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PART I

Historical Overview

Translations by the Mekhitarist fathers

From the Golden to the Middle Ages, the Mekhitarist Rennaisance
and beyond, a great amount of translation work was accomplished‘ ir'x jche
Armenian cultural sphere. Due to the langauge’s richness and ﬂex1b11'1ty,
classical and modern masterpieces have been able to be translated into
Armenian with great success.

One of the main objectives of the Mekhitarist Congregation was to
create a new bridge between East and West to facilitate intellectua.ll ex-
change. Wrapped in the strict silence of their cloisters, the Mekhltgrlst
Fathers began their untiring labor of translating the works of the ancient
Greeks and Romans and European masterpieces from the time the order
was first established. This tradition was kept alive and renewed by the
training of countless, excellent translators. Almost all of the immense
translation work was accomplished in the 19® Century with the trans.la-
tion of European Classical and Romantic literatures into Old Armenian
and then into Modern Western Armenian in the 20" Century. Thanks to
the Fathers’ work, Armenians have been able to read not only anthollo—
gies but entire texts by Italian authors in their own language, includlgg
Dante (Divina Commedia), Tasso (Gerusalemme Liberata), Metastasxq
(Zenobia), Alfieri (Saul), Foscolo (Dei sepolcri), Manzon.l (I promessi
sposi), Leopardi (Canti), De Amicis (Ricordi di Londra), qlgcosa (Cor.n§
le foglie),Vittoria Aganoor (Leggenda eterna; Nuove liriche), ngml
(Pane e vino; I testimoni della passione; Storia di Cristo); Greek ¥1tera—
ture such as Homer (Iliad; Odyssey), Sophocles (Oedipus Rex; Antigone;
Electra), Demosthenes (On The Crown), Euripides (Suppliqnts), ?lato

(Phaedo); from the Latins, such as Virgil (deneid; Georgics), Cicero
(Pro Archia; Pro Ligario; Pro rege Deiotaro; Philippics); frorq the
French, Lamartine (Méditationes poétiques), Bossuet (Orazso.ns
funébres), Racine (Britannicus; Mithridate; Iphigénie; Phédre),Voltaire
(Alzire; Mérope), Fénelon (77 vaité de I’éducation des filles) and others.

The aesthetic taste and artistic knowledge of an entire generatign
was formed under the aegis or thanks to the example of the classicist
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school, launched by excellent translators such as Father Vrt‘anes Ask-
erian and Father Yeghia T‘ovmachian. This activity reached perhaps
unequalled heights with such translators as the Hiurmiuzian brothers
and, above all, Father Arsen Bagratuni, who spearheaded the initiative.
Aside from being the author of the neoclassical poem Hayk diutsazn
[Hayk the Hero], Bagratuni, one of the greatest representatives of Arme-
nian classicism, also produced excellent translations of the Iliad, Olym-
pic Odes, Antigone, Electra, The Characters, Ars poetica, Orations, Fu-
neral Orations, Britannicus, Mithridates, Iphigenia, Alzira, Merope, the
Sepolcri, Saul, Paradise Lost, etc. He translated these texts into classical
Armenian, or grabar, with the refined and solemn style which distin-
guishes the Mekhitarist school (Bagratuni 1863, 1869). It is thanks to the
brilliance of Father Arsen Bagratuni that the Armenians could read
Dante’s masterpiece before many in Asia and even some in Europe
(Haroutyunian 2012).

One of the worthy heirs of the great Mekhitarist translation tradi-
tion was Father Arsen Ghazikian. Ghazikian’s translation style is almost
always distinguished by care, faithfulness, harmony, literary value and

vocabulary, in addition to which is his extraordinarily intuitive choice of
texts (Haroutyunian 2011).

The role played by the Mekhitarists in Armenian culture is evi-
dent. Thanks to them and their translations, Armenian culture came into
close contact with various cultures from all over the world, and in partic-
ular with that of the West, allowing it to be assimilated and re-elabo-
rated. As the great erudite Arshak Chopanian said, «The Mekhitarists
opened up the whole of the West to the Armenians».

Armenian-Latin Translations

Unequivocally, the foundations for Armenian translation in Italy
were laid in the first half of the 19™ Century when, on the Island of San
Lazzaro, the Mekhitarist monks printed books, which also provided their
Latin translations alongside the Armenian texts. This created a wide-

spread interest in the publications among Europe’s ecclesiastical and
cultural spheres.

A figure of particular prominence in these philological studies was
Mekhitarist Father Giovanni Battista Aucher (Mkrtich Avgerian, 1762-
1854), who in 1818 published a critical edition with a new Latin transla-
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tion of the Chronicon by Eusebius of Caesarea. Until its publication, this
book was believed to be lost, however the Armenian translation was able
to reproduce it in its entirety (Aucher, 1818). This publishing event
caused a great sensation and immediately highlighted the importance of
the Armenian manuscript tradition. In the words of Professor Gabriella
Uluhogian, «almost nothing was then known of the fact that, thanks to
the Armenian translators, from the 5% until the 7 and even 10™ Centu-
ries, many Greek works which were lost had been translated into Arme-
nian. Moreover, the translation technique kept extremely faithful to the
originals, which made these translations also function as historical wit-
nesses of the original texts» (Uluhogian 2004).

The importance of the Armenian translations is clear also in the
works of Ephraim of Syria, Athanasius of Alexandria, Philo Judaeus,
John Chrisostom and others, which have been preserved in the global
literary canon thanks to the classical Armenian translations. These Ar-
menian texts are the closest surviving texts to the originals. While only a
few fragments of Eusebius’s Chronicon are left from the original Greek,
it is preserved in its entirety in classical Armenian.

Only three years after Father Giovanni Battista Aucher published
the Chronicon, he published three sermons by Philo of Alexandria, - ex
armena versione antiquissima (as was written on the title page), again
alongside its Latin translation (Aucher 1822). In 1826, other exegetic
sermons by Philo on the Old Testament were added to this publication,
and in 1827, so were the Fifteen Homilies of Severian (Aucher, 1826;
1827). At the same time, an edition of the Homilies on the Gospel of
Matthew in 1826 marked the beginning of a series of editions. that high-
lighted the works of St. John Chrysostom from the ancient Armenian
manuscript translations. These editions would conclude only in 1862
with the Commentaries on the Letters of St. Paul.

In 1878, from the manuscripts kept on Saint Lazarus, the Fathers
published the fragments of an Apologia by Aristides, a Christian author
of the 2™ Century quoted in some ancient sources but until publication
believed missing.” The event gained international resonance,” and gave

2 Sancti Aristidis Atheniensis sermones duo quorum originalis textus desideratur, ex
antiqua armeniaca versione nunc primum in latinam linguam translati, Venetiis
1878. The publication includes fragments of two works. The attribution of the second
of these to Aristides is currently considered dubious.
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rise to research over the following decades, making it possible to redis-
cover and become reacquainted with the original texts in their entirety
(Peratoner (ed.) 2006).

Armenian-Italian Translations

By the mid-19th century, the Mekhitarists presented translations of
important Armenian books to the Italian public, including two invaluable
literary translations of the History of Movses of Khoren and the History
of Agathangelus—two pillars of Armenian historiographical literature
from the Golden Age. These books were thus made accessible to western
culture via San Lazzaro’s printing tradition and were the fruit of the
Mekhitarist monks’ collaboration with Niccold Tommaseo (Tommaseo,
1841; 1843).

Other notable translations and publications include: Father Avge-
rian’s Orations of Nerses of Lambron, remembered as one of the most
significant figures in Armenian literature and ecclesiastical history
(Aucher, 1812); Father Mesrop Gianashian’s The Hymns of Nerses
Shnorhali (Gianascian, 1973), Nerses Shnorhali (Nerses the Graceful)
being one of the most important representatives of the Armenian church;
Sayat* Nova’s Works (Gianascian, 1964); Modern Armenian Poetry
(Gianascian, 1966), etc.

The Mekhitarist fathers were and continue to be the primary fig-
ures in the nation’s intellectual rebirth and cultural history.

3 Cardinal Pitra wrote to the Fathers on 28th November 1878: «Short though it may be,
that what reaches us from your inexaustable Armenia is all gold and reflects the
Golden Age of apologetics». The issue of 1st December of Le Monde praises the
cultural work of the Congregation which puts a treasure at the disposal of scholars of
which they had until then lost all trace (cfr. DJANACHIAN M., Les Arménistes et les
Meéchitaristes, San Lazzaro, Venezia 1969, 42).
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PART II \ 1998 | Koriun Wupf Twpnngh | Vita di MaStoc' | Yusik Casa editrice
Ashrafian Armena, San
Lazzaro-
Venezia
Armenian-Italian Translations 1998 Canto Boghos In forma di
d'Armenia. Levon parole
1991-2012 Yerg Hayastani | Zekiyan,
Gabriella
Uluhogian,
Paola
Having referenced the unique role and significance the Mekhi- ﬁiﬂﬁﬂan
tarists’ translations played in the Armenian «Awakening», I now turn to ‘ Arslan,
the main argument of UNESCO’s Next Page Foundation’s task, which » ﬁgﬁim
requested a compilation of the titles of Italian translations of Armenian Sivaey
texts from 1991 till today. Giusto
Traina,
Claudio
1999 | Gregorio di | Uwwbw Ongerofl
s 3 1 1 wnbiwl e Py :
The list of Armenian-Italian Translations 1991-2012 i Mphpgmp ;e:éa;:t}:fﬁltio ng:,(:s Studium |
Year | Author Original Title Translated Translat Publist della | Zekiyan |
of Title lamentzllzm}'xe di
publ. Gregorio di
1991 Muppwpwghpf Owrbat'agirk’ Alessandro Roma: T = i < Narek |
(1l Libro del Orengo Accademia erses di L:-II‘L i La caparra della | Vahe Edizion:
Venerdi) Nazionale Lambron )i g speranza Lazaryan Qigajon
dei Lincei 2000 uﬁr"‘f“‘}é"‘zl?h“’ﬁ Le Mele Sonya Guerini e
1992 Daniel 2wmght kpgp 11 canto del Antonia Guerini Y b “§ PR dell'lmn?ortalita Orfalian Associati
Varujan pane Arslan, Aksel MundniwsfGhp Racconti dal Milena Guerim &
Chiara Bakunts silenzio — Bernardelli, Associati
Haiganush Cinque novelle | Emanuela
Megighian armene Botticelli,
1994 Grigor “Ubppnn Uppny L'albero della Claudio Edizioni Sasun
Narekatsi | Mweh@ vita: panegirico | Gugerotti Qigajon- Kirakosyan,
della croce Monastero di Sara Magicitii ‘
Bose Lombardi
1995 Daniel 8npbwlh &mfbp Mari di grano e | Antonia Guerrini 2002 Sona Armenia Marco Bais, | Bollettario.
Varujan altre poesie Arslan, Antonyan, Anna Quadrime-
armene Alfred Artem Sirinian strale di
Hemmat HERtHrymny Serittura e
Siraky 2, Hetirik Critica,
1996 Eznik bné wnubnng Eznik di Kotb, Alessandro ETS f:oyan, i
Kotbac'i Confutazione Orengo lesr;ase, avanguardie I
delle sette _ Hovhannis
1997 Pawstos g;m‘%n“b P’awstos MarcoDBais, Mimesis yan
Buzand LquinmgLny Buzand: Storia | Loris Dina 8
(2;':‘:;"‘1’1“6 degli Armeni Nocetti IS_I;:‘(::EZ;
1997 Ghukas Turhp REY Gual | Te guerre di Aldo Ferrari | Guerini e Artak
Sebastatsi Nuunlnrphil Dawit’ Bek, un Associati Hambardzu
Lowpubging eroe armeno del myan
XVIII secolo
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P002- Gevorg Mpupwnulml Sul possibile Andrea Scala | Atti del
2003 Djahukyan mvﬁ&%““’rrmv carattere Sodalizio
gl‘l’;mﬁﬁlglmﬁ armeno di Glottologico
pubudbibph formule Milanese,
hGwpwinp introduttive di 43-44.
hwjlulwmb iscrizioni
plnjph Swuhl urartee
2004 Odian Unufbophil Missione a Andrea Edizioni
Yervant up b Twwplwp | Dzablvar. Seala lavoio
Epistolario
socialista del
compagno
Phanghunci
2004 Atanasio gﬂulﬁP " Una lettera di Andrea V. De
Alessan- puymi Atanasio ala Angelis (a
drino g:lr:‘kl':ﬁ“*tn“b W | Alessandrino se cura di),
JUshphlk sull'eresia Sviluppi
elchasaita recenti nella
conservata in ricerca
traduzione antichistica.
armena Nuovi
contributi,
Quaderni di
Acme 64,
Milano,
Cisalpino,
2004, pp. 71-
79.
2005 Hovhannes | &kfpwpGhp Nazar il Prode | Anush Sinnos
Tumanian e altre fiabe Torunian editrice
armene
2005 Etise dwul Storia di Riccardo Citta Nuova
Wuprpuluy b Vardan e dei Pane
huyng martiri armeni
ulwmhpqu‘bﬁ
2007 Hovhannes | 2tfhwplbp Fiabe Anush Lousabats
Tumanian Torunian
2008 Vahagn MuwnwGh Jkpghl | L'ultimo Mariam Studio 12
Grigoryan SwGwuyuphnpo | viaggio di Eremian
phalp Vostan
2008 Raffi Tounfuwgh I melik® del Aldo Ferrari | Mimesis
WhhfrphiGBipp | farabat (1600-
1600- 1827:
Uphrptip huyng 1827)'. :
wunnphwnl Mat_enah per la
hwfwp storia moderna
degli Armeni
2008 Zabel UibpulyGlipal G Nelle rovine H. peQuod
Yessayan Uty Manoukian edizioni
2009 p.Boghos | Ubiptnup Alcune Giuseppe Bazmavep,
Ananian yunnup bl delucidazioni Munarini San Lazzaro-
3’11{[;11 b o sul libro della Venezia, 5-
wih Jdp L
|uupuGmp G- Storia di 145
Ghp Sebéos
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2009
La Cucina Son;
; : ya Ponte All
d’Armenia Orfali o
2009 %?Vha‘[.mes Rupbljblnwip Carnevale An:s:m sz'e
vhanne oskan
T o Torunian i
g}xf:‘“:l;};ﬁ Commento a Riccardo gg?zzztiséan
Giosué
Funaisipug Giudici Pone gclij?en'[e-
ioni
Studio
2009 Aa.Vv. Uplt6 Qupbwl. ™ [ Armen Zarian i
ﬁ;r‘mw“"ih"‘v Architetto reber
* mmqomﬂq’ﬂ studioso. '
nwinpulu 2
intellettuale
2009 ?g;l:lt: " é:&‘{;:]b Ermete armeno: | Igor
(mﬁbungo a)o llul{thqbn:m un catechismo. Dorfmann- sz lazi
Vuhiwdf Ermete il Tre- Lazarev ron aztorfe
Xoltf—grande ad Zg’;ZZ “
sclepi
- ;p_lq ) Trismegisto
efinizioni» (Fondazione
«Lorenzo
Vallax;
Scrittori
Greci e
Latini), ed.
P. Scarpi,
vol. I
(Milano: A.
Mondadori
2009), pp. 3—
2010 | EldaGrin | Safipp Lo mani Rob s
oberto Yerevan,
Bigolin Zangak, ’pp.
2010 Gregorio di | Afwphwn S
e havaeh b Sulla vera fede | Vahe Yerevan:
wnwPhGuaty e sulla pura Lazaryan Endh o ki
Jupfh wupl cgnt:iotta nelle e
2010 Etise i
:;Eq;'?nhmm' Sulla passione, | Riccardo Edizioni
phid ot Par = izioni San
uhpbqiny b risurrezione del t?n"len@—
é\;pzu;ipmﬁu Signore ggll;;zm
wn
2010 Zabel JUST P
T e menicano
Yessayan Nupintqllpp Slgliigial: i lr\l/l.an uki Peauod
oukian
2011
«Cosi ride Vahe
: Yerevan:
I'Araraty, nr. 1 Lazaryan Endhanrak
«Anche 'Ararat .
ha la suocera»
2011 Chi
¢ ml;f; ;’:Llllrl{l&}iwg;l;:l Divina Liturgia | Padri armeni | Yerevan:
[ in Rito Armeno Endhanrélkan
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i i | Munwupowd La risposta di Igor Afraate, Le
01 S%a%)oimo “n et Giacolr)no di Dorfmann- espos.izioni
. Nisibi ad Lazarev (Testi del
Aristace Vicino
Oriente
antico), ed.
G. Lenzi
(Brescia:
Paideia
2012), pp.
65-66

The present study of Armenian-Italian transla.tions betwee? 1.99(1
and 2012 begins with the publication of the trar}slatlon of Ur?)at agirk’,
the first printed Armenian book. This transla'qop was published as a
monograph by the world’s ancient and prestlgllous . Roman National
Academy of Lincei in the series Memories of the Lincei Academy.

Being that 2012 marks the 500™ anniversary celebratiqn ar(?un.d
the world of Armenian Typography, this study is a symb_ohc coinci-
dence. The Urbat ‘agirk‘ was the first Armenian book published in the
world, and this year (2012) marks its jubilee; i?[ also hgppens to appear
first in my catalogue as the first book translated into Italian after 1991..

Works from grabar, ancient Armenian, dominate th?, Armemal.a—
Italian translation corpus: Urbat‘agirk‘ (The Book of Friday), Eznik
Koghbatsi’s Against the Sects, P‘awstos Buzand’s History of t}.ze Arme-
nians, Ghukas Sebastatsi’s The Wars of Davit‘ Bek, an Arrr.t’eman Hero
of XVIII c., Koriun’s The Life of Mashtots, Grigor Nar.elfatm s The T ree
of Life: panegyric of the cross and Armenian Sp.zrztualzty: Grigor
Narekatsi’s Book of Lamentation, Nerses Lambronatsi’s The Pledge of
Hope, Egishe’s History of Vardan and the Armenian Martyrs, Con'fmen-
tary on Joshua and Judges and The passion, Death and I'Qesurrectzon of
our Lord, Hermes Erametz’s (attributed to) The Armenian H’ermes': A
Catechism. Hermes Trismegistos to Asclepios, ‘Definitions’, AC.}rlgor

Skevratsi’s Exhortation on the True Faith and a Virtuous Pure Life, The
answer of Jakob of Nisibis to Aristakes, The Divine Liturgy of the Arme-
nian Church.

Translations from Eastern Armenian to Italian include Aksel Ba-
kunts’s novellas (Tales from the Silence - Five Arm_em'an novellas):
Hovhannes T‘umanian’s Fairy Tales, a collection of different auth(?rs
poetry Armenia, Raffi’s The Meliks of Karabakh (1600-1827). Materials
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Jor the Modern Armenian History, Vahagn Grigoryan’s Last Journey of
Vostan and Elda Grin’s Hands.

Translations from Western Armenian to Italian include Daniel
Varujan’s The Song of the Bread and The Seas of Wheat and other Ar-
menian poems poetry collections, Father Boghos Ananean’s The Life of
Mashtots, Yervant Odian’s Comrade Clueless, Zabel Yessayan’s The
Gardens of Silihdar and Among the Ruins. There are also books whose
Armenian titles are not marked in the catalogue, for example in the cases
of the publications of 7/ Canto d ‘Armenia (The Song of Armenia) and
Armenia. As a matter of fact, the mentioned books are selections of dif-
ferent Armenian authors’ poetry collated into one publication. The first
one of these anthologies was undertaken by Father Levon Zekiyan. From
ancient times it includes Vahagn’s birth and Church Hymns. From the
Middle Ages, it includes Kostandin of Erznka, Frik, Arak‘e]l of Siunik¢,
Hovhannes of T‘lkuran, Sayat‘ Nova and excerpts from Alexader
Romance. The compilation’s translation also highlights contemporary
authors including Hovhannes T‘umanian, Siamant‘o, Daniel Varujan,
Misak Metzarents, Vahan Terian, Yeghishe Charents, Hovhannes Shiraz,
Paruyr Sevak and Zahrat. These translations have been realized by
Father Boghos Levon Zekiyan, Gabriella Uluhogian, Paola Mildonian,
Antonia Arslan, Alfred Hemmat Siraky, Giusto Traina and Claudio
Gugerotti. The collection Armenia includes poems by Sona Antonyan,
Artem Haruthyunyan, Henrik Edoyan, Manase, Rosa Hovhannisyan,
Hratchya Saruchan, Artak Hambardzumyan.

In the catalogue, La Cucina d’Armenia (The Cuisine of Armenia)
and Cosi ride I'Ararat (Ararat Laughs Like This), nr. 1 and Anche
l'Ararat ha la suocera (Even Ararat has a mother-in-law) are without
Armenian titles. The first book is a translation-study on Armenian
cuisine and the second includes annecdotal excerpts.

Elda Green’s novel Hands, which is published in 34 languages
including Italian, as well as a bilingual Armenian-Italian book devoted to
Armen Zaryan’s life and works, published on the 95th anniversary of his
birth, are also included in the catalogue. Also among the catalogued
works is the first Italian printing of Hovhannes T‘umanyan’s Folktales
(2005). Tt includes only six tales, while in 2007 twenty were printed in
Yerevan. Only five out of the catalogued books are without ISBN
numbers, most likely due to the fact that assigning numbers was not a
necessary stipulation in the past.
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Also included in the catalogue are translations Whlch, by
themselves, are not publications, like On the possible 4rmem.an nature
of introductory formulas in Urartian inscriptions, published in 2092 in
Atti del Sodalizio Glottologico Milanese, 43-44, Letter of the Bls:hop
Athanasius to Justina from Africa, published in 2004 in V. D.e Ange?ls (?
cura di), Sviluppi recenti nella ricerca antichistica. N'uoyz cm?trzbutz,
Quaderni di Acme 64, Milano, Cisalpino, 2.004; Some znszghts'mto the
book of history of Sebéos, which was published in Bgzmavep in 2099,
The Armenian Hermes: A Catechism, Hermes Trismegistos to Asclepios,
«Definitions» printed in 2009 in The Secret Revela.tion of E;Tmete
Trismegisto, and The answer of Jakob of Nisibis to Aristakes published
in Afraate, Expositions, in 2012,

APPENDIX

TWO INTERESTING INTERVIEWS

Before passing to the conclusions, below .I present two spemgl
interviews conducted with world famous novelist Prqfessor Antoma
Arslan and with my Armenian Studies col.le.agues in Venice and
Bologna, Professors Aldo Ferrari and Anna Sirinian, whose translated
works are included in the catalogue.

Responses to the Next Page Foundation’s Investigation

by Antonia Arslan

1. Sona Haroutyunian (SH): Please speak about the role your
translations played in the divulgation of Varujan’s poetry to an

Italian readership.

Antonia Arslan (AA): Poetry functions in an immediate a.nd unexpected
way. I discovered Daniel Varujan, his strength and.h1s grace, when
reading some of his poems in Italian and the entire The Song of
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Bread in French, translated by Vahe Godel. So it was that I concen-
trated on the text of his last work, which completely fascinated me. I
already had a lot of experience translating poetry—from French,
English and German—but my work with Varujan was a great ad-
venture, also because of my collaboration with two young and enthu-
siastic scholars, Chiara Haiganush Megighian and Alfred Hemmat
Siraky. The Italian edition of The Song of Bread [il Canto del Pane]
became the seventh one, and it enjoyed much success within the
Italian secondary schools. I further translated other pieces of Varu-
jan’s poetry; I published twenty of them in the volume Seas of Wheat
[Mari di Grano] and the others in magazines. I also want to remind
us that he was a great poet, one of the major ones since the beginning
of the 1900s, equal to no one, but less known because he wrote in a
minority language.

2. SH: Please speak about your idea of publishing with «Tabula
Gratulatoria», others can take as an example.

AA: When—after the success of the translation of Varujan’s The Song of
Bread—we thought about publishing a series of Armenian topics, I
proposed to my editor Angelo Guerini a solution that turned out to
be perfect. It comes from the «Tabula Gratulatoria» of the academic
system, which is only used by the so-called Festschriften, that is, the
books published at the end of a university professor’s career by his
or her friends and students. Each subscriber (meaning the person
who reserves a copy of the book while in the process of publishing)
pays a bit more than the actual cost of the volume and in exchange
his or her name appears on the list on the back of the book. Like this
the editor can at least cover the basic costs of printing. We’ve done
this for anyone who was interested in the Armenians and their cul-
ture. The names of the financial contributors are published in the
back of the book, which they receive in a bound edition.

3. SH: In the recent years you’ve played a leading role in raising
the interest in Armenian culture, history and literature in Italian
society, especially with your Armenian genocide narrative best-
sellers and your numerous conferences, What will you suggest to
the Italian publishers about publishing Armenian literature?
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AA: Abroad, the world of Armenian culture is receiving a Io_t of atten-
tion; it’s a growing interest. In Italy’s case, many medieval tex.ts
from the Golden Age of the Armenian civilization are by now ava.ul-
able in excellent editions. Having to make a suggestion to Italian
publishers, I consider it appropriate at this juncture to have the nov-
els and poems of the modern and contemporary eras (the .1800s and
1900s) translated into Italian to paint a more cj,om.plete p1.ct11re of a
cosmopolitan culture, which had extraordinarily .mterestmg dexfel-
opments in more recent centuries in places as diverse as Venice,
Tiblisi and Istanbul.

Interview with Aldo Ferrari and Anna Sirinian

1. Sona Haroutyunian (SH): Has there ever been a collaboration
between Armenian and Italian publishing houses?

Aldo Ferrari (AF): As far as I know, this type of collaboration has

never existed. .
Anna Sirinian (AS): Not that I know of, neither in the past nor the pre-

sent.

2. SH: How would you define the situation of literature translated
from Armenian to Italian?

AF: I would say it’s good, but very limited. Ultimately, various texts
important in ancient literature by authors like Sebeos, Pavstos
Buzand, Eghishe and Eznik were translated, but very few from moc.i-
ern literature. It’s a pity because a knowledge of modern literature is
fundamental to getting closer to a foreign country.

AS: Very little is translated. Armenian literature of almost any epoch
remains very little known to the Italian public.
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3. SH: What kind of market do these translations have?

AF: The translations from classical Armenian have a limited dissemina-
tion because of their intrinsic difficulty, while modern literature
could have a lot of success, like the many editions of Varujan’s po-
ems demonstrate. A major push in coordinating the ideas and activi-
ties of the Italian Armenists in this direction would be important.

AS: Actually, it’s very limited; but it’s also true that the publishing
houses interested in terms like «ethnic» might want to take initiative
in this regard. However, it would need to be a well-translated work,
well-presented to the Italian public. And the publishing house would
naturally need to have good advertisement.

4. SH: Why have there been certain subjects and genres for
translation and others not?

AF: The major part of the translators have a philological or historical
background which thus favors the translation of more antique texts,
or at least texts not strictly of a literary character. Nevertheless, this
would be an opportune moment to add new translations of modern
Armenian literature to the canon.

AS: I think that the choice was made arbitrarily. For example, in terms
of poetry, for the beautiful anthology In Forma di Parole there was a
favorable situation between the Armenologists of Italy and the edi-
tor, Gianni Scalia, already interested in diverse forms of poetry. It’s
also like this with Nadia Cavalera and the magazine «Bollettario»
(drmenia). Having already published other literary collections from
other ethnic peoples, she wanted to «open up» Armenia to the reader-
ship as well. These publications were thus undertaken by publishers
already «accustomed» to multiculturalism. Besides, there are also
scientific works that are products of historical, philological, and
more specifically theological, studies. These publications generally
gather in specialized spheres within the various disciplines, but naty-
rally their circulation remains limited.
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5. SH: And what of the financial resources, prospectives z'md
collaboration among the Armenian community and the publish-
ing houses in the promotion of Armenian literature?

AF: The availability of the Armenian community in Italy is limited, but
it could be better utilized if there were a precise project to undertz.ike
and articulated translations. It should be noted that there really exists
a notable editorial richness in Italy that could be better utilized to
spread the knowledge of modern Armenian literature in It'flly. Other
than publishing single authors, a large anthology of Armenian poetry
could also be conceptualized.

AS: It would really be desirable to promote this literature, both with
Italian initiatives and with the collaboration of the Italian and Arme-
nian publishing houses. The Italian public, in my qpinion, is ready
to welcome a good and wide selection of Armenian modern and
contemporary works in translation. I’'m thinking about an anthology,
for example, of Armenian poets from 1900, or a novel, or a selection
of short stories. However, it needs to be, like I said, a good and accu-
rate translation, prepared ad hoc for an Italian readership, and pre-
sents Armenia and its cultural richness in an authentic way. And, of
course, it needs to be a «special» and courageous publishing house
ready to invest in this. This is not easy, especially at this moment.

Conclusions

1. The Armenian-Italian translations were carried without an inter-
mediary language. .

2. A significant amount of work was translated from olq Armenian
literature, i.e., Sebeos, P‘avstos Buzand, Eghishe, Eznik, etc., but
comparatively little is translated from contemporary sources hke
Khechoian, Beledian, etc. Thus, these authors remain quite
unknown. However, over the past two decades, modern poetry has
been included in one comprehensive anthology, Armenia, and the
work The Song of Armenia, half of which includes modern poetry.

3. Realistically speaking, at this moment it is especially difficult for
publishers to invest in translation. On the other hand, let’s nqt forget
that an entire market for literary translation exists, and besides the
publishers and translators, agents, book fairs, presentations and re-
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views play a significant role in the dissemination of these books.
Thus, whereas once only the publisher and translator were involved
in the process, now there is a need of group collaboration with
people playing various roles to ensure the success of the book.

4. Itis necessary to seriously consider training new translators, perhaps
by choosing from among the best students in Armenian Studies, as it
is not a given that someone who knows both Armenian and Italian
can necessarily translate well. It’s necessary that the translator have
linguistic skills and specific training as a translator, a deep sense of
responsibility and the ability to consult, compare and willfully
collaborate. At the same time T must painfully admit that until today
Italy’s Ministry of Education has not provided «Translation Theory
and Linguistics» as a subject in the Armenian language curriculum.
Meanwhile, this same Ministry has provided this course for a
number of other languages. It is thus not possible at this juncture to
officially train students in this domain.

5. Speaking about the translator’s responsibilities, it’s also necessary to
consider their rights. While talking to the translators it became clear
that the major part of their work was done upon their own initiative,
often for free or for very low pay which was sometimes made much
later after the completion of the work. Thus, before all else, it is
necessary that the translator is paid accordingly. It’s also important
that serious literary translations with introductions, footnotes and
summaries, are finally considered as scientific publications. Other-
wise skilled translator-scientists would give preference to one’s own
creative work and not to the translation of another’s work. This be-
ing said, it should be recognized that the translation is infact a crea-
tion. And, as the well-known Mekhitarian monk Father Arsen Ghazi-
kian explained, translating is ten times more difficult than the writ-
ing. Let us not forget that translation is a result of intricate philolo-
gical and linguistic hard work interlaced with other factors as well.

Let’s hope that the scholars of Armenian Studies of Italy work
collaboratively on new ideas and projects. The results of such work will
replenish the present bibliography of Armenian to Italian translations,
benefiting the spread of Armenian culture, and honoring our sacred
translators by continuing the mission they began in the 5% century.

SONA HAROUTYUNIAN




320 SONA HAROUTYUNIAN 2013

UUdNdNhU

U0vU. 8U.LNEPRUELY

2U.8 4ruuuuNhfehhvu
hSULGMEUh EULMPGULUNIRLT 1991-2012

dbpQft  mwppubpfih [Fupgdwimpuing[Fhoip  pofurncd §
bplpulf dp ppudpSulhf dfp Grgdpy  fupgdubpulppl SEmwgo-
wmncffuibbpp whuly Eu oofughhy wbibfuamg by Jungnefdfph, pu-
up np ﬁm[ul.d’wirnl_ﬁ[u_ila :Z,ulln{bl b dbp Fwdwlnlpul g S 9ufpur-
ncffuygpls  wypumpinod  sfppupmpupbpnckine wpgoamenp fp9nyg,
dpru hngdfy lbzlanlzwilnLﬁﬁLb, S bl wain s LHuullwilnLﬁ[njl,
dwpguwpwindd finh, Snghpwhnddfich, Swumpulymg funnd [ fred, pui-
rll.u.guul.[lmnl_[él[ujl be wyy wnwplubkpny gpogneng l.l,[uniuulltuilfll?-
pp whuby B SEmwppppncky [Fupgdwinupuwiing [ budp b Sk
wr plitilsy ﬂw[rq_tfl.uiuugl.ufuullmil bpbongfdubpp unp b bl fre ks -
[1[15: ﬁ‘mpq,lfulflul[zwflnl_ﬂliwil mbunL[wail lfbg Lll'ltl‘lr [uouLnLL/' I3
Jﬁm—[]mp*;fwiiwpwf:ml[wﬂ (post-translation) pduwip dwufil, npp
[q?m[u}d'uﬁlnl_[;[ujlﬂ ¢ pfomncd fepbe nbpumbpp Sfp hgnifg JEL
Epbongfdf ShQunmplyum byl phing(d fii:

lL[lﬁw[luul.an[;buﬂl Lnyuisn by BNhvBVUNG fpwlywbimgiined
£ UpbihjbwG hwpbiwbnipbwG bpypGiph pupglwlulwt gpuafwbne-
ptwl fupnkquqpnd, meoncdimuppbng Swbpbfy, Jpugkplify
ke nhpupibpbify  funmpnewd [Frupgdwline [F fiiibpp Gopn-
Spne[d bl 8 b Upkibjbwh Swpkowhne [dhbwh 2 (griibpny ofbp-
pu puwl wmp frukpfr pufFugprcd: '-Llipfilwllwfl widlsfrrisfs wbngblny-
p, wigeg iy frl lluln.uu[ul[rnl_ﬁ[njﬁllip[ﬁ.l, bl_[nuf[nn_/z?buﬂl b gk -
phy b dhYumgguygfitn wyy huwgdwlhbpuyne [d fre ik fri nulllnuué'

2013 ARMENIAN LITERATURE IN ITALIAN TRANSLATION 1999-2012 321

duwhipud it wnwupln [FfuiBbpf $bn dhhpinky g fugdfr
bnh‘ubl]hﬂ‘,[: Spugpifr § frlly®s wipny frelipp:

Bpobuy bwfumg & f opPutimlyncd bhppngphugfu fummniky
hugdly 1991y wn wynop  hunnwpniwd Sugbpkbpyg  fonwbpks
ﬁm[u;d'wfln:.[r’[njﬁ:bp[: whinewlmguilyp: Uspusinitiipp ghin rh-
Pugel 40 &, wwhwpls Squmlympuplop  guube  Pogduflop
pufdbpgngibpp neyuypn [fbwhp bl gk e uncd i frpre -
[FEwh i il wipny frolphbipp:

Usfounnuipl ulgpned  wljudugpy dnwpbpbgh Upe Enppp
Vugrpuygfe  wihimew’ Sbnqpimlpumnp [Frupgdwbimpuiulyn® §uiuim-
nne[fbwh ”‘[17"]11".![’ YEmnpniind el m &y Gl utrly -
&Eflllb[ﬁlli[r[ru Sbur nibbgmé 'gflfuu[rl[nl_zﬁlli[ia ﬁmpq.lfmf:nl_ﬁ[ujﬁlb-
ok ewprbquapduy Bpefih gnipd, npnip dpubguitud ogumulyup
byui®s gy v frin i ph [y gk g fru:

Nevncdimufpn fFhwh rufFugpned  niuibguy [ngpinpmnbkp.
Sy i [Frupg Fuwimly g ol [ bk guwilhbp, Upwmp wnwmd
wyy  gullhbpnod  bppbdh pugulppyncd  bp Shgpiulf, bppkdy’
[Pupgdulisf whncip, gpbfdl dfigm’ umbydmygnpdnc[Fbwh phopfi-
ulp fbpimgfpp, fug jhqnpy § Pupgduinws, be wygb: Upe
hngdpyg k; Gdwh (repd meuncdinufipn [ Swdwp wpuwmbun-
L& ulygplinl wipy fro G plil it Lutfz[nn[rblnl_ buipf Gl -
mnLmdp gooqwg fuyky ognumny mduniumy Shw, kpp Py progncdd
spuly Bl g [l bumgommluh Swmmwmne [Ffuiibpp ko dupiny frly
wpdwlnepy b ALY Eh,  quwn pdnwp byue  Qwwf SEP dunlilsy
[Pupgduwiifishpf Skn ke wmnckuybbp Suiwpky: (l[r&wllnl_lnljlbp[yf:
Junpnky niancdbulpd wmuwmpneuy wlfigpn, npp bew ndnrmpkypky
wl[umuuufl,gfllipg, pulf g [prq_tfwflﬁzbbpﬁ JES duup, lfulf:ém-
fupd il grpdncbbncfd s Syl bhppugnimé  kpo -
rlhulgpbwh bnncghnf JLY:

Uyuniuwiigbpd, quilimgul g frowbgfih bpoffbpned  Eoo oy,
byunwlibpny  ngy ko guihbpnid  fousudbe {bunmgourne -
Bliibp fuumupbyne hnplpe g dpug guihugpbgpie, wghe
[Prupgduwifisibpfg ndwlig Sk fwkp Swdwgnpdwlgncfdfich §um-
muninkyfilip’ wfusnnbpp  puc g g Swdwlwpgbyne ke a1 -
Junpniwé ubgd Fudlpbmnd Yows fulreanfy sy wipny filipbipp wilsfrrfls -
(e Swdwp: Suyuop gl Swdwypincd bnpuwbnp §pwumpo -
e fH et by Epuafumssguugn 4y ok pog, KFE g jo-
qrewdp mgy wmbubibneg JEmny wimwbingfitp rufbpgngf wnwup-
[[n:.ﬂ[u.i:f:bpa:




322 SONA HAROUTYUNIAN 2013

l_lnul fuu[ufuullulil bllluuliulgnl.ﬂ[u.fﬂllipﬁ-
lbqﬂL[l.’
2 Ulincputagp b dEubmplfp ke Popnipugh S -
lll’l llllr ﬂililb lllLllIil 4111 b () ”Lbulﬂlﬂ lll’l LI lr -
[ r g Swy ghqup qpuenp dy
rgfdp b plyupugdu’ Swpgh 05, poghdu 4. Lbcnd Qb pplwif ke
the upeflpl S5
3‘ FﬂlLul l.llil w llllﬂlllil yT i ﬂLllJb' T g o 41”
2 r J oy y
quitig, Gypok, bauply be wyph, pogy Swdblummpup phg b Fupg-
lfulflnl.lil J‘uufulflulllullu‘lg q_[uullluflnl_ﬁ[u_fl, |73 oltll'fuull ,Qul4luum,
Wobsmpbushy, Mppnbul, bgabwl ke wyh ghe gpb@l wiSwiofd kh
¢y I} iy B b qp
lrﬂlllllillllfl ) i, llllr . . l-l.lil (/1) l].lllillll Luil nLyw -
[ ¢ p, np wdpngd qp e 2 g7
yrfppil mip ke Spunnwpalshy e Jupgdubihy pugl arel
a’wilﬂLg”lebﬂE bL lllllil.‘
[1[1 ll[lllmpullllﬂlflllil ﬂLerlﬂL[;bl"lrF, Eilu"[lblﬂll 4LUJLU[I.[I”I"LP[IL?I nL=
£, np wuplut sk, np Sugbpky be funwgbpky fulagny SEhp -
w lrlllil il ﬂLilbiluI b L. lllil 4"”’I1L Lil (77 lrulillu ll.lill.l.l—
re ¢ y 1k ) [Fup e
qlﬂi’ lllllllll[lllllllﬂ”l_ﬁ[ll_il, lrbé' llll”mulll[lll‘lill"lﬂﬂLﬂLﬂ[ll_il bL [llﬂ[14[1-

iuu[i, guu_rul u[“m,g ;‘ ul[t&ulfuuq.p[ﬂf, np o we uuopt 4‘”,[’75 lbllnl_[l
4uurl.u[1 I’uuul[uu'[ﬁ llp[;nl_ﬂbulfl ﬁwﬁlwpul[rnl.ﬁlnub llnrllf[rg Lm[uu.l—
m[iunl.ula' zl; «ﬁ-wpq.d‘wi:m_ﬂl.—mi: mbunLF[lLfl Eo lbllnl_ully.uilnl_—

2013  ARMEN
IAN LITERATURE IN ITALIAN TRANSLATION 1999-2012 323

7872
f‘[;["u u;n.ul[;l[wfl, app dfbspkn 1z iuu[zu.upwpn:.ﬁbmfl nfam y tfusd
Ly 3
47”111"3;1‘1”[1 M 4;11/’[1 Z;"[’# gy llnlnljlbpﬁ 4uul'u1[1, n,_um[’p’;bn.bLIj
uryino
'l”L/;bu"fF: 2 wryhu nl_uuliunlf:bp sk wigrg g~
6. p
iy o z;:[ul.d’mflzﬁ ululpuum_npnl.ﬂ[u.irfll?l:[lfl il o i
4, p 7 [1;1:1 Eip Swihwpned Sk, lllilll.[IluIlJlllliluI ’}[J .
WPTﬁLilg’f:tzlanLm@prfb- Fwﬂ?lfulil[lszll $bwn nl_flbgu:&l 711”111[::[:
A w‘:&blnlnl.i'g, np [prq.zfmim:.ﬁ[ujﬁ:b[rﬁ kS dwup Yo~
L . rly f:ul[uuufbn.iml.ﬁbuufg, JusBufu wrfoef By bundf
”L['["ﬁl 2'[11”[:’[ :P”Llrr”[é ;‘lpi[ 15 bppkdy nugnedmy u[:[,nu_:ll
5 L i w, :
[14an11 £, np [Fuipg
5:; wpd‘u};:;’n;lfl: I]‘[uuflq_unl'ulﬁ: 41”[1#:_:1[1 £ np[";wu[;u[llég L‘[ZWP:L['
wypnefd fiiing ke ok, , . Sy
[tflquiun[ oL
Ig - ) Ly lnl_ﬂf wipreg ifunfimg -
[JI{ZLL,E ;{' gm:tu 4uufwl1u1ul' § pppke g frinulyusy wau[:’;l; ::111’1"1:—
m”L”Lﬁ['ileu[qZ 1[1n[n§n1_ul:6'6- ﬁul[ul.d'mfl[rz —q_[nnfuquflg bm;wu[m
utft uinkigSugnpS uljwh .
" ‘ wyy ng [FE [Fupeg S -
zw nq.;p HLfltﬂL/JbuIilE, [P ﬁlu[ulz/'u.liml.ﬂ[ujﬁ: [Iilﬂil[I[;l‘l .
. 7 pbnl_ﬁ[u_fl §, SESwhnly U'[u[rﬂwlrbmfl gy lr'g Py
- ‘ wuglu 2.
L zllr?g:;ﬂ:[: if-_uun_bpnll wuwd 4bll[17uul[b14-b uuuligu[wil 4d'a[1;tz
: " “ _
Fw[;wqwzut;lml;i, L7 f:;JTJwZnL[J[yLTIE wauuu[l[uullul:; lbqZLl:l’
s Frpopufd ’
£y Sk uryy zl_np&oflflbp: ot ‘"["l-[”jl'g b L J[”u[uu"li"-”LLr
/4 bp
Juopnimy UhfFf wwddmbiik
e e rly frpp-pi
41"1.‘;[1[:’12[14 l;iunu:;énu]’:b[tg, unrljugh Qutu wpl}ﬁw[;jill};:[r’:ﬁtﬁb
wipS i lingdw g , g
[qu‘;d‘mzz[’ L U i wnumky pwl JES I3
:{;wﬁmwlb[ruq[r 4uquu;4'urf:b[1£ 4uufuu.}n[1&ull[‘7b71
[g[”jlbb[’, . m["l/ul;’:{:zrbqilni Z;'zlll’lluu[lwpflbp ne grpdnihkfne -
wr,
ot JErsihy  funagbpts dustirse -
i{ﬁ[uggb bb;q;lll;lgnLula' guililyp 4uufm”n11_[1 f:npu:fniw;’;fu[:;i:/"u
/i -
gty £y Vd prnl.flt:z;::;[r4:lzf:zwq”"ﬁ[’ W /' e
L 1 oune o
[ quphy blyny wnwphyne (Fhuw: v By wjl/,Zilb[’[, R



ANY U VY UUNhEhhy

MURULSMUUUL 7

RVUGPIYVES BR NRUNRT Y U.URCARGPR G OTN

@NPULEUL . UBUPNT
U. Qwnnpmmptwl wwwnlbpunn nwungmup
‘Uluhpwn Uippwifion snppnpn. LphunGEWYWGHGE §ES oo 13

UNhvU/huh dNhQbOOE
dwdwnown Fwlhopwanmuehbin &. NGy UihywGh (1820-1901)
. ®pnd. Luhihny @hquuhG (1831-1912) Gunfwlwonnietwt

duUuN26Uv 5. ULuNheUhUu
dwy YGng hpwiwlwi YwpquyhGwlyp EYtinkguwywt ke dnnnypmujuG
unynpmpwihG hpuimGpGhph Awduankpunmy 74

oNueU. UuNhrN
UGwnpy wwwnwphy vp Uphunimnkgh Uumpng i hGkpm
Uhghwnwnpiwl EYGmpehwl vp (@uuhw,
Lwdwuwpuuput Spunwpwé, UynhGh 178, phne 110°=114Y) ... 94

APNRSEBUL +rhane
Sndwpuwl qnuywlnuyeptp
Uduntmmwdh wnwywgpmemGapmy 121

SUUIPHIRT VO, YONRTYOP Bk A PRULUIRT SN

Uluh@ U UL S U8hULE
LGwogniG GrwqupuGEEpp wwn WnuGEPNS oo 141

YubUL2tUL QU.hEL

Quglulul wrwnwlwl whpwnd Ynshulibpp . 152
MhLRUMSN dUUE

Unwih wpwpn™d ek GppnpnmpG.

‘Unpuwlph fingwiyuanp pwiGnwih YhppGetingmy 182

GhhLIVUUGUY AUSIUS
Luguywl pwpwlawiwghl pluwljwuy wyptinG
m npwlg GhpphG ywpmwpwGpp . 195

NN NGBUY SUAPPELLU
MY vEdwupwly nm (kgnt... UuhpwptwGGpm
Gapmpmaup AugbinbGh wuwwwGdwG b nwpusmdhG 208

SOMMAIRE

EDITORIAL ..

TEXTES ET ETUDES

TOPALIAN P. MESROB

L’insegnamento sulla Sacra Comunione per
raffigurazioni, nel quarto catechismo di Mechitar ....

13

MUNARINI GIUSEPPE

Brevi note sulla corrispondenza di Eevond AliSan (1820-1901)

al professor Emilio Teza (1831-1912) .

32

JAMKOCHYAN ANUSHAVAN Bishop
The Juridical Status Of Women In The Context

Of The Church And Popular Common Rights ..

ZONTA MAURO
An Unpublished Fragment Of A Medieval Commentary
On Aristotle’s Categories (Pavia, Biblioteca Universitaria,
Aldini 178, Folios 110r-114v) ..............

.94

BROUTIAN GRIGOR
Calendrical Literature in
Amsterdam Publications ........

COMMUNICATIONS, NOTES ET DIS. CUSSIONS

MKHITARIAN GAYANE
Ancient musical instruments in Psalms ..

KNIAZIAN ZAVEN
Traditional Armenian Fixed Gochnags ..

PANE RICCARDO

Creazione di Adamo o Trinita? Rilettura iconologica di
una celebre lunetta di Noravank:

121

.141

152

GULKHASIAN BAGRAT

Le abitazioni cavernicole armene e il loro arredo interno

ULUHOGIAN GABRIELLA

O tu, lingua meravigliosa... L’apporto dei Mechitaristi
alla salvaguardia e alla diffusione dell’armeno

..208



TUneEUY LMPULY
«Nphy, «Fwnwlgy GowGwynn pwnbtpp
omubtiptinkGmu G AwgkpkGnud 227

4ENraGUL WULUUN,UUhY - GENPGBUL UNKUULLU
UnptidunwfiugbptGh wwpptipp SwintiqhG Vdnbtfip GpUERmY oo 239

NUUULELL eNhy
Zwidpwpdmyd Gpudbw6 (1857-1929) 262

3u.rNh@ehhvtlv UNUU
Quy gpuyubmemGl hrwbpkGh pupguwlmwd 1991-2012 .....evvvenenne. 302

OCNRUG.© PrROGI
L UPOULYO. Y VO

UNhvU hubh dNhQGook
MNhhUULY, aNfd-Uulh, .p.,
U. Upnnp t fiugng Ynunpudn. 1894-1896,
[RwAwGwywwbtnwywl Unpbibibw hGunpunun], Znnd 2012, 274 ............ 324

UNhvUMhuh dNheGook
unhdgkc/neeh, RLLNRSHA,
UnyYuwu b gpgwugpp: Gulwwwpfinpmmpemt wn€wyuwwnnwd
pphunnGEmptwi dke: Vwhiwpwli Guwldpwbpn Mwywqghh,
UhpwdmemG Monnu LnG Qkphtwth [Lhhw Apwn.], Znnd 2012, 551 ....... 329

UNhvUMhuh dNhQBOOLE
UUuUvEUy, NLuhU ALULYUANR,
UnnptiwdunwfiwgbipkG (hgmp nwuwghnp,
YniGwghnGh G 1hytinGh uluGuy wwypnbpm Auwdwn,
Uppenebwl Dwhuwpupmeh, Fwunpwupuyywlui
dwluwywnpdwluwl Apwwnwpuyympemb, Mntuwpbue 2013, 382

DAVTIAN ARMEN

Words Meaning “Son” and “Heir”
in Sumerian and Armenian Languages 227

GEVORGIAN KAMARNIK (Yerjanik) - GEVORGIAN SUSANNA
Western Armenian Elements in Garegin Nzhdeh‘s works 239

VOSKANIAN SHOGHIK
Hambarzum Yeramian (1857-1929) 262

HAROUTYUNIAN SONA
Armenian Literature in Italian Translation 1991-2012 302

LES LIVRES DU JOUR
RECENCIONS

MUNARINI GIUSEPPE
RUYSSEN, GEORGES-HENRI s. j., La Santa sede e
i massacri degli Armeni. 1894-1896,
[Pontificio Istituto Orientale], Roma 2012, pp. 274 324

MUNARINI GIUSEPPE
GUGEROTT], Claudio, Caucaso e dintorni.
Viaggio in una cristianita di frontiera,
Prefazione di Gianfranco Ravasi.
Introduzione di Boghos Levon Zekiyan, [ed. Lipa], Roma 2012, pp. 551 .................... 329

MUNARINI GIUSEPPE
MAGANIAN, Ulnia Blanaru,
Manualul de limba armeana (occidentala),
Pentru elevii incepétori de gimnaziu si liceu,
Editura Didactici si pedagogica, R.A., Bucuresti, 2013, pp. 582 ....ccoovooomvvevvrreisnri 336






