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Venezia Novecento
Le voci di Paola Masino e Milena Milani
a cura di Arianna Ceschin, Ilaria Crotti, Alessandra Trevisan

Per un ritratto di Milena Milani
Quadri-scritti e «soltanto amore»
Stefania Portinari
Università Ca’ Foscari Venezia, Italia

Abstract Milena Milani, writer and artist, was also the lover of a notorius Venetian 
art gallerist, Carlo Cardazzo. Her passionate and vitalist character could express her 
feelings and feminist ideas through intense and outrageous romances, as A Girl Called 
Giulio (1964), but also in a poetic and ardent visual production. Her paintings, collages, 
and ceramics show an inclination for the use of words according with a wider range of 
artistic movements, being also a special witness of the art system.

Keywords Milena Milani. Carlo Cardazzo. Galleria del Cavallino. Galleria del Naviglio. 
Ceramics. Collages. Women artists. Gender art.

�®ª�XQ�SULPD�H�XQ�GRSR�&DUOR�&DUGD]]R�QHOOD�ELRJUD೰D�GL�0LOHQD�0LODQL��FRVއ&
FRPH�Fއª�XQD�0LOHQD�0LODQL�FKH�ª�QHOOއDUWHށ��LQWHVD�FRPH�LO�VLVWHPD�DUWLVWLFR�H�
PRQGDQR��OXRJR�GL�VFDPELR�DQFKH�LQWHOOHWWXDOHށ��H�XQD�0LOHQD�0LODQL�DUWLVWD�
$�VHJQDUH�OD�VRJOLD�GL�TXHVWR�SDVVDJJLR�DQ೰ELR�ª�XQ�GLSLQWR�GL�SLFFROH�GL-

PHQVLRQL�FKH�YLHQH�YHQGXWR�QHO�PDJJLR�GHO������GDOOD�*DOOHULD�GHO�&DYDOOLQR�
GL�9HQH]LD�DOOD�PRVWUD�LQWLWRODWD�m,O�JLRFR�GHO�3DUDGLVR}��FXUDWD�GDO�JLRUQDOL-
VWD�H�OHWWHUDWR�5HQDWR�*LDQL�H�FKH�DQQRYHUD�YHQWXQR�RSHUH�GL�VFULWWRUL�DUWL-
VWL�WUD�L�TXDOL�(XJHQLR�0RQWDOH��*LXVHSSH�8QJDUHWWL��$OEHUWR�0RUDYLD��'LQR�
%X]]DWL��&HVDUH�=DYDWWLQL��/HRQDUGR�6LQLVJDOOL��2ULR�9HUJDQL��'LHJR�9DOHUL��
*LRYDQQL�&RPLVVR�1 È un rendez-vous�FKH�LQYLWD�SHUVRQDJJL�FKH�D�YROWH�VL�GH-

1 ,O�JLRUQDOLVWD�WRVFDQR�5HQDWR�*LDQL��DSSDVVLRQDWR�GއDUWH��D�5RPD�IUHTXHQWDYD�PROWL�DUWLVWL�H�
FRQRVFH�0LODQL�JL¢�LQ�TXHOOއDPELHQWH��/D�PRVWUD�DOOD�*DOOHULD�GHO�&DYDOOLQR��*LDQL�������FRQFUHWL]-
]D�OH�DVSLUD]LRQL�GHOOއDWWLYLW¢�FXOWXUDOH�GL�&DUOR�&DUGD]]R��FKH�KD�VHPSUH�FXUDWR�DQFKH�SXEEOLFD-

https://creativecommons.org/licenses/by/4.0/
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GLFDQR�SHU�GLOHWWR�DOOD�SLWWXUD�R�FKH�FROWLYDQR�XQ�DSSHWLWR�SHU�LO�ER]-
]HWWLVWLFR��PD�DQFKH�FKH�SUDWLFDQR�XVXDOPHQWH�LO�GLVHJQR��OއLQFLVLRQH�
R�OD�FRPSRVL]LRQH��FRPH�0RQWDOH�R�%X]]DWL��
4XHOOD�JDOOHULD�ª�XQ�OXRJR�VSHFLDOH�FKH�KD�DSHUWR�GD�XQ�DQQR�LQ�

5LYD�GHJOL�6FKLDYRQL��DOOHVWLWD�GD�&DUOR�6FDUSD��H�LO�FXL�SURSULHWDULR�
&DUGD]]R�ª�JL¢�QRWLVVLPR�DQFKH�FRPH�FROOH]LRQLVWD�2 
6RQR�TXHVWL�GXH�JOL� LQGL]L�GD�FXL�SUHQGH�DYYLR�RJQL�FRVD��SLWWX-

UD�H�DPRUH�
/D�VWHVVD�0LOHQD�0LODQL�OR�VFULYHU¢��WUDV೰JXUDQGRVL�QHOOD�SURWD-

JRQLVWD�GHO�OLEUR�Soltanto amore��m&RVD�YRJOLR�GDOOD�YLWD"�&KH�FRVD�
FHUFR"�'LSLQJHUH��HVSULPHUH�PH�VWHVVD��>ޔ@�SUHSDUDUH�L�TXDGUL�SHU�
OD�PRVWUD��FHUFDUH�GL�GLUH�FRQ�OD�SLWWXUD�TXHOOR�FKH�KR�GHQWUR��OD�VHWH�
GL�DPRUH��OD�YRJOLD�GL�DPRUH}�������������'DOOއLQFRQWUR�FRQ�TXHO�PHU-
FDQWH�GއDUWH�YHQJRQR�YLDJJL��DPLFL]LH�LPSRUWDQWL��OD�IUHTXHQWD]LRQH�

]LRQL�R�FDUWHOOH�DFFRPSDJQDQGR�WHVWL�OHWWHUDUL�D�JUD೰FKH�GއDUWH��FRQWDYD�LQIDWWL�VX�XQD�
VHGH�HGLWRULDOH��/H�(GL]LRQL�GHO�&DYDOOLQR��H�XQD�VWDPSHULD�YHUD�H�SURSULD��/D�6WDPSH-
ULD�GHO�&DYDOOLQR���VLD�SHU�DPSOLDUH�LO�SURSULR�PHUFDWR�FKH�FRPH�HPDQD]LRQH�WLSLFD�GHO-
OH�VSLULWR�GHO�WHPSR�UHQGHQGR�OR�VSD]LR�DQFKH�XQ�FHQDFROR�GL�DQLPH�LQ�VLQWRQLD��ROWUH�
FKH�XQ�IXOFUR�GL�LQFRQWUL�Gއ«OLWH��&I��DQFKH�5RVVL������
2 /D�SULPD�VHGH�GHOOD�*DOOHULD�GHO�&DYDOOLQR�LQDXJXUD�LO����DSULOH�������FI��'XERÁ�
������%HOWUDPLQL�������/DQ]DULQL��������&DUOR�&DUGD]]R�������������ª�೰JOLR�GL�LPSUHQ-
GLWRUL�HGLOL��FI��%DUEHUR�������%LDQFKL��������������%LDQFKL�������%DUEHUR�������FI��DQ-
FKH�6WULQJD��3DYDQHOOR�������)DQWRQL������

Figura 1 Felice Carena, Gian Francesco Malipiero e Filippo de Pisis festeggiano Milena Milani vincitrice  
del Premio Rosa di Brera per il libro di racconti L’estate, al ristorante La Colomba a Venezia nel 1947.

Stefania Portinari
Per un ritratto di Milena Milani
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GL�XQ�PLOLHX�SULYLOHJLDWR��PD�DQFKH�OD�WUDJHGLD�GHOOD�PRUWH�GHOOއDPD-
WR�QHO�������YHQWއDQQL�GRSR�TXHOOD�SULPD�PRVWUD�FROOHWWLYD�YHQH]LDQD��
&RPH�VLD�DYYHQXWR�OR�UDFFRQWD�QHO�FDWDORJR�GL�XQD�PRVWUD�SRVWXPD�
GL�GH�3LVLV��FXUDWD�FRQ�8PEUR�$SROORQLR�QHO�������mVLQ�GD�EDPELQD��
ROWUH�FKH�VFULYHUH�GLSLQJHYR��HG�HUD�VXFFHVVR�FKH�DYHYR�SUHVR�SDUWH�
D�XQD�PRVWUD�GL�SLWWRUL�VFXOWRUL�DOOD�*DOOHULD�GHO�&DYDOOLQR}��/އLGHDWR-
UH�GL�TXHO�metissage�ª�SURSULR�&DUGD]]R��FKH�OHL�DQFRUD�QRQ�FRQRVFH��
LO�TXDOH�VL�DYYDOH�GHOOD�FROODERUD]LRQH�GHO�FULWLFR�5HQDWR�*LDQL�FKH�OD�
LQYLWD�LQ�TXDQWR�VXR�DPLFR�H�KDELWX«�GHL�FHQDFROL�OHWWHUDUL�H�DUWLVWLFL�
GL�5RPD��OD�FLWW¢�LQ�FXL�OHL�GDO������IUHTXHQWD�O8އQLYHUVLW¢�
4XHOOއXQLFD�RSHUD�LQYLDWD�GD�0LODQL�ª�GXQTXH�YHQGXWD�H�FRQ�LO�GH-

QDUR�OHL�VL�FRQFHGH�XQ�SHULRGR�GL�YDFDQ]D�SULPD�D�&DSUL�H�SRL�D�9HQH-
]LD��GRYH�ULPDQH�DOOއLQVDSXWD�GHL�SDUHQWL�FKH�DELWDQR�LQYHFH�DQFRUD�
D�6DYRQD��m4XLށ��ULYHODށ��PL�HUD�FDSLWDWR�GL�LQQDPRUDUPL��PD�TXHVWR�
VHQWLPHQWR�UHVWDYD�FKLXVR�GHQWUR�GL�PH�H�QRQ�OR�HVSULPHYR�D�SDUROH��
SHUFK«�FRQ�&DUOR�&DUGD]]R�FRQWLQXDYDPR�D�GLVFXWHUH�GL�DUWH��GL�OHW-
WHUDWXUD��GL�SRHVLD}��0LODQL��������������3�6HJXH�HGLWRULDOPHQWH�H�WUD-
GXFH�LQ�LWDOLDQR�GHL�WHVWL�SHU�L�OLEUHWWL�GHOOH�(GL]LRQL�GHO�&DYDOOLQR��PD�
GDOOD�೰QH�GHO������VWULQJH�LQ೰QH�GDYYHUR�XQ�OHJDPH�VHQWLPHQWDOH�FRQ�
LO�JDOOHULVWD��FKH�WUDV೰JXUHU¢�QHL�VXRL�URPDQ]L�FHODQGROR�VRWWR�LO�QRPH�
GL�7RPPDVR�R�QHOOH�LQL]LDOL�GHO�GHVWLQDWDULR�D�FXL�GHGLFD�L�OLEUL��7+��
'DOOއDWWUD]LRQH�SHU�&DUGD]]R�VJRUJDQR�JOL�HSLVRGL�GL�XQއDPSLD�H�

LQWHQVD�SDUWH�GHOOD�VXD�YLWD��WUD�FXL�OD�IUHTXHQWD]LRQH�GHL�OHWWHUDWL�H�
GHJOL�DUWLVWL�FKH�D�9HQH]LD�KDQQR�WURYDWR�ULIXJLR�GXUDQWH�OD�JXHUUD��
FRPH�)LOLSSR�GH�3LVLV�JRORVR�GL�GROFL�FKH�QHOOއDXWXQQR�GHO������VL�SUH-
VHQWD�D�SUHQGHUH�LO�Wª�QHOOD�FDVD�FKH�OHL�FRQGLYLGH�FRQ�OD�PDGUH�D�6DQ�
0RLVª�HG�HODUJLVFH�FRPSOLPHQWL�D�WXWWH�OH�VLJQRUH�SUHVHQWL�SHU�OH�OR-
ro mise��,O�SLWWRUH��VRVWHQHQGR�FKH�0LODQL�KD�XQ�YLVR�GD�mPDVFKLRW-
WR}��VL�R೯UH�GL�IDUOH�XQ�ULWUDWWR��FKH�OHL�RWWLHQH�UHFDQGRVL�QHOOR�VWXGLR�
GL�OXL�D�6DQ�%DUQDED�DFFRPSDJQDWD�GD�&DUGD]]R��FKH�GHOކ�PDUFKHVL-
QR�SLWWRUHއ�ª�LO�JDOOHULVWD�GL�ULIHULPHQWR��(�SURSULR�TXHO�GLVHJQR�YHU-
U¢�XVDWR�TXHOOއDQQR�SHU�OD�FRSHUWLQD�GL�XQD�UDFFROWD�GL�SRHVLH�GHOOD�
JLRYDQH��Ignoti furono i cieli��VWDPSDWD�GDOOH�(GL]LRQL�GHO�&DYDOOLQR��
6H�GXQTXH�VL�LQWUHFFLDQR�DPRUH�H�SLWWXUD��VHJXHQGR�TXHVWL�QDVWUL�

FKH�OHJDQR�OD�YLFHQGD�GL�0LOHQD�0LODQL�DUWLVWD�H�FRPSLHQGR�XQ�SDVVR�
LQGLHWURށ��SXU�WUDVFXUDQGR�OއDJLRJUD೰D�FKH�OD�VWHVVD�DXWULFH�FRVWUXL-
VFH�LQVLVWHQGR�VXO�IDWWR�FKH�DYHVVH�VHPSUH�GLSLQWR�೰Q�GD�TXDQGR�HUD�
IDQFLXOOD4ށ��YD�FHUWDPHQWH�FRQVLGHUDWR�LO�IHUYLGR�PRPHQWR�LQ�FXL�D�5R-

3 ,Q�XQއLQWHUYLVWD�D೯HUPD�FKH�GD�UDJD]]D�D�6DYRQDށ��GRYH�DQFRUD�YLYRQR�L�VXRL�JHQLWR-
UL�H�GRYH�OHL�ª�QDWDށ��DYHYD�YLQWR�XQ�SUHPLR�SHU�DYHU�VFULWWR�XQ�WHVWR�GHGLFDWR�D�XQ�SLW-
WRUH�H�FKH�JL¢�GD�DGROHVFHQWH�GLSLQJHYD�SDUROH�VX�FDUWRQFLQR�ELDQFR�R�VX�WHOD��FRQ�SR-
FKL�FRORUL��3L]]DPDQR�������
4 3RJJL����������mGLSLQJHUH�R�IDUH�FHUDPLFD�PL�SLDFH�TXDVL�TXDQWR�VFULYHUH�R�IRUVH�GL�
SL»��ª�GL೯LFLOH�GLUOR��FRPXQTXH�KR�VHPSUH�GLSLQWR�VLQ�GD�TXDQWR�HUR�EDPELQD}��PD�TXD-
OH�EDPELQR�QRQ�FRPSLH�WDOH�HVSHULHQ]D�
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PD�LQFRQWUD�DO�&D೯ª�$UDJQR�QRQ�VROR�8QJDUHWWL�FKH�GLYLHQH�XQD�VRU-
WD�GL�VXR�ULIHULPHQWR�FXOWXUDOH�PD�DQFKH��QHO�������)LOLSSR�7RPPDVR�
0DULQHWWL�FRQ�OD�PRJOLH�%HQHGHWWD�&DSSD�H�VRSUDWWXWWR�SHUVRQDOLW¢�
FRPH�*LDQL��3HU�ULFRQVLGHUDUH�OD�VXD�DUWH�ª�LQIDWWL�RSSRUWXQR�IDU�UL-
IHULPHQWR�D�TXHOOD�WLSRORJLD�GL�PRVWUH�FRPH�m6FULWWRUL�DO�&DYDOOLQR}��
D�FXL�SDUWHFLSD�DOOD�*DOOHULD�9LJQD�1XRYD�D�)LUHQ]H�QHO������H�D�FXL�
VHJXH�QHOOR�VWHVVR�DQQR�m6FULWWRUL�H�SRHWL�FKH�GLSLQJRQR}�GHOOD�*DO-
OHULD�%RPSLDQL�GL�0LODQR�R�m6FULWWRUL�FKH�GLVHJQDQR�H�GLSLQJRQR}�GHO�
�����DO�0XVHR�GHOOD�FHUDPLFD�GL�$OELVROD�0DUH��DOOD�TXDOH�VDUDQQR�
SUHVHQWL�TXDVL�JOL�VWHVVL�QRPL�GL�TXHOOD�SULPD�DOOD�*DOOHULD�GHO�&DYDO-
OLQR��GD�0RQWDOH�D�0RUDYLD��GD�%X]]DWL�D�&RPLVVR��PD�FKH�DQQRYHUD�
DQFKH�%HQLDPLQR�-RSSROR��3DROR�0DULQRWWL��LO�SUHVLGHQWH�GHO�&HQWUR�
,QWHUQD]LRQDOH�GHOOH�$UWL�H�GHO�&RVWXPH�GL�3DOD]]R�*UDVVL�D�9HQH]LD���
(UFROH�3DWWL�R�)HGHULFR�)HOOLQL��ROWUH�FKHކ�YHULއ�DUWLVWL�FRPH�L�VHFRQGR-
IXWXULVWL�7XOOLR�Gއ$OELVVROD�H�)DUID��H�FRORUR�FKH�LQ�TXHO�QRYHUR�GއDQ-
QL�VL�SRVVRQR�JL¢�FKLDPDUH�SRHWL�YLVLYL��WUD�L�TXDOL�5REHUWR�6DQHVL�H�
(PLOLR�,VJU´��2FFRUUH�LQIDWWL�VHJXLUH�TXHVWR�LQGL]LR��SULPD�DQFRUD�
GL�LQVHULUVL�QHO�VHJPHQWR�GL�TXHOOD�ULFHUFD�YLVXDOH�FKH�DOOD�PHW¢�GH-
JOL�DQQL�6HVVDQWD�FRQWDPLQD�SDUROD�H�LPPDJLQH��QRWD�FRPH�VFULWWX-
UD�YLVXDOH�R�SRHVLD�YLVLYD�D�VHFRQGD�GHO�SUHYDOHUH�GHOOD�FDOOLJUD೰D�R�
GHOOއXVR�GHOOH�IRUPH�H�VSHVVR�GHO�FROODJH��H�FKH�YLHQH�RYYLDPHQWH�GDL�
FDOOLJUDPPL�GHO�SDVVDWR�H�GDOOH�SDUROLEHUH�IXWXULVWH��GDOOއDSSDUL]LR-
QH�GHJOL�LQGL]L�GL�OHWWHULQJ�SRVDWL�QHL�TXDGUL�FXELVWL�DOOH�FRPSRVL]LR-
QL�VXUUHDOLVWH��ª�QHFHVVDULR�LQVHULUVL�SURSULR�QHO�VROFR�GL�XQ�divertis-

sement�FROWR�H�WDORUD�LQ�YHUH�SDVVLRQL��OHJDWH�DQFKH�GD�VHQWLPHQWL�GL�
YLFLQDQ]D�FRQ�JOL�DUWLVWL��FKH�DELWDQR�OH�YLWH�GL�PROWL�VFULWWRUL�
0LODQL�LQ�TXHJOL�DQQL�4XDUDQWD�ª�XQD�೰JXUD�DQFRUD�LEULGD��FKH�FHU-

FD�XQD�VXD�LGHQWLW¢�PD�VL�HVSULPH�LQ�PRGR�SUHYDOHQWHPHQWH�OHWWHUD-
ULR��/D�YLFLQDQ]D�FRO�VLVWHPD�GHOOއDUWH�OD�VSLQJH�SHU´�DQFKH�DG�DYYHQ-
WXUDUVL�PDJJLRUPHQWH�LQ�TXHOOH�VSHULPHQWD]LRQL��ª�LO�FDVR�DG�HVHPSLR�
GHOOD�SDUWHFLSD]LRQH�DO�3UHPLR�GL�GLVHJQRކ�/D�)RSSDއ�SHU�mVFULWWULFL�
FKH�GLVHJQDQR}�FKH�YLQFH�D�0LODQR�QHO�������TXDQGR�JL¢�ULVLHGH�QHO�
FDSROXRJR�ORPEDUGR��H�DO�TXDOH�SUHVHQWD�GXH�GLVHJQLކ�VFULWWLއ��XQD�
VRUWD�GL�FRPSRVL]LRQH�UHVD�GDOOH�IRUPH�GHOOD�JUD೰D��$OOއLQL]LR�LQIDW-
WL��JUD]LH�DOOD�SDUWLFRODUH�VHQVLELOLW¢�GL�&DUGD]]R�FKH�OR�SRUWD�D�FRLQ-
YROJHUH�SHUVRQDOLW¢�DYYLQFHQWL�QHOOD�FUHD]LRQH�GL�WHVWL�SHU�L�FDWDORJKL�
GHOOH�PRVWUH��LO�UXROR�GL�OHL�ª�VRSUDWWXWWR�QHOOއLQWHUIDFFLD�FRQ�LO�PRQGR�
OHWWHUDULR�PD�GDO���-�TXDQGR�VL�LQDXJXUD�XQD�QXRYD�VHGH�D�0LODށ���
QR��GHQRPLQDWD�*DOOHULD�GHO�1DYLJOLR��VLWD�LQ�TXHOOD�VWHVVD�YLD�0DQ-
]RQL�GRYH�YLYRQR�LQVLHPH�LQ�XQ�DSSDUWDPHQWRށ��JOL�VDU¢�D�೰DQFR�QHO�
ODYRUR�೰QR�DO�������TXDQGR�OXL�YHUU¢�D�PDQFDUH�5 

5 1HO������&DUGD]]R�LQL]LD�D�SHQVDUH�D�XQD�QXRYD�VHGH�SHU�OD�VXD�JDOOHULD�YHQH]LDQD��
SURJHWWDWD�QXRYDPHQWH�GD�&DUOR�6FDUSD��H�೰QFK«�QRQ�ª�SURQWD�VSRVWD�OއDWWLYLW¢�LQ�3D-
OD]]R�3LVDQL��OR�VSD]LR�LQDXJXUD�LQ�)UH]]HULD�D�6DQ�0DUFR�QHO�������&DUOR�&DUGD]]R�ª�
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'D�WDOL�FRQQHVVLRQL�QDVFRQR�L�UDSSRUWL�FRQ�JOL�DUWLVWL�FKH�HVSRQ-
JRQR�FRQ�ORUR�H�FKH�GDQQR�FRPH�HVLWR�SHUVLQR�FROODERUD]LRQL�SHU�VXH�
SXEEOLFD]LRQL��PROWH�UHDOL]]DWH�WUD�OއDOWUR�SURSULR�GDOOH�(GL]LRQL�GHO�
&DYDOOLQR��FRPH�OD�UDFFROWD�GL�UDFFRQWL�L’estate��������FRQ�XQD�FRSHU-
WLQD�GL�5HPR�%ULQGLVL�H�TXHOOD�GL�SRHVLH�La ragazza di fronte��������
FKH�UDFFKLXGH�VHL�GLVHJQL�GL�*LXVHSSH�&DSRJURVVL��PD�DQFKH�La mat-

tina è diventata sera��������GHOOH�(GL]LRQL�/D�3HUJROD�GL�3HVDUR��FRQ�
LQFLVLRQL�GL�)UDQFR�*HQWLOLQL��R�LO�UDFFRQWR�Uomo e donna��������GHOOH�
(GL]LRQL�0RQHWD�GL�0LODQR�FRQ�WDYROH�FKH�ULSURGXFRQR�Concetti spa-

ziali�GL�/XFLR�)RQWDQD�H�XQD�SUHVHQWD]LRQH�GL�-RSSROR��6ROR�GDJOL�DQQL�
6HWWDQWD�OHL�LPSLHJKHU¢�LQYHFH�L�VXRL�VWHVVL�GLVHJQL��FRPH�SHU�OH�SR-
HVLH�GL�New York amatissima��������HGLWH�GD�6FKHLZLOOHU�GL�0LODQR�6
,Q�Io donna e gli altri��������GHVFULYH�OD�ORUR�YLWD�PRQGDQD��GL�TXDQ-

GR�LQFRQWUD�3LFDVVR�LQ�&RVWD�$]]XUUD�QHO������SHU�XQD�LQWHUYLVWD�R�
ª�LQWURGRWWD�DOOR�6SD]LDOLVPR�GL�/XFLR�)RQWDQD����LQIDWWL�OD�*DOOHULD�
GHO�1DYLJOLR�FKH�OއDUWLVWD�HOHJJHU¢�FRPH�VHGH�GHO�VXR�JUXSSR�H�GRYH�
SUHVHQWD�OއAmbiente spaziale�JL¢�QHO�IHEEUDLR�GHO�������FI��3XJOLHVH��
)HUULDQL��7RGRO¯��������/HL�GL�TXHO�PRYLPHQWR�QH�೰UPD�L�PDQLIHVWL��
PD�ª�XQއDGHVLRQH�LQWHOOHWWXDOH��QRQ�GD�DUWLVWD��FRPH�TXHOOD�GHJOL�DOWUL�
VFULWWRUL�FKH�೰UPDQR�LO�Primo Manifesto Spaziale�GHO�GLFHPEUH�������
,�TXDWWUR�VRWWRVFULWWRUL��WUDQQH�)RQWDQD�VWHVVR��VRQR�GL�IDWWR�WXWWL�OHW-
WHUDWL��0LODQL��*LRUJLR�.DLVVHUOLDQ�H�%HQLDPLQR�-RSSROR��FKH�ª�XQ�SHU-
VRQDJJLR�LPSRUWDQWH�DQFKH�SHU�OD�GLYXOJD]LRQH�GHOOއLPSUHVD��$�ORUR��
LQ�TXDOLW¢�GLކ�SURPRWRULއ��VL�DJJLXQJRQR�5HQDWR�%LUROOL��%UXQR�0XQDUL��
0DXUR�5HJJLDQL��$OLJL�6DVVX�H�&DUGD]]R��1HO�Secondo Manifesto Spa-

ziale�GHO����PDU]R������DL�SULPL�VRWWRVFULWWRUL�VL�DJJLXQJRQR�JOL�DUWL-
VWL�*LDQQL�'RYD�H�$QWRQLQR�7XOOLHU��'HOOD�Proposta di un Regolamen-

to del Movimento Spaziale�GHO���DSULOH������L�೰UPDWDUL�VRQR�DQFRUD�
VHL�PD�GLYHQWDQR�)RQWDQD��0LODQL��&DUGD]]R��-RSSROR��5REHUWR�&ULS-
SD�H�*LDPSLHUR�*LDQL��TXHVWއXOWLPR��FULWLFR�GއDUWH�H�VDJJLVWD��FUHDWRUH�
GHOOH�(GL]LRQL�GHOOD�&RQFKLJOLD�QHO�������GDO������ª�DQFKH�OއDVVLVWHQ-
WH�GL�9LWWRULR�(PDQXHOH�%DUEDURX[��XQ�DOWUR�LPSRUWDQWH�JDOOHULVWD�GL�

JL¢�VSRVDWR�H�KD�GXH�೰JOL��GXQTXH�OR�VSRVWDPHQWR�D�0LODQR��ROWUH�FKH�IXQ]LRQDOH�DOOއD-
SHUWXUD�GL�XQ�QXRYR�VSD]LR�LQ�XQR�GHJOL�HSLFHQWUL�GHO�VLVWHPD�GHOOއDUWH�LWDOLDQR��ULVXO-
WD�DQFKH�XQD�GLVORFD]LRQH�JHRJUD೰FD�GHOOއHVLVWHQ]D�GL�0LODQL�ULVSHWWR�DOOD�IDPLJOLD�GL�
OXL��QHO������LO�JDOOHULVWD�HQWUHU¢�LQ�VRFLHW¢�DQFKH�FRQ�9LWWRULR�GHO�*DL]R�SHU�JHVWLUH�OD�
*DOOHULD�6HOHFWD�D�5RPD�
6 $OWUL�VXRL�OLEUL�GL�SRHVLH�FRQ�DFFRPSDJQDPHQWR�GL�WDYROH�GL�DUWLVWL�UHDOL]]DWL�VXFFHV-
VLYDPHQWH�VRQR�Mi sono innamorata a Mosca��HGLWR�GD�5XVFRQL�D�0LODQR�QHO������H�UL-
SXEEOLFDWR�QHO������FRQ�LQFLVLRQL�GL�*LDQQL�0DUHJD�GDOOH�(GL]LRQL�*RUL]LD�SHU�OR�6SD]LR�
���Vita Cielo Fleur�FRQ�VXH�VHULJUD೰H��������*UD]LXVVL�(GL]LRQL�GL�9HQH]LD���Per la Sar-

degna FRQ�LQFLVLRQL�GL�:DOWHU�0RUDQGR��������(GL]LRQL�%UL[LD�GL�0LODQR���La conquista 

dell’io�FRQ�XQD�OLWRJUD೰D�GL�5LFFDUGR�%HQYHQXWL��������/XFFD���Il grande Po�FRQ�OLWRJUD-
೰H�GL�*LXVHSSH�0RWWL��������(GL]LRQL�%UL[LD�GL�0LODQR���Libertà�FRQ�LQFLVLRQL�GL�0DULD�
)HVVHU��������5RPD���L�UDFFRQWL�GL�Emilia sulla diga��������ULVWDPSDWL�GD�5XVFRQL�FRQ�
XQD�FRSHUWLQD�GL�)UDQFR�*HQWLOLQL�QHO������
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0LODQR���PHQWUH�QHO�Manifesto dell’arte spaziale��R�Quarto Manifesto 

Spaziale��GHO����QRYHPEUH������L�೰UPDWDUL�ULVXOWDQR�GRGLFL�H�DYYLH-
QH�OއLPSRUWDQWH�LQWHUVH]LRQH�GHO�JUXSSR�IRQGDQWH�PLODQHVHށ��FRPSR-
VWR�GD�)RQWDQD��0LODQL��'RYD��&ULSSD��-RSSROR��*LDQFDUOR�&DUR]]L�H�
&HVDUH�3HYHUHOOLށ��FRQ�TXHOOR�GHL�YHQH]LDQL�9LUJLOLR�*XLGL��0DULR�'H-
OXLJL��9LQLFLR�9LDQHOOR��$QWRQ�*LXOLR�$PEURVLQL�H�%HUWR�0RUXFFKLR�
6H�0LODQL�VRWWRVFULYH�DQFKH�LO�Manifesto del Movimento Spazia-

le per la Televisione�GHO����PDJJLR�������VI Manifesto spaziale���FR-
V®�FRPH�Spaziali alla XXIX Biennale di Venezia��VIII Manifesto dello 

Spazialismo��FUHDWR�QHO������LQ�RFFDVLRQH�GHOOD�UDVVHJQD�YHQH]LDQD�
H�GHOOD�PRVWUD�GL�*LXVHSSH�&DSRJURVVL�DOOD�*DOOHULD�GHO�&DYDOOLQR��
೰UPDWR�DQFKH�GD�*LDQL��-RSSROR��7XOOLHU�H�7RQL�7RQLDWR��GL�IDWWR�SH-
U´�QRQ�HVSRQH�PDL�FRQ�ORURށ��VH�QRQ�DOOD�m0RVWUD�6SD]LDOH}�QHO�6D-
ORQH�GHJOL�6SHFFKL�GL�&Dއ�*LXVWLQLDQ�D�9HQH]LD�QHO�������DOOD�SUHVHQ-
WD]LRQH�GHO�PDQLIHVWR�Lo Spazialismo e la Pittura italiana nel secolo 

XX�FRPSRVWR�GD�$QWRQ�*LXOLR�$PEURVLQLށ���WDQWRPHQR�DOOD�%LHQQDOH��
GRYH�JOL�6SD]LDOLVWL�VRQR�WXWWL�XRPLQL��)RQWDQD��0RUDQGLV��(GPRQGR�
%DFFL��5REHUWR�&ULSSD��%UXQR�'H�7R೯ROL��(PLOLR�6FDQDYLQR���6FULYH�
SHU´�QHO���-�QHO�FDWDށ��FRQ�&DUGD]]R��*XLGL��-RSSROR�H�0RUXFFKLRށ���
ORJR�GHOOD�PRVWUD Artisti spaziali��RUJDQL]]DWD�DOOD�*DOOHULD�&DVDQR-
YD�GL�7ULHVWH��H�YHUU¢�FKLDPDWD�D�IDU�GD�WHVWLPRQH�GL�TXHO�WHPSR�SL»�
WDUGL��QHO�������SHU�OއHVSRVL]LRQH�m/XFH�H�6SD]LR}�DOOR�6WXGLR�Gއ$UWH�
0RGHUQD�GL�5RPD�H�QHO������SHU�m&DUOR�&DUGD]]R��)RQWDQD�HW�OH�6SD-
WLDOLVPH}�DO�&HQWUH�*HRUJHV�3RPSLGRX�GL�3DULJL�
6H�GL�TXHO�UDSSRUWR�VSHFLDOH��LQ�SDUWLFRODUH�FRQ�/XFLR�)RQWDQD��UH-

VWD�DQFKH�XQ�Ritratto di Milena Milani��������6DYRQD��3LQDFRWHFD�&LYL-
FD�GL�3DOD]]R�*DYRWWL�m&ROOH]LRQH�0LOHQD�0LODQL�LQ�PHPRULD�GL�&DUOR�
&DUGD]]R}��LQ�PDLROLFD�ELDQFD�FRQ�LQWHUYHQWL�GL�FRORUH�QHUR��OR�6SD]LD-
OLVPR�QRQ�GLODJD�SHU´�QHOOD�VXD�SURGX]LRQH�DUWLVWLFD��VHEEHQH�DYUHEEH�
SRWXWR�HVVHUH�LQYHFH�XQD�VXJJHVWLRQH�LQWHUHVVDQWH��VH�VL�SDUDJRQD�DO�
VXR�OއLWLQHUH�DUWLVWLFR�H�OD�VHQVXDOLW¢�GHOOD�SLWWXUD�PDJPDWLFD�GL�%UX-
QD�*DVSDULQL��XQއDUWLVWD�FKH�DO�FRQWUDULR�QRQ�೰UPD�L�PDQLIHVWL�GHJOL�
6SD]LDOLVWL�PD�ª�OD�FRPSDJQD�GL�XQR�GL�ORUR��/XFLDQR�*DVSDUL��H�FR-
PH�ORUR�GLSLQJH��LQ�PRGR�DQ]L�WDORUD�SL»�LQWHQVR�H�OLULFR��/HL��FKH�GHO-
OD�0LODQL�ª�TXDVL�FRHWDQHD��HVVHQGR�QDWD�OއXQD�QHO������H�OއDOWUD�QHO�
������VSDUWLUHEEH�FRQ�OD�VFULWWULFH�DQFKH�XQD�YHQH]LDQLW¢�GއDGR]LRQH��
SURYHQHQGR�GD�0DQWRYD�H�ULVLHGHQGR�QHOOD�FLWW¢�ODJXQDUH�GDO�������
/H�IUHTXHQWD]LRQL�GL�&DUGD]]R�SRUWDQR�0LOHQD�0LODQL�D�FRQRVFH-

UH�SHUVRQDOLW¢�FRPH�-RDQ�0LUµ��GHO�TXDOH�QHO������WUDGXFH�Lavoro 

come un giardiniere�SHU�OH�(GL]LRQL�GHO�&DYDOOLQR���6RQLD�'HODXQD\��
+DQV�$US��-HDQ�'XEX೯HW��$VJHU�-RUQ��D�HVSHULUH�SUHVWR�OD�SLWWXUD�GL�
-DFNVRQ�3ROORFN�JUD]LH�DOOD�SUHVHQ]D�GL�3HJJ\�*XJJHQKHLP�D�9HQH-
]LD��D�UHOD]LRQDUVL�FRQ�DOWUL�QRWL�JDOOHULVWL�FRPH�$LP«H�0DHJKW��/HR�
&DVWHOOL�H�,OHDQD�6RQQDEHQG��FRQ�SHUVRQDOLW¢�FRPH�*XDOWLHUL�GL�6DQ�
/D]]DUR��FULWLFR�GއDUWH��HGLWRUH�GHOOD�ULYLVWD�XXe Siècle�H�JDOOHULVWD�D�
3DULJL��FKH�ª�LO�WUDPLWH�GL�&DUGD]]R�SHU�HVSRUUH�QHO������H������D�
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0LODQR�H�D�9HQH]LD�OއRSHUD�JUD೰FD�GL�.DQGLQVNLM��FI��1LFROHWWL�������
�����1HOOD�FDSLWDOH�IUDQFHVH�0LODQL�GLYHQWD�DQFKH�DPLFD�GHOOD�PRJOLH�
GHO�SLWWRUH�UXVVR��OXL�ª�JL¢�PDQFDWR�QHO�������H�VX�VXD�FRPPLVVLRQH�
WUDGXFH�Sguardi sul passato��VFULWWR�GD�.DQGLQVNLM�QHO������H�JL¢�WUD-
VSRVWR�GDO�UXVVR�DO�IUDQFHVH�GD�*DEULHOOH�%X೯HW�3LFDELD�QHO�������GDO�
TXDOH�OHL�OR�WUDH�SHU�OH�(GL]LRQL�GHO�&DYDOOLQR�FKH�OR�SXEEOLFD�QHO������
3HU�FHUWL�YHUVL�OD�VXD�SRVL]LRQH�QHO�VLVWHPD�GHOOއDUWH��DQFKH�SHU�UD-

JLRQL�DQDJUD೰FKH��ª�YLFLQD�D�TXHOOD�GL�DOWUH�GRQQH�JDOOHULVWH�FRPH�
OD�VFULWWULFH�H�JLRUQDOLVWD�,UHQH�%ULQ��FKH�JHVWLVFH�OD�*DOOHULD�/2އEH-
OLVFR�D�5RPD�LQVLHPH�DO�PDULWR�*DVSHUR�GHO�&RUVR��FI��&DUDWR]]ROR��
6FKLD೯LQL��=DPELDQFKL��������PD�DQFKH�DOOH�LQTXLHWXGLQL�GL�DXWULFL�
FKH�IUHTXHQWDQR�JOL�DUWLVWL�H�VRQR�DO�FRQWHPSR�FRPSDJQH�GL�SHUVRQD-
OLW¢�LQJRPEUDQWL��QHO�FXL�GHVLGHULR�GL�D೯HUPD]LRQH�FRQYLYH�XQD�GLSHQ-
GHQ]D�LQ�SULPLV�SVLFRORJLFD�GD�XRPLQL�UDVVLFXUDQWL��FRPH�/HD�4XD-
UHWWL��PRJOLH�GL�1HUL�3R]]D��FKH�ª�FROOH]LRQLVWD�GDOOH�DPSLH�SRVVLELOLW¢�
H�VFULWWULFH�GL�PRGHVWR�VXFFHVVR�7�&RQ�TXHVWއXOWLPD�FRQGLYLGH�SXUH�
XQ�DPELWR�GL�IUHTXHQWD]LRQL��GD�9HQH]LD�FRPH�SDQRUDPD�GHOOH�VWRULH�
GއDPRUH�H�DPELHQWH�FXOWXUDOHށ��GRYH�/HD�4XDUHWWL�VL�HUD�XJXDOPHQ-
WH�WUDVIHULWD�GD�IXRUL�SHU�SUDWLFDUH�XQއDWWLYLW¢�OHWWHUDULD�FROODERUDQ-
GR�D�JLRUQDOL�H�ULYLVWH��VRJQDQGR�GL�GLYHQWDUH�XQއDXWULFHށ��D�&RUWLQD�
�GRYH�TXHOOD�H�3R]]D�YLYRQR�LQ�XQ�DSSDUWDPHQWR�QHOOR�VWHVVR�SDOD]]R�
GL�'LQR�%X]]DWL���DO�FRVWDQWH�ELVRJQR�GL�DPRUH�FKH�QHL�GLDUL�GL�4XD-
UHWWL�GLYHQWD�RUD�XQD�WUDV೰JXUD]LRQH�SODWRQLFD�RUD�GL�UHDOH�GHVLGH-
ULR�QHL�UDSSRUWL�FRQ�DUWLVWL�FRPH�9LUJLOLR�*XLGL�R�2VYDOGR�/LFLQL�H�LQ�
HVSHULHQ]H�FRQ�DOWUH�GRQQH��FKH�ULFKLDPDQR�OD�QDUUD]LRQH�GL�0LODQL�
in La ragazza di nome Giulio��FI��4XDUHWWL��������&RPH�4XDUHWWL�UDF-
FRQWD�OH�VXH�YLVLWH�QHJOL�VWXGL�GHJOL�DUWLVWL�H�L�VXRL�LQFRQWUL�FRQ�ORUR�
LQ�FHQH�H�FD೯ª��DQFKH�0LODQL��FKH�VL�GH೰QLU¢�XQD�VFULWWULFH�FKH�DPD�
OއDUWH�FRPH�OD�SRHVLD�LQ�L’angelo nero e altri ricordi���������FRQWLQXH-
U¢�D�FROWLYDUH�L�UDSSRUWL�QDWL�LQ�SUHFHGHQ]D��SUHPXUDQGRVL�DG�HVHP-
SLR�GL�YLVLWDUH�GH�3LVLV�ULFRYHUDWR�DOOD�FDVD�GL�FXUD�9LOOD�%UXJKHULR��
GRYH�YHUU¢�DVVLVWLWR�SL»�WDUGL�DQFKH�-RSSROR��D�FRPPHQWDUH�TXDQWR�
YHGH�QHOOH�JDOOHULH��FRPH�L�mTXDGUL�YLYHQWL}�GL�5HPR�%LDQFR��FRPSR-
VWL�GD�PRGHOOH�FKH�UHJJRQR�Tableaux dorés��WDYROHWWH�FRQ�DSSOLFDWD�
GHOOD�IRJOLD�GއRUR��R�DYYLOXSSDWH�QHO�FHOORSKDQH�DOOD�*DOOHULD�GHO�&D-
YDOOLQR�QHO�PDU]R�GHO�������0LODQL��������������(�XQ�SDUDJRQH�VL�SR-
QH�DQFKH�FRQ�3DROD�0DVLQR��FKH�VFULYH�QHO������SURSULR�D�9HQH]LD�OH�

7 0LOHQD�0LODQL�ª�QDWD�QHO�������,UHQH�%ULQ�QHO������H�/HD�4XDUHWWL�QHO�������,O�JDOOH-
ULVWD�ª�FRPXQTXH�XQ�WUDPLWH�H�XQ�FRQRVFHQWH�GL�WXWWL�TXHVWL�SURWDJRQLVWL��1HUL�3R]]D�DG�
HVHPSLR�DFFRPSDJQD�OއLPSUHQGLWRUH�$QWRQLR�3HOOL]]DULށ��D�FXL�3HJJ\�*XJJHQKHLP�SUH-
VWD�RSHUH�GHOOD�VXD�FROOH]LRQH��FRV®�FRPH�OH�SUHVWD�DO�FROOH]LRQLVWD�YLFHQWLQR�&DUOR�$Q-
JHOR�)HVWD�TXDQGR�LQDXJXUD�OD�*DOOHULD�GHO�&DOLEDQR�D�9LFHQ]D�QHO�������SHU�GXH�PRVWUH�
FKH�VL�WHQJRQR�QHL�ORFDOL�GHOOD�VXD�D]LHQGD�DG�$U]LJQDQR��FXUDWH�GD�*LXVHSSH�0DUFKLR-
ULށ��DG�DFTXLVWDUH�GD�&DUGD]]R�RSHUH�SHU�GLHFL�PLOLRQL�GL�OLUH��3RUWLQDUL�������������6XO-
OD�FROOH]LRQH�GL�3HOOL]]DUL�VFULYH�DQFKH�*XLGR�3LRYHQH�LQ�Viaggio in Italia�HGLWR�QHO������
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Figura 4 Milena Milani nel 1953. Tratta da Questa è Vicenza (1954). Vicenza: Ente Fiera di Vicenza

LQTXLHWXGLQL�GL�TXHOOD�FKH�VHQWH�FRPH�XQD�SULJLRQLD�LQ�Nascita e mor-

te della massaia��WDQWR�TXDQWR�4XDUHWWL�QHO������SXEEOLFKHU¢�FRQ�OD�
FDVD�HGLWULFH�1HUL�3R]]D��FKH�OHL�VWHVVD�KD�FRQWULEXLWR�D�IRQGDUH�FRQ�
OH�VXH�ULFFKH]]H��La donna sbagliata�
���DVVHQ]D�GL�&DUOR�&DUGD]]R��FKH�PXRUH�QHO�QRYHPEUH�GHOއ/����

PXWD�EUXVFDPHQWH�OD�YLWD�GL�0LOHQD�0LODQL��/D�JDOOHULD�GL�0LODQR�UH-
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VWD�DO�IUDWHOOR�GL�OXL��5HQDWR��H�TXHOOD�GL�9HQH]LD�DL�೰JOL�GL�&DUOR��4XHO-
OD�LPSHQVDWD�VROLWXGLQH�OD�SRUWD�D�LQWHQVL೰FDUH�LO�VXR�UXROR�GL�VFULWWUL-
FHށ��XVFLU¢�LQIDWWL�QHO������La ragazza di nome Giulio�FKH�FDXVHU¢�XQ�
JUDQGH�VFDQGDORށ��PD�DQFKH�GL�DUWLVWD��,Q�Io donna e gli altri� pubbli-
FDWR�QHO������PD�VFULWWR�WUD�GLFHPEUH������H�LO������ VXEOLPD�LQGL-
]L�GHOOD�ORUR�YLWD�LQVLHPH��HOHQFD�L�OXRJKL�GHO�ULFRUGR�GL�XQD�HVLVWHQ]D�
SULYLOHJLDWD��QRQ�VL�YHGUDQQR�PDL�SL»�D�3DULJL�DO�FD೯ª�'HX[�0DJRWV��
Q«�D�5RPD�LQ�3LD]]D�GHO�3RSROR��Q«�DO�PDUH�DOOD�FDELQD�QXPHUR���GHL�
%DJQL�6SRUW�R�DO�%DU�7HVWD�GL�$OELVROD��Q«�D�1L]]D�VXOOD�3URPHQDGH��
Q«�D�1HZ�<RUN�DOOއDQJROR���(DVW����6WUHHW��PD�QHPPHQR�D�FHQD�DO-
OD�&RORPED�D�9HQH]LD��/R�VRJQD�FRPH�VH�IRVVHUR�D�3DULJL�QHOOއHVWD-
WH�SUHFHGHQWH��PHQWUH�OXL�OH�GLFH�FKH�ª�mFRPH�XQD�GRQQD�GL�YDQ�'RQ-
JHQ}�FRQ�L�FDSHOOL�FRUWL��LO�mFDSSHOOLQR�URVVR�FRQ�XQ�QRGR�VXOOD�GHVWUD��
JUDQGL�RFFKL�ELVWUDWL}��OD�ERFFD�SLFFROD�H�URVVD��3UHVD�GDOOD�VWHVVD�
PDOLQFRQLD��QHOOD�FDVD�GL�0LODQR�VYXRWDWD�GRSR�LO�WUDVORFR�ª�FRVWUHW-
WD�D�ODVFLDUOD��HYRFD�3ROORFN�VFRPSDUVR�QHO�������FKH�mHUD�SL»�GL�XQ�
SLWWRUH�FRPH�FH�QH�VRQR�WDQWL��UDSSUHVHQWDYD�TXDOFRVD�RUDPDL�GL�VLP-
EROLFR}��0LODQL��������������������8QD�VFXOWXUD�DIULFDQD�'RJRQ�[fig. 2] 
FKH�SRVVLHGH��XQ�JHQHUH�GL�HVSUHVVLRQH�HWQRJUD೰FD�H�DUWLVWLFD�WUDW-
WDWD�DQFKH�GDOOD�*DOOHULD�GHO�&DYDOOLQR���FKH�DFFDUH]]D�VSHVVR�H�FKH�
GLFH�GL�DPDUH�mSD]]DPHQWH}��GLYHQWD�FRV®�XQD�GHOOH�SRFKH�SUHVHQ-
]H�mLQ�JUDGR�GL�LQWHUSUHWDUH}�OH�VXH�SUHRFFXSD]LRQL�H�TXDQGR�XQއH-
VWDWH��LQYHFH�GL�DQGDUH�D�$OELVROD�0DULQD�GRYH�L�ULFRUGL�OH�IDQQR�PD-
OH��VL�IHUPD�D�6DYRQD��LQWUDYHGH�VXOOD�VSLDJJLD�mOH�SDQHWWLHUH�GL�YLD�
0RQWHQRWWH}�FKH�OH�SDLRQR�GRQQH�GLSLQWH�GD�3DXO�'HOYDX[��'LYHQWDQR�
mHVVHUL�VXUUHDOL}�FKH�LQGRVVDQR�FRVWXPL�LQWHUL�H�DYDQ]DQR�VXOOD�VDE-
ELD�FRQ�VDQGDOL�GDL�WDFFKL�DOWL��XQD�ELRQGD�H�OއDOWUD�EUXQD��/H�HYRFD-
QR�L�GLVHJQL�GHOOއDUWLVWD�HVSRVWL�QHO�3DGLJOLRQH�GHO�%HOJLR�SURSULR�DOOD�
%LHQQDOH�GL�TXHO������LQ�FXL�VFULYH��PD�DQFKH�XQ�TXDGUR�GHOOR�VWHVVR�
FKH�KD�QHOOD�FDVD�GL�0LODQR��Le viol���������FKH�QRQ�VL�VWDQFD�PDL�GL�
JXDUGDUH��UD೯LJXUD�XQD�GRQQD�LQ�SULPR�SLDQR��DSSRJJLDWD�D�XQD�FR-
ORQQD��PHQWUH�XQއDOWUD�FRQ�OXQJKL�FDSHOOL�QHUL�FKH�OH�FRSURQR�LO�YROWR�
VWD�VIXJJHQGR�VXOOR�VIRQGR��+DQQR�mRFFKL�JUDQGLVVLPL��LPPHQVL}��VR-
QR�mVWDWXH�YLYHQWL�FKH�FHUFDQR�VHQ]D�SDFH�XQD�ULVSRVWD�FKH�QRQ�WUR-
YHUDQQR�PDL}��FRPH�VH�XQD�GDQQD]LRQH�SHVDVVH�VX�GL�ORUR��VRQR�QXGH��
PD�mVHQ]D�LPSXGLFL]LD��DEELJOLDWH�GއLQQRFHQ]D��H�GL�LQFRQRVFHQ]D}�
�0LODQL��������������
/D�FDUULHUD�HVSRVLWLYD�GL�0LODQL�SURVHJXH�FRPXQTXH�FDUVLFDPHQ-

WH�DWWUDYHUVR�WXWWL�TXHJOL�DQQL��SDVVDQGR�GD�XQD�SLWWXUD�VFULWWD�DOOއLQ-
VHU]LRQH�GL�FROODJH�DG�DOWUH�WHFQLFKH�DUWLVWLFKH��6H�QHOOD�SULPDYHUD�
GHO������ª�DOOD�PRVWUD m/H�DUWL�೰JXUDWLYH�QHOOއDUFKLWHWWXUD} DOOHVWLWD�
D�0LODQR�QHOOD�VHGH�GHJOL�$PLFL�GHOOD�)UDQFLD�LQ�FRUVR�9LWWRULR�(PD-
QXHOH��FRQ�WHVWL�GL�-RSSROR�H�.DLVVHUOLDQ��OHJDWD�DOOD�IRQGD]LRQH�GHO�
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0RYLPHQWR�$UWH�1XFOHDUH�GL�(QULFR�%DM�H�6HUJLR�'DQJHOR��8 o un po’ 
SHU�JLRFR�SDUWHFLSD�D�FHUWH�PRVWUH�GL�SLWWXUD�DOOއDSHUWR�GHWWH�estem-

poranee��FRPH�TXHOOD�WHQXWDVL�QHO������DG�$OELVROD�DOOD�TXDOH�LQWHU-
YLHQH�DQFKH�LO�FRPSDJQR�JDOOHULVWD�9�ª�SURSULR�OD�VXJJHVWLRQH�GL�TXHO-
OD�ORFDOLW¢�OLJXUH��GHL�OXRJKL�GL�FDVD�VXD�PD�FKH�VRQR�VWDWL�ULWURYR�GL�
DUWLVWL� LQWHUQD]LRQDOL��GD�-RUQ�D�)RQWDQD��GD�3LQRW�*DOOL]LR�D�3LHUR�
0DQ]RQL��D�VSLQJHUOD�D�UHDOL]]DUH�DQFKH�FHUDPLFKH��)LQ�GDO�VHFRQ-
GR�GRSRJXHUUD�DYHYD�LQL]LDWR�LQIDWWL�D�IUHTXHQWDUQH�L�ODERUDWRUL�GX-
UDQWH�OއHVWDWH��GDO������FROODERUD�FRQ�OD�0*$��SRL�FRQ�OD�90$�GL�9LW-
WRULD�0D]]RWWL��WDQWR�FKH�QHO������YLQFH�XQ�SUHPLR�DOOD�9,,,�0RVWUD�
1D]LRQDOH�GHOOD�&HUDPLFD�GL�9LFHQ]D��FKH�LQ�TXHO�PRPHQWR�ª�OD�SL»�
LPSRUWDQWH�Gއ,WDOLD��FRQ�XQ�VHUYL]LR�GD�IUXWWD�10

,Q�SDUWLFRODUH�UHDOL]]D�LQ�TXHJOL�DQQL�GHL�JUDQGL�WRQGL�DWWUDYHUVDWL�
GD�VFULWWH�H�FKLD]]H�GL�FRORUH�FKH�ULFRUGDQR�OއH೯HWWR�GHL�SLDWWL�GHFR-
UDWLYL�[fig. 3]��OD�FXL�FRQIRUPD]LRQH�KD�DQWHQDWL�LOOXVWUL��LQ�SULPLV�FHU-
WDPHQWH�OH�RSHUD]LRQL�FKH�3LFDVVR�DQGDYD�FRPSLHQGR�QHO�6XG�GHOOD�
)UDQFLD�11�PD�DQFKHށ��ULVSHWWR�DOOއDPELHQWH�YHQHWR�IUHTXHQWDWR�FRQ�
&DUGD]]Rށ��FRQ�XQD�WUDGL]LRQH�PROWR�DPDWD�GD�SHUVRQDJJL�FROWL�H�VR-
೰VWLFDWL�FRPH�/LFLVFR�0DJDJQDWR��FKH�D�TXHL�PDQXIDWWL�GHGLFD�VWX-
GL�DSSDVVLRQDWL�H�FXULRVL�TXDOL�OD�PRVWUD�WHQXWDVL�D�3DOD]]R�)RUWL�D�
9HURQD�WUD�LO�PDU]R�H�OއDSULOH�GHO�������m&HUDPLFKH�SRSRODUL�YHQHWH�
GHOO2އWWRFHQWR}��R�LQ�VHJXLWR�LO�YROXPH�La Ceramica Popolare Vene-

ta dell’Ottocento��FXUDWR�FRQ�$QWRQLR�&HFFKHWWR�H�1DGLU�6WULQJD�QHO�
������$�9HQH]LD�LQROWUH�L�SLDWWL�SRSRODUL�IDQQR�PRVWUD�GL�V«�LQ�FHUWH�
RVWHULH�LQ�FXL�VL�ULWURYDQR�JOL�DUWLVWL�H�VHJXRQR�XQD�YLD�FROWD�H�HFFHQ-
WULFD��FRPH�TXHOOD�GHOOD�%RWWHJD�GHO�9DVDLR�'ROFHWWL��DWWLYR�LQ�ULYD�GL�
%LDVLR�QHJOL�DQQL�9HQWL��$OOD�FHUDPLFD�LQROWUH��FKH�YLYH�XQ�PRPHQWR�
GL�VLJQL೰FDWLYR�UHYLYDO�SHUVLQR�SHU�JOL�DUUHGL�GHL�WUDQVDWODQWLFL��FR-

8 /H�DUWL�ೢ JXUDWLYH�QHOOއDUFKLWHWWXUD�������HVSRQJRQR�%DM��3HYHUHOOL��'RYD��&ULSSD��%XU-
UL��-RH�&RORPER��3UHGD��)RQWDQD��'RQDWL��&DJOL��6DQWRPDVR��9HGRYD��0DWWD��/RQVLJQROL��
'RUD]LR��3UDPSROLQL��0RQQLQL��0LODQL��6DQ೰OLSSR��$QGUHD�H�3LHWUR�&DVFHOOD��
9 &I��IRWR�H�LQWHUYLVWD�GL�3��3L]]DPDQR��Il personaggio – Milena Milani, una vita dedica-

ta alla cultura�LQ�)RQGD]LRQH�0XVHR�&LYLFR�GL�5RYHUHWR��http://www.museocivico.ro-
vereto.tn.it/news.jsp?ID_NEWS=367&GTemplate=news_archivio.jsp�
10 0LODQL�YLQFH�XQ�SUHPLR�QHOOD�VH]LRQH�m&RQFRUVR�9LFHQ]D�(VSRUWD]LRQH�7HPD�$}�FKH�
SUHYHGHYD�OD�UHDOL]]D]LRQH�GL�XQ�VHUYL]LR�GD���SHU�IUXWWD��GROFL�R�SHVFH��/H�&HUDPLFKH�
italiane ai concorsi dell’Ente Fiera di Vicenza 1953����������������1HJOL�DQQL�2WWDQWD�LQ-
YHFH�ODYRUHU¢�FRQ�OD�)DEEULFD�&DVD�0XVHR�*LXVHSSH�0D]]RWWL������H�OD�6DQ�*LRUJLR�GL�
*LRYDQQL�3RJJL��&I��0LOHQD�0LODQL��'ROFH�$OELVROD��&HUDPLFKH�VFULWWH��������
11 0LOHQD�0LODQL�FRQRVFH�3LFDVVR�QHO�������TXDQGR�&DUGD]]R�JOL�RUJDQL]]D�XQD�PR-
VWUD�GL�OLWRJUD೰H�QHOOD�JDOOHULD�GL�9HQH]LD�H�SRL�D�0LODQR��JL¢�QHO������HUD�LQVHULWR�LQ�
XQD�FROOHWWLYD�GL�GLVHJQR�H�JUD೰FD���D�FXL�VHJXLU¢�OD�VXD�SUHVHQ]D�LQ�XQD�FROOHWWLYD�D�
9HQH]LD��WUD�OXJOLR�H�DJRVWR�GHO�������H�XQD�FRQ�FHUDPLFKH�D�0LODQR�QHO�������)RUVH�D�
TXHO������ULVDOH�LO�Ritratto di Milena�UHDOL]]DWR�GD�3LFDVVR�D�ROLR�VX�FDUWRQFLQR�DSSOLFD-
WR�VX�WHOD�RUD�FRQVHUYDWR�QHOOD�3LQDFRWHFD�&LYLFD�GL�6DYRQD�DOOއLQWHUQR�GHO�ODVFLWR�SHU�
OD�)RQGD]LRQH�0XVHR�GL�$UWH�&RQWHPSRUDQHD�0LOHQD�0LODQL�LQ�PHPRULD�GL�&DUOR�&DU-
GD]]R��LVWLWXLWD�QHO������
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Figura 3 Milena Milani, depliant della mostra personale  
dell’artista presso la Galleria L’Argentario di Trento, 1965

PH�GLPRVWUD�OއHVSHULHQ]D�GHO�WULHVWLQR�&DUOR�6ELV¢��FI��6WULQJD��������
LQ�TXHOOD�೰QH�DQQL�4XDUDQWD�SULPL�&LQTXDQWD�VL�GHGLFDQR�DQFKH�DU-
WLVWL�TXDOL�(PLOLR�9HGRYD�H�*LXVHSSH�6DQWRPDVR��FKH�QHO������UHDOL]-
]D�SUHVVR�OH�&HUDPLFKH�6DQ�3ROR�GHOOH�GHFRUD]LRQL�GD�SDUHWH�H�SHU�XQ�
FDPLQHWWR�GHVWLQDWH�DO�5LVWRUDQWH�DOOއ$QJHOR�D�6DQ�0DUFR��FKH�ª�LO�UL-
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WURYR�GHO�)URQWH�1XRYR�GHOOH�$UWL�H�LO�OXRJR�LQ�FXL�3HJJ\�*XJJHQKHLP�
FRQRVFH�TXHL�VRGDOL��XQ�FDPLQHWWR�OR�PRGHOOHU¢�DQFKH�SHU�LO�FROOH]LR-
QLVWD�*XJOLHOPR�$FKLOOH�&DYHOOLQL�H�SUHVHQWD�UHDOL]]D]LRQL�SODVWLFKH�
LQ�IRUPH�]RRPRUIH�DO�3UHPLR�)DHQ]D��FI��3RUWLQDUL�����E��
/H�FUHD]LRQL�GL�0LOHQD�0LODQL�VRQR�FRQQRWDWH�GD�VFULWWH�VX�IRQGR�

ELDQFR��IUDVL�WUDWWH�GD�DIRULVPL��m8QH�URVH�F
HVW�XQH�URVH}��R�GH೰QL]LR-
QL�YHQDWH�GL�ULFRUGL��FRPH�LQ�m$OELVROD�GROFH}��WUDFFLDWH�FRQ�VFULWWX-
UD�SLDQD��QD±I��TXDVL�HOHPHQWDUH��WUD�FKLD]]H�GL�FRORUH�FKH�GDOOD�FRQ-
VLVWHQ]D�GL�PDFFKLH�LQIRUPDOL�DVVXPHUDQQR�LQ�VHJXLWR�XQD�YHQD�SRS��
DQFKH�LQ�VHQVR�LURQLFR�PD�FRPXQTXH�VHQWLPHQWDOH��FRPH�GHULYDVVH-
UR�GDOOH�VFULWWH�FKH�FRPSDLRQR�VXOOH�SODFFKH�LQ�FHUDPLFD�NLWVFK�FKH�VL�
YHQGHYDQR�FRPH�VRXYHQLU�R�DUUHGR�GRPHVWLFR�FRQ�PRWWL�GHGLFDWL�DOOD�
FDVD�H�DJOL�D೯HWWL��PD�DQFKH�YLFLQH�D�TXHOOH�FKH�FRPSDLRQR�VX�FHUWH�
RSHUH�WULGLPHQVLRQDOL�GL�$QGUHD�3DULQL��VRPLJOLDQWL�DOOއH೯HWWRކ�EHOOD�
VFULWWXUDއ�GD�VXVVLGLDULR�GL�VFXROD�FKH�PHWWH�LQ�VFHQD�5HQ«�0DJULWWH��
FKH�ª�IRUVH�SURSULR�OD�VXD�PDWULFH�SL»�YLFLQD�
'D�XQ�ODWR�OއLPSLHJR�GHOOD�SDUROD�OD�ULSRUWD�D�XQ�VXR�DPELWR�SHFX-

OLDUH�GL�HVSUHVVLRQHށ��OR�DQQRWHU¢�DQFKH�LO�FULWLFR�3LHUUH�5HVWDQ\��FR-
PH�SHU�OHL�YDOJD�OD�SUHPLQHQ]D�GHL�YRFDEROL��FI��Dipingere le parole. 

Una mostra di Milena Milani������ށ���GDOOއDOWUR�TXHVWR�OD�GL೯HUHQ]LD�
H�OH�FRQVHQWH�GL�JLXVWL೰FDUH�OD�VXD�SUHVHQ]D�LQ�XQ�PRQGR�GHOOއDUWH�LQ�
FXL�QRQ�SX´�FRPSHWHUH�FRQ�JOL�DUWLVWL�LQWHUQD]LRQDOPHQWH�QRWL�FKH�KD�
LQFRQWUDWR�R�FKH�WUDWWDQR�LQ�JDOOHULD��FRQ�L�TXDOL�QRQ�SRWUHEEH�PDL�
SRUVL�D�FRQIURQWR��6L�ULWDJOLD�GXQTXH�XQ�VRUWD�GL�VSD]LR�LQ�FXL�DJLUH�
FRQ�XQ�FDOHPERXU�LQWHOOHWWXDOLVWLFR��SXU�FROWLYDQGR�OއDPEL]LRQH�GL�HV-
VHUHކ�GDOOއDOWUD�SDUWHއ��GL�HVVHUH�DQFKH�OއDUWLVWD��
/D�SDUROD�VFULWWD�WURYD�PROWR�VSD]LR�QHOOއDUWH�QHJOL�DQQL�6HVVDQ-

WD��D�VHJXLWR�GHOOއLQVHULPHQWR�GHOOH�VFULWWH�QHOOD�SRS�DUW�R�VX�VXJJH-
VWLRQL�GHO�/HWWULVPR�GL�,VLGRUH�,VRX�D�FXL�VL�OHJKHUDQQR�OH�VFULWWXUH�
ೱX[XV�GL�%HQ�9DXWULHU��PD�DQFKH�SHU�LO�IRUPDUVL�GL�XQD�VSHFLDOH�VHQ-
VLELOLW¢�LQ�FDPSR�OHWWHUDULR�FKH�SRUWD�JOL� LQWHOOHWWXDOL�D�VFRQ೰QDUH�
LQ�ULFHUFKH�YLVLYH��FRPH�TXHOOH�FROWLYDWH�GD�0DUWLQR�2EHUWR�D�*HQR-
YD�೰Q�GDO�������FRQ�OD�ULYLVWD�Ana Eccetera�R�GD�/XLJL�7ROD��VHPSUH�
D�*HQRYD��FRO�JUXSSR�GL�SRHWL�GHO�FLUFROR�FXOWXUDOH�,O�3RUWLFR�FKH�OR�
VHJXRQR�VLQ�GDOOD�೰QH�GHJOL�DQQL�&LQTXDQWD��SRL�GLYHQXWR�LO�*UXSSR�
6WXGLR��H�VHFRQGR�DWWLWXGLQL�SHUVHJXLWH�D�)LUHQ]H�GD�SUDWLFDQWL�GHOOD�
SRHVLD�YLVLYD�H�GHOOD�VFULWWXUD�YLVXDOH�FRPH�/DPEHUWR�3LJQRWWL��/X-
FLDQR�&DUXVR��/XFLD�0DUFXFFL��(XJHQLR�0LFFLQL�DWWRUQR�DO�*UXSSR����
SRL�*UXSSR�����R�GL�HVSHULHQ]H�FRPH�LO�*UXSSR����FRQ�0DULR�'LDFR-
QR�R�OD�SRHVLD�VSHULPHQWDOH�GL�$GULDQR�6SDWROD�H�1DQQL�%DOHVWULQL��
SL»�WDUGL�QHJOL�DQQL�6HWWDQWD�FRQ�TXHOOD�GL�6DUHQFR��0LODQL�SHU´��FKH�
SXUH�LPSLHJD�OH�VFULWWH�SHU�FRQQRWDUH�FHUDPLFKH�H�FROODJH��QRQ�VL�YH-
GH�ULFRQRVFLXWR�XQ�UXROR�LQ�TXHOOH�ULFHUFKH�H�LQ�VHJXLWR�SROHPL]]HU¢�
SHU�TXHVWR��PD�H೯HWWLYDPHQWH�OD�VXD�SRHWLFD�QRQ�VL�LQWURGXFH�Q«�QHO-
OD�WLSRORJLD�GL�GHOLFDWR�OLULVPR�OHWWHUDULR�GHOOD�VFULWWXUD�YLVXDOH�GL�6D-
QHVL�R�&DUXVR��Q«ށ��VHEEHQH�LPSLHJKL�SDUROH�D�VIRQGR�WDORUD�VHVVXD-
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OHށ��QHOOD�FRUURVLYLW¢�GL�LQWHQWL�H�QHOOއDFXWD�LURQLD�FKH�FDUDWWHUL]]DQR�
DPSLD�SDUWH�GHOOD�SRHVLD�YLVLYD��FRPH�VL�HYLQFH�LQ�DUWLVWH�TXDOL�.HW-
W\�/D�5RFFD��/XFLD�0DUFXFFL�R�0LUHOOD�%HQWLYRJOLR��FKH�XVDQR�XQ�OHW-
WHULQJ�WUDWWR�GD�ULWDJOL�GL�JLRUQDOL�H�ULYLVWH�IHPPLQLOL�H�FKH�DOOD�PHW¢�
GHJOL�DQQL�6HVVDQWD�VWDQQR�JL¢�FRPSLHQGR�HVSHULPHQWL�GL�LPPDJLQL�
H�OHWWHUH�FRQ�GL೯HUHQWH�YHUYH�FULWLFD�FRQWUR�LO�FRQVXPLVPR�H�LQ�GLIH-
VD�GHOOއD೯HUPD]LRQH�GHOOH�GRQQH��6H�FRQIURQWDWL�SRL�FRQ�OD�SHFXOLDUL-
W¢�GL�/D�5RFFD��FKH�LQVHULVFH�VFULWWH�FRPSRVWH�D�PDQR�VX�IRWRJUD೰H�
GL�PDQL�LQ�SRVH�SODVWLFKH�R�VXL�FRQWRUQL�GHOOH�VDJRPH�FKH�FRPSDLR-
QR�QHOOH�VXH�RSHUH��FRPH�LQ�Trittico con gatto�GHO��������JOL�HVHUFL]L�
GL�FRPSRVL]LRQH�GL�0LODQL�VRQR�SL»�LPSDFFLDWL�H�TXLHWL��Q«�OHL�VL�LQRO-
WUD�QHO�FDPSR�GHO�OLEUR�GއDUWLVWD��FKH�LQYHFH�D೯DVFLQD�PROWH�SURWDJR-
QLVWH�GHOOއDUWH�GHOOD�VWDJLRQH�WUD�DQQL�6HVVDQWD�H�6HWWDQWD��FRPH�0D-
ULD�/DL�FRQ�L�Volumi-oggetto�
/HL�VWHVVD�UDFFRQWD�FKH�QHOOD�VROLWXGLQH��LQ�XQ�PRPHQWR�LQ�FXL�ª�

DPPDODWD�D�0LODQR�H�SHQVD�DO�PDUH�GL�$OELVROD��VL�VWUXJJH�GRPDQ-
GDQGRVL�mSHUFK«�ª�೰QLWR�TXHO�WHPSR��SHUFK«�TXHOOH�VWDJLRQL�VRQR�JL¢�
SHUGXWH"}�H�VL�LPPHUJH�QHOOD�SLWWXUD�FRPH�XQD�FRQVROD]LRQH��6FUL-
YH��mGLSLQJR�XQ�TXDGUR�GLHWUR�OއDOWUR��VRQR�TXDGUL�YHORFL��PHW¢�VFULW-
WL��PHW¢�FRORUDWL��KR�ODPSRVW\O�PHUDYLJOLRVL��URVVL��QHUL��YHUGL��YLROD��
H�DQFKH�SDVWHOOL�GL�FHUD��WHQHUL��IRUWL��GHOLFDWL��,�PLHL�TXDGUL�KDQQR�
SDUROH�FRPH�TXHVWH���އ7URSSR�SUHVWRކ� ��އ6ROWDQWR�LRކ ��އH�DOWHUQDWLYH/ކ
-�H�L�FRORUL�VL�LQWUHFFLDQR��L�VHJQL�VL�VRއHVLGHUDUH�FKH'ކ��އHQWRWUHQWD&ކ
YUDSSRQJRQR��LO�QHUR�FRQWRUQD�LO�URVVR��LO�JLDOOR�YD�QHO�IRQGR��LO�PDU-
URQH�VWD�FRQ�LO�YHUGH��LO�ELDQFR�VFRQ೰QD�QHO�EOX}��0LODQL�����������
����'LSLQJH�GL�QRWWH�H�WHUPLQD�XQ�TXDGUR�FRQ�OD�VFULWWD�m&UXHO}�GRYH�
DFFDPSD�XQ�RFFKLR�JUDQGLVVLPR��mXQD�SXSLOOD�URVVD�GDOOH�FLJOLD�OXQ-
JKLVVLPH��QHUH��YHUGL��FRPH�XQ�PRVWUXRVR�HVVHUH��XQR�VFRQRVFLXWR�
DQLPDOH}�FKH�OD�೰VVD�H�FKH�YXROH�mVFRSULUH��SHQHWUDUH�LO�VHQVR�GHO-
OH�FRVH}�H�GDO�TXDOH�VRJQD�FKH�SURPDQHUDQQR�XQD�VHULH�GL�WHQWDFROL��
FRPH�LQ�FHUWL�GLVHJQL�GL�%X]]DWL�
/D�VXD�SULPD�SHUVRQDOH�VL�WLHQH�QHO�PDJJLR�GHO������D�7UHQWR��DOOD�

*DOOHULD�/އ$UJHQWDULR�GL�,QHV�)HGUL]]L��DFFRPSDJQDWD�GD�XQ�WHVWR�GHO�
FULWLFR�*DULEDOGR�0DUXVVL��GLUHWWRUH�GHOOD�ULYLVWD�Le Arti��FKH�ULೱHW-
WH�VX�FRPH�RJQL�VXR�FROODJH�R�IRJOLR�GLSLQWR��mROWUH�DG�HVVHUH�DQFKH�
XQ�IDWWR�GL�SLWWXUD}��mVLD�XQD�SDJLQD�GL�GLDULR��XQD�SDJLQD�VHJUHWD}�
H�OD�GH೰QLVFH�XQD�.DWKHULQH�0DQV೰HOG�SLWWULFH�FKH�JLRFD�FRQ�L�VHQ-
WLPHQWL��PD�SHU�GLIHQGHUVHQH��Milena Milani�������V�S����1HO�GHSOLDQW�
FKH�DFFRPSDJQD�OއHVSRVL]LRQH�XQ�EUDQR�GHOOD�VWHVVD�0LODQL�DPPHWWH�

,Q�FHUWL�JLRUQL��GL�VHUD�VSHFLDOPHQWH��TXDQGR�KR�ELVRJQR�GL�VWDUH�
PDJJLRUPHQWH�FRQ�PH�VWHVVD��LQFRPLQFLR�D�GLSLQJHUH�L�PLHL�TXD-
GUL�VFULWWL��'L�VROLWR�QDVFH�XQD�IUDVH��R�XQD�SDUROD�VROWDQWR��FKH�SR-
WUHEEH�GLYHQWDUH�OއLQL]LR�GL�XQ�UDFFRQWR�R�GL�XQD�SRHVLD��O®�LQWRUQR�
VL�VYLOXSSD�LO�GLVHJQR�R�SHU�PHJOLR�GLUH�VL�LQWUHFFLDQR�L�FRORUL��0L�
SLDFFLRQR�TXHOOL�GHFLVL��LO�QHUR��LO�URVVR��LO�JLDOOR��H�TXDVL�PHFFD-
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QLFDPHQWH�OL�DGRSHUR��PHQWUH�LO�FHUYHOOR��SXU�HVVHQGR�LPSHJQDWR��
GHOL]LRVDPHQWH�VL�ULSRVD��)DUH�TXHVWL�TXDGUL�R�TXHVWH�FHUDPLFKH�ª�
OD�PLD�RDVL�VHJUHWD��XQD�QHFHVVLW¢�H�XQ�KREE\�DL�TXDOL�QRQ�VDSUHL�
ULQXQFLDUH��,O�WHPSR�SDVVD�SL»�LQ�IUHWWD�H�QRQ�PL�DQQRLR�PDL���Mi-

lena Milani�������V�S��

4XHOOD�SULPD�ULEDOWD�ª�VHJXLWD�QHOOR�VWHVVR�DQQR�GD�XQD�PRVWUD�DO�&LU-
FROR�GHJOL�$UWLVWL�GL�$OELVVROD�0DUH�SUHVHQWDWD�GD�7XOOLR�Gއ$OELVROD�H�
DOWUH�VH�QH�LQ೰WWLVFRQR�WUD�OD�೰QH�GHO�GHFHQQLR�H�L�SULPL�DQQL�6HWWDQ-
WD��1HO������HVSRQH�DOOD�*DOOHULD�,O�3XQWR�GL�7RULQR��DOOD�*DOOHULD�GHO�
&HQWUR�GL�9HUFHOOL�H�DOOD�*DOOHULD�5HJLV�GL�)LQDOH�/LJXUH��QHO���-�DQށ���
QR�LQ�FXL�ULFHYH�OއRQRUL೰FHQ]D�GHOO2އUGLQH�LQWHUQD]LRQDOH�EUDLGHQVH�
SHU�PHULWL�DUWLVWLFLށ��GD�&KH]�9HQLHU�D�&RUWLQD�Gއ$PSH]]R��DOOD�*DO-
OHULD�,O�7UDJKHWWR���GL�9HQH]LD��FI��Milena Milani�����D���FKH�KD�XQD�
SDUWLFRODUH�DWWHQ]LRQH�SHU�OH�ULFHUFKH�OHJDWH�DOOD�VFULWWXUD�H�DOOD�*DO-
OHULD�/D�)RQWDQD�GL�6DYRQD��DQFRUD�FRQ�XQ�WHVWR�GL�0DUXVVL��FI��Mile-

na Milani�����E���1HO������LQ�PDJJLR�ª�DOOD�*DOOHULD�,O�6DORWWR�GL�*H-
QRYD��FRQ�LQ�FDWDORJR�XQR�VFULWWR�GHO�SRHWD�H�DUWLVWD�5REHUWR�6DQHVL��
H�LQ�RWWREUH�DOOD�=DQLQL�GL�5RPD��FRQ�XQR�VFULWWR�GHO�FULWLFR�JHQRYHVH�
*HUPDQR�%HULQJKHOL��Milena Milani�����D�H�����E���/H�VFULWWH�LQWDQWR�
GLYHQWDQR�SL»�FRUVLYH�H�VSHVVH��UHVH�LQ�FRORUL�SRS��WUD�URVD�H�D]]XUUR��

Figura 4 Milena Milani, Love (1970). Collage e tecnica mista esposto  
alla mostra Milena Milani presso la Galleria d’Arte Cavour di Milano nel 1972
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YHUGH�H�EOX��WUD�SDWWHUQ�JUD೰FL�GL�DVFHQGHQ]D�YHJHWDOH��FRPH�HPHU-
JH�GDOOއHVSRVL]LRQH�DOOD�*DOOHULD�,O�3XQWR�GL�7RULQR�GHO������[fig. 4]�
1HO�JLXJQR�GHO������OD�VXD�PRVWUD�DOOD�*DOOHULD�GއDUWH�&DYRXU�GL�

0LODQR�VL�LQWLWROD�SURSULR�m4XDGUL�VFULWWL�H�FHUDPLFKH�VFULWWH�GL�0L-
OHQD�0LODQL}��GH೰QHQGR�XQD�SHUIHWWD�HQXQFLD]LRQH�GHOOD�VXD�SURGX-
]LRQH��6RQR�FRPSRVL]LRQL�D�FROODJH�FKH�PL[DQR�HOHPHQWL�IRWRJUD೰FL�
FRQ�YLVL�R�EUDFFLD��ULWDJOL�GD�ULYLVWH�FRQ�HOHPHQWL�DOLPHQWDUL�LPSLHJD-
WL�FRPH�SDWWHUQ�DFFRVWDWL�D�SDUROH��WUD�OH�DOWUH��mQXGD}��mLQVHQVDWR}��
mTXHVWD�QRWWH�OH�VWHOOH�GL�$OELVROD}��mHGLSLFR}��R�FHUDPLFKH�JUD೯LWH�
H�LQVFULWWH��(�TXHVWD�WLSRORJLD�GL�FRPSRVL]LRQL�OD�XVHU¢�DQFKH�VX�DEL-
WL�IDWWL�LQGRVVDUH�D�PRGHOOH�LQ�RFFDVLRQH�GHOOD�SHUVRQDOH�m$]]XUUR�H�
PHORGLD} DOOD�JDOOHULD�,O�'LDORJR�GL�0LODQR�QHO�������FRPH�JL¢�IDQQR�
LQ�TXHJOL�DQQL�FRQ�OH�ORUR�VSHULPHQWD]LRQL�L�UDGLFDO�GHVLJQHU�೰RUHQWL-
QL�GL�6XSHUVWXGLR�H�$UFKL]RRP��PD�FRPH�GއDOWURQGH�JL¢�DYHYD�DYXWR�
LGHD�GL�SURFHGHUH�&DUGD]]R�FRQ�L�IRXODUGV�GHFRUDWL�D�PRWLYL�GއDUWLVWD�
VWDPSDWL�GDOOH�(GL]LRQL�GHO�&DYDOOLQR��
3HU�TXHOOއHVSRVL]LRQH�(PLOLR�,VJU´�OH�GHGLFD�LQ�FDWDORJR�XQD�FRP-

SRVL]LRQH��

1. Attacco quasi poetico����9RL�DYHWH�OD�ERFFD��DYHWH�LO�QDVR����DYH-
WH�GHQWL�ELDQFKL�H�FKLRPD�QHUD����$YHWH�PDQL��YHVWLWR�GL�UDVR����OD�
FRGD�OXQJD��LO�SHOR��OD�FULQLHUD�����(OOD�ª�GLYHUVD��VL�FKLDPD�0LOHQD��
��(�FDPPLQDYD�FRO�YHFFKLR�3RHWD����EUXQD��OHJJLDGUD��ULGHQWH��VL-
UHQD����LQ�XQD�FLWW¢�PRUWD��LQ�XQD�OLHWD����IHVWD�GL�VHWWHPEUH��H�QHO-
OH�SLVFLQH���V೰ODYDQR�L�QDWDQWL�GL�*HUPDQLD����0LOHQD��DPDYR�9HQH-
]LD��OH�WULQH����L�PHUOL�GHOOއ([FHOVLRU��OD�WXD�VPDQLD����GL�WUDVFLQDUH�
DL�SDUW\�O8އQJDUHWWL����FRV®�SHUGXWDPHQWH�FDYHUQRVR���FRV®�IDQFLXO-
OR�FKH�PLOOH�DQJLROHWWL���JOL�YRODYDQR�LQWRUQR��(�LO�VXR�ULSRVR����IX�
OD�೰QH�GL�WXWWR��GHOOH�WULJOLH����GHO�VDOH��GHOOH�PRQWDJQH��GHO�೰HQR��
��GHOOއLQFKLRVWUR��GHO�PDUPR��GHOOH�೰JOLH���GHO�PDUH��'RSR�YHQLYD�
LO�VHUHQR�����2. Finale quasi prosastico����(�VXL�WXRL�TXDGUL�VFHVHUR�
SDUROH���QRGL��FRQWU¶OH��WKH�OLIH�H�UHJDUGHU���FKLDUH�SDOOLGH�ELDQFKH�
FRPH�LO�VROH����TXHVWH�SDUROH�FKH�WX��SURIRQGDPHQWH�EUXQD�H�VHQ]D�
ED೯L��VRJQL�GL�QRWWH��LQ�VXO�YHU]LHU���,VJU´�������V�S�

,O�ULFKLDPR�D�8QJDUHWWL��FKH�HUD�PDQFDWR�QHO�JLXJQR�GHO�������HYRFD�
ULFRUGL�LPSRUWDQWL�SHU�OD�YLWD�GL�OHL��QRQ�VROR�FRPH�PHQWRUH�೰Q�GDO�VXR�
HVRUGLR�FRPH�YLQFLWULFH�GHL�/LWWRULDOL�GL�SRHVLD�QHOOD�5RPD�GHOOD�VXD�
JLRYLQH]]D��PD�DQFKH�FRPH�OXL�OއDYHVVH�GLIHVD�VFKLHUDQGRVL�LQ�VXR�ID-
YRUH�TXDQGR��GRSR�OD�SXEEOLFD]LRQH�GHO�URPDQ]R�La ragazza di nome 

Giulio�QHO�������HUD�VWDWD�DFFXVDWD�GL�R೯HVD�DO�FRPXQH�VHQVR�GHO�SX-
GRUH�H�QHO������SURFHVVDWD��೰QR�DOOއDVVROX]LRQH�QHO�������1HOOއHVWDWH�
GHO������OHL�OR�DYHYD�SHUVLQR�SRUWDWR�IUD�L�UDJD]]L�FKH�SURWHVWDYDQR�
LQ�SLD]]D�6DQ�0DUFR�SHU�OD�SUHVHQ]D�GHOOD�SROL]LD�DOOD�%LHQQDOH��FR-
PH�WHVWLPRQLDQR�OH�IRWR�VFDWWDWH�GD�*LDQQL�%HUHQJR�*DUGLQ��8QJD-
UHWWL��FKH�YROHQWLHUL�VL�HVSULPHYD�VXOOއDUWH�FRQWHPSRUDQHD�R�VFULYHYD�
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SHU�JOL�DUWLVWL��FRPH�DYHYD�IDWWR�WUD�JOL�DOWUL�SHU�&DSRJURVVL��*XWWX-
VR��'RUD]LR�H�&DJOL��QHO������LQ�RFFDVLRQH�GHOOD�;;9,,�%LHQQDOH�DYH-
YD�FRPSRVWR�LO�WHVWR�LQ�FDWDORJR�SHU�3HULFOH�)D]]LQL��FKH�DYHYD�YLQWR�
LO�*UDQ�3UHPLR�SHU�OD�VFXOWXUD��H�SHU�(QULFR�3UDPSROLQL�
7UD�OD�GHFLQD�GL�HVSRVL]LRQL�SHUVRQDOL�FKH�0LODQL�WLHQH�WUD������H�

������TXHOOD�QHOOD�VHGH�SL»�VLJQL೰FDWLYD�ª�DOOD�JDOOHULD�&KULVWLDQ�6WHLQ�
GL�7RULQR�QHO�������PHQWUH�QHO������SHU�OD�*DOOHULD�,O�6DORWWR�GL�&RPR�
VFULYH�OHL�VWHVVD�XQ�WHVWR��Nostro pane quotidiano��FRQQHVVR�D�XQD�VH-
ULH�GL�RSHUH�HVHJXLWH�FRQ�FROODJH�GL�ULSRUWL�IRWRJUD೰FL�VX�WHOD�H�LQVHU-
]LRQL�GL�VFULWWH�H�SLWWXUD�LQ�WLQWH�LUUHDOL��$QQXQFLD�FKH�mFL�VRQR�PL-
WL�FKH�YDQQR�XPDQL]]DWL��ULFRQGRWWL�DOOD�SRUWDWD�GL�WXWWL}��FKH�YLYRQR�
FRQ�QRL�H�VRQR�SDUWH�GL�QRL��mLO�SDQH�ª�XQR�GL�TXHVWL�PLWL��,O�SDQH�ª�VD-
FUR��,O�SDQH�ª�LQWRFFDELOH��,O�SDQH�ª�WDE»}�SHUVLQR��SHUFK«�L�GLHWRORJL�
OR�VFRQVLJOLDQR�DOOH�GRQQH�H�LQYHFH�mLO�SDQH�ª�VHPSUH�O®�FRPH�TXDQ-
GR�HUDYDPR�EDPELQL��PROWL�DQQL�ID�}����XQ�DOLPHQWR�HYRFDWR�GDOOD�UH-
OLJLRQH��VHFRQGR�OD�TXDOH�

'REELDPR�FUHGHUH�DL�SUHVDJL��FLRª�FKH�LQ�TXHO�SDQH�PROWLSOLFDWR�OD�
SUHVHQ]D�GL�*HV»�ª�DQGDWD�LQ�WXWWR�LO�PRQGR��RJQXQR�GL�QRL�SX´�ULFH-
YHUOD�RJQL�JLRUQR�QHO�VXR�FXRUH��6H�QRQ�Fއª�GD�PDQJLDUH��SD]LHQ]D��
%HDWL�TXHOOL�FKH�FUHGRQR��IRUVH�VWDQQR�WUDQTXLOOL��IRUVH�VRQR�LQ�SDFH��
IRUVH�SUDWLFDQR�VROWDQWR�OD�ERQW¢��0D�JOL�DOWUL"�4XHOOL�DL�TXDOL�QRQ�ª�
DUULYDWR�QHSSXUH�XQ�SH]]HWWLQR�GL�TXHO�SDQH�DYDQ]DWR��XQD�EULFLR-
OD"�*OL�DOWUL��H�LR�WUD�TXHVWL��GLFRQR�FKH�LO�SDQH�ª�VROWDQWR�SDQH��SHU�
TXHVWR�FRQ�LO�SDQH�VL�SX´�IDUH�TXHOOR�FKH�VL�YXROH��PDJDUL�LPSDVWDU-
OR�SHU�UHDOL]]DUH�IRUPH�QRQ�FDVDOLQJKH��QRQ�PDQJHUHFFH��GLYHUWLU-
VL�D�GLSLQJHUOR��D�LQ೰ODUYL�RJJHWWL��FKLRGL��ERWWRQL��YLWL��SH]]L�GL�IHU-
UR��D�GLVVDFUDUOR�TXLQGL�LQ�PRGR�JLRLRVR��VHQ]D�QHVVXQ�SHQWLPHQWR��
VHQ]D�FROSD��FRQ�LQQRFHQ]D��FRPH�VL�ID�XQ�JLRFRކ��DUV�OXGLFDއ�DSSXQ-
WR��&RQIHVVR�FKH�LQ�TXDOFKH�PRPHQWR��PHQWUH�VFKLDFFLDYR��SUHPH-
YR��VWUL]]DYR�TXHOOD�WHQHUD�SDVWD��SULPD�GL�PDQGDUOD�QHO�IRUQR��GRYH�
VDUHEEH�JRQ೰DWD��VL�VDUHEEH�FRORUDWD��PL�YHQLYDQR�LQ�PHQWH�JOL�DQ-
QL�ORQWDQL�LQ�FXL�PDQJLDYR�LO�SDQH�JRGHQGR�GHO�VXR�VDSRUH��GHO�VXR�
SURIXPR��4XDQGR�D�6DYRQD�ULWRUQDYR�GD�VFXROD��SDVVDYR�VHPSUH�DO-
OD�SDQHWWHULD�LQ�9LD�'RQ�%RVFR�H�SL»�WDUGL�LQ�TXHOOD�GL�9LD�6RUPDQR�
D�ULWLUDUH�XQ�JURVVR�SDFFR�GL�SDQH��DQ]L�HUD�LQ�XQ�VDFFKHWWR�GL�FDU-
WD�FKH�VL�FKLDPDYD�mFDUWD�GD�SDQH}��H�LR�SHVFDYR�O®�GHQWUR��WURYDYR�
XQ�SDQLQR�PRUELGR��OR�PDQJLDYR�LQ�IUHWWD��SULPD�GL�DUULYDUH�D�FDVD��
4XHO�SDQH�LQJKLRWWLWR�UDSLGDPHQWH�PL�SLDFHYD�PROWR�GL�SL»�GL�TXHO-
OR�FKH�VL�PDQJLDYD�D�WDYROD��SURSULR�SHUFK«�PLD�PDGUH�PL�SURLELYD�
GL�PDQJLDUOR�SHU�OD�VWUDGD��PD�LR�QRQ�OH�REEHGLYR��2UD�LO�PLR�SDQH�
GL�EDPELQD�OއKR�IDWWR�GLYHQWDUH�SHUVRQDJJLR��H�FRPH�WXWWL�L�SHUVR-
QDJJL�LO�PLR�SDQH�ª�TXHOOR�FKH�OD�VRFLHW¢�YXROH�FKH�GLYHQWL��LQFKLRGD-
WR��OHJDWR��IRWRJUDIDWR��SHUYHUVR��YL]LRVR��IUHQHWLFR��LQVLFXUR��1RQ�ª�
SL»�LO�QRVWUR�SDQH�TXRWLGLDQR��DQFKH�VH�RJQL�JLRUQR�OR�YHQGRQR�QHO-
OH�SDQHWWHULH�D�XQ�WDQWR�DO�FKLOR���0LODQL�������V�S��

Stefania Portinari
Per un ritratto di Milena Milani



Stefania Portinari
Per un ritratto di Milena Milani

Italianistica 11 163
Venezia Novecento. Le voci di Paola Masino e Milena Milani, 147-170

4XHOOH�LPPDJLQL�FRO�SDQH�mOHJDWR��IRWRJUDIDWR��SHUYHUVR}�VRQR�SUH-
VHQWDWH�DQFKH�DOOD�m3ULPD�PRVWUD�QD]LRQDOH�VFULWWRUL�FKH�GLVHJQDQR�
H�GLSLQJRQR}�DOOHVWLWD�DG�$OELVROD�QHO�������WUD�LO�0XVHR�GHOOD�FHUDPL-
FD�H�OD�VDOD�FRQJUHVVL��LQ�FXL�VL�FRQWDQR�WUD�OH�DOWUH�RSHUH�GL�'HSHUR��
0DULQHWWL��*RYRQL��)LOOLD��0LFFLQL��6DQHVL��%X]]DWL��)DUID��&RPLVVR��
,VJU´�H�VL�WLHQH�DQFKH�XQ�GLEDWWLWR��/HL�SUHVHQWD�WUH�RSHUH�UHDOL]]DWH�
FRQ�TXHOOD�WHFQLFD�PLVWD�VX�WHOD�HPXOVLRQDWD��Pane prigioniero��Pa-

ne incantato��Ninfomania del prigioniero�WXWWH�GHO�������0LOHQD�0L-
ODQL���������������[fig. 5]�
$OELVROD�ª�VHPSUH�SL»�XQ�EDULFHQWUR�LQ�FXL�ULWURYDUH�VH�VWHVVD��/D�

HYRFD�LQ�Soltanto amore���������WUDV೰JXUDQGRVL�QHOOD�JLRYDQH�DUWL-
VWD�0DUFHOOD�FKH�YLYH�LQ�TXHOOއDPELHQWH�FXOWXUDOPHQWH�YLYDFH�GRYH�
VL�LQFRQWUDQR�DUWLVWL�LQWHUHVVDQWL�H�SDHVDJJLVWLFDPHQWH�DQFRUD�LQWDW-
WR��SULPD�FKH�OH�WUDVIRUPD]LRQL�XUEDQLVWLFKH�OR�FDPELQR�12�VHFRQGR�

12 0LODQL�SHU�$OELVROD�QHO������UHDOL]]D�XQ�SDQQHOOR�GL���P�LQ�FHUDPLFD�SHU�OD�Pas-

seggiata degli Artisti e un Albero della memoria�XJXDOPHQWH�GRQDWR�DO�&RPXQH�FRQ�QR-
PL�GL�DUWLVWL�ORFDOL�LQFLVL�VX�IRJOLH�LQ�OHJQR�DSSHVH�DL�UDPL�HUD�VWDWR�FROORFDWR�QHO������LQ�
YLD�GHOO2އUDWRULR��6XL�UDSSRUWL�FRQ�OD�FLWWDGLQD�FI��L’agenda di Milena Milani 2008-2013 
��������UDFFROWD�GL�VXRL�ULFRUGL�VFULWWL�SHU�L’Agenda��XQ�PHQVLOH�FXOWXUDOH�SURPRVVR�GDO�
&RPXQH�GL�6DYRQD��HGLWD�D�FXUD�GHOOD�)RQGD]LRQH�0XVHR�GL�$UWH�&RQWHPSRUDQHD�0LOH-
QD�0LODQL�LQ�PHPRULD�GL�&DUOR�&DUGD]]Rށ��&LWW¢�GL�6DYRQD��FI��DQFKH�3RJJL�������6XO-

Figura 5 Milena Milani, Pane prigioniero (1972) collage e tecnica mista, presentato 
alla Prima mostra nazionale scrittori che disegnano e dipingono, Albisola 1974
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XQD�IDQWDVLD�FKH�ULVXRQD�DQFKH�LQ�DOWUL�VFULWWRUL�TXDOL�&DUOR�&DVVROD��
FKH�LQ�Vita d’artista��VFULWWR�QHO������H�SXEEOLFDWR�QHO�������GLYLHQH�OR�
VFXOWRUH�/HRQH�9HUUDVWR��YLFLQR�D�5HQDWR�*XWWXVR�H�DJOL�LQWHOOHWWXDOL�
FKH�D�5RPD�IUHTXHQWDQR�YLD�0DUJXWWD��R�OއDWWULFH�3DROD�3LWDJRUD�FKH�
in Fiato d’Artista. Dieci anni a Piazza del Popolo��������VXVFLWD�JOL�DQ-
QL�WUD������H������WUDVFRUVL�XJXDOPHQWH�D�5RPD�YLFLQD�DJOL�DUWLVWL�
GL�3LD]]D�GHO�3RSROR��GDO�೰GDQ]DWR�5HQDWR�0DPERU�D�0DULR�6FKLID-
QR�D�7DQR�)HVWD��1HOOއHQHUJLD�YLWDOLVWLFD�H�LUUXHQWD��SHUVLQR�WHPHUD-
ULD��FKH�0LODQL�ULYHUVD�QHL�VXRL�URPDQ]L�H�QHJOL�VFULWWL�SHU�OH�ULYLVWH��
OH�VL�DFFRVWDQR�DXWULFL�FRPH�/LGLD�5DYHUD��FKH�QHO������VFULYH�Porci 

con le ali�FRQ�0DUFR�/RPEDUGR�5DGLFH��OD�FXL�YLFLQDQ]D�ª�LQWHUHVVDQ-
WH�DQFKH�SHU�OD�JUD೰FD�GL�FRSHUWLQD�GLVHJQDWD�GD�3DEOR�(FKDXUUHQ��
ULVSHWWR�D�Oggetto sessuale�GHOOD�0LODQL�HGLWR�QHO�������VX�FXL�FDP-
SHJJLD�LQYHFH�XQއRSHUD�GL�OHL�
0HQWUH�OH�DUWLVWH�GHOOD�SRHVLD�YLVLYD�YROJRQR�YHUVR�LO�FRQFHWWXDOH�H�

OD�ULFHUFD�GL�HVSUHVVLRQL�SUREOHPDWL]]DWH�SHU�SURYRFDUH�LO�ULFRQRVFL-
PHQWR�GL�XQ�UXROR�GHOOD�GRQQD��LQ�0LOHQD�0LODQL�LO�WHPD�GHO�FRUSR�FR-
PH�OXRJR�GL�HVSUHVVLRQH�GHO�GHVLGHULR�H�GL�OLEHUW¢�ULPDQH�IRUWH�LQYH-
FH�QHOOD�VFULWWXUD��DQFKH�LQ�TXHOOD�FRQGRWWD�WUDPLWH�OH�LQFKLHVWH�SHU�
OH�ULYLVWH��FRPH�TXHOOH�FKH�YHQJRQR�SRL�UDFFROWH�LQ�Italia Sexy��������
o Oggetto sessuale��������LQ�FXL�WUDFFLD�GHL�SUR೰OL�FKH�VRQR�LPSUHV-
VLRQL�SHUVRQDOL�GDWH�GDOOއLQFRQWUR�FRQ�GHL�SHUVRQDJJL�QRWL�
,Q�Oggetto sessuale��DG�HVHPSLR��QHO�FDPHR�GHGLFDWR�DOOR�VFHQHJ-

JLDWRUH��VFULWWRUH�PD�DQFKH�SLWWRUH�&HVDUH�=DYDWWLQL� LQWLWRODWR�Za-

vattini ovale��FRJOLHQGR�OއRFFDVLRQH�GL�XQD�PRVWUD�FKH�OXL�WLHQH�DOOD�
*DOOHULD�7RQLQHOOL�GL�5RPD�OR�GHVFULYH�FRPH�XQ�XRPR�WLPLGR��SLXWWR-
VWR�LQFDSDFH�GL�GLSLQJHUH�FRUSL�QXGL��TXDVL�LQLELWR��PD�VSUHJLXGLFD-
WR�QHOOއRVVHUYDUH�OHކ�SDVVHJJLDWULFLއ�GL�QRWWH�DOOD�IRQWDQD�GHO�7ULWRQH��
RSSXUH�LQQDPRUDWR��VHGXWR�DO�EDU�GHOOއ+RWHO�([FHOVLRU�DO�/LGR�GL�9H-
QH]LD�GXUDQWH�LO�)HVWLYDO�GHO�&LQHPD��SHUVR�QHL�VXRL�SHQVLHUL�FRQ�XQ�
ELFFKLHUH�LQ�PDQR��PHQWUH�೰VVD�LO�YXRWR�SHU�RUH��R�D�3DULJL�D�SDUOD-
UH�GL�QRWWH�FRQ�OHL�H�*XDOWLHUR�GL�6DQ�/D]]DUR��4XHVWL�LQFRQWUL�VRQR�
RFFDVLRQL�SHU�ULೱHWWHUH�VXOOD�VRFLHW¢�H�VX�FRPH�FDPELDQR�OH�GRQQH��
in Marta Marzotto inquieta�VL�LGHQWL೰FD�FRQ�OއDPLFD��ULFRUGDQGR�XQD�
VHUD�LQ�XQ�ULIXJLR�DO�ODJR�6FLQ�D�&RUWLQD�LQ�FXL�OއDOWUD�VHPEUD�VSHQ-
VLHUDWD�H�GLVLQYROWD��OHL�FKH�SRVVLHGH�DPRUL��EHOOH]]D�H�GHQDUR��PD�LO�
ORUR�VJXDUGR�FKH�VL�LQFRQWUD�DOOއLPSURYYLVR�ULDSUH�LO�ULFRUGR�GL�TXDQ-
GR�KDQQR�SDUODWR�GL�SRHVLH��OHWWR�$OOHQ�*LQVEHUJ�LQVLHPH��LQFRQWUDWR�
4XDVLPRGR�R�IHVWHJJLDWR�8QJDUHWWL�H��PHQWUH�JOL�DOWUL�QRQ�VH�QH�DF-
FRUJRQR��OHL�VHQWH�FKH�OD�GRQQD�LQWHULRUPHQWH�ª�JL¢�ORQWDQD�GD�WXWWD�
TXHOOD�DSSDUHQWH�PRQGDQLW¢��VL�ª�DGGHQWUDWD�FRQ�JUD]LD�H�ULEHOOLRQH�

OD�FROOH]LRQH�GHOOD�VXD�)RQGD]LRQH�FI��Fondazione Museo di Arte Contemporanea Mile-

na Milani in memoria di Carlo Cardazzo ��������&I��DQFKH�Milena Milani. Nel bene e nel 

male fuori dal coro. Cento anni d’arte e di vita��������

Stefania Portinari
Per un ritratto di Milena Milani



Stefania Portinari
Per un ritratto di Milena Milani

Italianistica 11 165
Venezia Novecento. Le voci di Paola Masino e Milena Milani, 147-170

mLQ�XQ�YHUWLJLQRVR�LQWULFR�GRYH�YLEUDQR�OH�DQLPH}��PD�ODVFLD�LQWHQGH-
UH�D�WXWWL�LO�FRQWUDULR��La bocca di Monica Vitti�LQYHFH�ª�XQ�LQQR�DOOH�
VXH�ODEEUD�mVWUDQLVVLPH}��DO�VXR�mHVVHUH�WXWWD�ERFFD}��DO�SXQWR�FKH�
QRQ�FRQWD�FRVD�GLFH�OއDWWULFH��FKH�VWD�SDUODQGR�FRQ�TXDOFXQR�DSSRJ-
JLDWD�LQGROHQWH�DO�EDQFR�GHOOH�SDVWH�DO�FD೯ª�5RVDWL�D�5RPD��PD�FRPH�
OD�VXD�ERFFD�VL�DSUH�H�VL�ULFKLXGH�ULGLVWHQGHQGRVL�FRPH�XQ�JUDQ�PD-
UH�LPPRELOH�VRWWR�OD�OXFH�GHOOD�OXQD��
7DQWR�GXQTXH�LO�FRUSR�H�VRSUDWWXWWR�OH�VHQVD]LRQL�GHO�FRUSR�VRQR�

VHPSUH�LPSRUWDQWL�QHJOL�VFULWWL�GL�0LOHQD�0LODQLށ��mWURYR�FKH�LO�FRU-
SR�QRQ�ª�PDL�YROJDUH}�D೯HUPD�QHO������LQ�XQއLQWHUYLVWD�ULODVFLDWD�
a (ೡH��5LYLVWD�)HPPLQLVWD�$XWRJHVWLWD� SHU�XQD�UXEULFD�LQWLWRODWD�Il 
corpo dei personaggi��%DULQD�������TXDQWR�QRQ�ODYRUD�VXO�FRUSR��VHށ��
QRQ�HYRFDQGRQH�LQ�FROODJH�PLQLPL�SDU]LDOL�ODFHUWL�IRWRJUD೰FL�DQRQL-
PL�FRPH�TXDOFKH�YLVR��PDQL��EUDFFLD�FKH�RFFXSDQR�SRU]LRQL�PDUJLQD-
OL�QHOOH�VXH�FRPSRVL]LRQL��PHQWUH�TXHVWR�ª�XQR�GHL�JUDQGL�WHPL�GHOOH�
RSHUH�IHPPLQLOL�H�IHPPLQLVWH�GHJOL�DQQL�6HVVDQWD�H�6HWWDQWD��'އDO-
WURQGH�QHPPHQR�QHL�VXRL�OLEUL�ª�VHPSUH�SUHVHQWH�OއDUWH��DQ]L�VSHVVR�
QRQ�YH�QH�ª�QHPPHQR�DFFHQQR��LQ�SULPLV�QHOOD�Ragazza di nome Giu-

lio�FKH�JLXQJH�GRSR�XQ�SHULRGR�FRV®�LPSHJQDWLYR�SHU�OHL�GDO�SXQWR�GL�
YLVWD�ELRJUD೰FR��H�VH�SXUH�VFULYH�GHOOH�FURQDFKH�GDOOD�%LHQQDOH�R�GDO-
OH�PRVWUH�SHU�ULYLVWH�GއDWWXDOLW¢�QRQ�VL�LPSHJQD�LQ�SURYRFD]LRQL�R�VWX-
GL�OHJDWL�DOOއHPHUJHUH�GHOOH�GRQQH�DUWLVWH�FRPH�LQYHFH�ª�LO�FDVR�GHOOD�
SLWWULFH�6LPRQD�:HOOHU��'RSR�DYHU�IUHTXHQWDWR�Oއ$FFDGHPLD�GL�%HOOH�
$UWL�GL�5RPD�H�YLQWR�XQD�ERUVD�GL�VWXGLR�SHU�LO�6LDP�QHO�������:HO-
OHU�WUD�OD�PHW¢�GHJOL�DQQL�6HVVDQWD�H�L�SULPL�6HWWDQWD�LQVHULVFH�QHOOH�
VXH�RSHUH�GHOOH�VFULWWH�ULIHULWH�D�LVFUL]LRQL�ODWLQH�H�SRL�SDUROH�H�VHJQL��
FKH�VL�VWDJOLDQR�VXFFHVVLYDPHQWH�VX�IRQGR�QHUR�FRPH�VX�JUDQGL�ODYD-
JQH�R�LPSLHJD�SDUROH�ULSHWXWH�H�SRVWH�OH�XQH�VXOOH�DOWUH�VX�WHOH�FROR-
UDWH��PD�VL�GHGLFD�SXUH�DOOD�VFULWWXUD�H�FRPSRQH�DQFKH�Il complesso 

GL�0LFKHODQJHOR��5LFHUFD�VXO�FRQWULEXWR�GDWR�GDOOD�GRQQD�DOOɾDUWH�LWDOLD-
na del Novecento���������FHUFDQGR�LQYHFH�GL�GDUH�XQD�YRFH�DOOH�GRQ-
QH�DUWLVWHށ��WUD�OH�TXDOL�ª�FRPSUHVD�OD�0LODQLށ��H�VFULYHU¢�URPDQ]L�VX�
$QJHOLFD�.DX೯PDQ��6X]DQQH�9DODGRQ��%HQHGHWWD�&DSSD�0DULQHWWL�
6H�DOWUH�DO�PDUJLQH�GHJOL�DQQL�2WWDQWD�XVHUDQQR�VFULWWH�QHOOH�OR-

UR�RSHUHށ��WUD�OH�PROWH�ª�LO�FDVR�GL�ULFRUGDUH�/XFLDQD�&RVVRYHO��PR-
JOLH�GHOOR�VSD]LDOLVWD�YHQH]LDQR�9LQLFLR�9LDQHOOR�FKH��GRSR�XQD�SUR-
GX]LRQH�GL�SLWWXUD�LQIRUPDOH��ULSUHQGH�LO�WHPD�GHOOD�0DULO\Q�0RQURH�
ZDUKROLDQD�DSSOLFDQGROH�OD�VFULWWD�7KH�(QG��������VXOOD�ERFFD��FKH�
GLYHQWD�DQFKH�LO�WLWROR�GHOOއRSHUD��IRUVH�LVSLUDWD�GDL�PRGL�GL�9LQFHQ]R�
$JQHWWL��R�LPSLHJD�OD�VFULWWXUD�FRUVLYD�FRPH�LQ�7KH�(LJKWLHV�:LOO�%H�
Mine��������RSSXUH�7RPDVR�%LQJD��DOLDV�%LDQFD�3XFFLDUHOOL�0HQQD��
FKH�VFULYH�OHWWHUH�FRPH�LQ�Ti scrivo solo di domenica��������R�PHWWH�
LQ�SRVD�GRQQH�QXGH�FRPH�IRVVHUR�OHWWHUH��IRWRJUDIDQGROH�SHU�FUHDUH�
DOIDEHWL��SXUH�LO�FROOH]LRQLVWD�H�SRL�DUWLVWD�*XJOLHOPR�$FKLOOH�&DYHO-
OLQL�GDO������SUDWLFD�OD�VFULWWXUD�VXO�FRUSR�VXR�H�DOWUXL��೰QR�D�VFRQ-
೰QDUH�D�RJQL�VXSHU೰FLH��6LD�:HOOHU�FKH�%LQJD�VDUDQQR�WUD�OH�DUWLVWH�
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VHJXLWH�GDOOD�FXUDWULFH�H�D�VXD�YROWD�DUWLVWD�0LUHOOD�%HQWLYRJOLR��FKH�
QHO������FRQ�OD�PRVWUD�m0DWHULDOL]]D]LRQL�GHO�OLQJXDJJLR}�PHWWH�LQ�
PRVWUD�SHU�OD�SULPD�YROWD�DOOD�%LHQQDOH�GL�9HQH]LD�XQD�VH]LRQH�WXWWD�
DO�IHPPLQLOH�GL�SRHVLD�YLVLYD��%HQWLYRJOLR�GH೰QLVFH�mPRVWUH�JKHWWR}�
TXHVWR�WLSR�GL�HVSHULHQ]H��FRPH�IRVVHUR�XQ�OXRJR�GL�VHJUHJD]LRQH�LQ�
FXL�HVSRQJRQR�VROR�GRQQH��PD�D೯HUPD�FRQ�RUJRJOLR�FKH�VRQR�DQFKH�
VHUYLWH�SHU�SRUWDUH�DOOއDWWHQ]LRQH�GHL�QRPL�FKH�DOWULPHQWL�QRQ�VDUHE-
EHUR�HPHUVL��FI��3RUWLQDUL�����D��H�DQFKH�0LOHQD�0LODQL�ª�D�TXHVWR�
WLSR�GL�PRVWUH�TXDQGR�HVSRQH�D�m/D�GRQQD�QHOOއDUWH�LWDOLDQD}�FKH�VL�
WLHQH�QHOOއDSULOH�GHO������DOOD�*DOOHULD�/D�6FDOHWWD�GL�5HJJLR�(PLOLD�
1HO������0LODQL�FUHD�D�6DYRQD�OD�m)RQGD]LRQH�0XVHR�GL�DUWH�FRQ-

WHPSRUDQHD�0LOHQD�0LODQL�LQ�PHPRULD�GL�&DUOR�&DUGD]]R}�FKH�G¢�LQ�
FRPRGDWR�DOOD�SLQDFRWHFD�FLYLFD�GL�3DOD]]R�*DYRWWL�RSHUH�WUD�OH�DOWUH�
GL�3LFDVVR��$OH[DQGHU�&DOGHU��&\�7ZRPEO\��5HQ«�0DJULWWH��*HRUJHV�
0DWKLHX��-RDQ�0LUµ��$VJHU�-RUQ��0DQ�5D\��3DXO�'HOYDX[��/XFLR�)RQWD-
QD��*LRUJLR�GH�&KLULFR��)LOLSSR�GH�3LVLV��0DVVLPR�&DPSLJOL��*LXVHSSH�
&DSRJURVVL��4XHOOD�UDJD]]D�FKH�QHO������0DULQHWWL�DYHYD�QRPLQDWR�
m&RPDQGDQWH�JHQHUDOH�GL�WXWWH�OH�GRQQH�IXWXULVWH�Gއ,WDOLD}��0LODQL�
�����������SHU�DPRUH�ª�೰QLWD�D�IRQGDUH�XQ�PXVHR��&DUOD�/RQ]L��FKH�
VXOOD�VRJOLD�VGUXFFLROHYROH�GHOOD�೰QH�DQQL�6HVVDQWD�VWDYD�PHGLWDQGR�
GL�ODVFLDUH�LO�FDPSR�GHOOއDUWH�SHU�GHGLFDUVL�VROR�DOOD�JXHUULJOLD�IHPPL-
QLVWD��UDFFRJOLH�LQYHFH�L�GLVFRUVL�GHJOL�DUWLVWL�FKH�OH�VRQR�FDUL�H�VFULYH�
Autoritratto��FKH�YLHQH�SXEEOLFDWR�QHO�������H�YD�LQWHVR�QRQ�WDQWR�FR-
PH�XQ�ULIHULPHQWR�D�OHL��PD�DO�SUR೰OR�FKH�TXHJOL�DUWLVWL�GDQQR�GL�OR-
UR�VWHVVL��SDUODQGR�GLUHWWDPHQWH��HVVHQGR�XQ�OLEUR�QDWR�GDOOD�UDFFRO-
WD�H�GDO�PRQWDJJLR�GHL�GLVFRUVL�VXVFLWDWL�FRQ�ORUR��/އLQWHQWR�ª�TXHOOR�
GL�IDU�VFRPSDULUH�OއD]LRQH�FULWLFD��ª�XQ�SURFHVVR�FRPSOHVVR�H�VR೯HU-
WR�TXHOOR�GHOOD�/RQ]L��FKH�SDVVD�GDOOH�LQWHUYLVWH�D�ODVFLDU�HVSULPHUH�
JOL�DUWLVWL�VHQ]D�LQWHUIHUHQ]H�DO�GXEELR�VXO�UXROR�IRQGDQWH�GHOOD�FULWL-
FD�GއDUWH��FKH�LQ�PRGL�GL೯HUHQWL�LQ�TXHO�WHPSR�VHGXFH�DQFKH�DOWUL�FX-
UDWRUL��FRPH�+DUDOG�6]HHPDQQ�
7UD�L�TXDWWRUGLFL�LQWHUSHOODWL��OއXQLFD�GRQQD�ª�OD�SLWWULFH�&DUOD�$F-

FDUGL��,O�VXR�GLVFRUVR�WHUPLQD�SURSULR�LQWHUURJDQGRVL�VXL�VHQWLPHQ-
WL��QRQ�ULHVFH�D�FRPSUHQGHUH�OއDVWLRVR�FKH�FHUWH�IHPPLQLVWH�SURYD-
QR�FRQWUR�JOL�XRPLQL��DQFKH�VH�FRPSUHQGH�FKH�ª�XQR�VWDWR�GއDQLPR�
FKH�SX´�HVLVWHUH��FKH�XQD�GRQQD�QRQ�ª�VROR�XQ�HVVHUH�GROFH��/RQ]L�
������������1HO�FRQIURQWR�WUD�OH�GXH�ª�FRPH�VH�$FFDUGL�YHQLVVH�GD�XQ�
DOWUR�WHPSR��GDJOL�DQQL�&LQTXDQWD��LQ�FXL�LO�UXROR�GHOOއXRPR�KD�XQD�
VXD�JLXVWL೰FD]LRQH��SXU�YHGHQGRQH�OD�SUHSRWHQ]D��/RQ]L�FRQWUR�TXH-
VWR�VWDWR�GL�FRVH�SRUWD�DQFKH�OD�VXD�WHVWLPRQLDQ]D��QHO������VFULYHU¢�
Vai pure��LQ�FXL�WUDVFULYH�OD�UHJLVWUD]LRQH�GHL�GLDORJKL�FRO�FRPSDJQR��
OR�VFXOWRUH�3LHWUR�&RQVDJUD��OD�ORUR�VHSDUD]LRQH�PDSSDWD�DWWUDYHU-
VR�TXDWWUR�JLRUQDWH�GL�GLVFXVVLRQH��SHUFK«�OXL�YXROH�HVVHUH�DFFXGLWR�
H�VHJXLWR�DQFKH�FRPH�DUWLVWD��PHQWUH�OHL�YXROH�DWWHQ]LRQH�H�XQD�VXD�
LQGLSHQGHQ]D��,Q�WXWWR�TXHVWR�VWD�LO�QXRYR�VSD]LR�FKH�OH�GRQQH�YDQQR�
FHUFDQGR��1HO�GLDORJR�SUHFHGHQWH�FRQ�&DUOD�$FFDUGL��OD�SLWWULFH�UL-
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SRUWD�FRPH�/RQ]L�mJLXVWDPHQWH}�DYHVVH�GHWWR��mLR�VRQR�XQ�WLSR�FKH�
DPR�PROWR�DVVLFXUDUPL�XQD�SDUWH�GL�IHOLFLW¢}��(�OHL�DYHVVH�SHQVDWR��
mTXHVWR�ª�JLXVWR��SHUFK«�XQD�GRQQD��VH�GHYH�FDPELDUH�PHWRGRORJLD��
GHYH�VHPSUH�DYHUH�SUHVHQWH�LO�IDWWR�FKH�VWD�ORWWDQGR��SHU´��SHU�SR-
WHU�JRGHUH�XQD�SDUWH�GL�IHOLFLW¢}��/RQ]L�������������&KH�ª�TXHOOR�FKH�
KD�SHUVHJXLWR�DQFKH�0LOHQD�0LODQL��FHUFDQGR�XQD�VXD�VWUDGD�YHUVR�
OއDUWH�H�QHOOއDUWH��$O�WHUPLQH�GHO�OLEUR�Soltanto amore�OD�SURWDJRQL-
VWD��LQ�FXL�VL�ª�WUDV೰JXUDWD��VWD�SHU�JHWWDUVL�VRWWR�XQ�WUHQR�LQ�FRUVD��
PD�FDPELD�LGHD�H�VL�VODQFLD�LQYHFH�YHUVR�LO�WHUUDSLHQR��m,R�QRQ�VRQR�
XQއDUWLVWDށ��GLFH�LQ�TXHO�PRPHQWR�OD�JLRYDQHށ���VWR�VRODPHQWH�WHQWDQ-
GR�GL�HVVHUOR��GL�DYYLFLQDUPL�DOOއDUWH��GL�UHVSLUDUOD��1RQ�KR�QHPPH-
QR�LO�SUHWHVWR�GHO�VXLFLGLR�FRPH�HVSHULPHQWR��FRPH�LQQRYD]LRQH��/D�
PLD�FDWWLYD�SLWWXUD�PL�LQFKLRGD�GDYDQWL�DOOD�WHOD��PD�QRQ�PL�G¢�VLFX-
UH]]D��$Q]L�PL�SRQH�FRQWLQXH�GRPDQGH��PHQWUH�LR�YRUUHL�SDUDOL]]DUH�
LO�SHQVLHUR��7XWWDYLD�PL�VHUYH��WXWWDYLD�FRQWD��IRUVH�SHU�FDSLUH�LO�FD-
RV�FKH�KR�GHQWUR}��3HUFK«�DOOD�೰QH��mROWUH�OD�SLWWXUD��UHVWDYD�OއDPR-
UH��QHO�VXR�VLJQL೰FDWR�YHUR�H�UHDOH�GL�HEEUH]]D��GL�IXJD��GL�DWPRVIHUD�
RQLULFD��PD�DQFKH�GL�HVWDVL�SDVVHJJHUD}��(�PHQWUH�OD�UDJD]]D�UHVWD�
IHUPD�DYYROWD�GDO�YHQWR�OLJXUH�SHQVD��mRJQXQR�KD�XQ�GHVWLQR��H�LO�PLR�
HUD�VROWDQWR�DPRUH}��0LODQL���������������
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In questi Atti di Convegno Paola Masino, Milena 
Milani e Venezia si propongono come tre poli  
di un dialogo a più voci. Alcuni dei volti e delle trame 
della vita in città, negli anni Quaranta e nei decenni 
successivi, sono infatti riuniti attorno a due autrici 
che hanno saputo fare della scrittura un mestiere 
fecondo. Il loro contributo, evidenziato nel volume 
da nove relatrici, ridisegna il volto della laguna con 
particolare attenzione ai luoghi e ai tempi, cogliendo, 
di decennio in decennio, peculiarità e variazioni.  
Un profilo, quello di Venezia Novecento, poco o per 
nulla narrato dalle donne, che trova in questi saggi 
un timbro di autenticità.
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