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Abstract 
1968 saw the May revolt in Europe, a series of events where students protested all-pervading 
capitalist systems and an ever-encroaching hyper-commodification of art. The protests proliferated 
beyond student quarters, with the Venice Biennale vernissage plagued by infamous 
demonstrations. Several artists and even a few national pavilions closed their exhibitions for weeks 
on end: a true secession from the art world powers that be. A few years later, in 1974, the Venice 
Biennale reached a breaking point when the event was cancelled once again. Yet this period of 
turbulence was also one of dynamism, allowing the Biennale’s content to fully align itself with 
international trends in the nascent global contemporary art world. This article examines—through 
interpretation of archival documents and a critical analysis of Biennale art market sales and 
discourses of the 1960s and 70s—how these upheavals reverberated through the Venice Biennale’s 
history and impacted international relations around the exhibition. In doing so, it contributes to 
scholarship on the history of the Venice Biennale and provides fundamental clarifications on the 
institution’s origins. I add to critics’ opinions of the years following the 1968 edition and recall 
Biennale successes that have remained in the shadows. Analysis throughout the article is drawn 
from archival documents under-utilised until now. 
 
Titolo della Rivista 
Index Journal 
Lingua/e 



Inglese 

 
Formato 
Elettronico 

 
N° Volume 
4 

 
Da pagina 
81 
A pagina 
98 

 
Numero di Pagine 
18 

 
URL 
https://index-journal.org/issues/secession/against-capitalism-and-nationalism-at-the-venice-
biennale 

 
Referee 
Esperti anonimi 

 
SSD 
Settore L-ART/03 - Storia dell'Arte Contemporanea 

 
Parole Chiave 
Venice Biennale, secession, protests, national pavilions, ideology, art market, capitalism 

 
Altre informazioni 
INDEX JOURNAL is an independent peer-reviewed art history publication based in Naarm, Australia. 

The journal presents original scholarship by art historians from all specialisations, treating the art of 

the past with the same urgency as it does the art of the present. ISSN 2652-4740 We aim to provide 

an international forum for the publication of original academic research in all areas and periods of 

art history. We publish the work of established and emerging researchers working within the fields of 

art history, architectural history, curatorship, politics and aesthetics, visual culture, philosophy, 

historiography and museum studies. The journal is published biannually. Articles undergo a double-

blind peer review and editorial review processes conducted by specialists in the relevant field. These 

rigorous review processes ensure the journal maintains the highest standards of scholarship. EDITORS 

Amelia Winata (University of Melbourne) Cameron Hurst (University of Melbourne) Chelsea Hopper 

(Monash University) Giles Fielke (Monash University) Helen Hughes (Monash University) Hilary 

Thurlow (Monash University) Paris Lettau ADVISORY BOARD Amelia Barikin (University of 

Queensland) Alison Inglis (University of Melbourne) Anne Dunlop (University of Melbourne) Anthony 

Gardner (University of Oxford) Anthony White (University of Melbourne) Claire Roberts (University of 

Melbourne) Greg Lehman (University of Tasmania) Ian McLean (University of Melbourne) Jarrod 

Rawlins (Museum of New and Old Art) Jaynie Anderson (University of Melbourne) Julie Gough Katrina 

Grant (Australian National University) Mark Erdmann (University of Melbourne) Rex Butler (Monash 

University) Ryan Johnston (University of Melbourne) http://index-journal.org 



 
Presenza di coautori internazionali 
Sì 

 
Fulltext 
Open 

 
Tipologia 
2.1 Articolo su rivista 

 
 
 
 
 
 


