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In this paper I try to focus on the concept of “untranslatability” and to apply it 

WR�WKH�ZRUNV�RI�IRXU�UHSUHVHQWDWLYH�-DSDQHVH�FRQWHPSRUDU\�ZULWHUV��WKH�JORE�
DOO\�UHQRZQHG�DXWKRU�0XUDNDPL�+DUXNL��E��������EXW�DOVR�VFDUFHO\�WUDQVODWHG�
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�E���������(PSOR\LQJ�WKH�WKHRUHWLFDO�DSSURDFK�RI�WKH�PRVW�UHFHQW�GHYHORSPHQWV�
in Translation Studies – especially Emily Apter’s works – I try to put into dis�
FXVVLRQ�WKH�LPSRUWDQFH�RI�WUDQVODWLRQ�DQG�WKH�YDOXH�RI�FRQFHSWV�OLNH�³QDWLRQDO�
JOREDO�ERUGHU�FURVVLQJ´�LQ�WKH�FRQWH[W�RI�FRQWHPSRUDU\�-DSDQHVH�OLWHUDWXUH�

.H\ZRUGV
Untranslatability, translation, Emily Apter, Murakami Haruki, Toh EnJoe, Tawada 

<ǀNR��0L]XPXUD�0LQDH��

せ᪨
ᮏ✏࡛ࡣ⌧௦᪥ᮏᩥᏛࡢ௦⾲సᐙࡢసရࠕࡿࡅ࠾࡟XQWUDVODWDELOLW\ࠖ
㸦ࠕ⩻ヂ୙ྍ⬟ᛶࠖ㸧࠺࠸࡜ၥ㢟᳨࡚࠸ࡘ࡟ウࠋࡿࡍศᯒᑐ㇟ࣟࢢࡣ
⏣ከ࿴ࠊ෇ᇛሪ㸦㸯㸷㸵㸰㸧ࡧ㸯㸷㸲㸷�ཬ�ᮧୖ᫓ᶞࡢసᐙ࡞ࣝࣂ࣮
ⴥᏊ㸦㸯㸷㸴㸮㸧ࠊỈᮧ⨾ⱑ㸦㸯㸷㸳㸯㸧࡛ࡽࢀࡇࠊࡾ࠶ᅄேࡢసᐙ
ࣟࢢࠕࡸᛶࠖ⬟ྍࡢヂ⩻ࡢ᪥ᮏ⌧௦ᩥᏛࠕࡿࢀ⌧࡟࣮ࢭࢵ࢚ࡸᑠㄝࡢ
ࡢ࣮ࢱࣉ࢔ヂᏛ⌮ㄽᐙ࢚࣑࣮࣭ࣜ⩻ࠋࡿ࠶ᴫᛕ࡛࠺ゝ࡜Ꮫࠖᩥࣝࣂ࣮
࡝ࡣᏛ࡛ᩥࡢᅾ⌧ࡀヂ⩻ࠊ࡚࠸⏝ࢆㄽ⌮ࡿᕠࢆࠖ\XQWUDVODWDELOLWࠕ
ࠊୡ⏺ᩥᏛࠖࠕࠊ㉺ቃᩥᏛࠖࠕࡓࡲࠊ࠿ࡢࡿ࠸࡚ࡗᣢࢆព࿡࡞࠺ࡼࡢ
ࡼࡢ࡝࡚࠸࠾࡟ࢀὶࡢ᪥ᮏ⌧௦ᩥᏛࡣᴫᛕ࠺ゝ࡜Ꮫࠖᩥࣝࢼࣙࢩࢼࠕ
ࠋࡿࡍᐹ⪄ࢆ࠿ࡢࡿ࠸࡚ࡗᣢࢆ౯್࡞࠺

ࢻ࣮࣮࣡࢟
⩻ヂ୙ྍ⬟ᛶࠊ(PLO\� $SWHUࠊᮧୖ᫓ᶞࠊ෇ᇛሪࠊከ࿴⏣ⴥᏊࠊỈᮧ
⨾ⱑࠋ

���7UDFLQJ�ERUGHUV�WKURXJK��XQ�WUDQVODWLRQ

7KH�FXOWXUDO�SURFHVVHV�RI�ERUGHU�PDNLQJ��ERUGHU�FURVVLQJ��DQG�ERUGHU�SHUPH�
DELOLW\�LQ�FRQWHPSRUDU\�VRFLHWLHV�KDYH�EHHQ�EURDGO\�DQDO\]HG�LQ�UHFHQW�\HDUV��,Q�
an ostensibly borderless globalized world, two linguistic assumptions seem to 

7UDQVFHQGLQJ� %RUGHUV�� 6HOHFWHG� SDSHUV� LQ� (DVW� $VLDQ� VWXGLHV, edited by Valentina Pedone, Ikuko 

6DJL\DPD�� ,6%1� ������������������ �RQOLQH��� ,6%1� ������������������ �SULQW��� &&�%<� ����� �����
Firenze University Press



���� CATERINA MAZZA

EH�WDNHQ�IRU�JUDQWHG��WKDW�WUDQVODWLRQ�LV�WKH�QHFHVVDU\�FXUUHQF\�RI�H[FKDQJH�IRU�
WKH�FLUFXODWLRQ�RI�FXOWXUDO�SURGXFWV�LQ�WKH�LQWHU�FXOWXUDO�¿HOG��DQG�WKDW�QDWLRQDO�
languages do not all have the same value in terms of “purchasing power” in the 

VWUXJJOH�IRU�OHJLWLPL]DWLRQ�DQG�DFTXLVLWLRQ�RI�V\PEROLF�FDSLWDO��$FWXDOO\��³ZH�
OLYH�LQ�D�YHU\�ERUGHUHG�ZRUOG´��'LHQHU�DQG�$JHQ�������FIU��&KDSWHU����ZKHUH�
national languages are seen as obstacles to progress that are opposed by the 

overwhelming power of English, the hegemonic OLQJXD�IUDQFD��3DUDGR[LFDOO\��
WKH\�DUH�DOVR�YLHZHG�DV�HQGDQJHUHG�KHULWDJHV�WR�SUHVHUYH��:H�OLYH�LQ�D�JOREDO�
ized but very bordered world where access to translation for cultural products 

— which is no longer “uniformly [conceivable as] a simple transfer of mean�
LQJ�IURP�RQH�ODQJXDJH�WR�DQRWKHU´��&DVDQRYD������������²�LV�D�FUXFLDO�DQG�
PXOWLIDFHWHG�LVVXH�

0\�IRFXV�LQ�WKLV�SDSHU�LV�ZLWK�WKH�VSHFL¿F�SUREOHPV�RI�OLWHUDU\�WUDQVODWLRQ�
and the circulation of Japanese contemporary literature in the international lit�
HUDU\�¿HOG��LQ�SDUWLFXODU��,�ZLOO�IRFXV�RQ�³XQWUDQVODWDELOLW\�´�ZKLFK�,�FRQVLGHU�
to be a telling notion revealing the inner workings of contemporary literature 

ZRUOGZLGH��
(PLO\�$SWHU¶V������ERRN��7KH�7UDQVODWLRQ�=RQH, opens with a list entitled 

“Twenty Theses on Translation” — a series of propositions that range from 

³1RWKLQJ�LV�WUDQVODWDEOH´�WR�³(YHU\WKLQJ�LV�WUDQVODWDEOH´��$SWHU�������[L±[LL���
The middle ground between these two (apparently) opposite theses are crowd�
ed with all the issues that lie on the edge between translation and comparative 

literature studies — issues that have often been raised in critical debate over 

WKH�ODVW�IHZ�\HDUV��
�5H�GH¿QLWLRQ�RI�QDWLRQDO�ERUGHUV�LQ�WKH�JOREDO�DJH��WKH�FRQÀLFWLQJ�UHODWLRQ�

ship between linguistic and cultural translation, the role of dominant languag�
es and resistance to Anglophone leadership by “minority” language authors, 

and the crucial role of translation politics in shaping the global literary canon 

— these are just a few of the crucial focal points developed around the two 

VSHFXODU�SROHV�RI�³WUDQVODWDELOLW\´�DQG�³XQWUDQVODWDELOLW\�´�7KH�WHUP�³XQWUDQV�
latability” apparently conveys a “semantic obviousness” related to an inherent 

LPSRVVLELOLW\�WR�FDUU\�RQ�LQWHUOLQJXLVWLF�SURFHVVHV�SDUWLDOO\�RU�FRPSOHWHO\��$W�D�
very intuitive level, it is one of the most peculiar elements of the ultimate na�
WXUH�RI�WUDQVODWLRQ�LWVHOI��$V�VWDWHG�E\�$SWHU��LW�LV�WKH�IRFXV�RI�RQH�RI�WKH�³SULPDO�
truisms of translDWLRQ´��

Something is always lost in translation; unless one knows the language of 

the original, the exact nature and substance of what is lost will be always impos�
sible to ascertain; even if one has access to the language of the original, there 
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UHPDLQ�DQ�[�IDFWRU�RI�XQWUDQVODWDELOLW\ that renders every translation an impos�
VLEOH�ZRUOG�RU�IDX[�UHJLPH�RI�VHPDQWLF�DQG�SKRQLF�HTXLYDOHQFH�1

+RZHYHU��LQ�D�SRVW�VWUXFWXUDOLVW��SRVW�FRORQLDO��DQG�HYHQ�³SRVW�ZRUOG�OLWHUD�
ture” age (at least to critics like Apter), these concepts and their interpretations 

WHOO� XV�PRUH� WKDQ�ZKDW�ZDV� VXJJHVWHG� E\� WKH� WULWH� DGDJH� ³WUDGXWWRUH�WUDGL�
WRUH�´�7KHVH� LGHDV� DUH� DOVR� GLIIHUHQW� IURP�ZKDW�:DOWHU�%HQMDPLQ�PHDQW� E\�
“Übersetzbarkeit”2�²� WKH� TXDVL�HVRWHULF� GH¿QLWLRQ� RI� WUDQVODWDELOLW\�� ³VHHQ�
on the one hand as an essential property of certain literary works, and on the 

RWKHU�DV�D�FRQGLWLRQ�WKDW�PLJKW�GHSHQG�XSRQ�D�WH[W�¿QGLQJ�LWV�LGHDO�WUDQVODWRU´�
�:ULJKW�������������

Translation studies have undoubtedly added complexity and insights on key 

concepts of the contemporary critical debate, such as nation, nationalism, trans�
mission and appropriation of cultural capital, creolized identities, and border 

�UH�GH¿QLWLRQ��7KLV�LV�EHFDXVH��DV�SRLJQDQWO\�REVHUYHG�E\�%UHWW�GH�%DU\��³OLNH�
the movement of a pencil tracing a line, or border, on a page of paper, transla�
tion is precisely the PRYHPHQW�of creating the border, and must not be confused 

with the static (and arbitrary) UHSUHVHQWDWLRQ�RI�GLIIHUHQFH�WKDW�LV�LWV�DIWHU�HIIHFW´�
�GH�%DU\������������

The movement of translation itself creates a FDHVXUD�PRUH� WKDQ�¿OOLQJ�D�
JDS��VLQFH�LW�DOORZV�XV�WR�GLVWLQJXLVK�EHWZHHQ�WZR�RU�PRUH�ODQJXDJHV��9HU\�RI�
ten, the pencil that traces the dividing line is metaphorically held by dominant 

languages, no matter if in the role of target or source language (and sometimes 

³FHQWUDO�ODQJXDJHV�´�DV�GH¿QHG�E\�+HLOEURQ�� function as intermediaries or ve�
KLFXODU�ODQJXDJHV�IRU�³SHULSKHUDO´�ODQJXDJH�JURXSV���

Translation emphasizes and (re)creates GLIIHUHQFH in its supposed pursuit of 

sameness; however, the inclination to assimilate and reduce differences (a nor�
PDO�SDUW�RI�WKH�WUDQVODWLRQ�DFW�DV�D�UHVXOW�RI�WKH�XQDYRLGDEOH�³FXOWXUDO�¿OWHULQJ´�

1� �$SWHU������������>HPSKDVLV�DGGHG@
2  “In the introduction to [his German translation of Baudelaire’s Tableaux Parisiens] 

DQ�HVVD\�HQWLWOHG�µ7KH�7DVN�RI� WKH�7UDQVODWRU¶��%HQMDPLQ�RXWOLQHV�KLV� WKHRU\�RQ�WKH�
WUDQVODWDELOLW\�RI�WH[WV��)RU�%HQMDPLQ��µWKH�ODZ�JRYHUQLQJ�WKH�WUDQVODWLRQ��LWV�WUDQVODW�
DELOLW\¶������������KDV�WR�EH�IRXQG�LQ�WKH�RULJLQDO��>«@�,Q�%HQMDPLQ¶V�YLHZ��WKH�WUDQV�
ODWDELOLW\�RI�D�WH[W�LV�LQGHSHQGHQW�RI�ZKHWKHU�RU�QRW�VXFK�WH[W�FDQ�EH�WUDQVODWHG��7KLV�
LV�WKH�UHDVRQ�ZK\�KH�DVVHUWV��µ7UDQVODWDELOLW\�LV�DQ�HVVHQWLDO�TXDOLW\�RI�FHUWDLQ�ZRUNV��
which is not to say that it is essential that they be translated; it means rather that a spe�
FL¿F�VLJQL¿FDQFH�LQKHUHQW�LQ�WKH�RULJLQDO�PDQLIHVWV�LWVHOI�LQ�LWV�WUDQVODWDELOLW\¶´��LELG����
&IU��'H�3HGUR�������
�� �+HLOEURQ������
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SURFHVV��LV�VHHQ�E\�FHUWDLQ�VFKRODUV�DV�LQFUHDVLQJO\�ULVN\�4 On the one hand, for 

a long time,�XQWUDQVODWDEOH�has meant (and in certain cases still means) “exot�
ic”, “strange”, or “other”, and then QHJOLJLEOH��2Q�WKH�RWKHU�KDQG��WKH�LGHD�WKDW�
“everything is translatable” introduces the danger of assimilation dreaded by 

Antoine Berman, who warned against a “systematic negation of the foreign�
QHVV�RI�WKH�IRUHLJQ�ZRUN�´5 The fascination with the supposedly untranslatable 

can certainly have important effects, like meaning attribution and an “essen�
WLDOL]DWLRQ´�RI�WKH�³RWKHU�´

In this paper, I will focus on the idea of “untranslatability” conveyed in the 

works of a very limited group of contemporary Japanese authors who do not 

VKDUH�D�FRPPRQ�YLVLRQ�DERXW�WKH�LGHDV�RI�³ERUGHUV´�RU�³WUDQVODWLRQ�´�+RZHYHU��
all deal—with varying levels of commitment—with the notion of “untranslat�
ability” in their own idea of literature in light of their concern over the dissem�
LQDWLRQ�RI�WKHLU�ZRUNV�DEURDG��$V�VWDWHG�E\�&DVVLQ�LQ�KHU�LQWURGXFWLRQ�WR�WKH�
'LFWLRQDU\�RI�8QWUDQVODWDEOHV, to speak of untranslatables “in no way implies 

that the terms in question, or the expressions, the syntactical or grammatical 

WXUQV��DUH�QRW�DQG�FDQQRW�EH�WUDQVODWHG��>«@�%XW�WKLV�LQGLFDWHV�WKDW�WKHLU�WUDQV�
ODWLRQ�>«@�FUHDWHV�D�SUREOHP��>«@�,W�LV�D�VLJQ�RI�WKH�ZD\�LQ�ZKLFK��IURP�RQH�
language or another, neither the words, nor the conceptual networks can sim�
SO\�EH�VXSHULPSRVHG´��&DVVLQ�������

���:ULWLQJ�WKH��XQ�WUDQVODWDEOH

Speaking of contemporary Japanese literature in translation without men�
WLRQLQJ�WKH�ZRUNV�RI�0XUDNDPL�+DUXNL��E��������ZRXOG�PHDQ�LJQRULQJ�WKH�SUR�
YHUELDO�HOHSKDQW�LQ�WKH�URRP��6SHQGLQJ�PXFK�RI�KLV�DXWKRULDO�WLPH�LQ�WKH�EDG�
graces of some Japanese critics for his supposed excessive xenophilia and dis�
UHJDUG�IRU�WUDGLWLRQ��SULPDULO\�LQÀXHQFHG�E\�$PHULFDQ�OLWHUDWXUH���0XUDNDPL�
LV��DV�&pFLOH�6DNDL�GH¿QHV�KLP��³WKH�PDVWHU�RI�WKH�JDPH´��6DNDL�������������
It may appear out of place to match the notion of “untranslatability” with an 

4  Karen Bennet, as an example, spoke in very harsh terms of “epistemicide” oper�
ated by the positivist discourse connected with the overwhelming hegemonic role of 

the Anglophone world and its associations with the power structures of modernity 

�%HQQHW����������±�����
5� � ³-¶DSSHOOH�PDXYDLVH� WUDGXFWLRQ� OD� WUDGXFWLRQ� TXL�� JpQpUDOHPHQW� VRXV� FRXYHUW� GH�
WUDQVPLVVLELOLWp��RSqUH�XQH�QpJDWLRQ�V\VWpPDWLTXH�GH�O¶pWUDQJHWp�GH�O¶°XYUH�pWUDQJqUH�´�
(I call bad any translation which, using the pretext of transmissibility, works towards a 

V\VWHPDWLF�QHJDWLRQ�RI�WKH�IRUHLJQQHVV�RI�WKH�IRUHLJQ�ZRUN���%HUPDQ����������
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author whose works have been translated into more than forty languages and 

ZKR�LV�RQH�RI�WKH�³VWDU�WUDQVODWRUV´�RI�$PHULFDQ�OLWHUDWXUH�LQ�KLV�RZQ�FRXQWU\��
Translation is in fact inextricably connected with Murakami’s writing; in a sort 

of mirror game, Japanese and English coexist in Murakami’s works, and the 

WHUUDLQ�YDJXH—an apparently smooth land of translatability in which they ex�
LVW²VHHPV�WR�JUHHW�DQ�DOZD\V�LQFUHDVLQJ�QXPEHU�RI�UHDGHUV�ZRUOGZLGH��6DNDL�
VXPPDUL]HV�0XUDNDPL¶V�UHFHSWLRQ�LQ�WKHVH�WHUPV��

Schematically, we may say that Japanese readers approach the great American 

style through a Japanese story, and that American readers in translation focus on 

slightly alternative Japanese images integrated in familiar frames; other read�
HUV�� LQ�)UDQFH�IRU�LQVWDQFH��IHHO�IDVFLQDWLRQ��RU�DW�OHDVW�FXULRVLW\��IRU�DQ�(DVW�
:HVW��-DSDQDPHULFDQ��SDUDGLJP�ZKLFK�GRPLQDWHG�WKH�JOREDO�ZRUOG�LQ�WKH�¿UVW�
GHFDGH�RI�WKH���VW�FHQWXU\��DSSHDULQJ�DV�D�NLQG�RI�PDMRU�WUDQVQDWLRQDO�XWRSLD�6

Undoubtedly, Murakami’s works from conception to dissemination are a 

YHU\� WHOOLQJ�H[DPSOH�RI� WKH�G\QDPLFV�RI�³ERUGHU�EOXUULQJ´� LQ�FRQWHPSRUDU\�
JOREDO�OLWHUDWXUH��,W�LV�LQWHUHVWLQJ��KRZHYHU��WR�FRQVLGHU�D�UHÀHFWLRQ�RQ�WUDQVOD�
tion that the young Murakami reported in an early essay entitled “Kigo to shite 

QR�$PHULND´��$PHULFD�DV�VLJQ���������$FFRUGLQJ�WR�WKH�DXWKRU�KLPVHOI��DW�WKH�
beginning of his long and intimate relationship with North American literature, 

KH�ZDVQ¶W�¿OOHG�E\�DQ\�ORQJLQJ�WR�DFWXDOO\�YLVLW�WKH�SODFHV�KH�ZDV�WUDQVODWLQJ�
LQWR�-DSDQHVH��$PHULFD�ZDV�IRU�KLP��DW�WKH�WLPH��D�VLJQ�WR�LQWHUSUHW��EXW�KLV�IDV�
cination with it was merely fed by his own yearning for a vague, exotic “un�
WUDQVODWDEOH´�DQG�XQNQRZQ�ZRUOG�

In a recent article, Rebecca Suter recounts a telling episode that occurred 

WR�WKH�\RXQJ�WUDQVODWRU�

In the text, Murakami recounts how, while translating a novel, he encoun�
WHUHG�WKH�H[SUHVVLRQ�µ\RX¶UH�FRRNLQJ�ZLWK�&ULVFR�¶�D�SKUDVH�WKDW�KH�KDG�QHYHU�
KHDUG�EHIRUH��8QDEOH�WR�¿QG�LW�LQ�DQ\�GLFWLRQDU\��KH�DVNHG�DQ�$PHULFDQ�IULHQG��
who informed him that Crisco is a brand of vegetable oil, and the expression is 

V\QRQ\PRXV�ZLWK�µ\RX¶UH�FRRNLQJ�ZLWK�JDV�¶�PHDQLQJ�µ\RX�JRW�LW�ULJKW�¶�7KH�HSL�
VRGH�JLYHV�WKH�DXWKRU�SDXVH��SURPSWLQJ�KLP�WR�UHÀHFW�RQ�ZKDW�$PHULFDQ�FXOWXUH��
DQG�E\�H[WHQVLRQ�$PHULFD�DV�D�IRUHLJQ�SODFH��UHSUHVHQW�IRU�KLP��>«@�

However, discovering the meaning of the expression is ultimately under�
whelming, and Murakami realizes that he preferred it when it had an aura of 

P\VWHU\��µWKH�HFKR�RI�WKH�ZRUG��WKH�VLJQ��&ULVFR��ZKRVH�PHDQLQJ�,�GLGQ¶W�XQ�

6� �6DNDL�����������
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derstand, delighted me immensely,’ and such delight was dulled when the allure 

RI�WKH�µSXUH�VLJQ¶�EHFDPH�ORVW�LQ�WUDQVODWLRQ�7

Suter wisely matches this sign (anti)epiphany with Roland Barthes’ “famous 

GLVTXLVLWLRQ�RQ�WKH�DSSHDO�RI�-DSDQHVH�DV�µWKH�XQNQRZQ�ODQJXDJH¶�WKDW�DOORZV�WKH�
(XURSHDQ�WUDYHOHU�WR�µGHVFHQG�LQWR�WKH�XQWUDQVODWDEOH��WR�H[SHULHQFH�LWV�VKRFN�
ZLWKRXW�HYHU�PXIÀLQJ�LW¶´��6XWHU��LELGHP���0XUDNDPL¶V�SURVDLF�YHJHWDEOH�RLO�
DQG�WKH�UH¿QHG�(PSLUH�GHV�VLJQHV of Barthes share the fascination for a hypo�
thetical “other,” which is actually nothing more than a reassertion of their own 

LQGLYLGXDO�VXEMHFWLYLWLHV��&URVVLQJ�WKH�ERUGHU�LV�QRW�GHHPHG�QHFHVVDU\²DQG�
can only be deceiving—because the XQNQRZDEOH is what they want to know 

DQG�H[SHULHQFH��(VVHQWLDOL]LQJ�WKH�³RWKHU´�E\�FRQFHLYLQJ�LW�DV�³XQWUDQVODWDEOH´�
has for a long time hindered dominated languages’ literatures from accessing 

WKH�³ZRUOG�UHSXEOLF�RI�OHWWHUV�´�DV�&DVDQRYD�FDOOV�LW��+RZHYHU��WKH�RSSRVLWH�DW�
titude—which corresponds to the “everything is translatable” end of the spec�
WUXP²KDV�FDXVHG��DFFRUGLQJ�WR�(PLO\�$SWHU��WKH�DI¿UPDWLRQ�RI�DQ�LPEDODQFHG�
³ZRUOG�OLWHUDWXUH�´�D�GRPLQDQW�SDUDGLJP�LQ�WKH�KXPDQLWLHV�³JURXQGHG�LQ�PDUNHW�
GULYHQ�QRWLRQV�RI�UHDGDELOLW\�DQG�XQLYHUVDO�DSSHDO´��$SWHU�����������

As for the place of contemporary Japanese literature in this scenario, Mu�
rakami Haruki certainly is the master of the game, but the rules that govern it—

marketability and readability—systematically exclude a huge number of players 

IURP�³LQWHUQDWLRQDO�FRPSHWLYHQHVV�´�7RK�(Q-RH�� a PhD physicist devoted to 

OLWHUDWXUH�DQG�DXWKRU�RI�D�YDVW�QXPEHU�RI�WH[WV�WKDW�LQFOXGH�VFLHQFH�¿FWLRQ�DQG�
PHWD¿FWLRQ��DUJXHG�WKDW�³RQH�RI�WKH�SRVVLEOH�GH¿QLWLRQV�RI�>LQWHUQDWLRQDO�FRP�
petitiveness] is WUDQVODWDELOLW\´��LQ�2NDPRWR�������HPSKDVLV�DGGHG���,Q�D�FRQ�
versation with Shimada Masahiko published on %XQJDNXNDL�LQ�������(Q-RH��
freshly awarded the Akutagawa prize at the time, ironically tried to predict the 

future of this imbalanced situation, saying, “At the end of the globalization of 

literature, when the borders are crossed and regional differences are ironed out, 

what stands out as trustworthy piece would be a story handed down by word 

RI�PRXWK�RU�D�FRPPXQLW\�EDVHG�RQH�´� Of course, these “trustworthy” works 

would remain in their regional borders without translation, about which EnJoe 

KROGV�D�YHU\�GLVHQFKDQWHG�YLHZ�

7� �6XWHU�����������
�  ෇ᇛሪ��RI¿FLDOO\�WUDQVOLWHUDWHG�DV�(Q-RH�7RK��QRP�GH�SOXPH��UHDO�QDPH�XQNQRZQ��
ZDV�ERUQ�LQ�������
�� �&IU��(Q-RH�����E��WUDQVODWLRQ�E\�6D\XUL�2NDPRWR��2NDPRWR�������
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7UDQVODWLRQ�LV��VR�WR�VSHDN��WKH�FXVWRPV�GXW\�WR�OLWHUDU\�WUDGH��,W¶V�DQ�REVWDFOH��
DQG�WKH�JRRGV�PXVW�EH�ZRUWK�WKH�KLJK�WDULII��,I�\RX�FDQ�UHSOLFDWH�WKH�VDPH�VWXII�
in your country, you don’t need to import it paying a high tariff, no matter how 

XVHIXO�WKH�LWHP�LV��,W¶V�FHUWDLQO\�DQ�LURQ\�WKDW�EHLQJ�VSHFLDO�LV�D�SUHUHTXLVLWH�RI�
WUDGH��EXW�WKDW�EHLQJ�WRR�VSHFLDO�KLQGHUV�LW���

The relationship between EnJoe’s works and translation is somehow contro�
YHUVLDO��+H�GH¿QHV�KLPVHOI�DV�³D�PDQ�RQ�WKH�IHQFH´��³,¶P�WKH�WUDGLWLRQDO�VW\OH�
VXVKL�FKHI�ZKR�FDQ��KRZHYHU��DOVR�PDNH�LQWHUQDWLRQDO�VW\OH�&DOLIRUQLD�UROOV´��LQ�
2NDPRWR��������VLQFH�KH�ZULWHV�ERWK�JHQUH�¿FWLRQV�DQG�YHU\�FRPSOH[�OLWHUDU\�
works often judged as “impenetrable” (Okamoto) or even “discombobulating”11 

E\�FULWLFV��6RPH�KDYH�EHHQ12�WUDQVODWHG�DQG�DSSUHFLDWHG�IRU�WKHLU�VFLHQWL¿F�OX�
FLGLW\�XQPLVWDNDEO\�JURXQGHG�LQ�KLV�HGXFDWLRQDO�EDFNJURXQG��,Q�������KH�IRXQG�
himself in the very uncommon situation of being a candidate for the Akutagawa 

SUL]H�EXW�KDYLQJ�VRPH�ZRUNV�DOUHDG\�WUDQVODWHG�LQWR�(QJOLVK��+RZHYHU��WKH�ZRUN�
'ǀNHVKL�QR�FKǀ��+DUOHTXLQ¶V�%XWWHUÀ\������D���ZKLFK�HYHQWXDOO\�ZRQ�KLP�WKH�
SUHVWLJLRXV�DZDUG��JHQHUDWHG�YHU\�FRQÀLFWLQJ�UHDFWLRQV�DPRQJ�WKH�MXGJHV�IRU�
LWV�XQUHDGDELOLW\����2JDZD�<ǀNR¶V�FRPPHQW�LV�SDUWLFXODUO\�PHDQLQJIXO��³(YHQ�
if the language I use could only be understood by myself, would I still write a 

story? The pattern that emerges in the end, to my eyes, is this very important 

TXHVWLRQ�´14 EnJoe’s texts seem to be conceived as an incessant provocation to 

their readership, and at the same time to the potentiality of expression of the 

ODQJXDJH�LWVHOI��+LV�6HOI�5HIHUHQFH�(1*,1(’s English translation (“Science, 

surrealism, number theory, and more dead Sigmund Freuds than you can shake 

D�VWLFN�DW��7KLV�LV�QRW�D�QRYHO��7KLV�LV�QRW�D�VKRUW�VWRU\�FROOHFWLRQ��7KLV�LV�6HOI�

��� �2NDPRWR������
11� � -DPHV�+DG¿HOG�� ³*UDQWD opens a window into Japan”, 7KH�-DSDQ�7LPHV, April 

�����
12  In addition to a certain number of tales and essays published in specialized liter�
ary magazines in English (6SHFXODWLYH�-DSDQ, *UDQWD, 0RQNH\�%XVLQHVV, and :RUGV�
:LWKRXW�%RUGHUV, among others), a major SF work—6HOI�5HIHUHQFH�(1*,1( (original 

(QJOLVK�WLWOH��������+D\DNDZD�6KREǀ�²ZDV�WUDQVODWHG�LQ������E\�7HUU\�*DOODJKHU��
WKH�ZRUN�UHFHLYHG�D�VSHFLDO�PHQWLRQ�LQ������³3KLOLS�.��'LFN�$ZDUG´�FRPSHWLWLRQ��
��� �5HFRUGV�RI�WKH�MXGJPHQWV�FDQ�EH�IRXQG�KHUH��KWWS���SUL]HVZRUOG�FRP�DNXWDJDZD�
LFKLUDQ�LFKLUDQ��������KWP�OLVW���
ࡋ࡜࠸࡞ࡌ㏻࠿ࡋ࡟ୡ⏺୰࡛⮬ศ୍ேࠊࡀゝⴥࡿ࠸࡚ࡗ౑ࡢศ⮬ࡋࡶࠕ  14
ࡇࠊࡣ࡜ᶍᵝࡓࡁ࡚࠼ぢ࡟⚾ࠊᒁ⤖ࠋ࠿࠺ࢁࡔࡃ᭩ࢆᑠㄝࡾࡣࡸࡣ⚾ࠊࡶ࡚
��2JDZD�<ǀNR��$NXWDJDZD�3UL]H�����WK�HGLWLRQ��ࠖࠋࡓࡗ࠶ၥ࡛⮬࡞㔜኱ࡢࡘ୍ࡢ
������&IU���KWWS���SUL]HVZRUOG�FRP�DNXWDJDZD�VHQJXQ�VHQJXQ���2<�KWP�OLVW���
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Reference ENGINE”15��D�TXLQWHVVHQWLDO�SRVWPRGHUQ�WLWOH�LQGHHG��QHHGV�VRPH�
³LQVWUXFWLRQV�IRU�XVH�´�2QH�RI�WKHP�UHDGV��³5HPHPEHU�WKDW�WKH�FKDSWHU�HQWLWOHG�
µ-DSDQHVH¶�LV�WUDQVODWHG�IURP�WKH�-DSDQHVH��EXW�VKRXOG�EH�UHDG�LQ�-DSDQHVH�´16

Like in a Chinese boxes structure, EnJoe’s books always contain books—

metaleptic writers and translators, often discussing writing and translation, 

IUHTXHQWO\�PDNH�WKHLU�DSSHDUDQFH�LQ�KLV�SDJHV��7KH�¿UVW�FKDSWHU�RI�'ǀNHVKL�QR�
FKǀ��IRU�H[DPSOH��LV�VXSSRVHG�WR�EH�WKH�³QHDU�FRPSOHWH�WUDQVODWLRQ�RI�%HVW�5HDG�
Under a Cat, a novel by the peerless polyglot writer Tomoyuki Tomoyuki”; the 

¿UVW�SHUVRQ�QDUUDWRU�WDNHV�RQ�WKH�UHVSRQVLELOLW\�RI�WKH�WUDQVODWLRQ�

Since I was responsible for the translation, any literary effect that may be said 

WR�H[LVW�LQ�WKH�RULJLQDO�KDV�VXUHO\�EHHQ�ORVW��%HIRUH�WDONLQJ�DERXW�HIIHFW��,¶P�QRW�
HYHQ�VXUH�LI�WKH�OLWHUDO�PHDQLQJ�KDV�EHHQ�SUHVHUYHG��%HVW�5HDG�8QGHU�D�&DW is 

ZULWWHQ�LQ�/DWLQR�VLQH�ÀH[LRQH��RU�/DWLQ�ZLWKRXW�LQÀHFWLRQV��2I�WKH�PDQXVFULSWV�
left behind by Tomoyuki Tomoyuki, who wrote in some thirty languages through�
RXW�D�OLIH�RI�FRQWLQXRXV�UHORFDWLRQ��LW�LV�WKH�RQO\�ZRUN�ZULWWHQ�LQ�WKLV�ODQJXDJH�17

“Pseudotranslation,” “fake translation,” and “translation with no original” 

are narrative strategies largely exploited in postmodern literature worldwide, 

DQG� WKH\� DUH� FHUWDLQO\� HI¿FDFLRXV�PHWDWH[WXDO� GHYLFHV� WR� OD\�EDUH� WKH� LQQHU�
ZRUNLQJV�RI�WKH�WUDQVOLQJXDO�SURFHVV��6SHDNLQJ�RI�WH[WV�FRQFHLYHG�DV��SVHXGR�
WUDQVODWLRQV��³ZKHQ�WKHUH�LV�>«@�QR�µRULJLQDO¶�ODQJXDJH�RU�WH[W�RQ�ZKLFK�WKH�
WUDQVODWLRQ�LV�EDVHG´���$SWHU�REVHUYHV�

7KH�UHDGHU�LV�HLWKHU�SODFHG�LQ�D�QHWKHU�ZRUOG�RI�³WUDQVODWHVH´�WKDW�ÀRDWV�EH�
tween original and translation, or confronted with a situation in which the trans�
lation mislays the original, absconding to some other world of textuality that 

UHWDLQ�WKH�RULJLQDO�RQO\�DV�¿FWLYH�SUHWH[W��,Q�ERWK�LQVWDQFHV��WKH�LGHQWLW\�RI�ZKDW�
translation is is tested; for if translation is not a form of textual predicate, in�
dexically pointing to a primary text, then what is it? Can a literary technology 

of reproduction that has sublated its origin still be considered a translation? Or 

should it be considered the premier illustration of translational ontology, inso�
far as it reveals the extent in which all translation are unreliable transmitters of 

the original, a regime, that is, of extreme untruth?��

15� �&IU��WKH�SXEOLVKHU�ZHEVLWH��KWWS���ZZZ�VLPRQDQGVFKXVWHU�FRP�ERRNV�6HOI�5HIHUHQ 

FH�(1*,1(�7RK�(QMRH��������������
16� �,ELGHP�
17� �(Q-RH������
��� �$SWHU�����������
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EnJoe, who admits to being aware that his writings may be perceived by 

-DSDQHVH�UHDGHUV�DV�WUDQVODWLRQV�RI�VFLHQWL¿F�(QJOLVK�WH[WERRNV��HQYLVLRQV�WUDQV�
ODWLRQ�DQG�FUHDWLYH�ZULWLQJ�DV�³WKH�VDPH�WKLQJ´��FIU��2NDPRWR��������,Q�KLV�LGHD�
of literature, a “natural Japanese” that can be smoothly transferred into another 

“natural language” without any loss or addition is not just an ideal—it is a lie, 

OLNH�DQ\�PLPHWLF�DSSURDFK�WR�ZULWLQJ��,Q�WKLV�VHQVH��DQG�IRU�DOO�WKH�SHFXOLDULWLHV�
of his literary production highlighted above, EnJoe’s works are substantially 

and consciously “untranslatable,” since they reveal from within the complexity 

RI�WKH�³H[SHULHQFH�RI�ODQJXDJH´�RI�HYHU\�VLQJOH�DXWKRU�DQG�HYHU\�VLQJOH�WH[W��
This idea of “unsolvability” of an experimental proximity with language and 

the literary creation is crucial in the works of another contemporary Japanese 

ZULWHU��7DZDGD�<ǀNR��+DYLQJ�VSHQW�SDUW�RI�KHU�OLIH�LQ�WZR�GLIIHUHQW�FRXQWULHV��
she has often been grouped by Japanese critics with authors like Mizumura 

0LQDH�DQG�/HY\�+LGHR�XQGHU�WKH�ODEHO�RI�³HNN\ǀ�´�RU�³ERUGHU�FURVVLQJ�´�7KLV�
GH¿QLWLRQ�FDQ�EH�SUREOHPDWLF��EHFDXVH�DV�QRWHG�E\�%UHWW�GH�%DU\��³WKH�UHSUH�
VHQWDWLRQ�RI�7DZDGD�DV�ERXQGDU\�FURVVLQJ�REYLRXVO\�FRQVWUXHV�WKLV�µERXQGDU\¶�
as that between Germany and Japan, making Tawada a representative of Ja�
SDQ�ZKLOH�HUDVLQJ�KHWHURJHQHLW\�EHWZHHQ´��GH�%DU\������������%RUQ�LQ�7RN\R�
��������VKH�PRYHG�WR�*HUPDQ\�LQ�WKH�HLJKWLHV��7DZDGD�LV�QRZ�FRQVLGHUHG�DV�
“perhaps the leading practitioner today of what we might call exophonic writ�
LQJ´��TXRWLQJ�3HUORII��LQ�6OD\PDNHU�������YLL���

More than at the crossing of two languages, Tawada’s literature can be found 

RXWVLGH�ERWK�RI�WKHP��6KH�FDQ�XQGRXEWHGO\�MRLQ�WKH�SUDFWLWLRQHUV�RI�ZKDW�8P�
EHUWR�(FR�KDV�FDOOHG�³OXQDWLF�OLQJXLVWLFV´��(FR�������²�³ZULWHUV�WKDW�KDYH�LQ�
common the ability to make standard language strange to itself—superimpos�
ing their own private grammatical logics and laws of homonymic and syllabic 

VXEVWLWXWLRQ�RQWR�WKH�YHKLFXODU�WRQJXH��VXFK�LW�UHPDLQV�TXDVL�LQWHOOLJLEOH��LQ�D�
state, if you will, of VHPL�WUDQVODWLRQ´��$SWHU�������������7KH�SRHP�WKDW�IRO�
lows can be considered a telling example of Tawada’s playful and paradoxical 

approach to linguistic creation; the title is “Die 7ǀVǀ�des 7VXNLV´��XQ�XVHIXOO\�
XQ�WUDQVODWDEOH�DV�³7KH�(VFDSH�RI�WKH�0RRQs´�� 

Dieࠉ㏨㉮ࠉdesࠉ᭶s

ᡃࠉḷࠉauf derࠉཏ
daࠉ᮶ࠉderࠉ᭶ࠉ㌿t

㌿㌴⮬ࠉeinemࠉaufࠉ〄
ᙼࠉhatte denࠉ㐨 mittenࠉ㏻ den ᬯ႘බᅬࠉge㑅
umࠉᡃࠉzuࠉ఍
ᡞእࠉ㐨ࠉentlangࠉᩓṌteࠉṑ☻endࠉeineࠉ⨾ே
aufࠉderࠉ㛗᳔Ꮚࠉimࠉබᅬࠉ㣧ࠉeinࠉ⏨ࠉinࠉዷ፬᭹ࠉᯘ᷍Ồ
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Amࠉᮎࠉeinesࠉୡ⣖sࠉistࠉdieࠉ೺ᗣࠉ㐺
Imࠉኳࠉ✸ࠉeinࠉ✰
Dieࠉ᭶ⓗ୙ᏳࠉDerࠉ᭶ⓗⱞᝎࠉsindࠉཤ
඲ࠕⓗࠖࠉ㣕⩧ࠉάⓎࠉumࠉdasࠉ✰ࠉherum

Dieࠉ⓾ࠉdesࠉ῝ῡ sࠉᖹ
Aufࠉderࠉග⁥enࠉ⾲㠃ࠉderࠉⱞᝎ
Ⓩሙࠉderࠉリேࠉaufࠉị㠐 an

᭶ࠉᡃⓗࠉnebenࠉᡃ��

7KH�SRHP�LV�WDNHQ�IURP�D�FRQYHUVDWLRQ�ZLWK�WKH�SRHW�7DQLNDZD�6KXQWDUǀ�
�FIU��7DZDGD��������LQ�ZKLFK�VKH�DI¿UPV��³,�DP�XVLQJ�KHUH�WKH�DOSKDEHW�LQ�SODFH�
of KLUDJDQD” (ࡢ࡞ࡀࡽࡦ௦ࢆࢺࢵ࣋࢓ࣇࣝ࢔࡟ࡾࢃ౑ࡍࡲ࠸࡚ࡗ���� 
What she is actually doing is using kanji instead of German nouns; but for 

Tawada, resorting to the alphabet means opening wounds on the page, show�
LQJ�WKH�HQWU\ZD\V�LQWR�WKH�LQQHU�ZRUNLQJV�RI�ODQJXDJH��7KH�PDWHULDOLW\�RI�WKH�
language is both a theme and a device in several works by Tawada; in one of 

KHU�¿UVW�VKRUW�QRYHOV��0RML�LVKRNX��7UDQVSODQWHG�/HWWHUV���������WKH�SURWDJR�
nist is a young female translator who feels unable to accomplish her task until 

she covers all the wounds on the page represented by the letter “O” that “has 

HDWHQ�WKH�SDJH�´�DV�VKH�VD\V�
Tawada’s novels, poetry, and essays are written in Japanese DQG German, 

but more often in Japanese RU�*HUPDQ²VKH�GRHVQ¶W�V\VWHPDWLFDOO\�VHOI�WUDQV�
late her works, but her approach to the linguistic creative process goes beyond 

the conventional boundaries between “original” and “translation” to examine 

WKH�DUHD�EHWZHHQ�³PRWKHU�WRQJXH´�DQG�³VHFRQG�ODQJXDJH�´�,Q�WKH�FRQYHUVDWLRQ�
SXEOLVKHG�RQ�6KLQFKǀ�LQ�������7DZDGD�DGPLWV�WKDW�³DV�IDU�DV�WKH�*HUPDQ�ODQ�
guage is concerned,” she is not able to write just in German (ࢶ࢖ࢻㄒ࡛ࢻࡣ
ࡇࡽ࠿ࡔ) and that’s precisely why ,(ࡋ࠸࡞ࡅ᭩࠿ࡋ࡜ࡇࡿࡅ࠿ㄒ࡛ࢶ࢖
�\��2QH�PD�ࡠࡽ࠿ࡋࡽㄒࢶ࢖ࢻ���VKH�ZULWHV�LQ�D�QRQ�*HUPDQ�OLNH�*HUPDQ�ࡑ
think that this is quite normal for a “naturalized” speaker expressing herself in 

a foreign language, but then she adds, “1LKRQJR�PR�RQDML�GHVX” (᪥ᮏㄒྠࡶ
�7�´��³LW¶V�WKH�VDPH�IRU�-DSDQHVH�DV�ZHOOࡍ࡛ࡌDZDGD�������������+HU�ZULWLQJV�
DUH�DOZD\V�FRPSRVHG�LQ�D�ODQJXDJH�³LQ�D�VWDWH�RI�WUDQVODWLRQ�´�WR�TXRWH�$SWHU¶V�
ZRUGV��$SWHU�������������DQG�WKLV�JUHDWO\�GHVWDELOL]HV�WKH�FRPPRQ�ORJLF�DQG�
SROLWLFV�RI�LQWHUOLQJXLVWLF�H[FKDQJH��,�¿QG�V\PSWRPDWLF�RI�WKLV�GLVRULHQWDWLRQ�
a very small but highly eloquent paratextual element in French translations of 

7DZDGD¶V�³*HUPDQ�ZRUNV´�SXEOLVKHG�E\�(GLWLRQV�9HUGLHU��7KH�SXEOLVKHU�SRLQWV�

��� �7DZDGD�������S������
��� �,ELGHP�
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out in the frontispiece that the works are translated from German, but not from 

WKH�³QDWXUDO´�ODQJXDJH²UDWKHU��IURP�³DOOHPDQG�-DSRQ´��³*HUPDQ±-DSDQ´���
In my opinion, critical reception of Tawada must embrace the fruitful no�

WLRQ�RI�³XQWUDQVODWDELOLW\´�LQ�KHU�WH[WV��7KLV�LQ�QR�ZD\�LPSOLHV�WKDW�WKH\�FDQQRW�
be translated; rather, they should be considered an escape from the “celebra�
tion of translatability” and—as pointed out by de Bary—people should “read 

[Tawada] in ways that divorce her writings from the more intractable tensions 

RI�PXOWLFXOWXUDO�SROLWLFV´��GH�%DU\������������
Following this path of “translatability” can lead, in my opinion, to simplistic 

UHDGLQJV�RI�KHU�ZRUN��2QH�FRXOG�EH�VRPHKRZ�FRQQHFWHG�WR�WKH�VKDUS�ERXQGDU\�
EHWZHHQ�³VWUDQJHQHVV´�DQG�³VWUDQJHU�IRUHLJQ´�WKDW�FDQ�EH�IRXQG�HYHU\ZKHUH�LQ�
7DZDGD¶V�ZRUNV��6SHDNLQJ�RI�KHU�UHFHSWLRQ�LQ�*HUPDQ\��%UHQGW�VD\V�

:KHQ�GHVFULELQJ�WKH�ZULWLQJV�RI�<ǀNR�7DZDGD��MRXUQDOLVWV�DQG�FULWLFV�DOLNH�
have tended to include in the characterization of these works that they are 

³VRPHKRZ�VXUUHDO´�DQG��LQ�WKH�VDPH�EUHDWK�WR�ÀLSSDQWO\�GLVPLVV�WKHP��:KHQ�
XVHG�LQ�WKLV��UDWKHU�FRPPRQ«�ZD\��WKH�ZRUG�³VXUUHDO´�LV�HPSWLHG�RI�DQ\�VSH�
FL¿F�PHDQLQJ�DQG�KDV�EHFRPH�DQ�LQWHUFKDQJHDEOH�V\QRQ\P�IRU�D�ZKROH�KRVW�RI�
RWKHU�ZRUGV��³HFFHQWULF�´�³RXWGDWHG�´�LQ�VRPH�ZD\�³QRQ�*HUPDQ�´�³VWUDQJH�´�
RU�VLPSO\�³LQFRPSUHKHQVLEOH�´21

:KLOH�ZRUNLQJ�RQ�WKH�WUDQVODWLRQ�RI�7DZDGD¶V�¿UVW�VKRUW�QRYHO��.DNDWR�R�
QDNXVKLWH��DQG�UHÀHFWLQJ�RQ�WKH�QDUUDWLYH�GHYLFHV�DW�ZRUN�LQ�WKH�WH[W��,�KDYH�RQ�
occasion22 tried to apply categories of “unnatural narratives” in order to show 

WR�ZKDW�H[WHQW�WKH�GUHDP�OLNH�³VXUUHDOLVP´�RI�KHU�WH[W�LV�D�FRPSHOOLQJ�QDUUDWLYH�
strategy that performs (in the words of de Bary) “a dislocation of the existing 

µWHUPV�RI�LQWHOOLJLELOLW\¶´��GH�%DU\������������$OPRVW�UHLWHUDWLQJ�ZKDW�,�KDYH�
said about EnJoe’s idea of translation and literature, I think that Tawada’s nar�
rative strategies suggest considering the notions of “unnatural” and “untrans�
latable” as devices that effectively make the reader aware of the “dimension of 

epistemological scam or faked up alterity inherent in all processes of linguistic 

creation, and then of WUDQVODWLRQ�LQ�D�EURDGHU�VHQVH´��$SWHU�������������
This process of “defamiliarization” — which echoes RVWUDQHQLH�— is also 

brilliantly displayed in the novel(s) 6FKZDJHU� LQ�%RUGHDX[�%RUXGR�QR�JLNHL 
�³$�%URWKHU�LQ�/DZ�LQ�%RUGHDX[�´�������������RQH�RI�WKH�YHU\�UDUH�FDVHV�RI�

21� �%��%UHQGW��³7KH�7HD�&HUHPRQ\�RI�0DUTXLV�GH�6DGH��<RNR�7DZDGD�DQG�WKH�6XUUHDO�´�
������FLW��LQ�GH�%DU\�����������
22� � ³'RQQH� VHQ]D� WDOORQL� H� XRPLQL� VHSSLD�� VWUDQLDPHQWR�� ULVFULWWXUD� H� LURQLD� QHOOH�
XQQDWXUDO� QDUUDWLYHV� GL� 7DZDGD� <ǀNR� �������´� ;;;9,,,� &RQYHJQR�$,678*,$��
8QLYHUVLWj�GHO�6DOHQWR��/HFFH��������8QSXEOLVKHG�SDSHU��
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VHOI�WUDQVODWLRQ�E\�7DZDGD��,Q�WKHVH�ZRUNV��WKH�QDUUDWLRQ�LV�IUDJPHQWHG�LQ�YHU\�
short sequences preceded by a single kanji, both in the German and Japanese 

YHUVLRQ��7KH�*HUPDQ�UHDGHU�FDQQRW�¿QG�WKH�FRQQHFWLRQ�EHWZHHQ�WKH�FKDUDFWHU�
and the development of the story, but the effect of feeling “lost in (un)transla�
WLRQ´�LV�SUHFLVHO\�ZKDW�7DZDGD�DLPV�IRU��,Q�IDFW��LQ�WKH�-DSDQHVH�WH[W��WKH�NDQML�
LV�XQUHDGDEOH�DQG�KDV�ORVW�LWV�LQQHU�VHPLRWLF�FKDUJH��VLQFH�LW�LV�UHYHUVHG���

The dangerous downside of untranslatability also concerns the complex 

SROLWLFV�RI�WKH�LQWHUQDWLRQDO�WUDQVODWLRQ�PDUNHW��$V�/DZUHQFH�9HQXWL�SRLQWV�RXW��
translations have been used to build national identities by means of organized 

borrowing from different languages and cultures, guaranteeing visibility for a 

few “representative” writers in ways that corroborate existing ethnocentric bi�
DVHV��,Q�WKLV�³VSHFXODU�SURFHVV�´�³RQH�EHFRPHV�PRUH�RQHVHOI�E\�VHOHFWLYHO\�EH�
FRPLQJ�DQRWKHU´��9HQXWL�������������7DZDGD¶V�ZRUNV��XQWUDQVODWDEOH�E\�WKHLU�
own nature, do not preclude translation nonetheless; however, their disruptive 

approach to language and culture challenges the norm of the translation mar�
NHW�DQG�WKH�FRQYHQWLRQDO�YLVLRQ�RI�-DSDQHVH�OLWHUDWXUH�LQ�WKH�$QJORSKRQH�(X�
URFHQWULF�OLWHUDU\�¿HOG��

Tawada’s works are in the very paradoxical status of being highly appreci�
ated by scholars of Japanese, German and comparative literature, but propor�
WLRQDOO\�YHU\�VFDUFHO\�WUDQVODWHG��³7UDQVODWLRQ�²�VD\V�7DZDGD�LQ�0RML�LVKRNX�
²�LV��OLNH�LWVHOI�D�ODQJXDJH��<RX�FDQ�WHOO�EHFDXVH�\RX�IHHO�DV�LI�VRPH�SHEEOHV�
ZHUH�IDOOLQJ�GRZQ�RQ�\RX´�24 The materialization of language, the epiphany of 

VRPHWKLQJ�IDOOLQJ�IURP�QRZKHUH�DQG�VKDNLQJ�WKH�ROG�ODQJXDJH��WKH�EXUGHQVRPH�
ZRUN�RI�WKH�WUDQVODWRU�LV�LPSRVVLEOH��EXW�QHFHVVDU\��LQ�7DZDGD¶V�LURQLFDO�YLHZ��
(YHQ�PRUH�WKH�WUDQVODWLRQ�RI�WKH�XQWUDQVODWDEOH��

���&RQFOXVLRQ��WUDQVODWDEOH�RU�QRW�WUDQVODWDEOH��WKDW�LV�WKH�TXHVWLRQ

The choice between the English language and the language that is not 

(QJOLVK�GRHV�QRW�UHSUHVHQW�D�FKRLFH�EHWZHHQ�WZR�GLIIHUHQW�ODQJXDJHV��,W�UHSUH�
VHQWV�D�FKRLFH�EHWZHHQ�D�XQLYHUVDO�ODQJXDJH�DQG�D�ORFDO�ODQJXDJH��>«@�,�ZDV�VR�
busy resisting English that I could not see the two languages for what they were, 

WRWDOO\�XQDZDUH�RI�WKH�FKRLFH�,�KDG�XQWLO�WKH�FKRLFH�ZDV�LUUHYRFDEO\�ORVW��>«@

��� �$�SDUWLDO�WUDQVODWLRQ�LQWR�,WDOLDQ�KDV�EHHQ�SXEOLVKHG�LQ�D�OLWHUDU\�UHYLHZ�LQ�������WKH�
original texts—that is, the German and Japanese ones—and their Chinese characters 

have been included alongside the translation in order to try to preserve the effect of 

GHIDPLOLDUL]DWLRQ�IRU�WKH�,WDOLDQ�UHDGHUVKLS��FIU��7DZDGD�������
24� �7UDQVODWHG�E\�.HLMLUǀ�6XJD��LQ�6OD\PDNHU������������
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I tried, through the Japanese language, to make a case for the irreducible mate�
riality of all languages, the reason for which writing even in the most local of 

DOO�WKH�ORFDO�ODQJXDJHV�EHFRPHV�D�ZRUWKZKLOH�DFWLYLW\�LQ�LWVHOI��>«@
(T)he irreducible materiality of language —the untranslatability of language— 

LV�WKDW�ZKLFK�SUHYHQWV�WKH�ZRUOG�IURP�XOWLPDWHO\�PDNLQJ�VHQVH�RQO\�LQ�(QJOLVK�25

These words that recall once more the “materiality of language” belong to 

0L]XPXUD�0LQDH���������D�QRYHOLVW�ERUQ�LQ�7RN\R�ZKR�JUHZ�XS�LQ�WKH�8QLWHG�
6WDWHV�EXW�HVWDEOLVKHG�KHUVHOI�DV�D�SURIHVVLRQDO�DXWKRU�LQ�-DSDQ��6KH�KDV�GHYRWHG�
D�VXEVWDQWLDO�SDUW�RI�ERWK�KHU�¿FWLRQDO�DQG�QRQ�¿FWLRQDO�SURGXFWLRQV�WR�VKRZLQJ�
the overpowering, hegemonic role of the English language and her personal 

¿JKW�DJDLQVW�WKH�WDNHQ�IRU�JUDQWHG�LGHD�RI�³WUDQVODWDELOLW\�´�,Q�KHU�VHFRQG�QRYHO��
which is autobiographical in inspiration, the bilingual Mizumura — who holds 

a very resistant stance in choosing Japanese as her way of expression, defying 

the notion of translation by writing works that are deliberately untranslatable 

²�SRUWUD\HG�D�\RXQJ�-DSDQHVH�ZRPDQ�OLYLQJ�LQ�WKH�����V�RQ�WKH�(DVW�&RDVW�RI�
WKH�8QLWHG�6WDWHV��7KH�WLWOH��6KLVKǀVHWVX�IURP�OHIW�WR�ULJKW, is an important key 

WR�XQGHUVWDQGLQJ�WKH�QRYHO¶V�FRQFHSW��7KH�QRYHO�LV�SULQWHG�KRUL]RQWDOO\��GHI\�
ing the convention of Japanese vertical text, and words and sentences often ap�
pear in English, like the result of a language JUDVS��WR�VSHDN�LQ�7DZDGD¶V�WHUPV��
7KH�JUDSKLF�LQQRYDWLRQ�GH¿HV�WKH�WUDGLWLRQDO�FRQWHQW�LQWHQW��VKLVKǀVHWVX�— or 

“I novel”— clearly recalls the autobiographical genre that laid the foundations 

RI�PRGHUQ�-DSDQHVH�OLWHUDWXUH��1LKRQ�NLQGDL�EXQJDNX (Japanese modern liter�
ature) is the subtitle of this work, since the protagonist loses herself reading 

PRGHUQ�-DSDQHVH�FODVVLFV��7KLV�³UHJXODU�DWWHQGDQFH´�ZLWK�WKH�ODQJXDJH�RI�KHU�
childhood allowed her to become a writer “in Japanese” when she went back 

WR�7RN\R�\HDUV�ODWHU��
The relationship between (modern) (Japanese) OLWHUDWXUH�and (un)WUDQVODW�

DELOLW\ is crucial in this work, and more generally, in Mizumura’s understand�
LQJ�RI�OLWHUDWXUH�DV�D�ORFDO�JOREDO�FRQÀLFWLQJ�V\VWHP�

Hence the reason why it was only NLQGDL�EXQJDNX that could have indicat�
HG�WR�WKH�SURWDJRQLVW�WKH�XQWUDQVODWDELOLW\�RI�ODQJXDJH��7KH�ODQJXDJH�RI�1LKRQ�
NLQGDL�EXQJDNX, born initially out of an effort to come up with translations of 

Western literature, is a language that sought the translatability of language in 

WKH�ODQJXDJH���$�ZULWHU�OLNH�,]XPL�.\RND�ZKR�SULGHG�KLPVHOI�RQ�KLV�ZRUN�EHLQJ�
XQWUDQVODWDEOH�ZDV�DQ�RQO\�VPDOO�PLQRULW\���,W�ZDV�D�ZLOO�WR�XQLYHUVDO�VLJQL¿FD�
tion that was at the core of NLQGDL�EXQJDNX��$QG�LW�ZDV�WKLV�YHU\�ZLOO�WR�XQLYHU�
VDO�VLJQL¿FDWLRQ��ZLWK�LWV�FRQVFLRXV�DQG�XQFRQVFLRXV�HPSKDVLV�RQ�WKH�UHIHUHQWLDO�

25� �0L]XPXUD������
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function of language, that necessarily brought forth to the eyes of the protagonist 

WKH�LQWULQVLF�DQG�LQDOLHQDEOH�ORJLF�RI�WKH�-DSDQHVH�ODQJXDJH��>«@
There may be some writers today, as there always were and always will be, 

ZKR�SOD\�ZLWK�WKH�QRWLRQ�RI�WKH�XQWUDQVODWDELOLW\�RI�ODQJXDJH��%XW�QR�ZULWHU�WR�
GD\�VHHPV�WR�¿QG�LW�QHFHVVDU\�WR�DFWXDOO\�VHHN�WKH�WUDQVODWDELOLW\�RI�ODQJXDJH��
7KH�WUDQVODWDELOLW\�RI�WKH�-DSDQHVH�ODQJXDJH�LV�DOUHDG\�DVVXPHG�DV�D�IDFW��7KH�
ODQJXDJH��LQ�RWKHU�ZRUGV��KDV�EHFRPH�WUDQVSDUHQW�26

Tawada and Mizumura clearly look at the very same object—the irreduc�
ible materiality of language—from opposite perspectives, but even if different 

in terms of their approach and output,27 their literature, like Murakami’s or En�
Joe’s, cannot disregard the importance of translation in the global age in which 

LW�LV�SURGXFHG�DQG�FRQVXPHG��7KH�³ZLOO�WR�XQLYHUVDO�VLJQL¿FDWLRQ´�WKDW�VWUHQJWK�
ened the foundation of modern literature has shown the political implications 

RI�WKH�GRZQVLGH�RI�WUDQVODWDELOLW\��&OHDUO\��WKLV�LV�QRW�D�FXOWXUDO�SURFHVV�VSHFL¿F�
to Japanese literature; on the contrary, in this paper, I have tried to show that 

the concern over XQWUDQVODWDELOLW\ is a telling aspect of contemporary global 

literature useful for showing how borders are (de)constructed and how the lit�
HUDU\�FDSLWDO�FLUFXODWHV�LQ�WKH�³ZRUOG�UHSXEOLF�RI�OHWWHUV�´�
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