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ɈɌ ɊȿȾȺɄɐɂɂ 

 

ɉɭɛɥɢɤɭɟɦɵɟ ɜ ɧɚɫɬɨɹɳɢɯ ɞɜɭɯ ɬɨɦɚɯ ɦɚɬɟɪɢɚɥɵ ɩɪɟɞɫɬɚɜɥɹɸɬ ɫɨɛɨɣ 
ɨɫɧɨɜɧɭɸ ɱɚɫɬɶ ɨɛɴɟɦɧɨɝɨ ɦɚɫɫɢɜɚ ɪɭɫɫɤɨɹɡɵɱɧɨɝɨ ɷɩɢɫɬɨɥɹɪɧɨɝɨ ɧɚ-
ɫɥɟɞɢɹ ɢɡ ɚɪɯɢɜɚ Ɉɥɶɝɢ Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ, ɯɪɚɧɹɳɟɝɨɫɹ ɜ Fondazio-
ne Giorgio Cini (Ɏɨɧɞ ɑɢɧɢ, ȼɟɧɟɰɢɹ). Ɉɬɥɨɠɢɜɲɟɟɫɹ ɜ ɧɟɦ ɫɨɛɪɚɧɢɟ 
ɪɭɫɫɤɢɯ ɞɨɤɭɦɟɧɬɨɜ (ɜ ɨɫɧɨɜɧɨɦ, ɩɢɫɶɦɚ ɪɭɫɫɤɢɯ ɷɦɢɝɪɚɧɬɨɜ), ɩɨ 
ɨɛɴɟɦɭ ɢ ɡɧɚɱɢɦɨɫɬɢ ɭɧɢɤɚɥɶɧɨ ɞɥɹ ɢɬɚɥɶɹɧɫɤɢɯ ɚɪɯɢɜɨɯɪɚɧɢɥɢɳ ɢ 
ɭɫɬɭɩɚɟɬ ɥɢɲɶ Ɋɢɦɫɤɨɦɭ ɚɪɯɢɜɭ ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɨɜɚ. 

Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ ɩɨɩɨɥɧɹɥɚ ɢ ɯɪɚɧɢɥɚ ɚɪɯɢɜ ɧɚ ɩɪɨɬɹɠɟɧɢɢ ɜɫɟɣ 
ɫɜɨɟɣ ɞɨɥɝɨɣ ɠɢɡɧɢ, ɹɜɧɨ ɨɫɨɡɧɚɜɚɹ ɟɝɨ ɰɟɧɧɨɫɬɶ. ɂɬɚɥɶɹɧɫɤɚɹ ɱɚɫɬɶ 
ɷɬɨɝɨ ɫɨɛɪɚɧɢɹ ɫɬɚɥɚ ɞɨɫɬɨɹɧɢɟɦ ɢɫɫɥɟɞɨɜɚɬɟɥɟɣ ɧɟɞɚɜɧɨ, ɛɥɚɝɨɞɚɪɹ 
ɩɭɛɥɢɤɚɰɢɢ ɦɚɬɟɪɢɚɥɨɜ ɜ ɬɨɦɚɯ “Archivio russo-italiano VI. Olga Signo-
relli e la cultura del suo tempo” (Ɍ. I-II. Salerno 2010; ɞɚɥɟɟ: ARI, VI), ɜɵ-
ɲɟɞɲɢɯ ɩɨɞ ɪɟɞɚɤɰɢɟɣ ɗɥɶɞɵ Ƚɚɪɟɬɬɨ ɢ Ⱦɚɧɢɟɥɵ Ɋɢɰɰɢ. ȼɜɟɞɟɧɧɵɟ ɜ 
ɧɚɭɱɧɵɣ ɨɛɨɪɨɬ ɧɨɜɵɟ ɢɫɬɨɱɧɢɤɢ ɩɨɡɜɨɥɹɸɬ ɩɨɧɹɬɶ, ɤɚɤɭɸ ɜɚɠɧɭɸ 
ɪɨɥɶ ɪɢɦɫɤɢɣ ɫɚɥɨɧ Ɉɥɶɝɢ ɢ Ⱥɧɞɠɟɥɨ ɋɢɧɶɨɪɟɥɥɢ ɫɵɝɪɚɥ ɜ ɩɪɨɰɟɫɫɟ 
ɪɚɡɝɟɪɦɟɬɢɡɚɰɢɢ ɡɚɦɤɧɭɬɨɣ ɢ ɩɪɨɜɢɧɰɢɚɥɶɧɨɣ ɧɚ ɬɨɬ ɩɟɪɢɨɞ ɢɬɚɥɶɹɧ-
ɫɤɨɣ ɤɭɥɶɬɭɪɵ, ɜ ɱɚɫɬɧɨɫɬɢ – ɫɨɞɟɣɫɬɜɨɜɚɥ ɡɧɚɤɨɦɫɬɜɭ ɦɨɥɨɞɵɯ ɤɭɥɶ-
ɬɭɪɧɵɯ ɫɢɥ ɂɬɚɥɢɢ ɫ ɞɨɫɬɢɠɟɧɢɹɦɢ ɫɨɜɪɟɦɟɧɧɨɝɨ ɟɜɪɨɩɟɣɫɤɨɝɨ ɢɫɤɭɫ-
ɫɬɜɚ. 

ɇɚɫɬɨɹɳɟɟ ɢɡɞɚɧɢɟ, ɜ ɫɜɨɸ ɨɱɟɪɟɞɶ, ɫɬɚɜɢɬ ɫɜɨɟɣ ɰɟɥɶɸ ɨɫɜɟɬɢɬɶ 
ɪɨɥɶ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ ɜ ɞɟɥɟ ɭɫɬɚɧɨɜɥɟɧɢɹ ɪɭɫɫɤɨ-ɢɬɚɥɶɹɧɫɤɢɯ ɤɭɥɶ-
ɬɭɪɧɵɯ ɫɜɹɡɟɣ. ɉɭɛɥɢɤɭɟɦɵɟ ɩɢɫɶɦɚ ɪɭɫɫɤɢɯ ɤɨɪɪɟɫɩɨɧɞɟɧɬɨɜ ɞɚɸɬ 
ɩɪɟɞɫɬɚɜɥɟɧɢɟ ɨ ɬɟɯ ɨɝɪɨɦɧɵɯ ɢ ɩɥɨɞɨɬɜɨɪɧɵɯ ɭɫɢɥɢɹɯ, ɤɨɬɨɪɵɟ ɛɵɥɢ 
ɩɪɟɞɩɪɢɧɹɬɵ ɷɬɨɣ “ɪɭɫɫɤɨɣ ɪɢɦɥɹɧɤɨɣ” ɞɥɹ ɫɛɥɢɠɟɧɢɹ ɞɜɭɯ ɪɨɞɧɵɯ 
ɟɣ ɤɭɥɶɬɭɪ. ɇɚ ɩɪɨɬɹɠɟɧɢɢ ɩɨɥɭɜɟɤɚ ɨɧɚ ɧɟ ɬɨɥɶɤɨ ɨɪɝɚɧɢɡɨɜɵɜɚɥɚ 
ɥɢɱɧɨɟ ɨɛɳɟɧɢɟ ɢ ɤɨɧɬɚɤɬɵ ɪɭɫɫɤɢɯ ɞɟɹɬɟɥɟɣ ɢɫɤɭɫɫɬɜɚ ɫ ɢɬɚɥɶɹɧɫɤɢ-
ɦɢ ɤɭɥɶɬɭɪɧɵɦɢ ɤɪɭɝɚɦɢ, ɢɧɢɰɢɢɪɭɹ ɜ Ɋɢɦɟ ɜ ɫɜɨɟɦ ɞɨɦɟ ɜɫɬɪɟɱɢ ɦɨ-
ɥɨɞɵɯ ɢɬɚɥɶɹɧɫɤɢɯ ɩɨɷɬɨɜ, ɯɭɞɨɠɧɢɤɨɜ, ɦɭɡɵɤɚɧɬɨɜ, ɚɪɬɢɫɬɨɜ ɫ ɩɪɟɞ-
ɫɬɚɜɢɬɟɥɹɦɢ ɪɭɫɫɤɨɣ ɧɚɭɤɢ, ɥɢɬɟɪɚɬɭɪɵ, ɬɟɚɬɪɚ, ɧɨ ɢ ɫɚɦɚ ɚɤɬɢɜɧɨ ɡɚ-
ɧɢɦɚɥɚɫɶ ɩɟɪɟɜɨɞɱɟɫɤɨɣ ɞɟɹɬɟɥɶɧɨɫɬɶɸ, ɬɚɤɢɦ ɨɛɪɚɡɨɦ ɡɧɚɤɨɦɹ ɛɨɥɟɟ 
ɲɢɪɨɤɢɣ ɤɪɭɝ ɱɢɬɚɬɟɥɟɣ ɫ ɫɨɜɪɟɦɟɧɧɨɣ ɢ ɤɥɚɫɫɢɱɟɫɤɨɣ ɪɭɫɫɤɨɣ ɥɢɬɟ-
ɪɚɬɭɪɨɣ (ɬɨɝɞɚ ɦɚɥɨ ɢɡɜɟɫɬɧɨɣ ɜ ɂɬɚɥɢɢ); ɤɪɨɦɟ ɬɨɝɨ, ɨɧɚ ɩɨɦɨɝɚɥɚ ɜ 
ɭɫɬɪɨɣɫɬɜɟ ɜɵɫɬɚɜɨɤ ɪɭɫɫɤɢɦ ɬɚɥɚɧɬɥɢɜɵɦ ɯɭɞɨɠɧɢɤɚɦ ɢ, ɛɭɞɭɱɢ ɥɢɱ-
ɧɨ ɡɧɚɤɨɦɚ ɫ Ɇɟɣɟɪɯɨɥɶɞɨɦ, Ɍɚɢɪɨɜɵɦ ɢ ɋɬɚɧɢɫɥɚɜɫɤɢɦ, ɩɭɛɥɢɤɨɜɚɥɚ 



10  Ɉɬ ɪɟɞɚɤɰɢɢ    
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ɪɟɰɟɧɡɢɢ ɢ ɫɬɚɬɶɢ ɨ ɪɭɫɫɤɨɦ ɬɟɚɬɪɟ, ɤɨɬɨɪɵɣ ɜ ɬɭ ɩɨɪɭ ɩɟɪɟɠɢɜɚɥ ɧɟ-
ɨɛɵɱɚɣɧɵɣ ɩɨɞɴɟɦ ɢ ɷɤɫɩɟɪɢɦɟɧɬɚɬɨɪɫɤɨɟ ɨɛɧɨɜɥɟɧɢɟ. 

Ɉɫɨɛɨɝɨ ɜɧɢɦɚɧɢɹ ɡɚɫɥɭɠɢɜɚɟɬ ɩɨɞɜɢɠɧɢɱɟɫɤɚɹ ɩɨɦɨɳɶ Ɉɥɶɝɢ 
ɋɢɧɶɨɪɟɥɥɢ ɩɪɟɞɫɬɚɜɢɬɟɥɹɦ ɪɭɫɫɤɨɣ ɷɦɢɝɪɚɧɬɫɤɨɣ ɢɧɬɟɥɥɢɝɟɧɰɢɢ ɜ 
ɩɨɥɭɱɟɧɢɢ ɫɭɛɫɢɞɢɣ, ɩɥɚɬɧɵɯ ɥɟɤɰɢɣ ɢ ɩɪɟɦɢɣ, ɜ ɩɨɢɫɤɚɯ ɬɜɨɪɱɟɫɤɨɣ 
ɢɥɢ ɧɚɭɱɧɨɣ ɪɚɛɨɬɵ, ɜ ɞɨɛɵɜɚɧɢɢ ɜɢɡ ɞɥɹ ɬɟɯ ɢɡ ɧɢɯ, ɤɬɨ ɨɛɨɫɧɨɜɚɥɫɹ 
ɜ Ȼɟɪɥɢɧɟ ɢ ɉɚɪɢɠɟ ɢ ɦɟɱɬɚɥ ɩɨɛɵɜɚɬɶ ɜ ɂɬɚɥɢɢ ɢ Ɋɢɦɟ; ɬɟɦ ɠɟ, ɤɬɨ 
ɫɦɨɝ ɨɫɬɚɬɶɫɹ ɜ ɂɬɚɥɢɢ ɨɧɚ ɩɨɦɨɝɚɥɚ ɩɨɥɭɱɢɬɶ ɞɨɤɭɦɟɧɬɵ ɞɥɹ ɢɯ ɞɚɥɶ-
ɧɟɣɲɟɝɨ ɩɪɨɠɢɜɚɧɢɹ ɜ ɫɬɪɚɧɟ, ɞɥɹ ɪɚɡɪɟɲɟɧɢɹ ɧɚ ɪɚɛɨɬɭ ɢ ɞɚɠɟ ɞɥɹ 
ɩɨɥɭɱɟɧɢɹ ɝɪɚɠɞɚɧɫɬɜɚ. ɇɚɞɨ ɡɚɦɟɬɢɬɶ, ɱɬɨ ɞɨɛɢɬɶɫɹ ɷɬɨɝɨ ɩɪɢ ɬɨɝ-
ɞɚɲɧɟɣ ɛɸɪɨɤɪɚɬɢɱɟɫɤɨɣ ɫɢɫɬɟɦɟ ɮɚɲɢɫɬɫɤɨɝɨ ɪɟɠɢɦɚ, ɜɫɟ ɛɨɥɟɟ ɢ 
ɛɨɥɟɟ ɭɫɥɨɠɧɹɜɲɟɝɨ ɜɴɟɡɞ ɢ ɩɪɨɠɢɜɚɧɢɟ ɢɧɨɫɬɪɚɧɧɵɯ ɝɪɚɠɞɚɧ, ɫɬɨɢɥɨ 
ɧɟɦɚɥɵɯ ɭɫɢɥɢɣ. Ʉɪɨɦɟ ɬɨɝɨ, Ɉɥɶɝɚ ɢ Ⱥɧɞɠɟɥɨ ɋɢɧɶɨɪɟɥɥɢ ɛɟɡɨɬɤɚɡɧɨ 
ɩɪɟɞɨɫɬɚɜɥɹɥɢ ɪɭɫɫɤɢɦ ɞɪɭɡɶɹɦ, ɢɯ ɞɟɬɹɦ ɢ ɡɧɚɤɨɦɵɦ ɜɫɹɱɟɫɤɢɟ ɦɟɞɢ-
ɰɢɧɫɤɢɟ ɭɫɥɭɝɢ. 

Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ (əɭɧɫɜɢɪɥɚɭɤɚɫ, Ʉɭɪɥɹɧɞɫɤɚɹ ɝɭɛɟɪ-
ɧɢɹ Ɋɨɫɫɢɣɫɤɨɣ ɢɦɩɟɪɢɢ, 1883 – Ɋɢɦ, 1973)1 – ɩɨ ɫɜɨɟɣ ɹɡɵɤɨɜɨɣ ɢ 
ɤɭɥɶɬɭɪɧɨɣ ɩɨɥɢɩɨɥɹɪɧɨɫɬɢ ɛɵɥɚ ɤɚɤ ɛɵ ɫɩɟɰɢɚɥɶɧɨ ɫɨɡɞɚɧɚ ɞɥɹ ɜɨɡ-
ɥɨɠɟɧɧɨɣ ɧɚ ɧɟɟ ɪɨɥɢ ɤɭɥɶɬɭɪɧɨɝɨ ɦɟɞɢɚɬɨɪɚ. Ɉɧɚ ɛɵɥɚ ɥɚɬɵɲɤɨɣ ɩɨ 
ɩɪɨɢɫɯɨɠɞɟɧɢɸ2 (ɩɪɢɱɟɦ ɞɟɞ ɟɟ ɛɵɥ ɲɜɟɞɨɦ),3 ɪɭɫɫɤɨɣ ɩɨ ɨɛɪɚɡɨɜɚ-
ɧɢɸ ɢ ɢɬɚɥɶɹɧɤɨɣ ɩɨ ɜɵɛɨɪɭ ɦɟɫɬɨɠɢɬɟɥɶɫɬɜɚ. Ȼɟɡ ɦɚɥɨɝɨ ɫɟɦɶɞɟɫɹɬ 
ɥɟɬ ɨɧɚ ɭɱɚɫɬɜɨɜɚɥɚ ɜ ɞɭɯɨɜɧɨɣ ɠɢɡɧɢ ɫɜɨɟɣ ɧɨɜɨɣ ɪɨɞɢɧɵ, ɧɟ ɩɟɪɟ-
ɫɬɚɜɚɹ ɜɧɢɦɚɬɟɥɶɧɨ ɫɥɟɞɢɬɶ ɡɚ ɬɟɦ, ɱɬɨ ɩɪɨɢɫɯɨɞɢɥɨ ɜ ɪɭɫɫɤɨɣ ɤɭɥɶ-
ɬɭɪɟ, ɨɬɟɱɟɫɬɜɟɧɧɨɣ ɢ ɷɦɢɝɪɚɧɬɫɤɨɣ. 

ȼ Ɋɢɦɟ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ ɩɨɫɟɥɢɥɚɫɶ ɜ 1906 ɝɨɞɭ. Ɂɞɟɫɶ ɨɧɚ ɜ 1908 
ɝɨɞɭ ɡɚɜɟɪɲɢɥɚ ɦɟɞɢɰɢɧɫɤɨɟ ɨɛɪɚɡɨɜɚɧɢɟ,4 ɧɚɱɚɬɨɟ ɜ Ȼɟɪɧɟ (1902-1904) 

 
1 ɋɨɯɪɚɧɢɜɲɢɟɫɹ ɞɨɤɭɦɟɧɬɵ ɫɜɢɞɟɬɟɥɶɫɬɜɭɸɬ, ɱɬɨ ɟɟ ɧɚɫɬɨɹɳɟɟ ɢɦɹ ɛɵɥɨ ɧɟ 

Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɤɚɤ ɜɫɟɝɞɚ ɤ ɧɟɣ ɨɛɪɚɳɚɥɢɫɶ ɜ ɩɢɫɶɦɚɯ ɪɭɫɫɤɢɟ ɤɨɪɪɟɫɩɨɧɞɟɧɬɵ, ɚ 
Ɇɚɥɶɜɢɧɚ: Ɉɥɶɝɚ ɛɵɥɨ ɜɬɨɪɵɦ ɢɦɟɧɟɦ. ȿɟ ɨɬɰɚ ɡɜɚɥɢ Ⱥɞɨɥɶɮ Ɋɟɫɧɚɢɫ (Adolph Rɟ-
snais); ɬɚɤɢɦ ɨɛɪɚɡɨɦ ɟɟ ɢɦɹ ɛɵɥɨ Ɇɚɥɶɜɢɧɚ-Ɉɥɶɝɚ Ⱥɞɨɥɶɮɨɜɧɚ. ȼ ɚɪɯɢɜɧɵɯ ɦɚɬɟɪɢɚ-
ɥɚɯ ɧɟɬ ɭɤɚɡɚɧɢɣ, ɤɚɤ ɩɪɨɢɡɨɲɥɚ ɪɭɫɢɮɢɤɚɰɢɹ ɟɟ ɢɦɟɧɢ, ɧɨ ɷɬɨɬ ɜɚɪɢɚɧɬ ɩɪɢɠɢɥɫɹ. 

2 Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ (Ɋɟɡɧɟɜɢɱ) ɨɫɬɚɜɚɥɚɫɶ ɥɚɬɵɲɫɤɨɣ ɩɨɞɞɚɧɧɨɣ ɞɨ ɧɚɱɚɥɚ ȼɬɨɪɨɣ 

ɦɢɪɨɜɨɣ ɜɨɣɧɵ, ɢ ɬɨɥɶɤɨ ɜ ɚɜɝɭɫɬɟ 1940-ɝɨ ɝɨɞɚ ɩɨɞɚɥɚ ɨɮɢɰɢɚɥɶɧɵɣ ɡɚɩɪɨɫ ɧɚ ɢɬɚ-
ɥɶɹɧɫɤɨɟ ɝɪɚɠɞɚɧɫɬɜɨ. ȼ ɱɚɫɬɧɨɦ ɚɪɯɢɜɟ ɫɟɦɶɢ ɋɢɧɶɨɪɟɥɥɢ ɯɪɚɧɢɬɫɹ ɫɜɢɞɟɬɟɥɶɫɬɜɨ ɨ 
ɩɨɥɭɱɟɧɢɢ ɢɬɚɥɶɹɧɫɤɨɝɨ ɩɨɞɞɚɧɫɬɜɚ, ɞɚɬɢɪɨɜɚɧɧɨɟ 19 ɦɚɹ 1941 ɝ. 

3 Ɉɛ ɷɬɨɦ ɨɧɚ ɫɨɨɛɳɚɥɚ ɜ ɩɢɫɶɦɟ ɤ ɂ. ȼ. Ⱥɦɮɢɬɟɚɬɪɨɜɨɣ, ɨɬ 21 ɫɟɧɬɹɛɪɹ 1938 ɝ. 
(Amfiteatrov Mss., Manuscripts Dept., Lilly Library, Indiana University, folder “I. V. Amfi-

teatrova”). 
4 ȼ ɱɚɫɬɧɨɦ ɚɪɯɢɜɟ ɫɟɦɶɢ ɋɢɧɶɨɪɟɥɥɢ ɯɪɚɧɢɬɫɹ ɞɢɩɥɨɦ Ɉ. Ɋɟɫɧɟɜɢɱ ɨɬ 17 ɢɸɥɹ 

1908 ɝ.  
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ɢ ɩɪɨɞɨɥɠɟɧɧɨɟ ɜ ɋɢɟɧɟ (1904-1906).5 Ɂɞɟɫɶ ɠɟ ɨɧɚ ɧɚɱɚɥɚ ɪɚɛɨɬɚɬɶ 
ɜɪɚɱɨɦ ɛɨɤ ɨ ɛɨɤ ɫ Ⱥɧɞɠɟɥɨ ɋɢɧɶɨɪɟɥɥɢ, ɫɬɚɜɲɟɦ ɤ ɬɨɦɭ ɜɪɟɦɟɧɢ ɟɟ 
ɝɪɚɠɞɚɧɫɤɢɦ ɦɭɠɟɦ. Ɉɧ ɜɫɤɨɪɟ ɩɨɥɭɱɢɥ ɢɡɜɟɫɬɧɨɫɬɶ ɤɚɤ ɜɪɚɱ, ɛɵɥ 
ɫɤɥɨɧɟɧ ɤ ɦɟɰɟɧɚɬɫɬɜɭ ɢ ɮɢɥɚɧɬɪɨɩɢɢ, ɢɦɟɥ ɯɨɪɨɲɟɟ ɨɛɪɚɡɨɜɚɧɢɟ ɢ 
ɜɤɭɫ ɤ ɤɨɥɥɟɤɰɢɨɧɢɪɨɜɚɧɢɸ ɚɧɬɢɱɧɨɝɨ ɢ ɷɬɪɭɫɫɤɨɝɨ ɢɫɤɭɫɫɬɜɚ, ɚ ɬɚɤɠɟ 
ɢ ɫɨɜɪɟɦɟɧɧɨɣ ɠɢɜɨɩɢɫɢ. 

ɉɟɪɜɵɟ ɝɨɞɵ ɠɢɡɧɢ ɜ Ɋɢɦɟ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ ɩɪɚɤɬɢɤɨɜɚɥɚ ɜ ɚɦɛɭ-
ɥɚɬɨɪɢɢ, ɫɨɡɞɚɧɧɨɣ ɇɚɞɢɧ ɏɟɥɶɛɢɝ (ɭɪɨɠɞ. ɤɧɹɝɢɧɹ ɇɚɞɟɠɞɚ ɒɚɯɨɜ-
ɫɤɚɹ) – ɢɡɜɟɫɬɧɨɣ ɪɭɫɫɤɨɣ ɛɥɚɝɨɬɜɨɪɢɬɟɥɶɧɢɰɟɣ, ɠɢɜɲɟɣ ɜ Ɋɢɦɟ ɜ ɤɨɧ-
ɰɟ XIX – ɧɚɱɚɥɟ XX ɜɟɤɚ.6 ȼ 1910 ɝɨɞɭ Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ ɡɚɧɹɥɚ ɞɨɥɠ-
ɧɨɫɬɶ ɜɪɚɱɚ ɜ ɚɦɛɭɥɚɬɨɪɢɢ ɞɥɹ ɛɟɞɧɵɯ ɢ ɛɟɫɩɪɢɡɨɪɧɵɯ ɞɟɬɟɣ, ɤɨɬɨɪɭɸ 
ɬɚ ɠɟ ɒɚɯɨɜɫɤɚɹ ɨɬɤɪɵɥɚ ɜ ɩɪɨɫɬɨɧɚɪɨɞɧɨɦ ɪɚɣɨɧɟ Ɍɪɚɫɬɟɜɟɪɟ. 
ȼɩɥɨɬɶ ɞɨ ɤɨɧɰɚ ɉɟɪɜɨɣ ɦɢɪɨɜɨɣ ɜɨɣɧɵ ɨɧɚ ɫɚɦɨɨɬɜɟɪɠɟɧɧɨ ɜɵɩɨɥɧɹ-
ɥɚ ɜɨɡɥɨɠɟɧɧɭɸ ɧɚ ɫɟɛɹ ɫ ɸɧɵɯ ɥɟɬ ɦɢɫɫɢɸ – “ɨɛɥɟɝɱɟɧɢɟ ɦɭɤ ɫɬɪɚɠ-
ɞɭɳɢɯ”.7 

ɗɬɚ ɪɚɛɨɬɚ ɢ ɨɡɚɛɨɱɟɧɧɨɫɬɶ ɫɨɰɢɚɥɶɧɵɦɢ ɩɪɨɛɥɟɦɚɦɢ ɫɩɨɫɨɛ-
ɫɬɜɨɜɚɥɢ ɫɛɥɢɠɟɧɢɸ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ ɭɠɟ ɜ ɪɚɧɧɢɟ ɝɨɞɵ (ɫɪɚɡɭ 
ɩɨɫɥɟ ɨɤɨɧɱɚɧɢɹ ɭɱɟɛɵ) ɫ ɝɪɭɩɩɨɣ ɢɧɬɟɥɥɢɝɟɧɬɨɜ – ɩɢɫɚɬɟɥɟɣ, ɩɟɞɚɝɨ-
ɝɨɜ, ɜɪɚɱɟɣ, ɤɨɬɨɪɵɟ ɡɚɧɢɦɚɥɢɫɶ ɨɪɝɚɧɢɡɚɰɢɟɣ ɦɟɞɢɰɢɧɫɤɨɣ ɢ ɫɨɰɢɚɥɶ-
ɧɨɣ ɩɨɦɨɳɢ ɫɟɥɶɫɤɨɦɭ ɧɚɫɟɥɟɧɢɸ ɜ ɨɤɪɟɫɬɧɨɫɬɹɯ Ɋɢɦɚ, ɚ ɬɚɤɠɟ ɪɚɫ-
ɩɪɨɫɬɪɚɧɟɧɢɟɦ ɝɪɚɦɨɬɧɨɫɬɢ. ɋɪɟɞɢ ɢɧɢɰɢɚɬɨɪɨɜ ɷɬɨɝɨ ɞɜɢɠɟɧɢɹ ɛɵɥɚ, 
ɜ ɱɚɫɬɧɨɫɬɢ, ɡɧɚɦɟɧɢɬɚɹ ɜ ɬɟ ɝɨɞɵ ɩɨɷɬɟɫɫɚ ɋɢɛɢɥɥɚ Ⱥɥɟɪɚɦɨ;8 ɨɧɚ-ɬɨ ɢ 
ɩɪɢɝɥɚɫɢɥɚ ɋɢɧɶɨɪɟɥɥɢ ɩɪɢɫɨɟɞɢɧɢɬɶɫɹ ɤ ɢɯ ɝɪɭɩɩɟ, ɤɨɬɨɪɚɹ ɤɚɠɞɨɟ 
ɜɨɫɤɪɟɫɟɧɶɟ ɟɡɞɢɥɚ ɩɨ ɞɟɪɟɜɧɹɦ Ɋɢɦɫɤɨɣ Ʉɚɦɩɚɧɶɢ, ɨɤɚɡɵɜɚɹ ɩɨɦɨɳɶ 
ɦɟɫɬɧɵɦ ɠɢɬɟɥɹɦ, ɫɬɪɚɞɚɜɲɢɦ ɨɬ ɧɢɳɟɬɵ ɢ ɷɩɢɞɟɦɢɢ ɦɚɥɹɪɢɢ.9  

ɉɨɩɭɬɧɨ ɫɭɩɪɭɝɢ ɋɢɧɶɨɪɟɥɥɢ ɡɚɧɢɦɚɥɢɫɶ ɱɚɫɬɧɨɣ ɦɟɞɢɰɢɧɫɤɨɣ 
ɩɪɚɤɬɢɤɨɣ, ɩɨɥɭɱɢɜ ɢɡɜɟɫɬɧɨɫɬɶ ɫɪɟɞɢ ɜɵɫɲɢɯ ɫɥɨɟɜ ɢɧɬɟɪɧɚɰɢɨɧɚɥɶ-

 
5 ɋɦ. ɚɜɬɨɛɢɨɝɪɚɮɢɱɟɫɤɭɸ ɫɩɪɚɜɤɭ ɜ ɱɚɫɬɧɨɦ ɚɪɯɢɜɟ ɫɟɦɶɢ ɋɢɧɶɨɪɟɥɥɢ. Ɍɚɦ ɠɟ 

ɯɪɚɧɢɬɫɹ ɫɬɭɞɟɧɱɟɫɤɢɣ ɛɢɥɟɬ Ɋɟɫɧɟɜɢɱ, ɩɨɞɬɜɟɪɠɞɚɸɳɢɣ ɟɟ ɭɱɟɛɭ ɜ ɋɢɟɧɫɤɨɦ ɭɧɢɜɟɪ-
ɫɢɬɟɬɟ ɧɚ ɬɪɟɬɶɟɦ ɤɭɪɫɟ ɧɚ ɨɬɞɟɥɟɧɢɢ ɦɟɞɢɰɢɧɵ ɢ ɯɢɪɭɪɝɢɢ. 

6 Ɉ ɇ. ɒɚɯɨɜɫɤɨɣ ɫɦ. Ɋɢɰɰɢ Ⱦ. ɇɚɞɟɠɞɚ ɒɚɯɨɜɫɤɚɹ – ɧɨɜɚɹ Ɂɢɧɚɢɞɚ ȼɨɥɤɨɧɫɤɚɹ? 

// Ɉɛɪɚɡɵ ɂɬɚɥɢɢ ɜ ɪɭɫɫɤɨɣ ɫɥɨɜɟɫɧɨɫɬɢ / Ɋɟɞ. Ɉ. Ȼ. Ʌɟɛɟɞɟɜɚ, Ɍ. ɂ. ɉɟɱɟɪɫɤɚɹ. Ɍɨɦɫɤ 
2011. ɋ. 452-458. 

7 “Ƚɨɪɹɱɢɦ ɠɟɥɚɧɢɟɦ” ɫ ɪɚɧɧɟɣ ɸɧɨɫɬɢ “ɩɨɠɟɪɬɜɨɜɚɬɶ ɫɜɨɟɣ ɠɢɡɧɶɸ, ɪɚɞɢ ɩɨɜɵ-

ɲɟɧɢɹ ɤɭɥɶɬɭɪɧɨɝɨ ɭɪɨɜɧɹ ɧɚɪɨɞɚ ɢ ɨɛɥɟɝɱɟɧɢɹ ɦɭɤ ɫɬɪɚɠɞɭɳɢɯ” Ɉ. ɋɢɧɶɨɪɟɥɥɢ 

ɨɛɴɹɫɧɹɥɚ ɜɵɛɨɪ ɫɩɟɰɢɚɥɶɧɨɫɬɢ ɜ “Ⱥɜɬɨɛɢɨɝɪɚɮɢɱɟɫɤɨɣ ɫɩɪɚɜɤɟ” (ɑɚɫɬɧɵɣ ɚɪɯɢɜ ɫɟ-
ɦɶɢ ɋɢɧɶɨɪɟɥɥɢ). 

8 Ⱦɪɭɠɛɚ ɫ ɢɡɜɟɫɬɧɨɣ ɩɢɫɚɬɟɥɶɧɢɰɟɣ ɢɦɟɥɚ ɞɨɥɝɭɸ ɢɫɬɨɪɢɸ, ɨ ɱɟɦ ɫɜɢɞɟɬɟɥɶ-
ɫɬɜɭɟɬ ɢɯ ɩɟɪɟɩɢɫɤɚ: ɩɢɫɶɦɚ Ⱥɥɟɪɚɦɨ ɤ ɋɢɧɶɨɪɟɥɥɢ ɯɪɚɧɹɬɫɹ ɜ Ɏɨɧɞɟ ɑɢɧɢ, ɩɢɫɶɦɚ 
ɋɢɧɶɨɪɟɥɥɢ ɤ Ⱥɥɟɪɚɦɨ – ɜ Ɏɨɧɞɟ ɂɧɫɬɢɬɭɬɚ “Gramsci” ɜ Ɋɢɦɟ. ɋɜɟɞɟɧɢɹ ɨ ɋɢɛɢɥɥɟ 
Ⱥɥɟɪɚɦɨ ɫɦ. ɩɨ ɭɤɚɡ. ɤ ɰɢɬɢɪɨɜɚɧɧɨɦɭ ɢɬɚɥɶɹɧɫɤɨɦɭ ɞɜɭɯɬɨɦɧɢɤɭ ɢ ɤ ɧɚɫɬ. ɢɡɞɚɧɢɸ. 

9 Signorelli O. Memorie inedite // ARI, VI. Ɍ. II. P. 198. 
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ɪɟɰɟɧɡɢɢ ɢ ɫɬɚɬɶɢ ɨ ɪɭɫɫɤɨɦ ɬɟɚɬɪɟ, ɤɨɬɨɪɵɣ ɜ ɬɭ ɩɨɪɭ ɩɟɪɟɠɢɜɚɥ ɧɟ-
ɨɛɵɱɚɣɧɵɣ ɩɨɞɴɟɦ ɢ ɷɤɫɩɟɪɢɦɟɧɬɚɬɨɪɫɤɨɟ ɨɛɧɨɜɥɟɧɢɟ. 

Ɉɫɨɛɨɝɨ ɜɧɢɦɚɧɢɹ ɡɚɫɥɭɠɢɜɚɟɬ ɩɨɞɜɢɠɧɢɱɟɫɤɚɹ ɩɨɦɨɳɶ Ɉɥɶɝɢ 
ɋɢɧɶɨɪɟɥɥɢ ɩɪɟɞɫɬɚɜɢɬɟɥɹɦ ɪɭɫɫɤɨɣ ɷɦɢɝɪɚɧɬɫɤɨɣ ɢɧɬɟɥɥɢɝɟɧɰɢɢ ɜ 
ɩɨɥɭɱɟɧɢɢ ɫɭɛɫɢɞɢɣ, ɩɥɚɬɧɵɯ ɥɟɤɰɢɣ ɢ ɩɪɟɦɢɣ, ɜ ɩɨɢɫɤɚɯ ɬɜɨɪɱɟɫɤɨɣ 
ɢɥɢ ɧɚɭɱɧɨɣ ɪɚɛɨɬɵ, ɜ ɞɨɛɵɜɚɧɢɢ ɜɢɡ ɞɥɹ ɬɟɯ ɢɡ ɧɢɯ, ɤɬɨ ɨɛɨɫɧɨɜɚɥɫɹ 
ɜ Ȼɟɪɥɢɧɟ ɢ ɉɚɪɢɠɟ ɢ ɦɟɱɬɚɥ ɩɨɛɵɜɚɬɶ ɜ ɂɬɚɥɢɢ ɢ Ɋɢɦɟ; ɬɟɦ ɠɟ, ɤɬɨ 
ɫɦɨɝ ɨɫɬɚɬɶɫɹ ɜ ɂɬɚɥɢɢ ɨɧɚ ɩɨɦɨɝɚɥɚ ɩɨɥɭɱɢɬɶ ɞɨɤɭɦɟɧɬɵ ɞɥɹ ɢɯ ɞɚɥɶ-
ɧɟɣɲɟɝɨ ɩɪɨɠɢɜɚɧɢɹ ɜ ɫɬɪɚɧɟ, ɞɥɹ ɪɚɡɪɟɲɟɧɢɹ ɧɚ ɪɚɛɨɬɭ ɢ ɞɚɠɟ ɞɥɹ 
ɩɨɥɭɱɟɧɢɹ ɝɪɚɠɞɚɧɫɬɜɚ. ɇɚɞɨ ɡɚɦɟɬɢɬɶ, ɱɬɨ ɞɨɛɢɬɶɫɹ ɷɬɨɝɨ ɩɪɢ ɬɨɝ-
ɞɚɲɧɟɣ ɛɸɪɨɤɪɚɬɢɱɟɫɤɨɣ ɫɢɫɬɟɦɟ ɮɚɲɢɫɬɫɤɨɝɨ ɪɟɠɢɦɚ, ɜɫɟ ɛɨɥɟɟ ɢ 
ɛɨɥɟɟ ɭɫɥɨɠɧɹɜɲɟɝɨ ɜɴɟɡɞ ɢ ɩɪɨɠɢɜɚɧɢɟ ɢɧɨɫɬɪɚɧɧɵɯ ɝɪɚɠɞɚɧ, ɫɬɨɢɥɨ 
ɧɟɦɚɥɵɯ ɭɫɢɥɢɣ. Ʉɪɨɦɟ ɬɨɝɨ, Ɉɥɶɝɚ ɢ Ⱥɧɞɠɟɥɨ ɋɢɧɶɨɪɟɥɥɢ ɛɟɡɨɬɤɚɡɧɨ 
ɩɪɟɞɨɫɬɚɜɥɹɥɢ ɪɭɫɫɤɢɦ ɞɪɭɡɶɹɦ, ɢɯ ɞɟɬɹɦ ɢ ɡɧɚɤɨɦɵɦ ɜɫɹɱɟɫɤɢɟ ɦɟɞɢ-
ɰɢɧɫɤɢɟ ɭɫɥɭɝɢ. 

Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ (əɭɧɫɜɢɪɥɚɭɤɚɫ, Ʉɭɪɥɹɧɞɫɤɚɹ ɝɭɛɟɪ-
ɧɢɹ Ɋɨɫɫɢɣɫɤɨɣ ɢɦɩɟɪɢɢ, 1883 – Ɋɢɦ, 1973)1 – ɩɨ ɫɜɨɟɣ ɹɡɵɤɨɜɨɣ ɢ 
ɤɭɥɶɬɭɪɧɨɣ ɩɨɥɢɩɨɥɹɪɧɨɫɬɢ ɛɵɥɚ ɤɚɤ ɛɵ ɫɩɟɰɢɚɥɶɧɨ ɫɨɡɞɚɧɚ ɞɥɹ ɜɨɡ-
ɥɨɠɟɧɧɨɣ ɧɚ ɧɟɟ ɪɨɥɢ ɤɭɥɶɬɭɪɧɨɝɨ ɦɟɞɢɚɬɨɪɚ. Ɉɧɚ ɛɵɥɚ ɥɚɬɵɲɤɨɣ ɩɨ 
ɩɪɨɢɫɯɨɠɞɟɧɢɸ2 (ɩɪɢɱɟɦ ɞɟɞ ɟɟ ɛɵɥ ɲɜɟɞɨɦ),3 ɪɭɫɫɤɨɣ ɩɨ ɨɛɪɚɡɨɜɚ-
ɧɢɸ ɢ ɢɬɚɥɶɹɧɤɨɣ ɩɨ ɜɵɛɨɪɭ ɦɟɫɬɨɠɢɬɟɥɶɫɬɜɚ. Ȼɟɡ ɦɚɥɨɝɨ ɫɟɦɶɞɟɫɹɬ 
ɥɟɬ ɨɧɚ ɭɱɚɫɬɜɨɜɚɥɚ ɜ ɞɭɯɨɜɧɨɣ ɠɢɡɧɢ ɫɜɨɟɣ ɧɨɜɨɣ ɪɨɞɢɧɵ, ɧɟ ɩɟɪɟ-
ɫɬɚɜɚɹ ɜɧɢɦɚɬɟɥɶɧɨ ɫɥɟɞɢɬɶ ɡɚ ɬɟɦ, ɱɬɨ ɩɪɨɢɫɯɨɞɢɥɨ ɜ ɪɭɫɫɤɨɣ ɤɭɥɶ-
ɬɭɪɟ, ɨɬɟɱɟɫɬɜɟɧɧɨɣ ɢ ɷɦɢɝɪɚɧɬɫɤɨɣ. 

ȼ Ɋɢɦɟ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ ɩɨɫɟɥɢɥɚɫɶ ɜ 1906 ɝɨɞɭ. Ɂɞɟɫɶ ɨɧɚ ɜ 1908 
ɝɨɞɭ ɡɚɜɟɪɲɢɥɚ ɦɟɞɢɰɢɧɫɤɨɟ ɨɛɪɚɡɨɜɚɧɢɟ,4 ɧɚɱɚɬɨɟ ɜ Ȼɟɪɧɟ (1902-1904) 

 
1 ɋɨɯɪɚɧɢɜɲɢɟɫɹ ɞɨɤɭɦɟɧɬɵ ɫɜɢɞɟɬɟɥɶɫɬɜɭɸɬ, ɱɬɨ ɟɟ ɧɚɫɬɨɹɳɟɟ ɢɦɹ ɛɵɥɨ ɧɟ 

Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɤɚɤ ɜɫɟɝɞɚ ɤ ɧɟɣ ɨɛɪɚɳɚɥɢɫɶ ɜ ɩɢɫɶɦɚɯ ɪɭɫɫɤɢɟ ɤɨɪɪɟɫɩɨɧɞɟɧɬɵ, ɚ 
Ɇɚɥɶɜɢɧɚ: Ɉɥɶɝɚ ɛɵɥɨ ɜɬɨɪɵɦ ɢɦɟɧɟɦ. ȿɟ ɨɬɰɚ ɡɜɚɥɢ Ⱥɞɨɥɶɮ Ɋɟɫɧɚɢɫ (Adolph Rɟ-
snais); ɬɚɤɢɦ ɨɛɪɚɡɨɦ ɟɟ ɢɦɹ ɛɵɥɨ Ɇɚɥɶɜɢɧɚ-Ɉɥɶɝɚ Ⱥɞɨɥɶɮɨɜɧɚ. ȼ ɚɪɯɢɜɧɵɯ ɦɚɬɟɪɢɚ-
ɥɚɯ ɧɟɬ ɭɤɚɡɚɧɢɣ, ɤɚɤ ɩɪɨɢɡɨɲɥɚ ɪɭɫɢɮɢɤɚɰɢɹ ɟɟ ɢɦɟɧɢ, ɧɨ ɷɬɨɬ ɜɚɪɢɚɧɬ ɩɪɢɠɢɥɫɹ. 

2 Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ (Ɋɟɡɧɟɜɢɱ) ɨɫɬɚɜɚɥɚɫɶ ɥɚɬɵɲɫɤɨɣ ɩɨɞɞɚɧɧɨɣ ɞɨ ɧɚɱɚɥɚ ȼɬɨɪɨɣ 

ɦɢɪɨɜɨɣ ɜɨɣɧɵ, ɢ ɬɨɥɶɤɨ ɜ ɚɜɝɭɫɬɟ 1940-ɝɨ ɝɨɞɚ ɩɨɞɚɥɚ ɨɮɢɰɢɚɥɶɧɵɣ ɡɚɩɪɨɫ ɧɚ ɢɬɚ-
ɥɶɹɧɫɤɨɟ ɝɪɚɠɞɚɧɫɬɜɨ. ȼ ɱɚɫɬɧɨɦ ɚɪɯɢɜɟ ɫɟɦɶɢ ɋɢɧɶɨɪɟɥɥɢ ɯɪɚɧɢɬɫɹ ɫɜɢɞɟɬɟɥɶɫɬɜɨ ɨ 
ɩɨɥɭɱɟɧɢɢ ɢɬɚɥɶɹɧɫɤɨɝɨ ɩɨɞɞɚɧɫɬɜɚ, ɞɚɬɢɪɨɜɚɧɧɨɟ 19 ɦɚɹ 1941 ɝ. 

3 Ɉɛ ɷɬɨɦ ɨɧɚ ɫɨɨɛɳɚɥɚ ɜ ɩɢɫɶɦɟ ɤ ɂ. ȼ. Ⱥɦɮɢɬɟɚɬɪɨɜɨɣ, ɨɬ 21 ɫɟɧɬɹɛɪɹ 1938 ɝ. 
(Amfiteatrov Mss., Manuscripts Dept., Lilly Library, Indiana University, folder “I. V. Amfi-

teatrova”). 
4 ȼ ɱɚɫɬɧɨɦ ɚɪɯɢɜɟ ɫɟɦɶɢ ɋɢɧɶɨɪɟɥɥɢ ɯɪɚɧɢɬɫɹ ɞɢɩɥɨɦ Ɉ. Ɋɟɫɧɟɜɢɱ ɨɬ 17 ɢɸɥɹ 

1908 ɝ.  



12  Ɉɬ ɪɟɞɚɤɰɢɢ    

 

 

12 

ɧɨɝɨ ɪɢɦɫɤɨɝɨ ɨɛɳɟɫɬɜɚ. ɋɥɟɞɭɟɬ ɨɬɦɟɬɢɬɶ ɢɯ ɫɜɹɡɢ ɜ ɷɬɢ ɝɨɞɵ (ɩɨɦɢ-
ɦɨ ɫɟɦɟɣɫɬɜɚ ɒɚɯɨɜɫɤɨɣ-ɏɟɥɶɛɢɝ) ɢ ɫ ɞɪɭɝɢɦɢ ɩɪɟɞɫɬɚɜɢɬɟɥɹɦɢ ɪɭɫ-
ɫɤɨɣ ɨɛɳɢɧɵ ɜ Ɋɢɦɟ, ɜ ɱɚɫɬɧɨɫɬɢ ɫ Ⱥ. ȼ. Ʉɜɢɬɤɚ ɫ ɠɟɧɨɣ, ɱɶɹ ɜɢɥɥɚ 
ɫɨɫɟɞɫɬɜɨɜɚɥɚ ɫ ɢɯ ɞɨɦɨɦ ɭ Porta Pia, ɫ ɫɟɦɶɹɦɢ Ȼɨɬɤɢɧɵɯ, Ƚɨɥɢɰɢɧɵɯ, 
ɢ ɂɜɚɧɚ ɉɟɪɫɢɚɧɢ, ɩɨɫɥɟɞɧɟɝɨ ɪɨɫɫɢɣɫɤɨɝɨ ɤɨɧɫɭɥɚ ɜ Ɋɢɦɟ.10 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɜɨɤɪɭɝ ɱɟɬɵ ɋɢɧɶɨɪɟɥɥɢ ɤ ɫɟɪɟɞɢɧɟ 1910-ɯ ɝɨɞɨɜ 
ɫɤɥɚɞɵɜɚɟɬɫɹ ɲɢɪɨɤɢɣ ɤɪɭɝ ɡɧɚɤɨɦɫɬɜ ɢ ɫɜɹɡɟɣ. ɂɯ ɩɪɨɫɬɨɪɧɵɣ ɢ 
ɝɨɫɬɟɩɪɢɢɦɧɵɣ ɞɨɦ ɧɚ ɭɥɢɰɟ XX Settembre, ɜ ɞɜɭɯ ɲɚɝɚɯ ɨɬ ɫɩɪɨɟɤɬɢ-
ɪɨɜɚɧɧɵɯ Ɇɢɤɟɥɚɧɞɠɟɥɨ ɜɨɪɨɬ ɉɨɪɬɚ ɉɢɚ, ɫɬɚɥ ɦɟɫɬɨɦ ɜɫɬɪɟɱɢ ɭɱɟ-
ɧɵɯ ɢ ɦɨɥɨɞɵɯ ɢɧɬɟɥɥɟɤɬɭɚɥɨɜ, ɩɨɥɢɬɢɱɟɫɤɨɣ ɷɥɢɬɵ, ɢɧɬɟɪɟɫɨɜɚɜ-
ɲɟɣɫɹ ɢɫɤɭɫɫɬɜɨɦ, ɚ ɬɚɤɠɟ ɩɪɟɞɫɬɚɜɢɬɟɥɟɣ ɢɬɚɥɶɹɧɫɤɨɣ ɛɨɝɟɦɵ – ɩɢɫɚ-
ɬɟɥɟɣ, ɯɭɞɨɠɧɢɤɨɜ, ɪɟɠɢɫɫɟɪɨɜ, ɦɭɡɵɤɚɧɬɨɜ, ɠɭɪɧɚɥɢɫɬɨɜ.11 Ȼɨɥɶɲɢɧ-
ɫɬɜɨ ɢɡ ɧɢɯ ɬɨɝɞɚ ɟɳɟ ɩɪɟɛɵɜɚɥɨ ɜ ɛɟɡɜɟɫɬɧɨɫɬɢ ɢ ɧɭɠɞɟ, ɢ Ⱥɧɞɠɟɥɨ ɫ 
Ɉɥɶɝɨɣ ɨɬɱɚɫɬɢ ɢɡ ɮɢɥɚɧɬɪɨɩɢɱɟɫɤɢɯ ɩɨɛɭɠɞɟɧɢɣ, ɱɬɨɛɵ ɩɨɞɞɟɪɠɚɬɶ 
ɦɨɥɨɞɵɯ ɬɚɥɚɧɬɥɢɜɵɯ ɯɭɞɨɠɧɢɤɨɜ, ɨɬɱɚɫɬɢ ɪɭɤɨɜɨɞɫɬɜɭɹɫɶ ɫɜɨɢɦ ɷɫ-
ɬɟɬɢɱɟɫɤɢɦ ɜɤɭɫɨɦ (ɭ ɫɭɩɪɭɝɨɜ ɛɵɥɨ ɱɭɬɶɟ ɧɚ ɬɚɥɚɧɬɵ), ɩɨɤɭɩɚɥɢ ɢɯ 
ɪɚɛɨɬɵ ɞɥɹ ɫɜɨɟɣ ɤɨɥɥɟɤɰɢɢ. ɉɨɦɨɝɚɥɢ ɨɧɢ ɩɨɥɭɱɢɬɶ ɢɡɜɟɫɬɧɨɫɬɶ ɢ 
ɞɪɭɡɶɹɦ-ɦɭɡɵɤɚɧɬɚɦ, ɭɫɬɪɚɢɜɚɹ ɜ ɞɨɦɟ ɦɭɡɵɤɚɥɶɧɵɟ ɫɪɟɞɵ ɢ ɤɨɧɰɟɪ-
ɬɵ. ȼɩɨɫɥɟɞɫɬɜɢɢ ɦɧɨɝɢɦ ɢɡ ɷɬɨɣ ɜɫɬɭɩɚɸɳɟɣ ɧɚ ɬɜɨɪɱɟɫɤɭɸ ɫɬɟɡɸ 
ɦɨɥɨɞɟɠɢ ɛɵɥɨ ɫɭɠɞɟɧɨ ɜɨɣɬɢ ɜ ɢɫɬɨɪɢɸ ɢɬɚɥɶɹɧɫɤɨɣ ɤɭɥɶɬɭɪɵ XX 
ɜɟɤɚ. 

ɇɟɮɨɪɦɚɥɶɧɚɹ ɢ ɞɪɭɠɟɫɬɜɟɧɧɚɹ ɚɭɪɚ ɫɚɥɨɧɚ, ɝɞɟ ɰɚɪɢɥɢ ɫɜɨɛɨɞɚ, 
ɭɸɬ, ɧɟɩɪɢɬɜɨɪɧɨɟ ɜɟɫɟɥɶɟ ɢ ɪɚɞɭɲɢɟ, ɫɩɨɫɨɛɫɬɜɨɜɚɥɚ ɪɟɚɥɢɡɚɰɢɢ 
ɬɜɨɪɱɟɫɤɢɯ ɜɨɡɦɨɠɧɨɫɬɟɣ ɟɝɨ ɩɨɫɟɬɢɬɟɥɟɣ, ɪɨɠɞɚɥɚ ɜɞɨɯɧɨɜɟɧɢɟ ɢ ɪɟɡ-
ɤɨ ɞɢɫɫɨɧɢɪɨɜɚɥɚ ɫ ɩɪɨɜɢɧɰɢɚɥɶɧɵɦ ɡɚɬɯɥɵɦ ɞɭɯɨɦ ɨɮɢɰɢɚɥɶɧɨɝɨ 
ɢɫɤɭɫɫɬɜɚ.12 ɑɟɪɟɡ ɦɧɨɝɨ ɥɟɬ, ɩɨɫɥɟ ɫɦɟɪɬɢ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ, ɨɞɢɧ ɢɡ 
ɩɟɪɜɵɯ ɩɨɫɟɬɢɬɟɥɟɣ ɫɚɥɨɧɚ, ɩɢɫɚɬɟɥɶ Ⱦɠɭɡɟɩɩɟ ɉɪɟɰɰɨɥɢɧɢ, ɜɫɩɨ-
ɦɢɧɚɥ: 

Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ ɋɢɧɶɨɪɟɥɥɢ ɢ ɞɥɹ ɦɟɧɹ, ɢ, ɞɭɦɚɸ, ɞɥɹ ɦɧɨɠɟɫɬɜɚ ɞɪɭɝɢɯ ɛɵɥɚ 
ɧɟ ɩɪɨɫɬɨ ɩɪɢɹɬɟɥɶɧɢɰɟɣ. Ɉɧɚ ɜɨɩɥɨɳɚɥɚ ɜ ɫɟɛɟ ɨɫɨɛɭɸ ɱɟɥɨɜɟɱɟɫɤɭɸ ɚɬɦɨɫɮɟ-
ɪɭ. ȼɨɤɪɭɝ ɧɟɟ ɜɪɚɳɚɥɨɫɶ ɰɟɥɨɟ ɨɛɳɟɫɬɜɨ ɞɪɭɡɟɣ, ɢɡɛɪɚɧɧɵɯ ɟɸ, ɩɪɢɛɥɢɠɟɧɧɵɯ 

 
10 ɋɦ. ɨɛ ɷɬɨɦ: Garzonio S. La colonia russa di Roma nella prima metà del secolo // 

Mal di Russia amor di Roma. Libri russi e slavi della Biblioteca Nazionale. Roma 2006. P. 

41-50; “...ɋɤɢɬɚɧɢɣ ɩɪɢɫɬɚɧɶ, ɜɟɱɧɵɣ Ɋɢɦ”: ɪɭɫɫɤɚɹ ɨɛɳɢɧɚ ɜ ɫɬɨɥɢɰɟ ɂɬɚɥɢɢ (1900-

1940). Kɚɬɚɥɨɝ ɜɵɫɬɚɜɤɢ. ɋɨɫɬ. ɋ. Ƚɚɪɞɡɨɧɢɨ, Ⱥ. ɞ’Ⱥɦɟɥɢɹ, Ȼ. ɋɭɥɶɩɚɫɫɨ. ɋɚɥɟɪɧɨ 2011. 
11 ɉɨɞɪɨɛɧɨ ɨɛ ɷɬɨɦ ɫɦ.: Rizzi D. Olga Signorelli nella storia culturale italiana della 

prima metà del Novecento // ARI, VI. T. II. P. 16-44. 
12 Xɚɪɚɤɬɟɪɢɫɬɢɤɭ ɚɬɦɨɫɮɟɪɵ ɜ ɞɨɦɟ ɋɢɧɶɨɪɟɥɥɢ ɞɚɸɬ, ɫɪɟɞɢ ɩɪɨɱɢɯ, Ɇ. Ⱥ. 

Ɉɫɨɪɝɢɧ ɜ ɦɟɦɭɚɪɧɨɦ ɨɱɟɪɤɟ “ȼɫɬɪɟɱɢ: ɂɬɚɥɶɹɧɰɵ” (ɫɦ. ɜ ɩɪɟɚɦɛɭɥɟ ɤ ɟɝɨ ɩɢɫɶɦɚɦ), ɚ 
ɬɚɤɠɟ ɯɭɞɨɠɧɢɰɚ ȿɤɚɬɟɪɢɧɚ Ȼɚɪɹɧɫɤɚɹ ɜ ɫɜɨɢɯ ɜɨɫɩɨɦɢɧɚɧɢɹɯ: Barjansky C. (in collabo-

ration with E. Denniston). Portraits with Backgrounds. New York: The Macmillan Company, 

1947. P. 66. 
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ɟɸ, ɨɛɥɚɫɤɚɧɧɵɯ ɟɸ. Ɉɥɶɝɚ ɢ ɞɨɤɬɨɪ ɋɢɧɶɨɪɟɥɥɢ ɛɵɥɢ ɯɨɡɹɟɜɚɦɢ ɨɚɡɢɫɚ. Ɍɚɤ 
ɛɵɥɨ ɢ ɞɨ, ɢ ɩɨɫɥɟ ɉɟɪɜɨɣ ɦɢɪɨɜɨɣ ɜɨɣɧɵ. ȼɨɨɛɳɟ ɨɧɚ ɤɚɡɚɥɚɫɶ ɯɨɡɹɣɤɨɣ 

ɰɟɥɨɝɨ Ɋɢɦɚ. ɋɨɛɫɬɜɟɧɧɨ, ɬɨɥɶɤɨ ɷɬɨɬ Ɋɢɦ ɧɚɦ ɢ ɯɨɬɟɥɨɫɶ ɩɨɫɟɳɚɬɶ. ȿɟ ɫɟɪɞɟɱ-
ɧɨɫɬɶ, ɩɨɧɢɦɚɧɢɟ, ɟɟ ɞɨɛɪɨɬɚ, ɞɨɫɬɨɢɧɫɬɜɨ ɩɪɢ ɨɛɳɟɧɢɢ ɫ ɜɵɲɟɫɬɨɹɳɢɦɢ, ɩɪɨ-
ɫɬɨɬɚ ɨɛɪɚɳɟɧɢɹ ɫ ɧɢɠɟɫɬɨɹɳɢɦɢ, – ɜɫɟ ɷɬɨ ɨɬɪɚɠɚɥɨɫɶ ɢ ɜ ɝɨɥɨɫɟ, ɦɹɝɤɨɦ, ɫɩɨ-
ɤɨɣɧɨɦ ɢ ɪɨɜɧɨɦ, ɢ ɜ ɩɥɚɜɧɵɯ ɠɟɫɬɚɯ, ɢ ɜ ɟɟ ɢɬɚɥɶɹɧɫɤɨɦ ɹɡɵɤɟ, ɜɩɨɥɧɟ ɟɸ 

ɨɫɜɨɟɧɧɨɦ, ɧɨ ɜɫɟ-ɬɚɤɢ ɢɧɨɝɞɚ ɧɟɩɨɤɨɪɧɨɦ. ə ɧɟ ɩɨɦɧɸ ɟɟ ɜ ɨɞɢɧɨɱɟɫɬɜɟ, ɯɨɬɹ ɭ 
ɧɚɫ ɫ ɧɟɣ ɛɵɜɚɥɢ ɨɱɟɧɶ ɞɨɜɟɪɢɬɟɥɶɧɵɟ ɛɟɫɟɞɵ. ȿɟ ɨɛɪɚɡ ɜ ɦɨɟɣ ɩɚɦɹɬɢ – ɜ 
ɰɟɧɬɪɟ ɤɪɭɝɨɜɨɪɨɬɚ ɥɢɰ, ɲɭɬɨɤ, ɡɚɛɚɜɧɵɯ ɞɟɬɚɥɟɣ, ɬɚɣɧ, ɢɦɩɪɨɜɢɡɚɰɢɣ, ɷɤɫɬɪɚ-
ɜɚɝɚɧɬɧɨɫɬɟɣ, ɧɟɠɧɨɫɬɟɣ, ɫɥɨɠɧɨɫɬɟɣ – ɢ ɜɫɟ ɷɬɨ ɩɨɞ ɡɧɚɤɨɦ ɫɨɜɟɪɲɟɧɧɨɣ ɫɜɨ-
ɛɨɞɵ.13 

ɂɡ ɦɧɨɠɟɫɬɜɚ ɝɨɫɬɟɣ ɞɨɦɚ ɋɢɧɶɨɪɟɥɥɢ, ɩɨɠɚɥɭɣ, ɫɥɟɞɭɟɬ ɨɫɨɛɨ 
ɭɩɨɦɹɧɭɬɶ ɨ ɜɟɥɢɤɨɣ ɚɤɬɪɢɫɟ ɗɥɟɨɧɨɪɟ Ⱦɭɡɟ, ɤɨɬɨɪɚɹ ɩɨɹɜɢɥɚɫɶ ɜ ɫɚ-
ɥɨɧɟ ɜ 1915 ɝɨɞɭ. ɋɪɚɡɭ ɠɟ ɦɟɠɞɭ ɧɟɸ ɢ ɨɛɨɢɦɢ ɯɨɡɹɟɜɚɦɢ ɞɨɦɚ ɡɚɜɹ-
ɡɚɥɚɫɶ ɝɥɭɛɨɤɚɹ ɞɪɭɠɛɚ, ɤɨɬɨɪɚɹ ɩɪɨɞɨɥɠɚɥɚɫɶ ɜɩɥɨɬɶ ɞɨ ɝɢɛɟɥɢ ɚɤ-
ɬɪɢɫɵ ɜ 1924 ɝɨɞɭ.14 ɉɨɫɥɟ ɟɟ ɬɪɚɝɢɱɟɫɤɨɣ ɫɦɟɪɬɢ ɋɢɧɶɨɪɟɥɥɢ ɦɧɨɝɨ 
ɥɟɬ ɩɨɫɜɹɬɢɥɚ ɫɛɨɪɭ ɞɨɤɭɦɟɧɬɚɥɶɧɵɯ ɦɚɬɟɪɢɚɥɨɜ ɞɥɹ ɧɚɩɢɫɚɧɢɹ ɟɟ 
ɛɢɨɝɪɚɮɢɢ, ɫɬɚɜɲɟɣ ɨɫɧɨɜɨɩɨɥɚɝɚɸɳɢɦ ɬɪɭɞɨɦ ɨ ɠɢɡɧɢ ɢ ɬɜɨɪɱɟɫɬɜɟ 
ɷɬɨɣ ɚɤɬɪɢɫɵ ɢ ɩɟɪɟɜɟɞɟɧɧɨɣ ɧɚ ɦɧɨɝɢɟ ɹɡɵɤɢ. Ɋɚɛɨɬɚ ɋɢɧɶɨɪɟɥɥɢ ɧɚɞ 
ɤɧɢɝɚɦɢ ɨ Ⱦɭɡɟ (ɜ ɞɚɥɶɧɟɣɲɟɦ ɨɧɚ ɢɡɞɚɜɚɥɚ ɢ ɟɟ ɩɟɪɟɩɢɫɤɭ) – ɨɞɧɚ ɢɡ 
ɩɨɫɬɨɹɧɧɵɯ ɬɟɦ ɜ ɩɟɪɟɩɢɫɤɟ ɤɨɧɰɚ 1920-ɯ – 1930-ɯ ɝɨɞɨɜ, ɜ ɱɚɫɬɧɨɫɬɢ 
ɢ ɫ ɪɭɫɫɤɢɦɢ ɞɪɭɡɶɹɦɢ. 

ɉɨɫɥɟ ɉɟɪɜɨɣ ɦɢɪɨɜɨɣ ɜɨɣɧɵ Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ ɩɨɫɬɟɩɟɧɧɨ ɨɬ-
ɯɨɞɢɬ ɨɬ ɡɚɧɹɬɢɣ ɦɟɞɢɰɢɧɨɣ ɢ ɩɨɫɜɹɳɚɟɬ ɫɟɛɹ ɩɟɪɟɜɨɞɱɟɫɤɨɣ ɢ ɩɭɛɥɢ-
ɰɢɫɬɢɱɟɫɤɨɣ ɞɟɹɬɟɥɶɧɨɫɬɢ. ȿɟ ɬɪɭɞɵ ɜ ɷɬɨɦ ɧɚɩɪɚɜɥɟɧɢɢ ɡɚɮɢɤɫɢɪɨɜɚ-
ɧɵ ɜ ɩɪɢɥɚɝɚɟɦɨɣ ɤ ɢɡɞɚɧɢɸ ɛɢɛɥɢɨɝɪɚɮɢɢ, ɚ ɬɚɤɠɟ ɨɫɜɟɳɟɧɵ ɜ ɩɭ-
ɛɥɢɤɭɟɦɨɣ ɩɟɪɟɩɢɫɤɟ. ɉɨɷɬɨɦɭ ɦɵ ɧɟ ɛɭɞɟɦ ɩɨɞɪɨɛɧɨ ɨɫɬɚɧɚɜɥɢɜɚɬɶɫɹ 
ɧɚ ɧɢɯ. ɍɤɚɠɟɦ ɥɢɲɶ, ɱɬɨ ɩɨɦɢɦɨ ɫɬɢɦɭɥɢɪɭɸɳɟɣ ɢ ɛɭɪɥɹɳɟɣ ɜɨɤɪɭɝ 
ɧɟɟ ɬɜɨɪɱɟɫɤɨɣ ɠɢɡɧɢ ɩɨɫɟɬɢɬɟɥɟɣ ɫɚɥɨɧɚ, ɚ ɬɚɤɠɟ ɩɨɦɢɦɨ ɟɟ ɥɸɛɜɢ ɤ 
ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɟ, ɩɪɨɹɜɢɜɲɟɣɫɹ ɫ ɪɚɧɧɢɯ ɝɢɦɧɚɡɢɱɟɫɤɢɯ ɥɟɬ, – ɩɨ-
ɦɢɦɨ ɜɫɟɝɨ ɷɬɨɝɨ, ɬɨɥɱɤɨɦ ɤ ɩɟɪɟɜɨɞɱɟɫɤɨɣ ɪɚɛɨɬɟ ɫɬɚɥɢ ɡɚɧɹɬɢɹ Ⱦɨɫ-
ɬɨɟɜɫɤɢɦ ɫ Ⱦɠɨɜɚɧɧɢ ɉɚɩɢɧɢ, ɩɪɨɞɨɥɠɚɜɲɢɟɫɹ ɧɚ ɩɪɨɬɹɠɟɧɢɢ 1917-
1921 ɝɨɞɨɜ. ɉɚɩɢɧɢ ɩɨɩɪɨɫɢɥ ɟɟ ɨ ɩɨɦɨɳɢ ɜ ɧɚɩɢɫɚɧɢɢ ɡɚɞɭɦɚɧɧɨɝɨ 
ɢɦ ɢɫɫɥɟɞɨɜɚɧɢɹ ɨ ɪɭɫɫɤɨɦ ɩɢɫɚɬɟɥɟ,15 ɢ, ɡɚɧɢɦɚɹɫɶ ɜɦɟɫɬɟ ɫ ɧɢɦ ɛɢɨ-
ɝɪɚɮɢɟɣ ɢ ɬɜɨɪɱɟɫɬɜɨɦ Ⱦɨɫɬɨɟɜɫɤɨɝɨ, ɩɟɪɟɜɨɞɹ ɢ ɪɚɡɛɢɪɚɹ ɪɨɦɚɧɵ (ɜ 

 
13 Prezzolini G. Un cuore grande così. Testimonianze su Olga Signorelli // La fiera let-

teraria. 25 agosto 1974. P. 6. Ⱦɠɭɡɟɩɩɟ ɉɪɟɰɰɨɥɢɧɢ (Giuseppe Prezzolini, 1882-1982) – 

ɩɢɫɚɬɟɥɶ, ɷɫɫɟɢɫɬ, ɢɡɞɚɬɟɥɶ, ɛɵɥ ɡɧɚɱɢɦɨɣ ɮɢɝɭɪɨɣ ɢɬɚɥɶɹɧɫɤɨɣ ɤɭɥɶɬɭɪɵ XX ɜɟɤɚ. 
14 ɋɦ.: Lettere di Eleonora Duse ad Angelo e Olga Signorelli. Introduzione e note di 

Maria Ida Biggi // ARI, VI. T. I. P. 301-346. 
15 Ɉɛ ɨɬɧɨɲɟɧɢɹɯ ɋɢɧɶɨɪɟɥɥɢ ɫ Ⱦɠ. ɉɚɩɢɧɢ ɫɦ. ɜ ɨɛɲɢɪɧɨɣ, ɩɨɞɝɨɬɨɜɥɟɧɧɨɣ Ɋ. 

ȼɚɫɫɟɧɚ, ɩɭɛɥɢɤɚɰɢɢ ɟɝɨ ɩɢɫɟɦ ɤ ɋɢɧɶɨɪɟɥɥɢ (Ɍɚɦ ɠɟ. Ɋ. 129-300). 

12  Ɉɬ ɪɟɞɚɤɰɢɢ    
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ɧɨɝɨ ɪɢɦɫɤɨɝɨ ɨɛɳɟɫɬɜɚ. ɋɥɟɞɭɟɬ ɨɬɦɟɬɢɬɶ ɢɯ ɫɜɹɡɢ ɜ ɷɬɢ ɝɨɞɵ (ɩɨɦɢ-
ɦɨ ɫɟɦɟɣɫɬɜɚ ɒɚɯɨɜɫɤɨɣ-ɏɟɥɶɛɢɝ) ɢ ɫ ɞɪɭɝɢɦɢ ɩɪɟɞɫɬɚɜɢɬɟɥɹɦɢ ɪɭɫ-
ɫɤɨɣ ɨɛɳɢɧɵ ɜ Ɋɢɦɟ, ɜ ɱɚɫɬɧɨɫɬɢ ɫ Ⱥ. ȼ. Ʉɜɢɬɤɚ ɫ ɠɟɧɨɣ, ɱɶɹ ɜɢɥɥɚ 
ɫɨɫɟɞɫɬɜɨɜɚɥɚ ɫ ɢɯ ɞɨɦɨɦ ɭ Porta Pia, ɫ ɫɟɦɶɹɦɢ Ȼɨɬɤɢɧɵɯ, Ƚɨɥɢɰɢɧɵɯ, 
ɢ ɂɜɚɧɚ ɉɟɪɫɢɚɧɢ, ɩɨɫɥɟɞɧɟɝɨ ɪɨɫɫɢɣɫɤɨɝɨ ɤɨɧɫɭɥɚ ɜ Ɋɢɦɟ.10 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɜɨɤɪɭɝ ɱɟɬɵ ɋɢɧɶɨɪɟɥɥɢ ɤ ɫɟɪɟɞɢɧɟ 1910-ɯ ɝɨɞɨɜ 
ɫɤɥɚɞɵɜɚɟɬɫɹ ɲɢɪɨɤɢɣ ɤɪɭɝ ɡɧɚɤɨɦɫɬɜ ɢ ɫɜɹɡɟɣ. ɂɯ ɩɪɨɫɬɨɪɧɵɣ ɢ 
ɝɨɫɬɟɩɪɢɢɦɧɵɣ ɞɨɦ ɧɚ ɭɥɢɰɟ XX Settembre, ɜ ɞɜɭɯ ɲɚɝɚɯ ɨɬ ɫɩɪɨɟɤɬɢ-
ɪɨɜɚɧɧɵɯ Ɇɢɤɟɥɚɧɞɠɟɥɨ ɜɨɪɨɬ ɉɨɪɬɚ ɉɢɚ, ɫɬɚɥ ɦɟɫɬɨɦ ɜɫɬɪɟɱɢ ɭɱɟ-
ɧɵɯ ɢ ɦɨɥɨɞɵɯ ɢɧɬɟɥɥɟɤɬɭɚɥɨɜ, ɩɨɥɢɬɢɱɟɫɤɨɣ ɷɥɢɬɵ, ɢɧɬɟɪɟɫɨɜɚɜ-
ɲɟɣɫɹ ɢɫɤɭɫɫɬɜɨɦ, ɚ ɬɚɤɠɟ ɩɪɟɞɫɬɚɜɢɬɟɥɟɣ ɢɬɚɥɶɹɧɫɤɨɣ ɛɨɝɟɦɵ – ɩɢɫɚ-
ɬɟɥɟɣ, ɯɭɞɨɠɧɢɤɨɜ, ɪɟɠɢɫɫɟɪɨɜ, ɦɭɡɵɤɚɧɬɨɜ, ɠɭɪɧɚɥɢɫɬɨɜ.11 Ȼɨɥɶɲɢɧ-
ɫɬɜɨ ɢɡ ɧɢɯ ɬɨɝɞɚ ɟɳɟ ɩɪɟɛɵɜɚɥɨ ɜ ɛɟɡɜɟɫɬɧɨɫɬɢ ɢ ɧɭɠɞɟ, ɢ Ⱥɧɞɠɟɥɨ ɫ 
Ɉɥɶɝɨɣ ɨɬɱɚɫɬɢ ɢɡ ɮɢɥɚɧɬɪɨɩɢɱɟɫɤɢɯ ɩɨɛɭɠɞɟɧɢɣ, ɱɬɨɛɵ ɩɨɞɞɟɪɠɚɬɶ 
ɦɨɥɨɞɵɯ ɬɚɥɚɧɬɥɢɜɵɯ ɯɭɞɨɠɧɢɤɨɜ, ɨɬɱɚɫɬɢ ɪɭɤɨɜɨɞɫɬɜɭɹɫɶ ɫɜɨɢɦ ɷɫ-
ɬɟɬɢɱɟɫɤɢɦ ɜɤɭɫɨɦ (ɭ ɫɭɩɪɭɝɨɜ ɛɵɥɨ ɱɭɬɶɟ ɧɚ ɬɚɥɚɧɬɵ), ɩɨɤɭɩɚɥɢ ɢɯ 
ɪɚɛɨɬɵ ɞɥɹ ɫɜɨɟɣ ɤɨɥɥɟɤɰɢɢ. ɉɨɦɨɝɚɥɢ ɨɧɢ ɩɨɥɭɱɢɬɶ ɢɡɜɟɫɬɧɨɫɬɶ ɢ 
ɞɪɭɡɶɹɦ-ɦɭɡɵɤɚɧɬɚɦ, ɭɫɬɪɚɢɜɚɹ ɜ ɞɨɦɟ ɦɭɡɵɤɚɥɶɧɵɟ ɫɪɟɞɵ ɢ ɤɨɧɰɟɪ-
ɬɵ. ȼɩɨɫɥɟɞɫɬɜɢɢ ɦɧɨɝɢɦ ɢɡ ɷɬɨɣ ɜɫɬɭɩɚɸɳɟɣ ɧɚ ɬɜɨɪɱɟɫɤɭɸ ɫɬɟɡɸ 
ɦɨɥɨɞɟɠɢ ɛɵɥɨ ɫɭɠɞɟɧɨ ɜɨɣɬɢ ɜ ɢɫɬɨɪɢɸ ɢɬɚɥɶɹɧɫɤɨɣ ɤɭɥɶɬɭɪɵ XX 
ɜɟɤɚ. 

ɇɟɮɨɪɦɚɥɶɧɚɹ ɢ ɞɪɭɠɟɫɬɜɟɧɧɚɹ ɚɭɪɚ ɫɚɥɨɧɚ, ɝɞɟ ɰɚɪɢɥɢ ɫɜɨɛɨɞɚ, 
ɭɸɬ, ɧɟɩɪɢɬɜɨɪɧɨɟ ɜɟɫɟɥɶɟ ɢ ɪɚɞɭɲɢɟ, ɫɩɨɫɨɛɫɬɜɨɜɚɥɚ ɪɟɚɥɢɡɚɰɢɢ 
ɬɜɨɪɱɟɫɤɢɯ ɜɨɡɦɨɠɧɨɫɬɟɣ ɟɝɨ ɩɨɫɟɬɢɬɟɥɟɣ, ɪɨɠɞɚɥɚ ɜɞɨɯɧɨɜɟɧɢɟ ɢ ɪɟɡ-
ɤɨ ɞɢɫɫɨɧɢɪɨɜɚɥɚ ɫ ɩɪɨɜɢɧɰɢɚɥɶɧɵɦ ɡɚɬɯɥɵɦ ɞɭɯɨɦ ɨɮɢɰɢɚɥɶɧɨɝɨ 
ɢɫɤɭɫɫɬɜɚ.12 ɑɟɪɟɡ ɦɧɨɝɨ ɥɟɬ, ɩɨɫɥɟ ɫɦɟɪɬɢ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ, ɨɞɢɧ ɢɡ 
ɩɟɪɜɵɯ ɩɨɫɟɬɢɬɟɥɟɣ ɫɚɥɨɧɚ, ɩɢɫɚɬɟɥɶ Ⱦɠɭɡɟɩɩɟ ɉɪɟɰɰɨɥɢɧɢ, ɜɫɩɨ-
ɦɢɧɚɥ: 

Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ ɋɢɧɶɨɪɟɥɥɢ ɢ ɞɥɹ ɦɟɧɹ, ɢ, ɞɭɦɚɸ, ɞɥɹ ɦɧɨɠɟɫɬɜɚ ɞɪɭɝɢɯ ɛɵɥɚ 
ɧɟ ɩɪɨɫɬɨ ɩɪɢɹɬɟɥɶɧɢɰɟɣ. Ɉɧɚ ɜɨɩɥɨɳɚɥɚ ɜ ɫɟɛɟ ɨɫɨɛɭɸ ɱɟɥɨɜɟɱɟɫɤɭɸ ɚɬɦɨɫɮɟ-
ɪɭ. ȼɨɤɪɭɝ ɧɟɟ ɜɪɚɳɚɥɨɫɶ ɰɟɥɨɟ ɨɛɳɟɫɬɜɨ ɞɪɭɡɟɣ, ɢɡɛɪɚɧɧɵɯ ɟɸ, ɩɪɢɛɥɢɠɟɧɧɵɯ 

 
10 ɋɦ. ɨɛ ɷɬɨɦ: Garzonio S. La colonia russa di Roma nella prima metà del secolo // 

Mal di Russia amor di Roma. Libri russi e slavi della Biblioteca Nazionale. Roma 2006. P. 

41-50; “...ɋɤɢɬɚɧɢɣ ɩɪɢɫɬɚɧɶ, ɜɟɱɧɵɣ Ɋɢɦ”: ɪɭɫɫɤɚɹ ɨɛɳɢɧɚ ɜ ɫɬɨɥɢɰɟ ɂɬɚɥɢɢ (1900-

1940). Kɚɬɚɥɨɝ ɜɵɫɬɚɜɤɢ. ɋɨɫɬ. ɋ. Ƚɚɪɞɡɨɧɢɨ, Ⱥ. ɞ’Ⱥɦɟɥɢɹ, Ȼ. ɋɭɥɶɩɚɫɫɨ. ɋɚɥɟɪɧɨ 2011. 
11 ɉɨɞɪɨɛɧɨ ɨɛ ɷɬɨɦ ɫɦ.: Rizzi D. Olga Signorelli nella storia culturale italiana della 

prima metà del Novecento // ARI, VI. T. II. P. 16-44. 
12 Xɚɪɚɤɬɟɪɢɫɬɢɤɭ ɚɬɦɨɫɮɟɪɵ ɜ ɞɨɦɟ ɋɢɧɶɨɪɟɥɥɢ ɞɚɸɬ, ɫɪɟɞɢ ɩɪɨɱɢɯ, Ɇ. Ⱥ. 

Ɉɫɨɪɝɢɧ ɜ ɦɟɦɭɚɪɧɨɦ ɨɱɟɪɤɟ “ȼɫɬɪɟɱɢ: ɂɬɚɥɶɹɧɰɵ” (ɫɦ. ɜ ɩɪɟɚɦɛɭɥɟ ɤ ɟɝɨ ɩɢɫɶɦɚɦ), ɚ 
ɬɚɤɠɟ ɯɭɞɨɠɧɢɰɚ ȿɤɚɬɟɪɢɧɚ Ȼɚɪɹɧɫɤɚɹ ɜ ɫɜɨɢɯ ɜɨɫɩɨɦɢɧɚɧɢɹɯ: Barjansky C. (in collabo-

ration with E. Denniston). Portraits with Backgrounds. New York: The Macmillan Company, 

1947. P. 66. 
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ɱɚɫɬɧɨɫɬɢ, ɬɨɝɞɚ ɛɵɥ ɜɱɟɪɧɟ ɟɸ ɩɟɪɟɜɟɞɟɧ ɢɡɞɚɧɧɵɣ ɩɨɡɠɟ ɪɨɦɚɧ “Ȼɟ-
ɫɵ”), ɩɢɫɶɦɚ ɢ “Ⱦɧɟɜɧɢɤ ɩɢɫɚɬɟɥɹ”, Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ, ɜɢɞɢɦɨ, ɩɨɱɭɜ-
ɫɬɜɨɜɚɥɚ ɜɤɭɫ ɤ ɩɟɪɟɜɨɞɭ, ɢ ɨɫɨɡɧɚɥɚ ɧɟɨɛɯɨɞɢɦɨɫɬɶ ɨɬɤɪɵɬɶ ɢɬɚɥɶɹɧ-
ɫɤɨɦɭ ɱɢɬɚɬɟɥɸ ɡɚɦɟɱɚɬɟɥɶɧɭɸ ɪɭɫɫɤɭɸ ɥɢɬɟɪɚɬɭɪɭ. ɋ 1919 ɝɨɞɚ ɨɧɚ 
ɫɟɪɶɟɡɧɨ ɡɚɧɹɥɚɫɶ ɩɟɪɟɜɨɞɚɦɢ ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɣ ɫ ɪɭɫɫɤɨ-
ɝɨ ɹɡɵɤɚ. 

ɗɩɨɯɚ ɛɥɚɝɨɩɪɢɹɬɫɬɜɨɜɚɥɚ ɷɬɢɦ ɡɚɧɹɬɢɹɦ. ȼ ɦɟɠɜɨɟɧɧɵɣ ɩɟɪɢɨɞ ɜ 
ɂɬɚɥɢɢ ɧɚɛɥɸɞɚɟɬɫɹ ɧɟɜɢɞɚɧɧɵɣ ɢɧɬɟɪɟɫ ɤ Ɋɨɫɫɢɢ: ɢɡɞɚɬɟɥɶɫɤɢɣ ɪɵ-
ɧɨɤ ɛɵɥ ɨɬɤɪɵɬ ɞɥɹ ɩɪɨɢɡɜɟɞɟɧɢɣ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɵ, ɤɚɤ ɫɨɜɪɟɦɟɧ-
ɧɨɣ, ɬɚɤ ɢ ɤɥɚɫɫɢɱɟɫɤɨɣ, ɯɭɞɨɠɟɫɬɜɟɧɧɵɟ ɝɚɥɟɪɟɢ ɧɚɱɚɥɢ ɷɤɫɩɨɧɢɪɨ-
ɜɚɬɶ ɪɭɫɫɤɭɸ ɫɨɜɪɟɦɟɧɧɭɸ ɠɢɜɨɩɢɫɶ, ɬɟɚɬɪɵ ɩɪɟɞɨɫɬɚɜɢɥɢ ɫɜɨɢ ɫɰɟ-
ɧɢɱɟɫɤɢɟ ɩɥɨɳɚɞɤɢ ɞɥɹ ɬɪɭɩɩ ɪɭɫɫɤɨɝɨ ɬɟɚɬɪɚ, ɝɞɟ ɲɥɢ ɪɭɫɫɤɢɟ ɩɶɟɫɵ. 

Ɍɟɚɬɪɚɥɶɧɨ-ɛɚɥɟɬɧɵɟ ɢɧɬɟɪɟɫɵ ɡɚɣɦɭɬ ɡɧɚɱɢɬɟɥɶɧɨɟ ɦɟɫɬɨ ɜ ɠɢɡɧɢ 
ɋɢɧɶɨɪɟɥɥɢ ɩɨɡɠɟ, ɜ 1930-ɯ ɝɨɞɚɯ. ɂɦɟɧɧɨ ɬɨɝɞɚ ɨɧɚ ɧɚɩɪɹɠɟɧɧɨ ɪɚ-
ɛɨɬɚɟɬ ɧɚɞ ɦɨɧɨɝɪɚɮɢɟɣ ɨ Ⱦɭɡɟ, ɧɨ ɤɪɨɦɟ ɬɨɝɨ, ɟɟ ɠɢɜɵɟ ɬɟɚɬɪɚɥɶɧɵɟ 
ɤɨɧɬɚɤɬɵ ɫɬɢɦɭɥɢɪɨɜɚɥɢɫɶ ɬɜɨɪɱɟɫɬɜɨɦ ɫɬɚɪɲɟɣ ɞɨɱɟɪɢ, ɡɧɚɦɟɧɢɬɨɣ 
ɤɭɤɨɥɶɧɢɰɵ ɢ ɪɟɠɢɫɫɟɪɚ-ɫɰɟɧɨɝɪɚɮɚ, Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥɥɢ. ɉɨɫɥɟ ȼɬɨ-
ɪɨɣ ɦɢɪɨɜɨɣ ɜɨɣɧɵ ɭɜɥɟɱɟɧɧɨɫɬɢ ɬɟɚɬɪɨɦ ɫɩɨɫɨɛɫɬɜɨɜɚɥɚ ɞɪɭɠɛɚ 
Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ ɫɨ ɡɧɚɦɟɧɢɬɵɦ ɯɨɪɟɨɝɪɚɮɨɦ Ⱥ. Ɇɢɥɨɲɟɦ.16 ɇɨ ɱɬɨ 
ɢɧɬɟɪɟɫɧɨ: ɩɟɪɜɵɦɢ ɜɵɞɚɸɳɢɦɢɫɹ ɩɪɟɞɫɬɚɜɢɬɟɥɹɦɢ ɪɭɫɫɤɨɣ ɤɭɥɶɬɭ-
ɪɵ, ɫ ɤɨɬɨɪɵɦɢ ɫɜɟɥɚ ɟɟ ɠɢɡɧɶ ɜ 1916-1917 ɝɨɞɚɯ, ɟɳɟ ɞɨ ɪɟɜɨɥɸɰɢɢ, 
ɛɵɥɢ ɢɦɟɧɧɨ ɬɟɚɬɪɚɥɶɧɵɟ ɞɟɹɬɟɥɢ – ɬɪɭɩɩɚ “Ɋɭɫɫɤɨɝɨ ɛɚɥɟɬɚ” Ⱦɹɝɢ-
ɥɟɜɚ, ɢ ɞɚɠɟ ɧɟ ɫɚɦ Ⱦɹɝɢɥɟɜ, ɤɨɬɨɪɵɣ ɧɟ ɛɵɥ ɱɚɫɬɵɦ ɝɨɫɬɟɦ ɟɟ ɫɚɥɨ-
ɧɚ,17 ɚ ɭɱɚɫɬɜɭɸɳɢɟ ɜ ɬɭɪɧɟ ɪɭɫɫɤɢɟ ɬɟɚɬɪɚɥɶɧɵɟ ɯɭɞɨɠɧɢɤɢ – Ɇɢɯɚɢɥ 
Ʌɚɪɢɨɧɨɜ ɢ ɇɚɬɚɥɶɹ Ƚɨɧɱɚɪɨɜɚ, ɫ ɤɨɬɨɪɵɦɢ ɭ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ ɭɫɬɚ-
ɧɨɜɢɥɢɫɶ ɝɥɭɛɨɤɢɟ, ɞɪɭɠɟɫɤɢɟ ɨɬɧɨɲɟɧɢɹ, ɫɨɯɪɚɧɢɜɲɢɟɫɹ ɧɚ ɩɪɨɬɹɠɟ-
ɧɢɢ ɜɫɟɣ ɟɟ ɠɢɡɧɢ (ɫɦ. ɩɟɪɟɩɢɫɤɭ ɫ ɧɢɦɢ ɜ ɧɚɫɬ. ɢɡɞɚɧɢɢ). Ʉ ɷɬɨɦɭ ɠɟ 
ɩɟɪɢɨɞɭ ɨɬɧɨɫɢɬɫɹ, ɩɨ ɜɫɟɣ ɜɢɞɢɦɨɫɬɢ, ɡɧɚɤɨɦɫɬɜɨ ɫ ɥɢɬɟɪɚɬɨɪɨɦ 
Ɇɢɯɚɢɥɨɦ ɋɟɦɟɧɨɜɵɦ, ɚɤɬɢɜɧɵɦ ɨɪɝɚɧɢɡɚɬɨɪɨɦ ɪɢɦɫɤɢɯ ɝɚɫɬɪɨɥɟɣ 
“Ɋɭɫɫɤɢɯ ɋɟɡɨɧɨɜ” (ɫɦ. ɬɚɤɠɟ ɟɝɨ ɩɢɫɶɦɚ ɜ ɧɚɫɬ. ɢɡɞɚɧɢɢ). Ɂɚɛɟɝɚɹ 
ɜɩɟɪɟɞ ɡɚɦɟɬɢɦ, ɱɬɨ ɩɨɡɠɟ, ɩɨ ɪɟɤɨɦɟɧɞɚɰɢɢ ɷɬɢɯ ɯɭɞɨɠɧɢɤɨɜ, ɡɚɜɫɟɝ-
ɞɚɬɚɹɦɢ ɫɚɥɨɧɚ ɋɢɧɶɨɪɟɥɥɢ ɨɤɚɡɚɥɢɫɶ ɫɨɬɪɭɞɧɢɤɢ ɦɟɣɟɪɯɨɥɶɞɨɜɫɤɨɣ 
ɫɬɭɞɢɢ – Ƚ. Ʉɪɨɥɶ ɢ Ɋ. Ƚɭɪɟɜɢɱ, ɩɟɪɟɩɢɫɤɚ ɫ ɤɨɬɨɪɵɦɢ ɬɚɤɠɟ ɩɪɟɞ-
ɫɬɚɜɥɟɧɚ ɜ ɧɚɫɬɨɹɳɟɦ ɢɡɞɚɧɢɢ, ɚ ɜɫɥɟɞ ɡɚ ɧɢɦɢ ɜ 1925 ɝɨɞɭ ɟɟ ɞɨɦ 
ɩɨɫɟɬɢɥɢ ɢ ɫɚɦɢ Ɇɟɣɟɪɯɨɥɶɞɵ – ȼɫɟɜɨɥɨɞ ɗɦɢɥɶɟɜɢɱ ɢ ɟɝɨ ɠɟɧɚ, ɚɤɬ-
ɪɢɫɚ Ɂɢɧɚɢɞɚ Ɋɚɣɯ.18 

 
16 Ɉ Ɇɢɥɨɲɟ ɢ ɟɝɨ ɨɬɧɨɲɟɧɢɹɯ ɫ ɋɢɧɶɨɪɟɥɥɢ ɫɦ: Veroli P. Teatro e spettacolo nella 
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17 Signorelli. O. Diaghilev a Roma // La Fiera Letteraria. 9 aprile 1972. P. 27. ɋɦ. 
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18 Ɉ ɜɫɬɪɟɱɚɯ ɫ ɫɭɩɪɭɝɚɦɢ Ɇɟɣɟɪɯɨɥɶɞ ɫɦ.: Signorelli O. Memorie inedite // Ɍɚɦ ɠɟ. 
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Ʉɪɭɝ ɪɭɫɫɤɢɯ ɡɧɚɤɨɦɵɯ ɪɚɫɲɢɪɢɥɫɹ ɫ ɩɪɢɟɡɞɨɦ ɜ Ɋɢɦ ɫɪɚɡɭ ɩɨɫɥɟ 
ɪɟɜɨɥɸɰɢɢ ɩɪɟɞɫɬɚɜɢɬɟɥɟɣ ɪɭɫɫɤɨɣ ɚɪɢɫɬɨɤɪɚɬɢɢ. ɋɪɟɞɢ ɧɢɯ ɫɥɟɞɭɟɬ 
ɨɫɨɛɨ ɨɬɦɟɬɢɬɶ ɡɧɚɦɟɧɢɬɭɸ ɤɧɹɝɢɧɸ Ɂɢɧɚɢɞɭ ɇɢɤɨɥɚɟɜɧɭ ɘɫɭɩɨɜɭ, 
ɤɨɬɨɪɚɹ ɜ Ɋɢɦɟ ɩɨɫɜɹɳɚɟɬ ɫɟɛɹ ɮɢɥɚɧɬɪɨɩɢɱɟɫɤɨɣ ɞɟɹɬɟɥɶɧɨɫɬɢ, ɫɜɹ-
ɡɚɧɧɨɣ ɫ Ʉɪɚɫɧɵɦ Ʉɪɟɫɬɨɦ, ɢ ɫɬɚɧɨɜɢɬɫɹ ɨɩɨɪɨɣ ɞɥɹ ɦɧɨɝɢɯ ɪɭɫɫɤɢɯ 
ɛɟɠɟɧɰɟɜ.19 Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ ɬɚɤɠɟ ɩɪɢɧɢɦɚɟɬ ɚɤɬɢɜɧɨɟ ɭɱɚɫɬɢɟ ɜ 
ɪɚɛɨɬɟ ɢɬɚɥɶɹɧɫɤɢɯ ɛɥɚɝɨɬɜɨɪɢɬɟɥɶɧɵɯ ɨɛɳɟɫɬɜ, ɨɬɞɚɜɚɹ ɦɧɨɝɨ ɫɢɥ 
ɜɫɩɨɦɨɳɟɫɬɜɨɜɚɧɢɸ Ɋɨɫɫɢɢ, ɪɚɡɨɪɟɧɧɨɣ ɝɪɚɠɞɚɧɫɤɨɣ ɜɨɣɧɨɣ. ȼ ɞɨɦɟ 
ɋɢɧɶɨɪɟɥɥɢ ɩɪɨɯɨɞɢɥɢ ɡɚɫɟɞɚɧɢɹ “Ʉɨɦɢɬɟɬɚ ɜ ɡɚɳɢɬɭ ɪɭɫɫɤɨɣ ɞɟɦɨ-
ɤɪɚɬɢɢ”, ɨɫɧɨɜɚɧɧɨɝɨ ɜ ɤɨɧɰɟ 1918 ɝɨɞɭ ɩɨ ɢɧɢɰɢɚɬɢɜɟ ɍɦɛɟɪɬɨ Ⱦɡɚ-
ɧɨɬɬɢ Ȼɢɚɧɤɨ. ȼ ɤɨɧɰɟ 1921 ɝɨɞɚ, ɜ ɫɜɹɡɢ ɫ ɫɨɨɛɳɟɧɢɹɦɢ ɨ ɝɨɥɨɞɟ, 
ɨɯɜɚɬɢɜɲɟɦ Ɋɨɫɫɢɸ, ɜ Ɋɢɦɟ ɛɵɥ ɨɫɧɨɜɚɧ “ɂɬɚɥɶɹɧɫɤɢɣ ɤɨɦɢɬɟɬ ɩɨɦɨ-
ɳɢ ɪɭɫɫɤɢɦ ɞɟɬɹɦ”, ɫɨɡɞɚɧɧɵɣ ɩɨ ɢɧɢɰɢɚɬɢɜɟ ɬɨɝɨ ɠɟ Ⱦɡɚɧɨɬɬɢ Ȼɶɹɧ-
ɤɨ, ɩɪɢ ɩɨɞɞɟɪɠɤɟ ɢɬɚɥɶɹɧɫɤɨɝɨ Oɛɳɟɫɬɜɚ Ʉɪɚɫɧɨɝɨ Ʉɪɟɫɬɚ, Ʌɢɝɢ ɧɚ-
ɰɢɣ, ɇɚɧɫɟɧɨɜɫɤɨɝɨ ɤɨɦɢɬɟɬɚ. 

ɇɚ ɷɬɨ ɜɪɟɦɹ ɩɪɢɯɨɞɢɬɫɹ ɡɧɚɤɨɦɫɬɜɨ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ ɫ ɧɚɢɛɨ-
ɥɟɟ ɚɤɬɢɜɧɵɦɢ ɪɭɫɫɤɢɦɢ ɱɥɟɧɚɦɢ “Ʉɨɦɢɬɟɬɚ ɩɨɦɨɳɢ ɪɭɫɫɤɢɦ ɛɟɠɟɧ-
ɰɚɦ” – Ʉ. Ʌ. ȼɟɣɞɟɦɸɥɥɟɪɨɦ ɢ ɟɝɨ ɠɟɧɨɣ Ⱥ. Ƚ. Ⱥɣɡɟɧɲɬɚɞɬ,20 ɚ ɬɚɤɠɟ 
ɫɛɥɢɠɟɧɢɟ ɫ ɇɢɧɨɣ ɉɟɬɪɨɜɫɤɨɣ, ɫ ɤɨɬɨɪɨɣ, ɩɨɫɥɟ ɟɟ ɩɟɪɟɟɡɞɚ ɜ Ȼɟɪɥɢɧ, 
Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ ɛɭɞɟɬ ɩɨɞɞɟɪɠɢɜɚɬɶ ɚɤɬɢɜɧɭɸ ɩɟɪɟɩɢɫɤɭ (ɫɦ. ɟɟ ɜ 
ɧɚɫɬ. ɢɡɞɚɧɢɢ). 

ɋɥɟɞɭɟɬ ɨɬɦɟɬɢɬɶ, ɱɬɨ ɩɪɢɯɨɞ ɤ ɜɥɚɫɬɢ ɮɚɲɢɫɬɨɜ ɧɟ ɩɨɦɟɲɚɥ ɞɟɹ-
ɬɟɥɶɧɨɫɬɢ ɫɭɩɪɭɝɨɜ ɋɢɧɶɨɪɟɥɥɢ ɢ ɢɯ ɜɥɢɹɧɢɸ ɧɚ ɤɭɥɶɬɭɪɧɭɸ ɠɢɡɧɶ 
ɢɬɚɥɶɹɧɫɤɨɣ ɫɬɨɥɢɰɵ. ɋɤɨɪɟɟ ɧɚɨɛɨɪɨɬ, ɢɯ ɩɪɢɜɢɥɟɝɢɪɨɜɚɧɧɨɟ ɩɨɥɨ-
ɠɟɧɢɟ ɫɩɨɫɨɛɫɬɜɨɜɚɥɨ ɪɚɫɲɢɪɟɧɢɸ ɢ ɭɤɪɟɩɥɟɧɢɸ ɫɜɹɡɟɣ ɫ ɩɪɟɞɫɬɚ-
ɜɢɬɟɥɹɦɢ ɪɭɫɫɤɨɣ ɢɧɬɟɥɥɢɝɟɧɰɢɢ ɜ ɢɡɝɧɚɧɢɢ. ɂɦɟɧɧɨ ɤ 1920-ɦ ɝɨɞɚɦ 
ɨɬɧɨɫɢɬɫɹ ɧɚɢɛɨɥɟɟ ɢɧɬɟɧɫɢɜɧɨɟ ɨɛɳɟɧɢɟ Ɉɥɶɝɢ ɢ Ⱥɧɞɠɟɥɨ ɋɢɧɶɨ-
ɪɟɥɥɢ ɫ ɪɭɫɫɤɨɣ ɷɦɢɝɪɚɰɢɟɣ. ȼɨ ɦɧɨɝɨɦ ɛɥɚɝɨɞɚɪɹ ɦɭɠɭ, ɤɨɬɨɪɵɣ ɛɵɥ 
ɜɯɨɠ ɜ ɜɵɫɲɢɟ ɫɜɟɬɫɤɢɟ ɢ ɩɨɥɢɬɢɱɟɫɤɢɟ ɤɪɭɝɢ, Ɉɥɶɝɟ ɭɞɚɟɬɫɹ ɨɤɚɡɵ-
ɜɚɬɶ ɫɭɳɟɫɬɜɟɧɧɭɸ ɩɨɦɨɳɶ ɢ ɩɨɞɞɟɪɠɤɭ ɦɧɨɝɢɦ ɞɪɭɡɶɹɦ-ɷɦɢɝɪɚɧɬɚɦ. 

Ɂɧɚɱɢɦɨɣ ɜɟɯɨɣ ɧɚ ɷɬɨɦ ɩɭɬɢ ɛɵɥɚ ɨɪɝɚɧɢɡɚɰɢɹ ɨɫɟɧɶɸ 1923 ɝɨɞɚ 
“Ʉɨɦɢɬɟɬɨɦ ɩɨɦɨɳɢ ɪɭɫɫɤɨɣ ɢɧɬɟɥɥɢɝɟɧɰɢɢ” ɢ ɂɧɫɬɢɬɭɬɨɦ ȼɨɫɬɨɱ-
ɧɨɣ ȿɜɪɨɩɵ ɰɢɤɥɚ ɥɟɤɰɢɣ ɜ Ɋɢɦɟ, ɧɚ ɤɨɬɨɪɵɟ ɛɵɥ ɩɪɢɝɥɚɲɟɧ ɰɜɟɬ ɪɭɫ-
ɫɤɨɣ ɞɢɚɫɩɨɪɵ – ɡɧɚɦɟɧɢɬɵɟ ɮɢɥɨɫɨɮɵ, ɢɫɬɨɪɢɤɢ ɢ ɩɢɫɚɬɟɥɢ, ɛɟɠɚɜ-
ɲɢɟ ɢɥɢ ɢɡɝɧɚɧɧɵɟ ɢɡ Ɋɨɫɫɢɢ ɢ ɨɛɨɫɧɨɜɚɜɲɢɟɫɹ ɜ Ȼɟɪɥɢɧɟ, ɜ ɉɪɚɝɟ ɢ ɜ 
ɉɚɪɢɠɟ, ɜ ɱɚɫɬɧɨɫɬɢ ɬɟ, ɤɬɨ ɩɪɢɛɵɥ ɜ ȿɜɪɨɩɭ ɧɚ ɩɟɱɚɥɶɧɨ ɡɧɚɦɟɧɢɬɨɦ 
“ɮɢɥɨɫɨɮɫɤɨɦ ɤɨɪɚɛɥɟ” ɜ 1922 ɝɨɞɭ. Ȼɨɥɶɲɭɸ ɪɨɥɶ ɜ ɨɪɝɚɧɢɡɚɰɢɢ ɷɬɨɣ 
ɩɨɟɡɞɤɢ ɫɵɝɪɚɥ ɫɟɤɪɟɬɚɪɶ ɂɧɫɬɢɬɭɬɚ, ɦɨɥɨɞɨɣ ɬɨɝɞɚ ɫɥɚɜɢɫɬ, ɗɬɬɨɪɟ 

 
19 ɋɦ. ɫɬɚɬɶɸ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ “La famiglia Jussupov” (Ɍɚɦ ɠɟ. Ɋ. 288-293). 
20 Ɉ Ʉɚɪɥɟ Ʌɸɞɜɢɝɨɜɢɱɟ ȼɟɣɞɟɦɸɥɥɟɪɟ ɢ Ⱥɧɧɟ Ƚɪɢɝɨɪɶɟɜɧɟ Ⱥɣɡɟɧɲɬɚɞɬ ɫɦ. ɜ 
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ɱɚɫɬɧɨɫɬɢ, ɬɨɝɞɚ ɛɵɥ ɜɱɟɪɧɟ ɟɸ ɩɟɪɟɜɟɞɟɧ ɢɡɞɚɧɧɵɣ ɩɨɡɠɟ ɪɨɦɚɧ “Ȼɟ-
ɫɵ”), ɩɢɫɶɦɚ ɢ “Ⱦɧɟɜɧɢɤ ɩɢɫɚɬɟɥɹ”, Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ, ɜɢɞɢɦɨ, ɩɨɱɭɜ-
ɫɬɜɨɜɚɥɚ ɜɤɭɫ ɤ ɩɟɪɟɜɨɞɭ, ɢ ɨɫɨɡɧɚɥɚ ɧɟɨɛɯɨɞɢɦɨɫɬɶ ɨɬɤɪɵɬɶ ɢɬɚɥɶɹɧ-
ɫɤɨɦɭ ɱɢɬɚɬɟɥɸ ɡɚɦɟɱɚɬɟɥɶɧɭɸ ɪɭɫɫɤɭɸ ɥɢɬɟɪɚɬɭɪɭ. ɋ 1919 ɝɨɞɚ ɨɧɚ 
ɫɟɪɶɟɡɧɨ ɡɚɧɹɥɚɫɶ ɩɟɪɟɜɨɞɚɦɢ ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɣ ɫ ɪɭɫɫɤɨ-
ɝɨ ɹɡɵɤɚ. 

ɗɩɨɯɚ ɛɥɚɝɨɩɪɢɹɬɫɬɜɨɜɚɥɚ ɷɬɢɦ ɡɚɧɹɬɢɹɦ. ȼ ɦɟɠɜɨɟɧɧɵɣ ɩɟɪɢɨɞ ɜ 
ɂɬɚɥɢɢ ɧɚɛɥɸɞɚɟɬɫɹ ɧɟɜɢɞɚɧɧɵɣ ɢɧɬɟɪɟɫ ɤ Ɋɨɫɫɢɢ: ɢɡɞɚɬɟɥɶɫɤɢɣ ɪɵ-
ɧɨɤ ɛɵɥ ɨɬɤɪɵɬ ɞɥɹ ɩɪɨɢɡɜɟɞɟɧɢɣ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɵ, ɤɚɤ ɫɨɜɪɟɦɟɧ-
ɧɨɣ, ɬɚɤ ɢ ɤɥɚɫɫɢɱɟɫɤɨɣ, ɯɭɞɨɠɟɫɬɜɟɧɧɵɟ ɝɚɥɟɪɟɢ ɧɚɱɚɥɢ ɷɤɫɩɨɧɢɪɨ-
ɜɚɬɶ ɪɭɫɫɤɭɸ ɫɨɜɪɟɦɟɧɧɭɸ ɠɢɜɨɩɢɫɶ, ɬɟɚɬɪɵ ɩɪɟɞɨɫɬɚɜɢɥɢ ɫɜɨɢ ɫɰɟ-
ɧɢɱɟɫɤɢɟ ɩɥɨɳɚɞɤɢ ɞɥɹ ɬɪɭɩɩ ɪɭɫɫɤɨɝɨ ɬɟɚɬɪɚ, ɝɞɟ ɲɥɢ ɪɭɫɫɤɢɟ ɩɶɟɫɵ. 

Ɍɟɚɬɪɚɥɶɧɨ-ɛɚɥɟɬɧɵɟ ɢɧɬɟɪɟɫɵ ɡɚɣɦɭɬ ɡɧɚɱɢɬɟɥɶɧɨɟ ɦɟɫɬɨ ɜ ɠɢɡɧɢ 
ɋɢɧɶɨɪɟɥɥɢ ɩɨɡɠɟ, ɜ 1930-ɯ ɝɨɞɚɯ. ɂɦɟɧɧɨ ɬɨɝɞɚ ɨɧɚ ɧɚɩɪɹɠɟɧɧɨ ɪɚ-
ɛɨɬɚɟɬ ɧɚɞ ɦɨɧɨɝɪɚɮɢɟɣ ɨ Ⱦɭɡɟ, ɧɨ ɤɪɨɦɟ ɬɨɝɨ, ɟɟ ɠɢɜɵɟ ɬɟɚɬɪɚɥɶɧɵɟ 
ɤɨɧɬɚɤɬɵ ɫɬɢɦɭɥɢɪɨɜɚɥɢɫɶ ɬɜɨɪɱɟɫɬɜɨɦ ɫɬɚɪɲɟɣ ɞɨɱɟɪɢ, ɡɧɚɦɟɧɢɬɨɣ 
ɤɭɤɨɥɶɧɢɰɵ ɢ ɪɟɠɢɫɫɟɪɚ-ɫɰɟɧɨɝɪɚɮɚ, Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥɥɢ. ɉɨɫɥɟ ȼɬɨ-
ɪɨɣ ɦɢɪɨɜɨɣ ɜɨɣɧɵ ɭɜɥɟɱɟɧɧɨɫɬɢ ɬɟɚɬɪɨɦ ɫɩɨɫɨɛɫɬɜɨɜɚɥɚ ɞɪɭɠɛɚ 
Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ ɫɨ ɡɧɚɦɟɧɢɬɵɦ ɯɨɪɟɨɝɪɚɮɨɦ Ⱥ. Ɇɢɥɨɲɟɦ.16 ɇɨ ɱɬɨ 
ɢɧɬɟɪɟɫɧɨ: ɩɟɪɜɵɦɢ ɜɵɞɚɸɳɢɦɢɫɹ ɩɪɟɞɫɬɚɜɢɬɟɥɹɦɢ ɪɭɫɫɤɨɣ ɤɭɥɶɬɭ-
ɪɵ, ɫ ɤɨɬɨɪɵɦɢ ɫɜɟɥɚ ɟɟ ɠɢɡɧɶ ɜ 1916-1917 ɝɨɞɚɯ, ɟɳɟ ɞɨ ɪɟɜɨɥɸɰɢɢ, 
ɛɵɥɢ ɢɦɟɧɧɨ ɬɟɚɬɪɚɥɶɧɵɟ ɞɟɹɬɟɥɢ – ɬɪɭɩɩɚ “Ɋɭɫɫɤɨɝɨ ɛɚɥɟɬɚ” Ⱦɹɝɢ-
ɥɟɜɚ, ɢ ɞɚɠɟ ɧɟ ɫɚɦ Ⱦɹɝɢɥɟɜ, ɤɨɬɨɪɵɣ ɧɟ ɛɵɥ ɱɚɫɬɵɦ ɝɨɫɬɟɦ ɟɟ ɫɚɥɨ-
ɧɚ,17 ɚ ɭɱɚɫɬɜɭɸɳɢɟ ɜ ɬɭɪɧɟ ɪɭɫɫɤɢɟ ɬɟɚɬɪɚɥɶɧɵɟ ɯɭɞɨɠɧɢɤɢ – Ɇɢɯɚɢɥ 
Ʌɚɪɢɨɧɨɜ ɢ ɇɚɬɚɥɶɹ Ƚɨɧɱɚɪɨɜɚ, ɫ ɤɨɬɨɪɵɦɢ ɭ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ ɭɫɬɚ-
ɧɨɜɢɥɢɫɶ ɝɥɭɛɨɤɢɟ, ɞɪɭɠɟɫɤɢɟ ɨɬɧɨɲɟɧɢɹ, ɫɨɯɪɚɧɢɜɲɢɟɫɹ ɧɚ ɩɪɨɬɹɠɟ-
ɧɢɢ ɜɫɟɣ ɟɟ ɠɢɡɧɢ (ɫɦ. ɩɟɪɟɩɢɫɤɭ ɫ ɧɢɦɢ ɜ ɧɚɫɬ. ɢɡɞɚɧɢɢ). Ʉ ɷɬɨɦɭ ɠɟ 
ɩɟɪɢɨɞɭ ɨɬɧɨɫɢɬɫɹ, ɩɨ ɜɫɟɣ ɜɢɞɢɦɨɫɬɢ, ɡɧɚɤɨɦɫɬɜɨ ɫ ɥɢɬɟɪɚɬɨɪɨɦ 
Ɇɢɯɚɢɥɨɦ ɋɟɦɟɧɨɜɵɦ, ɚɤɬɢɜɧɵɦ ɨɪɝɚɧɢɡɚɬɨɪɨɦ ɪɢɦɫɤɢɯ ɝɚɫɬɪɨɥɟɣ 
“Ɋɭɫɫɤɢɯ ɋɟɡɨɧɨɜ” (ɫɦ. ɬɚɤɠɟ ɟɝɨ ɩɢɫɶɦɚ ɜ ɧɚɫɬ. ɢɡɞɚɧɢɢ). Ɂɚɛɟɝɚɹ 
ɜɩɟɪɟɞ ɡɚɦɟɬɢɦ, ɱɬɨ ɩɨɡɠɟ, ɩɨ ɪɟɤɨɦɟɧɞɚɰɢɢ ɷɬɢɯ ɯɭɞɨɠɧɢɤɨɜ, ɡɚɜɫɟɝ-
ɞɚɬɚɹɦɢ ɫɚɥɨɧɚ ɋɢɧɶɨɪɟɥɥɢ ɨɤɚɡɚɥɢɫɶ ɫɨɬɪɭɞɧɢɤɢ ɦɟɣɟɪɯɨɥɶɞɨɜɫɤɨɣ 
ɫɬɭɞɢɢ – Ƚ. Ʉɪɨɥɶ ɢ Ɋ. Ƚɭɪɟɜɢɱ, ɩɟɪɟɩɢɫɤɚ ɫ ɤɨɬɨɪɵɦɢ ɬɚɤɠɟ ɩɪɟɞ-
ɫɬɚɜɥɟɧɚ ɜ ɧɚɫɬɨɹɳɟɦ ɢɡɞɚɧɢɢ, ɚ ɜɫɥɟɞ ɡɚ ɧɢɦɢ ɜ 1925 ɝɨɞɭ ɟɟ ɞɨɦ 
ɩɨɫɟɬɢɥɢ ɢ ɫɚɦɢ Ɇɟɣɟɪɯɨɥɶɞɵ – ȼɫɟɜɨɥɨɞ ɗɦɢɥɶɟɜɢɱ ɢ ɟɝɨ ɠɟɧɚ, ɚɤɬ-
ɪɢɫɚ Ɂɢɧɚɢɞɚ Ɋɚɣɯ.18 

 
16 Ɉ Ɇɢɥɨɲɟ ɢ ɟɝɨ ɨɬɧɨɲɟɧɢɹɯ ɫ ɋɢɧɶɨɪɟɥɥɢ ɫɦ: Veroli P. Teatro e spettacolo nella 

vita di Olga Signorelli // ȺRI, VI. T. II. Ɋ. 122-135. 
17 Signorelli. O. Diaghilev a Roma // La Fiera Letteraria. 9 aprile 1972. P. 27. ɋɦ. 

ɬɚɤɠɟ: ARI, VI. T. II. P. 257-260. 
18 Ɉ ɜɫɬɪɟɱɚɯ ɫ ɫɭɩɪɭɝɚɦɢ Ɇɟɣɟɪɯɨɥɶɞ ɫɦ.: Signorelli O. Memorie inedite // Ɍɚɦ ɠɟ. 

P. 239-242. 



16  Ɉɬ ɪɟɞɚɤɰɢɢ    

 

 

16 

Ʌɨ Ƚɚɬɬɨ, ɜ ɠɭɪɧɚɥɟ ɤɨɬɨɪɨɝɨ “Russia” ɩɟɱɚɬɚɥɢɫɶ ɩɪɨɱɢɬɚɧɧɵɟ ɞɨ-
ɤɥɚɞɵ, ɬɨɝɞɚ ɤɚɤ ɧɚ ɫɪɟɞɫɬɜɚ Ʉɨɦɢɬɟɬɚ ɥɟɤɬɨɪɵ ɫɦɨɝɥɢ ɩɪɢɟɯɚɬɶ, ɚ ɡɚ-
ɬɟɦ ɩɨɥɭɱɢɬɶ ɨɬ ɧɟɝɨ ɞɟɧɟɠɧɨɟ ɩɨɫɨɛɢɟ. 

ɉɟɪɟɝɨɜɨɪɵ ɢ ɩɨɫɪɟɞɧɢɱɟɫɤɭɸ ɮɭɧɤɰɢɸ ɜɡɹɥɢ ɧɚ ɫɟɛɹ Ɉɥɶɝɚ ɢ 
Ⱥɧɞɠɟɥɨ ɋɢɧɶɨɪɟɥɥɢ. ɉɨɫɥɟɞɧɢɣ, ɩɪɨɟɡɞɨɦ ɢɡ Ɇɨɫɤɜɵ, ɝɞɟ ɛɵɥ ɭɱɚɫɬ-
ɧɢɤɨɦ ɦɟɞɢɰɢɧɫɤɨɝɨ ɫɴɟɡɞɚ, ɨɫɬɚɧɨɜɢɥɫɹ ɜ Ȼɟɪɥɢɧɟ ɢ ɱɟɪɟɡ ɉ. ɉ. Ɇɭ-
ɪɚɬɨɜɚ (ɫ ɤɨɬɨɪɵɦ, ɜɟɪɨɹɬɧɨ, ɛɵɥ ɭɠɟ ɡɧɚɤɨɦ ɩɨ ɂɬɚɥɢɢ) ɫɜɹɡɚɥɫɹ ɫ ɛɭ-
ɞɭɳɢɦɢ ɞɨɤɥɚɞɱɢɤɚɦɢ. Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ, ɜ ɫɜɨɸ ɨɱɟɪɟɞɶ, ɞɨɛɵɜɚɥɚ 
ɞɥɹ ɧɢɯ ɜɢɡɵ, ɩɟɪɟɩɢɫɵɜɚɥɚɫɶ ɫ Ɇɭɪɚɬɨɜɵɦ, ɨɛɝɨɜɚɪɢɜɚɹ ɢɦɟɧɚ ɜɵɫɬɭ-
ɩɚɸɳɢɯ ɢ ɩɪɨɱɢɟ ɞɟɬɚɥɢ ɷɬɨɝɨ ɩɪɟɞɩɪɢɹɬɢɹ, ɩɨ ɜɫɟɣ ɜɟɪɨɹɬɧɨɫɬɢ, ɨɧɚ 
ɩɨɦɨɝɚɥɚ Ʌɨ Ƚɚɬɬɨ ɢ ɜ ɩɟɪɟɜɨɞɟ ɬɟɤɫɬɨɜ ɥɟɤɰɢɣ. 

ɂɦɟɧɧɨ ɩɨɫɥɟ ɷɬɨɣ ɤɨɧɮɟɪɟɧɰɢɢ, ɨɬɱɚɫɬɢ ɱɟɪɟɡ ɩɨɫɪɟɞɧɢɱɟɫɬɜɨ 
ɬɨɝɨ ɠɟ Ɇɭɪɚɬɨɜɚ (ɨɫɬɚɜɲɟɝɨɫɹ ɜ ɂɬɚɥɢɢ ɧɚ ɞɨɜɨɥɶɧɨ ɩɪɨɞɨɥɠɢɬɟɥɶ-
ɧɨɟ ɜɪɟɦɹ ɢ ɫɬɚɜɲɟɝɨ ɨɞɧɢɦ ɢɡ ɫɚɦɵɯ ɛɥɢɡɤɢɯ ɟɟ ɞɪɭɡɟɣ), ɨɬɱɚɫɬɢ ɱɟ-
ɪɟɡ ɞɪɭɝɢɯ ɟɟ ɭɱɚɫɬɧɢɤɨɜ, ɫɤɥɚɞɵɜɚɟɬɫɹ ɬɨɬ ɤɪɭɝ ɪɭɫɫɤɢɯ ɞɪɭɡɟɣ ɋɢɧɶɨ-
ɪɟɥɥɢ – ɩɨɷɬɨɜ, ɩɢɫɚɬɟɥɟɣ, ɭɱɟɧɵɯ ɢ ɯɭɞɨɠɧɢɤɨɜ, ɩɢɫɶɦɚ ɤɨɬɨɪɵɯ 
ɫɨɫɬɚɜɥɹɸɬ ɤɚɪɤɚɫ ɧɚɫɬɨɹɳɟɝɨ ɢɡɞɚɧɢɹ. Ʉɪɨɦɟ ɉ. ɉ. Ɇɭɪɚɬɨɜɚ, ɷɬɨ ɛɵ-
ɥɢ: Ɇ. Ⱥ. Ɉɫɨɪɝɢɧ, ɇ. ɇ. Ɉɬɬɨɤɚɪ, ɇ. Ⱥ. Ȼɟɪɞɹɟɜ, Ȼ. ɉ. ȼɵɲɟɫɥɚɜɰɟɜ, 
Ȼ. Ʉ. Ɂɚɣɰɟɜ, ȿ. Ɏ. ɒɦɭɪɥɨ, ȼɹɱ. ɂɜɚɧɨɜ, Ɏ. Ⱥ. ɋɬɟɩɭɧ, ɇ. Ⱥ. Ȼɟɧɭɚ, 
ȼ. Ɏ. ɏɨɞɚɫɟɜɢɱ, ɇ. ɇ. Ȼɟɪɛɟɪɨɜɚ, ɇ. Ⱥ. Ɉɰɭɩ ɢ ɞɪ. 

ȼ ɩɪɟɚɦɛɭɥɚɯ ɤ ɤɚɠɞɨɣ ɩɟɪɟɩɢɫɤɟ ɫɨɨɛɳɚɸɬɫɹ ɤɪɚɬɤɢɟ ɫɜɟɞɟɧɢɹ ɨ 
ɬɨɦ ɢɥɢ ɢɧɨɦ ɤɨɪɪɟɫɩɨɧɞɟɧɬɟ, ɨɛɫɬɨɹɬɟɥɶɫɬɜɚ ɟɝɨ ɡɧɚɤɨɦɫɬɜɚ ɫ Ɉɥɶɝɨɣ 
ɋɢɧɶɨɪɟɥɥɢ, ɚ ɫɚɦɢ ɩɢɫɶɦɚ ɢ ɤɨɦɦɟɧɬɚɪɢɢ ɤ ɧɢɦ ɞɚɸɬ ɩɪɟɞɫɬɚɜɥɟɧɢɟ 
ɨɛ ɢɯ ɨɬɧɨɲɟɧɢɹɯ ɫ ɧɟɣ, ɨ ɪɨɥɢ ɂɬɚɥɢɢ ɢ Ɋɢɦɚ ɜ ɢɯ ɠɢɡɧɢ. ȼɨ ɦɧɨɝɢɯ 
ɩɢɫɶɦɚɯ ɫɨɨɛɳɚɸɬɫɹ ɞɟɬɚɥɢ ɷɦɢɝɪɚɧɬɫɤɢɯ ɛɭɞɧɟɣ ɢ ɬɜɨɪɱɟɫɤɢɯ ɢɫɤɚ-
ɧɢɣ ɤɨɪɪɟɫɩɨɧɞɟɧɬɨɜ, ɫ ɢɯ ɫɬɪɚɧɢɰ ɹɪɤɨ ɜɵɪɢɫɨɜɵɜɚɟɬɫɹ ɨɛɪɚɡ ɫɚɦɨɣ 
Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ, ɤɨɬɨɪɭɸ Ȼɨɪɢɫ Ɂɚɣɰɟɜ ɜ ɨɞɧɨɦ ɩɢɫɶɦɟ ɧɚɡɜɚɥ “ɡɚ-
ɫɬɭɩɧɢɰɟɣ ɢ ɩɪɢɛɟɠɢɳɟɦ ɥɢɬɟɪɚɬɨɪɨɜ”, ɚ ɇ. ɇ. Ɉɬɬɨɤɚɪ “ɫɜɨɟɝɨ ɪɨɞɚ 
ɢɧɬɟɥɥɟɤɬɭɚɥɶɧɵɦ Ɋɨɫɫɢɣɫɤɢɦ Ʉɨɧɫɭɥɨɦ ɜ Ɋɢɦɟ” (ɫɦ. ɩɟɪɜɨɟ ɟɝɨ ɩɢɫɶ-
ɦɨ ɨɬ 1924 ɝɨɞɚ ɜ ɧɚɫɬ. ɢɡɞɚɧɢɢ). 

ɋɥɟɞɭɟɬ ɡɚɦɟɬɢɬɶ, ɱɬɨ ɨɩɪɟɞɟɥɟɧɧɨɟ ɱɢɫɥɨ ɤɨɪɪɟɫɩɨɧɞɟɧɬɨɜ ɨɤɚ-
ɡɚɥɨɫɶ ɡɚ ɪɚɦɤɚɦɢ ɧɚɫɬɨɹɳɟɝɨ ɢɡɞɚɧɢɹ; ɢɯ ɩɢɫɶɦɚ ɢɥɢ ɟɞɢɧɢɱɧɵ ɢ ɧɚ-
ɩɢɫɚɧɵ ɩɨ ɤɚɤɨɦɭ-ɬɨ ɱɚɫɬɧɨɦɭ ɩɨɜɨɞɭ (Ɇɫɬɢɫɥɚɜ Ⱦɨɛɭɠɢɧɫɤɢɣ, Ɉɫɢɩ 
Ⱦɵɦɨɜ, ɂɝɨɪɶ ɋɬɪɚɜɢɧɫɤɢɣ, Ƚɥɟɛ ɋɬɪɭɜɟ) ɢɥɢ ɦɚɥɨ ɢɧɮɨɪɦɚɬɢɜɧɵ 
(Ʌ. ə. Ƚɚɧɱɢɤɨɜ, ɇ. Ʌ. Ƚɭɪɮɢɧɤɟɥɶ, Ⱥ. Ⱥ. Ʌɨɡɢɧɚ-Ʌɨɡɢɧɫɤɚɹ, Ɋ. Ƚ. Ɉɥɶ-
ɤɟɧɢɰɤɚɹ-ɇɚɥɶɞɢ). ɉɪɢɲɥɨɫɶ ɨɬɤɚɡɚɬɶɫɹ ɨɬ ɩɭɛɥɢɤɚɰɢɢ ɩɢɫɟɦ ɧɟɤɨɬɨ-
ɪɵɯ ɢɡɜɟɫɬɧɵɯ ɞɟɹɬɟɥɟɣ ɤɭɥɶɬɭɪɵ (Ʉ. ɋ. ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ, Ⱥ. ə. Ɍɚɢ-
ɪɨɜɚ, Ɂ. ɇ. Ɋɚɣɯ, Ɇ. Ƚɨɪɶɤɨɝɨ, ɇ. Ⱥ. ɢ ȿ. ɉ. ɉɟɲɤɨɜɵɯ, Ɇ. ɂ. Ȼɭɞɛɟɪɝ), 
ɤɨɬɨɪɵɯ ɮɨɪɦɚɥɶɧɨ ɧɟɜɨɡɦɨɠɧɨ ɩɪɢɱɢɫɥɢɬɶ ɤ ɷɦɢɝɪɚɰɢɢ, ɢ – ɩɨ ɬɨɣ 
ɠɟ ɩɪɢɱɢɧɟ – ɨɬ ɩɢɫɟɦ ɫɨɜɟɬɫɤɢɯ ɩɢɫɚɬɟɥɟɣ (Ɇɢɯɚɢɥɚ Ȼɭɥɝɚɤɨɜɚ, ȼɫɟ-
ɜɨɥɨɞɚ ɂɜɚɧɨɜɚ, ȼɚɥɟɧɬɢɧɚ Ʉɚɬɚɟɜɚ, Ʌɟɨɧɢɞɚ Ʌɟɨɧɨɜɚ, ȼɥɚɞɢɦɢɪɚ Ʌɢ-
ɞɢɧɚ ɢ ɬ. ɞ.). ɂɫɤɥɸɱɟɧɢɟ ɦɵ ɫɞɟɥɚɥɢ ɬɨɥɶɤɨ ɞɥɹ ɩɢɫɟɦ ȼ. Ɇ. ɏɨɞɚ-
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ɫɟɜɢɱ ɢ Ƚ. Ⱥ. Ʉɪɨɥɹ, ɩɨɫɤɨɥɶɤɭ ɢɯ ɩɢɫɶɦɚ ɪɟɩɪɟɡɟɧɬɚɬɢɜɧɵ, ɫɨɞɟɪɠɚ-
ɬɟɥɶɧɵ ɢ ɨɛɴɟɦɧɵ. 

*** 

ɇɟɨɛɯɨɞɢɦɨ ɫɤɚɡɚɬɶ ɧɟɫɤɨɥɶɤɨ ɫɥɨɜ ɨ ɫɚɦɨɦ ɚɪɯɢɜɟ Ɉɥɶɝɢ Ɋɟɫɧɟɜɢɱ-
ɋɢɧɶɨɪɟɥɥɢ. Ɉɧ ɫɨɫɬɨɢɬ ɢɡ ɞɜɭɯ ɱɚɫɬɟɣ. Ɉɞɧɚ, ɧɚɢɛɨɥɟɟ ɡɧɚɱɢɬɟɥɶɧɚɹ, 
ɯɪɚɧɢɬɫɹ, ɤɚɤ ɫɨɨɛɳɟɧɨ ɜɵɲɟ, ɜ Ɏɨɧɞɟ ɑɢɧɢ ɜ ȼɟɧɟɰɢɢ, ɩɨɞ ɢɦɟɧɚɦɢ 
ɞɜɭɯ ɮɨɧɞɨɨɛɪɚɡɨɜɚɬɟɥɟɣ (“Ɏɨɧɞ Ⱥɧɞɠɟɥɨ ɢ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ”). 
Ⱦɪɭɝɚɹ, ɢɫɫɥɟɞɨɜɚɧɧɚɹ ɥɢɲɶ ɱɚɫɬɢɱɧɨ ɢ ɞɟɬɚɥɶɧɨ ɧɟ ɨɩɢɫɚɧɧɚɹ ɢ ɧɟ ɡɚ-
ɤɚɬɚɥɨɝɢɡɢɪɨɜɚɧɧɚɹ, ɯɪɚɧɢɬɫɹ ɜ Ɋɢɦɟ ɭ ɧɚɫɥɟɞɧɢɤɨɜ ɋɢɧɶɨɪɟɥɥɢ. Ɇɟɫ-
ɬɨ ɯɪɚɧɟɧɢɹ ɩɭɛɥɢɤɭɟɦɵɯ ɞɨɤɭɦɟɧɬɨɜ ɩɨɦɟɱɟɧɵ ɫɨɤɪɚɳɟɧɢɹɦɢ: APES 
(ɱɚɫɬɧɵɣ ɚɪɯɢɜ ɫɟɦɶɢ ɋɢɧɶɨɪɟɥɥɢ) ɢ FSFC (ɫɨɛɪɚɧɢɟ ɋɢɧɶɨɪɟɥɥɢ ɜ 
ɮɨɧɞɟ ɑɢɧɢ). ȼ ɫɨɛɪɚɧɢɢ FSFC ɧɚɯɨɞɹɬɫɹ, ɜ ɨɫɧɨɜɧɨɦ, ɩɢɫɶɦɚ, ɚɞɪɟ-
ɫɨɜɚɧɧɵɟ ɥɢɱɧɨ Ɉɥɶɝɟ, ɜ ɬɨ ɜɪɟɦɹ ɤɚɤ ɜ APES ɯɪɚɧɹɬɫɹ ɦɧɨɝɨɱɢɫɥɟɧ-
ɧɵɟ ɞɨɤɭɦɟɧɬɵ, ɨɬɧɨɫɹɳɢɟɫɹ ɤ ɞɟɹɬɟɥɶɧɨɫɬɢ Ⱥɧɞɠɟɥɨ, ɬɚɤ ɱɬɨ ɪɢɦɫɤɚɹ 
ɤɨɥɥɟɤɰɢɹ ɦɨɠɟɬ, ɜ ɨɩɪɟɞɟɥɟɧɧɨɣ ɦɟɪɟ, ɫɱɢɬɚɬɶɫɹ ɟɝɨ ɥɢɱɧɨɣ ɱɚɫɬɶɸ 
ɚɪɯɢɜɚ. ȼɩɪɨɱɟɦ, ɢɦɟɸɬɫɹ ɡɞɟɫɶ ɩɢɫɶɦɚ ɪɚɧɧɟɝɨ ɩɟɪɢɨɞɚ, ɚɞɪɟɫɨɜɚɧ-
ɧɵɟ Ⱥɧɞɠɟɥɨ ɢ Ɉɥɶɝɟ ɜɦɟɫɬɟ, ɨɞɧɚɤɨ ɫ 1930-ɯ ɝɨɞɨɜ, ɤɨɝɞɚ ɫɭɩɪɭɝɢ 
ɨɬɞɚɥɹɸɬɫɹ ɞɪɭɝ ɨɬ ɞɪɭɝɚ, ɩɨɞɨɛɧɵɯ ɤɨɪɪɟɫɩɨɧɞɟɧɰɢɣ ɧɟ ɜɫɬɪɟɱɚɟɬɫɹ. 
Ʉɪɨɦɟ ɬɨɝɨ, ɱɚɫɬɶ ɰɟɧɧɵɯ ɦɚɬɟɪɢɚɥɨɜ, ɧɚɩɪɢɦɟɪ, ɛɨɥɶɲɢɟ ɩɨɞɛɨɪɤɢ 
ɩɢɫɟɦ ɜɢɞɧɵɯ ɞɟɹɬɟɥɟɣ ɢɬɚɥɶɹɧɫɤɨɣ ɤɭɥɶɬɭɪɵ ɤ Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ, ɚ 
ɬɚɤɠɟ ɟɟ ɥɢɱɧɵɟ ɛɭɦɚɝɢ, ɜɨɫɩɨɦɢɧɚɧɢɹ ɢ ɚɥɶɛɨɦ, ɜ ɤɨɬɨɪɨɦ ɫɨɛɪɚɧɵ 
ɜɵɫɤɚɡɵɜɚɧɢɹ, ɪɢɫɭɧɤɢ, ɷɤɫɩɪɨɦɬɵ ɢ ɢɧɫɤɪɢɩɬɵ ɡɧɚɦɟɧɢɬɵɯ ɩɨɫɟɬɢ-
ɬɟɥɟɣ ɫɚɥɨɧɚ,21 ɩɨɤɚ ɬɚɤ ɢ ɨɫɬɚɥɢɫɶ ɜ APES. 

Ⱦɨɤɭɦɟɧɬɵ ɮɨɧɞɚ ɋɢɧɶɨɪɟɥɥɢ ɜ ȼɟɧɟɰɢɢ ɞɨɫɬɚɬɨɱɧɨ ɨɞɧɨɪɨɞɧɵ 
ɩɨ ɦɚɬɟɪɢɚɥɭ: ɜ ɨɫɧɨɜɧɨɦ ɷɬɨ ɩɢɫɶɦɚ, ɞɚɬɢɪɨɜɚɧɧɵɟ 1903-1973 ɝɨɞɚɦɢ. 
Ɉɞɧɚɤɨ ɢɦɟɸɬɫɹ ɝɚɡɟɬɧɵɟ ɢ ɠɭɪɧɚɥɶɧɵɟ ɜɵɪɟɡɤɢ – ɪɟɰɟɧɡɢɢ ɢ ɫɬɚɬɶɢ, 
ɩɪɟɢɦɭɳɟɫɬɜɟɧɧɨ ɨɫɜɟɳɚɸɳɢɟ ɫɨɛɵɬɢɹ ɤɭɥɶɬɭɪɵ ɢ ɢɫɤɭɫɫɬɜɚ. ȿɫɬɶ ɢ 
ɤɨɟ-ɤɚɤɢɟ ɩɭɛɥɢɤɚɰɢɢ ɚɞɪɟɫɚɬɨɜ ɢɥɢ ɨɛ ɚɞɪɟɫɚɬɚɯ, ɚ ɬɚɤɠɟ ɧɟɡɧɚɱɢ-
ɬɟɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɮɨɬɨɝɪɚɮɢɣ. 

Ɇɚɬɟɪɢɚɥɵ ɩɨɫɬɭɩɚɥɢ ɜ ɚɪɯɢɜ ɱɚɫɬɹɦɢ. Ɉɫɧɨɜɧɨɣ ɦɚɫɫɢɜ ɛɵɥ ɩɪɟ-
ɩɨɞɧɟɫɟɧ ɜ ɞɚɪ Fondazione Giorgio Cini ɜ 1978 ɝɨɞɭ ɞɨɱɟɪɶɦɢ Ɉɥɶɝɢ, ɜɟ-
ɪɨɹɬɧɨ, ɩɨ ɠɟɥɚɧɢɸ ɦɚɬɟɪɢ, ɩɨɫɤɨɥɶɤɭ ɢɦɟɧɧɨ ɜ ȼɟɧɟɰɢɢ ɯɪɚɧɹɬɫɹ ɛɭ-
ɦɚɝɢ ɗɥɟɨɧɨɪɵ Ⱦɭɡɟ, ɩɨɫɬɭɩɢɜɲɢɟ ɜ Ɏɨɧɞ ɑɢɧɢ ɜ 1968 ɝɨɞɭ, ɟɳɟ ɩɪɢ 
ɠɢɡɧɢ Ɉɥɶɝɢ, ɠɟɥɚɜɲɟɣ ɩɪɢɫɨɟɞɢɧɢɬɶ ɤ ɮɨɧɞɭ ɚɤɬɪɢɫɵ ɢ ɫɜɨɢ ɦɚɬɟ-
ɪɢɚɥɵ. Ʉɨɪɩɭɫ ɞɨɤɭɦɟɧɬɨɜ, ɢɦɟɸɳɢɯ ɨɬɧɨɲɟɧɢɟ ɤ ɜɟɥɢɤɨɣ ɢɬɚɥɶɹɧ-
ɫɤɨɣ ɚɤɬɪɢɫɟ, ɛɵɥ ɫɨ ɜɪɟɦɟɧɟɦ ɜɵɞɟɥɟɧ ɢ ɩɪɢɫɨɟɞɢɧɟɧ ɤ ɮɨɧɞɭ Ⱦɭɡɟ. 

Ⱦɨ 2004 ɝɨɞɚ ɦɚɬɟɪɢɚɥɵ ɚɪɯɢɜɚ ɧɟ ɛɵɥɢ ɨɩɢɫɚɧɵ: ɫɭɳɟɫɬɜɨɜɚɥɚ 
ɬɨɥɶɤɨ ɫɭɦɦɚɪɧɚɹ ɨɩɢɫɶ, ɩɪɢɥɨɠɟɧɧɚɹ ɤ ɩɟɪɟɞɚɧɧɨɦɭ ɚɪɯɢɜɭ. Ɂɚɬɟɦ 
ɛɵɥɚ ɩɪɟɞɩɪɢɧɹɬɚ ɩɟɪɜɢɱɧɚɹ ɫɢɫɬɟɦɚɬɢɡɚɰɢɹ ɢ ɨɛɪɚɛɨɬɤɚ ɫɨɛɪɚɧɢɹ: 

 
21 ȼɨɫɩɨɦɢɧɚɧɢɹ ɢ ɚɥɶɛɨɦ ɨɩɭɛɥɢɤɨɜɚɧɵ ɜ: ARI, VI. T. II. 
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Ʌɨ Ƚɚɬɬɨ, ɜ ɠɭɪɧɚɥɟ ɤɨɬɨɪɨɝɨ “Russia” ɩɟɱɚɬɚɥɢɫɶ ɩɪɨɱɢɬɚɧɧɵɟ ɞɨ-
ɤɥɚɞɵ, ɬɨɝɞɚ ɤɚɤ ɧɚ ɫɪɟɞɫɬɜɚ Ʉɨɦɢɬɟɬɚ ɥɟɤɬɨɪɵ ɫɦɨɝɥɢ ɩɪɢɟɯɚɬɶ, ɚ ɡɚ-
ɬɟɦ ɩɨɥɭɱɢɬɶ ɨɬ ɧɟɝɨ ɞɟɧɟɠɧɨɟ ɩɨɫɨɛɢɟ. 

ɉɟɪɟɝɨɜɨɪɵ ɢ ɩɨɫɪɟɞɧɢɱɟɫɤɭɸ ɮɭɧɤɰɢɸ ɜɡɹɥɢ ɧɚ ɫɟɛɹ Ɉɥɶɝɚ ɢ 
Ⱥɧɞɠɟɥɨ ɋɢɧɶɨɪɟɥɥɢ. ɉɨɫɥɟɞɧɢɣ, ɩɪɨɟɡɞɨɦ ɢɡ Ɇɨɫɤɜɵ, ɝɞɟ ɛɵɥ ɭɱɚɫɬ-
ɧɢɤɨɦ ɦɟɞɢɰɢɧɫɤɨɝɨ ɫɴɟɡɞɚ, ɨɫɬɚɧɨɜɢɥɫɹ ɜ Ȼɟɪɥɢɧɟ ɢ ɱɟɪɟɡ ɉ. ɉ. Ɇɭ-
ɪɚɬɨɜɚ (ɫ ɤɨɬɨɪɵɦ, ɜɟɪɨɹɬɧɨ, ɛɵɥ ɭɠɟ ɡɧɚɤɨɦ ɩɨ ɂɬɚɥɢɢ) ɫɜɹɡɚɥɫɹ ɫ ɛɭ-
ɞɭɳɢɦɢ ɞɨɤɥɚɞɱɢɤɚɦɢ. Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ, ɜ ɫɜɨɸ ɨɱɟɪɟɞɶ, ɞɨɛɵɜɚɥɚ 
ɞɥɹ ɧɢɯ ɜɢɡɵ, ɩɟɪɟɩɢɫɵɜɚɥɚɫɶ ɫ Ɇɭɪɚɬɨɜɵɦ, ɨɛɝɨɜɚɪɢɜɚɹ ɢɦɟɧɚ ɜɵɫɬɭ-
ɩɚɸɳɢɯ ɢ ɩɪɨɱɢɟ ɞɟɬɚɥɢ ɷɬɨɝɨ ɩɪɟɞɩɪɢɹɬɢɹ, ɩɨ ɜɫɟɣ ɜɟɪɨɹɬɧɨɫɬɢ, ɨɧɚ 
ɩɨɦɨɝɚɥɚ Ʌɨ Ƚɚɬɬɨ ɢ ɜ ɩɟɪɟɜɨɞɟ ɬɟɤɫɬɨɜ ɥɟɤɰɢɣ. 

ɂɦɟɧɧɨ ɩɨɫɥɟ ɷɬɨɣ ɤɨɧɮɟɪɟɧɰɢɢ, ɨɬɱɚɫɬɢ ɱɟɪɟɡ ɩɨɫɪɟɞɧɢɱɟɫɬɜɨ 
ɬɨɝɨ ɠɟ Ɇɭɪɚɬɨɜɚ (ɨɫɬɚɜɲɟɝɨɫɹ ɜ ɂɬɚɥɢɢ ɧɚ ɞɨɜɨɥɶɧɨ ɩɪɨɞɨɥɠɢɬɟɥɶ-
ɧɨɟ ɜɪɟɦɹ ɢ ɫɬɚɜɲɟɝɨ ɨɞɧɢɦ ɢɡ ɫɚɦɵɯ ɛɥɢɡɤɢɯ ɟɟ ɞɪɭɡɟɣ), ɨɬɱɚɫɬɢ ɱɟ-
ɪɟɡ ɞɪɭɝɢɯ ɟɟ ɭɱɚɫɬɧɢɤɨɜ, ɫɤɥɚɞɵɜɚɟɬɫɹ ɬɨɬ ɤɪɭɝ ɪɭɫɫɤɢɯ ɞɪɭɡɟɣ ɋɢɧɶɨ-
ɪɟɥɥɢ – ɩɨɷɬɨɜ, ɩɢɫɚɬɟɥɟɣ, ɭɱɟɧɵɯ ɢ ɯɭɞɨɠɧɢɤɨɜ, ɩɢɫɶɦɚ ɤɨɬɨɪɵɯ 
ɫɨɫɬɚɜɥɹɸɬ ɤɚɪɤɚɫ ɧɚɫɬɨɹɳɟɝɨ ɢɡɞɚɧɢɹ. Ʉɪɨɦɟ ɉ. ɉ. Ɇɭɪɚɬɨɜɚ, ɷɬɨ ɛɵ-
ɥɢ: Ɇ. Ⱥ. Ɉɫɨɪɝɢɧ, ɇ. ɇ. Ɉɬɬɨɤɚɪ, ɇ. Ⱥ. Ȼɟɪɞɹɟɜ, Ȼ. ɉ. ȼɵɲɟɫɥɚɜɰɟɜ, 
Ȼ. Ʉ. Ɂɚɣɰɟɜ, ȿ. Ɏ. ɒɦɭɪɥɨ, ȼɹɱ. ɂɜɚɧɨɜ, Ɏ. Ⱥ. ɋɬɟɩɭɧ, ɇ. Ⱥ. Ȼɟɧɭɚ, 
ȼ. Ɏ. ɏɨɞɚɫɟɜɢɱ, ɇ. ɇ. Ȼɟɪɛɟɪɨɜɚ, ɇ. Ⱥ. Ɉɰɭɩ ɢ ɞɪ. 

ȼ ɩɪɟɚɦɛɭɥɚɯ ɤ ɤɚɠɞɨɣ ɩɟɪɟɩɢɫɤɟ ɫɨɨɛɳɚɸɬɫɹ ɤɪɚɬɤɢɟ ɫɜɟɞɟɧɢɹ ɨ 
ɬɨɦ ɢɥɢ ɢɧɨɦ ɤɨɪɪɟɫɩɨɧɞɟɧɬɟ, ɨɛɫɬɨɹɬɟɥɶɫɬɜɚ ɟɝɨ ɡɧɚɤɨɦɫɬɜɚ ɫ Ɉɥɶɝɨɣ 
ɋɢɧɶɨɪɟɥɥɢ, ɚ ɫɚɦɢ ɩɢɫɶɦɚ ɢ ɤɨɦɦɟɧɬɚɪɢɢ ɤ ɧɢɦ ɞɚɸɬ ɩɪɟɞɫɬɚɜɥɟɧɢɟ 
ɨɛ ɢɯ ɨɬɧɨɲɟɧɢɹɯ ɫ ɧɟɣ, ɨ ɪɨɥɢ ɂɬɚɥɢɢ ɢ Ɋɢɦɚ ɜ ɢɯ ɠɢɡɧɢ. ȼɨ ɦɧɨɝɢɯ 
ɩɢɫɶɦɚɯ ɫɨɨɛɳɚɸɬɫɹ ɞɟɬɚɥɢ ɷɦɢɝɪɚɧɬɫɤɢɯ ɛɭɞɧɟɣ ɢ ɬɜɨɪɱɟɫɤɢɯ ɢɫɤɚ-
ɧɢɣ ɤɨɪɪɟɫɩɨɧɞɟɧɬɨɜ, ɫ ɢɯ ɫɬɪɚɧɢɰ ɹɪɤɨ ɜɵɪɢɫɨɜɵɜɚɟɬɫɹ ɨɛɪɚɡ ɫɚɦɨɣ 
Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ, ɤɨɬɨɪɭɸ Ȼɨɪɢɫ Ɂɚɣɰɟɜ ɜ ɨɞɧɨɦ ɩɢɫɶɦɟ ɧɚɡɜɚɥ “ɡɚ-
ɫɬɭɩɧɢɰɟɣ ɢ ɩɪɢɛɟɠɢɳɟɦ ɥɢɬɟɪɚɬɨɪɨɜ”, ɚ ɇ. ɇ. Ɉɬɬɨɤɚɪ “ɫɜɨɟɝɨ ɪɨɞɚ 
ɢɧɬɟɥɥɟɤɬɭɚɥɶɧɵɦ Ɋɨɫɫɢɣɫɤɢɦ Ʉɨɧɫɭɥɨɦ ɜ Ɋɢɦɟ” (ɫɦ. ɩɟɪɜɨɟ ɟɝɨ ɩɢɫɶ-
ɦɨ ɨɬ 1924 ɝɨɞɚ ɜ ɧɚɫɬ. ɢɡɞɚɧɢɢ). 

ɋɥɟɞɭɟɬ ɡɚɦɟɬɢɬɶ, ɱɬɨ ɨɩɪɟɞɟɥɟɧɧɨɟ ɱɢɫɥɨ ɤɨɪɪɟɫɩɨɧɞɟɧɬɨɜ ɨɤɚ-
ɡɚɥɨɫɶ ɡɚ ɪɚɦɤɚɦɢ ɧɚɫɬɨɹɳɟɝɨ ɢɡɞɚɧɢɹ; ɢɯ ɩɢɫɶɦɚ ɢɥɢ ɟɞɢɧɢɱɧɵ ɢ ɧɚ-
ɩɢɫɚɧɵ ɩɨ ɤɚɤɨɦɭ-ɬɨ ɱɚɫɬɧɨɦɭ ɩɨɜɨɞɭ (Ɇɫɬɢɫɥɚɜ Ⱦɨɛɭɠɢɧɫɤɢɣ, Ɉɫɢɩ 
Ⱦɵɦɨɜ, ɂɝɨɪɶ ɋɬɪɚɜɢɧɫɤɢɣ, Ƚɥɟɛ ɋɬɪɭɜɟ) ɢɥɢ ɦɚɥɨ ɢɧɮɨɪɦɚɬɢɜɧɵ 
(Ʌ. ə. Ƚɚɧɱɢɤɨɜ, ɇ. Ʌ. Ƚɭɪɮɢɧɤɟɥɶ, Ⱥ. Ⱥ. Ʌɨɡɢɧɚ-Ʌɨɡɢɧɫɤɚɹ, Ɋ. Ƚ. Ɉɥɶ-
ɤɟɧɢɰɤɚɹ-ɇɚɥɶɞɢ). ɉɪɢɲɥɨɫɶ ɨɬɤɚɡɚɬɶɫɹ ɨɬ ɩɭɛɥɢɤɚɰɢɢ ɩɢɫɟɦ ɧɟɤɨɬɨ-
ɪɵɯ ɢɡɜɟɫɬɧɵɯ ɞɟɹɬɟɥɟɣ ɤɭɥɶɬɭɪɵ (Ʉ. ɋ. ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ, Ⱥ. ə. Ɍɚɢ-
ɪɨɜɚ, Ɂ. ɇ. Ɋɚɣɯ, Ɇ. Ƚɨɪɶɤɨɝɨ, ɇ. Ⱥ. ɢ ȿ. ɉ. ɉɟɲɤɨɜɵɯ, Ɇ. ɂ. Ȼɭɞɛɟɪɝ), 
ɤɨɬɨɪɵɯ ɮɨɪɦɚɥɶɧɨ ɧɟɜɨɡɦɨɠɧɨ ɩɪɢɱɢɫɥɢɬɶ ɤ ɷɦɢɝɪɚɰɢɢ, ɢ – ɩɨ ɬɨɣ 
ɠɟ ɩɪɢɱɢɧɟ – ɨɬ ɩɢɫɟɦ ɫɨɜɟɬɫɤɢɯ ɩɢɫɚɬɟɥɟɣ (Ɇɢɯɚɢɥɚ Ȼɭɥɝɚɤɨɜɚ, ȼɫɟ-
ɜɨɥɨɞɚ ɂɜɚɧɨɜɚ, ȼɚɥɟɧɬɢɧɚ Ʉɚɬɚɟɜɚ, Ʌɟɨɧɢɞɚ Ʌɟɨɧɨɜɚ, ȼɥɚɞɢɦɢɪɚ Ʌɢ-
ɞɢɧɚ ɢ ɬ. ɞ.). ɂɫɤɥɸɱɟɧɢɟ ɦɵ ɫɞɟɥɚɥɢ ɬɨɥɶɤɨ ɞɥɹ ɩɢɫɟɦ ȼ. Ɇ. ɏɨɞɚ-
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ɫɥɢɱɟɧɵ ɪɟɚɥɶɧɨ ɧɚɥɢɱɟɫɬɜɭɸɳɢɟ ɜ ɚɪɯɢɜɟ ɞɨɤɭɦɟɧɬɵ ɫ ɫɭɦɦɚɪɧɨɣ 
ɨɩɢɫɶɸ ɢ ɫɨɡɞɚɧ ɩɨɞɪɨɛɧɵɣ ɢɧɜɟɧɬɚɪɧɵɣ ɫɩɢɫɨɤ, ɫ ɭɤɚɡɚɧɢɟɦ ɯɪɨɧɨ-
ɥɨɝɢɱɟɫɤɢɯ ɝɪɚɧɢɰ ɩɟɪɟɩɢɫɤɢ ɫ ɤɚɠɞɵɦ ɚɞɪɟɫɚɬɨɦ, ɢ ɹɡɵɤɚ, ɧɚ ɤɨɬɨɪɨɦ 
ɨɧɚ ɜɟɥɚɫɶ. Ɂɞɟɫɶ ɠɟ ɩɪɢ ɨɩɢɫɚɧɢɢ ɩɚɩɤɢ ɫɨɨɛɳɚɥɢɫɶ ɫɜɟɞɟɧɢɹ ɨ ɜɥɨ-
ɠɟɧɢɹɯ.  

Ⱦɨɤɭɦɟɧɬɵ, ɩɟɪɟɞɚɧɧɵɟ ɞɨɱɟɪɶɦɢ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ, ɧɚɫɱɢɬɵ-
ɜɚɸɬ ɩɹɬɶɫɨɬ ɫɟɦɶɞɟɫɹɬ ɨɞɧɭ ɤɚɪɬɨɧɧɭɸ ɩɚɩɤɭ. ɇɚ ɩɚɩɤɟ, ɤɚɤ ɩɪɚɜɢɥɨ, 
ɩɨɦɟɱɟɧɨ ɢɦɹ ɚɞɪɟɫɚɬɚ. ɉɚɩɤɢ ɪɚɫɩɪɟɞɟɥɟɧɵ ɩɨ ɫɨɪɨɤɚ ɹɳɢɤɚɦ, ɝɞɟ 
ɪɚɡɥɨɠɟɧɵ ɩɨ ɚɥɮɚɜɢɬɭ (ɤɨɬɨɪɵɣ, ɤɫɬɚɬɢ, ɧɟ ɜɫɟɝɞɚ ɫɬɪɨɝɨ ɫɨɛɥɸɞɟɧ). 

ɂ ɧɚɤɨɧɟɰ, ɜ 2009 ɝɨɞɭ ɤ ɫɨɛɪɚɧɢɸ ɛɵɥɚ ɩɪɢɨɛɳɟɧɚ ɱɚɫɬɶ ɩɢɫɟɦ (ɜ 
ɨɫɧɨɜɧɨɦ ɧɚ ɪɭɫɫɤɨɦ ɹɡɵɤɟ), ɨɛɧɚɪɭɠɟɧɧɚɹ ɢ ɜɧɨɜɶ ɩɟɪɟɞɚɧɧɚɹ ɢɡ 
APES. ɗɬɨ ɩɢɫɶɦɚ ɬɟɯ ɤɨɪɪɟɫɩɨɧɞɟɧɬɨɜ (ɢɯ ɨɤɨɥɨ ɫɨɪɨɤɚ), ɤɨɬɨɪɵɟ ɧɟ 
ɜɨɲɥɢ ɜ ɢɧɜɟɧɬɚɪɧɵɣ ɫɩɢɫɨɤ 2004 ɝɨɞɚ. ɇɟɞɚɜɧɨ ɷɬɢ ɧɨɜɵɟ ɩɨɫɬɭɩɥɟ-
ɧɢɹ ɛɵɥɢ ɨɩɢɫɚɧɵ ɩɨ ɬɟɦ ɠɟ ɩɪɢɧɰɢɩɚɦ, ɱɬɨ ɢ ɨɫɧɨɜɧɨɣ ɢɧɜɟɧɬɚɪɧɵɣ 
ɫɩɢɫɨɤ, ɤɚɤ Ⱦɨɩɨɥɧɟɧɢɟ ɤ ɧɟɦɭ. 

Ⱦɚɧɧɚɹ ɪɚɛɨɬɚ ɹɜɥɹɟɬɫɹ ɩɪɨɞɨɥɠɟɧɢɟɦ ɜɵɲɟɭɩɨɦɹɧɭɬɨɝɨ ɞɜɭɯ-
ɬɨɦɧɢɤɚ (ARI, VI. T. I-II). Ɍɟɦ ɧɟ ɦɟɧɟɟ ɞɜɚ ɬɨɦɚ ɪɭɫɫɤɢɯ ɤɨɪɪɟɫɩɨɧ-
ɞɟɧɰɢɣ – ɷɬɨ ɫɚɦɨɫɬɨɹɬɟɥɶɧɨɟ ɢɡɞɚɧɢɟ, ɤɨɬɨɪɨɟ ɨɬɥɢɱɚɟɬɫɹ ɨɬ ɢɬɚ-
ɥɶɹɧɫɤɨɝɨ ɩɨ ɫɬɪɭɤɬɭɪɟ ɢ ɦɟɬɨɞɨɥɨɝɢɱɟɫɤɢɦ ɭɫɬɚɧɨɜɤɚɦ. Ɍɚɤ, ɜ ɜɵ-
ɲɟɞɲɟɦ ɪɚɧɟɟ ɞɜɭɯɬɨɦɧɢɤɟ, ɛɵɥ ɢɡɛɪɚɧ ɰɢɬɚɬɧɵɣ ɩɪɢɧɰɢɩ ɢɫɩɨɥɶ-
ɡɨɜɚɧɢɹ ɩɢɫɟɦ, ɩɨɥɭɱɟɧɧɵɯ Ɉɥɶɝɨɣ ɋɢɧɶɨɪɟɥɥɢ: ɢɯ ɮɪɚɝɦɟɧɬɵ ɜɤɥɸ-
ɱɚɥɢɫɶ ɜɧɭɬɪɶ ɢɫɫɥɟɞɨɜɚɬɟɥɶɫɤɨɝɨ ɞɢɫɤɭɪɫɚ – ɨɛɲɢɪɧɵɯ ɫɬɚɬɟɣ, ɩɨɫɜɹ-
ɳɟɧɧɵɯ ɟɟ ɛɢɨɝɪɚɮɢɢ ɢ ɤɭɥɶɬɭɪɧɨɣ ɞɟɹɬɟɥɶɧɨɫɬɢ. ɂɫɤɥɸɱɟɧɢɟɦ ɛɵɥɢ 
ɬɨɥɶɤɨ ɞɜɟ ɩɭɛɥɢɤɚɰɢɢ: ɩɢɫɶɦɚ ɗɥɟɨɧɨɪɵ Ⱦɭɡɟ ɤ Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ ɢ 
ɩɟɪɟɩɢɫɤɚ ɋɢɧɶɨɪɟɥɥɢ ɫ Ⱦɠɨɜɚɧɧɢ ɉɚɩɢɧɢ (ɫɦ. ɋɨɞɟɪɠɚɧɢɟ ɷɬɢɯ ɬɨ-
ɦɨɜ, ɜ ɪɭɫɫɤɨɦ ɩɟɪɟɜɨɞɟ, ɩɪɢɥɨɠɟɧɧɨɟ ɤ ɧɚɫɬ. ɡɚɦɟɬɤɟ). ȼ ɧɚɲɟɦ ɫɥɭ-
ɱɚɟ ɩɪɟɞɩɨɱɬɟɧ ɩɭɛɥɢɤɚɬɨɪɫɤɢɣ ɩɪɢɧɰɢɩ ɢɡɞɚɧɢɹ: ɩɢɫɶɦɚ ɬɨɝɨ ɢɥɢ 
ɢɧɨɝɨ ɞɟɹɬɟɥɹ ɷɦɢɝɪɚɧɬɫɤɨɣ ɤɭɥɶɬɭɪɵ ɜɨɫɩɪɨɢɡɜɨɞɹɬɫɹ ɜ ɩɨɥɧɨɦ ɜɢɞɟ, 
ɫ ɤɨɦɦɟɧɬɚɪɢɹɦɢ, ɚ ɜ ɧɟɤɨɬɨɪɵɯ ɫɥɭɱɚɹɯ – ɫ ɩɭɛɥɢɤɚɰɢɟɣ ɨɛɧɚɪɭɠɟɧ-
ɧɵɯ ɫɨɯɪɚɧɢɜɲɢɯɫɹ ɨɬɜɟɬɨɜ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ. ɂɫɤɥɸɱɟɧɢɟɦ ɡɞɟɫɶ 
ɬɚɤɠɟ ɹɜɥɹɸɬɫɹ ɞɜɟ ɪɚɛɨɬɵ: Ɇɚɬɬɟɨ Ȼɟɪɬɟɥɟ “Ⱦɪɭɠɛɚ ɩɨɞ ɡɧɚɤɨɦ 
ɬɪɟɯɴɹɡɵɱɢɹ” (ɨ ɩɢɫɶɦɚɯ ɇ. ɋɟɦɟɧɬɨɜɫɤɨɝɨ-Ʉɭɪɢɥɨ) ɢ ɗɥɶɞɵ Ƚɚɪɟɬɬɨ 
“ɂɡ ɚɪɯɢɜɧɨɝɨ ɧɚɫɥɟɞɢɹ ȿ. ɘ. Ƚɪɢɝɨɪɨɜɢɱ”, ɩɪɟɞɫɬɚɜɥɹɸɳɢɟ ɫɨɛɨɣ 
ɫɤɨɪɟɟ ɨɛɡɨɪ ɫ ɨɛɢɥɶɧɨɣ ɰɢɬɚɰɢɟɣ, ɱɟɦ ɩɭɛɥɢɤɚɰɢɸ ɫɚɦɢɯ ɩɢɫɟɦ. 

ɉɪɢ ɪɟɞɚɤɬɭɪɟ ɩɭɛɥɢɤɚɰɢɣ, ɩɨɞɝɨɬɨɜɥɟɧɧɵɯ ɪɚɡɥɢɱɧɵɦɢ ɢɫɫɥɟɞɨ-
ɜɚɬɟɥɹɦɢ, ɦɵ ɧɟ ɫɬɪɟɦɢɥɢɫɶ ɪɟɞɭɰɢɪɨɜɚɬɶ ɜ ɤɨɦɦɟɧɬɚɪɢɹɯ ɩɨɜɬɨɪɵ 
ɫɜɟɞɟɧɢɣ ɨ ɥɸɞɹɯ, ɤɨɬɨɪɵɟ ɦɧɨɝɨɤɪɚɬɧɨ ɭɩɨɦɢɧɚɥɢɫɶ ɜ ɩɢɫɶɦɚɯ ɪɚɡ-
ɧɵɯ ɤɨɪɪɟɫɩɨɧɞɟɧɬɨɜ, ɢ ɞɟɥɚɬɶ ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɟ ɩɟɪɟɨɬɫɵɥɤɢ ɧɚ ɩɟɪ-
ɜɨɟ ɭɩɨɦɢɧɚɧɢɟ. ɗɬɨ ɛɵɥɨ ɩɪɨɞɢɤɬɨɜɚɧɨ ɞɢɫɤɪɟɬɧɨɫɬɶɸ ɦɚɬɟɪɢɚɥɚ ɢ 
ɭɫɬɚɧɨɜɤɨɣ ɧɚ ɭɞɨɛɫɬɜɨ ɱɬɟɧɢɹ: ɩɪɢ ɨɛɪɚɳɟɧɢɢ ɤ ɧɚɫɬɨɹɳɟɦɭ ɞɜɭɯ-
ɬɨɦɧɢɤɭ ɫɩɟɰɢɚɥɢɫɬɵ ɪɚɡɥɢɱɧɵɯ ɨɛɥɚɫɬɟɣ ɫɦɨɝɭɬ ɩɨɥɭɱɢɬɶ ɜɫɟ ɧɭɠ-
ɧɵɟ ɫɜɟɞɟɧɢɹ ɢɡ ɤɨɦɦɟɧɬɚɪɢɟɜ ɤ ɡɚɢɧɬɟɪɟɫɨɜɚɜɲɢɦ ɢɯ ɩɢɫɶɦɚɦ, ɧɟ ɜɵ-
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ɢɫɤɢɜɚɹ ɧɭɠɧɵɟ ɪɟɚɥɢɢ ɜ ɨɛɲɢɪɧɵɯ ɩɪɢɦɟɱɚɧɢɹɯ ɤ ɩɢɫɶɦɚɦ ɞɪɭɝɢɯ 
ɤɨɪɪɟɫɩɨɧɞɟɧɬɨɜ. 

*** 

ȼ ɧɚɱɚɥɟ ɪɚɛɨɬɵ ɗɥɶɞɨɣ Ƚɚɪɟɬɬɨ ɛɵɥ ɩɪɨɞɟɥɚɧ ɛɨɥɶɲɨɣ ɩɨɞɝɨɬɨɜɢ-
ɬɟɥɶɧɵɣ ɬɪɭɞ ɩɨ ɨɬɛɨɪɭ ɢ ɤɨɩɢɪɨɜɚɧɢɸ ɨɫɧɨɜɧɨɝɨ ɤɨɪɩɭɫɚ ɪɭɫɫɤɢɯ 
ɩɢɫɟɦ ɢɡ ɚɪɯɢɜɚ ɋɢɧɶɨɪɟɥɥɢ ɢ ɞɪɭɝɢɯ ɚɪɯɢɜɨɜ, ɚ ɬɚɤɠɟ ɩɨ ɨɪɝɚɧɢɡɚɰɢɢ 
ɬɟɤɫɬɨɥɨɝɢɱɟɫɤɨɣ ɫɱɢɬɤɢ, ɜ ɱɟɦ ɨɧɚ ɫɚɦɚ ɩɪɢɧɢɦɚɥɚ ɞɟɹɬɟɥɶɧɨɟ ɭɱɚɫ-
ɬɢɟ. Ɉɤɨɧɱɚɬɟɥɶɧɚɹ ɬɟɤɫɬɨɥɨɝɢɱɟɫɤɚɹ ɪɚɛɨɬɚ – ɮɪɨɧɬɚɥɶɧɚɹ ɱɢɫɬɨɜɚɹ 
ɜɵɱɢɬɤɚ ɜɫɟɯ ɬɟɤɫɬɨɜ, ɫ ɪɚɫɲɢɮɪɨɜɤɨɣ ɧɟɪɚɡɛɨɪɱɢɜɵɯ ɢ ɫɥɨɠɧɵɯ ɦɟɫɬ 
ɩɭɛɥɢɤɭɟɦɵɯ ɩɢɫɟɦ ɩɨ ɜɫɟɦ ɞɜɭɦ ɬɨɦɚɦ, ɚ ɬɚɤɠɟ ɜɵɱɢɬɤɚ ɢ ɜɧɟɫɟɧɢɟ ɜ 
ɤɨɦɩɶɸɬɟɪ ɛɨɥɶɲɨɝɨ ɨɛɴɟɦɚ ɞɨɩɨɥɧɟɧɢɣ ɤ ɩɟɪɜɨɧɚɱɚɥɶɧɨ ɨɬɨɛɪɚɧɧɨ-
ɦɭ ɦɚɬɟɪɢɚɥɭ ɛɵɥɢ ɩɪɨɞɟɥɚɧɵ Ʉɫɟɧɢɟɣ Ʉɭɦɩɚɧ ɢ Ⱥɥɶɛɢɧɨɦ Ʉɨɧɟɱ-
ɧɵɦ. Ⱦɨɪɚɛɨɬɤɚ ɢ ɞɨɩɨɥɧɟɧɢɟ ɜɫɟɝɨ ɤɨɪɩɭɫɚ ɩɪɟɚɦɛɭɥ ɢ ɤɨɦɦɟɧɬɚɪɢɹ 
ɢɬɚɥɶɹɧɫɤɢɦɢ ɪɟɚɥɢɹɦɢ (ɩɨ ɩɟɪɢɨɞɢɤɟ, ɪɟɞɤɢɦ ɤɧɢɝɚɦ ɢ ɚɪɯɢɜɚɦ, 
ɧɟɞɨɫɬɭɩɧɵɦ ɢɧɨɫɬɪɚɧɧɵɦ ɩɭɛɥɢɤɚɬɨɪɚɦ) ɧɚ ɩɨɫɥɟɞɧɟɦ ɷɬɚɩɟ ɪɚɛɨɬɵ 
ɛɵɥɚ ɩɪɨɞɟɥɚɧɚ Ⱥɧɬɨɧɟɥɥɨɣ ɞ’Ⱥɦɟɥɢɹ ɢ Ⱦɚɧɢɟɥɨɣ Ɋɢɰɰɢ, ɬɨɝɞɚ ɤɚɤ 
ɞɨɩɨɥɧɟɧɢɟ ɪɭɫɫɤɢɯ ɪɟɚɥɢɣ ɜ ɩɪɟɚɦɛɭɥɚɯ ɢ ɤɨɦɦɟɧɬɚɪɢɹɯ ɢɬɚɥɶɹɧɫɤɢɯ 
ɤɨɥɥɟɝ ɩɨ ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɦ ɧɟɞɨɫɬɭɩɧɵɦ ɢɦ ɢɫɬɨɱɧɢɤɚɦ (ɜ ɬɨɦ ɱɢɫɥɟ 
ɢ ɪɭɫɫɤɨɹɡɵɱɧɨɣ ɷɦɢɝɪɚɧɬɫɤɨɣ ɩɪɟɫɫɟ) – Ʉɫɟɧɢɟɣ Ʉɭɦɩɚɧ. 

ɂɦɟɧɧɨɣ ɭɤɚɡɚɬɟɥɶ ɤ ɨɛɨɢɦ ɬɨɦɚɦ ɫɨɫɬɚɜɥɟɧ Ⱥɧɶɟɡɟ Ⱥɤɤɚɬɬɨɥɢ ɢ 
Ⱦɠɭɡɟɩɩɢɧoɣ Ⱦɠɭɥɢɚɧɨ. 

Ɋɟɞɚɤɰɢɹ ɫɱɢɬɚɟɬ ɫɜɨɢɦ ɩɪɢɹɬɧɵɦ ɞɨɥɝɨɦ ɜɵɪɚɡɢɬɶ ɛɥɚɝɨɞɚɪɧɨɫɬɶ 
ɡɚ ɩɨɞɝɨɬɨɜɢɬɟɥɶɧɭɸ ɪɚɛɨɬɭ (ɩɟɪɜɨɟ ɩɪɨɱɬɟɧɢɟ ɧɟɤɨɬɨɪɵɯ ɨɛɴɟɦɧɵɯ 
ɤɨɪɪɟɫɩɨɧɞɟɧɰɢɣ ɢ ɜɧɟɫɟɧɢɟ ɷɬɢɯ ɬɟɤɫɬɨɜ ɜ ɤɨɦɩɶɸɬɟɪ) ɫɨɬɪɭɞɧɢɤɚɦ 
ɍɧɢɜɟɪɫɢɬɟɬɚ Ca’ Foscari ɋɜɟɬɥɚɧɟ ɇɢɫɬɪɚɬɨɜɨɣ ɢ Ɇɚɬɬɟɨ Ȼɟɪɬɟɥɟ, ɚ 
ɬɚɤɠɟ ɨɬɦɟɬɢɬɶ ɪɚɛɨɬɭ ɩɟɪɟɜɨɞɱɢɤɨɜ ɧɚ ɪɭɫɫɤɢɣ ɹɡɵɤ ɩɪɟɚɦɛɭɥ ɢ ɤɨɦ-
ɦɟɧɬɚɪɢɹ ɤ ɛɨɥɶɲɢɧɫɬɜɭ ɩɢɫɟɦ (ɢɯ ɢɦɟɧɚ ɨɛɨɡɧɚɱɟɧɵ ɜ ɤɨɧɰɟ ɨɬɞɟɥɶ-
ɧɵɯ ɩɭɛɥɢɤɚɰɢɣ). ɉɪɢɥɨɠɟɧɧɚɹ ɤ ɢɡɞɚɧɢɸ Ȼɢɛɥɢɨɝɪɚɮɢɹ Ɉ. ɋɢɧɶɨ-
ɪɟɥɥɢ ɛɵɥɚ ɫɨɫɬɚɜɥɟɧɚ ɗɥɶɞɨɣ Ƚɚɪɟɬɬɨ ɢ Ⱦɚɧɢɟɥɨɣ Ɋɢɰɰɢ ɫ ɩɨɦɨɳɶɸ 
Ɇ. Ȼɟɪɬɟɥɟ, ɋ. Ɇɚɰɰɭɤɤɟɥɥɢ, Ʌ. ɉɢɤɤɨɥɨ, Ȼ. ɋɭɥɶɩɚɫɫɨ. Ɂɚ ɩɨɦɨɳɶ ɜ 
ɤɨɦɦɟɧɬɢɪɨɜɚɧɢɢ ɢɬɚɥɶɹɧɫɤɢɯ ɪɟɚɥɢɣ ɫɟɪɞɟɱɧɨ ɛɥɚɝɨɞɚɪɢɦ Ⱥɧɶɟɡɟ 
Ⱥɤɤɚɬɬɨɥɢ. 

ȼɵɪɚɠɚɟɦ ɩɪɢɡɧɚɬɟɥɶɧɨɫɬɶ Ʉ. Ɇ. Ⱥɡɚɞɨɜɫɤɨɦɭ, ɉ. Ⱥ. Ȼɚɝɪɨɜɭ, 
Ɍ. Ⱥ. Ʉɭɤɭɲɤɢɧɨɣ, Ɏɚɭɫɬɨ Ɇɚɥɶɤɨɜɚɬɢ, Ⱥ. Ʌ. ɋɨɛɨɥɟɜɭ ɢ Ɋ. Ⱦ. Ɍɢɦɟɧ-
ɱɢɤɭ ɡɚ ɪɹɞ ɰɟɧɧɵɯ ɭɤɚɡɚɧɢɣ ɩɪɢ ɤɨɦɦɟɧɬɢɪɨɜɚɧɢɢ ɩɢɫɟɦ, ɚ ɬɚɤɠɟ 
ȼ. ɋ. Ʌɨɝɢɧɨɜɭ ɢ ɂ. Ɇ. Ɏɢɥɚɬɨɜɭ ɡɚ ɪɚɡɵɫɤɚɧɢɟ ɢ ɩɪɟɞɨɫɬɚɜɥɟɧɢɟ ɩɨɞ-
ɥɢɧɧɢɤɨɜ ɧɟɤɨɬɨɪɵɯ ɪɟɞɤɢɯ ɮɨɬɨɝɪɚɮɢɣ. 

ɉɨɥɶɡɭɟɦɫɹ ɫɥɭɱɚɟɦ ɜɵɪɚɡɢɬɶ ɫɟɪɞɟɱɧɭɸ ɛɥɚɝɨɞɚɪɧɨɫɬɶ ɜɧɭɤɚɦ 
Ɉɥɶɝɢ Ɋɟɫɧɟɜɢɱ: Ɉɥɶɝe Ɋɟɤɤɶɹ ɋɟɪɟɧɨ ɢ ȼɢɧɱɟɧɰɨ Ɋɟɤɤɶɹ (ɞɟɬɹɦ ȿɥɟ-
ɧɵ ɋɢɧɶɨɪɟɥɥɢ), ɚ ɬɚɤɠɟ Ⱦɠɭɡɟɩɩɢɧɟ ɢ Ʌɟɬɢɰɢɢ ȼɨɥɶɩɢɱɟɥɥɢ (ɞɨɱɟ-
ɪɹɦ Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥɥɢ), ɥɸɛɟɡɧɨ ɩɨɡɜɨɥɢɜɲɢɦ ɧɚɦ ɨɡɧɚɤɨɦɢɬɶɫɹ ɫ 
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ɫɥɢɱɟɧɵ ɪɟɚɥɶɧɨ ɧɚɥɢɱɟɫɬɜɭɸɳɢɟ ɜ ɚɪɯɢɜɟ ɞɨɤɭɦɟɧɬɵ ɫ ɫɭɦɦɚɪɧɨɣ 
ɨɩɢɫɶɸ ɢ ɫɨɡɞɚɧ ɩɨɞɪɨɛɧɵɣ ɢɧɜɟɧɬɚɪɧɵɣ ɫɩɢɫɨɤ, ɫ ɭɤɚɡɚɧɢɟɦ ɯɪɨɧɨ-
ɥɨɝɢɱɟɫɤɢɯ ɝɪɚɧɢɰ ɩɟɪɟɩɢɫɤɢ ɫ ɤɚɠɞɵɦ ɚɞɪɟɫɚɬɨɦ, ɢ ɹɡɵɤɚ, ɧɚ ɤɨɬɨɪɨɦ 
ɨɧɚ ɜɟɥɚɫɶ. Ɂɞɟɫɶ ɠɟ ɩɪɢ ɨɩɢɫɚɧɢɢ ɩɚɩɤɢ ɫɨɨɛɳɚɥɢɫɶ ɫɜɟɞɟɧɢɹ ɨ ɜɥɨ-
ɠɟɧɢɹɯ.  

Ⱦɨɤɭɦɟɧɬɵ, ɩɟɪɟɞɚɧɧɵɟ ɞɨɱɟɪɶɦɢ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ, ɧɚɫɱɢɬɵ-
ɜɚɸɬ ɩɹɬɶɫɨɬ ɫɟɦɶɞɟɫɹɬ ɨɞɧɭ ɤɚɪɬɨɧɧɭɸ ɩɚɩɤɭ. ɇɚ ɩɚɩɤɟ, ɤɚɤ ɩɪɚɜɢɥɨ, 
ɩɨɦɟɱɟɧɨ ɢɦɹ ɚɞɪɟɫɚɬɚ. ɉɚɩɤɢ ɪɚɫɩɪɟɞɟɥɟɧɵ ɩɨ ɫɨɪɨɤɚ ɹɳɢɤɚɦ, ɝɞɟ 
ɪɚɡɥɨɠɟɧɵ ɩɨ ɚɥɮɚɜɢɬɭ (ɤɨɬɨɪɵɣ, ɤɫɬɚɬɢ, ɧɟ ɜɫɟɝɞɚ ɫɬɪɨɝɨ ɫɨɛɥɸɞɟɧ). 

ɂ ɧɚɤɨɧɟɰ, ɜ 2009 ɝɨɞɭ ɤ ɫɨɛɪɚɧɢɸ ɛɵɥɚ ɩɪɢɨɛɳɟɧɚ ɱɚɫɬɶ ɩɢɫɟɦ (ɜ 
ɨɫɧɨɜɧɨɦ ɧɚ ɪɭɫɫɤɨɦ ɹɡɵɤɟ), ɨɛɧɚɪɭɠɟɧɧɚɹ ɢ ɜɧɨɜɶ ɩɟɪɟɞɚɧɧɚɹ ɢɡ 
APES. ɗɬɨ ɩɢɫɶɦɚ ɬɟɯ ɤɨɪɪɟɫɩɨɧɞɟɧɬɨɜ (ɢɯ ɨɤɨɥɨ ɫɨɪɨɤɚ), ɤɨɬɨɪɵɟ ɧɟ 
ɜɨɲɥɢ ɜ ɢɧɜɟɧɬɚɪɧɵɣ ɫɩɢɫɨɤ 2004 ɝɨɞɚ. ɇɟɞɚɜɧɨ ɷɬɢ ɧɨɜɵɟ ɩɨɫɬɭɩɥɟ-
ɧɢɹ ɛɵɥɢ ɨɩɢɫɚɧɵ ɩɨ ɬɟɦ ɠɟ ɩɪɢɧɰɢɩɚɦ, ɱɬɨ ɢ ɨɫɧɨɜɧɨɣ ɢɧɜɟɧɬɚɪɧɵɣ 
ɫɩɢɫɨɤ, ɤɚɤ Ⱦɨɩɨɥɧɟɧɢɟ ɤ ɧɟɦɭ. 

Ⱦɚɧɧɚɹ ɪɚɛɨɬɚ ɹɜɥɹɟɬɫɹ ɩɪɨɞɨɥɠɟɧɢɟɦ ɜɵɲɟɭɩɨɦɹɧɭɬɨɝɨ ɞɜɭɯ-
ɬɨɦɧɢɤɚ (ARI, VI. T. I-II). Ɍɟɦ ɧɟ ɦɟɧɟɟ ɞɜɚ ɬɨɦɚ ɪɭɫɫɤɢɯ ɤɨɪɪɟɫɩɨɧ-
ɞɟɧɰɢɣ – ɷɬɨ ɫɚɦɨɫɬɨɹɬɟɥɶɧɨɟ ɢɡɞɚɧɢɟ, ɤɨɬɨɪɨɟ ɨɬɥɢɱɚɟɬɫɹ ɨɬ ɢɬɚ-
ɥɶɹɧɫɤɨɝɨ ɩɨ ɫɬɪɭɤɬɭɪɟ ɢ ɦɟɬɨɞɨɥɨɝɢɱɟɫɤɢɦ ɭɫɬɚɧɨɜɤɚɦ. Ɍɚɤ, ɜ ɜɵ-
ɲɟɞɲɟɦ ɪɚɧɟɟ ɞɜɭɯɬɨɦɧɢɤɟ, ɛɵɥ ɢɡɛɪɚɧ ɰɢɬɚɬɧɵɣ ɩɪɢɧɰɢɩ ɢɫɩɨɥɶ-
ɡɨɜɚɧɢɹ ɩɢɫɟɦ, ɩɨɥɭɱɟɧɧɵɯ Ɉɥɶɝɨɣ ɋɢɧɶɨɪɟɥɥɢ: ɢɯ ɮɪɚɝɦɟɧɬɵ ɜɤɥɸ-
ɱɚɥɢɫɶ ɜɧɭɬɪɶ ɢɫɫɥɟɞɨɜɚɬɟɥɶɫɤɨɝɨ ɞɢɫɤɭɪɫɚ – ɨɛɲɢɪɧɵɯ ɫɬɚɬɟɣ, ɩɨɫɜɹ-
ɳɟɧɧɵɯ ɟɟ ɛɢɨɝɪɚɮɢɢ ɢ ɤɭɥɶɬɭɪɧɨɣ ɞɟɹɬɟɥɶɧɨɫɬɢ. ɂɫɤɥɸɱɟɧɢɟɦ ɛɵɥɢ 
ɬɨɥɶɤɨ ɞɜɟ ɩɭɛɥɢɤɚɰɢɢ: ɩɢɫɶɦɚ ɗɥɟɨɧɨɪɵ Ⱦɭɡɟ ɤ Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ ɢ 
ɩɟɪɟɩɢɫɤɚ ɋɢɧɶɨɪɟɥɥɢ ɫ Ⱦɠɨɜɚɧɧɢ ɉɚɩɢɧɢ (ɫɦ. ɋɨɞɟɪɠɚɧɢɟ ɷɬɢɯ ɬɨ-
ɦɨɜ, ɜ ɪɭɫɫɤɨɦ ɩɟɪɟɜɨɞɟ, ɩɪɢɥɨɠɟɧɧɨɟ ɤ ɧɚɫɬ. ɡɚɦɟɬɤɟ). ȼ ɧɚɲɟɦ ɫɥɭ-
ɱɚɟ ɩɪɟɞɩɨɱɬɟɧ ɩɭɛɥɢɤɚɬɨɪɫɤɢɣ ɩɪɢɧɰɢɩ ɢɡɞɚɧɢɹ: ɩɢɫɶɦɚ ɬɨɝɨ ɢɥɢ 
ɢɧɨɝɨ ɞɟɹɬɟɥɹ ɷɦɢɝɪɚɧɬɫɤɨɣ ɤɭɥɶɬɭɪɵ ɜɨɫɩɪɨɢɡɜɨɞɹɬɫɹ ɜ ɩɨɥɧɨɦ ɜɢɞɟ, 
ɫ ɤɨɦɦɟɧɬɚɪɢɹɦɢ, ɚ ɜ ɧɟɤɨɬɨɪɵɯ ɫɥɭɱɚɹɯ – ɫ ɩɭɛɥɢɤɚɰɢɟɣ ɨɛɧɚɪɭɠɟɧ-
ɧɵɯ ɫɨɯɪɚɧɢɜɲɢɯɫɹ ɨɬɜɟɬɨɜ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ. ɂɫɤɥɸɱɟɧɢɟɦ ɡɞɟɫɶ 
ɬɚɤɠɟ ɹɜɥɹɸɬɫɹ ɞɜɟ ɪɚɛɨɬɵ: Ɇɚɬɬɟɨ Ȼɟɪɬɟɥɟ “Ⱦɪɭɠɛɚ ɩɨɞ ɡɧɚɤɨɦ 
ɬɪɟɯɴɹɡɵɱɢɹ” (ɨ ɩɢɫɶɦɚɯ ɇ. ɋɟɦɟɧɬɨɜɫɤɨɝɨ-Ʉɭɪɢɥɨ) ɢ ɗɥɶɞɵ Ƚɚɪɟɬɬɨ 
“ɂɡ ɚɪɯɢɜɧɨɝɨ ɧɚɫɥɟɞɢɹ ȿ. ɘ. Ƚɪɢɝɨɪɨɜɢɱ”, ɩɪɟɞɫɬɚɜɥɹɸɳɢɟ ɫɨɛɨɣ 
ɫɤɨɪɟɟ ɨɛɡɨɪ ɫ ɨɛɢɥɶɧɨɣ ɰɢɬɚɰɢɟɣ, ɱɟɦ ɩɭɛɥɢɤɚɰɢɸ ɫɚɦɢɯ ɩɢɫɟɦ. 

ɉɪɢ ɪɟɞɚɤɬɭɪɟ ɩɭɛɥɢɤɚɰɢɣ, ɩɨɞɝɨɬɨɜɥɟɧɧɵɯ ɪɚɡɥɢɱɧɵɦɢ ɢɫɫɥɟɞɨ-
ɜɚɬɟɥɹɦɢ, ɦɵ ɧɟ ɫɬɪɟɦɢɥɢɫɶ ɪɟɞɭɰɢɪɨɜɚɬɶ ɜ ɤɨɦɦɟɧɬɚɪɢɹɯ ɩɨɜɬɨɪɵ 
ɫɜɟɞɟɧɢɣ ɨ ɥɸɞɹɯ, ɤɨɬɨɪɵɟ ɦɧɨɝɨɤɪɚɬɧɨ ɭɩɨɦɢɧɚɥɢɫɶ ɜ ɩɢɫɶɦɚɯ ɪɚɡ-
ɧɵɯ ɤɨɪɪɟɫɩɨɧɞɟɧɬɨɜ, ɢ ɞɟɥɚɬɶ ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɟ ɩɟɪɟɨɬɫɵɥɤɢ ɧɚ ɩɟɪ-
ɜɨɟ ɭɩɨɦɢɧɚɧɢɟ. ɗɬɨ ɛɵɥɨ ɩɪɨɞɢɤɬɨɜɚɧɨ ɞɢɫɤɪɟɬɧɨɫɬɶɸ ɦɚɬɟɪɢɚɥɚ ɢ 
ɭɫɬɚɧɨɜɤɨɣ ɧɚ ɭɞɨɛɫɬɜɨ ɱɬɟɧɢɹ: ɩɪɢ ɨɛɪɚɳɟɧɢɢ ɤ ɧɚɫɬɨɹɳɟɦɭ ɞɜɭɯ-
ɬɨɦɧɢɤɭ ɫɩɟɰɢɚɥɢɫɬɵ ɪɚɡɥɢɱɧɵɯ ɨɛɥɚɫɬɟɣ ɫɦɨɝɭɬ ɩɨɥɭɱɢɬɶ ɜɫɟ ɧɭɠ-
ɧɵɟ ɫɜɟɞɟɧɢɹ ɢɡ ɤɨɦɦɟɧɬɚɪɢɟɜ ɤ ɡɚɢɧɬɟɪɟɫɨɜɚɜɲɢɦ ɢɯ ɩɢɫɶɦɚɦ, ɧɟ ɜɵ-
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ɞɨɤɭɦɟɧɬɚɦɢ ɢɡ ɞɨɦɚɲɧɟɝɨ ɚɪɯɢɜɚ ɋɢɧɶɨɪɟɥɥɢ ɢ ɩɪɟɞɨɫɬɚɜɢɜɲɢɦ 
ɦɚɬɟɪɢɚɥɵ ɞɥɹ ɩɭɛɥɢɤɚɰɢɢ ɜ ɧɚɫɬ. ɢɡɞɚɧɢɢ. 

ɉɪɨɟɤɬ ɛɵɥ ɩɨɞɝɨɬɨɜɥɟɧ ɩɪɢ ɩɨɞɞɟɪɠɤɟ ɇɚɭɱɧɨɝɨ ɰɟɧɬɪɚ ɢɡɭɱɟɧɢɹ 
ɞɨɤɭɦɟɧɬɨɜ ɩɨ ɟɜɪɨɩɟɣɫɤɨɦɭ ɬɟɚɬɪɭ ɢ ɦɟɥɨɞɪɚɦɟ Ɏɨɧɞɚ ɑɢɧɢ ɜ ȼɟɧɟ-
ɰɢɢ, ɤɨɬɨɪɵɣ ɩɪɢɧɹɥ ɫɩɨɧɫɨɪɫɤɨɟ ɭɱɚɫɬɢɟ ɜ ɮɢɧɚɧɫɢɪɨɜɚɧɢɢ ɩɪɨɟɤɬɚ. 

ɇɚɫɬɨɹɳɟɟ ɢɫɫɥɟɞɨɜɚɧɢɟ ɛɵɥɨ ɨɫɭɳɟɫɬɜɥɟɧɨ ɜ ɪɚɦɤɚɯ ɩɪɨɟɤɬɚ 
“Ɋɭɫɫɤɢɟ ɜ ɂɬɚɥɢɢ” (http://www.russinitalia.it/), ɤɨɬɨɪɵɣ ɜɨɡɧɢɤ ɩɨ ɢɧɢ-
ɰɢɚɬɢɜɟ ɝɪɭɩɩɵ ɭɱɟɧɵɯ-ɫɥɚɜɢɫɬɨɜ ɱɟɬɵɪɟɯ ɭɧɢɜɟɪɫɢɬɟɬɨɜ (ȼɟɧɟɰɢɹ, 
Ɇɢɥɚɧ, ɉɢɡɚ, ɋɚɥɟɪɧɨ) ɢ ɮɢɧɚɧɫɢɪɭɟɬɫɹ ɢɬɚɥɶɹɧɫɤɢɦ Ɇɢɧɢɫɬɟɪɫɬɜɨɦ 
Ɉɛɪɚɡɨɜɚɧɢɹ. ȼ ɟɝɨ ɨɫɧɨɜɟ ɥɟɠɢɬ ɢɞɟɹ ɜɨɫɫɨɡɞɚɧɢɹ ɦɚɤɫɢɦɚɥɶɧɨ ɩɨɥ-
ɧɨɣ ɤɚɪɬɢɧɵ ɩɪɟɛɵɜɚɧɢɹ ɜ ɂɬɚɥɢɢ ɪɭɫɫɤɨɣ ɷɦɢɝɪɚɰɢɢ ɢ ɟɟ ɜɡɚɢɦɨɨɬ-
ɧɨɲɟɧɢɣ ɫ ɢɬɚɥɶɹɧɫɤɨɣ ɤɭɥɶɬɭɪɨɣ ɢ ɨɛɳɟɫɬɜɨɦ ɜ ɏɏ ɜɟɤɟ. 

 

Ɍɟɤɫɬɨɥɨɝɢɱɟɫɤɢɟ ɩɪɢɧɰɢɩɵ 
ȼ ɧɚɫɬɨɹɳɟɦ ɢɡɞɚɧɢɢ ɩɢɫɶɦɚ ɩɟɱɚɬɚɸɬɫɹ ɜ ɫɨɨɬɜɟɬɫɬɜɢɢ ɫ ɫɨɜɪɟɦɟɧ-
ɧɵɦɢ ɨɪɮɨɝɪɚɮɢɱɟɫɤɢɦɢ ɢ ɩɭɧɤɬɭɚɰɢɨɧɧɵɦɢ ɧɨɪɦɚɦɢ, ɧɨ ɫ ɫɨɯɪɚɧɟ-
ɧɢɟɦ ɢɧɞɢɜɢɞɭɚɥɶɧɵɯ ɨɫɨɛɟɧɧɨɫɬɟɣ ɫɬɢɥɹ ɤɚɠɞɨɝɨ ɤɨɪɪɟɫɩɨɧɞɟɧɬɚ. ȼ 
ɬɟɤɫɬɟ ɩɢɫɟɦ ɜɨɫɩɪɨɢɡɜɨɞɹɬɫɹ ɬɨɩɨɧɢɦɵ ɜ ɬɚɤɨɦ ɜɢɞɟ, ɜ ɤɚɤɨɦ ɨɧɢ ɧɚ-
ɩɢɫɚɧɵ ɢɥɢ ɬɪɚɧɫɥɢɬɟɪɢɪɨɜɚɧɵ ɤɨɪɪɟɫɩɨɧɞɟɧɬɚɦɢ (ɫ ɭɤɚɡɚɧɢɟɦ ɩɪɚ-
ɜɢɥɶɧɨɝɨ ɢ ɩɪɢɧɹɬɨɝɨ ɧɵɧɟ ɧɚɩɢɫɚɧɢɹ ɜ ɤɨɦɦɟɧɬɚɪɢɹɯ). Ɍɨ ɠɟ ɤɚɫɚɟɬ-
ɫɹ ɧɚɩɢɫɚɧɢɹ ɮɚɦɢɥɢɣ, ɩɪɢ ɷɬɨɦ ɜ ɤɨɦɦɟɧɬɚɪɢɢ ɞɚɟɬɫɹ ɭɫɬɚɧɨɜɥɟɧɧɚɹ 
ɤɢɪɢɥɥɢɱɟɫɤɚɹ ɬɪɚɧɫɥɢɬɟɪɚɰɢɹ ɢɦɟɧɢ ɢ ɮɚɦɢɥɢɢ ɭɩɨɦɹɧɭɬɨɝɨ ɜ ɩɢɫɶ-
ɦɟ ɥɢɰɚ, ɚ ɜ ɫɤɨɛɤɚɯ, ɩɟɪɟɞ ɞɚɬɚɦɢ, ɞɥɹ ɥɢɰɚ ɧɟɪɭɫɫɤɨɝɨ ɩɪɨɢɫɯɨɠɞɟ-
ɧɢɹ, ɜɨɫɩɪɨɢɡɜɨɞɢɬɫɹ ɟɝɨ ɮɚɦɢɥɢɹ ɥɚɬɢɧɢɰɟɣ, ɤɚɤ ɟɟ ɧɚɩɢɫɚɧɢɟ ɛɵɥɨ 
ɩɪɢɧɹɬɨ ɧɚ ɹɡɵɤɟ ɧɨɫɢɬɟɥɹ. 

ɑɬɨ ɤɚɫɚɟɬɫɹ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ, ɹɡɵɤ ɢ ɩɪɚɜɨɩɢɫɚɧɢɟ ɤɨɬɨɪɨɣ 
ɢɦɟɟɬ ɫɜɨɢ ɨɫɨɛɟɧɧɨɫɬɢ ɢ ɧɟɩɪɚɜɢɥɶɧɨɫɬɢ (ɫɬɢɥɢɫɬɢɱɟɫɤɢɟ ɨɲɢɛɤɢ ɢ 
ɝɪɚɦɦɚɬɢɱɟɫɤɢɟ ɧɟɬɨɱɧɨɫɬɢ, ɨɫɨɛɟɧɧɨɫɬɢ ɫɥɨɜɨɭɩɨɬɪɟɛɥɟɧɢɹ, ɩɨɜɬɨɪɹ-
ɸɳɢɟɫɹ ɨɬ ɩɢɫɶɦɚ ɤ ɩɢɫɶɦɭ), ɱɬɨ ɨɛɴɹɫɧɹɟɬɫɹ ɞɨɥɝɢɦ ɩɪɨɠɢɜɚɧɢɟɦ 
ɜɧɟ ɹɡɵɤɨɜɨɣ ɫɪɟɞɵ, ɬɨ ɦɵ ɫɨɯɪɚɧɹɟɦ ɢɯ, ɧɟ ɢɫɩɪɚɜɥɹɹ ɢ, ɤɚɤ ɩɪɚɜɢɥɨ, 
ɧɟ ɩɨɦɟɱɚɹ ɩɪɢɧɹɬɵɦ ɜ ɬɚɤɢɯ ɫɥɭɱɚɹɯ ɭɤɚɡɚɧɢɟɦ “<ɬɚɤ!>”. 

Ɉɩɢɫɤɢ ɢ ɢɧɵɟ ɜɧɟɲɧɢɟ ɩɨɝɪɟɲɧɨɫɬɢ ɬɟɤɫɬɚ ɢɫɩɪɚɜɥɹɸɬɫɹ ɜɨ ɜɫɟɯ 
ɩɢɫɶɦɚɯ ɛɟɡ ɨɝɨɜɨɪɨɤ. ȼ ɭɝɥɨɜɵɯ ɫɤɨɛɤɚɯ ɜɨɫɩɪɨɢɡɜɨɞɹɬɫɹ ɧɟɞɨɩɢɫɚɧ-
ɧɵɟ ɱɚɫɬɢ ɫɥɨɜ, ɚ ɬɚɤɠɟ, ɜ ɪɟɞɤɢɯ ɫɥɭɱɚɹɯ, ɩɭɛɥɢɤɚɬɨɪɫɤɢɟ ɞɨɩɨɥɧɟɧɢɹ 
ɢ ɡɚɦɟɱɚɧɢɹ. ȼ ɩɨɜɪɟɠɞɟɧɧɨɦ ɬɟɤɫɬɟ ɭɬɪɚɱɟɧɧɵɟ ɮɪɚɝɦɟɧɬɵ ɜɨɫɫɬɚɧɚ-
ɜɥɢɜɚɸɬɫɹ ɩɨ ɫɦɵɫɥɭ; ɜ ɬɟɯ ɠɟ ɫɥɭɱɚɹɯ, ɤɨɝɞɚ ɧɟɬ ɭɜɟɪɟɧɧɨɫɬɢ ɜ ɩɪɚ-
ɜɢɥɶɧɨɫɬɢ ɤɨɧɴɟɤɬɭɪɵ, ɜɨɫɫɬɚɧɚɜɥɢɜɚɟɦɵɟ ɮɪɚɝɦɟɧɬɵ ɢɥɢ ɫɥɨɜɚ ɞɚɸɬ-
ɫɹ ɜ ɭɝɥɨɜɵɯ ɫɤɨɛɤɚɯ ɫ ɜɨɩɪɨɫɢɬɟɥɶɧɵɦ ɡɧɚɤɨɦ. 

ɂɬɚɥɶɹɧɫɤɢɟ ɬɨɩɨɧɢɦɵ (Via XX Settembre, piazzale Flaminio, via Si-
stina) ɢ ɧɚɡɜɚɧɢɹ ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɝɚɥɟɪɟɣ, ɬɟɚɬɪɨɜ ɢ ɞɪɭɝɢɯ ɭɱɪɟɠɞɟ-
ɧɢɣ, ɧɟ ɢɦɟɸɳɢɯ ɭɫɬɨɹɜɲɢɯɫɹ ɪɭɫɫɤɢɯ ɚɧɚɥɨɝɨɜ, ɞɚɸɬɫɹ ɩɨ-ɢɬɚɥɶɹɧ-
ɫɤɢ. ɇɚɡɜɚɧɢɹ ɩɪɨɢɡɜɟɞɟɧɢɣ, ɩɨɫɬɚɧɨɜɨɤ, ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɨɛɴɟɞɢɧɟ-
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ɧɢɣ ɜɨɫɩɪɨɢɡɜɨɞɹɬɫɹ ɧɚ ɹɡɵɤɟ ɨɪɢɝɢɧɚɥɚ, ɚ ɜ ɫɤɨɛɤɚɯ, ɜ ɫɥɭɱɚɟ ɧɟɨɛɯɨ-
ɞɢɦɨɫɬɢ, ɭɤɚɡɵɜɚɟɬɫɹ ɢɯ ɪɭɫɫɤɢɣ ɩɟɪɟɜɨɞ. 

Ⱥɜɬɨɪɫɤɢɟ ɩɨɞɱɟɪɤɢɜɚɧɢɹ ɢ ɜɵɞɟɥɟɧɢɹ ɜ ɬɟɤɫɬɟ ɩɟɪɟɜɨɞɹɬɫɹ ɧɚ 
ɤɭɪɫɢɜ; ɩɨɞɱɟɪɤɢɜɚɧɢɹ ɞɜɭɦɹ ɱɟɪɬɚɦɢ ɨɬɦɟɱɚɸɬɫɹ ɜ ɩɪɢɦɟɱɚɧɢɹɯ. 
Ɉɛɳɟɩɪɢɧɹɬɵɟ ɫɨɤɪɚɳɟɧɢɹ: ɬ.  ɞ., ɬ.  ɟ., ɬ. ɤ., ɦ.  ɛ. (ɛ. ɦ.), ɬ. ɱ., ɩ.  ɱ., 
ɧɚɩɪ., ɩɪ., ɞɪ., ɫɬɪ., ɢɡɞ-ɜɨ – ɜ ɬɟɤɫɬɟ ɩɢɫɟɦ ɧɟ ɪɚɫɤɪɵɜɚɸɬɫɹ. 

ɂɦɟɹ ɬɪɢ ɜɚɪɢɚɧɬɚ ɮɚɦɢɥɢɢ (Ɋɟɫɧɟɜɢɱ, ɋɢɧɶɨɪɟɥɥɢ, Ɋɟɫɧɟɜɢɱ-
ɋɢɧɶɨɪɟɥɥɢ), ɚɞɪɟɫɚɬ ɩɭɛɥɢɤɭɟɦɵɯ ɩɢɫɟɦ, ɩɨɞɩɢɫɵɜɚɹ ɫɜɨɢ ɩɭɛɥɢɤɚ-
ɰɢɢ, ɩɟɪɟɜɨɞɵ ɢ ɨɬɜɟɬɧɵɟ ɩɢɫɶɦɚ, ɧɟ ɨɬɞɚɜɚɥɚ ɩɪɟɞɩɨɱɬɟɧɢɟ ɧɢ 
ɨɞɧɨɦɭ ɢɡ ɧɢɯ. ɋɥɟɞɭɹ ɚɜɬɨɪɫɤɨɣ ɜɨɥɟ ɦɵ ɬɚɤɠɟ ɧɟ ɫɬɪɟɦɢɥɢɫɶ ɤ ɭɧɢ-
ɮɢɤɚɰɢɢ ɟɟ ɮɚɦɢɥɢɢ, ɩɪɟɞɨɫɬɚɜɢɜ ɜɵɛɨɪ ɧɚɩɢɫɚɧɢɹ (ɜ ɩɪɟɚɦɛɭɥɟ ɢ ɩɪɢ 
ɨɮɨɪɦɥɟɧɢɢ ɬɨɣ ɢɥɢ ɢɧɨɣ ɩɟɪɟɩɢɫɤɢ) – ɩɭɛɥɢɤɚɬɨɪɭ. 

 

ɋɩɢɫɨɤ ɭɫɥɨɜɧɵɯ ɫɨɤɪɚɳɟɧɢɣ  
APES – Archivio privato eredi Signorelli.  
ɑɚɫɬɧɵɣ ɚɪɯɢɜ ɫɟɦɶɢ ɋɢɧɶɨɪɟɥɥɢ. 
 
ARI, I – Archivio russo-italiano. 
Ɋɭɫɫɤɨ-ɢɬɚɥɶɹɧɫɤɢɣ ɚɪɯɢɜ / ɋɨɫɬ. Ⱦ. Ɋɢɰɰɢ ɢ Ⱥ. ɒɢɲɤɢɧ. Ɍɪɟɧɬɨ 1997.  
 
ARI, II – Archivio italo-russo II.  
Ɋɭɫɫɤo-ɢɬɚɥɶɹɧɫɤɢɣ ɚɪɯɢɜ II / ɋɨɫɬ. Ⱦ. Ɋɢɰɰɢ ɢ Ⱥ. ɒɢɲɤɢɧ. ɋɚɥɟɪɧɨ 2002. 
 
ARI, III – Archivio russo-italiano III. Vjaþeslav Ivanov. Testi inediti. 
Ɋɭɫɫɤɨ-ɢɬɚɥɶɹɧɫɤɢɣ ɚɪɯɢɜ III. ȼɹɱ. ɂɜɚɧɨɜ. ɇɨɜɵɟ ɦɚɬɟɪɢɚɥɵ / ɋɨɫɬ. Ⱦ. 
Ɋɢɰɰɢ ɢ Ⱥ. ɒɢɲɤɢɧ. ɋɚɥɟɪɧɨ 2001. 
 
ȺRI, V – Archivio russo-italiano V. Russi in Italia. 
Ɋɭɫɫɤo-ɢɬɚɥɶɹɧɫɤɢɣ ɚɪɯɢɜ V. Ɋɭɫɫɤɢɟ ɜ ɂɬɚɥɢɢ. ɋɨɫɬ. A. ɞ’Ⱥɦɟɥɢɹ ɢ Ʉ. 
Ⱦɢɞɞɢ. ɋɚɥɟɪɧɨ 2009. 
 
ARI, VI. T. 1 / ARI, VI. T. 2 – Archivio russo-italiano VI. Olga Signorelli e la cul-
tura del suo tempo.  
Ɋɭɫɫɤɨ-ɢɬɚɥɶɹɧɫɤɢɣ ɚɪɯɢɜ VI. Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ ɢ ɤɭɥɶɬɭɪɚ ɟɟ ɜɪɟɦɟɧɢ. ȼ 2 
ɬ./ ɋɨɫɬ. ɗ. Ƚɚɪɟɬɬɨ ɢ Ⱦ. Ɋɢɰɰɢ. ɋɚɥɟɪɧɨ 2010. 
 
ARI, VIII – Archivio russo-italiano VIII.  
Ɋɭɫɫɤɨ-ɢɬɚɥɶɹɧɫɤɢɣ ɚɪɯɢɜ VIII / ɋɨɫɬ. Ʉ. Ⱦɢɞɞɢ ɢ Ⱥ. ɒɢɲɤɢɧ. ɋɚɥɟɪɧɨ 2011. 
 
FSFC – Fondo Signorelli, Fondazione Cini, Venezia.  
Ⱥɪɯɢɜ ɋɢɧɶɨɪɟɥɥɢ, Ɏɨɧɞ ɑɢɧɢ, ȼɟɧɟɰɢɹ. 
 
Ȼɟɫɩɨɤɨɣɧɵɟ ɦɭɡɵ. T.1, T. 2 – “Le muse inquietanti”: per una storia dei rapporti 
russo-italiani dei secoli XVIII-XX. 
“Ȼɟɫɩɨɤɨɣɧɵɟ ɦɭɡɵ”: ɤ ɢɫɬɨɪɢɢ ɪɭɫɫɤɨ-ɢɬɚɥɶɹɧɫɤɢɯ ɨɬɧɨɲɟɧɢɣ XVIII-XX ɜɜ. 
ȼ 2 ɬ. / ɋɨɫɬ. Ⱥ. ɞ’Ⱥɦɟɥɢɹ. ɋɚɥɟɪɧɨ 2011. 
 
ɇɅɈ – ɀɭɪɧɚɥ ɢ ɢɡɞɚɬɟɥɶɫɬɜɨ “ɇɨɜɨɟ ɥɢɬɟɪɚɬɭɪɧɨɟ ɨɛɨɡɪɟɧɢɟ”. 
 

20  Ɉɬ ɪɟɞɚɤɰɢɢ    

 

 

20 

ɞɨɤɭɦɟɧɬɚɦɢ ɢɡ ɞɨɦɚɲɧɟɝɨ ɚɪɯɢɜɚ ɋɢɧɶɨɪɟɥɥɢ ɢ ɩɪɟɞɨɫɬɚɜɢɜɲɢɦ 
ɦɚɬɟɪɢɚɥɵ ɞɥɹ ɩɭɛɥɢɤɚɰɢɢ ɜ ɧɚɫɬ. ɢɡɞɚɧɢɢ. 

ɉɪɨɟɤɬ ɛɵɥ ɩɨɞɝɨɬɨɜɥɟɧ ɩɪɢ ɩɨɞɞɟɪɠɤɟ ɇɚɭɱɧɨɝɨ ɰɟɧɬɪɚ ɢɡɭɱɟɧɢɹ 
ɞɨɤɭɦɟɧɬɨɜ ɩɨ ɟɜɪɨɩɟɣɫɤɨɦɭ ɬɟɚɬɪɭ ɢ ɦɟɥɨɞɪɚɦɟ Ɏɨɧɞɚ ɑɢɧɢ ɜ ȼɟɧɟ-
ɰɢɢ, ɤɨɬɨɪɵɣ ɩɪɢɧɹɥ ɫɩɨɧɫɨɪɫɤɨɟ ɭɱɚɫɬɢɟ ɜ ɮɢɧɚɧɫɢɪɨɜɚɧɢɢ ɩɪɨɟɤɬɚ. 

ɇɚɫɬɨɹɳɟɟ ɢɫɫɥɟɞɨɜɚɧɢɟ ɛɵɥɨ ɨɫɭɳɟɫɬɜɥɟɧɨ ɜ ɪɚɦɤɚɯ ɩɪɨɟɤɬɚ 
“Ɋɭɫɫɤɢɟ ɜ ɂɬɚɥɢɢ” (http://www.russinitalia.it/), ɤɨɬɨɪɵɣ ɜɨɡɧɢɤ ɩɨ ɢɧɢ-
ɰɢɚɬɢɜɟ ɝɪɭɩɩɵ ɭɱɟɧɵɯ-ɫɥɚɜɢɫɬɨɜ ɱɟɬɵɪɟɯ ɭɧɢɜɟɪɫɢɬɟɬɨɜ (ȼɟɧɟɰɢɹ, 
Ɇɢɥɚɧ, ɉɢɡɚ, ɋɚɥɟɪɧɨ) ɢ ɮɢɧɚɧɫɢɪɭɟɬɫɹ ɢɬɚɥɶɹɧɫɤɢɦ Ɇɢɧɢɫɬɟɪɫɬɜɨɦ 
Ɉɛɪɚɡɨɜɚɧɢɹ. ȼ ɟɝɨ ɨɫɧɨɜɟ ɥɟɠɢɬ ɢɞɟɹ ɜɨɫɫɨɡɞɚɧɢɹ ɦɚɤɫɢɦɚɥɶɧɨ ɩɨɥ-
ɧɨɣ ɤɚɪɬɢɧɵ ɩɪɟɛɵɜɚɧɢɹ ɜ ɂɬɚɥɢɢ ɪɭɫɫɤɨɣ ɷɦɢɝɪɚɰɢɢ ɢ ɟɟ ɜɡɚɢɦɨɨɬ-
ɧɨɲɟɧɢɣ ɫ ɢɬɚɥɶɹɧɫɤɨɣ ɤɭɥɶɬɭɪɨɣ ɢ ɨɛɳɟɫɬɜɨɦ ɜ ɏɏ ɜɟɤɟ. 

 

Ɍɟɤɫɬɨɥɨɝɢɱɟɫɤɢɟ ɩɪɢɧɰɢɩɵ 
ȼ ɧɚɫɬɨɹɳɟɦ ɢɡɞɚɧɢɢ ɩɢɫɶɦɚ ɩɟɱɚɬɚɸɬɫɹ ɜ ɫɨɨɬɜɟɬɫɬɜɢɢ ɫ ɫɨɜɪɟɦɟɧ-
ɧɵɦɢ ɨɪɮɨɝɪɚɮɢɱɟɫɤɢɦɢ ɢ ɩɭɧɤɬɭɚɰɢɨɧɧɵɦɢ ɧɨɪɦɚɦɢ, ɧɨ ɫ ɫɨɯɪɚɧɟ-
ɧɢɟɦ ɢɧɞɢɜɢɞɭɚɥɶɧɵɯ ɨɫɨɛɟɧɧɨɫɬɟɣ ɫɬɢɥɹ ɤɚɠɞɨɝɨ ɤɨɪɪɟɫɩɨɧɞɟɧɬɚ. ȼ 
ɬɟɤɫɬɟ ɩɢɫɟɦ ɜɨɫɩɪɨɢɡɜɨɞɹɬɫɹ ɬɨɩɨɧɢɦɵ ɜ ɬɚɤɨɦ ɜɢɞɟ, ɜ ɤɚɤɨɦ ɨɧɢ ɧɚ-
ɩɢɫɚɧɵ ɢɥɢ ɬɪɚɧɫɥɢɬɟɪɢɪɨɜɚɧɵ ɤɨɪɪɟɫɩɨɧɞɟɧɬɚɦɢ (ɫ ɭɤɚɡɚɧɢɟɦ ɩɪɚ-
ɜɢɥɶɧɨɝɨ ɢ ɩɪɢɧɹɬɨɝɨ ɧɵɧɟ ɧɚɩɢɫɚɧɢɹ ɜ ɤɨɦɦɟɧɬɚɪɢɹɯ). Ɍɨ ɠɟ ɤɚɫɚɟɬ-
ɫɹ ɧɚɩɢɫɚɧɢɹ ɮɚɦɢɥɢɣ, ɩɪɢ ɷɬɨɦ ɜ ɤɨɦɦɟɧɬɚɪɢɢ ɞɚɟɬɫɹ ɭɫɬɚɧɨɜɥɟɧɧɚɹ 
ɤɢɪɢɥɥɢɱɟɫɤɚɹ ɬɪɚɧɫɥɢɬɟɪɚɰɢɹ ɢɦɟɧɢ ɢ ɮɚɦɢɥɢɢ ɭɩɨɦɹɧɭɬɨɝɨ ɜ ɩɢɫɶ-
ɦɟ ɥɢɰɚ, ɚ ɜ ɫɤɨɛɤɚɯ, ɩɟɪɟɞ ɞɚɬɚɦɢ, ɞɥɹ ɥɢɰɚ ɧɟɪɭɫɫɤɨɝɨ ɩɪɨɢɫɯɨɠɞɟ-
ɧɢɹ, ɜɨɫɩɪɨɢɡɜɨɞɢɬɫɹ ɟɝɨ ɮɚɦɢɥɢɹ ɥɚɬɢɧɢɰɟɣ, ɤɚɤ ɟɟ ɧɚɩɢɫɚɧɢɟ ɛɵɥɨ 
ɩɪɢɧɹɬɨ ɧɚ ɹɡɵɤɟ ɧɨɫɢɬɟɥɹ. 

ɑɬɨ ɤɚɫɚɟɬɫɹ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ, ɹɡɵɤ ɢ ɩɪɚɜɨɩɢɫɚɧɢɟ ɤɨɬɨɪɨɣ 
ɢɦɟɟɬ ɫɜɨɢ ɨɫɨɛɟɧɧɨɫɬɢ ɢ ɧɟɩɪɚɜɢɥɶɧɨɫɬɢ (ɫɬɢɥɢɫɬɢɱɟɫɤɢɟ ɨɲɢɛɤɢ ɢ 
ɝɪɚɦɦɚɬɢɱɟɫɤɢɟ ɧɟɬɨɱɧɨɫɬɢ, ɨɫɨɛɟɧɧɨɫɬɢ ɫɥɨɜɨɭɩɨɬɪɟɛɥɟɧɢɹ, ɩɨɜɬɨɪɹ-
ɸɳɢɟɫɹ ɨɬ ɩɢɫɶɦɚ ɤ ɩɢɫɶɦɭ), ɱɬɨ ɨɛɴɹɫɧɹɟɬɫɹ ɞɨɥɝɢɦ ɩɪɨɠɢɜɚɧɢɟɦ 
ɜɧɟ ɹɡɵɤɨɜɨɣ ɫɪɟɞɵ, ɬɨ ɦɵ ɫɨɯɪɚɧɹɟɦ ɢɯ, ɧɟ ɢɫɩɪɚɜɥɹɹ ɢ, ɤɚɤ ɩɪɚɜɢɥɨ, 
ɧɟ ɩɨɦɟɱɚɹ ɩɪɢɧɹɬɵɦ ɜ ɬɚɤɢɯ ɫɥɭɱɚɹɯ ɭɤɚɡɚɧɢɟɦ “<ɬɚɤ!>”. 

Ɉɩɢɫɤɢ ɢ ɢɧɵɟ ɜɧɟɲɧɢɟ ɩɨɝɪɟɲɧɨɫɬɢ ɬɟɤɫɬɚ ɢɫɩɪɚɜɥɹɸɬɫɹ ɜɨ ɜɫɟɯ 
ɩɢɫɶɦɚɯ ɛɟɡ ɨɝɨɜɨɪɨɤ. ȼ ɭɝɥɨɜɵɯ ɫɤɨɛɤɚɯ ɜɨɫɩɪɨɢɡɜɨɞɹɬɫɹ ɧɟɞɨɩɢɫɚɧ-
ɧɵɟ ɱɚɫɬɢ ɫɥɨɜ, ɚ ɬɚɤɠɟ, ɜ ɪɟɞɤɢɯ ɫɥɭɱɚɹɯ, ɩɭɛɥɢɤɚɬɨɪɫɤɢɟ ɞɨɩɨɥɧɟɧɢɹ 
ɢ ɡɚɦɟɱɚɧɢɹ. ȼ ɩɨɜɪɟɠɞɟɧɧɨɦ ɬɟɤɫɬɟ ɭɬɪɚɱɟɧɧɵɟ ɮɪɚɝɦɟɧɬɵ ɜɨɫɫɬɚɧɚ-
ɜɥɢɜɚɸɬɫɹ ɩɨ ɫɦɵɫɥɭ; ɜ ɬɟɯ ɠɟ ɫɥɭɱɚɹɯ, ɤɨɝɞɚ ɧɟɬ ɭɜɟɪɟɧɧɨɫɬɢ ɜ ɩɪɚ-
ɜɢɥɶɧɨɫɬɢ ɤɨɧɴɟɤɬɭɪɵ, ɜɨɫɫɬɚɧɚɜɥɢɜɚɟɦɵɟ ɮɪɚɝɦɟɧɬɵ ɢɥɢ ɫɥɨɜɚ ɞɚɸɬ-
ɫɹ ɜ ɭɝɥɨɜɵɯ ɫɤɨɛɤɚɯ ɫ ɜɨɩɪɨɫɢɬɟɥɶɧɵɦ ɡɧɚɤɨɦ. 

ɂɬɚɥɶɹɧɫɤɢɟ ɬɨɩɨɧɢɦɵ (Via XX Settembre, piazzale Flaminio, via Si-
stina) ɢ ɧɚɡɜɚɧɢɹ ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɝɚɥɟɪɟɣ, ɬɟɚɬɪɨɜ ɢ ɞɪɭɝɢɯ ɭɱɪɟɠɞɟ-
ɧɢɣ, ɧɟ ɢɦɟɸɳɢɯ ɭɫɬɨɹɜɲɢɯɫɹ ɪɭɫɫɤɢɯ ɚɧɚɥɨɝɨɜ, ɞɚɸɬɫɹ ɩɨ-ɢɬɚɥɶɹɧ-
ɫɤɢ. ɇɚɡɜɚɧɢɹ ɩɪɨɢɡɜɟɞɟɧɢɣ, ɩɨɫɬɚɧɨɜɨɤ, ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɨɛɴɟɞɢɧɟ-
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Ʌɟɣɤɢɧɞ-Ɇɚɯɪɨɜ-ɋɟɜɟɪɸɯɢɧ, 1999 – Ʌɟɣɤɢɧɞ Ɉ. Ʌ., Ɇɚɯɪɨɜ Ʉ. ȼ., ɋɟɜɟɪɸɯɢɧ 
Ⱦ. ə. ɏɭɞɨɠɧɢɤɢ ɪɭɫɫɤɨɝɨ ɡɚɪɭɛɟɠɶɹ 1917-1939. ɋɉɛ. 1999. 
 
Ɇɢɧɭɜɲɟɟ. 1986-1999. ȼɵɩ. 1-25 – Ɇɢɧɭɜɲɟɟ. ɂɫɬɨɪɢɱɟɫɤɢɣ ɚɥɶɦɚɧɚɯ. ɉɚ-
ɪɢɠ-ɋɉɛ.: Atheneum-Ɏɟɧɢɤɫ. 1986-1999. ȼɵɩ. 1-25. 
 
ɊȺɂ – Ɋɢɦɫɤɢɣ Ⱥɪɯɢɜ ɂɜɚɧɨɜɚ. 
 
ɋɟɜɟɪɸɯɢɧ-Ʌɟɣɤɢɧɞ, 1994 – ɋɟɜɟɪɸɯɢɧ Ⱦ. ə., Ʌɟɣɤɢɧɞ Ɉ. Ʌ. ɏɭɞɨɠɧɢɤɢ ɪɭɫ-
ɫɤɨɣ ɷɦɢɝɪɚɰɢɢ 1917-1941. ɋɉɛ. 1994. 
 

ɋɨɞɟɪɠɚɧɢɟ ɢɬɚɥɶɹɧɫɤɢɯ ɬɨɦɨɜ 
I ɬɨɦ 
ɗ. Ƚɚɪɟɬɬɨ, Ⱦ. Ɋɢɰɰɢ. ɉɪɟɞɢɫɥɨɜɢɟ 
 
ɋɩɢɫɨɤ ɤɨɪɪɟɫɩɨɧɞɟɧɬɨɜ Ɉ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ 
 
Ȼɢɛɥɢɨɝɪɚɮɢɹ ɟɟ ɪɚɛɨɬ ɢ ɩɟɪɟɜɨɞɨɜ  
 
ɉɟɪɟɩɢɫɤɚ Ⱦɠɨɜɚɧɧɢ ɉɚɩɢɧɢ ɫ Ɉ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ. 
ȼɫɬɭɩɢɬɟɥɶɧɚɹ ɫɬɚɬɶɹ ɢ ɤɨɦɦɟɧɬɚɪɢɢ Ɋ. ȼɚɫɫɟɧɚ 
 
ɉɢɫɶɦɚ ɗɥɟɨɧɨɪɵ Ⱦɭɡɟ ɤ Ɉɥɶɝɟ ɢ Ⱥɧɞɠɟɥɨ ɋɢɧɶɨɪɟɥɥɢ. 
ȼɫɬɭɩɢɬɟɥɶɧɚɹ ɫɬɚɬɶɹ ɢ ɤɨɦɦɟɧɬɚɪɢɢ Ɇ. ɂ. Ȼɢɞɠɠɢ 
 
Ɇ. Ȼɟɪɬɟɥɟ ɉɟɪɟɩɢɫɤɢ ɧɚ ɧɟɦɟɰɤɨɦ ɹɡɵɤɟ Ɉɥɶɝɢ “ɮɨɧ Ɍɪɚɫɬɟɜɟɪɟ” 
 
II ɬɨɦ 
Ⱦ. Ɋɢɰɰɢ. Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ ɢ ɟɟ ɪɨɥɶ ɜ ɢɫɬɨɪɢɢ ɢɬɚɥɶɹɧɫɤɨɣ ɤɭɥɶɬɭɪɵ ɩɟɪ-
ɜɨɣ ɩɨɥɨɜɢɧɵ ɏɏ ɜɟɤɚ 
 
ɉ. ȼɟɪɨɥɢ. Ɇɢɪ ɬɟɚɬɪɚ ɢ ɛɚɥɟɬɚ ɜ ɠɢɡɧɢ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ 
 
Ɉ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ. Ɇɟɦɭɚɪɵ 
ȼɫɬɭɩɢɬɟɥɶɧɚɹ ɫɬɚɬɶɹ, ɩɭɛɥɢɤɚɰɢɹ ɢ ɤɨɦɦɟɧɬɚɪɢɢ Ⱦ. Ɋɢɰɰɢ 
 
Ⱦɠ. ȼɨɥɶɩɢɱɟɥɥɢ. Ʉɨɪɨɛɤɚ, ɩɨɥɧɚɹ ɩɟɫɤɚ 
 
Ɉ. Ɋɟɤɤɶɹ. Le livre des amis Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ 
 
ɉɚɦɹɬɧɵɣ ɚɥɶɛɨɦ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ 

 



ɋɉɂɋɈɄ ɊɍɋɋɄɂɏ ɄɈɊɊȿɋɉɈɇȾȿɇɌɈȼ1  

Ⱥ 

ȺɅȿɄɋȿȿȼ ɂɝɨɪɶ Ʉɨɧɫɬɚɧɬɢɧɨɜɢɱ (1894-1975), ɫɵɧ Ʉ.ɋ.ɋɬɚɧɢɫɥɚɜɫɤɨ-
ɝɨ ɢ Ɇ. ɉ. ɉɟɪɟɜɨɳɢɤɨɜɨɣ. 2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1932 ɝ. 
 

ȺɅȿɄɋȿȿȼȺ-ɅɂɅɂɇȺ Ɇɚɪɢɹ ɉɟɬɪɨɜɧɚ (ɭɪɨɠɞ. ɉɟɪɟɜɨɳɢɤɨɜa, 1866-
1943), ɬɟɚɬɪɚɥɶɧɚɹ ɚɤɬɪɢɫɚ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1934 ɝ.  
 

ȺɅɖȻȿɊɌɂɇɂ Ɍɚɬɶɹɧɚ Ɇɢɯɚɣɥɨɜɧɚ (ɭɪɨɠɞ. ɋɭɯɨɬɢɧɚ, 1905-1996), ɦɟ-
ɦɭɚɪɢɫɬɤɚ, ɞɨɱɶ Ɍ.Ʌ.ɋɭɯɨɬɢɧɨɣ-Ɍɨɥɫɬɨɣ,ɠɟɧɚ Ʌɟɨɧɚɪɞɨ Ⱥɥɶɛɟɪɬɢɧɢ. 
2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1957 ɝ. 
 

ȺɆȺȽɅɈȻȿɅɂ ɋɟɪɝɟɣ ɂɜɚɧɨɜɢɱ (1899-1946), ɬɟɚɬɪɚɥɶɧɵɣ ɤɪɢɬɢɤ, ɞɪɚ-
ɦɚɬɭɪɝ ɢ ɪɟɠɢɫɫɟɪ. 2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1935 ɝ. 
 
ȺɆɎɂɌȿȺɌɊɈȼȺ ɂɥɥɚɪɢɹ ȼɥɚɞɢɦɢɪɨɜɧɚ (ɭɪɨɠɞ. ɋɨɤɨɥɨɜɚ, 1875-1949), 
ɜɬɨɪɚɹ ɠɟɧɚ Ⱥ. ȼ. Ⱥɦɮɢɬɟɚɬɪɨɜɚ, ɩɟɪɟɜɨɞɱɢɰɚ ɢ ɠɭɪɧɚɥɢɫɬɤɚ. 
3 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. ɢ 1 ɩɢɫɶɦɨ ɧɚ ɢɬ. ɹɡ. 1938-1939 ɝɝ.  
 

*ȺɇȾɊȿȿȼ ȼɚɞɢɦ Ʌɟɨɧɢɞɨɜɢɱ (1902-1976), ɩɢɫɚɬɟɥɶ, ɫɵɧ Ʌ. ɇ. Ⱥɧɞɪɟɟ-
ɜɚ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1946 ɝ. 
 
ȺɇȾɊȿȿȼȺ Ⱥɧɧɚ ɂɥɶɢɧɢɱɧɚ (1883-1948), ɜɬɨɪɚɹ ɠɟɧɚ Ʌ. ɇ. Ⱥɧɞɪɟɟɜɚ. 
1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. [1925 ɝ.]. 
 

ȺɇȾɊɈȼɋɄȺə Ɉɥɶɝɚ ɇɢɤɨɥɚɟɜɧɚ (ɧɚɫɬ. ɮɚɦ. ɒɭɥɶɰ; 1898-1975), ɚɤɬɪɢɫɚ 
ɬɟɚɬɪɚ ɢ ɤɢɧɨ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1959 ɝ. 
 

Ȼ 

ȻȺɊȺɇɈȼɋɄȺə ɋɟɪɚɮɢɦɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ (1878-1943), ɩɟɪɟɜɨɞɱɢɰɚ, 
ɩɪɟɩɨɞɚɜɚɬɟɥɶɧɢɰɚ.  9 ɩɢɫɟɦ 1940 ɝ. 
 

1 Ʉɪɨɦɟ ɩɢɫɟɦ Ⱥɧɞɪɟɹ Ȼɟɥɨɝɨ (ɧɵɧɟ ɜ “Ɇɟɦɨɪɢɚɥɶɧɨɣ ɤɜɚɪɬɢɪɟ Ⱥɧɞɪɟɹ Ȼɟɥɨɝɨ” ɜ 
Ɇɨɫɤɜɟ), Ɇ. Ⱥ. Ȼɭɥɝɚɤɨɜɚ (APES) ɢ Ɇ. Ƚɨɪɶɤɨɝɨ (APES) ɜɫɟ ɩɟɪɟɱɢɫɥɟɧɧɵɟ ɩɟɪɟɩɢɫɤɢ 

ɧɚɯɨɞɹɬɫɹ ɜ FSFC. Ɂɜɟɡɞɨɱɤɨɣ ɨɬɦɟɱɟɧɵ ɬɟ ɩɟɪɟɩɢɫɤɢ, ɤɨɬɨɪɵɟ ɩɭɛɥɢɤɭɸɬɫɹ ɜ ɧɚɫɬ. 
ɢɡɞɚɧɢɢ. ɗɬɨɬ ɫɩɢɫɨɤ ɹɜɥɹɟɬɫɹ ɱɚɫɬɶɸ ɩɨɥɧɨɝɨ ɩɟɪɟɱɧɹ ɤɨɪɪɟɫɩɨɧɞɟɧɬɨɜ, ɨɩɭɛɥɢɤɨɜɚɧ-
ɧɨɝɨ ɜ ARI, VI. T. 1. Ɋ. 13-77. Ⱦɚɧɧɵɟ, ɤɚɫɚɸɳɢɟɫɹ ɤɨɪɪɟɫɩɨɧɞɟɧɬɨɜ, ɧɟ ɜɫɟɝɞɚ ɨɤɚ-
ɡɚɥɨɫɶ ɜɨɡɦɨɠɧɵɦ ɜɨɫɫɬɚɧɨɜɢɬɶ, ɩɨɷɬɨɦɭ ɜ ɪɹɞɟ ɫɥɭɱɚɟɜ ɨɧɢ ɱɚɫɬɢɱɧɨ ɢɥɢ ɩɨɥɧɨɫɬɶɸ 

ɨɬɫɭɬɫɬɜɭɸɬ. 
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Ʌɟɣɤɢɧɞ-Ɇɚɯɪɨɜ-ɋɟɜɟɪɸɯɢɧ, 1999 – Ʌɟɣɤɢɧɞ Ɉ. Ʌ., Ɇɚɯɪɨɜ Ʉ. ȼ., ɋɟɜɟɪɸɯɢɧ 
Ⱦ. ə. ɏɭɞɨɠɧɢɤɢ ɪɭɫɫɤɨɝɨ ɡɚɪɭɛɟɠɶɹ 1917-1939. ɋɉɛ. 1999. 
 
Ɇɢɧɭɜɲɟɟ. 1986-1999. ȼɵɩ. 1-25 – Ɇɢɧɭɜɲɟɟ. ɂɫɬɨɪɢɱɟɫɤɢɣ ɚɥɶɦɚɧɚɯ. ɉɚ-
ɪɢɠ-ɋɉɛ.: Atheneum-Ɏɟɧɢɤɫ. 1986-1999. ȼɵɩ. 1-25. 
 
ɊȺɂ – Ɋɢɦɫɤɢɣ Ⱥɪɯɢɜ ɂɜɚɧɨɜɚ. 
 
ɋɟɜɟɪɸɯɢɧ-Ʌɟɣɤɢɧɞ, 1994 – ɋɟɜɟɪɸɯɢɧ Ⱦ. ə., Ʌɟɣɤɢɧɞ Ɉ. Ʌ. ɏɭɞɨɠɧɢɤɢ ɪɭɫ-
ɫɤɨɣ ɷɦɢɝɪɚɰɢɢ 1917-1941. ɋɉɛ. 1994. 
 

ɋɨɞɟɪɠɚɧɢɟ ɢɬɚɥɶɹɧɫɤɢɯ ɬɨɦɨɜ 
I ɬɨɦ 
ɗ. Ƚɚɪɟɬɬɨ, Ⱦ. Ɋɢɰɰɢ. ɉɪɟɞɢɫɥɨɜɢɟ 
 
ɋɩɢɫɨɤ ɤɨɪɪɟɫɩɨɧɞɟɧɬɨɜ Ɉ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ 
 
Ȼɢɛɥɢɨɝɪɚɮɢɹ ɟɟ ɪɚɛɨɬ ɢ ɩɟɪɟɜɨɞɨɜ  
 
ɉɟɪɟɩɢɫɤɚ Ⱦɠɨɜɚɧɧɢ ɉɚɩɢɧɢ ɫ Ɉ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ. 
ȼɫɬɭɩɢɬɟɥɶɧɚɹ ɫɬɚɬɶɹ ɢ ɤɨɦɦɟɧɬɚɪɢɢ Ɋ. ȼɚɫɫɟɧɚ 
 
ɉɢɫɶɦɚ ɗɥɟɨɧɨɪɵ Ⱦɭɡɟ ɤ Ɉɥɶɝɟ ɢ Ⱥɧɞɠɟɥɨ ɋɢɧɶɨɪɟɥɥɢ. 
ȼɫɬɭɩɢɬɟɥɶɧɚɹ ɫɬɚɬɶɹ ɢ ɤɨɦɦɟɧɬɚɪɢɢ Ɇ. ɂ. Ȼɢɞɠɠɢ 
 
Ɇ. Ȼɟɪɬɟɥɟ ɉɟɪɟɩɢɫɤɢ ɧɚ ɧɟɦɟɰɤɨɦ ɹɡɵɤɟ Ɉɥɶɝɢ “ɮɨɧ Ɍɪɚɫɬɟɜɟɪɟ” 
 
II ɬɨɦ 
Ⱦ. Ɋɢɰɰɢ. Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ ɢ ɟɟ ɪɨɥɶ ɜ ɢɫɬɨɪɢɢ ɢɬɚɥɶɹɧɫɤɨɣ ɤɭɥɶɬɭɪɵ ɩɟɪ-
ɜɨɣ ɩɨɥɨɜɢɧɵ ɏɏ ɜɟɤɚ 
 
ɉ. ȼɟɪɨɥɢ. Ɇɢɪ ɬɟɚɬɪɚ ɢ ɛɚɥɟɬɚ ɜ ɠɢɡɧɢ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ 
 
Ɉ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ. Ɇɟɦɭɚɪɵ 
ȼɫɬɭɩɢɬɟɥɶɧɚɹ ɫɬɚɬɶɹ, ɩɭɛɥɢɤɚɰɢɹ ɢ ɤɨɦɦɟɧɬɚɪɢɢ Ⱦ. Ɋɢɰɰɢ 
 
Ⱦɠ. ȼɨɥɶɩɢɱɟɥɥɢ. Ʉɨɪɨɛɤɚ, ɩɨɥɧɚɹ ɩɟɫɤɚ 
 
Ɉ. Ɋɟɤɤɶɹ. Le livre des amis Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ 
 
ɉɚɦɹɬɧɵɣ ɚɥɶɛɨɦ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ 

 



 24 ɗɥɶɞɚ Ƚɚɪɟɬɬɨ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ 
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ȻȺɊəɇɋɄȺə ȿɤɚɬɟɪɢɧɚ Ʌɶɜɨɜɧɚ (ɭɪɨɠɞ.Ʉɨɧɫɬɚɧɬɢɧɨɜɫɤɚɹ, 1890-1965).  
1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ., 2 ɩɢɫɶɦɚ ɧɚ ɢɬ. ɹɡ. 1916-1939 ɝɝ.  
 
ȻȺɊəɌɂɇɋɄȺə Ɇɚɪɢɹ ȼɢɤɬɨɪɨɜɧɚ (1859-1942), ɩɪɟɞɫɬɚɜɢɬɟɥɶɧɢɰɚ ɪɢɦ-
ɫɤɨɣ ɨɛɳɢɧɵ. 1 ɩɢɫɶɦɨ ɧɚ ɢɬ. ɹɡ. 1941 ɝ. 
 

ȻȺɍɆȽȺɊɌȿɇ Ɇ. ɉ., ɩɪɟɞɫɬɚɜɢɬɟɥɶɧɢɰɚ ɪɭɫɫɤɨɣ ɨɛɳɢɧɵ ɋɚɧ-Ɋɟɦɨ.  
4 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1937-[1940] ɝɝ.  
 
ȻȿɅɈȻɈɊɈȾɈȼ Ⱥɧɞɪɟɣ əɤɨɜɥɟɜɢɱ (1886-1965) ɯɭɞɨɠɧɢɤ, ɚɪɯɢɬɟɤɬɨɪ.  
2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1945-1955 ɝɝ.  
 
ȻȿɅɕɃ Ⱥɧɞɪɟɣ (1880-1934), ɩɨɷɬ, ɩɪɨɡɚɢɤ, ɷɫɫɟɢɫɬ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. 
ɹɡ. 1922 ɝ. 
 

ȻȿɇɍȺ Ɇɚɪɢɹ ɇɢɤɨɥɚɟɜɧɚ (ɭɪɨɠɞ. ɉɚɜɥɨɜɚ, 1899-1980), ɫɨɩɪɚɧɨ, ɩɟɪ-
ɜɚɹ ɠɟɧɚ ɇ. Ⱥ. Ȼɟɧɭɚ. 2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. [ɛɟɡ ɞɚɬ]. 
 
*ȻȿɇɍȺ ɇɢɤɨɥɚɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ (Benois Nicola, 1901-1988), ɯɭɞɨɠɧɢɤ. 
40 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ., 1 ɩɢɫɶɦɨ ɧɚ ɢɬ. ɹɡ. 1935-1960 ɝɝ.  
 

ȻȿɇɍȺ Ɋɨɦɚɧ (Benois Romano Alberto, 1931), ɫɵɧ ɇ. Ⱥ. Ȼɟɧɭɚ.  
1 ɩɢɫɶɦɨ ɧɚ ɢɬ. ɹɡ. 1957 ɝ. 
 
*ȻȿɊȻȿɊɈȼȺ ɇɢɧɚ ɇɢɤɨɥɚɟɜɧɚ (1901-1993), ɩɢɫɚɬɟɥɶɧɢɰɚ.  
11 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. 1923-1932 ɝɝ. 
 

*ȻȿɊȾəȿȼ, ɇɢɤɨɥɚɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ (1874-1948), ɮɢɥɨɫɨɮ. 
5 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. [1923]-1937 ɝɝ. 
 
ȻɂɅɂɇɋɄȺə Ɏɪɚɧɤɚ (ɭɪɨɠɞ. Phelan), ɠɟɧɚ Ȼ. Ʉ. Ȼɢɥɢɧɫɤɨɝɨ. 
1 ɩɢɫɶɦɨ ɧɚ ɢɬ. ɹɡ. 1947 ɝ. 
 

ȻɂɅɂɇɋɄɂɃ Ȼɨɪɢɫ Ʉɨɧɫɬɚɧɬɢɧɨɜɢɱ (1900-1948), ɯɭɞɨɠɧɢɤ.  
3 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1945-[1947] ɝɝ. 
 
ȻɈɌɄɂɇȺ ȿɤɚɬɟɪɢɧɚ Ⱥɥɟɤɫɟɟɜɧɚ (ɭɪɨɠɞ. Ɉɛɨɥɟɧɫɤɚɹ, 1850-1929), ɠɟɧɚ 
ɜɪɚɱɚ ɋ. ɉ. Ȼɨɬɤɢɧɚ. 4 ɩɢɫɶɦɚ ɧɚ ɢɬ. ɹɡ. 1913-1918 ɝɝ. 
 
ȻɈɌɄɂɇȺ Ʌɸɞɦɢɥɚ ɋɟɪɝɟɟɜɧɚ, ɞɨɱɶ ȿ. Ⱥ. Ȼɨɬɤɢɧɨɣ. 
3 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɢ ɢɬ. ɹɡ. 1914-1948 ɝɝ. 
 

ȻɈɌɄɂɇȺ-ɌɊȿɌɖəɄɈȼȺ Ɇɚɪɢɹ ɉɚɜɥɨɜɧɚ (1875-1952), ɩɪɟɞɫɬɚɜɢɬɟɥɶɧɢ-
ɰɚ ɢ ɫɬɚɪɨɫɬɚ ɩɨɫɥɟ ȼɬɨɪɨɣ ɦɢɪɨɜɨɣ ɜɨɣɧɵ ɪɭɫɫɤɨɣ ɨɛɳɢɧɵ ɋɚɧ-Ɋɟɦɨ. 
1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1937 ɝ. 
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ȻɊȿɇɋɈɇ Ɏɟɞɨɪ (1893-1959), ɯɭɞɨɠɧɢɤ, ɝɪɚɜɟɪ. 
2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1924 ɝ. 
 
ȻɊɘɅɅɈȼȺ-ɒȺɋɄɈɅɖɋɄȺə ɇɚɞɟɠɞɚ ȼɥɚɞɢɦɢɪɨɜɧɚ (1886-1938), ɚɪɯɟɨ-
ɥɨɝ, ɢɫɬɨɪɢɤ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1914 ɝ. 
 
ȻɍȾȻȿɊȽ Ɇɚɪɢɹ ɂɝɧɚɬɶɟɜɧɚ (ɭɪɨɠɞ. Ɂɚɤɪɟɜɫɤɚɹ, 1892-1974), ɫɟɤɪɟɬɚɪɶ 
Ɇ. Ƚɨɪɶɤɨɝɨ. 45 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ.; 1 ɩɢɫɶɦɨ ɧɚ ɢɬ. ɹɡ.; 1 ɩɢɫɶɦɨ ɧɚ 
ɚɧɝɥ. ɹɡ. 1929-1970 ɝɝ.  
 
ȻɍɅȽȺɄɈȼ Ɇɢɯɚɢɥ Ⱥɮɚɧɚɫɶɟɜɢɱ (1891-1940), ɩɢɫɚɬɟɥɶ, ɞɪɚɦɚɬɭɪɝ. 
1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1933 ɝ. 
 
ȻɍɊɇɒɌȿɃɇ ɘɥɢɣ Ɉɫɢɩɨɜɢɱ. 4 ɩɢɫɶɦa ɧɚ ɪɭɫɫɤ. ɹɡ. 1940 ɝ.  
 

ȼ 
ȼȺɅɖɌȿɊ ɂ ɊȺɄɂɇɌ, ɛɟɪɥɢɧɫɤɨɟ ɢɡɞɚɬɟɥɶɫɬɜɨ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 
1923 ɝ. 
 
ȼɈɃɌɂɇɋɄȺə ɗɦɦɚ, ɠɟɧɚ ɷɤɨɧɨɦɢɫɬɚ ȼɥɚɞɢɦɢɪɚ ɋɚɜɶɟɥɢɱɚ ȼɨɣɬɢɧ-
ɫɤɨɝɨ. 3 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1920-[1933] ɝɝ. 
 
ȼɈɅɀɂɇȺ Ⱥɥɟɤɫɚɧɞɪɚ, ɩɪɟɞɫɬɚɜɢɬɟɥɶɧɢɰɚ ɪɢɦɫɤɨɣ ɨɛɳɢɧɵ. 
1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1920 ɝ. 
 
ȼɈɅɄɈȼ Ʌɟɜ, ɫɬɭɞɟɧɬ, ɫ ɤɨɬɨɪɵɦ ɋɢɧɶɨɪɟɥɥɢ ɩɨɡɧɚɤɨɦɢɥɚɫɶ ɜ ɒɜɟɣɰɚ-
ɪɢɢ. 3 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1905 ɝ.  
 
ȼɕɊɍȻɈȼȺ ɇɢɧɚ, ɬɚɧɰɨɜɳɢɰɚ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1950 ɝ. 
 
*ȼɕɒȿɋɅȺȼɐȿȼ Ȼɨɪɢɫ ɉɟɬɪɨɜɢɱ (1877-1954), ɮɢɥɨɫɨɮ. 
1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1923 ɝ.  
 

Ƚ 

ȽȺɇɑɂɄɈȼ Ʌɟɨɧɢɞ əɤɨɜɥɟɜɢɱ (Gancikoff Leonida, 1893-1968), ɮɢɥɨɫɨɮ, 
ɢɫɬɨɪɢɤ ɥɢɬɟɪɚɬɭɪɵ, ɭɧɢɜɟɪɫɢɬɟɬɫɤɢɣ ɩɪɨɮɟɫɫɨɪ. 
3 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. [1930-1931] ɝɝ. 
 
ȽɂȺɐɂɇɌɈȼȺ ɋɨɮɶɹ ȼɥɚɞɢɦɢɪɨɜɧɚ (1895-1982), ɚɤɬɪɢɫɚ Ɇɨɫɤɨɜɫɤɨɝɨ 
ɏɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɬɟɚɬɪɚ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1959 ɝ.  
 

*ȽɈɁɂȺɋɈɇ Ɏɢɥɢɩɩ Ɉɫɢɩɨɜɢɱ (1898-1979), ɯɭɞɨɠɧɢɤ, ɯɭɞɨɠɟɫɬɜɟɧɧɵɣ 
ɤɪɢɬɢɤ. 7 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ, 1 ɩɢɫɶɦɨ ɧɚ ɢɬ. ɹɡ. 1920-1970 ɝɝ. 
 
ȽɈɅɂɐɕɇȺ Ɇɚɪɢɧɚ ɉɟɬɪɨɜɧɚ (ɭɪɨɠɞ. ɤɧɹɝɢɧɚ Ɋɨɦɚɧɨɜɚ, 1892-1981), 
ɷɦɢɝɪɢɪɨɜɚɥɚ ɜɨ Ɏɪɚɧɰɢɸ. 10 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. 1920-1952 ɝɝ.  
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ȻȺɊəɇɋɄȺə ȿɤɚɬɟɪɢɧɚ Ʌɶɜɨɜɧɚ (ɭɪɨɠɞ.Ʉɨɧɫɬɚɧɬɢɧɨɜɫɤɚɹ, 1890-1965).  
1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ., 2 ɩɢɫɶɦɚ ɧɚ ɢɬ. ɹɡ. 1916-1939 ɝɝ.  
 
ȻȺɊəɌɂɇɋɄȺə Ɇɚɪɢɹ ȼɢɤɬɨɪɨɜɧɚ (1859-1942), ɩɪɟɞɫɬɚɜɢɬɟɥɶɧɢɰɚ ɪɢɦ-
ɫɤɨɣ ɨɛɳɢɧɵ. 1 ɩɢɫɶɦɨ ɧɚ ɢɬ. ɹɡ. 1941 ɝ. 
 

ȻȺɍɆȽȺɊɌȿɇ Ɇ. ɉ., ɩɪɟɞɫɬɚɜɢɬɟɥɶɧɢɰɚ ɪɭɫɫɤɨɣ ɨɛɳɢɧɵ ɋɚɧ-Ɋɟɦɨ.  
4 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1937-[1940] ɝɝ.  
 
ȻȿɅɈȻɈɊɈȾɈȼ Ⱥɧɞɪɟɣ əɤɨɜɥɟɜɢɱ (1886-1965) ɯɭɞɨɠɧɢɤ, ɚɪɯɢɬɟɤɬɨɪ.  
2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1945-1955 ɝɝ.  
 
ȻȿɅɕɃ Ⱥɧɞɪɟɣ (1880-1934), ɩɨɷɬ, ɩɪɨɡɚɢɤ, ɷɫɫɟɢɫɬ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. 
ɹɡ. 1922 ɝ. 
 

ȻȿɇɍȺ Ɇɚɪɢɹ ɇɢɤɨɥɚɟɜɧɚ (ɭɪɨɠɞ. ɉɚɜɥɨɜɚ, 1899-1980), ɫɨɩɪɚɧɨ, ɩɟɪ-
ɜɚɹ ɠɟɧɚ ɇ. Ⱥ. Ȼɟɧɭɚ. 2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. [ɛɟɡ ɞɚɬ]. 
 
*ȻȿɇɍȺ ɇɢɤɨɥɚɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ (Benois Nicola, 1901-1988), ɯɭɞɨɠɧɢɤ. 
40 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ., 1 ɩɢɫɶɦɨ ɧɚ ɢɬ. ɹɡ. 1935-1960 ɝɝ.  
 

ȻȿɇɍȺ Ɋɨɦɚɧ (Benois Romano Alberto, 1931), ɫɵɧ ɇ. Ⱥ. Ȼɟɧɭɚ.  
1 ɩɢɫɶɦɨ ɧɚ ɢɬ. ɹɡ. 1957 ɝ. 
 
*ȻȿɊȻȿɊɈȼȺ ɇɢɧɚ ɇɢɤɨɥɚɟɜɧɚ (1901-1993), ɩɢɫɚɬɟɥɶɧɢɰɚ.  
11 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. 1923-1932 ɝɝ. 
 

*ȻȿɊȾəȿȼ, ɇɢɤɨɥɚɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ (1874-1948), ɮɢɥɨɫɨɮ. 
5 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. [1923]-1937 ɝɝ. 
 
ȻɂɅɂɇɋɄȺə Ɏɪɚɧɤɚ (ɭɪɨɠɞ. Phelan), ɠɟɧɚ Ȼ. Ʉ. Ȼɢɥɢɧɫɤɨɝɨ. 
1 ɩɢɫɶɦɨ ɧɚ ɢɬ. ɹɡ. 1947 ɝ. 
 

ȻɂɅɂɇɋɄɂɃ Ȼɨɪɢɫ Ʉɨɧɫɬɚɧɬɢɧɨɜɢɱ (1900-1948), ɯɭɞɨɠɧɢɤ.  
3 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1945-[1947] ɝɝ. 
 
ȻɈɌɄɂɇȺ ȿɤɚɬɟɪɢɧɚ Ⱥɥɟɤɫɟɟɜɧɚ (ɭɪɨɠɞ. Ɉɛɨɥɟɧɫɤɚɹ, 1850-1929), ɠɟɧɚ 
ɜɪɚɱɚ ɋ. ɉ. Ȼɨɬɤɢɧɚ. 4 ɩɢɫɶɦɚ ɧɚ ɢɬ. ɹɡ. 1913-1918 ɝɝ. 
 
ȻɈɌɄɂɇȺ Ʌɸɞɦɢɥɚ ɋɟɪɝɟɟɜɧɚ, ɞɨɱɶ ȿ. Ⱥ. Ȼɨɬɤɢɧɨɣ. 
3 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɢ ɢɬ. ɹɡ. 1914-1948 ɝɝ. 
 

ȻɈɌɄɂɇȺ-ɌɊȿɌɖəɄɈȼȺ Ɇɚɪɢɹ ɉɚɜɥɨɜɧɚ (1875-1952), ɩɪɟɞɫɬɚɜɢɬɟɥɶɧɢ-
ɰɚ ɢ ɫɬɚɪɨɫɬɚ ɩɨɫɥɟ ȼɬɨɪɨɣ ɦɢɪɨɜɨɣ ɜɨɣɧɵ ɪɭɫɫɤɨɣ ɨɛɳɢɧɵ ɋɚɧ-Ɋɟɦɨ. 
1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1937 ɝ. 
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ȽɈɅɍȻ Ɇɚɪɝɚɪɢɬɚ Ȼɨɥɟɫɥɚɜɨɜɧɚ (1899-1975). 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 
1924 ɝ. 
 
*ȽɈɇɑȺɊɈȼȺ ɇɚɬɚɥɶɹ ɋɟɪɝɟɟɜɧɚ (1881-1962), ɯɭɞɨɠɧɢɰɚ. 
9 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. [ɱɟɬɵɪɟ, ɧɚɩɢɫɚɧɧɵɟ ɜɦɟɫɬɟ ɫ Ɇ. Ɏ. Ʌɚɪɢɨɧɨɜɵɦ], 
1 ɬɟɥɟɝɪɚɦɦɚ ɧɚ ɮɪ. ɹɡ. [1917]-1957 ɝɝ.   
 
ȽɈɊɑȺɄɈȼ ɇɢɤɨɥɚɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1956 ɝ. 
 
ȽɈɊɖɄɂɃ Ɇɚɤɫɢɦ (1868-1936), ɩɢɫɚɬɟɥɶ. 2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1924-
1925 ɝɝ. 
 
*ȽɊɂȽɈɊɈȼɂɑ ȿɥɟɧɚ ɘɫɬɢɧɢɹɧɨɜɧɚ (ɭɪɨɠɞ. Ɋɵɛɚɱɤɨɜɚ, 1872-1953), ɯɭ-
ɞɨɠɧɢɰɚ, ɩɟɪɟɜɨɞɱɢɰɚ. 35 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ., 9 ɩɢɫɟɦ ɧɚ ɢɬ. ɹɡ. 1933-
1953 ɝɝ. 
 
*ȽɊɂȽɈɊɖȿȼ ɋɟɪɝɟɣ Ʌɟɨɧɢɞɨɜɢɱ (1883-1968),  ɪɟɠɢɫɫɟɪ, ɯɨɪɟɨɝɪɚɮ, 
ɬɚɧɰɨɜɳɢɰ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1954 ɝ. 
 
ȽɍɊɎɂɇɄȿɅɖ ɇɢɧɚ Ʌɚɡɚɪɟɜɧɚ (1889-1984), ɢɫɬɨɪɢɤ ɪɭɫɫɤɨɝɨ ɬɟɚɬɪɚ, 
ɷɫɫɟɢɫɬɤɚ. 36 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. 1958-1973 ɝɝ.  
 

Ⱦ 

ȾɈȻɍɀɂɇɋɄɂɃ Ɇɫɬɢɫɥɚɜ ȼɚɥɟɪɢɚɧɨɜɢɱ (1875-1957), ɯɭɞɨɠɧɢɤ, ɦɟɦɭɚ-
ɪɢɫɬ, ɯɭɞɨɠɟɫɬɜɟɧɧɵɣ ɤɪɢɬɢɤ. 2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1953-1954 ɝɝ. 
 
ȾɍȾȺɊȿɇɄɈ ȼ., ɷɦɢɝɪɚɧɬ ɜ ɉɚɪɢɠɟ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. [1935] ɝ. 
 
ȾɕɆɈȼ Ɉɫɢɩ (ɩɫɟɜɞ. ɂɨɫɢɮɚ ɂɫɢɞɨɪɨɜɢɱɚ ɉɟɪɟɥɶɦɚɧɚ, 1878-1959), ɩɢ-
ɫɚɬɟɥɶ, ɞɪɚɦɚɬɭɪɝ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1932 ɝ. 
 
ȾɕɆɈȼȺ Ⱥ., ɠɟɧɚ Ɉ. Ⱦɵɦɨɜɚ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1932 ɝ. 
 
ȾəȽɂɅȿȼ ɋɟɪɝɟɣ ɉɚɜɥɨɜɢɱ (1872-1929), ɬɟɚɬɪɚɥɶɧɵɣ ɢ ɯɭɞɨɠɟɫɬɜɟɧɧɵɣ 
ɞɟɹɬɟɥɶ, ɚɧɬɪɟɩɪɟɧɺɪ. 1 ɩɢɫɶɦɨ ɧɚ ɮɪ. ɹɡ. [ɛɟɡ ɞɚɬɵ]. 
 
Ɂ 
*ɁȺɃɐȿȼ Ȼɨɪɢɫ Ʉɨɧɫɬɚɧɬɢɧɨɜɢɱ (1881-1972), ɩɢɫɚɬɟɥɶ, ɩɟɪɟɜɨɞɱɢɤ. 
11 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. 1923-1965 ɝɝ. 
 

ɂ 

ɂȼȺɇɈȼ ȼɫɟɜɨɥɨɞ ȼɹɱɟɫɥɚɜɨɜɢɱ (1895-1963), ɩɢɫɚɬɟɥɶ. 
1 ɩɢɫɶɦo ɧɚ ɪɭɫɫɤ. ɹɡ. 1931 ɝ.  
 
*ɂȼȺɇɈȼ ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜɢɱ (1866-1949), ɩɨɷɬ, ɮɢɥɨɫɨɮ, ɮɢɥɨɥɨɝ.  
22 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ., 1 ɨɬɤɪɵɬɤɚ ɧɚ ɢɬ. ɹɡ. 1927-1948 ɝɝ. 
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ɂȼȺɇɈȼ Ⱦɢɦɢɬɪɢɣ ȼɹɱɟɫɥɚɜɨɜɢɱ (1912-2003), ɠɭɪɧɚɥɢɫɬ, ɫɵɧ ȼɹɱ. 
ɂɜɚɧɨɜɚ. 3 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ., 3 ɩɢɫɶɦɚ ɧɚ ɢɬ. ɹɡ. [1928]-1970 ɝɝ. 
 
ɂȼȺɇɈȼȺ Ʌɢɞɢɹ ȼɹɱɟɫɥɚɜɨɜɧɚ (1896-1985), ɤɨɦɩɨɡɢɬɨɪ, ɞɨɱɶ ȼɹɱ. ɂɜɚ-
ɧɨɜɚ. 6 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ., 2 ɩɢɫɶɦɚ ɧɚ ɢɬ. ɹɡ. [1925]-1966 ɝɝ. 
 

ɂɅɖɇɂɐɄɂɃ ɋɟɪɝɟɣ Ⱥɧɞɪɟɟɜɢɱ, ɜɪɚɱ, ɫɨɬɪɭɞɧɢɤ ɠɭɪɧɚɥɚ “ɉɭɬɶ”, ɦɭɠ 
Ʌɢɞɢɢ Kɪɟɫɬɨɜɫɤɨɣ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1937 ɝ. 
 
Ʉ 

ɄȺɌȺȿȼ ȼɚɥɟɧɬɢɧ ɉɟɬɪɨɜɢɱ (1897-1986), ɩɢɫɚɬɟɥɶ. 
1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1930 ɝ. 
 

ɄȺɑɈɊɈȼɋɄɂɃ Ʉɚɪɥ Ⱥɜɝɭɫɬ Ɋɨɦɚɧɨɜɢɱ (1870-?), ɩɨɥɢɬɢɱɟɫɤɢɣ ɞɟɹɬɟɥɶ. 
2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1919 ɝ.  
 
ɄɈɅɈɄɈɅɈȼ ɇɢɤɨɥɚɣ ɂɜɚɧɨɜɢɱ (1897-1933), ɩɢɫɚɬɟɥɶ. 
2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1929-[1930] ɝɝ. 
 

KɈɊȻɍɌ-ɄɈȼȺɅɖɋɄɂɃ K., ɷɦɢɝɪɚɧɬ, ɠɢɥ ɜ Ɋɢɦɟ.  
1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1931 ɝ. 
 
ɄɈɊɇɂɅɈȼȺ Ʌɚɪɢɫɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ (1895-1965), ɩɪɟɞɫɬɚɜɢɬɟɥɶɧɢɰɚ 
ɪɭɫɫɤɨɣ ɋɚɧɪɟɦɫɤɨɣ ɨɛɳɢɧɵ. 6 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. 1937-1938 ɝɝ. 
 
KɈɊɈɌɄɈȼ Aɥɟɤɫɚɧɞɪ ɋɟɪɝɟɟɜɢɱ, ɩɟɪɟɜɨɞɱɢɤ ɤɧɢɝɢ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ 
ɨɛ ɗ. Ⱦɭɡɟ. 2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1968 ɝ. 
 

KɊȺɋɂɅɈȼȺ M., ɩɪɟɞɫɬɚɜɢɬɟɥɶɧɢɰɚ ɪɭɫɫɤɨɣ ɪɢɦɫɤɨɣ ɨɛɳɢɧɵ.  
1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1921 ɝ. 
 
ɄɊȿɋɌɈȼɋɄȺə Ʌɢɞɢɹ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ (ɭɪɨɠɞ. Ɋɚɬɧɟɪ, 1889-1957), ɩɢɫɚ-
ɬɟɥɶɧɢɰɚ, ɩɪɟɩɨɞɚɜɚɬɟɥɶɧɢɰɚ, ɷɦɢɝɪɢɪɨɜɚɥɚ ɜɨ Ɏɪɚɧɰɢɸ. 
36 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. 1935-1955 ɝɝ.  
 

*ɄɊɈɅɖ Ƚɟɨɪɝɢɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ (1899-1938), ɪɟɠɢɫɫɟɪ.  
19 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. 1920-1925 ɝɝ. 
 
*ɄɊɈɅɖ Ɋɚɢɫɚ ɋɚɦɨɣɥɨɜɧɚ (ɭɪɨɠɞ. Ƚɭɪɟɜɢɱ, 1887-1979), ɬɚɧɰɨɜɳɢɰɚ, 
ɚɪɯɟɨɥɨɝ, ɠɟɧɚ Ƚ. Ⱥ. Ʉɪɨɥɹ, Ⱦɠ. ɞɟ Ʉɢɪɢɤɨ ɢ ɚɪɯɟɨɥɨɝɚ Ƚɜɢɞɨ Ʉɚɥɶɰɚ. 
7 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤɨɦ ɹɡ. 1920-1924 ɝɝ. 
 

Ʉɘɇ ȿɜɚ (1880-1961), ɩɢɫɚɬɟɥɶɧɢɰɚ, ɩɟɪɟɜɨɞɱɢɰɚ, ɠɟɧɚ Ⱦɠɨɜɚɧɧɢ 
Ⱥɦɟɧɞɨɥɚ. 3 ɩɢɫɶɦɚ ɧɚ ɢɬ. ɹɡ. 1915-[1936] ɝɝ.  
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ȽɈɅɍȻ Ɇɚɪɝɚɪɢɬɚ Ȼɨɥɟɫɥɚɜɨɜɧɚ (1899-1975). 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 
1924 ɝ. 
 
*ȽɈɇɑȺɊɈȼȺ ɇɚɬɚɥɶɹ ɋɟɪɝɟɟɜɧɚ (1881-1962), ɯɭɞɨɠɧɢɰɚ. 
9 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. [ɱɟɬɵɪɟ, ɧɚɩɢɫɚɧɧɵɟ ɜɦɟɫɬɟ ɫ Ɇ. Ɏ. Ʌɚɪɢɨɧɨɜɵɦ], 
1 ɬɟɥɟɝɪɚɦɦɚ ɧɚ ɮɪ. ɹɡ. [1917]-1957 ɝɝ.   
 
ȽɈɊɑȺɄɈȼ ɇɢɤɨɥɚɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1956 ɝ. 
 
ȽɈɊɖɄɂɃ Ɇɚɤɫɢɦ (1868-1936), ɩɢɫɚɬɟɥɶ. 2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1924-
1925 ɝɝ. 
 
*ȽɊɂȽɈɊɈȼɂɑ ȿɥɟɧɚ ɘɫɬɢɧɢɹɧɨɜɧɚ (ɭɪɨɠɞ. Ɋɵɛɚɱɤɨɜɚ, 1872-1953), ɯɭ-
ɞɨɠɧɢɰɚ, ɩɟɪɟɜɨɞɱɢɰɚ. 35 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ., 9 ɩɢɫɟɦ ɧɚ ɢɬ. ɹɡ. 1933-
1953 ɝɝ. 
 
*ȽɊɂȽɈɊɖȿȼ ɋɟɪɝɟɣ Ʌɟɨɧɢɞɨɜɢɱ (1883-1968),  ɪɟɠɢɫɫɟɪ, ɯɨɪɟɨɝɪɚɮ, 
ɬɚɧɰɨɜɳɢɰ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1954 ɝ. 
 
ȽɍɊɎɂɇɄȿɅɖ ɇɢɧɚ Ʌɚɡɚɪɟɜɧɚ (1889-1984), ɢɫɬɨɪɢɤ ɪɭɫɫɤɨɝɨ ɬɟɚɬɪɚ, 
ɷɫɫɟɢɫɬɤɚ. 36 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. 1958-1973 ɝɝ.  
 

Ⱦ 

ȾɈȻɍɀɂɇɋɄɂɃ Ɇɫɬɢɫɥɚɜ ȼɚɥɟɪɢɚɧɨɜɢɱ (1875-1957), ɯɭɞɨɠɧɢɤ, ɦɟɦɭɚ-
ɪɢɫɬ, ɯɭɞɨɠɟɫɬɜɟɧɧɵɣ ɤɪɢɬɢɤ. 2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1953-1954 ɝɝ. 
 
ȾɍȾȺɊȿɇɄɈ ȼ., ɷɦɢɝɪɚɧɬ ɜ ɉɚɪɢɠɟ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. [1935] ɝ. 
 
ȾɕɆɈȼ Ɉɫɢɩ (ɩɫɟɜɞ. ɂɨɫɢɮɚ ɂɫɢɞɨɪɨɜɢɱɚ ɉɟɪɟɥɶɦɚɧɚ, 1878-1959), ɩɢ-
ɫɚɬɟɥɶ, ɞɪɚɦɚɬɭɪɝ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1932 ɝ. 
 
ȾɕɆɈȼȺ Ⱥ., ɠɟɧɚ Ɉ. Ⱦɵɦɨɜɚ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1932 ɝ. 
 
ȾəȽɂɅȿȼ ɋɟɪɝɟɣ ɉɚɜɥɨɜɢɱ (1872-1929), ɬɟɚɬɪɚɥɶɧɵɣ ɢ ɯɭɞɨɠɟɫɬɜɟɧɧɵɣ 
ɞɟɹɬɟɥɶ, ɚɧɬɪɟɩɪɟɧɺɪ. 1 ɩɢɫɶɦɨ ɧɚ ɮɪ. ɹɡ. [ɛɟɡ ɞɚɬɵ]. 
 
Ɂ 
*ɁȺɃɐȿȼ Ȼɨɪɢɫ Ʉɨɧɫɬɚɧɬɢɧɨɜɢɱ (1881-1972), ɩɢɫɚɬɟɥɶ, ɩɟɪɟɜɨɞɱɢɤ. 
11 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. 1923-1965 ɝɝ. 
 

ɂ 

ɂȼȺɇɈȼ ȼɫɟɜɨɥɨɞ ȼɹɱɟɫɥɚɜɨɜɢɱ (1895-1963), ɩɢɫɚɬɟɥɶ. 
1 ɩɢɫɶɦo ɧɚ ɪɭɫɫɤ. ɹɡ. 1931 ɝ.  
 
*ɂȼȺɇɈȼ ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜɢɱ (1866-1949), ɩɨɷɬ, ɮɢɥɨɫɨɮ, ɮɢɥɨɥɨɝ.  
22 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ., 1 ɨɬɤɪɵɬɤɚ ɧɚ ɢɬ. ɹɡ. 1927-1948 ɝɝ. 
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Ʌ 

*ɅȺɊɂɈɇɈȼ Ɇɢɯɚɢɥ Ɏɟɞɨɪɨɜɢɱ (1881-1964), ɯɭɞɨɠɧɢɤ. 
4 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. [1916-1917]-1957 ɝɝ.  
 
ɅȿɈɇɈȼ Ʌɟɨɧɢɞ Ɇɚɤɫɢɦɨɜɢɱ (1899-1994), ɩɢɫɚɬɟɥɶ. 
3 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1929-1931 ɝɝ. 
 

ɅȿɈɇɌɈȼɂɑ ȼɢɤɬɨɪ ȼɥɚɞɢɦɢɪɨɜɢɱ (1902-1960), ɫɩɟɰɢɚɥɢɫɬ ɩɨ ɪɭɫ-
ɫɤɨɣ ɢ ɜɢɡɚɧɬɢɣɫɤɨɣ ɢɫɬɨɪɢɢ, ɷɦɢɝɪɚɧɬ ɜ Ƚɟɪɦɚɧɢɢ. 
1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1949 ɝ. 
 
ɅɂȾɂɇ ȼɥɚɞɢɦɢɪ Ƚɟɪɦɚɧɨɜɢɱ (1894-1979), ɩɢɫɚɬɟɥɶ. 
21 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1925-1973 ɝɝ.  
 

ɅɈɁɂɇȺ-ɅɈɁɂɇɋɄȺə Ⱥɧɧɚ ɂɜɚɧɨɜɧɚ (ɭɪɨɠɞ.ɓɟɝɥɨɜɢɬɨɜɚ, 1895-1970), 
ɠɟɧɚ Ʉɨɧɫɬɚɧɬɢɧɚ Ʌɨɡɢɧɚ-Ʌɨɡɢɧɫɤɨɝɨ.  
14 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ., 4 ɩɢɫɶɦɚ ɧɚ ɢɬ. ɹɡ. 1941-1968 ɝɝ. 
 
ɅɈɉɍɏɈȼȺ Ʌɢɞɢɹ ȼɚɫɢɥɶɟɜɧɚ (1892-1981), ɬɚɧɰɨɜɳɢɰɚ Ⱦɹɝɢɥɟɜɫɤɨɣ 
ɬɪɭɩɩɵ, ɠɟɧɚ ɷɤɨɧɨɦɢɫɬɚ Ⱦɠɨɧɚ Ɇɟɣɧɚɪɞɚ Ʉɟɣɧɫɚ. 
3 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ., 1 ɩɢɫɶɦɨ ɧɚ ɢɬ. ɹɡ. 1952-1965 ɝɝ. 
 
ɅɈɏɈȼ Ȼɨɪɢɫ ɇɢɤɨɥɚɟɜɢɱ (1905-?), ɫɵɧ ɯɭɞɨɠɧɢɤɚ ɇɢɤɨɥɚɹ Ʌɨɯɨɜɚ. 
2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ., 1 ɩɢɫɶɦɨ ɧɚ ɢɬ. ɹɡ. 1931-1932 ɝɝ. 
 
ɅɈɏɈȼȺ Ɇɚɪɢɹ Ɇɢɬɪɨɮɚɧɨɜɧɚ, ɠɟɧɚ ɇɢɤɨɥɚɹ Ʌɨɯɨɜɚ. 
2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1931 ɝ.  
 

Ɇ 

*ɆȺɄɈȼɋɄɂɃ ɋɟɪɝɟɣ Ʉɨɧɫɬɚɧɬɢɧɨɜɢɱ (1877-1962), ɥɢɬɟɪɚɬɨɪ, ɯɭɞɨ-
ɠɟɫɬɜɟɧɧɵɣ ɤɪɢɬɢɤ. 3 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1952-1956 ɝɝ. 
 

*ɆȺɆɍɅəɇ Ɋɭɛɟɧ (1897-1987), ɤɢɧɨɪɟɠɢɫɫɟɪ. 
7 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ., 1 ɩɢɫɶɦɨ ɧɚ ɚɧɝɥ. ɹɡ. 1937-1968 ɝɝ. 
 
*ɆȺɇɋɍɊɈȼ ɉɚɜɟɥ Ⱥɧɞɪɟɟɜɢɱ (1896-1983), ɯɭɞɨɠɧɢɤ. 
31 ɩɢɫɶɦo ɧɚ ɪɭɫɫɤ. ɹɡ. 1928-1973 ɝɝ.  
 
ɆɂɏȺɃɅɈȼɋɄȺə ɇɢɧɚ. 1 ɩɢɫɶɦɨ ɢ 1 ɨɬɤɪɵɬɤɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1961 ɝ. 
 

ɆɍɊȺɌɈȼ ɉɚɜɟɥ ɉɚɜɥɨɜɢɱ (1881-1950), ɢɫɤɭɫɫɬɜɨɜɟɞ, ɩɢɫɚɬɟɥɶ.  
21 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ., 1 ɩɢɫɶɦɨ ɧɚ ɢɬ. ɹɡ. 1923-[1925] ɝɝ. 
 
Ɇəɋɂɇ Ʌɟɨɧɢɞ Ɏɟɞɨɪɨɜɢɱ (Léonide Massine, 1896-1979), ɬɚɧɰɨɜɳɢɤ, 
ɛɚɥɟɬɦɟɣɫɬɟɪ. 2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ., 1 ɩɢɫɶɦɨ ɧɚ ɮɪ. ɹɡ.1932-1933 ɝɝ. 
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ɇ 

ɇȺɅɖȾɂ Ɋɚɢɫɚ Ƚɪɢɝɨɪɶɟɜɧɚ (ɭɪɨɠɞ. Ɉɥɶɤɟɧɢɰɤɚɹ, 1886-1978), ɥɢɬɟɪɚ-
ɬɨɪ, ɩɟɪɟɜɨɞɱɢɰɚ. 43 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. [1925]-1973 ɝɝ. 
 
O 

ɈȻɈɅȿɇɋɄȺə ɇ. 5 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. 1919 ɝ.  
 
ɈȻɊȺɁɐɈȼȺ Ɉɥɶɝɚ, ɠɟɧɚ ɋ. ȼ. Ɉɛɪɚɡɰɨɜɚ. 10 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ., 1 ɩɢɫɶ-
ɦɨ ɧɚ ɮɪ. ɹɡ., 1 ɩɢɫɶɦɨ ɧɚ ɢɬ. ɹɡ. 1959-1973 ɝɝ.  
 
*ɈɋɈɊȽɂɇ Ɇɢɯɚɢɥ Ⱥɧɞɪɟɟɜɢɱ (ɧɚɫɬ. ɮɚɦ. ɂɥɶɢɧ, 1878-1942), ɩɢɫɚɬɟɥɶ, 
ɠɭɪɧɚɥɢɫɬ. 5 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. 1924-1939 ɝɝ. 
 
*ɈɋɈɊȽɂɇȺ Ɋɚɯɢɥɶ Ƚɪɢɝɨɪɶɟɜɧɚ (ɭɪɨɠɞ. Ƚɢɧɰɛɟɪɝ, 1885-1957), ɜɬɨɪɚɹ 
ɠɟɧɚ Ɇ. Ⱥ. Ɉɫɨɪɝɢɧɚ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. [1924] ɝ. 
 
*ɈɌɌɈɄȺɊ ɇɢɤɨɥɚɣ ɉɟɬɪɨɜɢɱ (1884-1957), ɭɱɺɧɵɣ-ɢɫɬɨɪɢɤ.  
3 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. [1924-1925] ɝɝ.  
 
*Ɉɐɍɉ Ⱥɥɟɤɫɚɧɞɪ Ⱥɜɞɟɟɜɢɱ (ɩɫɟɜɞ. ɋɟɪɝɟɣ Ƚɨɪɧɵɣ, 1882-1949), ɩɪɨ-
ɡɚɢɤ. 8 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. [1938]-1940 ɝɝ.  
 
*Ɉɐɍɉ ɇɢɤɨɥɚɣ Ⱥɜɞɟɟɜɢɱ (1894-1958), ɩɨɷɬ, ɥɢɬɟɪɚɬɭɪɧɵɣ ɤɪɢɬɢɤ, 
ɦɟɦɭɚɪɢɫɬ. 8 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ., 2 ɩɢɫɶɦɚ ɧɚ ɢɬ. ɹɡ. 1924-1947 ɝɝ. 
 

ɉ 

ɉȿɊɋɂȺɇɂ ɂɜɚɧ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ (1872-1930), ɞɢɩɥɨɦɚɬ, ɦɭɡɵɤɚɥɶɧɵɣ 
ɞɟɹɬɟɥɶ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1922 ɝ. 
 
ɉȿɌɊɈȼȺ ȼɟɪɚ ɋɟɦɟɧɨɜɧɚ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1924 ɝ. 
 
*ɉȿɌɊɈȼɋɄȺə ɇɢɧɚ ɂɜɚɧɨɜɧɚ (1879-1928), ɩɢɫɚɬɟɥɶɧɢɰɚ, ɩɟɪɟɜɨɞɱɢɰɚ. 
27 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ., 1 ɩɢɫɶɦɨ ɧɚ ɢɬ. ɹɡ. 1919-1925 ɝɝ.  
 
ɉȿɒɄɈȼ Ɂɢɧɨɜɢɣ (ɧɚɫɬ. ɮɚɦ ɂɟɲɭɚ-ɋɨɥɨɦɨɧ Ɇɨɜɲɟɜɢɱ ɋɜɟɪɞɥɨɜ, 
1884-1966), ɩɨɥɢɬɢɱɟɫɤɢɣ ɢ ɝɨɫɭɞɚɪɫɬɜɟɧɧɵɣ ɞɟɹɬɟɥɶ, ɩɪɢɟɦɧɵɣ ɫɵɧ 
Ɇ. Ƚɨɪɶɤɨɝɨ. 2 ɩɢɫɶɦɚ ɧɚ ɢɬ. ɹɡ. 1915 ɝ.  
 
ɉȿɒɄɈȼȺ ȿɤɚɬɟɪɢɧɚ ɉɚɜɥɨɜɧɚ (ɭɪɨɠɞ. ȼɨɥɠɢɧɚ, 1876-1965), ɩɟɪɜɚɹ 
ɠɟɧɚ Ɇ. Ƚɨɪɶɤɨɝɨ. 4 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1934-1963 ɝɝ. 
 
ɉȿɒɄɈȼȺ ɇɚɞɟɠɞɚ Ⱥɥɟɤɫɟɟɜɧɚ (1901-1971), ɠɟɧɚ Ɇ. Ⱥ. ɉɟɲɤɨɜɚ.  
4 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1929-1936 ɝɝ.  
 
ɉɂɅɖɇəɄ Ȼɨɪɢɫ Ⱥɧɞɪɟɟɜɢɱ (1894-1938), ɩɢɫɚɬɟɥɶ. 
2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1930 ɝ. 
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Ʌ 

*ɅȺɊɂɈɇɈȼ Ɇɢɯɚɢɥ Ɏɟɞɨɪɨɜɢɱ (1881-1964), ɯɭɞɨɠɧɢɤ. 
4 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. [1916-1917]-1957 ɝɝ.  
 
ɅȿɈɇɈȼ Ʌɟɨɧɢɞ Ɇɚɤɫɢɦɨɜɢɱ (1899-1994), ɩɢɫɚɬɟɥɶ. 
3 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1929-1931 ɝɝ. 
 

ɅȿɈɇɌɈȼɂɑ ȼɢɤɬɨɪ ȼɥɚɞɢɦɢɪɨɜɢɱ (1902-1960), ɫɩɟɰɢɚɥɢɫɬ ɩɨ ɪɭɫ-
ɫɤɨɣ ɢ ɜɢɡɚɧɬɢɣɫɤɨɣ ɢɫɬɨɪɢɢ, ɷɦɢɝɪɚɧɬ ɜ Ƚɟɪɦɚɧɢɢ. 
1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1949 ɝ. 
 
ɅɂȾɂɇ ȼɥɚɞɢɦɢɪ Ƚɟɪɦɚɧɨɜɢɱ (1894-1979), ɩɢɫɚɬɟɥɶ. 
21 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1925-1973 ɝɝ.  
 

ɅɈɁɂɇȺ-ɅɈɁɂɇɋɄȺə Ⱥɧɧɚ ɂɜɚɧɨɜɧɚ (ɭɪɨɠɞ.ɓɟɝɥɨɜɢɬɨɜɚ, 1895-1970), 
ɠɟɧɚ Ʉɨɧɫɬɚɧɬɢɧɚ Ʌɨɡɢɧɚ-Ʌɨɡɢɧɫɤɨɝɨ.  
14 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ., 4 ɩɢɫɶɦɚ ɧɚ ɢɬ. ɹɡ. 1941-1968 ɝɝ. 
 
ɅɈɉɍɏɈȼȺ Ʌɢɞɢɹ ȼɚɫɢɥɶɟɜɧɚ (1892-1981), ɬɚɧɰɨɜɳɢɰɚ Ⱦɹɝɢɥɟɜɫɤɨɣ 
ɬɪɭɩɩɵ, ɠɟɧɚ ɷɤɨɧɨɦɢɫɬɚ Ⱦɠɨɧɚ Ɇɟɣɧɚɪɞɚ Ʉɟɣɧɫɚ. 
3 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ., 1 ɩɢɫɶɦɨ ɧɚ ɢɬ. ɹɡ. 1952-1965 ɝɝ. 
 
ɅɈɏɈȼ Ȼɨɪɢɫ ɇɢɤɨɥɚɟɜɢɱ (1905-?), ɫɵɧ ɯɭɞɨɠɧɢɤɚ ɇɢɤɨɥɚɹ Ʌɨɯɨɜɚ. 
2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ., 1 ɩɢɫɶɦɨ ɧɚ ɢɬ. ɹɡ. 1931-1932 ɝɝ. 
 
ɅɈɏɈȼȺ Ɇɚɪɢɹ Ɇɢɬɪɨɮɚɧɨɜɧɚ, ɠɟɧɚ ɇɢɤɨɥɚɹ Ʌɨɯɨɜɚ. 
2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1931 ɝ.  
 

Ɇ 

*ɆȺɄɈȼɋɄɂɃ ɋɟɪɝɟɣ Ʉɨɧɫɬɚɧɬɢɧɨɜɢɱ (1877-1962), ɥɢɬɟɪɚɬɨɪ, ɯɭɞɨ-
ɠɟɫɬɜɟɧɧɵɣ ɤɪɢɬɢɤ. 3 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1952-1956 ɝɝ. 
 

*ɆȺɆɍɅəɇ Ɋɭɛɟɧ (1897-1987), ɤɢɧɨɪɟɠɢɫɫɟɪ. 
7 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ., 1 ɩɢɫɶɦɨ ɧɚ ɚɧɝɥ. ɹɡ. 1937-1968 ɝɝ. 
 
*ɆȺɇɋɍɊɈȼ ɉɚɜɟɥ Ⱥɧɞɪɟɟɜɢɱ (1896-1983), ɯɭɞɨɠɧɢɤ. 
31 ɩɢɫɶɦo ɧɚ ɪɭɫɫɤ. ɹɡ. 1928-1973 ɝɝ.  
 
ɆɂɏȺɃɅɈȼɋɄȺə ɇɢɧɚ. 1 ɩɢɫɶɦɨ ɢ 1 ɨɬɤɪɵɬɤɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1961 ɝ. 
 

ɆɍɊȺɌɈȼ ɉɚɜɟɥ ɉɚɜɥɨɜɢɱ (1881-1950), ɢɫɤɭɫɫɬɜɨɜɟɞ, ɩɢɫɚɬɟɥɶ.  
21 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ., 1 ɩɢɫɶɦɨ ɧɚ ɢɬ. ɹɡ. 1923-[1925] ɝɝ. 
 
Ɇəɋɂɇ Ʌɟɨɧɢɞ Ɏɟɞɨɪɨɜɢɱ (Léonide Massine, 1896-1979), ɬɚɧɰɨɜɳɢɤ, 
ɛɚɥɟɬɦɟɣɫɬɟɪ. 2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ., 1 ɩɢɫɶɦɨ ɧɚ ɮɪ. ɹɡ.1932-1933 ɝɝ. 
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ɉɊȿɈȻɊȺɀȿɇɋɄȺə ȼɚɥɟɧɬɢɧɚ, ɩɟɪɟɜɨɞɱɢɰɚ, ɦɭɡɵɤɚɧɬ. 
1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1962 ɝ. 
 

Ɋ 

ɊȺɃɏ Ɂɢɧɚɢɞɚ ɇɢɤɨɥɚɟɜɧɚ (1894-1939), ɚɤɬɪɢɫɚ, ɠɟɧɚ ȼ.ɗ. Ɇɟɣɟɪɯɨɥɶ-
ɞɚ. 2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1925-1926 ɝɝ. 
 

ɊȿɃɌȿɊɇ Ɇɚɪɢɹ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ ɢ ɊȿɃɌȿɊɇ, Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ 
(1873-1955). 11 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. 1920-1927 ɝɝ.  
 
*ɊȿɆɂɁɈȼ Ⱥɥɟɤɫɟɣ Ɇɢɯɚɣɥɨɜɢɱ (1877-1957), ɩɢɫɚɬɟɥɶ. 
1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1932 ɝ. 
 
ɊɈȼɂɇȺ ɏɚɧɚ (Ⱥɧɧɚ Ⱦɚɜɢɞɨɜɧɚ (1888-1980), ɚɤɬɪɢɫɚ ɬɟɚɬɪɚ “Ƚɚɛɢɦɚ”. 
1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1954 ɝ. 
 
ɊɈɌɈɌȺȿȼ Ⱥ. ɋ., ɞɢɪɟɤɬɨɪ Ɍɟɚɬɪɚɥɶɧɨɝɨ Ɇɭɡɟɹ ɢɦ. Ⱥ. Ⱥ. Ȼɚɯɪɭɲɢɧɚ. 
1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1959 ɝ. 
 
ɊɍɎɎɈ ȼɢɤɬɨɪɢɹ (1895-?). 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1918 ɝ. 
 

ɋ 

ɋȺɇɂɇ Ⱥɥɟɤɫɚɧɞɪ Ⱥɤɢɦɨɜɢɱ (ɧɚɫɬ. ɮɚɦ. ɒëɧɛɟɪɝ, 1869-1956), ɬɟɚ-
ɬɪɚɥɶɧɵɣ ɚɤɬɟɪ ɢ ɪɟɠɢɫɫɟɪ. 3 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1946-1947 ɝɝ.  
 

*ɋȿɆȿɇɈȼ Ɇɢɯɚɢɥ ɇɢɤɨɥɚɟɜɢɱ (1873-1952), ɥɢɬɟɪɚɬɨɪ, ɠɭɪɧɚɥɢɫɬ.  
12 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. 1919-1926 ɝɝ. 
 
*ɋȿɆȿɇɌɈȼɋɄɂɃ-ɄɍɊɂɅɈ ɇɢɤɨɥɚɣ (1901-1979), ɷɫɫɟɢɫɬ, ɥɢɬɟɪɚɬɨɪ.  
13 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ., 51 ɩɢɫɶɦɨ ɧɚ ɢɬ. ɹɡ., 3 ɩɢɫɶɦɚ ɧɚ ɧɟɦ. ɹɡ. 1939-
1949 ɝɝ. 
 

ɋɈɅɇɐȿȼ ɇɢɤɨɥɚɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ, ɬɟɚɬɪɨɜɟɞ.  
8 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ., 1 ɩɢɫɶɦɨ ɧɚ ɮɪ. ɹɡ. [1957]-1966 ɝɝ.  
 
ɋɉȿɊȺɇɋɄȺə Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ (ɭɪɨɠɞ. ɑɭɩɪɨɜɚ), ɫɟɫɬɪɚ Ⱥ. Ⱥ. ɑɭ-
ɩɪɨɜɚ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1925 ɝ. 
 

ɋɌȺɇɂɋɅȺȼɋɄɂɃ Ʉɨɧɫɬɚɧɬɢɧ ɋɟɪɝɟɟɜɢɱ (1863-1938), ɬɟɚɬɪɚɥɶɧɵɣ ɪɟ-
ɠɢɫɫɟɪ. 4 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1934 ɝ. 
 
*ɋɌȿɉɍɇ Ɏɟɞɨɪ Ⱥɜɝɭɫɬɨɜɢɱ (1884-1965), ɮɢɥɨɫɨɮ, ɨɛɳɟɫɬɜɟɧɧɨ-ɩɨɥɢ-
ɬɢɱɟɫɤɢɣ ɞɟɹɬɟɥɶ, ɩɢɫɚɬɟɥɶ. 
8 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ., 2 ɩɢɫɶɦɚ ɧɚ ɧɟɦ. ɹɡ. [1932]-1961 ɝɝ. 
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ɋɌɊȺȼɂɇɋɄɂɃ ɂɝɨɪɶ Ɏɟɞɨɪɨɜɢɱ (1882-1971), ɤɨɦɩɨɡɢɬɨɪ.  
1 ɩɢɫɶɦɨ ɧɚ ɮɪ. ɹɡ. 1925 ɝ.  
 
*ɋɌɊɂɀȿȼɋɄɂɃ ȼɥɚɞɢɦɢɪ Ɏɟɞɨɪɨɜɢɱ (ɧɚɫɬ. ɮɚɦ. Ɋɚɞɱɟɧɤɨ), ɪɟɠɢɫɫɟɪ. 
13 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ., 1 ɩɢɫɶɦɨ ɧɚ ɢɬ. ɹɡ. 1944-1970 ɝɝ. 
 

ɋɌɊɍȼȿ Ƚɥɟɛ ɉɟɬɪɨɜɢɱ (1898-1985), ɥɢɬɟɪɚɬɭɪɧɵɣ ɤɪɢɬɢɤ ɢ ɥɢɬɟɪɚɬɭ-
ɪɨɜɟɞ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1970 ɝ. 
 
ɋɍɏɈɌɂɇȺ-ɌɈɅɋɌȺə Ɍɚɬɶɹɧɚ Ʌɶɜɨɜɧɚ (1864-1950), ɦɟɦɭɚɪɢɫɬɤɚ, ɞɨɱɶ 
Ʌ. ɇ. Ɍɨɥɫɬɨɝɨ. 2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ., 1 ɩɢɫɶɦɨ ɧɚ ɢɬ. ɹɡ. 1941-1945 ɝɝ. 
 

T 

ɌȺɂɊɈȼ Ⱥɥɟɤɫɚɧɞɪ əɤɨɜɥɟɜɢɱ (1885-1950) ɬɟɚɬɪɚɥɶɧɵɣ ɚɤɬɟɪ ɢ ɪɟɠɢɫ-
ɫɟɪ. 4 ɩɢɫɶɦɚ ɧɚ ɮɪ. ɹɡ, 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. [1934]-1936 ɝɝ. 
 
ɌȺɇɇȿɇȻȺɍɆ Ⱥɫɹ (ɭɪɨɠɞ. ɋɨɥɨɜɟɣɱɢɤ). 
2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. [1922]-1932 ɝɝ. 
 

ɌɈɅɋɌɈɃ Ⱥɥɟɤɫɟɣ ɇɢɤɨɥɚɟɜɢɱ (1883-1945), ɩɢɫɚɬɟɥɶ. 1 ɩɢɫɶɦɨ ɧɚ ɢɬ. 
ɹɡ., 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1923-1930 ɝɝ.  
 

ɌɈɅɋɌɈɃ ɋɟɪɝɟɣ (Serge). 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1960 ɝ.  
 

ɌɈɉɍɊɂȾɁȿ ȿɥɟɧɚ ɂɜɚɧɨɜɧɚ, ɬɟɚɬɪɨɜɟɞ. 2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1959 ɝ. 
 

ɌɊɈɎɂɆɈȼȺ ɇɚɬɚɲɚ (1923-1979), ɧɟɦɟɰɤɚɹ ɬɚɧɰɨɜɳɢɰɚ ɪɭɫɫɤɨɝɨ ɩɪɨ-
ɢɫɯɨɠɞɟɧɢɹ. 2 ɩɢɫɶɦɚ ɧɚ ɧɟɦ. ɹɡ 1954 ɝ. 
 
Ɏ 

ɎɊȺɇɄȿɌɌɂ, ȼɥɚɞɢɦɢɪ Ɏɟɥɢɤɫɨɜɢɱ (Vladimiro Franchetti, 1887-1969), 
ɯɭɞɨɠɧɢɤ ɢ ɎɊȺɇɄȿɌɌɂ Ʌɢɞɢɹ (ɭɪɨɠɞ. Ɍɪɟɧɢɧɚ, 1896-1980), ɯɭɞɨɠ-
ɧɢɰɚ, ɫɭɥɶɩɬɨɪ. 2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. [1939] ɝ.  
 

ɏ 

ɏȼɈɓɂɇɋɄɂɃ ȼɚɫɢɥɢɣ Ȼɨɝɞɚɧɨɜɢɱ, ɚɬɬɚɲɟ ɪɭɫɫɤɨɝɨ ɩɨɫɨɥɶɫɬɜɚ ɜ Ɋɢ-
ɦɟ.  2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1939-1940 ɝɝ.  
 
*ɏɈȾȺɋȿȼɂɑ ȼɚɥɟɧɬɢɧɚ Ɇɢɯɚɣɥɨɜɧɚ (1894-1970), ɠɢɜɨɩɢɫɟɰ, ɯɭɞɨɠ-
ɧɢɤ ɬɟɚɬɪɚ, ɦɟɦɭɚɪɢɫɬɤɚ. 11 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. 1925-1938 ɝɝ.  
 

*ɏɈȾȺɋȿȼɂɑ ȼɥɚɞɢɫɥɚɜ Ɏɟɥɢɰɢɚɧɨɜɢɱ (1886-1939), ɩɨɷɬ, ɥɢɬɟɪɚɬɭɪ-
ɧɵɣ ɤɪɢɬɢɤ. 6 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. 1923-1932 ɝɝ.  
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ɉɊȿɈȻɊȺɀȿɇɋɄȺə ȼɚɥɟɧɬɢɧɚ, ɩɟɪɟɜɨɞɱɢɰɚ, ɦɭɡɵɤɚɧɬ. 
1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1962 ɝ. 
 

Ɋ 

ɊȺɃɏ Ɂɢɧɚɢɞɚ ɇɢɤɨɥɚɟɜɧɚ (1894-1939), ɚɤɬɪɢɫɚ, ɠɟɧɚ ȼ.ɗ. Ɇɟɣɟɪɯɨɥɶ-
ɞɚ. 2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1925-1926 ɝɝ. 
 

ɊȿɃɌȿɊɇ Ɇɚɪɢɹ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ ɢ ɊȿɃɌȿɊɇ, Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ 
(1873-1955). 11 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. 1920-1927 ɝɝ.  
 
*ɊȿɆɂɁɈȼ Ⱥɥɟɤɫɟɣ Ɇɢɯɚɣɥɨɜɢɱ (1877-1957), ɩɢɫɚɬɟɥɶ. 
1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1932 ɝ. 
 
ɊɈȼɂɇȺ ɏɚɧɚ (Ⱥɧɧɚ Ⱦɚɜɢɞɨɜɧɚ (1888-1980), ɚɤɬɪɢɫɚ ɬɟɚɬɪɚ “Ƚɚɛɢɦɚ”. 
1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1954 ɝ. 
 
ɊɈɌɈɌȺȿȼ Ⱥ. ɋ., ɞɢɪɟɤɬɨɪ Ɍɟɚɬɪɚɥɶɧɨɝɨ Ɇɭɡɟɹ ɢɦ. Ⱥ. Ⱥ. Ȼɚɯɪɭɲɢɧɚ. 
1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1959 ɝ. 
 
ɊɍɎɎɈ ȼɢɤɬɨɪɢɹ (1895-?). 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1918 ɝ. 
 

ɋ 

ɋȺɇɂɇ Ⱥɥɟɤɫɚɧɞɪ Ⱥɤɢɦɨɜɢɱ (ɧɚɫɬ. ɮɚɦ. ɒëɧɛɟɪɝ, 1869-1956), ɬɟɚ-
ɬɪɚɥɶɧɵɣ ɚɤɬɟɪ ɢ ɪɟɠɢɫɫɟɪ. 3 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1946-1947 ɝɝ.  
 

*ɋȿɆȿɇɈȼ Ɇɢɯɚɢɥ ɇɢɤɨɥɚɟɜɢɱ (1873-1952), ɥɢɬɟɪɚɬɨɪ, ɠɭɪɧɚɥɢɫɬ.  
12 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. 1919-1926 ɝɝ. 
 
*ɋȿɆȿɇɌɈȼɋɄɂɃ-ɄɍɊɂɅɈ ɇɢɤɨɥɚɣ (1901-1979), ɷɫɫɟɢɫɬ, ɥɢɬɟɪɚɬɨɪ.  
13 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ., 51 ɩɢɫɶɦɨ ɧɚ ɢɬ. ɹɡ., 3 ɩɢɫɶɦɚ ɧɚ ɧɟɦ. ɹɡ. 1939-
1949 ɝɝ. 
 

ɋɈɅɇɐȿȼ ɇɢɤɨɥɚɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ, ɬɟɚɬɪɨɜɟɞ.  
8 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ., 1 ɩɢɫɶɦɨ ɧɚ ɮɪ. ɹɡ. [1957]-1966 ɝɝ.  
 
ɋɉȿɊȺɇɋɄȺə Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ (ɭɪɨɠɞ. ɑɭɩɪɨɜɚ), ɫɟɫɬɪɚ Ⱥ. Ⱥ. ɑɭ-
ɩɪɨɜɚ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1925 ɝ. 
 

ɋɌȺɇɂɋɅȺȼɋɄɂɃ Ʉɨɧɫɬɚɧɬɢɧ ɋɟɪɝɟɟɜɢɱ (1863-1938), ɬɟɚɬɪɚɥɶɧɵɣ ɪɟ-
ɠɢɫɫɟɪ. 4 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1934 ɝ. 
 
*ɋɌȿɉɍɇ Ɏɟɞɨɪ Ⱥɜɝɭɫɬɨɜɢɱ (1884-1965), ɮɢɥɨɫɨɮ, ɨɛɳɟɫɬɜɟɧɧɨ-ɩɨɥɢ-
ɬɢɱɟɫɤɢɣ ɞɟɹɬɟɥɶ, ɩɢɫɚɬɟɥɶ. 
8 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ., 2 ɩɢɫɶɦɚ ɧɚ ɧɟɦ. ɹɡ. [1932]-1961 ɝɝ. 
 



 32 ɗɥɶɞɚ Ƚɚɪɟɬɬɨ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ 
 

 

32 

ɑ 

ɑȿȽɈȾȺȿȼȺ ɇɚɬɚɥɶɹ Ɇɢɯɚɣɥɨɜɧɚ (1907-1977), ɞɨɱɶ Ɇ. Ɉ. Ƚɟɪɲɟɧɡɨɧɚ, 
ɢɫɤɭɫɫɬɜɨɜɟɞ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1967 ɝ.  
 
*ɑȿɅɂɓȿȼ ɉɚɜɟɥ Ɏɟɞɨɪɨɜɢɱ (1898-1957), ɠɢɜɨɩɢɫɟɰ.  
19 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. 1953-1957 ɝɝ.  
 

*ɑȿɊɇɈȼȺ Ɉɥɶɝɚ ȿɥɢɫɟɟɜɧɚ (ɭɪɨɠɞ. Ʉɨɥɛɚɫɢɧɚ, 1886-1964), ɥɢɬɟɪɚɬɨɪ, 
ɠɭɪɧɚɥɢɫɬ, ɠɟɧɚ ɨɫɧɨɜɚɬɟɥɹ ɩɚɪɬɢɢ ɷɫɟɪɨɜ ȼ. Ɇ. ɑɟɪɧɨɜɚ. 
5 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. 1938-1947 ɝɝ. 
 

ɑɍɉɊɈȼ Ⱥɥɟɤɫɚɧɞɪ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ (1874-1926), ɦɚɬɟɦɚɬɢɤ, ɫɬɚɬɢɫɬɢɤ, ɢ 
ȽȿɅɖɆȺɇ-ɑɍɉɊɈȼȺ ȿɥɟɧɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ. 3 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1924-
1926 ɝɝ. 
 

ɒ 

ɒȺɉɂɊɈ ȿɮ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1930 ɝ. 
 

ɒɂɅɌəɇ Ƚɪɢɝɨɪɢɣ ɂɜɚɧɨɜɢɱ (Sciltian Gregorio, 1900-1985), ɯɭɞɨɠɧɢɤ.  
2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1933 ɝ. 
 

*ɒɆɍɊɅɈ ȿɜɝɟɧɢɣ Ɏɪɚɧɰɟɜɢɱ (1853-1934), ɭɱɺɧɵɣ-ɢɫɬɨɪɢɤ. 
5 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. 1917-1921 ɝɝ. 
 

*ɒɈɊ ȿɜɫɟɣ Ⱦɚɜɢɞɨɜɢɱ (1891-1974), ɮɢɥɨɫɨɮ, ɦɭɡɵɤɨɜɟɞ, ɩɟɪɟɜɨɞɱɢɤ. 
53 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1926-1973 ɝɝ. 
 

*ɒɈɊ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ (1894-1978), ɢɫɤɭɫɫɬɜɨɜɟɞ, ɢɫɬɨɪɢɤ ɥɢɬɟ-
ɪɚɬɭɪɵ. 61 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1927-1957 ɝɝ.  
 
ɒɉȿɌ Ʌɟɧɨɪɚ Ƚɭɫɬɚɜɨɜɧɚ (1904[1905]-1976), ɬɟɚɬɪɨɜɟɞ, ɩɟɪɟɜɨɞɱɢɰɚ, 
ɞɨɱɶ Ƚ. Ƚ. ɒɩɟɬɚ. 13 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. 1964-1972 ɝɝ.  
 
ɒɊȺɇȾɌɆȺɇ ɘɥɢɹ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. [ɛɟɡ ɞɚɬɵ, ɧɨ 20-ɯ ɝɝ.] 
 
ɒɍȻ ɘɪɢɣ Ƚɟɪɦɚɧɨɜɢɱ, ɪɟɞɚɤɬɨɪ ɢɡɞɚɬɟɥɶɫɬɜɚ “ɂɫɤɭɫɫɬɜɨ”.  
3 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1967-1973 ɝɝ. 
 
ɓ 

ɓȿɊȻȺɌɈȼ, ɋɟɪɝɟɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ (1874-1962), ɯɭɞɨɠɧɢɤ, ɦɟɦɭɚɪɢɫɬ.  
2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1948-1953 ɝɝ. 



ȻɂȻɅɂɈȽɊȺɎɂə ɊȺȻɈɌ ɂ ɉȿɊȿȼɈȾɈȼ  

ɈɅɖȽɂ Ɋȿɋɇȿȼɂɑ-ɋɂɇɖɈɊȿɅɅɂ 

 

1912 

- OLGA RESNEVIC, “Sulla diagnosi precoce dei tumori primitivi del polmo-
ne”, in Il Policlinico: sezione pratica, 19, n. 37, p. 1341-1342. Traduzione, 
riassunto e recensione a A. Ephraim, in Berliner klinische Wochenschrift,  n. 
25. 
- OLGA RESNEVIC, “La diagnosi della gravidanza per mezzo del metodo 
ottico e della dializzazione”, in Il Policlinico: sezione pratica, 19, n. 47, p. 
1707-1708. Traduzione, riassunto e recensione a Emil Abderhalden, in Mün-
chener medizinische Wochenschrift, n. 24. 
 

1913 

- OLGA RESNEVIC, “Linfuria?” in Il Policlinico: sezione pratica, 20, n. 11, 
p. 371-372. Traduzione, riassunto e recensione a H. Quincke, in Münchener 
medizinische Wochenschrift, n. 25. 
- OLGA RESNEVIC, “Contributo alla sifilide del cuore”, in Il Policlinico: se-
zione pratica, 20, n. 24, p. 842-844. Traduzione, riassunto e recensione a 
Georg Orkin, in Berliner klinische Wochenschrift, 1912, n. 12. 
- OLGA RESNEVIC, “Sulla etiologia e terapia della mastite puerperale”, in Il 
Policlinico: sezione pratica, 20, n. 42, p. 1517-1518. Traduzione, riassunto 
e recensione a Dott. Nohl, in Medizinische Klinik, 17 novembre 1912, n. 46.  
- OLGA RESNEVIC, “Sulla cura del tetano in genere e specie col metodo 
Baccelli”, in Il Policlinico: sezione pratica, 20, n. 27, p. 954-958. Traduzio-
ne, riassunto e recensione a N. A. Gulaew della Clinica chirurgica del pro-
fessore Praksin di Kazan, in Russkij vraþ, 1912, n. 28. 

 

1914 

- OLGA RESNEVIC, “Ricerche sul tifo esantematico”, in Il Policlinico: se-
zione pratica, 21, n. 36, p. 1285-1288. Traduzione di una nota dei dottori C. 
Hesler e St. v. Provazek dell’ospedale generale Eppendorf e dell’Istituto di 
malattie tropicali in Amburgo, in Berliner klinische Wochenschrift. 
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ɑ 

ɑȿȽɈȾȺȿȼȺ ɇɚɬɚɥɶɹ Ɇɢɯɚɣɥɨɜɧɚ (1907-1977), ɞɨɱɶ Ɇ. Ɉ. Ƚɟɪɲɟɧɡɨɧɚ, 
ɢɫɤɭɫɫɬɜɨɜɟɞ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1967 ɝ.  
 
*ɑȿɅɂɓȿȼ ɉɚɜɟɥ Ɏɟɞɨɪɨɜɢɱ (1898-1957), ɠɢɜɨɩɢɫɟɰ.  
19 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. 1953-1957 ɝɝ.  
 

*ɑȿɊɇɈȼȺ Ɉɥɶɝɚ ȿɥɢɫɟɟɜɧɚ (ɭɪɨɠɞ. Ʉɨɥɛɚɫɢɧɚ, 1886-1964), ɥɢɬɟɪɚɬɨɪ, 
ɠɭɪɧɚɥɢɫɬ, ɠɟɧɚ ɨɫɧɨɜɚɬɟɥɹ ɩɚɪɬɢɢ ɷɫɟɪɨɜ ȼ. Ɇ. ɑɟɪɧɨɜɚ. 
5 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. 1938-1947 ɝɝ. 
 

ɑɍɉɊɈȼ Ⱥɥɟɤɫɚɧɞɪ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ (1874-1926), ɦɚɬɟɦɚɬɢɤ, ɫɬɚɬɢɫɬɢɤ, ɢ 
ȽȿɅɖɆȺɇ-ɑɍɉɊɈȼȺ ȿɥɟɧɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ. 3 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1924-
1926 ɝɝ. 
 

ɒ 

ɒȺɉɂɊɈ ȿɮ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1930 ɝ. 
 

ɒɂɅɌəɇ Ƚɪɢɝɨɪɢɣ ɂɜɚɧɨɜɢɱ (Sciltian Gregorio, 1900-1985), ɯɭɞɨɠɧɢɤ.  
2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1933 ɝ. 
 

*ɒɆɍɊɅɈ ȿɜɝɟɧɢɣ Ɏɪɚɧɰɟɜɢɱ (1853-1934), ɭɱɺɧɵɣ-ɢɫɬɨɪɢɤ. 
5 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. 1917-1921 ɝɝ. 
 

*ɒɈɊ ȿɜɫɟɣ Ⱦɚɜɢɞɨɜɢɱ (1891-1974), ɮɢɥɨɫɨɮ, ɦɭɡɵɤɨɜɟɞ, ɩɟɪɟɜɨɞɱɢɤ. 
53 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1926-1973 ɝɝ. 
 

*ɒɈɊ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ (1894-1978), ɢɫɤɭɫɫɬɜɨɜɟɞ, ɢɫɬɨɪɢɤ ɥɢɬɟ-
ɪɚɬɭɪɵ. 61 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. 1927-1957 ɝɝ.  
 
ɒɉȿɌ Ʌɟɧɨɪɚ Ƚɭɫɬɚɜɨɜɧɚ (1904[1905]-1976), ɬɟɚɬɪɨɜɟɞ, ɩɟɪɟɜɨɞɱɢɰɚ, 
ɞɨɱɶ Ƚ. Ƚ. ɒɩɟɬɚ. 13 ɩɢɫɟɦ ɧɚ ɪɭɫɫɤ. ɹɡ. 1964-1972 ɝɝ.  
 
ɒɊȺɇȾɌɆȺɇ ɘɥɢɹ. 1 ɩɢɫɶɦɨ ɧɚ ɪɭɫɫɤ. ɹɡ. [ɛɟɡ ɞɚɬɵ, ɧɨ 20-ɯ ɝɝ.] 
 
ɒɍȻ ɘɪɢɣ Ƚɟɪɦɚɧɨɜɢɱ, ɪɟɞɚɤɬɨɪ ɢɡɞɚɬɟɥɶɫɬɜɚ “ɂɫɤɭɫɫɬɜɨ”.  
3 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1967-1973 ɝɝ. 
 
ɓ 

ɓȿɊȻȺɌɈȼ, ɋɟɪɝɟɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ (1874-1962), ɯɭɞɨɠɧɢɤ, ɦɟɦɭɚɪɢɫɬ.  
2 ɩɢɫɶɦɚ ɧɚ ɪɭɫɫɤ. ɹɡ. 1948-1953 ɝɝ. 



34 ɗɥɶɞɚ Ƚɚɪɟɬɬɨ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ 
 
- OLGA RESNEVIC, “Contributo all’etiologia dell’eritema essudativo multi-
forme”, in Il Policlinico: sezione pratica, 21, n. 44, p. 1540-1541. Tradu-
zione di un articolo del Dott. Saisawa dell’Istituto per le malattie infettive di 
Tokio, in Deutsche medizinische Wochenschrift.  
- OLGA SIGNORELLI RESNEVIC, “L’infantilismo dei genitali muliebri”, in 
La clinica ostetrica, 26, 15 novembre, n. 21. 
 

1915 

- OLGA RESNEVIC, “Sulla causa della caseificazione della tubercolosi” in Il 
Policlinico: sezione pratica, 22, n. 17, p. 561-562. Traduzione, riassunto e 
recensione a J. W. Jobling e W. Petersen, in Zeitschrift für Tuberkolose, set-
tembre 1914, n. 6. 
- OLGA RESNEVIC, “Terapia: il benzolo nella leucemia”, in Il Policlinico: 
sezione pratica, 22, n. 37, p. 1244-1245. 
 

1919 

- NICOLA BERDIAEV, “L’anima della Russia”. Traduzione dal russo di 
O. R., in La Voce dei Popoli. Rivista mensile delle nazionalità, 1, n. 10-11, 
p. 37-61.  
 

1920 

- ANTON CECOF, La steppa. Trad. dal russo da Olga Resnevic, Firenze, La 
Voce, 172 p.  
 

1921 

- ANDREA BIELII, “Il Colombo d’argento” [presentazione e traduzione di 
alcuni brani di Olga Resnevic], in Russia, 1, n. 4-5, p. 61-73. 
- F. M. DOSTOIEVSCHI, Cuor debole. Il piccolo eroe. Tradotti direttamente 
dal russo a cura di Olga Resnevic, Firenze, La Voce, 121 p. 
- ANTON CECOF, “Corredo”. Trad. Olga Resnevic, in La tribuna, 27 marzo, 
p. 3. 
 

1922 
- OLGA RESNEVIC, “Documenti per la storia del pensiero russo. Gogol a 
Bielìnskii”. Traduzione di Olga Resnevic, in Russia, 1, n. 6, p. 175-183. 
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1923 
- OLGA RESNEVIý, “Scrittori contemporanei. Alessio Nicolaeviþ Tolstoj”, 
in Russia, 2, n. 1, p. 116-121.  
- OLGA RESNEVIý, Rec. a “Libro su Leonida Nicolaeviþ Andrejev: ricordi 
di M. Gorkij, K. Ciukovskij, A. Blok, B. Zaitsev, N. Telesciov, E. Zamjatin, 
A. Bielyj, Berlino-Mosca-Pietroburgo, Gržebin, 1920”, in Russia, 2, n. 1, p. 
125-132.  
 

1924 
- OLGA RESNEVIC, “Eleonora Duse”, in Il Concilio. Rivista mensile di cul-
tura e letteratura, 2, n. 6, p. 437-446. 
- OLGA RESNEVIC, “Pensatori russi: Leone Scestov”, in Russia, 3, n. 1, p. 
49-56. 
 

1926 

- OLGA RESNEVIC SIGNORELLI, “Rodi: la città murata”, in La Gazzetta di 
Puglia, 6 maggio, p. 3. 
 

1928 

- OLGA RESNEVIC SIGNORELLI, “Dai Diari inediti di Tolstoi”, in La fiera 
letteraria, 4, 16 settembre, p. 2. 
- ANTON CECOV, Appunti inediti dal taccuino di Cecov. Traduzione di Ol-
ga Resnevic Signorelli, in ‘900. Cahiers d’Italie et d’Europe, Nuova serie, 
1, 1 luglio 1928, pp. 17-20. 
- FJODOR DOSTOJEVSKIJ, Gli Ossessi: romanzo. Traduzione dal russo di 
Olga Resnevic con prefazione e cenni biografici. Foligno, Franco Campitelli 
Editore, 3 v., 1150 p.  
- FJODOR DOSTOJEVSKIJ, Lettere, scelte e tradotte da O. Resnevic Signo-
relli. Collana “Scrittori italiani e stranieri. Autobiografie. Memorie. Carteg-
gi”. Lanciano, G. Carabba Editore, 151 p. 
 

1929 
- LEONIDA LEONOV, “Acqua oscura”. Trad. di Olga Resnevic Signorelli, in 
La Stampa, 12 maggio, p. 3. 
- VSEVOLOD IVANOV, “Tumuli”. Trad. di Olga Resnevic Signorelli, in La 
Stampa, 5 giugno, p. 3. 
- VSEVOLOD IVANOV, “La moglie del cosacco”. Trad. di Olga Signorelli, 
in La Stampa, 10 novembre, p. 3. 
 

34 ɗɥɶɞɚ Ƚɚɪɟɬɬɨ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ 
 
- OLGA RESNEVIC, “Contributo all’etiologia dell’eritema essudativo multi-
forme”, in Il Policlinico: sezione pratica, 21, n. 44, p. 1540-1541. Tradu-
zione di un articolo del Dott. Saisawa dell’Istituto per le malattie infettive di 
Tokio, in Deutsche medizinische Wochenschrift.  
- OLGA SIGNORELLI RESNEVIC, “L’infantilismo dei genitali muliebri”, in 
La clinica ostetrica, 26, 15 novembre, n. 21. 
 

1915 

- OLGA RESNEVIC, “Sulla causa della caseificazione della tubercolosi” in Il 
Policlinico: sezione pratica, 22, n. 17, p. 561-562. Traduzione, riassunto e 
recensione a J. W. Jobling e W. Petersen, in Zeitschrift für Tuberkolose, set-
tembre 1914, n. 6. 
- OLGA RESNEVIC, “Terapia: il benzolo nella leucemia”, in Il Policlinico: 
sezione pratica, 22, n. 37, p. 1244-1245. 
 

1919 

- NICOLA BERDIAEV, “L’anima della Russia”. Traduzione dal russo di 
O. R., in La Voce dei Popoli. Rivista mensile delle nazionalità, 1, n. 10-11, 
p. 37-61.  
 

1920 

- ANTON CECOF, La steppa. Trad. dal russo da Olga Resnevic, Firenze, La 
Voce, 172 p.  
 

1921 

- ANDREA BIELII, “Il Colombo d’argento” [presentazione e traduzione di 
alcuni brani di Olga Resnevic], in Russia, 1, n. 4-5, p. 61-73. 
- F. M. DOSTOIEVSCHI, Cuor debole. Il piccolo eroe. Tradotti direttamente 
dal russo a cura di Olga Resnevic, Firenze, La Voce, 121 p. 
- ANTON CECOF, “Corredo”. Trad. Olga Resnevic, in La tribuna, 27 marzo, 
p. 3. 
 

1922 
- OLGA RESNEVIC, “Documenti per la storia del pensiero russo. Gogol a 
Bielìnskii”. Traduzione di Olga Resnevic, in Russia, 1, n. 6, p. 175-183. 
 

 



36 ɗɥɶɞɚ Ƚɚɪɟɬɬɨ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ 
 
- BORIS PILNIAK, “Viaggio”. Trad. Olga Resnevic Signorelli, in La Stampa, 
29 novembre, p. 3. 
- ALESSIO TOLSTOJ, “La notte bianca”. Trad. di Olga Resnevic Signorelli, 
in La Stampa, 23 dicembre, p. 3. 
 

1930 

- LEONE TOLSTOJ, “Hadgi-Murat”. Traduzione della signora O. Resnevic e 
di G. Comisso, in Il Convegno. Rivista di letteratura e di arte, 11, n. 9-10, 
p. 353-369. 
- NICOLA GOGOL,“Diario di un folle”. Trad. di Olga Resnevic, in L’Italia-
no. Quindicinale della Rivoluzione Fascista, 5, martedì 28 ottobre, n. 16-17, 
p. 10-12. 
- NICOLA GOGOL,“Diario di un folle”. Trad. di Olga Resnevic, in L’Italia-
no. Quindicinale della Rivoluzione Fascista, 5, martedì 28 novembre, n. 18-
19, p. 8-12. 
- VSEVOLOD IVANOV, “Quando ero fachiro”, in La Stampa, 22 febbraio, 
p. 3. 
- OLGA RESNEVIC SIGNORELLI, “Da Stanislavskij a Tairov. I”, in L’Italia 
Letteraria, 2, 4 maggio, p. 5. 
- OLGA RESNEVIC SIGNORELLI, “Da Stanislavskij a Tairov. II”, in L’Italia 
Letteraria, 2, 11 maggio, p. 5. 
- ANTON CÉCHOV, “Volòdja”. Traduzione di Olga Resnevic Signorelli, in 
Nuova Antologia. Rivista di lettere, scienze ed arti, 7a serie, 65, n. 1400, 16 
luglio, p. 182-193. 
- I. SERGHEJEVIC SOKOLOV-MIKITOV, “Superstite”. Trad. Olga Resnevic 
Signorelli, in La stampa, 25 agosto, p. 3. 
- VALENTINO KATAEV, “La roba”. Trad. Olga Resnevic Signorelli, in La 
stampa, 29 settembre, p. 3. 
- PANTELEIMON ROMANOV, “Le vacche”. Traduzione dal russo di Resne-
vich e Pisaneschi, in Il popolo di Roma, 5 ottobre, p. 3. 
- K. STANISLAVSKIJ, “Ricordo di Salvini al Teatro Grande di Mosca”. Ver-
sione di Olga Resnevic Signorelli, in L’Italia Letteraria, 2, 23 novembre 
1930, p. 5.  
- BORIS PILNIAK, “Truffatori”. Trad. Olga Resnevic-Signorelli, in La stam-
pa, 27 ottobre, p. 3.  
- PANTELEIMON ROMANOV, “Belve”. Trad. Olga Resnevic Signorelli, in 
La stampa, 1 dicembre, p. 3.  
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1931 

- NIKOLAJ KOLOKOLOV, Miele e sangue. Traduzione di Olga Resnevic, 
Milano, Mondadori, 295 p. 
- L’Italiano. Foglio della rivoluzione fascista, 6, n. 3. Sul frontespizio: 
“Numero dedicato alla nuova letteratura russa. Traduzioni originali dal russo 
di Olga Resnevic e Giovanni Comisso”. Prefazione di G. Comisso (p. 115-
117). Le traduzioni (p. 118-184) comprendono: M. Zoscenko, “Una terribile 
notte”; P. Romanov, “La settimana di pulizia”; V. Kataev, “Sciurka e la 
roba”; M. Sciolochov, “La moglie turca”; V. Ivanov, “Come si costruiscono 
i tumuli”; L. Leonov, “Acqua torbida”; S. Mikitov, “Tenebre”; A. Fadeiev, 
“Ritirata di notte”; B. Pilniak, “Alchimia”. 
- LEONE TOLSTOIJ, “Alla nipotina Vàrenka. Come un’altra bambina Vàren-
ka divenne grande a un tratto”. Traduzione di Olga Resnevic Signorelli, in 
Nuova Antologia, 7a serie, 66, n. 1417, 1 aprile, p. 332-339. 
- PANTELEJMON ROMANOV, “Il viaggio di Agafija Psenitsyna”. Trad. di 
O. R. S., in Il selvaggio, 8, 31 ottobre, p. 52-53.  
 

1932 

- VENCESLAO IVANOV, M. O. GERSCENZON, Corrispondenza da un ango-
lo all’altro. Traduzione dal russo di Olga Resnevic riveduta da Venceslao 
Ivanov. Introduzione di O. Deschartes, Lanciano, R. Carabba, 144 p. 
- OLGA RESNEVIC, “Rassegna letteraria: scrittrici di lingua russa”, in Alma-
nacco della donna italiana 1932, n. 13, p. 183-194.  
- MICHELE SCIOLOCHOV, “Incontro con la morte” (traduzione di Olga Re-
snevic Signorelli), in L’Italia vivente, 15 gennaio, p. 11.  
- OLGA RESNEVIC, rec. a Boris Zachava, Vachtangov e il suo studio, Ed. 
Tea-Kino, Mosca, 1930, in Scenario, 1, n. 1, p. 60-61.  
- OLGA RESNEVIC, “Sul Revisore di Gogol”, in Scenario, 1, n. 1, p. 64. 
 

1933 

- OLGA RESNEVIC, “I libri, la donna e l’amore nella Russia Sovietica”, in 
Almanacco della donna italiana 1933, n. 14, p. 203-210. 
- PANTELEJMON ROMANOV, “Il viaggio di Agafija Psenitsyna”. Trad. dal 
russo di O. R. S, in Il selvaggio, 7, 31 ottobre, p. 52-55. 
- VSEVOLOD IVANOV, “Tumuli”. Trad. di Olga Resnevic, in Il selvaggio, 
10, 15 febbraio, p. 3-5.  
 

 

36 ɗɥɶɞɚ Ƚɚɪɟɬɬɨ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ 
 
- BORIS PILNIAK, “Viaggio”. Trad. Olga Resnevic Signorelli, in La Stampa, 
29 novembre, p. 3. 
- ALESSIO TOLSTOJ, “La notte bianca”. Trad. di Olga Resnevic Signorelli, 
in La Stampa, 23 dicembre, p. 3. 
 

1930 

- LEONE TOLSTOJ, “Hadgi-Murat”. Traduzione della signora O. Resnevic e 
di G. Comisso, in Il Convegno. Rivista di letteratura e di arte, 11, n. 9-10, 
p. 353-369. 
- NICOLA GOGOL,“Diario di un folle”. Trad. di Olga Resnevic, in L’Italia-
no. Quindicinale della Rivoluzione Fascista, 5, martedì 28 ottobre, n. 16-17, 
p. 10-12. 
- NICOLA GOGOL,“Diario di un folle”. Trad. di Olga Resnevic, in L’Italia-
no. Quindicinale della Rivoluzione Fascista, 5, martedì 28 novembre, n. 18-
19, p. 8-12. 
- VSEVOLOD IVANOV, “Quando ero fachiro”, in La Stampa, 22 febbraio, 
p. 3. 
- OLGA RESNEVIC SIGNORELLI, “Da Stanislavskij a Tairov. I”, in L’Italia 
Letteraria, 2, 4 maggio, p. 5. 
- OLGA RESNEVIC SIGNORELLI, “Da Stanislavskij a Tairov. II”, in L’Italia 
Letteraria, 2, 11 maggio, p. 5. 
- ANTON CÉCHOV, “Volòdja”. Traduzione di Olga Resnevic Signorelli, in 
Nuova Antologia. Rivista di lettere, scienze ed arti, 7a serie, 65, n. 1400, 16 
luglio, p. 182-193. 
- I. SERGHEJEVIC SOKOLOV-MIKITOV, “Superstite”. Trad. Olga Resnevic 
Signorelli, in La stampa, 25 agosto, p. 3. 
- VALENTINO KATAEV, “La roba”. Trad. Olga Resnevic Signorelli, in La 
stampa, 29 settembre, p. 3. 
- PANTELEIMON ROMANOV, “Le vacche”. Traduzione dal russo di Resne-
vich e Pisaneschi, in Il popolo di Roma, 5 ottobre, p. 3. 
- K. STANISLAVSKIJ, “Ricordo di Salvini al Teatro Grande di Mosca”. Ver-
sione di Olga Resnevic Signorelli, in L’Italia Letteraria, 2, 23 novembre 
1930, p. 5.  
- BORIS PILNIAK, “Truffatori”. Trad. Olga Resnevic-Signorelli, in La stam-
pa, 27 ottobre, p. 3.  
- PANTELEIMON ROMANOV, “Belve”. Trad. Olga Resnevic Signorelli, in 
La stampa, 1 dicembre, p. 3.  
 
 

 



38 ɗɥɶɞɚ Ƚɚɪɟɬɬɨ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ 
 

1934 

- OLGA RESNEVIC, “La morte di Andrea Bieli (1880-1934)”, in L’Italia 
Letteraria, 5, 21 gennaio, p. 7 [con traduzione di alcuni brani da Il Colombo 
d’argento]. 
- OLGA RESNEVIC, “Precisazioni su Bieli”, in L’Italia letteraria, 5, 25 feb-
braio, p. 7.  
- PANTELEJMON ROMANOV, “Soldato”. Trad. dal russo di O. R. S., in Il 
selvaggio, 11, 30 settembre, p. 60. 
- BORIS PILNIAC, “Il vento che sa di dimora umana”. Traduzione dall’ori-
ginale russo di Olga Resnevic, in Occidente, 3, 1934, n. 8, p. 72-78. 
- FEDIN COSTANTINO, “Il cane dagli occhi verdi”. Trad. di Olga Resnevic, 
in Quadrivio. Grande settimanale letterario illustrato di Roma, 3, 16 dicem-
bre 1934, n. 7, p. 5. 
 

1935 

- OLGA RESNEVIC, “La Russia e la donna d’oggi”, in Almanacco della don-
na italiana 1935-XIII, n. 16, p. 171-181. 
 

1936 

- OLGA RESNEVIC, “Letteratura russa”, in Almanacco della donna italiana 
1936-XIV, n. 17, p. 283-288. 
 

1937 

- OLGA RESNEVIC, “Massimo Gorki e l’Italia”, in Almanacco della donna 
italiana 1937-XV, n. 18, p. 411-412. 
- OLGA RESNEVIC, “Alessandro Serghéievic Púshkin”, in Almanacco della 
donna italiana 1937-XV, n. 18, p. 413-416. 
- OLGA SIGNORELLI, “Scenario di Germania”, in Scenario, 6, n. 2, p. 79-81.  
- O. R. S., “Scenario di Lettonia”, in Scenario, 6, n. 4, p. 183-186. 
- OLGA RESNEVIC SIGNORELLI, “Il cinema in Lettonia”, in Cinema, 2, 10 
luglio, n. 25, p. 15-16. 
 

1938 

- OLGA RESNEVICS-SIGNORELLI, “Luidži Pirandello atceroties”, in BrƯvƗ 
Zeme, 22 janv., n. 17, p. 9-13. 
- OLGA RESNEVIC-SIGNORELLI, “Le donne lettoni”, in Almanacco della 
donna italiana 1938-XVI, XIX, p. 299-306. 
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- OLGA RESNEVIC SIGNORELLI, La Duse, Roma, Angelo Signorelli Edito-
re, 356 p. 
- OLGA RESNEVIC SIGNORELLI, “I primi viaggi all’estero di Eleonora Du-
se (con lettere inedite)”, in Rivista italiana del dramma, 2, 15 gennaio, n. 1, 
p. 87-97.  

1939 

- J. KALOUGINE, “Una battaglia”. Trad. dal russo di O. S., in L’italiano. 
Periodico della rivoluzione fascista, 13, gennaio-febbraio-marzo, n. 56-57, 
p. 161-164. 
- ELEONORA DUSE, “Lettere di pace e di guerra”, a cura di Olga Resnevic 
Signorelli, in Nuova antologia, 74, 16 ottobre, n. 1622, p. 356-372. 
- OLGA RESNEVIC-SIGNORELLI, “Begnadet-Verzweifelnd-Vertrauend”, in 
Die Dame, n. 10 (Italienheft), p. 44-46. 
- OLGA RESNEVIC-SIGNORELLI, Eleonora Duse. Leben und Leiden der 
großen Schauspielerin, Übers. v. Hanna Kiel, Berlin, Deutscher Verlag, 180 
p.  
 

1940 
- OLGA RESNEVICA-SIGNORELLI, Eleonora Dǌze. No itƗl. val. ar autora 
atƺauju tulk. A. KƗrkliƼa. RƯga. Valters un Rapa, 319 p. 
- O. R. S. La regina Maria Teresa, in I diritti della scuola, 40, 10 aprile, 
p. 137-138. 
- OLGA SIGNORELLI, Eleonora Duse. Leben und Leiden der großen Schau-
spielerin, Übers. v. Hanna Kiel, 2. auflage, Berlin, Deutscher Verlag, 180 p. 
- OLGA RESNEVIC-SIGNORELLI, “Eleonore Duse – Leid und Trost, aus 
Briefen 1912-1922”, in Die neue Rundschau, 51, n. 8, p. 392-395. 
 

1941 

- ANTONIO CECHOV, La steppa: storia di un viaggio. Traduzione diretta 
dall’originale russo e pref. di Olga Resnevic, Firenze, Vallecchi, 281 p.  
- OLGA SIGNORELLI, Eleonora Duse. Leben und Leiden der großen Schau-
spielerin, Übers. v. Hanna Kiel, 3. auflage, Berlin, Deutscher Verlag, 180 p.  
 

1942 

- OLGA RESNEVIC SIGNORELLI, Eleonora Duse. Leben und Leiden der 
großen Schauspielerin, Übers. v. Hanna Kiel, 4. auflage, Berlin, Deutscher 
Verlag, 180 p. 
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1934 

- OLGA RESNEVIC, “La morte di Andrea Bieli (1880-1934)”, in L’Italia 
Letteraria, 5, 21 gennaio, p. 7 [con traduzione di alcuni brani da Il Colombo 
d’argento]. 
- OLGA RESNEVIC, “Precisazioni su Bieli”, in L’Italia letteraria, 5, 25 feb-
braio, p. 7.  
- PANTELEJMON ROMANOV, “Soldato”. Trad. dal russo di O. R. S., in Il 
selvaggio, 11, 30 settembre, p. 60. 
- BORIS PILNIAC, “Il vento che sa di dimora umana”. Traduzione dall’ori-
ginale russo di Olga Resnevic, in Occidente, 3, 1934, n. 8, p. 72-78. 
- FEDIN COSTANTINO, “Il cane dagli occhi verdi”. Trad. di Olga Resnevic, 
in Quadrivio. Grande settimanale letterario illustrato di Roma, 3, 16 dicem-
bre 1934, n. 7, p. 5. 
 

1935 

- OLGA RESNEVIC, “La Russia e la donna d’oggi”, in Almanacco della don-
na italiana 1935-XIII, n. 16, p. 171-181. 
 

1936 

- OLGA RESNEVIC, “Letteratura russa”, in Almanacco della donna italiana 
1936-XIV, n. 17, p. 283-288. 
 

1937 

- OLGA RESNEVIC, “Massimo Gorki e l’Italia”, in Almanacco della donna 
italiana 1937-XV, n. 18, p. 411-412. 
- OLGA RESNEVIC, “Alessandro Serghéievic Púshkin”, in Almanacco della 
donna italiana 1937-XV, n. 18, p. 413-416. 
- OLGA SIGNORELLI, “Scenario di Germania”, in Scenario, 6, n. 2, p. 79-81.  
- O. R. S., “Scenario di Lettonia”, in Scenario, 6, n. 4, p. 183-186. 
- OLGA RESNEVIC SIGNORELLI, “Il cinema in Lettonia”, in Cinema, 2, 10 
luglio, n. 25, p. 15-16. 
 

1938 

- OLGA RESNEVICS-SIGNORELLI, “Luidži Pirandello atceroties”, in BrƯvƗ 
Zeme, 22 janv., n. 17, p. 9-13. 
- OLGA RESNEVIC-SIGNORELLI, “Le donne lettoni”, in Almanacco della 
donna italiana 1938-XVI, XIX, p. 299-306. 
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1943 

- LEV NIKOLAEVIC TOLSTOJ, Carteggio confidenziale con Aleksandra An-
dreevna Tolstaja. A cura di Olga Resnevic Signorelli, Torino, Einaudi, 222 p. 
- FJODOR DOSTOJEVSKIJ, Gli ossessi. Romanzo. Traduzione dal russo di 
Olga Resnevic con prefazione e cenni biografici, 2a ed., Roma, Franco Cam-
pitelli Editore, 573 p.  
- ANTONIO CECHOV, La steppa: storia di un viaggio. Traduzione diretta 
dall’originale russo e prefazione di Olga Resnevic. Firenze, Vallecchi, 281 p.  
 

1944 

- LEV NIKOLAEVIC TOLSTOJ, Carteggio confidenziale con Aleksandra An-
dreevna Tolstaja. A cura di Olga Resnevic Signorelli, 2a ed., Torino, Einau-
di, 222 p. 
- FJODOR DOSTOJEVSKIJ, Gli ossessi: romanzo. Traduzione dal russo di 
Olga Resnevic con prefazione e cenni biografici, 3a ed., Roma, Franco Cam-
pitelli Editore, 573 p. 
- ALEKSANDR BLOK, “Gli Sciti”. Versione di Olga Resnevic e Franco Ma-
tacotta, in Mercurio, 1, n. 2, p. 75-77. 
 

1946 

- SERGIO JESSÉNIN, Poesie, a cura di O. Resnevic e F. Matacotta. Introdu-
zione di F. Matacotta, Modena, Guanda, 73 p.��
- OLGA RESNEVIC SIGNORELLI, “Il balletto in Italia”, in La fiera lette-
raria, 1, 5 settembre, p. 7. 
- OLGA RESNEVIC SIGNORELLI, “Il balletto in Italia durante la guerra”, in 
Mondo latino, 1, n. 1, p. 58-59. 
 

1947 

- OLGA RESNEVIC SIGNORELLI, “Erinnerung an Eleonore Duse”, in Neue 
Schweizer Rundschau, Juni, 3, p. 179-186. 
- OLGA RESNEVIC-SIGNORELLI, Eleonora Duse: Werden, Leiden, Vollen-
den, Erlenbach-Zürich, Eugen Rentsch Verlag, 391 p.  
- OLGA RESNEVIC SIGNORELLI, “Orlando impazzì con la musica e Milloss 
s’incaricò di farlo danzare a dovere”, in La fiera letteraria, 2, 1 maggio, p.6. 
- O. S. R., Anime solitarie (Einsame Menschen) di Gerhard Hauptmann, in 
Dizionario Letterario Bompiani delle opere e dei personaggi di tutti i tempi 
e di tutte le letterature, vol. I. Movimenti spirituali. Opere: A-B, Milano, 
Valentino Bompiani Editore, p. 170.  
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- O. S. R., Anni d’infanzia di Bagrov nipote (Gli) (Detskie gody Bagrova 
vnuka) di Sergej T. Aksakov, Ivi, p. 180.  
- O. S. R., Apocalisse del nostro tempo (Apokalipsis našich dnej) di Vasilij 
V. Rozanov, Ivi, p. 209-210. 
- O. S. R., Ascensione di Annele (L’) (Hanneles Himmelfahrt) di Gerhart 
Hauptmann, Ivi, p. 281-282. 
- O. S. R., Ballo mascherato (Un) (Maskarad) di Michail Ju. Lermontov, Ivi, 
p. 385. 
- O. S. R., Collega Crampton (Il) (Kollege Crampton) di Gerhart Haupt-
mann, in Dizionario Letterario Bompiani delle opere e dei personaggi di 
tutti i tempi e di tutte le letterature, vol. II. Opere: C-D, Milano, Valentino 
Bompiani Editore, p. 302. 
- O. S. R., Colombo d’argento (Il) (Serebrjanyj golub) di Andrej Belyj, Ivi, 
p. 307. 
- O. S. R., Corrispondenza da un angolo all’altro (Perepiska iz dvuch uglov) 
di Vjaþeslav I. Ivanov, Ivi p. 454. 
- O. S. R., Cronaca di famiglia (Semejnaja chrònika) di Sergej T. Aksakov, 
Ivi, p. 519. 
- O. S. R., Donna Ansia (Frau Sorge) di Hermann Sudermann, Ivi, p. 824. 
-  O.S.R. ,  Elga di Gerhart Hauptmann, in Dizionario Letterario Bompiani 
delle opere e dei personaggi di tutti i tempi e di tutte le letterature, vol. III. 
Opere: E-H, Opere: C-D, Milano, Valentino Bompiani Editore, p. 65. 
- O.S.R. ,  Emanuele Quint il pazzo in Cristo (Der Narr in Christo Emanuel 
Quint) di Gerhart Hauptmann, Ivi, p. 73. 
- O.S.R. ,  Estate di San Martino (Nachsommer) di Adalbert Stifter, Ivi, 
p. 231-232.  
- O.S.R. ,  Festa della pace (La) (Das Friedensfest) di Gerhart Hauptmann, 
Ivi, p. 375. 
- O.S.R. ,  Fine di Sodoma (La) (Sodoms Ende) di Hermann Sudermann, Ivi, 
p. 446-447. 
- O. S. R., Fuochi di San Giovanni (I) (Johannisfeuer) di Hermann Suder-
mann, Ivi, p. 531. 
- O.S.R. ,  Isolani (Ostrovitjane), di Evgenij I. Zamjatin, in Dizionario Let-
terario Bompiani delle opere e dei personaggi di tutti i tempi e di tutte le let-
terature, vol. IV. Opere: I-M, Milano, Valentino Bompiani Editore, p. 140. 
- O.S.R. ,  Kotik Letaev di Andrej Belyj, Ivi, p. 211. 
- O.S.R. ,  Libro delle immagini (Il) (Das Buch der Bilder) di Rainer Maria 
Rilke, Ivi, p. 391. 
- O.S.R. ,  Libro d’ore (Il) (Das Stundenbuch) di Rainer Maria Rilke, Ivi, 
p. 402-403. 

40 ɗɥɶɞɚ Ƚɚɪɟɬɬɨ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ 
 

1943 

- LEV NIKOLAEVIC TOLSTOJ, Carteggio confidenziale con Aleksandra An-
dreevna Tolstaja. A cura di Olga Resnevic Signorelli, Torino, Einaudi, 222 p. 
- FJODOR DOSTOJEVSKIJ, Gli ossessi. Romanzo. Traduzione dal russo di 
Olga Resnevic con prefazione e cenni biografici, 2a ed., Roma, Franco Cam-
pitelli Editore, 573 p.  
- ANTONIO CECHOV, La steppa: storia di un viaggio. Traduzione diretta 
dall’originale russo e prefazione di Olga Resnevic. Firenze, Vallecchi, 281 p.  
 

1944 
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dreevna Tolstaja. A cura di Olga Resnevic Signorelli, 2a ed., Torino, Einau-
di, 222 p. 
- FJODOR DOSTOJEVSKIJ, Gli ossessi: romanzo. Traduzione dal russo di 
Olga Resnevic con prefazione e cenni biografici, 3a ed., Roma, Franco Cam-
pitelli Editore, 573 p. 
- ALEKSANDR BLOK, “Gli Sciti”. Versione di Olga Resnevic e Franco Ma-
tacotta, in Mercurio, 1, n. 2, p. 75-77. 
 

1946 

- SERGIO JESSÉNIN, Poesie, a cura di O. Resnevic e F. Matacotta. Introdu-
zione di F. Matacotta, Modena, Guanda, 73 p.��
- OLGA RESNEVIC SIGNORELLI, “Il balletto in Italia”, in La fiera lette-
raria, 1, 5 settembre, p. 7. 
- OLGA RESNEVIC SIGNORELLI, “Il balletto in Italia durante la guerra”, in 
Mondo latino, 1, n. 1, p. 58-59. 
 

1947 

- OLGA RESNEVIC SIGNORELLI, “Erinnerung an Eleonore Duse”, in Neue 
Schweizer Rundschau, Juni, 3, p. 179-186. 
- OLGA RESNEVIC-SIGNORELLI, Eleonora Duse: Werden, Leiden, Vollen-
den, Erlenbach-Zürich, Eugen Rentsch Verlag, 391 p.  
- OLGA RESNEVIC SIGNORELLI, “Orlando impazzì con la musica e Milloss 
s’incaricò di farlo danzare a dovere”, in La fiera letteraria, 2, 1 maggio, p.6. 
- O. S. R., Anime solitarie (Einsame Menschen) di Gerhard Hauptmann, in 
Dizionario Letterario Bompiani delle opere e dei personaggi di tutti i tempi 
e di tutte le letterature, vol. I. Movimenti spirituali. Opere: A-B, Milano, 
Valentino Bompiani Editore, p. 170.  
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- O.S.R. ,  Mcyri (Mcyri) di Michail Ju. Lermontov, Ivi, p. 596. 
- O.S.R. ,  Michele Kramer (Michael Kramer) di Gerhart Hauptmann, Ivi, 
p. 714. 
- O. S. R., Mosca di Andrej Belyj, Ivi, p. 824. 
 

1948 

- TAT’JANA L’VOVNA SUCHOTINA TOLSTAJA, Leone Tolstoj: dall’infan-
zia al matrimonio. Trad. di Olga Resnevic Signorelli. Milano, Mondadori. 
- VSEVOLOD IVANOV, “Quando ero fachiro”. Trad. da Olga Resnevic Si-
gnorelli, in La gazzetta di Modena, 29 luglio, p. 3. 
- V. V. IVANOV, “Come si costruiscono i tumuli”. Trad. Olga Resnevic Si-
gnorelli, in La gazzetta di Modena, 5 agosto, p. 3.  
- OLGA R. SIGNORELLI, “Aurèl M. Milloss”, in La gazzetta di Modena, 12 
agosto, p. 3.  
- O.S.R. ,  Nuove Poesie di Rilke (Neue Gedichte) di Rainer Maria Rilke, in 
Dizionario Letterario Bompiani delle opere e dei personaggi di tutti i tempi 
e di tutte le letterature, vol. V. Opere: N-P. Milano, Valentino Bompiani 
Editore, p. 145. 
- O. S. R., Onore (L’) (Die Ehre) di Hermann Sudermann, Ivi, p. 214. 
- O. S. R., Pelliccia di castoro (La) (Der Biberpelz) di Gerhart Hauptmann, 
Ivi, p. 461-462. 
- O. S. R., Pietra fra pietre (Stein unter Steinen) di Hermann Sudermann, Ivi, 
p. 537-538. 
- O. S. R., Pietre variopinte (Bunte Steine) di Adalbert Stifter, Ivi, p. 539. 
- O. S. R., Più dolce del veleno (Slašþe jada) di Fedor Sologub, Ivi, p. 567. 
- O. S. R., Poema della bella dama (Il) (Stichi o prekrasnoj dame) di Alek-
sandr A. Blok, Ivi, p. 573-574. 
- O. S. R., Poesie giovanili di Rilke (Frühe Gedichte) di Rainer Maria Rilke, 
Ivi, p. 697. 
- O. S. R., Ponte del gatto (Il) (Katzensteg) di Hermann Sudermann, Ivi, 
p. 735. 
- O. S. R., Prima dell’aurora (Vor Sonnenaufgang) di Gerhart Hauptmann, 
Ivi, p. 785. 
- O. S. R., Professor Storicyn (Il) di Leonid N. Andreev, Ivi, p. 830-831. 
- O. S. R., Quaderni di Malte Laurids Brigge (I), (Die Aufzeichnungen des 
Malte Laurids Brigge), di Rainer Maria Rilke, in Dizionario Letterario 
Bompiani delle opere e dei personaggi di tutti i tempi e di tutte le letteratu-
re, vol. VI. Opere: Q-SP, Milano, Valentino Bompiani Editore, p. 5. 
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1949 

- OLGA RESNEVIC SIGNORELLI, “Eleonora Duse e il cinema (nel venticin-
quesimo anniversario della sua morte)”, in Bianco e Nero, 10, n. 5, p. 33-42. 
- OLGA RESNEVIC SIGNORELLI, “Vita dolorosa di Eleonora Duse”, in Il 
giornale della sera, 21 maggio, p. 3. 
- OLGA RESNEVIC SIGNORELLI, “Ricordo di Venceslao Ivanov”, in Il 
giornale della sera, 6 agosto, p. 3. 
- O. R. SIGNORELLI, “Venceslao Ivanov”, (con la traduzione di una poesia 
di Blok dal titolo “Ricordo di Ivanov”), La fiera letteraria, 4, 7 agosto, p. 1-2.  
- OLGA R. SIGNORELLI, “Serghej Djaghilev lo straordinario”, in La fiera 
letteraria, 4, 9 ottobre, p. 1-2.  
- OLGA R. SIGNORELLI, “Le architetture volanti del balletto moderno”, in 
La fiera letteraria, 4, 4 dicembre, p. 8. 
- ANTON PAVLOVIC CECHOV, La steppa: storia di un viaggio. Traduzione 
diretta dall’originale russo e prefazione di Olga Resnevic, Firenze, Vallec-
chi, 282 p.  
- O. S. R., Storie del buon Dio (Gescichten vom lieben Gott) di Rainer Maria 
Rilke, in Dizionario Letterario Bompiani delle opere e dei personaggi di 
tutti i tempi e di tutte le letterature, vol. VII. Opere: SR-Z. Milano, Va-
lentino Bompiani Editore, p. 241-242. 
- O. S. R., Storie lituane (Die Litauischen Geschichten) di Hermann Suder-
mann, Ivi, p. 259. 
- O. S. R., Tantalo (Tantalos) di Vjaþeslav I. Ivanov, Ivi, p. 334. 
- O. S. R., Tre morti (Tri smerti) di Apollon N. Majkov, Ivi, p. 513. 
- O. S. R., Vetturale Henschel (Il) (Fuhrmann Henschel) di Gerhart Haupt-
mann, Ivi, p. 710. 
 

1950 

- O. R. SIGNORELLI, “Ballo seduto ballo in doppia maschera in un singolare 
danzatore espressionista”, in La fiera letteraria, 5, 15 gennaio, p. 7. 
- O. RESNEVIC SIGNORELLI, “Nijinsky, un mito per sette anni”, in La fiera 
letteraria, 5, 21 maggio, p. 7. 
- OLGA R. SIGNORELLI, “Apoteosi della danza”, in La fiera letteraria, 5, 19 
giugno [ma 18 giugno], p. 7.  
 
- OLGA RESNEVIC SIGNORELLI, “Enrico Cecchetti”, in La fiera letteraria, 
5, 16 luglio, p. 6. 
- OLGA R. SIGNORELLI, “Il Principe di legno ‘riassunto’ per l’avvenire”, in 
La fiera letteraria, 5, 1 ottobre, p. 7.  
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- V. V. IVANOV, “Come si costruiscono i tumuli”. Trad. Olga Resnevic Si-
gnorelli, in La gazzetta di Modena, 5 agosto, p. 3.  
- OLGA R. SIGNORELLI, “Aurèl M. Milloss”, in La gazzetta di Modena, 12 
agosto, p. 3.  
- O.S.R. ,  Nuove Poesie di Rilke (Neue Gedichte) di Rainer Maria Rilke, in 
Dizionario Letterario Bompiani delle opere e dei personaggi di tutti i tempi 
e di tutte le letterature, vol. V. Opere: N-P. Milano, Valentino Bompiani 
Editore, p. 145. 
- O. S. R., Onore (L’) (Die Ehre) di Hermann Sudermann, Ivi, p. 214. 
- O. S. R., Pelliccia di castoro (La) (Der Biberpelz) di Gerhart Hauptmann, 
Ivi, p. 461-462. 
- O. S. R., Pietra fra pietre (Stein unter Steinen) di Hermann Sudermann, Ivi, 
p. 537-538. 
- O. S. R., Pietre variopinte (Bunte Steine) di Adalbert Stifter, Ivi, p. 539. 
- O. S. R., Più dolce del veleno (Slašþe jada) di Fedor Sologub, Ivi, p. 567. 
- O. S. R., Poema della bella dama (Il) (Stichi o prekrasnoj dame) di Alek-
sandr A. Blok, Ivi, p. 573-574. 
- O. S. R., Poesie giovanili di Rilke (Frühe Gedichte) di Rainer Maria Rilke, 
Ivi, p. 697. 
- O. S. R., Ponte del gatto (Il) (Katzensteg) di Hermann Sudermann, Ivi, 
p. 735. 
- O. S. R., Prima dell’aurora (Vor Sonnenaufgang) di Gerhart Hauptmann, 
Ivi, p. 785. 
- O. S. R., Professor Storicyn (Il) di Leonid N. Andreev, Ivi, p. 830-831. 
- O. S. R., Quaderni di Malte Laurids Brigge (I), (Die Aufzeichnungen des 
Malte Laurids Brigge), di Rainer Maria Rilke, in Dizionario Letterario 
Bompiani delle opere e dei personaggi di tutti i tempi e di tutte le letteratu-
re, vol. VI. Opere: Q-SP, Milano, Valentino Bompiani Editore, p. 5. 
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- OLGA R. SIGNORELLI, “Metamorfosi del balletto europeo”, in La fiera let-
teraria, 5, 15 ottobre, p. 8.  
- OLGA R. SIGNORELLI, “Ho conosciuto Tatiana Tolstoj, confidente delle 
debolezze paterne”, in La fiera letteraria, 5, 22 ottobre, p. 5. 
 

1951 

- OLGA R. SIGNORELLI, “Allusioni e sfumature di Debussy nel balletto”, in 
La fiera letteraria, 6, 28 gennaio, p. 7. 
- OLGA RESNEVIC SIGNORELLI, “Serghej Jessenin. Un patriarca travolto 
dalla città”, in La fiera letteraria, 6, 1 aprile, p. 3. 
- OLGA. R. SIGNORELLI, “Adolph Bolm: dalla Scuola Imperiale a Holly-
wood”, in La fiera letteraria, 6, 27 maggio, p. 8. 
 

1952 

- O.R.S., “Schede del vecchio cinema italiano: Cenere”, in Bianco e Nero, 
13, n. 7-8, p. 108-109. 
- O. RESNEVIC SIGNORELLI, “Balanchine l’imperiale”, in La fiera lettera-
ria, 7, 6 aprile, p. 8. 
- O. RESNEVIC SIGNORELLI, “Balanchine, Robbins e Milloss capolavori 
del XX secolo”, in La fiera letteraria, 7, 25 maggio, p. 6. 
- OLGA R. SIGNORELLI, “Riconquista dell’autonomia: il credo estetico di 
Balanchine”, in La fiera letteraria, 7, 15 giugno, p. 8. 
- OLGA RESNEVIC-SIGNORELLI. Eleonora Duse. Briefe (Übers. v. Gertru-
de de Rességuier), Gütersloh, Bertelsmann Verlag, 80 p.  
 

1953 

- OLGA. R. SIGNORELLI, “Le creature di Prometeo dopo un secolo e mez-
zo”, in La fiera letteraria, 8, 25 gennaio, p. 7. 
- OLGA R. SIGNORELLI, “L’Araba fenice”, in La fiera letteraria, 8, 12 lu-
glio, p. 8. 
- OLGA R. SIGNORELLI, “Un trionfo della danza”, in La fiera letteraria, 8, 
1 novembre, n. 44, p. 7. 
- OLGA RESNEVIC SIGNORELLI, “Massine quarant’anni dopo”, in La fiera 
letteraria, 8, 27 dicembre, p. 8. 
- OLGA RESNEVIC-SIGNORELLI, Eleonora Duse. Briefe (Übers. v. Gertru-
de de Rességuier), 2.auflage, Gütersloh, Bertelsmann Verlag, 80 p. 
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ɉɂɋɖɆȺ ɇ. Ⱥ. ȻȿɇɍȺ (1935-1959) 

ɉ ɭ ɛ ɥ ɢ ɤ ɚ ɰ ɢ ɹ  ɉ ɚ ɬ ɪ ɢ ɰ ɢ ɢ  Ⱦ ɟ ɨ ɬɬ ɨ  

ȼ 1924 ɝɨɞɭ ɯɭɞɨɠɧɢɤ ɇɢɤɨɥɚɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ Ȼɟɧɭɚ (1901-1988) ɩɨ-
ɥɭɱɚɟɬ ɜ Ɋɨɫɫɢɢ ɬɪeɯɦɟɫɹɱɧɭɸ ɡɚɝɪɚɧɢɱɧɭɸ ɜɢɡɭ ɢ ɨɬɩɪɚɜɥɹɟɬɫɹ ɜ ɉɚ-
ɪɢɠ ɫ ɩɟɪɜɨɣ ɠɟɧɨɣ, Ɇɚɪɢɟɣ ɇɢɤɨɥɚɟɜɧɨɣ ɉɚɜɥɨɜɨɣ (1899-1980). Ɍɚɦ 
ɨɧ ɨɮɨɪɦɥɹɟɬ ɰɟɥɵɣ ɪɹɞ ɫɩɟɤɬɚɤɥɟɣ ɞɥɹ ɬɟɚɬɪɚ-ɤɚɛɚɪɟ ɇ. Ɏ. Ȼɚɥɢɟɜɚ 
“Ʌɟɬɭɱɚɹ ɦɵɲɶ”,1 ɩɪɨɯɨɞɢɜɲɢɯ ɜ ɬɟɚɬɪɟ Ɏɟɦɢɧɚ ɧɚ ȿɥɢɫɟɣɫɤɢɯ ɩɨɥɹɯ. 
Ɋɟɠɢɫɫɟɪɨɦ ɬɟɚɬɪɚ ɛɵɥ Ⱥ. Ⱥ. ɋɚɧɢɧ,2 ɡɚɤɚɡɚɜɲɢɣ ɇɢɤɨɥɚɸ Ȼɟɧɭɚ ɧɟ-
ɫɤɨɥɶɤɨ ɨɬɞɟɥɶɧɵɯ ɷɫɤɢɡɨɜ ɤ ɞɜɚɞɰɚɬɢ ɫɤɟɬɱɚɦ, ɢ, ɨɰɟɧɢɜ ɬɚɥɚɧɬ ɦɨɥɨ-
ɞɨɝɨ ɯɭɞɨɠɧɢɤɚ, ɞɚɥ ɟɦɭ ɡɚɤɚɡ ɧɚ ɩɨɥɨɜɢɧɭ ɩɪɨɝɪɚɦɦɵ ɞɥɹ ɤɚɛɚɪɟ.3 
Ⱦɥɹ Ȼɟɧɭɚ ɢ ɟɝɨ ɠɟɧɵ, ɧɚɯɨɞɢɜɲɢɯɫɹ ɜ ɨɱɟɧɶ ɬɪɭɞɧɨɦ ɦɚɬɟɪɢɚɥɶɧɨɦ 
ɩɨɥɨɠɟɧɢɢ, ɷɬɨ ɛɵɥɨ “ɦɚɧɧɨɣ ɧɟɛɟɫɧɨɣ”.4  

Ʉɨɝɞɚ ɜ 1925 ɝɨɞɭ ɋɚɧɢɧɚ ɩɪɢɝɥɚɫɢɥɢ ɜ Ʌɚ ɋɤɚɥɚ ɞɥɹ ɩɨɫɬɚɧɨɜɤɢ 
“ɏɨɜɚɧɳɢɧɵ” Ɇ.ɉ. Ɇɭɫɨɪɝɫɤɨɝɨ, ɧɚɦɟɱɟɧɧɨɣ ɧɚ ɬɟɚɬɪɚɥɶɧɵɣ ɫɟɡɨɧ 
1925-1926 ɝɨɞɚ, ɨɧ ɩɪɟɞɥɨɠɢɥ Ⱥɪɬɭɪɨ Ɍɨɫɤɚɧɢɧɢ ɡɚɤɚɡɚɬɶ ɇɢɤɨɥɚɸ Ȼɟ-
ɧɭɚ ɨɮɨɪɦɥɟɧɢɟ ɫɩɟɤɬɚɤɥɹ.5  

 
1 ȼ 1908 ɝ. ɚɤɬɟɪ Ɇɨɫɤɨɜɫɤɨɝɨ ɏɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɬɟɚɬɪɚ ɇɢɤɢɬɚ Ɏɟɞɨɪɨɜɢɱ Ȼɚɥɢɟɜ 

(1877-1936) ɨɬɤɪɵɜɚɟɬ ɩɪɢ ɬɟɚɬɪɟ ɤɚɛɚɪɟ “Ʌɟɬɭɱɚɹ ɦɵɲɶ”, ɤɨɬɨɪɨɟ ɜ 1912 ɝ. ɩɪɟɨɛɪɚ-
ɡɭɟɬ ɜ ɬɟɚɬɪ-ɤɚɛɚɪɟ, ɫɬɚɜ ɟɝɨ ɩɨɫɬɨɹɧɧɵɦ ɪɭɤɨɜɨɞɢɬɟɥɟɦ (ɩɨɞɪɨɛɧɟɟ ɫɦ.: Ɍɢɯɜɢɧɫɤɚɹ Ʌ. 
Ʉɚɛɚɪɟ ɢ ɬɟɚɬɪɵ ɦɢɧɢɚɬɸɪ ɜ Ɋɨɫɫɢɢ. 1908-1917. Ɇ. 1955. C. 19-36, 340-376). ȼ 1920 ɝ. 
Ȼɚɥɢɟɜ ɫ ɱɚɫɬɶɸ ɬɪɭɩɩɵ, ɱɟɪɟɡ Ɍɭɪɰɢɸ, ɩɟɪɟɩɪɚɜɥɹɟɬɫɹ ɜ ɉɚɪɢɠ. ɉɟɪɜɵɟ ɝɚɫɬɪɨɥɢ “La 
ɫhauve-souris” (ɬɚɤ ɬɟɩɟɪɶ ɢɦɟɧɭɟɬɫɹ ɤɚɛɚɪɟ) ɩɪɨɯɨɞɹɬ ɜ ɩɨɦɟɳɟɧɢɢ ɬɟɚɬɪɚ Ɏɟɦɢɧɚ, ɡɚ-
ɬɟɦ ɬɪɭɩɩɚ ɨɬɩɪɚɜɥɹɟɬɫɹ ɧɚ ɝɚɫɬɪɨɥɢ ɩɨ ɫɬɪɚɧɚɦ ȿɜɪɨɩɵ ɢ Ⱥɦɟɪɢɤɢ, ɜ 1931 ɝ. ɬɟɚɬɪ 
ɜɨɡɜɪɚɳɚɟɬɫɹ ɜ ȿɜɪɨɩɭ ɢ ɜɫɤɨɪɟ ɩɪɟɤɪɚɳɚɟɬ ɫɜɨɟ ɫɭɳɟɫɬɜɨɜɚɧɢɟ. 

2 Ⱥɥɟɤɫɚɧɞɪ Ⱥɤɢɦɨɜɢɱ ɋɚɧɢɧ (ɧɚɫɬ. ɮɚɦ. ɒɟɧɛɟɪɝ, 1869-1956) – ɚɤɬɟɪ ɢ ɪɟɠɢɫɫɟɪ 
ɩɟɬɟɪɛɭɪɝɫɤɢɯ ɢ ɦɨɫɤɨɜɫɤɢɯ ɬɟɚɬɪɨɜ; ɷɦɢɝɪɢɪɨɜɚɥ ɜ 1922 ɝ., ɪɚɛɨɬɚɥ ɤɚɤ ɨɩɟɪɧɵɣ ɪɟ-
ɠɢɫɫɟɪ ɜ ɪɚɡɥɢɱɧɵɯ ɫɬɪɚɧɚɯ, ɫ 1924 ɝ. ɨɛɨɫɧɨɜɚɥɫɹ ɜ ɂɬɚɥɢɢ. ȼ ɬɟɱɟɧɢɟ ɫɜɨɟɣ ɤɚɪɶɟɪɵ 
ɱɚɫɬɨ ɫɨɬɪɭɞɧɢɱɚɥ ɫ ɪɭɫɫɤɢɦɢ ɩɚɪɬɧɟɪɚɦɢ (ɇ. Ȼɟɧɭɚ, Ɍ. ɉɚɜɥɨɜɚ, Ɏ. ɒɚɥɹɩɢɧ ɢ ɞɪ.). 

3 ɋɦ.: Barigazzi G. Nicola Benois. Milano: Sidalm, 1982. P. 16. 
4 ɋɦ.: Ⱦɟɞɸɥɢɧ ɋ. ȼ ɝɨɫɬɹɯ ɭ ɇɢɤɨɥɚɹ Ȼɟɧɭɚ // Ɋɭɫɫɤɚɹ ɦɵɫɥɶ. 2 ɦɚɹ 1985. ʋ 3567. 

C. 15. 
5 ɋɚɧɢɧ ɢ Ȼɟɧɭɚ ɧɟ ɪɚɡɞɟɥɹɥɢ ɬɨɝɞɚ ɨɛɳɟɩɪɢɧɹɬɵɣ ɜɡɝɥɹɞ ɧɚ ɨɩɟɪɭ ɤɚɤ ɧɚ ɬɟɚ-

ɬɪɚɥɶɧɨɟ ɩɪɟɞɫɬɚɜɥɟɧɢɟ, ɭɬɜɟɪɠɞɚɹ, ɱɬɨ ɦɭɡɵɤɚɥɶɧɵɣ ɷɥɟɦɟɧɬ ɞɨɥɠɟɧ ɝɚɪɦɨɧɢɱɧɨ ɫɨ-
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1976 
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Ɍɨɫɤɚɧɢɧɢ ɜɵɫɨɤɨ ɨɰɟɧɢɥ ɷɫɤɢɡɵ ɞɥɹ ɛɚɥɟɬɚ ɢ ɤɨɫɬɸɦɵ “ɏɨɜɚɧ-
ɳɢɧɵ”, ɜ ɤɨɬɨɪɵɯ ɇ. Ȼɟɧɭɚ ɩɪɢɦɟɧɢɥ ɩɪɢɧɰɢɩɵ ɢ ɬɟɯɧɢɤɭ ɞɟɤɨɪɚɰɢɣ, 
ɩɪɢɨɛɪɟɬɟɧɧɵɟ ɡɚ ɞɨɥɝɢɟ ɝɨɞɵ ɪɚɛɨɬɵ ɫ ɨɬɰɨɦ.6 ɉɨɫɥɟ ɩɪɟɦɶɟɪɵ “ɏɨ-
ɜɚɧɳɢɧɵ”, ɫɨɫɬɨɹɜɲɟɣɫɹ 1 ɦɚɪɬɚ 1926 ɝɨɞɚ ɜ Ʌɚ ɋɤɚɥɚ ɢ ɢɦɟɜɲɟɣ 
ɛɨɥɶɲɨɣ ɭɫɩɟɯ, ɠɢɡɧɶ ɇ. Ȼɟɧɭɚ ɜ ɤɨɪɧɟ ɢɡɦɟɧɢɥɚɫɶ: ɧɚɱɚɥɨɫɶ ɟɝɨ ɫɨ-
ɬɪɭɞɧɢɱɟɫɬɜɨ ɫ Ʌɚ ɋɤɚɥɚ, ɤɨɬɨɪɨɟ ɩɪɨɞɨɥɠɚɥɨɫɶ ɞɨ 1970 ɝɨɞɚ,7 ɢ Ȼɟɧɭɚ 
ɧɚɜɫɟɝɞɚ ɩɟɪɟɫɟɥɢɥɫɹ ɜ ɂɬɚɥɢɸ. 

Ɋɚɧɧɢɟ ɩɢɫɶɦɚ, ɤɨɬɨɪɵɦɢ ɨɬɤɪɵɜɚɟɬɫɹ ɧɚɫɬɨɹɳɚɹ ɩɭɛɥɢɤɚɰɢɹ, ɩɨ-
ɡɜɨɥɹɸɬ ɩɪɨɫɥɟɞɢɬɶ ɲɚɝ ɡɚ ɲɚɝɨɦ ɬɪɭɞɧɵɣ ɩɟɪɢɨɞ, ɩɟɪɟɠɢɬɵɣ ɇɢɤɨ-
ɥɚɟɦ Ȼɟɧɭɚ ɫ ɤɨɧɰɚ 1935 ɝɨɞɚ ɩɨ ɧɚɱɚɥɨ 1936-ɝɨ, ɫɜɹɡɚɧɧɵɣ ɫ ɟɝɨ ɫɨɜɟɬ-
ɫɤɢɦ ɝɪɚɠɞɚɧɫɬɜɨɦ ɜ ɮɚɲɢɫɬɫɤɨɣ ɂɬɚɥɢɢ. Ɉɧɢ, ɜ ɱɚɫɬɧɨɫɬɢ, ɢɧɬɟɪɟɫ-
ɧɵ ɢ ɬɟɦ, ɱɬɨ ɞɚɸɬ ɩɪɟɞɫɬɚɜɥɟɧɢɟ ɨ ɬɨɦ, ɤɚɤ ɩɪɢ Ɇɭɫɫɨɥɢɧɢ ɪɟɲɚɥɢɫɶ 
ɜɨɩɪɨɫɵ ɫ ɩɨɥɭɱɟɧɢɟɦ ɪɭɫɫɤɢɦɢ ɷɦɢɝɪɚɧɬɚɦɢ ɧɚɧɫɟɧɨɜɫɤɢɯ ɩɚɫɩɨɪɬɨɜ 
ɢ ɢɬɚɥɶɹɧɫɤɨɝɨ ɝɪɚɠɞɚɧɫɬɜɚ. ɂɡ ɩɟɪɟɩɢɫɤɢ ɹɜɫɬɜɭɟɬ, ɱɬɨ, ɜ ɨɬɥɢɱɢɟ ɨɬ 
Ƚɟɪɦɚɧɢɢ ɢ Ɏɪɚɧɰɢɢ, ɜ ɂɬɚɥɢɢ ɜ ɷɬɢ ɝɨɞɵ ɧɟ ɫɭɳɟɫɬɜɨɜɚɥɨ ɭɫɬɨɣɱɢ-
ɜɨɝɨ ɡɚɤɨɧɨɞɚɬɟɥɶɫɬɜɚ, ɪɟɝɭɥɢɪɭɸɳɟɝɨ ɩɪɟɛɵɜɚɧɢɟ ɪɭɫɫɤɢɯ ɜ ɫɬɪɚɧɟ. 

ɇɢɤɨɥɚɣ Ȼɟɧɭɚ, ɞɥɹ ɬɨɝɨ, ɱɬɨɛɵ ɜɵɣɬɢ ɢɡ ɬɪɭɞɧɨɝɨ ɩɨɥɨɠɟɧɢɹ, ɤɚɤ 
ɢ ɦɧɨɝɢɟ ɪɭɫɫɤɢɟ ɷɦɢɝɪɚɧɬɵ, ɩɨɩɪɨɫɢɥ ɩɨɦɨɳɢ ɭ ɋɢɧɶɨɪɟɥɥɢ. ɋɭɞɹ ɩɨ 
ɩɟɪɜɨɦɭ ɢɡ ɩɭɛɥɢɤɭɟɦɵɯ ɩɢɫɟɦ, ɨɧ ɫɛɥɢɡɢɥɫɹ ɫ Ɉɥɶɝɨɣ ɂɜɚɧɨɜɧɨɣ ɢ ɟɟ 
ɫɟɦɟɣɫɬɜɨɦ ɜɨ ɜɪɟɦɹ ɫɜɨɟɝɨ ɩɪɟɛɵɜɚɧɢɹ ɜ Ɋɢɦɟ,8 ɝɞɟ ɠɢɥ ɫ 1927 ɩɨ 
1932 ɝɨɞɵ ɢ ɪɚɛɨɬɚɥ ɫɰɟɧɨɝɪɚɮɨɦ ɜ Ɋɢɦɫɤɨɦ ɤɨɪɨɥɟɜɫɤɨɦ ɨɩɟɪɧɨɦ 
ɬɟɚɬɪɟ.9 ɇ. Ȼɟɧɭɚ ɜɫɩɨɦɢɧɚɟɬ ɨɛ ɷɬɨɦ ɩɟɪɢɨɞɟ ɧɨɫɬɚɥɶɝɢɱɟɫɤɢ, ɤɚɤ ɨɛ 
ɨɫɨɛɨɦ ɫɱɚɫɬɥɢɜɨɦ ɩɟɪɢɨɞɟ ɫɜɨɟɣ ɠɢɡɧɢ (ɫɦ. ɩɢɫɶɦɨ ɤ Ɉɥɶɝɟ ɋɢɧɶɨ-
ɪɟɥɥɢ ɨɬ 10 ɨɤɬɹɛɪɹ 1949), ɜɨ ɜɪɟɦɹ ɤɨɬɨɪɨɝɨ ɭɩɪɨɱɢɥɚɫɶ ɢɯ ɞɪɭɠɛɚ. 

 
ɱɟɬɚɬɶɫɹ ɫ ɜɢɡɭɚɥɶɧɵɦ, ɬɨ ɟɫɬɶ ɠɚɧɪɨɜɨɟ ɢ ɫɬɢɥɟɜɨɟ ɟɞɢɧɫɬɜɨ ɞɨɥɠɧɨ ɩɪɨɧɢɡɵɜɚɬɶ ɜɫɸ 
ɩɨɫɬɚɧɨɜɤɭ.  

6 ɗɬɢ ɩɪɢɧɰɢɩɵ ɛɵɥɢ ɨɫɧɨɜɚɧɵ ɧɚ ɢɞɟɟ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɰɟɥɨɫɬɧɨɫɬɢ, ɫɢɧɬɟɬɢɱɟ-
ɫɤɨɝɨ ɟɞɢɧɫɬɜɚ ɜɫɟɯ ɷɥɟɦɟɧɬɨɜ ɫɩɟɤɬɚɤɥɹ ɢ ɬɨɱɧɨɝɨ ɜɨɫɫɨɡɞɚɧɢɹ ɦɟɫɬɚ ɢ ɜɪɟɦɟɧɢ ɞɟɣɫɬ-
ɜɢɹ. ɋɦ.: The World of Art Movement in Early 20-th Century Russia. L.: Aurora, 1991. C. 
144-154; ɗɬɤɢɧɞ Ɇ. Ⱥ. ɇ. Ȼɟɧɭɚ ɢ ɪɭɫɫɤɚɹ ɯɭɞɨɠɟɫɬɜɟɧɧɚɹ ɤɭɥɶɬɭɪɚ. Ʌ.: ɏɭɞɨɠɧɢɤ 
ɊɋɎɋɊ, 1989. C. 250-253. 

7 ɋɦ.: Deotto P. Gli esordi scaligeri di Nicola Benois // ARI, V. Ɋ. 109-122. 
8 ɇɟ ɭɞɚɥɨɫɶ ɬɨɱɧɨ ɭɫɬɚɧɨɜɢɬɶ, ɤɨɝɞɚ ɢ ɝɞɟ ɩɪɨɢɡɨɲɥɨ ɡɧɚɤɨɦɫɬɜɨ ɇ. Ȼɟɧɭɚ ɫ Ɉ. 

ɋɢɧɶɨɪɟɥɥɢ. Ɇɨɠɟɬ ɛɵɬɶ, ɨɧɢ ɜɫɬɪɟɬɢɥɢɫɶ ɜ ɋɨɪɪɟɧɬɨ ɭ Ƚɨɪɶɤɨɝɨ, ɝɞɟ ɜ ɬɟ ɝɨɞɵ ɇ. 
Ȼɟɧɭɚ ɱɚɫɬɨ ɝɨɫɬɢɥ. ȼɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ, ɢɦɟɧɧɨ ɬɚɦ ɭ ɧɟɝɨ ɡɚɜɹɡɚɥɚɫɶ ɞɪɭɠɛɚ ɫ ɫɵɧɨɦ 
Ƚɨɪɶɤɨɝɨ, Ɇ. Ⱥ. ɉɟɲɤɨɜɵɦ, ɫ ɫɵɧɨɦ ɒɚɥɹɩɢɧɚ, ɯɭɞɨɠɧɢɤɨɦ Ȼ. Ɏ. ɒɚɥɹɩɢɧɵɦ, ɫ ɝɪɭ-
ɡɢɧɫɤɢɦ ɤɧɹɡɟɦ ɂɪɚɤɥɢɟɦ Ȼɚɝɪɚɬɢɨɧɨɦ-Ɇɭɯɪɚɧɫɤɢɦ. Ȼɟɧɭɚ ɩɢɲɟɬ ɩɨɪɬɪɟɬ Ȼɚɝɪɚɬɢɨɧɚ-
Ɇɭɯɪɚɧɫɤɨɝɨ, ɢɯ ɜɡɚɢɦɧɚɹ ɩɪɢɜɹɡɚɧɧɨɫɬɶ ɩɪɨɞɨɥɠɚɥɚɫɶ ɜɫɸ ɠɢɡɧɶ. ɋɦ.: Ⱦɟɞɸɥɢɧ ɋ. ȼ 
ɝɨɫɬɹɯ ɭ ɇɢɤɨɥɚɹ Ȼɟɧɭɚ. ɋ.15. 

9 ɇ. Ȼɟɧɭɚ ɨɮɨɪɦɥɹɟɬ ɜ Ɋɢɦɫɤɨɦ ɤɨɪɨɥɟɜɫɤɨɦ ɨɩɟɪɧɨɦ ɬɟɚɬɪɟ 26 ɫɩɟɤɬɚɤɥɟɣ. 
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ȼ 1937 ɝɨɞɭ ɇ. Ȼɟɧɭɚ ɩɪɟɞɥɨɠɢɥɢ ɡɚɧɹɬɶ ɩɪɟɫɬɢɠɧɨɟ ɦɟɫɬɨ ɞɢɪɟɤ-
ɬɨɪɚ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ Ʌɚ ɋɤɚɥɚ,10 ɧɨ ɨɧ ɩɪɨɞɨɥɠɚɥ 
ɨɞɧɨɜɪɟɦɟɧɧɨ ɪɚɛɨɬɚɬɶ ɢ ɤɚɤ ɝɥɚɜɧɵɣ ɯɭɞɨɠɧɢɤ ɷɬɨɝɨ ɬɟɚɬɪɚ. ȼ ɟɝɨ 
ɨɮɨɪɦɥɟɧɢɢ ɛɵɥɨ ɩɨɫɬɚɜɥɟɧɨ ɫɜɵɲɟ 130-ɬɢ ɫɩɟɤɬɚɤɥɟɣ (ɂɥɥ. 1, 2, 3). 
ɋɪɟɞɢ ɦɧɨɝɨɱɢɫɥɟɧɧɵɯ ɪɚɛɨɬ ɡɧɚɦɟɧɢɬɵɯ ɩɨɫɥɟɜɨɟɧɧɵɯ ɫɟɡɨɧɨɜ 1950-
ɯ ɢ 1960-ɯ ɝɨɞɨɜ, ɫɥɟɞɭɟɬ ɨɫɨɛɨ ɨɬɦɟɬɢɬɶ ɷɫɤɢɡɵ ɤ ɨɩɟɪɟ “Ⱥɧɧɚ Ȼɨɥɟ-
ɧɚ” Ⱦɨɧɢɰɟɬɬɢ 1957 ɝɨɞɚ, ɜ ɩɨɫɬɚɧɨɜɤɟ Ʌɭɤɢɧɨ ȼɢɫɤɨɧɬɢ ɢ ɜ ɢɫɩɨɥɧɟ-
ɧɢɢ Ɇɚɪɢɢ Ʉɚɥɥɚɫ. Ȼɟɧɭɚ ɩɪɢɝɥɚɲɚɥ ɫɨɬɪɭɞɧɢɱɚɬɶ ɜ Ʌɚ ɋɤɚɥɚ ɬɚɤɢɯ 
ɯɭɞɨɠɧɢɤɨɜ, ɤɚɤ ɞɟ Ʉɢɪɢɤɨ, ɋɚɜɢɧɢɨ, ɉɪɚɦɩɨɥɢɧɢ, ɋɢɪɨɧɢ, Ɏɨɧɬɚɧɚ, 
Ʉɚɪɪɚ ɢ Ʉɚɡɨɪɚɬɢ; ɩɨɫɥɟɞɧɟɝɨ ɨɧ ɨɫɨɛɟɧɧɨ ɥɸɛɢɥ. ȼ ɩɢɫɶɦɚɯ ɡɚɮɢɤɫɢ-
ɪɨɜɚɧɵ ɬɚɤɠɟ ɟɝɨ ɩɨɩɵɬɤɢ, ɧɟ ɜɫɟɝɞɚ ɭɞɚɱɧɵɟ, ɩɪɢɜɥɟɱɶ ɤ ɫɨɬɪɭɞɧɢ-
ɱɟɫɬɜɭ ɜ Ʌɚ ɋɤɚɥɚ ɢ ɞɨɱɶ Ɉɥɶɝɢ ɂɜɚɧɨɜɧɵ – Ɇɚɪɢɸ ɋɢɧɶɨɪɟɥɥɢ. ȼ 
ɩɢɫɶɦɚɯ ɝɨɜɨɪɢɬɫɹ ɨɛ ɭɫɩɟɯɚɯ ɷɬɨɣ ɡɚɦɟɱɚɬɟɥɶɧɨɣ ɯɭɞɨɠɧɢɰɵ, ɨɫɧɨɜɚ-
ɬɟɥɶɧɢɰɵ ɨɪɢɝɢɧɚɥɶɧɨɝɨ ɬɟɚɬɪɚ ɤɭɤɨɥ,11 ɡɚ ɬɜɨɪɱɟɫɬɜɨɦ ɤɨɬɨɪɨɣ Ȼɟɧɭɚ 
ɫɥɟɞɢɥ ɨɱɟɧɶ ɜɧɢɦɚɬɟɥɶɧɨ.  

ɉɟɪɟɩɢɫɤɚ ɇɢɤɨɥɚɹ Ȼɟɧɭɚ ɫ Ɉɥɶɝɨɣ ɋɢɧɶɨɪɟɥɥɢ ɫɨɞɟɪɠɢɬ ɛɨɝɚɬɭɸ 
ɢɧɮɨɪɦɚɰɢɸ ɨ ɟɝɨ ɞɟɹɬɟɥɶɧɨɫɬɢ ɜ ɢɬɚɥɶɹɧɫɤɢɯ ɢ ɦɟɠɞɭɧɚɪɨɞɧɵɯ ɬɟɚ-
ɬɪɚɯ, ɜ ɱɚɫɬɧɨɫɬɢ, ɜ Ȼɭɷɧɨɫ-Ⱥɣɪɟɫɟ, ɜ Ȼɟɪɥɢɧɟ, ɜ Ⱦɪɟɡɞɟɧɟ, ɜ ɘɠɧɨɣ 
Ⱥɮɪɢɤɟ; ɨ ɟɝɨ ɫɜɹɡɹɯ, o ɤɨɧɮɥɢɤɬɚɯ ɧɚ ɪɚɛɨɬɟ, ɨ ɩɟɪɟɩɟɬɢɹɯ ɜ ɥɢɱɧɨɣ 
ɠɢɡɧɢ. 

ȼ ɩɨɫɥɟɜɨɟɧɧɵɟ ɝɨɞɵ ɇɢɤɨɥɚɣ Ȼɟɧɭɚ ɪɟɲɢɥ ɧɚɜɫɟɝɞɚ ɩɟɪɟɫɟɥɢɬɶɫɹ 
ɜ Ⱥɪɝɟɧɬɢɧɭ, ɨ ɱɟɦ ɫ ɬɪɟɜɨɝɨɣ ɫɨɨɛɳɚɥ ɟɝɨ ɨɬɟɰ, Ⱥɥɟɤɫɚɧɞɪ Ȼɟɧɭɚ, Ⱦɨ-
ɛɭɠɢɧɫɤɨɦɭ ɜ ɩɢɫɶɦɟ ɨɬ 7 ɚɩɪɟɥɹ 1948 ɝɨɞɚ.12 ȼ ɂɬɚɥɢɢ ɬɨɝɞɚ ɧɚɫɬɭɩɢ-
ɥɢ ɬɪɭɞɧɵɟ ɜɪɟɦɟɧɚ. Ɂɞɚɧɢɟ ɬɟɚɬɪɚ Ʌɚ ɋɤɚɥɚ, ɫɢɥɶɧɨ ɩɨɜɪɟɠɞɟɧɧɨɟ ɜɨ 
ɜɪɟɦɹ ɛɨɦɛɚɪɞɢɪɨɜɤɢ 1943 ɝɨɞɚ, ɜ ɷɬɢ ɬɹɠɟɥɵɟ ɝɨɞɵ ɬɨɥɶɤɨ ɧɚɱɚɥɨ 
ɜɨɫɫɬɚɧɚɜɥɢɜɚɬɶɫɹ.13 Ɋɚɛɨɬɵ ɧɟ ɯɜɚɬɚɥɨ, ɫɛɨɪɵ ɛɵɥɢ ɧɟɜɟɥɢɤɢ: ɧɟɦɧɨ-
ɝɢɟ ɦɨɝɥɢ ɫɟɛɟ ɩɨɡɜɨɥɢɬɶ ɯɨɞɢɬɶ ɜ ɨɩɟɪɭ. ɑɬɨɛɵ ɫɜɨɞɢɬɶ ɤɨɧɰɵ ɫ ɤɨɧ-
ɰɚɦɢ, ɇɢɤɨɥɚɣ Ȼɟɧɭɚ ɞɟɥɚɥ ɪɢɫɭɧɤɢ ɞɥɹ ɤɨɧɜɟɪɬɨɜ ɝɪɚɦɩɥɚɫɬɢɧɨɤ ɢ 

 
10 ɉɨɫɥɟ ɬɨɝɨ ɤɚɤ ɇɢɤɨɥɚɣ Ȼɟɧɭɚ ɡɚɧɹɥ ɞɨɥɠɧɨɫɬɶ ɞɢɪɟɤɬɨɪɚ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-ɩɨɫɬɚ-

ɧɨɜɨɱɧɨɣ ɱɚɫɬɢ (1937), ɨɞɢɧ ɢɡ ɟɝɨ ɫɨɬɪɭɞɧɢɤɨɜ ɧɚɩɢɫɚɥ Ɇɭɫɫɨɥɢɧɢ, ɱɬɨ ɧɚɡɧɚɱɟɧɢɟ ɧɚ 
ɷɬɨɬ ɩɨɫɬ ɫɨɜɟɬɫɤɨɝɨ ɝɪɚɠɞɚɧɢɧɚ, ɢ ɜɨɡɦɨɠɧɨ ɲɩɢɨɧɚ, ɧɟɫɩɪɚɜɟɞɥɢɜɨ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ 
ɢɬɚɥɶɹɧɰɚɦ (ɋɦ.: Barigazzi G. Nicola Benois. P. 27).  

11 ɉɪɢɧɨɲɭ ɩɪɢɡɧɚɬɟɥɶɧɨɫɬɶ ɉɚɬɪɢɰɢɢ ȼɟɪɨɥɢ ɡɚ ɭɬɨɱɧɟɧɢɹ ɫɜɟɞɟɧɢɣ ɨ ɪɚɛɨɬɚɯ 
Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥɥɢ, ɢɫɩɨɥɶɡɨɜɚɧɧɵɯ ɜ ɩɪɢɦɟɱɚɧɢɹɯ.  

12 “ɗɬɨ ɜɨɡɦɭɬɢɬɟɥɶɧɨ, ɱɬɨ ɠɢɡɧɶ ɩɪɢɯɨɞɢɬɫɹ ɤɨɧɱɚɬɶ ɜɪɨɡɶ ɫ ɫɚɦɵɦɢ ɛɥɢɡɤɢɦɢ 
ɥɸɞɶɦɢ, ɧɚɱɢɧɚɹ ɫ ɪɨɞɧɨɝɨ ɫɵɧɚ (ɦɵ ɜ ɭɠɚɫɟ, ɨɧ ɧɟ ɧɚ ɲɭɬɤɭ ɫɨɛɢɪɚɟɬɫɹ ɩɟɪɟɫɟɥɢɬɶɫɹ 
ɜ Ⱥɪɝɟɧɬɢɧɭ ɢ ɭɜɟɫɬɢ ɬɭɞɚ Ɋɨɦɨɱɤɭ)”. Ⱥɥɟɤɫɚɧɞɪ Ȼɟɧɭɚ ɪɚɡɦɵɲɥɹɟɬ... Ɇ.: ɋɨɜɟɬɫɤɢɣ 
ɯɭɞɨɠɧɢɤ, 1968. C. 211. 

13 Ʌɚ ɋɤɚɥɚ ɜɧɨɜɶ ɨɬɤɪɵɥɚɫɶ ɬɨɥɶɤɨ 11 ɦɚɹ 1946 ɝ. ɤɨɧɰɟɪɬɨɦ Ⱥɪɬɭɪɨ Ɍɨɫɤɚɧɢɧɢ ɫ 
ɫɨɩɪɚɧɨ Ɋɟɧɚɬɨɣ Ɍɟɛɚɥɶɞɢ. Ⱦɨ ɷɬɨɝɨ ɜɪɟɦɟɧɢ ɨɩɟɪɵ ɫɬɚɜɢɥɢ ɜ ɬɟɚɬɪɚɯ Ȼɟɪɝɚɦɨ ɢ Ʉɨɦɨ. 
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Ɍɨɫɤɚɧɢɧɢ ɜɵɫɨɤɨ ɨɰɟɧɢɥ ɷɫɤɢɡɵ ɞɥɹ ɛɚɥɟɬɚ ɢ ɤɨɫɬɸɦɵ “ɏɨɜɚɧ-
ɳɢɧɵ”, ɜ ɤɨɬɨɪɵɯ ɇ. Ȼɟɧɭɚ ɩɪɢɦɟɧɢɥ ɩɪɢɧɰɢɩɵ ɢ ɬɟɯɧɢɤɭ ɞɟɤɨɪɚɰɢɣ, 
ɩɪɢɨɛɪɟɬɟɧɧɵɟ ɡɚ ɞɨɥɝɢɟ ɝɨɞɵ ɪɚɛɨɬɵ ɫ ɨɬɰɨɦ.6 ɉɨɫɥɟ ɩɪɟɦɶɟɪɵ “ɏɨ-
ɜɚɧɳɢɧɵ”, ɫɨɫɬɨɹɜɲɟɣɫɹ 1 ɦɚɪɬɚ 1926 ɝɨɞɚ ɜ Ʌɚ ɋɤɚɥɚ ɢ ɢɦɟɜɲɟɣ 
ɛɨɥɶɲɨɣ ɭɫɩɟɯ, ɠɢɡɧɶ ɇ. Ȼɟɧɭɚ ɜ ɤɨɪɧɟ ɢɡɦɟɧɢɥɚɫɶ: ɧɚɱɚɥɨɫɶ ɟɝɨ ɫɨ-
ɬɪɭɞɧɢɱɟɫɬɜɨ ɫ Ʌɚ ɋɤɚɥɚ, ɤɨɬɨɪɨɟ ɩɪɨɞɨɥɠɚɥɨɫɶ ɞɨ 1970 ɝɨɞɚ,7 ɢ Ȼɟɧɭɚ 
ɧɚɜɫɟɝɞɚ ɩɟɪɟɫɟɥɢɥɫɹ ɜ ɂɬɚɥɢɸ. 

Ɋɚɧɧɢɟ ɩɢɫɶɦɚ, ɤɨɬɨɪɵɦɢ ɨɬɤɪɵɜɚɟɬɫɹ ɧɚɫɬɨɹɳɚɹ ɩɭɛɥɢɤɚɰɢɹ, ɩɨ-
ɡɜɨɥɹɸɬ ɩɪɨɫɥɟɞɢɬɶ ɲɚɝ ɡɚ ɲɚɝɨɦ ɬɪɭɞɧɵɣ ɩɟɪɢɨɞ, ɩɟɪɟɠɢɬɵɣ ɇɢɤɨ-
ɥɚɟɦ Ȼɟɧɭɚ ɫ ɤɨɧɰɚ 1935 ɝɨɞɚ ɩɨ ɧɚɱɚɥɨ 1936-ɝɨ, ɫɜɹɡɚɧɧɵɣ ɫ ɟɝɨ ɫɨɜɟɬ-
ɫɤɢɦ ɝɪɚɠɞɚɧɫɬɜɨɦ ɜ ɮɚɲɢɫɬɫɤɨɣ ɂɬɚɥɢɢ. Ɉɧɢ, ɜ ɱɚɫɬɧɨɫɬɢ, ɢɧɬɟɪɟɫ-
ɧɵ ɢ ɬɟɦ, ɱɬɨ ɞɚɸɬ ɩɪɟɞɫɬɚɜɥɟɧɢɟ ɨ ɬɨɦ, ɤɚɤ ɩɪɢ Ɇɭɫɫɨɥɢɧɢ ɪɟɲɚɥɢɫɶ 
ɜɨɩɪɨɫɵ ɫ ɩɨɥɭɱɟɧɢɟɦ ɪɭɫɫɤɢɦɢ ɷɦɢɝɪɚɧɬɚɦɢ ɧɚɧɫɟɧɨɜɫɤɢɯ ɩɚɫɩɨɪɬɨɜ 
ɢ ɢɬɚɥɶɹɧɫɤɨɝɨ ɝɪɚɠɞɚɧɫɬɜɚ. ɂɡ ɩɟɪɟɩɢɫɤɢ ɹɜɫɬɜɭɟɬ, ɱɬɨ, ɜ ɨɬɥɢɱɢɟ ɨɬ 
Ƚɟɪɦɚɧɢɢ ɢ Ɏɪɚɧɰɢɢ, ɜ ɂɬɚɥɢɢ ɜ ɷɬɢ ɝɨɞɵ ɧɟ ɫɭɳɟɫɬɜɨɜɚɥɨ ɭɫɬɨɣɱɢ-
ɜɨɝɨ ɡɚɤɨɧɨɞɚɬɟɥɶɫɬɜɚ, ɪɟɝɭɥɢɪɭɸɳɟɝɨ ɩɪɟɛɵɜɚɧɢɟ ɪɭɫɫɤɢɯ ɜ ɫɬɪɚɧɟ. 

ɇɢɤɨɥɚɣ Ȼɟɧɭɚ, ɞɥɹ ɬɨɝɨ, ɱɬɨɛɵ ɜɵɣɬɢ ɢɡ ɬɪɭɞɧɨɝɨ ɩɨɥɨɠɟɧɢɹ, ɤɚɤ 
ɢ ɦɧɨɝɢɟ ɪɭɫɫɤɢɟ ɷɦɢɝɪɚɧɬɵ, ɩɨɩɪɨɫɢɥ ɩɨɦɨɳɢ ɭ ɋɢɧɶɨɪɟɥɥɢ. ɋɭɞɹ ɩɨ 
ɩɟɪɜɨɦɭ ɢɡ ɩɭɛɥɢɤɭɟɦɵɯ ɩɢɫɟɦ, ɨɧ ɫɛɥɢɡɢɥɫɹ ɫ Ɉɥɶɝɨɣ ɂɜɚɧɨɜɧɨɣ ɢ ɟɟ 
ɫɟɦɟɣɫɬɜɨɦ ɜɨ ɜɪɟɦɹ ɫɜɨɟɝɨ ɩɪɟɛɵɜɚɧɢɹ ɜ Ɋɢɦɟ,8 ɝɞɟ ɠɢɥ ɫ 1927 ɩɨ 
1932 ɝɨɞɵ ɢ ɪɚɛɨɬɚɥ ɫɰɟɧɨɝɪɚɮɨɦ ɜ Ɋɢɦɫɤɨɦ ɤɨɪɨɥɟɜɫɤɨɦ ɨɩɟɪɧɨɦ 
ɬɟɚɬɪɟ.9 ɇ. Ȼɟɧɭɚ ɜɫɩɨɦɢɧɚɟɬ ɨɛ ɷɬɨɦ ɩɟɪɢɨɞɟ ɧɨɫɬɚɥɶɝɢɱɟɫɤɢ, ɤɚɤ ɨɛ 
ɨɫɨɛɨɦ ɫɱɚɫɬɥɢɜɨɦ ɩɟɪɢɨɞɟ ɫɜɨɟɣ ɠɢɡɧɢ (ɫɦ. ɩɢɫɶɦɨ ɤ Ɉɥɶɝɟ ɋɢɧɶɨ-
ɪɟɥɥɢ ɨɬ 10 ɨɤɬɹɛɪɹ 1949), ɜɨ ɜɪɟɦɹ ɤɨɬɨɪɨɝɨ ɭɩɪɨɱɢɥɚɫɶ ɢɯ ɞɪɭɠɛɚ. 

 
ɱɟɬɚɬɶɫɹ ɫ ɜɢɡɭɚɥɶɧɵɦ, ɬɨ ɟɫɬɶ ɠɚɧɪɨɜɨɟ ɢ ɫɬɢɥɟɜɨɟ ɟɞɢɧɫɬɜɨ ɞɨɥɠɧɨ ɩɪɨɧɢɡɵɜɚɬɶ ɜɫɸ 
ɩɨɫɬɚɧɨɜɤɭ.  

6 ɗɬɢ ɩɪɢɧɰɢɩɵ ɛɵɥɢ ɨɫɧɨɜɚɧɵ ɧɚ ɢɞɟɟ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɰɟɥɨɫɬɧɨɫɬɢ, ɫɢɧɬɟɬɢɱɟ-
ɫɤɨɝɨ ɟɞɢɧɫɬɜɚ ɜɫɟɯ ɷɥɟɦɟɧɬɨɜ ɫɩɟɤɬɚɤɥɹ ɢ ɬɨɱɧɨɝɨ ɜɨɫɫɨɡɞɚɧɢɹ ɦɟɫɬɚ ɢ ɜɪɟɦɟɧɢ ɞɟɣɫɬ-
ɜɢɹ. ɋɦ.: The World of Art Movement in Early 20-th Century Russia. L.: Aurora, 1991. C. 
144-154; ɗɬɤɢɧɞ Ɇ. Ⱥ. ɇ. Ȼɟɧɭɚ ɢ ɪɭɫɫɤɚɹ ɯɭɞɨɠɟɫɬɜɟɧɧɚɹ ɤɭɥɶɬɭɪɚ. Ʌ.: ɏɭɞɨɠɧɢɤ 
ɊɋɎɋɊ, 1989. C. 250-253. 

7 ɋɦ.: Deotto P. Gli esordi scaligeri di Nicola Benois // ARI, V. Ɋ. 109-122. 
8 ɇɟ ɭɞɚɥɨɫɶ ɬɨɱɧɨ ɭɫɬɚɧɨɜɢɬɶ, ɤɨɝɞɚ ɢ ɝɞɟ ɩɪɨɢɡɨɲɥɨ ɡɧɚɤɨɦɫɬɜɨ ɇ. Ȼɟɧɭɚ ɫ Ɉ. 

ɋɢɧɶɨɪɟɥɥɢ. Ɇɨɠɟɬ ɛɵɬɶ, ɨɧɢ ɜɫɬɪɟɬɢɥɢɫɶ ɜ ɋɨɪɪɟɧɬɨ ɭ Ƚɨɪɶɤɨɝɨ, ɝɞɟ ɜ ɬɟ ɝɨɞɵ ɇ. 
Ȼɟɧɭɚ ɱɚɫɬɨ ɝɨɫɬɢɥ. ȼɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ, ɢɦɟɧɧɨ ɬɚɦ ɭ ɧɟɝɨ ɡɚɜɹɡɚɥɚɫɶ ɞɪɭɠɛɚ ɫ ɫɵɧɨɦ 
Ƚɨɪɶɤɨɝɨ, Ɇ. Ⱥ. ɉɟɲɤɨɜɵɦ, ɫ ɫɵɧɨɦ ɒɚɥɹɩɢɧɚ, ɯɭɞɨɠɧɢɤɨɦ Ȼ. Ɏ. ɒɚɥɹɩɢɧɵɦ, ɫ ɝɪɭ-
ɡɢɧɫɤɢɦ ɤɧɹɡɟɦ ɂɪɚɤɥɢɟɦ Ȼɚɝɪɚɬɢɨɧɨɦ-Ɇɭɯɪɚɧɫɤɢɦ. Ȼɟɧɭɚ ɩɢɲɟɬ ɩɨɪɬɪɟɬ Ȼɚɝɪɚɬɢɨɧɚ-
Ɇɭɯɪɚɧɫɤɨɝɨ, ɢɯ ɜɡɚɢɦɧɚɹ ɩɪɢɜɹɡɚɧɧɨɫɬɶ ɩɪɨɞɨɥɠɚɥɚɫɶ ɜɫɸ ɠɢɡɧɶ. ɋɦ.: Ⱦɟɞɸɥɢɧ ɋ. ȼ 
ɝɨɫɬɹɯ ɭ ɇɢɤɨɥɚɹ Ȼɟɧɭɚ. ɋ.15. 

9 ɇ. Ȼɟɧɭɚ ɨɮɨɪɦɥɹɟɬ ɜ Ɋɢɦɫɤɨɦ ɤɨɪɨɥɟɜɫɤɨɦ ɨɩɟɪɧɨɦ ɬɟɚɬɪɟ 26 ɫɩɟɤɬɚɤɥɟɣ. 
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ɞɥɹ ɬɤɚɧɟɣ; ɟɝɨ ɠɟɧɚ ɞɚɜɚɥɚ ɭɪɨɤɢ ɮɨɪɬɟɩɶɹɧɨ.14 ɂɦɟɧɧɨ ɬɨɝɞɚ ɜ ɚɪɝɟɧ-
ɬɢɧɫɤɨɦ Ɍɟɚɬɪɟ Ʉɨɥɨɧ ɜɞɪɭɝ ɜɫɩɨɦɧɢɥɢ ɨ ɧɟɦ – Ȼɟɧɭɚ ɜ 1939 ɝɨɞɭ ɩɨ-
ɫɬɚɜɢɥ ɬɚɦ ɱɟɬɵɪɟ ɫɩɟɤɬɚɤɥɹ, ɤɨɬɨɪɵɟ ɩɨɥɶɡɨɜɚɥɢɫɶ ɛɨɥɶɲɢɦ ɭɫɩɟɯɨɦ 
– ɢ ɩɪɢɝɥɚɫɢɥɢ ɩɨɫɬɚɜɢɬɶ ɞɜɚ ɫɩɟɤɬɚɤɥɹ. ɇɚ ɮɨɧɟ ɪɚɡɪɭɲɟɧɧɨɣ ȿɜɪɨɩɵ 
Ⱥɪɝɟɧɬɢɧɚ ɤɚɡɚɥɚɫɶ ɨɱɟɧɶ ɛɨɝɚɬɨɣ ɫɬɪɚɧɨɣ, ɚ ɤɨɝɞɚ Ȼɟɧɭɚ ɩɪɟɞɥɨɠɢɥɢ 
ɜ Ɍɟɚɬɪɟ Ʉɨɥɨɧ ɬɨɬ ɠɟ ɩɨɫɬ, ɱɬɨ ɨɧ ɡɚɧɢɦɚɥ ɜ Ʌɚ ɋɤɚɥɚ, ɨɧ ɫɪɚɡɭ ɫɨ-
ɝɥɚɫɢɥɫɹ. ɏɭɞɨɠɧɢɤ ɩɨɟɯɚɥ ɜ Ȼɭɷɧɨɫ-Ⱥɣɪɟɫ ɫɧɚɱɚɥɚ ɨɞɢɧ, ɩɨɬɨɦ ɨɬɜɟɡ 
ɬɭɞɚ ɫɵɧɚ, ɩɨɡɠɟ ɤ ɧɢɦ ɩɪɢɫɨɟɞɢɧɢɥɚɫɶ ɢ ɠɟɧɚ. ɇɨ ɢɞɟɹ ɩɟɪɟɫɟɥɟɧɢɹ 
ɧɚɜɫɟɝɞɚ ɜ Ⱥɪɝɟɧɬɢɧɭ ɧɟ ɪɟɚɥɢɡɨɜɚɥɚɫɶ: ɫɤɨɪɨ ɇɢɤɨɥɚɹ Ȼɟɧɭɚ ɜɨɫɫɬɚɧɨ-
ɜɢɥɢ ɜ Ʌɚ ɋɤɚɥɚ ɧɚ ɩɪɟɠɧɟɦ ɦɟɫɬɟ – ɞɢɪɟɤɬɨɪɚ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-ɩɨɫɬɚ-
ɧɨɜɨɱɧɨɣ ɱɚɫɬɢ, ɢ ɨɧ ɜɟɪɧɭɥɫɹ ɪɚɛɨɬɚɬɶ ɜ Ɇɢɥɚɧ. ɋɭɞɹ ɩɨ ɩɟɪɟɩɢɫɤɟ ɫ 
ɋɢɧɶɨɪɟɥɥɢ, ɠɟɧɚ ɫ ɫɵɧɨɦ Ɋɨɦɚɧɨɦ ɨɫɬɚɥɢɫɶ ɜ Ȼɭɷɧɨɫ-Ⱥɣɪɟɫɟ, ɠɢɡɧɶ 
ɧɚ ɪɚɡɧɵɯ ɤɨɧɬɢɧɟɧɬɚɯ ɩɪɢɜɟɥɚ, ɜ ɤɨɧɰɟ ɤɨɧɰɨɜ, ɤ ɪɚɫɩɚɞɭ ɫɟɦɶɢ. 

Ⱦɨɦɢɧɚɧɬɨɣ ɜ ɩɢɫɶɦɚɯ ɩɪɨɯɨɞɢɬ ɬɟɦɚ ɨɬɰɚ, ɢɡɜɟɫɬɧɨɝɨ ɯɭɞɨɠɧɢɤɚ 
ɢ ɢɫɤɭɫɫɬɜɨɜɟɞɚ Ⱥɥɟɤɫɚɧɞɪɚ ɇɢɤɨɥɚɟɜɢɱɚ Ȼɟɧɭɚ (1870-1960). ȼ ɩɟɪɟ-
ɩɢɫɤɟ ɩɪɢɜɹɡɚɧɧɨɫɬɶ ɢ ɧɟɠɧɚɹ ɡɚɛɨɬɚ ɇ. Ȼɟɧɭɚ ɨ ɪɨɞɢɬɟɥɹɯ ɩɪɨɹɜɥɹɟɬ-
ɫɹ ɜ ɪɚɡɧɵɯ ɫɢɬɭɚɰɢɹɯ. Ɍɚɤ ɨɧ ɨɬɤɥɚɞɵɜɚɟɬ ɩɨɥɭɱɟɧɢɟ ɧɚɧɫɟɧɨɜɫɤɨɝɨ 
ɩɚɫɩɨɪɬɚ, ɫɨɯɪɚɧɹɹ ɫɨɜɟɬɫɤɢɣ, ɫ ɤɨɬɨɪɵɦ ɥɟɝɚɥɶɧɨ ɜɵɟɯɚɥ ɢɡ Ɋɨɫɫɢɢ, 
ɫɧɚɱɚɥɚ ɩɨɬɨɦɭ ɱɬɨ ɪɨɞɢɬɟɥɢ ɟɳɟ ɠɢɥɢ ɜ Ʌɟɧɢɧɝɪɚɞɟ, ɢ ɨɧ ɛɨɹɥɫɹ ɢɦ 
ɧɚɜɪɟɞɢɬɶ. ɉɨɡɠɟ, ɤɨɝɞɚ ɨɧɢ ɨɤɨɧɱɚɬɟɥɶɧɨ ɩɟɪɟɟɯɚɥɢ ɜ ɉɚɪɢɠ, Ȼɟɧɭɚ 
ɫɧɨɜɚ ɨɬɥɨɠɢɥ ɩɨɥɭɱɟɧɢɟ ɩɚɫɩɨɪɬɚ ɧɟ ɬɨɥɶɤɨ ɢɡ-ɡɚ ɛɸɪɨɤɪɚɬɢɱɟɫɤɢɯ 
ɡɚɬɪɭɞɧɟɧɢɣ, ɧɨ ɩɪɟɠɞɟ ɜɫɟɝɨ ɢɡ-ɡɚ ɬɨɝɨ, ɱɬɨ ɫ ɧɚɧɫɟɧɨɜɫɤɢɦ ɩɚɫɩɨɪ-
ɬɨɦ ɛɵɥɨ ɛɵ ɬɪɭɞɧɟɟ ɩɨɥɭɱɚɬɶ ɜɢɡɭ ɜɨ Ɏɪɚɧɰɢɸ. ȼ ɩɢɫɶɦɚɯ 1940 ɝɨɞɚ 
ɡɜɭɱɢɬ ɬɪɟɜɨɝɚ ɩɨ ɩɨɜɨɞɭ ɨɬɫɭɬɫɬɜɢɹ ɢɡɜɟɫɬɢɣ ɨɬ ɪɨɞɢɬɟɥɟɣ ɢ ɪɚɞɨɫɬɶ, 
ɩɪɢ ɩɨɥɭɱɟɧɢɢ ɨɬ ɧɢɯ, ɧɚɤɨɧɟɰ, ɯɨɪɨɲɢɯ ɜɟɫɬɟɣ, ɧɟɫɦɨɬɪɹ ɧɚ ɬɪɭɞɧɨ-
ɫɬɢ ɜɨɟɧɧɨɝɨ ɩɨɥɨɠɟɧɢɹ. 

ɇɢɤɨɥɚɣ Ȼɟɧɭɚ ɪɚɡɞɟɥɹɥ ɫ ɨɬɰɨɦ ɬɚɤɠɟ ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɵɟ ɢɧɬɟ-
ɪɟɫɵ.15 ȼ ɝɨɞɵ ɷɦɢɝɪɚɰɢɢ Ⱥɥɟɤɫɚɧɞɪ Ȼɟɧɭɚ ɩɥɨɞɨɬɜɨɪɧɨ ɫɨɬɪɭɞɧɢɱɚɥ ɫ 
ɬɟɚɬɪɨɦ Ʌɚ ɋɤɚɥɚ; ɬɨɥɶɤɨ ɦɟɠɞɭ 1947 ɢ 1957 ɝɨɞɚɦɢ ɨɧ ɪɚɛɨɬɚɥ ɛɨɥɟɟ 
ɱɟɦ ɧɚɞ ɞɜɚɞɰɚɬɶɸ ɨɩɟɪɧɵɦɢ ɫɩɟɤɬɚɤɥɹɦɢ. ȼ 1952 ɝɨɞɭ ɨɧ ɨɱɟɧɶ ɬɹɠɟ-
ɥɨ ɩɟɪɟɧɟɫ ɭɬɪɚɬɭ ɠɟɧɵ. ɇɢɤɨɥɚɣ ɩɨɦɨɝ ɟɦɭ ɩɪɟɨɞɨɥɟɬɶ ɝɨɪɟ, ɩɨɛɭɠ-
ɞɚɹ ɟɝɨ ɤ ɬɜɨɪɱɟɫɤɨɣ ɪɚɛɨɬɟ. ɉɨ ɩɟɪɟɩɢɫɤɟ ɦɨɠɧɨ ɩɪɨɫɥɟɞɢɬɶ, ɤɚɤ ɇɢ-
ɤɨɥɚɣ ɩɵɬɚɥɫɹ ɧɚɩɟɱɚɬɚɬɶ ɫ ɩɨɦɨɳɶɸ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ ɢɬɚɥɶɹɧɫɤɢɣ 
ɩɟɪɟɜɨɞ ɩɟɪɜɵɯ ɞɜɭɯ ɬɨɦɨɜ ɦɟɦɭɚɪɨɜ ɨɬɰɚ, ɤɨɬɨɪɵɟ ɛɵɥɢ ɨɩɭɛɥɢɤɨɜɚ-
ɧɵ ɢɡɞɚɬɟɥɶɫɬɜɨɦ ɑɟɯɨɜɚ ɜ ɇɶɸ-Ƀɨɪɤɟ ɜ 1955 ɝɨɞɭ. Ɉɧ ɯɨɬɟɥ ɞɨɫɬɚ-
ɜɢɬɶ ɜɨɫɶɦɢɞɟɫɹɬɢɫɟɦɢɥɟɬɧɟɦɭ ɨɬɰɭ ɪɚɞɨɫɬɶ ɭɜɢɞɟɬɶ ɫɜɨɢ ɦɟɦɭɚɪɵ 

 
14 ɗɬɢ ɡɚɪɚɛɨɬɤɢ ɩɨɦɨɝɥɢ ɜɵɠɢɬɶ ɟɣ ɢ ɫɵɧɭ, ɤɨɝɞɚ ɨɧɢ ɨɫɬɚɥɢɫɶ ɜɞɜɨɟɦ ɜ Ⱥɪɝɟɧ-

ɬɢɧɟ. 
15 Ɉ ɱɟɦ ɫɜɢɞɟɬɟɥɶɫɬɜɭɸɬ, ɧɚɩɪɢɦɟɪ, ɩɢɫɶɦɚ Ⱥɥɟɤɫɚɧɞɪɚ Ȼɟɧɭɚ ɤ ɫɵɧɭ, ɝɞɟ ɫɬɚɜɹɬ-

ɫɹ ɜɨɩɪɨɫɵ ɨ ɪɚɛɨɬɟ ɢ ɪɨɥɢ ɯɭɞɨɠɧɢɤɚ, ɨɛɫɭɠɞɚɸɬɫɹ ɪɚɡɧɵɟ ɩɨɫɬɚɧɨɜɤɢ, ɜ ɬɨɦ ɱɢɫɥɟ 
“ɓɟɥɤɭɧɱɢɤ” ɑɚɣɤɨɜɫɤɨɝɨ, ɩɨɫɬɚɜɥɟɧɧɵɣ ɇ. Ȼɟɧɭɚ ɜ Ʌɚ ɋɤɚɥɚ ɜ 1938 ɝ. (ɫɦ.: Ⱥɥɟɤ-
ɫɚɧɞɪ Ȼɟɧɭɚ ɪɚɡɦɵɲɥɹɟɬ... C. 563, 598). 
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ɨɩɭɛɥɢɤɨɜɚɧɧɵɦɢ ɧɚ “ɥɸɛɢɦɨɦ ɢɬɚɥɶɹɧɫɤɨɦ ɹɡɵɤɟ, ɞɥɹ ɱɢɬɚɬɟɥɟɣ 
ɨɛɨɠɚɟɦɨɣ ɢɦ ɂɬɚɥɢɢ” (ɫɦ. ɩɢɫɶɦɨ ɤ Ɉ. ɋɢɧɶɨɪɟɥɥɢ ɨɬ 27 ɹɧɜɚɪɹ 1957 
ɝɨɞɚ). ɋ Ɉɥɶɝɨɣ ɋɢɧɶɨɪɟɥɥɢ ɨɧ ɝɨɜɨɪɢɥ ɬɚɤɠɟ ɨ ɞɧɟɜɧɢɤɟ Ⱥ. Ȼɟɧɭɚ, ɨɯ-
ɜɚɬɵɜɚɸɳɟɦ ɝɨɞɵ ɪɟɜɨɥɸɰɢɢ. ɇɨ ɷɬɢ ɩɥɚɧɵ ɧɟ ɪɟɚɥɢɡɨɜɚɥɢɫɶ: ɧɢ ɦɟ-
ɦɭɚɪɵ, ɧɢ ɞɧɟɜɧɢɤ ɨɩɭɛɥɢɤɨɜɚɬɶ ɜ ɂɬɚɥɢɢ ɧɟ ɭɞɚɥɨɫɶ. 

 

 
ȼ FSFC (ɩɚɩɤɚ “Benois”) ɯɪɚɧɢɬɫɹ 41 ɩɢɫɶɦɨ ɯɭɞɨɠɧɢɤɚ 1935-1959 
ɝɨɞɨɜ, ɢɡ ɤɨɬɨɪɵɯ ɞɥɹ ɧɚɫɬɨɹɳɟɣ ɩɭɛɥɢɤɚɰɢɢ ɨɬɨɛɪɚɧɨ 25. ɉɢɫɶɦɚ ɩɟ-
ɱɚɬɚɸɬɫɹ ɩɨ ɚɜɬɨɝɪɚɮɚɦ, ɫ ɫɨɯɪɚɧɟɧɢɟɦ ɪɹɞɚ ɚɜɬɨɪɫɤɢɯ ɫɬɢɥɢɫɬɢɱɟ-
ɫɤɢɯ ɢ ɨɪɮɨɝɪɚɮɢɱɟɫɤɢɯ ɨɫɨɛɟɧɧɨɫɬɟɣ ɜ ɪɭɫɫɤɨɦ ɢ ɢɬɚɥɶɹɧɫɤɨɦ ɹɡɵ-
ɤɚɯ. Ɉɬɦɟɬɢɦ, ɱɬɨ ɫ ɤɨɧɰɚ ɬɪɢɞɰɚɬɵɯ ɝɨɞɨɜ ɭ ɇ. Ȼɟɧɭɚ ɩɨɹɜɥɹɸɬɫɹ 
ɤɚɥɶɤɢ ɫ ɢɬɚɥɶɹɧɫɤɨɝɨ – ɦɨɪɮɨɥɨɝɢɱɟɫɤɢɟ ɢ ɫɬɢɥɢɫɬɢɱɟɫɤɢɟ. ɉɭɧɤɬɭɚ-
ɰɢɹ, ɜ ɫɨɨɬɜɟɬɫɬɜɢɢ ɫ ɩɪɢɧɰɢɩɚɦɢ ɧɚɫɬɨɹɳɟɝɨ ɢɡɞɚɧɢɹ, ɩɟɪɟɜɟɞɟɧɚ ɧɚ 
ɫɨɜɪɟɦɟɧɧɭɸ ɧɨɪɦɭ. Ɉɬɜɟɬɧɵɟ ɩɢɫɶɦɚ ɋɢɧɶɨɪɟɥɢɢ ɤ Ȼɟɧɭɚ ɨɛɧɚɪɭ-
ɠɢɬɶ ɧɟ ɭɞɚɥɨɫɶ. ȼɨ ɜɫɟɯ ɩɭɛɥɢɤɭɟɦɵɯ ɩɢɫɶɦɚɯ Ȼɟɧɭɚ, ɩɚɪɚɥɥɟɥɶɧɨ ɫ 
ɨɛɵɱɧɵɦ ɥɟɬɨɢɫɱɢɫɥɟɧɢɟɦ, ɤɚɤ ɩɪɚɜɢɥɨ, ɭɩɨɬɪɟɛɥɹɟɬ ɢ ɞɚɬɵ ɮɚɲɢɫɬ-
ɫɤɨɣ ɷɪɵ, ɫɬɚɜɲɢɟ ɨɛɹɡɚɬɟɥɶɧɵɦɢ ɜ ɂɬɚɥɢɢ ɫ 31 ɞɟɤɚɛɪɹ 1926 ɝɨɞɚ. 
ɗɬɢ ɞɚɬɵ ɩɪɢ ɩɢɫɶɦɚɯ ɧɟ ɜɨɫɩɪɨɢɡɜɨɞɹɬɫɹ. 
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ɞɥɹ ɬɤɚɧɟɣ; ɟɝɨ ɠɟɧɚ ɞɚɜɚɥɚ ɭɪɨɤɢ ɮɨɪɬɟɩɶɹɧɨ.14 ɂɦɟɧɧɨ ɬɨɝɞɚ ɜ ɚɪɝɟɧ-
ɬɢɧɫɤɨɦ Ɍɟɚɬɪɟ Ʉɨɥɨɧ ɜɞɪɭɝ ɜɫɩɨɦɧɢɥɢ ɨ ɧɟɦ – Ȼɟɧɭɚ ɜ 1939 ɝɨɞɭ ɩɨ-
ɫɬɚɜɢɥ ɬɚɦ ɱɟɬɵɪɟ ɫɩɟɤɬɚɤɥɹ, ɤɨɬɨɪɵɟ ɩɨɥɶɡɨɜɚɥɢɫɶ ɛɨɥɶɲɢɦ ɭɫɩɟɯɨɦ 
– ɢ ɩɪɢɝɥɚɫɢɥɢ ɩɨɫɬɚɜɢɬɶ ɞɜɚ ɫɩɟɤɬɚɤɥɹ. ɇɚ ɮɨɧɟ ɪɚɡɪɭɲɟɧɧɨɣ ȿɜɪɨɩɵ 
Ⱥɪɝɟɧɬɢɧɚ ɤɚɡɚɥɚɫɶ ɨɱɟɧɶ ɛɨɝɚɬɨɣ ɫɬɪɚɧɨɣ, ɚ ɤɨɝɞɚ Ȼɟɧɭɚ ɩɪɟɞɥɨɠɢɥɢ 
ɜ Ɍɟɚɬɪɟ Ʉɨɥɨɧ ɬɨɬ ɠɟ ɩɨɫɬ, ɱɬɨ ɨɧ ɡɚɧɢɦɚɥ ɜ Ʌɚ ɋɤɚɥɚ, ɨɧ ɫɪɚɡɭ ɫɨ-
ɝɥɚɫɢɥɫɹ. ɏɭɞɨɠɧɢɤ ɩɨɟɯɚɥ ɜ Ȼɭɷɧɨɫ-Ⱥɣɪɟɫ ɫɧɚɱɚɥɚ ɨɞɢɧ, ɩɨɬɨɦ ɨɬɜɟɡ 
ɬɭɞɚ ɫɵɧɚ, ɩɨɡɠɟ ɤ ɧɢɦ ɩɪɢɫɨɟɞɢɧɢɥɚɫɶ ɢ ɠɟɧɚ. ɇɨ ɢɞɟɹ ɩɟɪɟɫɟɥɟɧɢɹ 
ɧɚɜɫɟɝɞɚ ɜ Ⱥɪɝɟɧɬɢɧɭ ɧɟ ɪɟɚɥɢɡɨɜɚɥɚɫɶ: ɫɤɨɪɨ ɇɢɤɨɥɚɹ Ȼɟɧɭɚ ɜɨɫɫɬɚɧɨ-
ɜɢɥɢ ɜ Ʌɚ ɋɤɚɥɚ ɧɚ ɩɪɟɠɧɟɦ ɦɟɫɬɟ – ɞɢɪɟɤɬɨɪɚ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-ɩɨɫɬɚ-
ɧɨɜɨɱɧɨɣ ɱɚɫɬɢ, ɢ ɨɧ ɜɟɪɧɭɥɫɹ ɪɚɛɨɬɚɬɶ ɜ Ɇɢɥɚɧ. ɋɭɞɹ ɩɨ ɩɟɪɟɩɢɫɤɟ ɫ 
ɋɢɧɶɨɪɟɥɥɢ, ɠɟɧɚ ɫ ɫɵɧɨɦ Ɋɨɦɚɧɨɦ ɨɫɬɚɥɢɫɶ ɜ Ȼɭɷɧɨɫ-Ⱥɣɪɟɫɟ, ɠɢɡɧɶ 
ɧɚ ɪɚɡɧɵɯ ɤɨɧɬɢɧɟɧɬɚɯ ɩɪɢɜɟɥɚ, ɜ ɤɨɧɰɟ ɤɨɧɰɨɜ, ɤ ɪɚɫɩɚɞɭ ɫɟɦɶɢ. 

Ⱦɨɦɢɧɚɧɬɨɣ ɜ ɩɢɫɶɦɚɯ ɩɪɨɯɨɞɢɬ ɬɟɦɚ ɨɬɰɚ, ɢɡɜɟɫɬɧɨɝɨ ɯɭɞɨɠɧɢɤɚ 
ɢ ɢɫɤɭɫɫɬɜɨɜɟɞɚ Ⱥɥɟɤɫɚɧɞɪɚ ɇɢɤɨɥɚɟɜɢɱɚ Ȼɟɧɭɚ (1870-1960). ȼ ɩɟɪɟ-
ɩɢɫɤɟ ɩɪɢɜɹɡɚɧɧɨɫɬɶ ɢ ɧɟɠɧɚɹ ɡɚɛɨɬɚ ɇ. Ȼɟɧɭɚ ɨ ɪɨɞɢɬɟɥɹɯ ɩɪɨɹɜɥɹɟɬ-
ɫɹ ɜ ɪɚɡɧɵɯ ɫɢɬɭɚɰɢɹɯ. Ɍɚɤ ɨɧ ɨɬɤɥɚɞɵɜɚɟɬ ɩɨɥɭɱɟɧɢɟ ɧɚɧɫɟɧɨɜɫɤɨɝɨ 
ɩɚɫɩɨɪɬɚ, ɫɨɯɪɚɧɹɹ ɫɨɜɟɬɫɤɢɣ, ɫ ɤɨɬɨɪɵɦ ɥɟɝɚɥɶɧɨ ɜɵɟɯɚɥ ɢɡ Ɋɨɫɫɢɢ, 
ɫɧɚɱɚɥɚ ɩɨɬɨɦɭ ɱɬɨ ɪɨɞɢɬɟɥɢ ɟɳɟ ɠɢɥɢ ɜ Ʌɟɧɢɧɝɪɚɞɟ, ɢ ɨɧ ɛɨɹɥɫɹ ɢɦ 
ɧɚɜɪɟɞɢɬɶ. ɉɨɡɠɟ, ɤɨɝɞɚ ɨɧɢ ɨɤɨɧɱɚɬɟɥɶɧɨ ɩɟɪɟɟɯɚɥɢ ɜ ɉɚɪɢɠ, Ȼɟɧɭɚ 
ɫɧɨɜɚ ɨɬɥɨɠɢɥ ɩɨɥɭɱɟɧɢɟ ɩɚɫɩɨɪɬɚ ɧɟ ɬɨɥɶɤɨ ɢɡ-ɡɚ ɛɸɪɨɤɪɚɬɢɱɟɫɤɢɯ 
ɡɚɬɪɭɞɧɟɧɢɣ, ɧɨ ɩɪɟɠɞɟ ɜɫɟɝɨ ɢɡ-ɡɚ ɬɨɝɨ, ɱɬɨ ɫ ɧɚɧɫɟɧɨɜɫɤɢɦ ɩɚɫɩɨɪ-
ɬɨɦ ɛɵɥɨ ɛɵ ɬɪɭɞɧɟɟ ɩɨɥɭɱɚɬɶ ɜɢɡɭ ɜɨ Ɏɪɚɧɰɢɸ. ȼ ɩɢɫɶɦɚɯ 1940 ɝɨɞɚ 
ɡɜɭɱɢɬ ɬɪɟɜɨɝɚ ɩɨ ɩɨɜɨɞɭ ɨɬɫɭɬɫɬɜɢɹ ɢɡɜɟɫɬɢɣ ɨɬ ɪɨɞɢɬɟɥɟɣ ɢ ɪɚɞɨɫɬɶ, 
ɩɪɢ ɩɨɥɭɱɟɧɢɢ ɨɬ ɧɢɯ, ɧɚɤɨɧɟɰ, ɯɨɪɨɲɢɯ ɜɟɫɬɟɣ, ɧɟɫɦɨɬɪɹ ɧɚ ɬɪɭɞɧɨ-
ɫɬɢ ɜɨɟɧɧɨɝɨ ɩɨɥɨɠɟɧɢɹ. 

ɇɢɤɨɥɚɣ Ȼɟɧɭɚ ɪɚɡɞɟɥɹɥ ɫ ɨɬɰɨɦ ɬɚɤɠɟ ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɵɟ ɢɧɬɟ-
ɪɟɫɵ.15 ȼ ɝɨɞɵ ɷɦɢɝɪɚɰɢɢ Ⱥɥɟɤɫɚɧɞɪ Ȼɟɧɭɚ ɩɥɨɞɨɬɜɨɪɧɨ ɫɨɬɪɭɞɧɢɱɚɥ ɫ 
ɬɟɚɬɪɨɦ Ʌɚ ɋɤɚɥɚ; ɬɨɥɶɤɨ ɦɟɠɞɭ 1947 ɢ 1957 ɝɨɞɚɦɢ ɨɧ ɪɚɛɨɬɚɥ ɛɨɥɟɟ 
ɱɟɦ ɧɚɞ ɞɜɚɞɰɚɬɶɸ ɨɩɟɪɧɵɦɢ ɫɩɟɤɬɚɤɥɹɦɢ. ȼ 1952 ɝɨɞɭ ɨɧ ɨɱɟɧɶ ɬɹɠɟ-
ɥɨ ɩɟɪɟɧɟɫ ɭɬɪɚɬɭ ɠɟɧɵ. ɇɢɤɨɥɚɣ ɩɨɦɨɝ ɟɦɭ ɩɪɟɨɞɨɥɟɬɶ ɝɨɪɟ, ɩɨɛɭɠ-
ɞɚɹ ɟɝɨ ɤ ɬɜɨɪɱɟɫɤɨɣ ɪɚɛɨɬɟ. ɉɨ ɩɟɪɟɩɢɫɤɟ ɦɨɠɧɨ ɩɪɨɫɥɟɞɢɬɶ, ɤɚɤ ɇɢ-
ɤɨɥɚɣ ɩɵɬɚɥɫɹ ɧɚɩɟɱɚɬɚɬɶ ɫ ɩɨɦɨɳɶɸ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ ɢɬɚɥɶɹɧɫɤɢɣ 
ɩɟɪɟɜɨɞ ɩɟɪɜɵɯ ɞɜɭɯ ɬɨɦɨɜ ɦɟɦɭɚɪɨɜ ɨɬɰɚ, ɤɨɬɨɪɵɟ ɛɵɥɢ ɨɩɭɛɥɢɤɨɜɚ-
ɧɵ ɢɡɞɚɬɟɥɶɫɬɜɨɦ ɑɟɯɨɜɚ ɜ ɇɶɸ-Ƀɨɪɤɟ ɜ 1955 ɝɨɞɭ. Ɉɧ ɯɨɬɟɥ ɞɨɫɬɚ-
ɜɢɬɶ ɜɨɫɶɦɢɞɟɫɹɬɢɫɟɦɢɥɟɬɧɟɦɭ ɨɬɰɭ ɪɚɞɨɫɬɶ ɭɜɢɞɟɬɶ ɫɜɨɢ ɦɟɦɭɚɪɵ 

 
14 ɗɬɢ ɡɚɪɚɛɨɬɤɢ ɩɨɦɨɝɥɢ ɜɵɠɢɬɶ ɟɣ ɢ ɫɵɧɭ, ɤɨɝɞɚ ɨɧɢ ɨɫɬɚɥɢɫɶ ɜɞɜɨɟɦ ɜ Ⱥɪɝɟɧ-

ɬɢɧɟ. 
15 Ɉ ɱɟɦ ɫɜɢɞɟɬɟɥɶɫɬɜɭɸɬ, ɧɚɩɪɢɦɟɪ, ɩɢɫɶɦɚ Ⱥɥɟɤɫɚɧɞɪɚ Ȼɟɧɭɚ ɤ ɫɵɧɭ, ɝɞɟ ɫɬɚɜɹɬ-

ɫɹ ɜɨɩɪɨɫɵ ɨ ɪɚɛɨɬɟ ɢ ɪɨɥɢ ɯɭɞɨɠɧɢɤɚ, ɨɛɫɭɠɞɚɸɬɫɹ ɪɚɡɧɵɟ ɩɨɫɬɚɧɨɜɤɢ, ɜ ɬɨɦ ɱɢɫɥɟ 
“ɓɟɥɤɭɧɱɢɤ” ɑɚɣɤɨɜɫɤɨɝɨ, ɩɨɫɬɚɜɥɟɧɧɵɣ ɇ. Ȼɟɧɭɚ ɜ Ʌɚ ɋɤɚɥɚ ɜ 1938 ɝ. (ɫɦ.: Ⱥɥɟɤ-
ɫɚɧɞɪ Ȼɟɧɭɚ ɪɚɡɦɵɲɥɹɟɬ... C. 563, 598). 
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Ɇɢɥɚɧ  
Ɇɨɣ ɚɞɪɟɫ: Teatro alla Scala 

Ƚɥɭɛɨɤɨɭɜɚɠɚɟɦɚɹ ɢ ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ,  
ɑɭɜɫɬɜɭɸ ɫɟɛɹ ɝɥɭɛɨɤɨ ɜɢɧɨɜɚɬɵɦ ɩɟɪɟɞ ȼɚɦɢ, ɱɬɨ ɫɬɨɥɶ ɦɧɨɝɨɟ 

ɜɪɟɦɹ ɧɟ ɩɢɫɚɥ ȼɚɦ ɢ ɧɟ ɢɧɬɟɪɟɫɨɜɚɥɫɹ, ɤɚɤ ɛɵ, ȼɚɲɢɦ ɠɢɬɶɟɦ-ɛɵ-
ɬɶɟɦ!.. ɇɨ ɹ ɱɚɫɬɨ ɫɩɪɚɜɥɹɥɫɹ ɭ ɨɛɳɢɯ ɞɪɭɡɟɣ ɨ ȼɚɫ ɢ ɜɫɟɝɞɚ ɫ ɭɞɨɜɨɥɶ-
ɫɬɜɢɟɦ ɜɫɩɨɦɢɧɚɥ ɨ ɧɚɲɢɯ ɜɫɬɪɟɱɚɯ ɫ ȼɚɦɢ ɜ Ɋɢɦɟ. ɇɟɞɚɜɧɨ ɟɳɟ ɜɢɡɢɬ 
ɦɢɥɨɣ Ɇɚɪɢɢ1 ɧɚɩɨɦɧɢɥ ɧɚɦ ɨ ɬɨɦ ɛɥɚɠɟɧɧɨɦ ɜɪɟɦɟɧɢ, ɤɨɝɞɚ ɦɵ ɠɢ-
ɥɢ ɬɨɠɟ ɜ Ɋɢɦɟ2 ɢ ɛɵɥɢ ɫɬɨɥɶ ɞɚɥɟɤɢ ɨɬ ɜɫɹɤɢɯ ɡɚɛɨɬ ɢ ɬɪɟɜɨɝ, ɨɛɭɪɟ-
ɜɚɸɳɢɯ ɧɚɲɟ ɬɟɩɟɪɟɲɧɟɟ ɫɭɳɟɫɬɜɨɜɚɧɢɟ! 

Ⱦɨ ɩɨɫɥɟɞɧɟɝɨ ɜɪɟɦɟɧɢ, ɨɞɧɚɤɨ, ɜɫɟ ɨɛɫɬɨɹɥɨ ɫɪɚɜɧɢɬɟɥɶɧɨ ɛɥɚɝɨ-
ɩɨɥɭɱɧɨ, ɧɨ ɜɨɬ ɜɞɪɭɝ ɝɪɹɧɭɥɚ ɭɠɚɫɧɚɹ ɤɚɬɚɫɬɪɨɮɚ! Ʉɚɤ ɜɫɟɝɞɚ, ɜ ɬɹɠɟ-
ɥɵɟ ɦɨɦɟɧɬɵ ɠɢɡɧɢ, ɨɡɢɪɚɟɲɶɫɹ ɤɪɭɝɨɦ ɜ ɩɨɢɫɤɚɯ ɡɚɳɢɬɵ ɢ ɧɟɜɨɥɶɧɨ 
ɨɛɪɚɳɚɟɲɶ ɜɡɨɪɵ ɤ ɬɟɦ ɧɚɫɬɨɹɳɢɦ ɞɪɭɡɶɹɦ, ɜ ɫɟɪɞɟɱɧɨɟ ɨɬɧɨɲɟɧɢɟ 
ɤɨɢɯ ɚɛɫɨɥɸɬɧɨ ɜɟɪɢɲɶ! ɂ ɜɨɬ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɹ ɪɚɡɪɟɲɚɸ ɫɟ-
ɛɟ ɨɛɪɚɬɢɬɶɫɹ ɤ ȼɚɦ ɫ ɩɪɟɜɟɥɢɤɨɣ ɩɪɨɫɶɛɨɣ... ə ɡɧɚɸ, ɱɬɨ ȼɵ ɩɨɥɶɡɭɟ-
ɬɟɫɶ ɜ Ɋɢɦɟ ɝɪɨɦɚɞɧɵɦ ɜɥɢɹɧɢɟɦ, ɢ ɜ ɬɚɤɭɸ ɬɪɭɞɧɭɸ ɦɢɧɭɬɭ ɦɧɟ ɯɨ-
ɱɟɬɫɹ ɜɟɪɢɬɶ, ɱɬɨ ȼɵ ɫɦɨɠɟɬɟ ɢ ɡɚɯɨɬɢɬɟ ɩɨɦɨɱɶ ɧɚɦ!.. 

Ⱦɟɥɨ ɜ ɬɨɦ, ɱɬɨ ɩɨɞɩɚɞɚɸ ɩɨɞ ɞɟɣɫɬɜɢɟ ɚɧɬɢɫɚɧɤɰɢɨɧɧɵɯ ɦɟɪ3 ɢɧ-
ɫɩɟɤɬɨɪɚɬɚ Ɍɟɚɬɪɨɜ.4 ȼɵ, ɞɨɥɠɧɨ ɛɵɬɶ, ɡɧɚɟɬɟ, ɱɬɨ ɞɨ ɩɨɫɥɟɞɧɟɝɨ ɜɪɟ-
ɦɟɧɢ ɹ ɫɨɯɪɚɧɢɥ ɫɜɨɣ ɫɨɜɟɬɫɤɢɣ ɩɚɫɩɨɪɬ, ɫ ɤɨɬɨɪɵɦ ɹ ɢɦɟɥ ɧɟɫɱɚɫɬɢɟ 
ɜɵɟɯɚɬɶ ɢɡ Ɋɨɫɫɢɢ ɜ 1924 ɝɨɞɭ... ɉɚɫɩɨɪɬ, ɤɨɧɟɱɧɨ, ɧɟ ɟɫɬɶ ɜɵɪɚɡɢɬɟɥɶ 
ɤɚɤɨɝɨ-ɥɢɛɨ ɭɛɟɠɞɟɧɢɹ!.. ə ɬɚɤ ɠɟ ɞɚɥɟɤ ɨɬ ɩɨɥɢɬɢɤɢ, ɤɚɤ ɢ ɦɧɨɝɢɟ 
ɞɪɭɝɢɟ ɚɪɬɢɫɬɵ ɢ ɯɭɞɨɠɧɢɤɢ. ə ɧɟ ɛɟɠɚɥ ɢɡ Ɋɨɫɫɢɢ ɢ ɧɟ ɩɨɤɢɧɭɥ ɫɜɨɸ 
ɫɬɪɚɧɭ ɢɡ ɨɛɥɚɫɬɢ ɡɚɧɹɬɨɣ “Ⱥɥɵɦɢ”, ɚ ɜɵɟɯɚɥ “ɥɟɝɚɥɶɧɨ” ɜ ɬɚɤɨɣ ɦɨ-
ɦɟɧɬ, ɤɨɝɞɚ ɡɚɝɪɚɧɢɱɧɵɟ ɩɚɫɩɨɪɬɚ ɜɵɞɚɜɚɥɢɫɶ ɫɪɚɜɧɢɬɟɥɶɧɨ ɥɟɝɤɨ. 
Ɇɧɨɝɨɟ ɜ ɬɨ ɜɪɟɦɹ ɜ Ɋɨɫɫɢɢ ɜɧɭɲɚɥɨ ɦɧɟ ɭɠɚɫ ɢ ɨɬɜɪɚɳɟɧɢɟ, ɧɨ ɭ ɦɟɧɹ 
ɬɚɦ ɟɳɟ ɨɫɬɚɜɚɥɢɫɶ ɪɨɞɢɬɟɥɢ, ɚ ɩɨɬɨɦɭ ɹ ɞɨɥɠɟɧ ɛɵɥ, ɠɢɜɹ ɜɨ Ɏɪɚɧ-
ɰɢɢ, ɫɨɯɪɚɧɹɬɶ ɧɟɤɨɬɨɪɨɟ ɜɪɟɦɹ “ɤɨɪɪɟɤɬɧɭɸ” ɥɢɧɢɸ ɜ ɨɬɧɨɲɟɧɢɢ ɋɨ-
ɜɟɬɫɤɨɣ ɜɥɚɫɬɢ. Ʉɨɝɞɚ ɠɟ ɪɨɞɢɬɟɥɢ ɦɨɢ ɬɨɠɟ ɩɨɤɢɧɭɥɢ Ɋɨɫɫɢɸ, ɬɨ ɹ 
ɭɠɟ ɭɫɩɟɥ ɢɡ Ɏɪɚɧɰɢɢ ɩɟɪɟɫɟɥɢɬɶɫɹ ɜ ɂɬɚɥɢɸ ɢ ɫ ɷɬɨɝɨ ɜɪɟɦɟɧɢ ɧɚɱɚ-
ɥɢɫɶ ɦɨɢ ɱɚɫɬɵɟ ɩɨɟɡɞɤɢ ɜ ɉɚɪɢɠ ɤ ɪɨɞɢɬɟɥɹɦ. Ⱦɥɹ ɷɬɢɯ ɩɟɪɟɟɡɞɨɜ 
ɧɭɠɟɧ ɛɵɥ, ɤɨɧɟɱɧɨ, ɞɨɤɭɦɟɧɬ ɞɥɹ ɜɢɡ ɢ ɹ ɨɩɹɬɶ-ɬɚɤɢ ɜɵɧɭɠɞɟɧ ɛɵɥ 
(ɧɨ ɢ ɧɟ ɩɪɢɞɚɜɚɥ ɷɬɨɦɭ ɧɢɤɚɤɨɝɨ ɡɧɚɱɟɧɢɹ) ɩɨɥɶɡɨɜɚɬɶɫɹ ɫɜɨɢɦ ɩɚɫ-
ɩɨɪɬɨɦ. Ɇɵɫɥɶ ɜɡɹɬɶ ɧɚɧɫɟɧɨɜɫɤɢɣ ɩɚɫɩɨɪɬ5 (ɜ ɨɡɧɚɦɟɧɨɜɚɧɢɟ ɦɨɢɯ 
ɚɧɬɢɛɨɥɶɲɟɜɢɫɬɫɤɢɯ ɧɚɫɬɪɨɟɧɢɣ) ɧɟ ɪɚɡ ɹɜɥɹɥɚɫɶ ɦɧɟ ɜ ɝɨɥɨɜɭ, ɧɨ 
ɫɜɹɡɚɧɧɵɟ ɫ ɟɝɨ ɩɨɥɭɱɟɧɢɟɦ ɡɚɬɪɭɞɧɟɧɢɹ6 ɢ ɟɳɟ ɛòɥɶɲɟɟ ɨɬɫɭɬɫɬɜɢɟ 
ɥɶɝɨɬ,7 ɫɨɩɪɹɠɟɧɧɨɟ ɫ ɟɝɨ ɨɛɥɚɞɚɧɶɟɦ, ɦɟɧɹ ɡɚɫɬɚɜɥɹɥɨ ɨɬɤɥɚɞɵɜɚɬɶ 
ɩɪɢɜɟɞɟɧɢɟ ɷɬɨɝɨ ɧɚɦɟɪɟɧɢɹ ɤ ɢɫɩɨɥɧɟɧɢɸ... ȼ ɋɨɜ<ɟɬɫɤɭɸ> Ɋɨɫɫɢɸ ɹ, 
ɢ ɧɟɡɚɜɢɫɢɦɨ ɨɬ ɷɬɨɝɨ, ɭɠɟ ɞɚɜɧɨ ɪɟɲɢɥ ɧɟ ɜɨɡɜɪɚɳɚɬɶɫɹ. Ⱥ ɜɵɞɚɱɚ 
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ɧɚɧɫɟɧɨɜɫɤɢɯ ɩɚɫɩɨɪɬɨɜ ɬɟɦ ɜɪɟɦɟɧɟɦ ɢ ɜɨɜɫɟ ɩɪɟɤɪɚɬɢɥɚɫɶ,8 ɢ ɦɨɣ 
ɨɬɟɰ – ɩɟɪɟɲɟɞɲɢɣ ɜɨ Ɏɪɚɧɰɭɡɫɤɨɟ ɩɨɞɞɚɧɫɬɜɨ9 – ɩɪɢɧɹɥɫɹ ɭɫɢɥɟɧɧɨ 
ɭɝɨɜɚɪɢɜɚɬɶ ɦɟɧɹ ɩɨɫɥɟɞɨɜɚɬɶ ɟɝɨ ɩɪɢɦɟɪɭ... ɇɨ ɹ ɭɠɟ ɫɟɪɞɰɟɦ ɢ ɞɭ-
ɲɨɣ ɛɵɥ ɩɪɟɞɚɧ ɂɬɚɥɢɢ ɢ ɫɱɢɬɚɥ, ɱɬɨ ɜɡɹɬɶ ɮɪɚɧɰ<ɭɡɫɤɨɟ> ɩɨɞɞɚɧɫɬɜɨ 
ɛɵɥɨ ɛɵ ɫ ɦɨɟɣ ɫɬɨɪɨɧɵ ɫɜɨɟɝɨ ɪɨɞɚ ɦɨɪɚɥɶɧɨɣ ɢɡɦɟɧɨɣ ɜ ɨɬɧɨɲɟɧɢɢ 
ɦɨɟɣ ɫɬɪɚɧɵ, ɜ ɤɨɬɨɪɨɣ ɹ ɩɨɫɬɨɹɧɧɨ ɠɢɥ ɢ ɪɚɛɨɬɚɥ. Ʉ ɬɨɦɭ ɠɟ, ɤɚɤ ȼɵ 
ɩɨɦɧɢɬɟ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɭ ɧɚɫ ɢɦɟɧɧɨ ɜ Ɋɢɦɟ ɪɨɞɢɥɫɹ ɧɚɲ Ɋɨ-
ɦɚɧɱɢɤ,10 ɤɨɬɨɪɵɣ ɹɜɥɹɟɬɫɹ ɬɚɤɢɦ ɨɛɪɚɡɨɦ ɭɠɟ ɧɚɫɬɨɹɳɢɦ ɢɬɚɥɶɹɧɰɟɦ 
(ɨɧ ɭ ɧɚɫ ɞɚɠɟ ɡɚɱɢɫɥɟɧ ɜ “ɚɧɚɝɪɚɮɭ”11)... Ɍɚɤ ɝɨɞɵ ɦɱɚɥɢɫɶ ɡɚ ɝɨɞɚɦɢ... 
ɗɬɨɣ ɨɫɟɧɶɸ ɢɫɩɨɥɧɢɥɨɫɶ 10 ɥɟɬ ɦɨɟɝɨ ɩɪɟɛɵɜɚɧɢɹ ɜ ɂɬɚɥɢɢ, ɢ ɜɞɪɭɝ 
ɫɬɪɚɲɧɵɟ ɫɨɛɵɬɢɹ ɝɨɬɨɜɵ ɨɛɪɭɲɚɬɶɫɹ ɧɚ ɧɚɲɢ ɧɢ ɜ ɱɟɦ ɧɟɩɨɜɢɧɧɵɟ 
ɝɨɥɨɜɵ!.. Ɇɟɧɹ ɯɨɬɹɬ ɥɢɲɢɬɶ ɩɪɚɜɚ ɪɚɛɨɬɚɬɶ, ɧɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɦɧɨɸ 
ɟɳɟ ɧɟ ɡɚɤɨɧɱɟɧɚ ɩɨɫɬɚɧɨɜɤɚ, ɤɨɟɣ ɨɬɤɪɵɜɚɟɬɫɹ ɫɟɡɨɧ,12 ɢ ɬɨɥɶɤɨ ɧɚɱɚ-
ɬɨ ɩɢɫɚɧɢɟ ɞɟɤɨɪɚɰɢɣ ɛɚɥɟɬɚ “Ʌɸɛɨɜɶ ɤ 3-ɦ ɚɩɟɥɶɫɢɧɚɦ” ɋɨɧɡɨɧɶɨ.13 ȼ 
Ɍɟɚɬɪɟ,14 ɩɪɚɜɞɚ, ɩɨɤɚ ɟɳɟ ɦɨɥɱɚɬ. Ʌɢɛɨ ɧɟ ɡɧɚɸɬ ɨ ɦɨɟɦ ɩɨɥɨɠɟɧɢɢ, 
ɥɢɛɨ ɧɟ “ɯɨɬɹɬ” ɡɧɚɬɶ ɞɨ ɩɨɪɵ ɞɨ ɜɪɟɦɟɧɢ, ɱɬɨɛ ɞɚɬɶ ɦɧɟ ɜɨɡɦɨɠɧɨɫɬɶ 
ɩɪɢɜɟɫɬɢ ɞɟɥɚ ɦɨɢ ɜ ɩɨɪɹɞɨɤ. ɇɨ ɡɚɬɨ ɜ ɤɜɟɫɬɭɪɟ ɦɧɟ ɭɠɟ ɡɚɹɜɢɥɢ, ɱɬɨ 
ɬɨɥɶɤɨ ɜ ɜɢɞɟ ɚɛɫɨɥɸɬɧɨɝɨ ɢɫɤɥɸɱɟɧɢɹ ɦɧɟ ɦɨɝɭɬ ɩɨɡɜɨɥɢɬɶ ɟɳɟ ɩɨɪɚ-
ɛɨɬɚɬɶ ɞɨ ɤɨɧɰɚ ɷɬɨɝɨ ɝɨɞɚ, ɞɚ ɢ ɬɨ – ɥɢɲɶ ɜ ɬɨɦ ɫɥɭɱɚɟ, ɟɫɥɢ ɧɟ ɩɨɫɬɭ-
ɩɚɸɬ ɧɨɜɵɟ ɪɚɫɩɨɪɹɠɟɧɢɹ... ɇɨ, ɭɠɟ ɧɚɱɢɧɚɹ ɫ ɧɨɜɨɝɨ ɝɨɞɚ, ɹ ɧɟ ɬɨɥɶɤɨ 
ɥɢɲɭɫɶ ɜɫɹɤɨɝɨ ɩɪɚɜɚ ɪɚɛɨɬɚɬɶ, ɧɨ ɢ ɟɳɟ ɞɨɥɠɟɧ ɛɭɞɭ ɫɪɨɱɧɨ ɩɨɤɢɧɭɬɶ 
ɫɬɪɚɧɭ!.. Ɍɚɤɚɹ ɪɚɫɩɪɚɜɚ ɫɨ ɦɧɨɣ ɩɪɟɞɫɬɚɜɥɹɟɬɫɹ ɦɧɟ ɜɟɫɶɦɚ ɧɟ ɡɚɫɥɭ-
ɠɟɧɧɨɣ, ɢ ɱɪɟɜɚɬɚ ɨɧɚ ɞɥɹ ɧɚɫ ɫɚɦɵɦɢ ɭɠɚɫɧɵɦɢ ɩɨɫɥɟɞɫɬɜɢɹɦɢ. Ⱦɟɥɨ 
ɜ ɬɨɦ, ɱɬɨ ɜɫɟ, ɱɬɨ ɹ ɡɚɪɚɛɚɬɵɜɚɥ ɡɞɟɫɶ, ɹ ɬɭɬ ɠɟ ɜɫɟɝɞɚ ɢ ɬɪɚɬɢɥ ɞɨ ɩɨ-
ɫɥɟɞɧɟɝɨ ɫɚɧɬɢɦɚ, ɢ ɦɵ ɨɤɚɡɚɥɢɫɶ ɛɵ ɜ ɬɚɤɨɦ ɫɥɭɱɚɟ ɩɪɨɫɬɨ ɜɵɛɪɨ-
ɲɟɧɧɵɦɢ ɧɚ ɭɥɢɰɭ, ɧɚ ɩɪɨɢɡɜɨɥ ɋɭɞɶɛɵ!.. 

ȼɦɟɫɬɟ ɫ ɬɟɦ, ɹ ɫɨɜɟɪɲɟɧɧɨ ɧɟ ɦɨɝɭ ɪɚɫɫɱɢɬɵɜɚɬɶ ɧɚ ɫɪɨɱɧɵɣ ɩɟ-
ɪɟɯɨɞ ɜ ɂɬɚɥɶɹɧɫɤɨɟ ɩɨɞɞɚɧɫɬɜɨ, ɞɚɠɟ ɟɫɥɢ Ɍɟɚɬɪ ɢ ɜɡɹɥɫɹ ɛɵ ɦɧɟ ɷɬɨ 
ɭɫɬɪɨɢɬɶ – ɢɛɨ (ɤɚɤ ɹ ɫɩɪɚɜɥɹɥɫɹ ɧɟɨɞɧɨɤɪɚɬɧɨ) ɛɟɡ ɫɨɨɬɜɟɬɫɬɜɭɸɳɟɝɨ 
ɫɨɝɥɚɫɢɹ ɧɚ ɷɬɨ “ɩɨɥɩɪɟɞɫɬɜɚ”15 ɢɬɚɥɶɹɧɫɤɢɟ ɜɥɚɫɬɢ ɧɢɱɟɝɨ ɩɨɞɟɥɵɜɚɬɶ 
ɧɟ ɦɨɝɭɬ. Ⱥ ɬɚɤɨɜɨɟ “ɫɨɝɥɚɫɢɟ” ɧɟ ɬɨɥɶɤɨ ɫɨɜɟɪɲɟɧɧɨ ɛɟɫɩɨɥɟɡɧɨ ɢɫ-
ɫɩɪɚɲɢɜɚɬɶ, ɥɢɛɨ ɟɝɨ ɦɧɟ ɧɟ ɜɵɞɚɥɢ ɛɵ, ɧɨ ɢ ɩɪɨɫɬɨ ɨɩɚɫɧɨ ɞɥɹ ɬɟɯ 
ɪɨɞɧɵɯ, ɤɬɨ ɟɳɟ ɠɢɜɭɬ ɜ Ɋɨɫɫɢɢ ɢ ɧɨɫɹɬ ɧɚɲɟ ɢɦɹ... 

ȼɨɬ ɹ ɢ ɩɨɞɭɦɚɥ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɱɬɨ, ɛɵɬɶ ɦɨɠɟɬ, ȼɵ, 
ɫɬɨɥɶ ɡɧɚɸɳɚɹ ɢ ɩɨɧɢɦɚɸɳɚɹ ɪɚɡɥɢɱɧɵɟ ɩɨɥɨɠɟɧɢɹ ɧɚɫ, ɪɭɫɫɤɢɯ, ɡɚ 
ɝɪɚɧɢɰɟɣ – ɩɪɟɛɵɜɚɸɳɢɯ ɥɢɛɨ ɜ ɫɨɫɬɨɹɧɢɢ ɷɦɢɝɪɚɧɬɨɜ, ɥɢɛɨ ɩɟɪɟɲɟɞ-
ɲɢɯ ɜɫɟɜɨɡɦɨɠɧɵɦɢ ɩɭɬɹɦɢ ɜ ɢɧɵɟ ɩɨɞɞɚɧɫɬɜɚ, ɥɢɛɨ ɫɨɯɪɚɧɢɜɲɢɯ – 
ɤɚɤ ɦɵ – ɷɮɟɦɟɪɧɭɸ ɫɜɹɡɶ ɫ ɧɚɫɬɨɹɳɟɣ Ɋɨɫɫɢɟɣ, ɦɨɠɟɬɟ ɩɨɦɨɱɶ ɧɚɦ ɜ 
ɛɟɡɜɵɯɨɞɧɨɦ ɩɨɥɨɠɟɧɢɢ, ɡɚɦɨɥɜɢɜ ɡɚ ɧɚɫ ɫɥɨɜɟɱɤɨ ɬɟɦ ɜɥɢɹɬɟɥɶɧɵɦ 
ɥɢɰɚɦ, ɤɨɢɯ ȼɵ ɡɧɚɟɬɟ ɢ ɨɬ ɤɨɢɯ ɦɧɨɝɨɟ ɡɚɜɢɫɢɬ... ȿɫɥɢ ɛɵ ȼɵ ɦɨɝɥɢ 
ɧɟ ɨɬɤɚɡɚɬɶ ɦɧɟ ɜ ɞɨɛɪɨɬɟ ɩɨɝɨɜɨɪɢɬɶ ɨɛɨ ɦɧɟ ɫ ɞɟ ɉɢɪɪɨ16 ɢ ɨɛɴɹɫɧɢɬɶ 
ɟɦɭ ɦɨɟ ɫɨɜɟɪɲɟɧɧɨ ɨɛɨɫɨɛɥɟɧɧɨɟ ɢ ɡɚɬɪɭɞɧɢɬɟɥɶɧɟɣɲɟɟ ɩɨɥɨɠɟɧɢɟ... 
ȼɟɞɶ ɤ ɪɨɫɫɢɹɧɚɦ ɧɟɥɶɡɹ ɩɪɢɦɟɧɹɬɶ ɩɪɚɜɢɥ, ɩɨɞɯɨɞɹɳɢɯ ɞɥɹ ɝɪɚɠɞɚɧ 
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Ƚɥɭɛɨɤɨɭɜɚɠɚɟɦɚɹ ɢ ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ,  
ɑɭɜɫɬɜɭɸ ɫɟɛɹ ɝɥɭɛɨɤɨ ɜɢɧɨɜɚɬɵɦ ɩɟɪɟɞ ȼɚɦɢ, ɱɬɨ ɫɬɨɥɶ ɦɧɨɝɨɟ 

ɜɪɟɦɹ ɧɟ ɩɢɫɚɥ ȼɚɦ ɢ ɧɟ ɢɧɬɟɪɟɫɨɜɚɥɫɹ, ɤɚɤ ɛɵ, ȼɚɲɢɦ ɠɢɬɶɟɦ-ɛɵ-
ɬɶɟɦ!.. ɇɨ ɹ ɱɚɫɬɨ ɫɩɪɚɜɥɹɥɫɹ ɭ ɨɛɳɢɯ ɞɪɭɡɟɣ ɨ ȼɚɫ ɢ ɜɫɟɝɞɚ ɫ ɭɞɨɜɨɥɶ-
ɫɬɜɢɟɦ ɜɫɩɨɦɢɧɚɥ ɨ ɧɚɲɢɯ ɜɫɬɪɟɱɚɯ ɫ ȼɚɦɢ ɜ Ɋɢɦɟ. ɇɟɞɚɜɧɨ ɟɳɟ ɜɢɡɢɬ 
ɦɢɥɨɣ Ɇɚɪɢɢ1 ɧɚɩɨɦɧɢɥ ɧɚɦ ɨ ɬɨɦ ɛɥɚɠɟɧɧɨɦ ɜɪɟɦɟɧɢ, ɤɨɝɞɚ ɦɵ ɠɢ-
ɥɢ ɬɨɠɟ ɜ Ɋɢɦɟ2 ɢ ɛɵɥɢ ɫɬɨɥɶ ɞɚɥɟɤɢ ɨɬ ɜɫɹɤɢɯ ɡɚɛɨɬ ɢ ɬɪɟɜɨɝ, ɨɛɭɪɟ-
ɜɚɸɳɢɯ ɧɚɲɟ ɬɟɩɟɪɟɲɧɟɟ ɫɭɳɟɫɬɜɨɜɚɧɢɟ! 

Ⱦɨ ɩɨɫɥɟɞɧɟɝɨ ɜɪɟɦɟɧɢ, ɨɞɧɚɤɨ, ɜɫɟ ɨɛɫɬɨɹɥɨ ɫɪɚɜɧɢɬɟɥɶɧɨ ɛɥɚɝɨ-
ɩɨɥɭɱɧɨ, ɧɨ ɜɨɬ ɜɞɪɭɝ ɝɪɹɧɭɥɚ ɭɠɚɫɧɚɹ ɤɚɬɚɫɬɪɨɮɚ! Ʉɚɤ ɜɫɟɝɞɚ, ɜ ɬɹɠɟ-
ɥɵɟ ɦɨɦɟɧɬɵ ɠɢɡɧɢ, ɨɡɢɪɚɟɲɶɫɹ ɤɪɭɝɨɦ ɜ ɩɨɢɫɤɚɯ ɡɚɳɢɬɵ ɢ ɧɟɜɨɥɶɧɨ 
ɨɛɪɚɳɚɟɲɶ ɜɡɨɪɵ ɤ ɬɟɦ ɧɚɫɬɨɹɳɢɦ ɞɪɭɡɶɹɦ, ɜ ɫɟɪɞɟɱɧɨɟ ɨɬɧɨɲɟɧɢɟ 
ɤɨɢɯ ɚɛɫɨɥɸɬɧɨ ɜɟɪɢɲɶ! ɂ ɜɨɬ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɹ ɪɚɡɪɟɲɚɸ ɫɟ-
ɛɟ ɨɛɪɚɬɢɬɶɫɹ ɤ ȼɚɦ ɫ ɩɪɟɜɟɥɢɤɨɣ ɩɪɨɫɶɛɨɣ... ə ɡɧɚɸ, ɱɬɨ ȼɵ ɩɨɥɶɡɭɟ-
ɬɟɫɶ ɜ Ɋɢɦɟ ɝɪɨɦɚɞɧɵɦ ɜɥɢɹɧɢɟɦ, ɢ ɜ ɬɚɤɭɸ ɬɪɭɞɧɭɸ ɦɢɧɭɬɭ ɦɧɟ ɯɨ-
ɱɟɬɫɹ ɜɟɪɢɬɶ, ɱɬɨ ȼɵ ɫɦɨɠɟɬɟ ɢ ɡɚɯɨɬɢɬɟ ɩɨɦɨɱɶ ɧɚɦ!.. 

Ⱦɟɥɨ ɜ ɬɨɦ, ɱɬɨ ɩɨɞɩɚɞɚɸ ɩɨɞ ɞɟɣɫɬɜɢɟ ɚɧɬɢɫɚɧɤɰɢɨɧɧɵɯ ɦɟɪ3 ɢɧ-
ɫɩɟɤɬɨɪɚɬɚ Ɍɟɚɬɪɨɜ.4 ȼɵ, ɞɨɥɠɧɨ ɛɵɬɶ, ɡɧɚɟɬɟ, ɱɬɨ ɞɨ ɩɨɫɥɟɞɧɟɝɨ ɜɪɟ-
ɦɟɧɢ ɹ ɫɨɯɪɚɧɢɥ ɫɜɨɣ ɫɨɜɟɬɫɤɢɣ ɩɚɫɩɨɪɬ, ɫ ɤɨɬɨɪɵɦ ɹ ɢɦɟɥ ɧɟɫɱɚɫɬɢɟ 
ɜɵɟɯɚɬɶ ɢɡ Ɋɨɫɫɢɢ ɜ 1924 ɝɨɞɭ... ɉɚɫɩɨɪɬ, ɤɨɧɟɱɧɨ, ɧɟ ɟɫɬɶ ɜɵɪɚɡɢɬɟɥɶ 
ɤɚɤɨɝɨ-ɥɢɛɨ ɭɛɟɠɞɟɧɢɹ!.. ə ɬɚɤ ɠɟ ɞɚɥɟɤ ɨɬ ɩɨɥɢɬɢɤɢ, ɤɚɤ ɢ ɦɧɨɝɢɟ 
ɞɪɭɝɢɟ ɚɪɬɢɫɬɵ ɢ ɯɭɞɨɠɧɢɤɢ. ə ɧɟ ɛɟɠɚɥ ɢɡ Ɋɨɫɫɢɢ ɢ ɧɟ ɩɨɤɢɧɭɥ ɫɜɨɸ 
ɫɬɪɚɧɭ ɢɡ ɨɛɥɚɫɬɢ ɡɚɧɹɬɨɣ “Ⱥɥɵɦɢ”, ɚ ɜɵɟɯɚɥ “ɥɟɝɚɥɶɧɨ” ɜ ɬɚɤɨɣ ɦɨ-
ɦɟɧɬ, ɤɨɝɞɚ ɡɚɝɪɚɧɢɱɧɵɟ ɩɚɫɩɨɪɬɚ ɜɵɞɚɜɚɥɢɫɶ ɫɪɚɜɧɢɬɟɥɶɧɨ ɥɟɝɤɨ. 
Ɇɧɨɝɨɟ ɜ ɬɨ ɜɪɟɦɹ ɜ Ɋɨɫɫɢɢ ɜɧɭɲɚɥɨ ɦɧɟ ɭɠɚɫ ɢ ɨɬɜɪɚɳɟɧɢɟ, ɧɨ ɭ ɦɟɧɹ 
ɬɚɦ ɟɳɟ ɨɫɬɚɜɚɥɢɫɶ ɪɨɞɢɬɟɥɢ, ɚ ɩɨɬɨɦɭ ɹ ɞɨɥɠɟɧ ɛɵɥ, ɠɢɜɹ ɜɨ Ɏɪɚɧ-
ɰɢɢ, ɫɨɯɪɚɧɹɬɶ ɧɟɤɨɬɨɪɨɟ ɜɪɟɦɹ “ɤɨɪɪɟɤɬɧɭɸ” ɥɢɧɢɸ ɜ ɨɬɧɨɲɟɧɢɢ ɋɨ-
ɜɟɬɫɤɨɣ ɜɥɚɫɬɢ. Ʉɨɝɞɚ ɠɟ ɪɨɞɢɬɟɥɢ ɦɨɢ ɬɨɠɟ ɩɨɤɢɧɭɥɢ Ɋɨɫɫɢɸ, ɬɨ ɹ 
ɭɠɟ ɭɫɩɟɥ ɢɡ Ɏɪɚɧɰɢɢ ɩɟɪɟɫɟɥɢɬɶɫɹ ɜ ɂɬɚɥɢɸ ɢ ɫ ɷɬɨɝɨ ɜɪɟɦɟɧɢ ɧɚɱɚ-
ɥɢɫɶ ɦɨɢ ɱɚɫɬɵɟ ɩɨɟɡɞɤɢ ɜ ɉɚɪɢɠ ɤ ɪɨɞɢɬɟɥɹɦ. Ⱦɥɹ ɷɬɢɯ ɩɟɪɟɟɡɞɨɜ 
ɧɭɠɟɧ ɛɵɥ, ɤɨɧɟɱɧɨ, ɞɨɤɭɦɟɧɬ ɞɥɹ ɜɢɡ ɢ ɹ ɨɩɹɬɶ-ɬɚɤɢ ɜɵɧɭɠɞɟɧ ɛɵɥ 
(ɧɨ ɢ ɧɟ ɩɪɢɞɚɜɚɥ ɷɬɨɦɭ ɧɢɤɚɤɨɝɨ ɡɧɚɱɟɧɢɹ) ɩɨɥɶɡɨɜɚɬɶɫɹ ɫɜɨɢɦ ɩɚɫ-
ɩɨɪɬɨɦ. Ɇɵɫɥɶ ɜɡɹɬɶ ɧɚɧɫɟɧɨɜɫɤɢɣ ɩɚɫɩɨɪɬ5 (ɜ ɨɡɧɚɦɟɧɨɜɚɧɢɟ ɦɨɢɯ 
ɚɧɬɢɛɨɥɶɲɟɜɢɫɬɫɤɢɯ ɧɚɫɬɪɨɟɧɢɣ) ɧɟ ɪɚɡ ɹɜɥɹɥɚɫɶ ɦɧɟ ɜ ɝɨɥɨɜɭ, ɧɨ 
ɫɜɹɡɚɧɧɵɟ ɫ ɟɝɨ ɩɨɥɭɱɟɧɢɟɦ ɡɚɬɪɭɞɧɟɧɢɹ6 ɢ ɟɳɟ ɛòɥɶɲɟɟ ɨɬɫɭɬɫɬɜɢɟ 
ɥɶɝɨɬ,7 ɫɨɩɪɹɠɟɧɧɨɟ ɫ ɟɝɨ ɨɛɥɚɞɚɧɶɟɦ, ɦɟɧɹ ɡɚɫɬɚɜɥɹɥɨ ɨɬɤɥɚɞɵɜɚɬɶ 
ɩɪɢɜɟɞɟɧɢɟ ɷɬɨɝɨ ɧɚɦɟɪɟɧɢɹ ɤ ɢɫɩɨɥɧɟɧɢɸ... ȼ ɋɨɜ<ɟɬɫɤɭɸ> Ɋɨɫɫɢɸ ɹ, 
ɢ ɧɟɡɚɜɢɫɢɦɨ ɨɬ ɷɬɨɝɨ, ɭɠɟ ɞɚɜɧɨ ɪɟɲɢɥ ɧɟ ɜɨɡɜɪɚɳɚɬɶɫɹ. Ⱥ ɜɵɞɚɱɚ 
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ɝɨɫɭɞɚɪɫɬɜ ɫ ɜɟɤɨɜɨɣ ɢ ɩɪɨɱɧɨɣ ɜɥɚɫɬɶɸ... Ʉɨɝɞɚ Ɋɨɫɫɢɹ ɪɚɡɜɚɥɢɜɚɥɚɫɶ, 
ɤɚɠɞɵɣ ɫɩɚɫɚɥɫɹ, ɤɚɤ ɦɨɝ... Ʉɬɨ ɛɭɤɜɚɥɶɧɨ ɛɟɠɚɥ, ɤɬɨ ɩɪɨɫɬɨ ɜɵɟɯɚɥ ɢɡ 
ɨɛɥɚɫɬɟɣ, ɡɚɧɹɬɵɯ ɛɟɥɵɦɢ (ɢ ɜ ɫɢɥɭ ɷɬɨɝɨ ɩɨɩɚɞɚɥɢ ɚɜɬɨɦɚɬɢɱɟɫɤɢ ɢ ɧɚ 
ɪɟɠɢɦ ɛɟɥɵɯ ɩɚɫɩɨɪɬɨɜ), ɚ ɤɬɨ ɢ ɩɨɤɢɧɭɥ Ɋɨɫɫɢɸ ɢɡ ɤɪɚɟɜ, ɨɫɬɚɜɚɜ-
ɲɢɯɫɹ ɫ ɧɚɱɚɥɚ ɪɟɜɨɥɸɰɢɢ ɜ ɪɭɤɚɯ ɤɪɚɫɧɵɯ, – ɫ ɤɪɚɫɧɵɦɢ ɩɚɫɩɨɪɬɚɦɢ, 
ɧɨ ɫɨɜɟɪɲɟɧɧɨ ɫ ɬɟɦ ɠɟ ɡɚɬɚɟɧɧɵɦ ɠɟɥɚɧɢɟɦ “ɧɢɤɨɝɞɚ ɧɟ ɜɨɡɜɪɚɳɚɬɶ-
ɫɹ”… Ɋɚɡɧɢɰɭ, ɤɨɬɨɪɭɸ ɩɪɨɜɟɥ ɢɧɫɩɟɤɬɨɪɚɬ Ɍɟɚɬɪɨɜ ɦɟɠɞɭ ɤɪɚɫɧɵɦɢ 
(!), ɥɢɲɚɸɳɢɦɢɫɹ ɜɫɹɤɨɝɨ ɩɪɚɜɚ ɪɚɛɨɬɚɬɶ, ɢ “ɛɟɥɵɦɢ”, ɬɚɤɨɟ ɩɪɚɜɨ 
ɫɨɯɪɚɧɹɸɳɢɦɢ, ɬɟɦ ɛɨɥɟɟ ɭɫɥɨɜɧɨ, ɱɬɨ “ɤɪɚɫɧɵɯ”, ɪɚɛɨɬɚɸɳɢɯ ɜ ɂɬɚ-
ɥɢɢ ɜɧɟ ɞɢɩɥɨɦɚɬɢɱɟɫɤɨɝɨ ɤɨɪɩɭɫɚ, ɱɚɫɬɧɵɦ ɨɛɪɚɡɨɦ, ɜɟɪɨɹɬɧɨ ɜɟɫɶɦɚ 
ɦɚɥɨ, ɜ ɬɨ ɜɪɟɦɹ ɤɚɤ ɦɧɨɠɟɫɬɜɨ “ɛɟɥɵɯ” ɜ ɫɜɨɟ ɜɪɟɦɹ ɪɚɡɞɟɥɚɥɢɫɶ ɫ ɧɟ-
ɭɞɨɛɧɵɦ “ɧɚɧɫɟɧɨɜɫɤɢɦ” ɩɚɫɩɨɪɬɨɦ (ɫ ɤɨɬɨɪɵɦ ɧɢɤɨɝɞɚ ɢ ɧɢɤɭɞɚ 
ɧɟɥɶɡɹ ɛɵɥɨ ɫɪɚɡɭ ɩɨɥɭɱɢɬɶ ɜɢɡɭ), ɥɢɛɨ ɩɪɢɧɢɦɚɹ, ɥɢɛɨ ɞɚɠɟ ɩɨɤɭɩɚɹ, 
ɫɚɦɵɟ ɪɚɡɧɨɨɛɪɚɡɧɵɟ ɝɪɚɠɞɚɧɫɬɜɚ (ɭ ɦɟɧɹ, ɧɚɩɪɢɦɟɪ, ɟɫɬɶ ɡɧɚɤɨɦɵɣ – 
ɩɨɞɥɢɧɧɵɣ “ɛɟɥɵɣ”, ɫɞɟɥɚɜɲɢɣɫɹ ɝɜɚɬɟɦɚɥɶɰɟɦ, ɞɪɭɝɨɣ – ɬɨɠɟ ɛɵɜ-
ɲɢɣ ɛɟɥɵɣ – ɚɪɝɟɧɬɢɧɟɰ ɢ ɬ.ɞ.). ɇɟɦɚɥɨ ɬɚɤɢɯ ɧɟɫɱɚɫɬɧɵɯ “ɡɚɦɚɫɤɢɪɨ-
ɜɚɧɧɵɯ” ɛɟɥɵɯ ɪɨɫɫɢɹɧ ɩɨɩɥɚɬɢɥɨɫɶ ɢɧɚɱɟ ɫɜɨɢɦ ɛɥɚɝɨɩɪɢɨɛɪɟɬɟɧɧɵɦ 
ɝɪɚɠɞɚɧɫɬɜɨɦ!.. Ⱥ ɜɟɞɶ ɨɧɢ ɨɫɬɚɸɬɫɹ ɫɚɦɵɦɢ ɧɚɫɬɨɹɳɢɦɢ ɪɭɫɫɤɢɦɢ, ɢ 
ɩɪɢ ɷɬɨɦ ɟɳɟ ɷɦɢɝɪɚɧɬɚɦɢ! 

ȼɵ ɡɧɚɟɬɟ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɫɤɨɥɶ ɬɚɤɠɟ ɪɚɡɧɨɨɛɪɚɡɧɵ ɪɚɡ-
ɞɟɥɟɧɢɹ ɫɪɟɞɢ ɜɫɟɯ ɷɬɢɯ ɪɭɫɫɤɢɯ – ɤɪɚɫɧɵɯ, ɛɟɥɵɯ, ɢ “ɢɧɨɩɥɟɦɟɧɧɵɯ”. 
ȼɟɞɶ “ɛɟɥɵɟ”, ɠɢɜɭɳɢɟ ɯɨɬɹ ɛɵ ɜ Ⱥɧɝɥɢɢ, ɛɟɡ ɫɨɦɧɟɧɢɹ ɩɨɩɚɞɚɸɬ ɩɨɞ 
ɜɥɢɹɧɢɟ ɦɟɫɬɧɨɝɨ ɨɛɳɟɫɬɜɟɧɧɨɝɨ ɦɧɟɧɢɹ ɢ ɜɟɪɨɹɬɧɨ ɜɩɨɥɧɟ ɪɚɡɞɟɥɹɸɬ 
ɫɚɧɤɰɢɨɧɢɫɬɢɱɟɫɤɢɟ ɧɚɫɬɪɨɟɧɢɹ ɚɧɝɥɢɱɚɧ (ɨ ɱɟɦ ɡɚɱɚɫɬɭɸ ɫɜɢɞɟɬɟɥɶ-
ɫɬɜɭɟɬ ɧɚɲɚ ɷɦɢɝɪɚɧɬɫɤɚɹ ɩɪɟɫɫɚ). Ɍɚɤ ɧɟɭɠɟɥɢ ɬɚɤɨɣ ɛɟɥɵɣ ɢɦɟɥ ɛɵ 
ɬɟɩɟɪɶ ɛɨɥɶɲɟ ɦɨɪɚɥɶɧɨɝɨ ɩɪɚɜɚ ɪɚɛɨɬɚɬɶ ɜ ɂɬɚɥɢɢ, ɱɟɦ ɹ, ɬɨɥɶɤɨ ɩɨ-
ɬɨɦɭ, ɱɬɨ ɨɧ ɧɨɫɢɬɟɥɶ ɬɚɤɨɣ ɛɭɦɚɠɤɢ, ɚ ɹ – ɷɬɚɤɨɣ?.. ɂ ɷɬɨ – ɩɪɢ ɜɫɟɣ 
ɦɨɟɣ ɛɟɫɤɨɧɟɱɧɨɣ ɥɸɛɜɢ ɤ ɂɬɚɥɢɢ?.. Ɇɟɧɹ, ɩɪɢ ɷɬɨɦ, ɧɟɨɞɧɨɤɪɚɬɧɨ 
ɩɪɢɝɥɚɲɚɥɢ ɪɚɛɨɬɚɬɶ ɜ Ɋɨɫɫɢɢ,17 ɧɨ ɹ ɜɫɟɝɞɚ ɩɪɟɞɩɨɱɢɬɚɥ ɨɫɬɚɜɚɬɶɫɹ ɜ 
ɞɢɜɧɨɣ ɧɚɲɟɣ ɂɬɚɥɢɢ! 

ɂ ɜɨɬ ɬɟɩɟɪɶ, ɩɪɟɛɵɜɚɹ ɡɞɟɫɶ, ɪɚɡɜɟ ɦɵ ɜɫɟ – ɪɭɫɫɤɢɟ, ɨɛɨɠɚɸɳɢɟ 
ɩɨ-ɧɚɫɬɨɹɳɟɦɭ ɫɬɪɚɧɭ Ɋɚɮɚɷɥɹ ɢ Ʌɟɨɧɚɪɞɨ, ɫɥɭɠɚɳɢɟ ɢɞɟɚɥɚɦ ɟɟ ɢɫ-
ɤɭɫɫɬɜɚ, ɢ ɩɪɢɧɨɫɹɳɢɟ, ɛɵɬɶ ɦɨɠɟɬ, ɤɪɨɲɟɱɧɭɸ, ɧɨ ɜɫɟ ɠɟ ɩɨɥɶɡɭ ɟɟ 
ɬɟɚɬɪɚɥɶɧɨɣ ɠɢɡɧɢ – ɪɚɡɜɟ ɦɵ ɜɫɟ, ɫ ɞɟɬɶɦɢ ɧɚɲɢɦɢ, ɧɟ ɫɨɝɥɚɫɧɵ ɬɟɪ-
ɩɟɬɶ ɜɦɟɫɬɟ ɫ ɢɬɚɥɶɹɧɰɚɦɢ ɜɫɟ ɬɟ ɥɢɲɟɧɢɹ, ɤɨɬɨɪɵɦ ɯɨɱɟɬ ɢɯ ɩɨɞɜɟɪɝ-
ɧɭɬɶ Ʌɢɝɚ ɇɚɰɢɣ?.. 

ɉɨɱɟɦɭ ɠɟ ɧɚɞɨ ɬɚɤ ɠɟɫɬɨɤɨ ɨɛɢɠɚɬɶ ɫɬɚɪɵɯ ɢ ɜɟɪɧɵɯ ɞɪɭɡɟɣ? ɇɟ 
ɫɥɟɞɭɟɬ ɥɢ ɯɨɬɹ ɛɵ ɜ ɡɚɩɭɬɚɧɧɨɦ “ɪɭɫɫɤɨɦ ɜɨɩɪɨɫɟ” ɪɚɡɨɛɪɚɬɶ ɤɚɠɞɵɣ 
ɨɬɞɟɥɶɧɵɣ ɫɥɭɱɚɣ ɢ ɜɵɹɫɧɢɬɶ ɩɨɞɥɢɧɧɭɸ, ɚ ɧɟ “ɩɚɫɩɨɪɬɧɭɸ”, ɮɢɡɢɨɧɨ-
ɦɢɸ ɤɚɠɞɨɝɨ ɨɬɞɟɥɶɧɨɝɨ ɱɟɥɨɜɟɤɚ? 

ȼɨɬ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɜɨɩɪɨɫɵ ɤɨɬɨɪɵɟ ɦɭɱɚɸɬ ɦɟɧɹ ɢ ɬɟɪ-
ɡɚɸɬ ɦɧɟ ɞɭɲɭ. ə ɷɬɢ ɞɧɢ ɫɬɪɚɞɚɸ ɭɠɚɫɧɨ. Ɉɞɧɚ ɦɵɫɥɶ ɨ ɬɨɦ, ɱɬɨ ɦɧɟ, 
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ɛɵɬɶ ɦɨɠɟɬ, ɩɪɢɞɟɬɫɹ ɩɪɢ ɬɚɤɢɯ ɨɛɫɬɨɹɬɟɥɶɫɬɜɚɯ ɢ ɱɟɪɟɡ ɤɚɤɢɯ-ɧɢɛɭɞɶ 
20 ɞɧɟɣ ɩɨɤɢɧɭɬɶ ɝɨɪɹɱɨ ɥɸɛɢɦɭɸ ɦɧɨɸ ɫɬɪɚɧɭ, ɩɨɝɪɭɠɚɟɬ ɦɟɧɹ ɜ ɨɬ-
ɱɚɹɧɢɟ. ɗɬɨ ɨɡɧɚɱɚɥɨ ɛɵ ɥɨɦɤɭ ɜɫɟɣ ɠɢɡɧɢ! 

Ȼɵɬɶ ɦɨɠɟɬ, ȼɵ ɫɦɨɠɟɬɟ ɱɬɨ-ɬɨ ɫɞɟɥɚɬɶ... ȿɫɥɢ ɛ ȼɵ ɩɨɝɨɜɨɪɢɥɢ ɫ 
ɞɟ ɉɢɪɪɨ... ɇɨ ɹ ɧɟ ɪɟɲɚɸɫɶ ȼɚɫ ɬɚɤ ɛɟɫɩɨɤɨɢɬɶ! Ȼɵɥ ɛɵ ȼɚɦ ɛɟɫɤɨ-
ɧɟɱɧɨ ɩɪɢɡɧɚɬɟɥɟɧ, ɟɫɥɢ ɛ ȼɵ ɦɧɟ ɱɟɪɤɧɭɥɢ ɯɨɬɶ 2 ɫɥɨɜɟɱɤɚ ɨ ɬɨɦ, ɱɬɨ 
ȼɵ ɨɛɨ ɜɫɟɦ ɷɬɨɦ ɞɭɦɚɟɬɟ. 

ȿɫɥɢ ȼɵ ɩɪɢ ɷɬɨɦ ɫɱɢɬɚɟɬɟ ɧɭɠɧɵɦ – ɬɨ ɹ ɧɟɦɟɞɥɟɧɧɨ ɩɪɢɦɱɭɫɶ ɜ 
Ɋɢɦ. 

ȿɳɟ ɪɚɡ ɩɪɨɫɬɢɬɟ ɡɚ ɛɟɫɩɨɤɨɣɫɬɜɨ! ɂ ɜɫɟ ɠɟ ɧɚ ɞɭɲɟ ɫɬɚɥɨ ɭɠɟ 
ɱɭɬɶ-ɱɭɬɶ ɥɟɝɱɟ... ɉɪɢɦɢɬɟ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɭɜɟɪɟɧɢɟ ɜ ɛɟɫɤɨ-
ɧɟɱɧɨɣ ɩɪɟɞɚɧɧɨɫɬɢ ɢ ɝɥɭɛɨɤɨɦ ɭɜɚɠɟɧɢɢ, ɚ ɬɚɤɠɟ ɩɪɨɲɭ ȼɚɫ ɨɱɟɧɶ 
ɩɟɪɟɞɚɬɶ ɦɨɢ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ ȼɚɲɟɦɭ ɦɭɠɭ ɢ ɦɢɥɵɦ ɞɨɱɟɪɹɦ (ɨɫɨ-
ɛɥɢɜɨ Ɇɚɪɢɢ). 

ȼɚɲ ɇɢɤɨɥɚɣ Ȼɟɧɭɚ 
 

1 Ɂɞɟɫɶ ɢ ɞɚɥɟɟ ɢɦɟɟɬɫɹ ɜ ɜɢɞɭ Ɇɚɪɢɹ ɋɢɧɶɨɪɟɥɥɢ (1908-1992) – ɩɟɪɜɚɹ ɞɨɱɶ Ɉɥɶɝɢ 
ɋɢɧɶɨɪɟɥɥɢ, ɯɭɞɨɠɧɢɰɚ ɢ ɬɟɚɬɪɚɥɶɧɵɣ ɞɟɹɬɟɥɶ. Ɉɧɚ ɩɪɨɫɥɚɜɢɥɚɫɶ ɫɜɨɢɦɢ ɨɪɢɝɢɧɚɥɶ-
ɧɵɦɢ ɤɭɤɥɚɦɢ (ɦɚɪɢɨɧɟɬɤɚɦɢ), ɤɨɬɨɪɵɟ ɛɵɥɢ ɜɩɟɪɜɵɟ ɩɨɤɚɡɚɧɵ ɜ Ⱦɨɦɟ ɢɫɤɭɫɫɬɜ Ȼɪɚ-
ɝɚɥɶɹ ɜ 1929 ɝ., ɡɚɬɟɦ ɜ 1930 ɝ. ɜ ɝɚɥɟɪɟɟ Ɂɚɤ ɜ ɉɚɪɢɠɟ (ɩɪɟɞɢɫɥɨɜɢɟ ɤ ɤɚɬɚɥɨɝɭ ɧɚɩɢɫɚɥ 
ɞɟ Ʉɢɪɢɤɨ) ɢ ɜ 1932 ɝ. ɜ ɛɟɪɥɢɧɫɤɨɦ ɝɚɥɟɪɟɟ Ƚɭɪɥɢɬ (ɩɪɟɞɢɫɥɨɜɢɟ ɧɚɩɢɫɚɥ ȿ. Ⱦ. ɒɨɪ). 
ɉɨɫɥɟ ɜɨɣɧɵ ɜ 1947 ɝɨɞɭ ɨɧɚ ɨɫɧɨɜɚɥɚ ɤɭɤɨɥɶɧɵɣ ɬɟɚɬɪ “L’Opera dei burattini”, ɝɞɟ 
ɫɨɬɪɭɞɧɢɱɚɥɢ ɡɧɚɦɟɧɢɬɵɟ ɯɭɞɨɠɧɢɤɢ ɢ ɤɨɦɩɨɡɢɬɨɪɵ: ɫɪɟɞɢ ɧɢɯ ɗ. ɉɪɚɦɩɨɥɢɧɢ, Ɋ. ɋɚ-
ɜɢɧɢɨ, Ɋ. ȼɥɚɞ ɢ Ɍ. ɒɚɥɨɣɚ. Ɇɚɪɢɹ ɋɢɧɶɨɪɟɥɥɢ ɡɚ ɦɧɨɝɢɟ ɝɨɞɵ ɫɨɛɪɚɥɚ ɰɟɧɧɭɸ ɤɨɥ-
ɥɟɤɰɢɸ ɦɚɪɢɨɧɟɬɨɤ, ɤɭɤɨɥ, ɦɚɫɨɤ ɢɡ ɪɚɡɧɵɯ ɫɬɪɚɧ, ɤɨɬɨɪɭɸ ɜɵɫɬɚɜɥɹɥɚ ɜ ɂɬɚɥɢɢ ɢ ɡɚ 
ɪɭɛɟɠɨɦ.  

2 ȼ 1927–1932 ɝɝ. ɇɢɤɨɥɚɣ Ȼɟɧɭɚ ɫ ɫɟɦɶeɣ ɠɢɥ ɜ Ɋɢɦɟ, ɝɞɟ ɫɨɬɪɭɞɧɢɱɚɥ ɜ Ʉɨɪɨɥɟɜ-
ɫɤɨɣ ɨɩɟɪɟ (Teatro Reale dell’Opera, ɛɵɜɲɟɦ Teatro Costanzi). Ɉɧ ɫɨɡɞɚɥ ɷɫɤɢɡɵ ɞɥɹ ɦɧɨ-
ɝɨɱɢɫɥɟɧɧɵɯ ɫɩɟɤɬɚɤɥɟɣ, ɫɪɟɞɢ ɤɨɬɨɪɵɯ “Ȼɨɪɢɫ Ƚɨɞɭɧɨɜ” (1929) ɜ ɩɨɫɬɚɧɨɜɤɟ Ⱥɥɟɤ-
ɫɚɧɞɪɚ ɋɚɧɢɧɚ ɢ ɜ ɢɫɩɨɥɧɟɧɢɢ Ɏɟɞɨɪɚ ɒɚɥɹɩɢɧɚ. 

3 ɉɨɫɥɟ ɧɚɩɚɞɟɧɢɹ Ɇɭɫɫɨɥɢɧɢ ɧɚ ɗɮɢɨɩɢɸ, ɜ ɨɤɬɹɛɪɟ 1935 ɝ. Ʌɢɝɚ ɇɚɰɢɣ ɧɚɥɨɠɢɥɚ 
ɧɚ ɂɬɚɥɢɸ ɷɤɨɧɨɦɢɱɟɫɤɢɟ ɫɚɧɤɰɢɢ, ɨɞɧɢɦ ɢɡ ɧɚɢɛɨɥɟɟ ɚɤɬɢɜɧɵɯ ɫɬɨɪɨɧɧɢɤɨɜ ɤɨɬɨɪɵɯ 
ɛɵɥɨ ɩɪɚɜɢɬɟɥɶɫɬɜɨ ȼɟɥɢɤɨɛɪɢɬɚɧɢɢ. ȼ ɨɬɜɟɬ ɧɚ ɷɬɨ ɜ ɮɚɲɢɫɬɫɤɨɣ ɂɬɚɥɢɢ ɛɵɥɢ ɩɪɢ-
ɧɹɬɵ ɬɚɤɢɟ ɚɧɬɢɫɚɧɤɰɢɨɧɧɵɟ ɦɟɪɵ ɤɚɤ: ɡɚɩɪɟɳɟɧɢɟ ɚɧɝɥɢɣɫɤɢɯ ɝɚɡɟɬ, ɫɨɬɪɭɞɧɢɱɟɫɬɜɨ 
ɢɧɨɫɬɪɚɧɧɵɯ ɠɭɪɧɚɥɢɫɬɨɜ ɜ ɢɬɚɥɶɹɧɫɤɢɯ ɝɚɡɟɬɚɯ ɢ ɠɭɪɧɚɥɚɯ, ɢɫɤɥɸɱɟɧɢɟ ɢɡ ɬɟɚɬɪɚɥɶ-
ɧɵɯ ɪɟɩɟɪɬɭɚɪɨɜ ɩɪɨɢɡɜɟɞɟɧɢɣ ɚɜɬɨɪɨɜ ɢɡ “ɫɚɧɤɰɢɨɧɧɵɯ” ɫɬɪɚɧ, ɢ ɬ. ɞ. 

4 ɂɧɫɩɟɤɬɨɪɚɬ Ɍɟɚɬɪɨɜ (Ispettorato del Teatro) ɛɵɥ ɨɫɧɨɜɚɧ ɜ 1935 ɝ. ɩɪɢ Ɇɢɧɢɫɬɟɪ-
ɫɬɜɟ ɩɟɱɚɬɢ ɢ ɩɪɨɩɚɝɚɧɞɵ, ɤɨɬɨɪɨɟ ɱɟɪɟɡ ɞɜɚ ɝɨɞɚ ɫɬɚɥɨ Ɇɢɧɢɫɬɟɪɫɬɜɨɦ ɇɚɪɨɞɧɨɣ 
ɤɭɥɶɬɭɪɵ. ɂɧɫɩɟɤɬɨɪɚɬ ɜɟɞɚɥ ɬɟɚɬɪɚɥɶɧɨɣ ɰɟɧɡɭɪɨɣ. ɉɨɫɥɟ 1941 ɝ. ɂɧɫɩɟɤɬɨɪɚɬ ɫɬɚɥ 
ɢɦɟɧɨɜɚɬɶɫɹ Ƚɥɚɜɧɨɣ ɞɢɪɟɤɰɢɟɣ Ɍɟɚɬɪɚ ɢ Ɇɭɡɵɤɢ. 

5 ɇɚɧɫɟɧɨɜɫɤɢɣ ɩɚɫɩɨɪɬ – ɜɪɟɦɟɧɧɨɟ ɭɞɨɫɬɨɜɟɪɟɧɢɟ ɥɢɱɧɨɫɬɢ, ɡɚɦɟɧɹɜɲɟɟ ɩɚɫɩɨɪɬ 
ɞɥɹ ɥɢɰ ɛɟɡ ɝɪɚɠɞɚɧɫɬɜɚ ɢ ɛɟɠɟɧɰɟɜ. ɇɚɧɫɟɧɨɜɫɤɢɟ ɩɚɫɩɨɪɬɚ ɛɵɥɢ ɜɜɟɞɟɧɵ Ʌɢɝɨɣ ɇɚ-
ɰɢɣ ɩɨ ɢɧɢɰɢɚɬɢɜɟ Ɏ. ɇɚɧɫɟɧɚ (1861-1930) – ɧɨɪɜɟɠɫɤɨɝɨ ɢɫɫɥɟɞɨɜɚɬɟɥɹ Ⱥɪɤɬɢɤɢ; ɜ 
1920-1921 ɝɝ. ɜɟɪɯɨɜɧɨɝɨ ɤɨɦɢɫɫɚɪɚ Ʌɢɝɢ ɇɚɰɢɣ ɩɨ ɞɟɥɚɦ ɪɟɩɚɬɪɢɚɰɢɢ ɜɨɟɧɧɨɩɥɟɧɧɵɯ  
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ɝɨɫɭɞɚɪɫɬɜ ɫ ɜɟɤɨɜɨɣ ɢ ɩɪɨɱɧɨɣ ɜɥɚɫɬɶɸ... Ʉɨɝɞɚ Ɋɨɫɫɢɹ ɪɚɡɜɚɥɢɜɚɥɚɫɶ, 
ɤɚɠɞɵɣ ɫɩɚɫɚɥɫɹ, ɤɚɤ ɦɨɝ... Ʉɬɨ ɛɭɤɜɚɥɶɧɨ ɛɟɠɚɥ, ɤɬɨ ɩɪɨɫɬɨ ɜɵɟɯɚɥ ɢɡ 
ɨɛɥɚɫɬɟɣ, ɡɚɧɹɬɵɯ ɛɟɥɵɦɢ (ɢ ɜ ɫɢɥɭ ɷɬɨɝɨ ɩɨɩɚɞɚɥɢ ɚɜɬɨɦɚɬɢɱɟɫɤɢ ɢ ɧɚ 
ɪɟɠɢɦ ɛɟɥɵɯ ɩɚɫɩɨɪɬɨɜ), ɚ ɤɬɨ ɢ ɩɨɤɢɧɭɥ Ɋɨɫɫɢɸ ɢɡ ɤɪɚɟɜ, ɨɫɬɚɜɚɜ-
ɲɢɯɫɹ ɫ ɧɚɱɚɥɚ ɪɟɜɨɥɸɰɢɢ ɜ ɪɭɤɚɯ ɤɪɚɫɧɵɯ, – ɫ ɤɪɚɫɧɵɦɢ ɩɚɫɩɨɪɬɚɦɢ, 
ɧɨ ɫɨɜɟɪɲɟɧɧɨ ɫ ɬɟɦ ɠɟ ɡɚɬɚɟɧɧɵɦ ɠɟɥɚɧɢɟɦ “ɧɢɤɨɝɞɚ ɧɟ ɜɨɡɜɪɚɳɚɬɶ-
ɫɹ”… Ɋɚɡɧɢɰɭ, ɤɨɬɨɪɭɸ ɩɪɨɜɟɥ ɢɧɫɩɟɤɬɨɪɚɬ Ɍɟɚɬɪɨɜ ɦɟɠɞɭ ɤɪɚɫɧɵɦɢ 
(!), ɥɢɲɚɸɳɢɦɢɫɹ ɜɫɹɤɨɝɨ ɩɪɚɜɚ ɪɚɛɨɬɚɬɶ, ɢ “ɛɟɥɵɦɢ”, ɬɚɤɨɟ ɩɪɚɜɨ 
ɫɨɯɪɚɧɹɸɳɢɦɢ, ɬɟɦ ɛɨɥɟɟ ɭɫɥɨɜɧɨ, ɱɬɨ “ɤɪɚɫɧɵɯ”, ɪɚɛɨɬɚɸɳɢɯ ɜ ɂɬɚ-
ɥɢɢ ɜɧɟ ɞɢɩɥɨɦɚɬɢɱɟɫɤɨɝɨ ɤɨɪɩɭɫɚ, ɱɚɫɬɧɵɦ ɨɛɪɚɡɨɦ, ɜɟɪɨɹɬɧɨ ɜɟɫɶɦɚ 
ɦɚɥɨ, ɜ ɬɨ ɜɪɟɦɹ ɤɚɤ ɦɧɨɠɟɫɬɜɨ “ɛɟɥɵɯ” ɜ ɫɜɨɟ ɜɪɟɦɹ ɪɚɡɞɟɥɚɥɢɫɶ ɫ ɧɟ-
ɭɞɨɛɧɵɦ “ɧɚɧɫɟɧɨɜɫɤɢɦ” ɩɚɫɩɨɪɬɨɦ (ɫ ɤɨɬɨɪɵɦ ɧɢɤɨɝɞɚ ɢ ɧɢɤɭɞɚ 
ɧɟɥɶɡɹ ɛɵɥɨ ɫɪɚɡɭ ɩɨɥɭɱɢɬɶ ɜɢɡɭ), ɥɢɛɨ ɩɪɢɧɢɦɚɹ, ɥɢɛɨ ɞɚɠɟ ɩɨɤɭɩɚɹ, 
ɫɚɦɵɟ ɪɚɡɧɨɨɛɪɚɡɧɵɟ ɝɪɚɠɞɚɧɫɬɜɚ (ɭ ɦɟɧɹ, ɧɚɩɪɢɦɟɪ, ɟɫɬɶ ɡɧɚɤɨɦɵɣ – 
ɩɨɞɥɢɧɧɵɣ “ɛɟɥɵɣ”, ɫɞɟɥɚɜɲɢɣɫɹ ɝɜɚɬɟɦɚɥɶɰɟɦ, ɞɪɭɝɨɣ – ɬɨɠɟ ɛɵɜ-
ɲɢɣ ɛɟɥɵɣ – ɚɪɝɟɧɬɢɧɟɰ ɢ ɬ.ɞ.). ɇɟɦɚɥɨ ɬɚɤɢɯ ɧɟɫɱɚɫɬɧɵɯ “ɡɚɦɚɫɤɢɪɨ-
ɜɚɧɧɵɯ” ɛɟɥɵɯ ɪɨɫɫɢɹɧ ɩɨɩɥɚɬɢɥɨɫɶ ɢɧɚɱɟ ɫɜɨɢɦ ɛɥɚɝɨɩɪɢɨɛɪɟɬɟɧɧɵɦ 
ɝɪɚɠɞɚɧɫɬɜɨɦ!.. Ⱥ ɜɟɞɶ ɨɧɢ ɨɫɬɚɸɬɫɹ ɫɚɦɵɦɢ ɧɚɫɬɨɹɳɢɦɢ ɪɭɫɫɤɢɦɢ, ɢ 
ɩɪɢ ɷɬɨɦ ɟɳɟ ɷɦɢɝɪɚɧɬɚɦɢ! 

ȼɵ ɡɧɚɟɬɟ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɫɤɨɥɶ ɬɚɤɠɟ ɪɚɡɧɨɨɛɪɚɡɧɵ ɪɚɡ-
ɞɟɥɟɧɢɹ ɫɪɟɞɢ ɜɫɟɯ ɷɬɢɯ ɪɭɫɫɤɢɯ – ɤɪɚɫɧɵɯ, ɛɟɥɵɯ, ɢ “ɢɧɨɩɥɟɦɟɧɧɵɯ”. 
ȼɟɞɶ “ɛɟɥɵɟ”, ɠɢɜɭɳɢɟ ɯɨɬɹ ɛɵ ɜ Ⱥɧɝɥɢɢ, ɛɟɡ ɫɨɦɧɟɧɢɹ ɩɨɩɚɞɚɸɬ ɩɨɞ 
ɜɥɢɹɧɢɟ ɦɟɫɬɧɨɝɨ ɨɛɳɟɫɬɜɟɧɧɨɝɨ ɦɧɟɧɢɹ ɢ ɜɟɪɨɹɬɧɨ ɜɩɨɥɧɟ ɪɚɡɞɟɥɹɸɬ 
ɫɚɧɤɰɢɨɧɢɫɬɢɱɟɫɤɢɟ ɧɚɫɬɪɨɟɧɢɹ ɚɧɝɥɢɱɚɧ (ɨ ɱɟɦ ɡɚɱɚɫɬɭɸ ɫɜɢɞɟɬɟɥɶ-
ɫɬɜɭɟɬ ɧɚɲɚ ɷɦɢɝɪɚɧɬɫɤɚɹ ɩɪɟɫɫɚ). Ɍɚɤ ɧɟɭɠɟɥɢ ɬɚɤɨɣ ɛɟɥɵɣ ɢɦɟɥ ɛɵ 
ɬɟɩɟɪɶ ɛɨɥɶɲɟ ɦɨɪɚɥɶɧɨɝɨ ɩɪɚɜɚ ɪɚɛɨɬɚɬɶ ɜ ɂɬɚɥɢɢ, ɱɟɦ ɹ, ɬɨɥɶɤɨ ɩɨ-
ɬɨɦɭ, ɱɬɨ ɨɧ ɧɨɫɢɬɟɥɶ ɬɚɤɨɣ ɛɭɦɚɠɤɢ, ɚ ɹ – ɷɬɚɤɨɣ?.. ɂ ɷɬɨ – ɩɪɢ ɜɫɟɣ 
ɦɨɟɣ ɛɟɫɤɨɧɟɱɧɨɣ ɥɸɛɜɢ ɤ ɂɬɚɥɢɢ?.. Ɇɟɧɹ, ɩɪɢ ɷɬɨɦ, ɧɟɨɞɧɨɤɪɚɬɧɨ 
ɩɪɢɝɥɚɲɚɥɢ ɪɚɛɨɬɚɬɶ ɜ Ɋɨɫɫɢɢ,17 ɧɨ ɹ ɜɫɟɝɞɚ ɩɪɟɞɩɨɱɢɬɚɥ ɨɫɬɚɜɚɬɶɫɹ ɜ 
ɞɢɜɧɨɣ ɧɚɲɟɣ ɂɬɚɥɢɢ! 

ɂ ɜɨɬ ɬɟɩɟɪɶ, ɩɪɟɛɵɜɚɹ ɡɞɟɫɶ, ɪɚɡɜɟ ɦɵ ɜɫɟ – ɪɭɫɫɤɢɟ, ɨɛɨɠɚɸɳɢɟ 
ɩɨ-ɧɚɫɬɨɹɳɟɦɭ ɫɬɪɚɧɭ Ɋɚɮɚɷɥɹ ɢ Ʌɟɨɧɚɪɞɨ, ɫɥɭɠɚɳɢɟ ɢɞɟɚɥɚɦ ɟɟ ɢɫ-
ɤɭɫɫɬɜɚ, ɢ ɩɪɢɧɨɫɹɳɢɟ, ɛɵɬɶ ɦɨɠɟɬ, ɤɪɨɲɟɱɧɭɸ, ɧɨ ɜɫɟ ɠɟ ɩɨɥɶɡɭ ɟɟ 
ɬɟɚɬɪɚɥɶɧɨɣ ɠɢɡɧɢ – ɪɚɡɜɟ ɦɵ ɜɫɟ, ɫ ɞɟɬɶɦɢ ɧɚɲɢɦɢ, ɧɟ ɫɨɝɥɚɫɧɵ ɬɟɪ-
ɩɟɬɶ ɜɦɟɫɬɟ ɫ ɢɬɚɥɶɹɧɰɚɦɢ ɜɫɟ ɬɟ ɥɢɲɟɧɢɹ, ɤɨɬɨɪɵɦ ɯɨɱɟɬ ɢɯ ɩɨɞɜɟɪɝ-
ɧɭɬɶ Ʌɢɝɚ ɇɚɰɢɣ?.. 

ɉɨɱɟɦɭ ɠɟ ɧɚɞɨ ɬɚɤ ɠɟɫɬɨɤɨ ɨɛɢɠɚɬɶ ɫɬɚɪɵɯ ɢ ɜɟɪɧɵɯ ɞɪɭɡɟɣ? ɇɟ 
ɫɥɟɞɭɟɬ ɥɢ ɯɨɬɹ ɛɵ ɜ ɡɚɩɭɬɚɧɧɨɦ “ɪɭɫɫɤɨɦ ɜɨɩɪɨɫɟ” ɪɚɡɨɛɪɚɬɶ ɤɚɠɞɵɣ 
ɨɬɞɟɥɶɧɵɣ ɫɥɭɱɚɣ ɢ ɜɵɹɫɧɢɬɶ ɩɨɞɥɢɧɧɭɸ, ɚ ɧɟ “ɩɚɫɩɨɪɬɧɭɸ”, ɮɢɡɢɨɧɨ-
ɦɢɸ ɤɚɠɞɨɝɨ ɨɬɞɟɥɶɧɨɝɨ ɱɟɥɨɜɟɤɚ? 

ȼɨɬ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɜɨɩɪɨɫɵ ɤɨɬɨɪɵɟ ɦɭɱɚɸɬ ɦɟɧɹ ɢ ɬɟɪ-
ɡɚɸɬ ɦɧɟ ɞɭɲɭ. ə ɷɬɢ ɞɧɢ ɫɬɪɚɞɚɸ ɭɠɚɫɧɨ. Ɉɞɧɚ ɦɵɫɥɶ ɨ ɬɨɦ, ɱɬɨ ɦɧɟ, 
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ɢɡ Ɋɨɫɫɢɢ. ȼɵɞɚɜɚɥɢɫɶ ɧɚ ɨɫɧɨɜɚɧɢɢ ɀɟɧɟɜɫɤɢɯ ɫɨɝɥɚɲɟɧɢɣ 1922 ɝ., ɜɩɪɟɞɶ ɞɨ ɩɪɢ-
ɨɛɪɟɬɟɧɢɹ ɧɨɜɨɝɨ ɝɪɚɠɞɚɧɫɬɜɚ ɢɯ ɜɥɚɞɟɥɶɰɚɦɢ. Ʌɢɰɚ, ɢɦɟɜɲɢɟ ɧɚɧɫɟɧɨɜɫɤɢɟ ɩɚɫɩɨɪɬɚ, 
ɦɨɝɥɢ ɛɵɬɶ ɞɨɩɭɳɟɧɵ ɧɚ ɬɟɪɪɢɬɨɪɢɸ ɥɸɛɨɝɨ ɢɡ ɝɨɫɭɞɚɪɫɬɜ – ɭɱɚɫɬɧɢɤɨɜ ɀɟɧɟɜɫɤɢɯ 
ɫɨɝɥɚɲɟɧɢɣ. 

6 ȼɟɪɨɹɬɧɨ, Ȼɟɧɭɚ ɢɦɟɟɬ ɜ ɜɢɞɭ, ɱɬɨ ɫɧɚɱɚɥɚ (ɫ 1922 ɝ.) ɧɚɧɫɟɧɨɜɫɤɢɟ ɩɚɫɩɨɪɬɚ ɦɨ-
ɝɥɢ ɩɨɥɭɱɚɬɶ ɬɨɥɶɤɨ ɥɢɰɚ “ɪɭɫɫɤɨɝɨ ɩɪɨɢɫɯɨɠɞɟɧɢɹ, ɧɟ ɩɪɢɧɹɜɲɢɟ ɧɢɤɚɤɨɝɨ ɞɪɭɝɨɝɨ 
ɩɨɞɞɚɧɫɬɜɚ”. ɉɟɪɜɨɧɚɱɚɥɶɧɨɟ ɩɨɥɨɠɟɧɢɟ ɞɚɜɚɥɨ ɜɨɡɦɨɠɧɨɫɬɶ ɜ ɪɹɞɟ ɫɬɪɚɧ (Ƚɟɪɦɚɧɢɢ, 
ɉɨɥɶɲɟ ɢ ɞɪ.) ɨɝɪɚɧɢɱɢɬɶ ɤɪɭɝ ɥɢɰ, ɢɦɟɸɳɢɯ ɩɪɚɜɨ ɧɚ ɧɚɧɫɟɧɨɜɫɤɢɣ ɩɚɫɩɨɪɬ, ɢ ɧɟ ɜɵ-
ɞɚɜɚɬɶ ɞɨɤɭɦɟɧɬɨɜ ɜɵɟɯɚɜɲɢɦ ɢɡ Ɋɨɫɫɢɢ ɫ ɫɨɜɟɬɫɤɢɦ ɩɚɫɩɨɪɬɨɦ, ɪɨɞɢɜɲɢɦɫɹ ɧɚ ɬɟɪ-
ɪɢɬɨɪɢɢ, ɨɬɨɲɟɞɲɟɣ ɨɬ Ɋɨɫɫɢɢ, ɩɪɢɛɵɜɲɢɦ ɩɨɫɥɟ ɨɩɪɟɞɟɥɟɧɧɨɝɨ ɫɪɨɤɚ ɢ ɬ. ɞ. ɀɟɧɟɜ-
ɫɤɨɟ ɦɟɠɩɪɚɜɢɬɟɥɶɫɬɜɟɧɧɨɟ ɫɨɝɥɚɲɟɧɢɟ ɨɬ 12 ɦɚɹ 1926 ɝ. ɜɜɟɥɨ ɧɨɜɭɸ ɮɨɪɦɭɥɢɪɨɜɤɭ, 
ɤɨɬɨɪɚɹ ɧɟ ɞɟɥɚɥɚ ɪɚɡɥɢɱɢɣ ɦɟɠɞɭ ɬɟɦɢ, ɤɬɨ ɭɬɪɚɬɢɥ ɫɨɜɟɬɫɤɨɟ ɝɪɚɠɞɚɧɫɬɜɨ ɢ ɬɟɦɢ, ɤɬɨ 
ɨɬɤɚɡɚɥɫɹ ɨɬ ɩɨɤɪɨɜɢɬɟɥɶɫɬɜɚ ɫɨɜɟɬɫɤɢɯ ɩɪɟɞɫɬɚɜɢɬɟɥɶɫɬɜ ɋɋɋɊ ɡɚ ɝɪɚɧɢɰɟɣ, ɢ ɩɨɷɬɨɦɭ 
ɩɨɡɜɨɥɹɥɚ ɜɫɟɦ ɷɦɢɝɪɚɧɬɚɦ ɩɨɥɭɱɚɬɶ ɫɟɪɬɢɮɢɤɚɬ: “ɜɫɹɤɨɟ ɥɢɰɨ ɪɭɫɫɤɨɝɨ ɩɪɨɢɫɯɨɠ-
ɞɟɧɢɹ, ɧɟ ɩɨɥɶɡɭɸɳɟɟɫɹ ɩɨɤɪɨɜɢɬɟɥɶɫɬɜɨɦ ɩɪɚɜɢɬɟɥɶɫɬɜɚ ɋɋɋɊ ɢ ɧɟ ɩɪɢɨɛɪɟɬɲɟɟ ɞɪɭ-
ɝɨɝɨ ɩɨɞɞɚɧɫɬɜɚ” (ɫɦ.: Ȼɨɱɚɪɨɜɚ Ɂ. ɋ. Ɋɭɫɫɤɢɟ Ȼɟɠɟɧɰɵ: ɉɪɨɛɥɟɦɵ ɪɚɫɫɟɥɟɧɢɹ, ɜɨɡɜɪɚ-
ɳɟɧɢɹ ɧɚ ɪɨɞɢɧɭ, ɭɪɟɝɭɥɢɪɨɜɚɧɢɹ ɩɪɚɜɨɜɨɝɨ ɩɨɥɨɠɟɧɢɹ (1920-1930-ɟ ɝɝ.). ɋɛɨɪɧɢɤ 
ɞɨɤɭɦɟɧɬɨɜ ɢ ɦɚɬɟɪɢɚɥɨɜ Ɇ.: ɊɈɋɋɉɗɇ, 2004; ɋɚɛɟɧɧɢɤɨɜɚ ɂ. ȼ. Ɋɨɫɫɢɣɫɤɚɹ ɷɦɢɝɪɚ-
ɰɢɹ (1917-1939): ɫɪɚɜɧɢɬɟɥɶɧɨɟ ɬɢɩɨɥɨɝɢɱɟɫɤɨɟ ɢɫɫɥɟɞɨɜɚɧɢɟ, Ɍɜɟɪɶ 2002). 

7 ȼɜɟɞɟɧɢɟ ɧɚɧɫɟɧɨɜɫɤɨɝɨ ɩɚɫɩɨɪɬɚ ɡɧɚɱɢɬɟɥɶɧɨ ɭɥɭɱɲɢɥɨ ɩɨɥɨɠɟɧɢɟ ɪɭɫɫɤɢɯ ɛɟ-
ɠɟɧɰɟɜ: ɭɩɪɨɫɬɢɜ ɢɯ ɩɟɪɟɞɜɢɠɟɧɢɟ, ɩɨɥɭɱɟɧɢɟ ɬɪɚɧɡɢɬɧɵɯ ɢ ɜɴɟɡɞɧɵɯ ɜɢɡ. Ɉɞɧɚɤɨ, ɜ 
ɬɟɱɟɧɢɟ ɨɩɪɟɞɟɥɟɧɧɨɝɨ ɜɪɟɦɟɧɢ, ɞɥɹ ɪɭɫɫɤɢɯ ɷɦɢɝɪɚɧɬɨɜ ɩɪɨɞɨɥɠɚɥɢ ɫɨɯɪɚɧɹɬɶɫɹ ɧɟ-
ɤɨɬɨɪɵɟ ɨɝɪɚɧɢɱɟɧɢɹ: ɜɵɟɯɚɜ ɨɞɧɚɠɞɵ ɢɡ ɫɬɪɚɧɵ ɫɜɨɟɝɨ ɩɪɟɛɵɜɚɧɢɹ, ɛɟɠɟɧɟɰ ɱɚɫɬɨ ɧɟ 
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ɦɨɝ ɩɨɥɭɱɢɬɶ ɜɴɟɡɞɧɭɸ ɜɢɡɭ ɢ ɜɟɪɧɭɬɶɫɹ ɧɚɡɚɞ. Ɍɚɤɢɟ ɨɝɪɚɧɢɱɟɧɢɹ ɛɵɥɢ ɜɜɟɞɟɧɵ ɦɧɨ-
ɝɢɦɢ ɟɜɪɨɩɟɣɫɤɢɦɢ ɫɬɪɚɧɚɦɢ ɫ ɰɟɥɶɸ ɥɟɝɚɥɶɧɨɝɨ ɢɡɛɚɜɥɟɧɢɹ ɨɬ ɛɟɠɟɧɰɟɜ. Ɉɧɢ ɛɵɥɢ 
ɱɚɫɬɢɱɧɨ ɥɢɤɜɢɞɢɪɨɜɚɧɵ Ɇɟɠɞɭɧɚɪɨɞɧɵɦ ɋɨɝɥɚɲɟɧɢɟɦ ɨɬ 12 ɦɚɹ 1926 ɝ., ɤɨɬɨɪɨɟ 
ɩɨɞɩɢɫɚɥɢ 23 ɫɬɪɚɧɵ. ɋɨɝɥɚɲɟɧɢɟ ɜ ɩɪɢɧɰɢɩɟ ɩɨɞɬɜɟɪɞɢɥɨ, ɱɬɨ ɧɚɧɫɟɧɨɜɫɤɢɣ ɫɟɪɬɢ-
ɮɢɤɚɬ ɞɚɟɬ ɩɪɚɜɨ ɜɟɪɧɭɬɶɫɹ ɜ ɫɬɪɚɧɭ, ɜɵɞɚɜɲɭɸ ɧɚɧɫɟɧɨɜɫɤɢɣ ɩɚɫɩɨɪɬ, ɫɜɨɛɨɞɧɨ ɩɨɥɭ-
ɱɢɬɶ ɜɢɡɵ ɧɚ ɜɵɟɡɞ, ɜɴɟɡɞ ɢ ɬɪɚɧɡɢɬ ɞɥɹ ɛɟɠɟɧɰɟɜ. ɋɦ.: ɋɚɛɟɧɧɢɤɨɜɚ ɂ. ȼ. ɉɪɚɜɨɜɨɟ 
ɩɨɥɨɠɟɧɢɟ ɪɭɫɫɤɨɣ ɷɦɢɝɪɚɰɢɢ ɜ Ⱥɧɝɥɢɢ ɜ ɦɟɠɜɨɟɧɧɵɣ ɩɟɪɢɨɞ // Ɋɭɫɫɤɚɹ ɷɦɢɝɪɚɰɢɹ ɜ 
ȼɟɥɢɤɨɛɪɢɬɚɧɢɢ ɦɟɠɞɭ ɞɜɭɦɹ ɜɨɣɧɚɦɢ (1917-1940): Ɇɚɬɟɪɢɚɥɵ ɦɟɠɞɭɧɚɪɨɞɧɨɣ ɤɨɧɮɟ-
ɪɟɧɰɢɢ, Ɇ.: Ɋɭɫɫɤɢɣ ɩɭɬɶ, 2000. 

8 ȼɨ Ɏɪɚɧɰɢɢ ɜɵɞɚɱɚ ɩɚɫɩɨɪɬɨɜ Ʌɢɝɢ ɇɚɰɢɣ ɧɚɱɚɥɚɫɶ 1 ɹɧɜɚɪɹ 1923 ɝ. Ʌɢɰɚ, 
ɜɴɟɯɚɜɲɢɟ ɜ ɫɬɪɚɧɭ ɫ ɫɨɜɟɬɫɤɢɦ ɩɚɫɩɨɪɬɨɦ ɢ ɧɟ ɜɨɡɨɛɧɨɜɥɹɜɲɢɟ ɟɝɨ ɜ ɬɟɱɟɧɢɟ 5 ɥɟɬ, 
ɬɚɤɠɟ ɦɨɝɥɢ ɯɨɞɚɬɚɣɫɬɜɨɜɚɬɶ ɨ ɩɨɥɭɱɟɧɢɢ ɧɚɧɫɟɧɨɜɫɤɨɝɨ. ɋ ɭɫɬɚɧɨɜɥɟɧɢɟɦ ɫɨɜɟɬɫɤɨ-
ɮɪɚɧɰɭɡɫɤɢɯ ɞɢɩɥɨɦɚɬɢɱɟɫɤɢɯ ɨɬɧɨɲɟɧɢɣ 28 ɨɤɬɹɛɪɹ 1924 ɝ. ɫɢɫɬɟɦɚ ɜɵɞɚɱɢ ɧɚɧɫɟ-
ɧɨɜɫɤɢɯ ɩɚɫɩɨɪɬɨɜ ɛɵɥɚ ɢɡɦɟɧɟɧɚ: ɯɨɞɚɬɚɣɫɬɜɚ ɨɬ ɥɢɰ, ɜɴɟɯɚɜɲɢɯ ɫ ɫɨɜɟɬɫɤɢɦ ɩɚɫɩɨɪ-
ɬɨɦ ɜɨ Ɏɪɚɧɰɢɸ ɩɨɫɥɟ ɷɬɨɣ ɞɚɬɵ, ɧɟ ɩɪɢɧɢɦɚɥɢɫɶ (ɫɦ.: Ȼɨɱɚɪɨɜɚ Ɂ. ɋ. “…ɧɟ ɩɪɢɧɹɜ-
ɲɢɣ ɢɧɨɝɨ ɩɨɞɞɚɧɫɬɜɚ”. ɉɪɨɛɥɟɦɵ ɫɨɰɢɚɥɶɧɨ-ɩɪɚɜɨɜɨɣ ɚɞɚɩɬɚɰɢɢ ɪɨɫɫɢɣɫɤɨɣ ɷɦɢɝɪɚ-
ɰɢɢ ɜ 1920-1930-ɟ ɝɨɞɵ. ɋɉɛ. 2005. C. 204). ɉɨɫɥɟ ɩɪɢɧɹɬɢɹ ɜ ɦɚɟ 1926 ɝ. ɧɨɜɨɝɨ ɨɩɪɟ-
ɞɟɥɟɧɢɹ ɩɨɧɹɬɢɹ “ɛɟɠɟɧɟɰ” (“ɜɫɹɤɨɟ ɥɢɰɨ ɪɭɫɫɤɨɝɨ ɩɪɨɢɫɯɨɠɞɟɧɢɹ, ɧɟ ɩɨɥɶɡɭɸɳɟɟɫɹ 
ɩɨɤɪɨɜɢɬɟɥɶɫɬɜɨɦ ɩɪɚɜɢɬɟɥɶɫɬɜɚ ɋɋɋɊ ɢ ɧɟ ɩɪɢɨɛɪɟɬɲɟɟ ɞɪɭɝɨɝɨ ɩɨɞɞɚɧɫɬɜɚ”) ɛɟɠɟɧ-
ɫɤɢɟ ɨɪɝɚɧɢɡɚɰɢɢ ɜɨɡɛɭɞɢɥɢ ɯɨɞɚɬɚɣɫɬɜɨ ɨ ɪɚɫɩɪɨɫɬɪɚɧɟɧɢɢ ɧɚɧɫɟɧɨɜɫɤɨɝɨ ɩɚɫɩɨɪɬɚ ɧɚ 
ɬɟɯ, ɤɬɨ ɫɨɜɟɪɲɟɧɧɨ ɩɨɪɜɚɥ ɫ ɫɨɜɟɬɫɤɨɣ ɜɥɚɫɬɶɸ ɢ ɧɟ ɦɨɠɟɬ ɢ ɧɟ ɯɨɱɟɬ ɨɛɪɚɳɚɬɶɫɹ ɤ ɟɟ 
ɩɪɟɞɫɬɚɜɢɬɟɥɹɦ. ȼ ɫɨɨɬɜɟɬɫɬɜɢɢ ɫ ɷɬɢɦ, ɧɟɤɨɬɨɪɨɟ ɜɪɟɦɹ ɧɚɧɫɟɧɨɜɫɤɢɟ ɩɚɫɩɨɪɬɚ, ɫ ɨɫɨ-
ɛɨɝɨ ɪɚɡɪɟɲɟɧɢɹ Ɇɢɧɢɫɬɟɪɫɬɜɚ ɢɧɨɫɬɪɚɧɧɵɯ ɞɟɥ, ɜ ɢɫɤɥɸɱɢɬɟɥɶɧɵɯ ɫɥɭɱɚɹɯ ɫɬɚɥɢ ɜɵ-
ɞɚɜɚɬɶɫɹ ɢ ɬɟɦ, ɤɬɨ ɩɪɢɟɯɚɥ ɜɨ Ɏɪɚɧɰɢɸ ɫ ɫɨɜɟɬɫɤɢɦ ɩɚɫɩɨɪɬɨɦ. Ɍɚɤɨɣ ɩɨɪɹɞɨɤ ɩɪɚɤ-
ɬɢɤɨɜɚɥɫɹ ɞɨ ɮɟɜɪɚɥɹ 1930 ɝ., ɤɨɝɞɚ ɞɟɤɪɟɬ ɉɪɟɡɢɞɟɧɬɚ Ɋɟɫɩɭɛɥɢɤɢ ɨɬ 11 ɹɧɜɚɪɹ 1930 ɝ., 
ɪɚɬɢɮɢɰɢɪɨɜɚɜɲɢɣ ɦɟɠɩɪɚɜɢɬɟɥɶɫɬɜɟɧɧɨɟ ɫɨɝɥɚɲɟɧɢɟ ɨɬ 30 ɢɸɧɹ 1928 ɝ. ɨ ɸɪɢɞɢɱɟ-
ɫɤɨɦ ɫɬɚɬɭɫɟ ɪɭɫɫɤɢɯ ɢ ɚɪɦɹɧɫɤɢɯ ɛɟɠɟɧɰɟɜ, ɭɬɜɟɪɞɢɥ, ɱɬɨ ɥɢɰɚ, ɩɪɢɟɯɚɜɲɢɟ ɜɨ Ɏɪɚɧ-
ɰɢɸ ɫ ɫɨɜɟɬɫɤɢɦɢ ɩɚɫɩɨɪɬɚɦɢ, ɩɪɚɜɚ ɧɚ ɧɚɧɫɟɧɨɜɫɤɢɣ ɩɚɫɩɨɪɬ ɧɟ ɢɦɟɸɬ, ɩɨɬɨɦɭ ɱɬɨ 
ɧɚɧɫɟɧɨɜɫɤɢɟ ɩɚɫɩɨɪɬɚ, ɤɚɤ ɭɤɚɡɚɧɨ ɜ ɞɟɤɪɟɬɟ, ɩɪɟɞɧɚɡɧɚɱɟɧɵ ɞɥɹ ɛɟɫɩɨɞɞɚɧɧɵɯ (ɛɟ-
ɠɟɧɰɟɜ, ɥɢɲɟɧɧɵɯ ɫɨɜɟɬɫɤɨɝɨ ɩɨɞɞɚɧɫɬɜɚ ɛɨɥɶɲɟɜɢɤɚɦɢ), ɚ ɷɬɢɯ ɥɸɞɟɣ ɮɪɚɧɰɭɡɫɤɨɟ 
ɩɪɚɜɢɬɟɥɶɫɬɜɨ ɭɠɟ ɧɟ ɦɨɝɥɨ ɫɱɢɬɚɬɶ ɚɩɚɬɪɢɞɚɦɢ, ɬɨ ɟɫɬɶ ɥɢɰɚɦɢ ɛɟɡ ɝɪɚɠɞɚɧɫɬɜɚ. ȼɫɟ 
ɷɬɨ ɩɪɢɜɟɥɨ ɤ ɬɨɦɭ, ɱɬɨ ɞɚɠɟ ɨɬɛɢɪɚɥɢɫɶ ɭɠɟ ɜɵɞɚɧɧɵɟ ɧɚɧɫɟɧɨɜɫɤɢɟ ɩɚɫɩɨɪɬɚ. ȼɦɟɫɬɟ 
ɫ ɬɟɦ, Ɏɪɚɧɰɢɹ ɧɟ ɨɬɤɚɡɵɜɚɥɚɫɶ ɫɱɢɬɚɬɶ ɜɥɚɞɟɥɶɰɟɜ ɫɨɜɟɬɫɤɢɯ ɩɚɫɩɨɪɬɨɜ ɩɨɥɢɬɢ-
ɱɟɫɤɢɦɢ ɷɦɢɝɪɚɧɬɚɦɢ (ɪɟɮɸɠɶɟ), ɞɚɜɚɬɶ ɢɦ ɩɪɢɜɢɥɟɝɢɢ ɷɦɢɝɪɚɧɬɨɜ, ɟɫɥɢ ɨɧɢ ɞɟɣɫɬ-
ɜɢɬɟɥɶɧɨ ɩɨɪɜɚɥɢ ɫ ɫɨɜɟɬɫɤɨɣ ɜɥɚɫɬɶɸ. ɑɬɨɛɵ ɨɛɥɟɝɱɢɬɶ ɩɟɪɟɞɜɢɠɟɧɢɹ ɩɨ ȿɜɪɨɩɟ ɥɢɰ, 
ɤɨɬɨɪɵɟ ɧɟ ɯɨɬɟɥɢ ɢ ɧɟ ɦɨɝɥɢ ɩɪɨɞɥɢɬɶ ɫɜɨɢ ɫɨɜɟɬɫɤɢɟ ɩɚɫɩɨɪɬɚ, ɮɪɚɧɰɭɡɫɤɨɟ ɩɪɚɜɢ-
ɬɟɥɶɫɬɜɨ ɩɪɢɦɟɧɹɥɨ ɪɹɞ ɩɪɢɟɦɨɜ: ɜ ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ ɨɛɫɬɨɹɬɟɥɶɫɬɜ ɨɧɨ ɥɢɛɨ ɪɚɡɪɟɲɚɥɨ 
ɫɬɚɜɢɬɶ ɜɢɡɵ ɜ ɩɪɨɫɪɨɱɟɧɧɵɯ ɩɚɫɩɨɪɬɚɯ, ɥɢɛɨ ɜɵɞɚɜɚɥɨ carte d’identité ɢɥɢ, ɧɚɤɨɧɟɰ, 
ɩɪɟɞɨɫɬɚɜɥɹɥɨ ɦɟɠɞɭɧɚɪɨɞɧɵɣ ɩɚɫɩɨɪɬ (passɟport international) (ɫɦ.: Ɇɚɤɥɚɤɨɜ ȼ. Ⱥ. Ʉɬɨ 
ɢɦɟɟɬ ɩɪɚɜɨ ɧɚ ɧɚɧɫɟɧɨɜɫɤɢɣ ɩɚɫɩɨɪɬ. Ɉɬ ɗɦɢɝɪɚɧɬɫɤɨɝɨ ɤɨɦɢɬɟɬɚ // ɉɨɫɥɟɞɧɢɟ ɧɨɜɨ-
ɫɬɢ. 14 ɦɚɪɬɚ 1931). ɉɪɢɧɨɲɭ ɝɥɭɛɨɤɭɸ ɛɥɚɝɨɞɚɪɧɨɫɬɶ Ɂ. ɋ. Ȼɨɱɚɪɨɜɨɣ ɡɚ ɭɬɨɱɧɟɧɢɟ 
ɷɬɢɯ ɢɫɬɨɪɢɱɟɫɤɢɯ ɮɚɤɬɨɜ. 

9 Ⱥɥɟɤɫɚɧɞɪ ɇɢɤɨɥɚɟɜɢɱ Ȼɟɧɭɚ (1870-1960) – ɢɡɜɟɫɬɧɵɣ ɠɢɜɨɩɢɫɟɰ, ɝɪɚɮɢɤ, ɯɭɞɨɠ-
ɧɢɤ ɬɟɚɬɪɚ, ɬɟɨɪɟɬɢɤ ɢ ɢɫɬɨɪɢɤ ɢɫɤɭɫɫɬɜɚ, ɯɭɞɨɠɟɫɬɜɟɧɧɵɣ ɤɪɢɬɢɤ; ɫ 1926 ɝ. ɠɢɥ ɜ ɉɚ-
ɪɢɠɟ, ɧɚɞɟɹɫɶ ɜɨɡɜɪɚɬɢɬɶɫɹ ɜ Ɋɨɫɫɢɸ, ɧɨ ɟɝɨ ɦɟɱɬɚ ɧɟ ɨɫɭɳɟɫɬɜɢɥɚɫɶ. ɇɟ ɭɞɚɥɨɫɶ ɭɫɬɚ-
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ɢɡ Ɋɨɫɫɢɢ. ȼɵɞɚɜɚɥɢɫɶ ɧɚ ɨɫɧɨɜɚɧɢɢ ɀɟɧɟɜɫɤɢɯ ɫɨɝɥɚɲɟɧɢɣ 1922 ɝ., ɜɩɪɟɞɶ ɞɨ ɩɪɢ-
ɨɛɪɟɬɟɧɢɹ ɧɨɜɨɝɨ ɝɪɚɠɞɚɧɫɬɜɚ ɢɯ ɜɥɚɞɟɥɶɰɚɦɢ. Ʌɢɰɚ, ɢɦɟɜɲɢɟ ɧɚɧɫɟɧɨɜɫɤɢɟ ɩɚɫɩɨɪɬɚ, 
ɦɨɝɥɢ ɛɵɬɶ ɞɨɩɭɳɟɧɵ ɧɚ ɬɟɪɪɢɬɨɪɢɸ ɥɸɛɨɝɨ ɢɡ ɝɨɫɭɞɚɪɫɬɜ – ɭɱɚɫɬɧɢɤɨɜ ɀɟɧɟɜɫɤɢɯ 
ɫɨɝɥɚɲɟɧɢɣ. 

6 ȼɟɪɨɹɬɧɨ, Ȼɟɧɭɚ ɢɦɟɟɬ ɜ ɜɢɞɭ, ɱɬɨ ɫɧɚɱɚɥɚ (ɫ 1922 ɝ.) ɧɚɧɫɟɧɨɜɫɤɢɟ ɩɚɫɩɨɪɬɚ ɦɨ-
ɝɥɢ ɩɨɥɭɱɚɬɶ ɬɨɥɶɤɨ ɥɢɰɚ “ɪɭɫɫɤɨɝɨ ɩɪɨɢɫɯɨɠɞɟɧɢɹ, ɧɟ ɩɪɢɧɹɜɲɢɟ ɧɢɤɚɤɨɝɨ ɞɪɭɝɨɝɨ 
ɩɨɞɞɚɧɫɬɜɚ”. ɉɟɪɜɨɧɚɱɚɥɶɧɨɟ ɩɨɥɨɠɟɧɢɟ ɞɚɜɚɥɨ ɜɨɡɦɨɠɧɨɫɬɶ ɜ ɪɹɞɟ ɫɬɪɚɧ (Ƚɟɪɦɚɧɢɢ, 
ɉɨɥɶɲɟ ɢ ɞɪ.) ɨɝɪɚɧɢɱɢɬɶ ɤɪɭɝ ɥɢɰ, ɢɦɟɸɳɢɯ ɩɪɚɜɨ ɧɚ ɧɚɧɫɟɧɨɜɫɤɢɣ ɩɚɫɩɨɪɬ, ɢ ɧɟ ɜɵ-
ɞɚɜɚɬɶ ɞɨɤɭɦɟɧɬɨɜ ɜɵɟɯɚɜɲɢɦ ɢɡ Ɋɨɫɫɢɢ ɫ ɫɨɜɟɬɫɤɢɦ ɩɚɫɩɨɪɬɨɦ, ɪɨɞɢɜɲɢɦɫɹ ɧɚ ɬɟɪ-
ɪɢɬɨɪɢɢ, ɨɬɨɲɟɞɲɟɣ ɨɬ Ɋɨɫɫɢɢ, ɩɪɢɛɵɜɲɢɦ ɩɨɫɥɟ ɨɩɪɟɞɟɥɟɧɧɨɝɨ ɫɪɨɤɚ ɢ ɬ. ɞ. ɀɟɧɟɜ-
ɫɤɨɟ ɦɟɠɩɪɚɜɢɬɟɥɶɫɬɜɟɧɧɨɟ ɫɨɝɥɚɲɟɧɢɟ ɨɬ 12 ɦɚɹ 1926 ɝ. ɜɜɟɥɨ ɧɨɜɭɸ ɮɨɪɦɭɥɢɪɨɜɤɭ, 
ɤɨɬɨɪɚɹ ɧɟ ɞɟɥɚɥɚ ɪɚɡɥɢɱɢɣ ɦɟɠɞɭ ɬɟɦɢ, ɤɬɨ ɭɬɪɚɬɢɥ ɫɨɜɟɬɫɤɨɟ ɝɪɚɠɞɚɧɫɬɜɨ ɢ ɬɟɦɢ, ɤɬɨ 
ɨɬɤɚɡɚɥɫɹ ɨɬ ɩɨɤɪɨɜɢɬɟɥɶɫɬɜɚ ɫɨɜɟɬɫɤɢɯ ɩɪɟɞɫɬɚɜɢɬɟɥɶɫɬɜ ɋɋɋɊ ɡɚ ɝɪɚɧɢɰɟɣ, ɢ ɩɨɷɬɨɦɭ 
ɩɨɡɜɨɥɹɥɚ ɜɫɟɦ ɷɦɢɝɪɚɧɬɚɦ ɩɨɥɭɱɚɬɶ ɫɟɪɬɢɮɢɤɚɬ: “ɜɫɹɤɨɟ ɥɢɰɨ ɪɭɫɫɤɨɝɨ ɩɪɨɢɫɯɨɠ-
ɞɟɧɢɹ, ɧɟ ɩɨɥɶɡɭɸɳɟɟɫɹ ɩɨɤɪɨɜɢɬɟɥɶɫɬɜɨɦ ɩɪɚɜɢɬɟɥɶɫɬɜɚ ɋɋɋɊ ɢ ɧɟ ɩɪɢɨɛɪɟɬɲɟɟ ɞɪɭ-
ɝɨɝɨ ɩɨɞɞɚɧɫɬɜɚ” (ɫɦ.: Ȼɨɱɚɪɨɜɚ Ɂ. ɋ. Ɋɭɫɫɤɢɟ Ȼɟɠɟɧɰɵ: ɉɪɨɛɥɟɦɵ ɪɚɫɫɟɥɟɧɢɹ, ɜɨɡɜɪɚ-
ɳɟɧɢɹ ɧɚ ɪɨɞɢɧɭ, ɭɪɟɝɭɥɢɪɨɜɚɧɢɹ ɩɪɚɜɨɜɨɝɨ ɩɨɥɨɠɟɧɢɹ (1920-1930-ɟ ɝɝ.). ɋɛɨɪɧɢɤ 
ɞɨɤɭɦɟɧɬɨɜ ɢ ɦɚɬɟɪɢɚɥɨɜ Ɇ.: ɊɈɋɋɉɗɇ, 2004; ɋɚɛɟɧɧɢɤɨɜɚ ɂ. ȼ. Ɋɨɫɫɢɣɫɤɚɹ ɷɦɢɝɪɚ-
ɰɢɹ (1917-1939): ɫɪɚɜɧɢɬɟɥɶɧɨɟ ɬɢɩɨɥɨɝɢɱɟɫɤɨɟ ɢɫɫɥɟɞɨɜɚɧɢɟ, Ɍɜɟɪɶ 2002). 

7 ȼɜɟɞɟɧɢɟ ɧɚɧɫɟɧɨɜɫɤɨɝɨ ɩɚɫɩɨɪɬɚ ɡɧɚɱɢɬɟɥɶɧɨ ɭɥɭɱɲɢɥɨ ɩɨɥɨɠɟɧɢɟ ɪɭɫɫɤɢɯ ɛɟ-
ɠɟɧɰɟɜ: ɭɩɪɨɫɬɢɜ ɢɯ ɩɟɪɟɞɜɢɠɟɧɢɟ, ɩɨɥɭɱɟɧɢɟ ɬɪɚɧɡɢɬɧɵɯ ɢ ɜɴɟɡɞɧɵɯ ɜɢɡ. Ɉɞɧɚɤɨ, ɜ 
ɬɟɱɟɧɢɟ ɨɩɪɟɞɟɥɟɧɧɨɝɨ ɜɪɟɦɟɧɢ, ɞɥɹ ɪɭɫɫɤɢɯ ɷɦɢɝɪɚɧɬɨɜ ɩɪɨɞɨɥɠɚɥɢ ɫɨɯɪɚɧɹɬɶɫɹ ɧɟ-
ɤɨɬɨɪɵɟ ɨɝɪɚɧɢɱɟɧɢɹ: ɜɵɟɯɚɜ ɨɞɧɚɠɞɵ ɢɡ ɫɬɪɚɧɵ ɫɜɨɟɝɨ ɩɪɟɛɵɜɚɧɢɹ, ɛɟɠɟɧɟɰ ɱɚɫɬɨ ɧɟ 
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ɧɨɜɢɬɶ, ɤɨɝɞɚ ɨɧ ɬɨɱɧɨ ɫɬɚɥ ɮɪɚɧɰɭɡɫɤɢɦ ɝɪɚɠɞɚɧɢɧɨɦ, ɧɨ ɜɢɞɢɦɨ ɩɨɫɥɟ 1930 ɝ., ɤɨɝɞɚ 
ɟɝɨ ɭɜɨɥɢɥɢ ɫɨ ɫɥɭɠɛɵ ɜ ɗɪɦɢɬɚɠɟ. 

10 Ⱥɥɶɛɟɪɬɨ Ɋɨɦɚɧɨ, ɫɵɧ ɇɢɤɨɥɚɹ Ȼɟɧɭɚ ɨɬ ɩɟɪɜɨɝɨ ɛɪɚɤɚ, ɪɨɞɢɥɫɹ ɜ Ɋɢɦɟ 25 ɢɸɧɹ 
1931 ɝ. 

11 Ɍɪɚɧɫɥɢɬɟɪɚɰɢɹ ɢɬɚɥɶɹɧɫɤɨɝɨ ɫɥɨɜɚ anagrafe – ɛɸɪɨ ɡɚɩɢɫɢ ɚɤɬɨɜ ɝɪɚɠɞɚɧɫɤɨɝɨ 
ɫɨɫɬɨɹɧɢɹ. 

12 Ɋɟɱɶ ɢɞɟɬ ɨɛ “ɗɪɧɚɧɢ” Ⱦɠ. ȼɟɪɞɢ. ɉɪɟɦɶɟɪɚ ɫɨɫɬɨɹɥɚɫɶ 26 ɞɟɤɚɛɪɹ 1935 ɝ. Ⱦɟɤɨ-
ɪɚɰɢɢ ɇ. Ȼɟɧɭɚ. Ʉɨɫɬɸɦɵ ɢ ɞɢɪɟɤɬɨɪ ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ Ʉɚɪɚɦɛɚ. Ⱦɢɪɢɠɟɪ Ⱦɠɢɧɨ 
Ɇɚɪɢɧɭɰɰɢ. ɉɨɫɬɚɧɨɜɳɢɤ Ɇɚɪɢɨ Ɏɪɢɞɠɟɪɢɨ. 

13 “L’amore delle tre melarance” (“Ʌɸɛɨɜɶ ɤ 3-ɦ ɚɩɟɥɶɫɢɧɚɦ”). ɉɪɟɦɶɟɪɚ ɜ Ɍɟɚɬɪɟ Ʌɚ 
ɋɤɚɥɚ ɫɨɫɬɨɹɥɚɫɶ 1 ɮɟɜɪɚɥɹ 1936 ɝ. ɏɨɪɟɨɝɪɚɮɢɹ Ɇ. Ɏɨɤɢɧɚ, ɦɭɡɵɤɚ Giulio Cesare Son-
zogno. Ⱦɟɤɨɪɚɰɢɢ ɇ. Ȼɟɧɭɚ, ɤɨɫɬɸɦɵ ɢ ɞɢɪɟɤɬɨɪ ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ Ʉɚɪɚɦɛɚ. Ⱦɢɪɢ-
ɠɟɪ Giuseppe Antonicelli, ɩɨɡɠɟ Norberto Mola. 

14 Ʌɚ ɋɤɚɥɚ. 
15 Ȼɟɧɭɚ ɢɦɟɟɬ ɜ ɜɢɞɭ ɫɨɝɥɚɫɢɟ ɋɨɜɟɬɫɤɨɝɨ ɩɪɚɜɢɬɟɥɶɫɬɜɚ ɧɚ ɥɢɲɟɧɢɟ ɟɝɨ ɫɨɜɟɬɫɤɨɝɨ 

ɝɪɚɠɞɚɧɫɬɜɚ, ɥɢɲɶ ɩɨɫɥɟ ɤɨɬɨɪɨɝɨ ɛɵɥɨ ɜɨɡɦɨɠɧɨ ɜɨɡɛɭɠɞɟɧɢɟ ɯɨɞɚɬɚɣɫɬɜɚ ɨ ɧɚɬɭɪɚ-
ɥɢɡɚɰɢɢ, ɬɨ ɟɫɬɶ ɨ ɩɨɥɭɱɟɧɢɢ ɢɬɚɥɶɹɧɫɤɨɝɨ ɩɨɞɞɚɧɫɬɜɚ. 

16 ɇɢɤɨɥɚ Ⱦɟ ɉɢɪɪɨ (Nicola De Pirro, 1898-1979), ɩɢɫɚɬɟɥɶ ɢ ɠɭɪɧɚɥɢɫɬ; ɝɟɧɟɪɚɥɶ-
ɧɵɣ ɞɢɪɟɤɬɨɪ (ɢɧɫɩɟɤɬɨɪ) Ɍɟɚɬɪɨɜ ɩɪɢ Ɇɢɧɢɫɬɟɪɫɬɜɟ ɉɟɱɚɬɢ ɢ ɉɪɨɩɚɝɚɧɞɵ; ɜɦɟɫɬɟ ɫ 
ɋɢɥɶɜɢɨ ɞ’Ⱥɦɢɤɨ (ɯɨɪɨɲɢɦ ɡɧɚɤɨɦɵɦ ɋɢɧɶɨɪɟɥɥɢ) ɨɫɧɨɜɚɥ ɢ ɛɵɥ ɝɥɚɜɧɵɦ ɞɢɪɟɤ-
ɬɨɪɨɦ ɠɭɪɧɚɥɚ “Scenario” ɫ 1932 ɩɨ 1936 ɝ.  

17 ȼ ɫɜɨɟɦ ɢɧɬɟɪɜɶɸ ɇɢɤɨɥɚɣ Ȼɟɧɭɚ, ɜɫɩɨɦɢɧɚɹ ɩɟɪɜɵɟ ɝɨɞɵ ɫɜɨɟɣ ɠɢɡɧɢ ɜ ɂɬɚɥɢɢ, 
ɪɚɫɫɤɚɡɵɜɚɥ: “ȼ ɬɨ ɜɪɟɦɹ ɹ ɱɚɫɬɨ ɛɵɜɚɥ ɜ ɋɨɪɪɟɧɬɨ, ɝɨɫɬɢɥ ɭ Ƚɨɪɶɤɨɝɨ <...> ɉɨ ɢɧɢɰɢɚ-
ɬɢɜɟ Ɇɚɤɫɢɦɚ ɉɟɲɤɨɜɚ ɦɨɫɤɨɜɫɤɢɟ ɬɟɚɬɪɵ ɧɟɨɞɧɨɤɪɚɬɧɨ ɩɪɢɝɥɚɲɚɥɢ ɦɟɧɹ ɨɮɨɪɦɢɬɶ 
ɬɨɬ ɢɥɢ ɢɧɨɣ ɫɩɟɤɬɚɤɥɶ. ɇɚɩɪɢɦɟɪ, ȿ. Ʉ. Ɇɚɥɢɧɨɜɫɤɚɹ ɨɫɨɛɟɧɧɨ ɡɚɡɵɜɚɥɚ ɦɟɧɹ ɜ Ȼɨɥɶ-
ɲɨɣ ɬɟɚɬɪ” (ɫɦ.: Ⱦɟɞɸɥɢɧ ɋ. ȼ ɝɨɫɬɹɯ ɭ ɇɢɤɨɥɚɹ Ȼɟɧɭɚ // Ɋɭɫɫɤɚɹ ɦɵɫɥɶ. 2 ɦɚɹ 1985. 
ʋ 3567). 
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Ɇɧɨɝɨɭɜɚɠɚɟɦɚɹ ɢ ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
ə ɧɟ ɡɧɚɸ, ɤɚɤ ȼɚɫ ɛɥɚɝɨɞɚɪɢɬɶ ɡɚ ȼɚɲ ɫɟɪɞɟɱɧɵɣ ɢ ɞɪɭɠɟɫɤɢɣ ɨɬ-

ɜɟɬ! ȼɚɲɟ ɩɢɫɶɦɨ ɜɫɟɥɢɥɨ ɦɧɟ ɜ ɞɭɲɭ ɨɝɪɨɦɧɭɸ ɧɚɞɟɠɞɭ – ɛɵɬɶ ɦɨ-
ɠɟɬ, ɦɧɟ ɞɟɣɫɬɜɢɬɟɥɶɧɨ ɭɞɚɫɬɫɹ ɢɡɛɟɠɚɬɶ ɱɭɞɨɜɢɳɧɨɣ ɤɚɬɚɫɬɪɨɮɵ! 

ɇɟ ɬɨɥɶɤɨ ȼɚɲɟ ɥɸɛɟɡɧɨɟ ɨɛɟɳɚɧɢɟ ɩɨɝɨɜɨɪɢɬɶ ɫ De Pirro ɢ ɫ Ⱥl-
fieri1 ɦɧɟ ɜɟɪɧɭɥɨ ɜɟɪɭ ɜ ɫɱɚɫɬɥɢɜɨɟ ɛɭɞɭɳɟɟ, ɧɨ ɢ ɬɨɬ ɰɟɧɧɵɣ ɫɨɜɟɬ, 
ɤɨɬɨɪɵɣ ȼɵ ɦɧɟ ɨɞɧɨɜɪɟɦɟɧɧɨ ɞɚɟɬɟ.  

Ɉ ɬɚɤɨɦ ɪɟɲɢɬɟɥɶɧɨɦ ɲɚɝɟ ɹ ɤɚɤ-ɬɨ ɫɚɦ ɟɳɟ ɧɟ ɞɭɦɚɥ ɢ ɫɚɦɚɹ ɜɨɡ-
ɦɨɠɧɨɫɬɶ, ȼɚɦɢ ɭɤɚɡɚɧɧɚɹ, ɤ ɧɟɦɭ ɩɪɢɛɟɝɧɭɬɶ ɜ ɫɚɦɵɣ ɨɬɱɚɹɧɧɵɣ ɦɨ-
ɦɟɧɬ ɠɢɡɧɢ, ɩɪɢɞɚɥɚ ɦɧɟ ɯɪɚɛɪɨɫɬɢ ɢ ɫɢɥ ɛɨɪɨɬɶɫɹ ɞɨ ɤɨɧɰɚ ɫ ɤɨɡɧɹɦɢ 
ɡɥɨɝɨ Ɋɨɤɚ. ə ɭɠɟ ɧɟɨɞɧɨɤɪɚɬɧɨ ɫɥɵɲɚɥ, ɱɬɨ Ɇɭɫɫɨɥɢɧɢ ɜɟɥɢɤɨɞɭɲɧɨ 
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ɩɨɦɨɝɚɥ ɬɟɦ ɥɸɞɹɦ, ɤɨɬɨɪɵɟ ɜ ɬɪɭɞɧɵɟ ɦɢɧɭɬɵ ɠɢɡɧɢ ɨɛɪɚɳɚɥɢɫɶ ɤ 
ɧɟɦɭ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨ. ɇɨ, ɤɨɧɟɱɧɨ – ɲɚɝ ɷɬɨɬ ɜɫɟ ɠɟ ɨɱɟɧɶ ɪɟɲɢɬɟɥɶ-
ɧɵɣ, ɢ ɭɠɟ ɨɞɧɚ ɦɵɫɥɶ ɨ ɬɨɦ, ɱɬɨ ɜɟɞɶ ɨɛɪɚɳɚɟɲɶɫɹ ɫɪɚɡɭ ɜ ɩɨɫɥɟɞɧɸɸ 
ɢɧɫɬɚɧɰɢɸ, ɜ ɫɥɭɱɚɟ ɨɬɤɚɡɚ ɤɨɟɣ ɭɠɟ ɪɟɲɢɬɟɥɶɧɨ ɛɨɥɶɲɟ ɧɟ ɧɚ ɱɬɨ ɪɚɫ-
ɫɱɢɬɵɜɚɬɶ, ɡɚɫɬɚɜɥɹɟɬ ɦɟɧɹ ɡɪɟɥɨ ɨɛɞɭɦɚɬɶ ɜɫɟ ɞɟɬɚɥɢ ɷɬɨɝɨ ɲɚɝɚ, ɩɪɢ-
ɱɟɦ ɜɫɟ ɠɟ ɨɱɟɧɶ ɬɪɭɞɧɨ ɨɞɧɨɜɪɟɦɟɧɧɨ ɩɪɟɨɞɨɥɟɬɶ ɫɢɥɶɧɨɟ ɱɭɜɫɬɜɨ ɢ 
ɪɨɛɨɫɬɢ ɢ ɫɬɪɚɯɚ! 

ȼ ȼɚɲɟɦ ɥɸɛɟɡɧɨɦ ɩɢɫɶɦɟ ȼɵ ɦɧɟ ɞɚɟɬɟ ɜɫɟ ɷɥɟɦɟɧɬɵ ɬɨɝɨ, ɤɚɤ 
ɞɨɥɠɧɨ ɛɵɬɶ ɫɨɫɬɚɜɥɟɧɨ ɦɨɟ ɨɛɪɚɳɟɧɢɟ ɤ Ɇɭɫɫɨɥɢɧɢ, ɢ ɹɫɧɨ ɭɤɚɡɵ-
ɜɚɟɬɟ ɦɧɟ, ɜ ɤɚɤɨɦ ɞɭɯɟ ɨɧɨɟ ɞɨɥɠɧɨ ɛɵɬɶ ɧɚɩɢɫɚɧɨ. ɗɬɢɦɢ ɰɟɧɧɟɣ-
ɲɢɦɢ ɭɤɚɡɚɧɢɹɦɢ ɹ ɜɨɫɩɨɥɶɡɭɸɫɶ ɰɟɥɢɤɨɦ.  

ɂ ɜɫɟ ɠɟ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɹ ɨɫɨɛɟɧɧɨ ɛɨɥɶɲɭɸ ɧɚɞɟɠɞɭ 
ɜɨɡɥɚɝɚɸ ɧɚ ȼɚɲɢ ɛɟɫɟɞɵ ɫ de Pirro ɢ ɫ Alfieri.  

Ȼɵɬɶ ɦɨɠɟɬ ɞɨ ɬɨɝɨ, ɤɚɤ ɜɨ ɦɧɟ ɫɨɡɪɟɟɬ ɪɟɲɢɬɟɥɶɧɨɫɬɶ ɢ ɫɦɟɥɨɫɬɶ 
ɨɛɪɚɳɚɬɶɫɹ ɤ Ɇɭɫɫɨɥɢɧɢ, ȼɚɦ ɭɠɟ ɭɞɚɫɬɫɹ ɦɧɟ ɩɪɢɣɬɢ ɧɚ ɩɨɦɨɳɶ!.. 
22-ɨɟ ɭɠɟ ɛɥɢɡɤɨ, ɚ ɹ ɟɞɜɚ ɥɢ ɪɚɧɶɲɟ ɷɬɨɝɨ ɫɪɨɤɚ ɫɭɦɟɸ ɩɪɢɣɬɢ ɤ ɨɩɪɟ-
ɞɟɥɟɧɧɨɦɭ ɪɟɲɟɧɢɸ ɜ ɷɬɨɦ ɜɨɩɪɨɫɟ... 

Ɇɧɟ ɛɟɫɤɨɧɟɱɧɨ ɧɟɥɨɜɤɨ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ȼɚɫ ɛɟɫɩɨɤɨɢɬɶ 
ɬɚɤɢɦ ɨɛɪɚɡɨɦ... ɇɨ ȼɵ ɬɚɤ ɫɟɪɞɟɱɧɨ ɨɬɤɥɢɤɧɭɥɢɫɶ ɧɚ ɦɨɟ ɩɢɫɶɦɨ, ɱɬɨ 
ɹ ɫɪɚɡɭ ɩɨɧɹɥ, ɤɚɤ ɩɪɚɜɢɥɶɧɨ ɹ ɨɰɟɧɢɜɚɥ ȼɚɲɟ ɞɪɭɠɟɫɤɨɟ ɤ ɧɚɦ ɪɚɫɩɨ-
ɥɨɠɟɧɢɟ. Ʉɚɠɞɵɣ ɧɚɫɬɭɩɚɸɳɢɣ ɞɟɧɶ ɧɟɫɟɬ ɞɥɹ ɦɟɧɹ ɩɵɬɤɭ ɨɠɢɞɚɧɢɹ 
ɨɤɨɧɱɚɬɟɥɶɧɨɝɨ ɭɞɚɪɚ. Ⱥ 29-ɨɟ ɞɟɤɚɛɪɹ ɩɪɢɛɥɢɠɚɟɬɫɹ ɫ ɠɭɬɤɨɣ ɛɵɫɬɪɨ-
ɬɨɣ!.. 

ɂɪɨɧɢɹ ɋɭɞɶɛɵ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɫɨɜɩɚɞɟɧɢɢ Ɋɨɠɞɟɫɬɜɟɧɫɤɢɯ ɩɪɚɡɞ-
ɧɢɤɨɜ (ɨɫɨɛɟɧɧɨ ɪɚɞɨɫɬɧɵɯ ɞɥɹ ɦɚɥɵɲɚ) ɫ ɬɚɤɨɣ ɭɠɚɫɧɨɣ ɜɨɡɦɨɠɧɨ-
ɫɬɶɸ ɮɨɪɦɟɧɧɨɣ ɤɚɬɚɫɬɪɨɮɵ!  

Ɇɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɹ ɛɟɫɤɨɧɟɱɧɨ ɩɪɢɡɧɚɬɟɥɟɧ ȼɚɦ ɡɚ ȼɚɲɭ 
ɦɨɪɚɥɶɧɭɸ ɢ ɞɭɲɟɜɧɭɸ ɩɨɞɞɟɪɠɤɭ ɜ ɬɚɤɨɣ ɬɹɠɟɥɵɣ ɢ ɪɟɲɢɬɟɥɶɧɵɣ 
ɦɨɦɟɧɬ ɧɚɲɟɣ ɠɢɡɧɢ! 

ə ɜɟɪɸ ɜ ɬɨ, ɱɬɨ ȼɚɲɚ ɛɟɫɟɞɚ ɫ Ⱦɟ ɉɢɪɪɨ ɢ ɫ Ⱥɥɶɮɶɟɪɢ ɩɪɢɧɟɫɟɬ 
ɩɥɨɞɵ, ɢ ȼɚɲɚ ɩɨɦɨɳɶ ɨɤɚɠɟɬɫɹ ɫɚɦɨɣ ɛɥɚɝɨɬɜɨɪɧɨɣ. ȿɫɥɢ ȼɵ ɫɱɢ-
ɬɚɟɬɟ ɩɪɢ ɷɬɨɦ ɧɭɠɧɵɦ, ɱɬɨɛ ɹ ɨɞɧɨɜɪɟɦɟɧɧɨ ɨɛɪɚɬɢɥɫɹ ɛɵ ɢ ɤ Ⱦɭɱɟ – 
ɹ ɷɬɨ ɧɟɦɟɞɥɟɧɧɨ ɫɞɟɥɚɸ, ɩɨɛɨɪɨɜ ɩɨɧɹɬɧɵɣ ɫɬɪɚɯ ɢ ɪɨɛɨɫɬɶ. ȼɚɲ ɫɨ-
ɜɟɬ, ɜɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ, ɦɧɟ ɞɚɥ ɹɫɧɨɟ ɨɳɭɳɟɧɢɟ ɬɨɝɨ, ɱɬɨ ɷɬɨ ɜɨɡɦɨɠ-
ɧɨ, ɚ ɷɬɨ ɢ ɟɫɬɶ ɫɚɦɨɟ ɝɥɚɜɧɨɟ, ɤɨɝɞɚ ɩɪɟɞɩɪɢɧɢɦɚɟɲɶ ɩɨɫɥɟɞɧɢɣ ɪɟɲɢ-
ɬɟɥɶɧɵɣ ɲɚɝ. 

Ⱥɯ, ɤɚɤɢɟ ɜɪɟɦɟɧɚ!.. ɑɬɨ ɛɭɞɟɬ ɫ ɧɚɲɢɦɢ ɞɟɬɶɦɢ?.. ȼɨɬ ɫɚɦɵɣ ɦɭ-
ɱɢɬɟɥɶɧɵɣ ɜɨɩɪɨɫ ɜɨ ɜɫɟɦ ɷɬɨɦ! 

Ɇɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɧɢɤɚɤɢɟ ɫɥɨɜɚ ɧɟ ɦɨɝɭɬ ɜɵɪɚɡɢɬɶ ɬɨɝɨ, ɱɬɨ 
ɹ ɫɟɣɱɚɫ ɩɟɪɟɠɢɜɚɸ ɢ ɬɭ ɫɬɟɩɟɧɶ ɩɪɢɡɧɚɬɟɥɶɧɨɫɬɢ ȼɚɦ ɡɚ ɬɨ, ɱɬɨ ȼɵ 
ɬɚɤ ɯɨɪɨɲɨ ɨɬɤɥɢɤɧɭɥɢɫɶ ɧɚ ɦɨɸ ɩɪɨɫɶɛɭ. Ȼɭɞɭ ɠɞɚɬɶ ɫ ɡɚɦɢɪɚɧɢɟɦ 

60  ɉɚɬɪɢɰɢɹ Ⱦɟɨɬɬɨ   

 

 

60 

ɧɨɜɢɬɶ, ɤɨɝɞɚ ɨɧ ɬɨɱɧɨ ɫɬɚɥ ɮɪɚɧɰɭɡɫɤɢɦ ɝɪɚɠɞɚɧɢɧɨɦ, ɧɨ ɜɢɞɢɦɨ ɩɨɫɥɟ 1930 ɝ., ɤɨɝɞɚ 
ɟɝɨ ɭɜɨɥɢɥɢ ɫɨ ɫɥɭɠɛɵ ɜ ɗɪɦɢɬɚɠɟ. 

10 Ⱥɥɶɛɟɪɬɨ Ɋɨɦɚɧɨ, ɫɵɧ ɇɢɤɨɥɚɹ Ȼɟɧɭɚ ɨɬ ɩɟɪɜɨɝɨ ɛɪɚɤɚ, ɪɨɞɢɥɫɹ ɜ Ɋɢɦɟ 25 ɢɸɧɹ 
1931 ɝ. 

11 Ɍɪɚɧɫɥɢɬɟɪɚɰɢɹ ɢɬɚɥɶɹɧɫɤɨɝɨ ɫɥɨɜɚ anagrafe – ɛɸɪɨ ɡɚɩɢɫɢ ɚɤɬɨɜ ɝɪɚɠɞɚɧɫɤɨɝɨ 
ɫɨɫɬɨɹɧɢɹ. 

12 Ɋɟɱɶ ɢɞɟɬ ɨɛ “ɗɪɧɚɧɢ” Ⱦɠ. ȼɟɪɞɢ. ɉɪɟɦɶɟɪɚ ɫɨɫɬɨɹɥɚɫɶ 26 ɞɟɤɚɛɪɹ 1935 ɝ. Ⱦɟɤɨ-
ɪɚɰɢɢ ɇ. Ȼɟɧɭɚ. Ʉɨɫɬɸɦɵ ɢ ɞɢɪɟɤɬɨɪ ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ Ʉɚɪɚɦɛɚ. Ⱦɢɪɢɠɟɪ Ⱦɠɢɧɨ 
Ɇɚɪɢɧɭɰɰɢ. ɉɨɫɬɚɧɨɜɳɢɤ Ɇɚɪɢɨ Ɏɪɢɞɠɟɪɢɨ. 

13 “L’amore delle tre melarance” (“Ʌɸɛɨɜɶ ɤ 3-ɦ ɚɩɟɥɶɫɢɧɚɦ”). ɉɪɟɦɶɟɪɚ ɜ Ɍɟɚɬɪɟ Ʌɚ 
ɋɤɚɥɚ ɫɨɫɬɨɹɥɚɫɶ 1 ɮɟɜɪɚɥɹ 1936 ɝ. ɏɨɪɟɨɝɪɚɮɢɹ Ɇ. Ɏɨɤɢɧɚ, ɦɭɡɵɤɚ Giulio Cesare Son-
zogno. Ⱦɟɤɨɪɚɰɢɢ ɇ. Ȼɟɧɭɚ, ɤɨɫɬɸɦɵ ɢ ɞɢɪɟɤɬɨɪ ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ Ʉɚɪɚɦɛɚ. Ⱦɢɪɢ-
ɠɟɪ Giuseppe Antonicelli, ɩɨɡɠɟ Norberto Mola. 

14 Ʌɚ ɋɤɚɥɚ. 
15 Ȼɟɧɭɚ ɢɦɟɟɬ ɜ ɜɢɞɭ ɫɨɝɥɚɫɢɟ ɋɨɜɟɬɫɤɨɝɨ ɩɪɚɜɢɬɟɥɶɫɬɜɚ ɧɚ ɥɢɲɟɧɢɟ ɟɝɨ ɫɨɜɟɬɫɤɨɝɨ 

ɝɪɚɠɞɚɧɫɬɜɚ, ɥɢɲɶ ɩɨɫɥɟ ɤɨɬɨɪɨɝɨ ɛɵɥɨ ɜɨɡɦɨɠɧɨ ɜɨɡɛɭɠɞɟɧɢɟ ɯɨɞɚɬɚɣɫɬɜɚ ɨ ɧɚɬɭɪɚ-
ɥɢɡɚɰɢɢ, ɬɨ ɟɫɬɶ ɨ ɩɨɥɭɱɟɧɢɢ ɢɬɚɥɶɹɧɫɤɨɝɨ ɩɨɞɞɚɧɫɬɜɚ. 

16 ɇɢɤɨɥɚ Ⱦɟ ɉɢɪɪɨ (Nicola De Pirro, 1898-1979), ɩɢɫɚɬɟɥɶ ɢ ɠɭɪɧɚɥɢɫɬ; ɝɟɧɟɪɚɥɶ-
ɧɵɣ ɞɢɪɟɤɬɨɪ (ɢɧɫɩɟɤɬɨɪ) Ɍɟɚɬɪɨɜ ɩɪɢ Ɇɢɧɢɫɬɟɪɫɬɜɟ ɉɟɱɚɬɢ ɢ ɉɪɨɩɚɝɚɧɞɵ; ɜɦɟɫɬɟ ɫ 
ɋɢɥɶɜɢɨ ɞ’Ⱥɦɢɤɨ (ɯɨɪɨɲɢɦ ɡɧɚɤɨɦɵɦ ɋɢɧɶɨɪɟɥɥɢ) ɨɫɧɨɜɚɥ ɢ ɛɵɥ ɝɥɚɜɧɵɦ ɞɢɪɟɤ-
ɬɨɪɨɦ ɠɭɪɧɚɥɚ “Scenario” ɫ 1932 ɩɨ 1936 ɝ.  

17 ȼ ɫɜɨɟɦ ɢɧɬɟɪɜɶɸ ɇɢɤɨɥɚɣ Ȼɟɧɭɚ, ɜɫɩɨɦɢɧɚɹ ɩɟɪɜɵɟ ɝɨɞɵ ɫɜɨɟɣ ɠɢɡɧɢ ɜ ɂɬɚɥɢɢ, 
ɪɚɫɫɤɚɡɵɜɚɥ: “ȼ ɬɨ ɜɪɟɦɹ ɹ ɱɚɫɬɨ ɛɵɜɚɥ ɜ ɋɨɪɪɟɧɬɨ, ɝɨɫɬɢɥ ɭ Ƚɨɪɶɤɨɝɨ <...> ɉɨ ɢɧɢɰɢɚ-
ɬɢɜɟ Ɇɚɤɫɢɦɚ ɉɟɲɤɨɜɚ ɦɨɫɤɨɜɫɤɢɟ ɬɟɚɬɪɵ ɧɟɨɞɧɨɤɪɚɬɧɨ ɩɪɢɝɥɚɲɚɥɢ ɦɟɧɹ ɨɮɨɪɦɢɬɶ 
ɬɨɬ ɢɥɢ ɢɧɨɣ ɫɩɟɤɬɚɤɥɶ. ɇɚɩɪɢɦɟɪ, ȿ. Ʉ. Ɇɚɥɢɧɨɜɫɤɚɹ ɨɫɨɛɟɧɧɨ ɡɚɡɵɜɚɥɚ ɦɟɧɹ ɜ Ȼɨɥɶ-
ɲɨɣ ɬɟɚɬɪ” (ɫɦ.: Ⱦɟɞɸɥɢɧ ɋ. ȼ ɝɨɫɬɹɯ ɭ ɇɢɤɨɥɚɹ Ȼɟɧɭɚ // Ɋɭɫɫɤɚɹ ɦɵɫɥɶ. 2 ɦɚɹ 1985. 
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Ɇɧɨɝɨɭɜɚɠɚɟɦɚɹ ɢ ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
ə ɧɟ ɡɧɚɸ, ɤɚɤ ȼɚɫ ɛɥɚɝɨɞɚɪɢɬɶ ɡɚ ȼɚɲ ɫɟɪɞɟɱɧɵɣ ɢ ɞɪɭɠɟɫɤɢɣ ɨɬ-

ɜɟɬ! ȼɚɲɟ ɩɢɫɶɦɨ ɜɫɟɥɢɥɨ ɦɧɟ ɜ ɞɭɲɭ ɨɝɪɨɦɧɭɸ ɧɚɞɟɠɞɭ – ɛɵɬɶ ɦɨ-
ɠɟɬ, ɦɧɟ ɞɟɣɫɬɜɢɬɟɥɶɧɨ ɭɞɚɫɬɫɹ ɢɡɛɟɠɚɬɶ ɱɭɞɨɜɢɳɧɨɣ ɤɚɬɚɫɬɪɨɮɵ! 

ɇɟ ɬɨɥɶɤɨ ȼɚɲɟ ɥɸɛɟɡɧɨɟ ɨɛɟɳɚɧɢɟ ɩɨɝɨɜɨɪɢɬɶ ɫ De Pirro ɢ ɫ Ⱥl-
fieri1 ɦɧɟ ɜɟɪɧɭɥɨ ɜɟɪɭ ɜ ɫɱɚɫɬɥɢɜɨɟ ɛɭɞɭɳɟɟ, ɧɨ ɢ ɬɨɬ ɰɟɧɧɵɣ ɫɨɜɟɬ, 
ɤɨɬɨɪɵɣ ȼɵ ɦɧɟ ɨɞɧɨɜɪɟɦɟɧɧɨ ɞɚɟɬɟ.  

Ɉ ɬɚɤɨɦ ɪɟɲɢɬɟɥɶɧɨɦ ɲɚɝɟ ɹ ɤɚɤ-ɬɨ ɫɚɦ ɟɳɟ ɧɟ ɞɭɦɚɥ ɢ ɫɚɦɚɹ ɜɨɡ-
ɦɨɠɧɨɫɬɶ, ȼɚɦɢ ɭɤɚɡɚɧɧɚɹ, ɤ ɧɟɦɭ ɩɪɢɛɟɝɧɭɬɶ ɜ ɫɚɦɵɣ ɨɬɱɚɹɧɧɵɣ ɦɨ-
ɦɟɧɬ ɠɢɡɧɢ, ɩɪɢɞɚɥɚ ɦɧɟ ɯɪɚɛɪɨɫɬɢ ɢ ɫɢɥ ɛɨɪɨɬɶɫɹ ɞɨ ɤɨɧɰɚ ɫ ɤɨɡɧɹɦɢ 
ɡɥɨɝɨ Ɋɨɤɚ. ə ɭɠɟ ɧɟɨɞɧɨɤɪɚɬɧɨ ɫɥɵɲɚɥ, ɱɬɨ Ɇɭɫɫɨɥɢɧɢ ɜɟɥɢɤɨɞɭɲɧɨ 
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ɫɟɪɞɰɚ ɞɚɥɶɧɟɣɲɟɝɨ ɯɨɞɚ ɫɨɛɵɬɢɣ ɢ ɬɨɝɨ ɦɨɦɟɧɬɚ, ɤɨɝɞɚ ȼɵ ɫɦɨɠɟɬɟ 
ɨɫɭɳɟɫɬɜɢɬɶ ȼɚɲɟ ɞɨɛɪɨɟ ɧɚɦɟɪɟɧɢɟ. ȿɳɟ ɪɚɡ ɩɪɨɫɬɢɬɟ, ɱɬɨ ɩɪɢɱɢɧɹɸ 
ȼɚɦ ɫɬɨɥɶɤɨ ɛɟɫɩɨɤɨɣɫɬɜɚ! 

Ɇɚɪɭɫɹ2 ɛɟɫɤɨɧɟɱɧɨ ɬɪɨɧɭɬɚ ȼɚɲɢɦ ɨɬɧɨɲɟɧɢɟɦ. 
ɂ ɹ, ɢ ɨɧɚ ɲɥɟɦ ȼɚɦ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɢ ɞɭɲɟɜɧɵɟ ɩɪɢɜɟɬɵ ɢ ɝɨɪɹ-

ɱɢɟ ɩɨɠɟɥɚɧɢɹ ɫɱɚɫɬɥɢɜɵɯ ɩɪɚɡɞɧɢɤɨɜ Ɋɨɠɞɟɫɬɜɚ ɏɪɢɫɬɨɜɚ ȼɚɦ ɢ ɜɫɟɣ 
ȼɚɲɟɣ ɦɢɥɨɣ ɢ ɬɚɥɚɧɬɥɢɜɨɣ ɫɟɦɶɟ. 

Ƚɥɭɛɨɤɨ ɩɪɟɞɚɧɧɵɣ ȼɚɦ ɢ ɛɥɚɝɨɞɚɪɧɵɣ ɇɢɤɨɥɚɣ Ȼɟɧɭɚ 
 

1 Ⱦɢɧɨ Ⱥɥɶɮɶɟɪɢ (Dino Alfieri, 1886-1966) – ɫ 1935 ɝ. ɡɚɦɦɢɧɢɫɬɪɚ ɉɟɱɚɬɢ ɢ ɉɪɨɩɚ-
ɝɚɧɞɵ; ɫ 1937 ɩɨ 1938 ɝ. ɦɢɧɢɫɬɪ ɉɟɱɚɬɢ ɢ ɉɪɨɩɚɝɚɧɞɵ. 

2 Ɇɚɪɭɫɹ – ɡɞɟɫɶ ɢ ɞɚɥɟɟ ɢɦɟɟɬɫɹ ɜ ɜɢɞɭ Ɇɚɪɢɹ ɇɢɤɨɥɚɟɜɧɚ ɉɚɜɥɨɜɚ (1899-1980), 
ɩɟɪɜɚɹ ɠɟɧɚ ɇɢɤɨɥɚɹ Ȼɟɧɭɚ. ȼ ɉɟɬɟɪɛɭɪɝɟ ɨɧɚ ɭɱɢɥɚɫɶ ɩɟɧɢɸ, ɧɨ ɤɚɪɶɟɪɭ ɩɟɜɢɰɵ ɜ 
ɂɬɚɥɢɢ ɧɟ ɩɪɨɞɨɥɠɢɥɚ ɢ ɧɢɝɞɟ ɧɟ ɪɚɛɨɬɚɥɚ. 
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Ɇɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ,  
ə ɧɟ ɫɪɚɡɭ ɨɬɜɟɬɢɥ ɧɚ ȼɚɲɟ ɥɸɛɟɡɧɨɟ ɢ ɞɪɭɠɟɫɤɨɟ ɩɢɫɶɦɨ, ɢɛɨ ɯɨ-

ɬɟɥɨɫɶ ɜɵɹɫɧɢɬɶ ɟɥɢɤɨ1 ɛɨɥɶɲɟ ɦɨɟ ɩɨɥɨɠɟɧɢɟ ɢ ɨɞɧɨɜɪɟɦɟɧɧɨ ɩɪɢɯɨ-
ɞɢɥɨɫɶ ɯɥɨɩɨɬɚɬɶ ɧɟ ɬɨɥɶɤɨ ɨ ɜɫɹɤɨɝɨ ɪɨɞɚ ɩɪɨɞɥɟɧɢɹɯ, ɧɨ ɢ ɩɪɨɫɬɨ ɨɛ 
ɨɱɟɪɟɞɧɨɣ ɪɚɛɨɬɟ. Ⱥ ɬɚɤɠɟ – ɧɟɨɛɯɨɞɢɦɨ ɛɵɥɨ ɬɳɚɬɟɥɶɧɨ ɜɡɜɟɫɢɬɶ ȼɚ-
ɲɢ ɫɨɜɟɬɵ ɢ ɩɪɢɞɬɢ ɤ ɤɚɤɨɦɭ-ɬɨ ɡɚɤɥɸɱɟɧɢɸ... ȼɜɢɞɭ ɬɨɝɨ, ɱɬɨ 10-ɨɟ 
ɹɧɜɚɪɹ ɭɠɟ ɧɟ ɡɚ ɝɨɪɚɦɢ (ɚ ȼɵ, ɜɟɪɨɹɬɧɨ, ɩɨɦɧɢɬɟ, ɱɬɨ ɷɬɨ ɢ ɟɫɬɶ ɩɨɫ-
ɥɟɞɧɢɣ ɨɮɢɰɶɹɥɶɧɵɣ ɫɪɨɤ ɞɥɹ ɜɫɟɯ ɢɧɨɫɬɪɚɧɰɟɜ, ɪɚɛɨɬɚɸɳɢɯ ɜ ɋɤɚɥɟ), 
ɢ ɜɧɟɦɥɹ ȼɚɲɟɦɭ ɞɨɛɪɨɦɭ ɫɨɜɟɬɭ, ɹ, ɧɚɤɨɧɟɰ, ɩɨɫɬɚɜɢɥ ɞɢɪɟɤɰɢɸ ɜ 
ɤɭɪɫ ɫɜɨɟɝɨ ɩɨɥɨɠɟɧɢɹ. ɇɚɞɨ ȼɚɦ ɫɤɚɡɚɬɶ ɩɪɢ ɷɬɨɦ, ɱɬɨ, ɜɟɪɨɹɬɧɨ, 
ɨɱɟɧɶ ɭɞɚɱɧɵɣ ɢɫɯɨɞ ɦɨɟɣ ɩɪɟɦɶɟɪɵ (ɗɪɧɚɧɢ)2 ɢ ɬɨɬ ɮɚɤɬ, ɱɬɨ ɜɨ ɜɫɟɯ 
ɝɚɡɟɬɚɯ ɛɵɥɨ ɭɩɨɦɹɧɭɬɨ ɨ ɬɨɦ, ɤɚɤ ɦɟɧɹ ɥɢɱɧɨ ɩɨɡɞɪɚɜɢɥ ɫɚɦ Ⱥɥɶɮɶɟ-
ɪɢ3 (ɨɧ ɦɟɧɹ, ɞɟɣɫɬɜɢɬɟɥɶɧɨ, ɭɞɢɜɢɬɟɥɶɧɨ ɫɟɪɞɟɱɧɨ ɩɪɢɜɟɬɫɬɜɨɜɚɥ ɧɚ 
ɫɰɟɧɟ),4 ɩɨɜɥɢɹɥ ɧɚ ɛɨɥɟɟ ɛɥɚɝɨɩɪɢɹɬɧɨɟ ɨɬɧɨɲɟɧɢɟ ɤɨ ɦɧɟ ɢ ɬɟɯ ɫɚ-
ɦɵɯ ɱɢɧɨɜɧɢɤɨɜ ɤɜɟɫɬɭɪɵ, ɨɬ ɤɨɬɨɪɵɯ ɦɟɫɹɰ ɬɨɦɭ ɧɚɡɚɞ ɹ ɩɨɥɭɱɢɥ ɭɜɟ-
ɞɨɦɥɟɧɢɟ ɨ ɛɟɫɩɨɥɟɡɧɨɫɬɢ ɤɚɤɢɯ-ɥɢɛɨ ɯɥɨɩɨɬ ɧɟ ɬɨɥɶɤɨ ɨ ɩɪɚɜɟ ɪɚɛɨ-
ɬɵ, ɧɨ ɢ ɫɚɦɨɝɨ ɩɪɟɛɵɜɚɧɢɹ ɜ ɂɬɚɥɢɢ... 29-ɝɨ – ɜ ɞɟɧɶ ɢɫɬɟɱɟɧɢɹ ɦɨɟɝɨ 
“permesso”5 ɹ ɩɨɲɟɥ ɫ ɫɠɚɬɵɦ ɫɟɪɞɰɟɦ ɜ ɤɜɟɫɬɭɪɭ, ɢ ɬɚɦ ɦɧɟ ɫɤɚɡɚɥɢ, 
ɱɬɨɛ ɹ ɜɧɨɜɶ ɩɨɞɚɥ... ɩɪɨɲɟɧɢɟ!  

ɗɬɨ ɛɵɥɨ ɞɥɹ ɦɟɧɹ ɩɪɢɹɬɧɨɣ ɧɟɨɠɢɞɚɧɧɨɫɬɶɸ, ɢ ɹ ɧɟɦɟɞɥɟɧɧɨ ɩɨ-
ɞɚɥ ɧɨɜɨɟ ɩɪɨɲɟɧɢɟ ɨ ɩɪɨɞɥɟɧɢɢ ɩɪɚɜɚ ɪɚɛɨɬɵ ɢ soggiorno. Ɍɚɤɢɦ 
ɨɛɪɚɡɨɦ, ɹ ɤɚɤ ɛɵ ɫɟɛɹ ɨɝɨɪɨɞɢɥ ɨɬ ɧɟɦɟɞɥɟɧɧɵɯ ɨɫɥɨɠɧɟɧɢɣ ɫ ɜɥɚɫɬɹ-
ɦɢ, ɢɛɨ ɫɚɦɵɣ ɮɚɤɬ ɬɨɝɨ, ɱɬɨ ɭ ɦɟɧɹ ɜ ɯɨɞɭ ɩɪɨɲɟɧɢɹ, ɞɚɟɬ ɦɧɟ ɢɡɜɟɫɬ-
ɧɵɣ ɩɟɪɢɨɞ ɫɩɨɤɨɣɫɬɜɢɹ ɢ ɜɵɠɢɞɚɧɢɹ.  
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ɉɨɫɥɟ ɷɬɨɝɨ ɹ ɩɟɪɟɝɨɜɨɪɢɥ ɢ ɫ ɧɚɲɢɦɢ ɞɢɪɟɤɬɨɪɚɦɢ. Ɇɚɬɚɥɨɧɢ6 
ɦɟɧɹ ɩɪɢɧɹɥ ɜɟɫɶɦɚ ɪɚɞɭɲɧɨ, ɯɨɬɶ ɢ ɭɞɢɜɢɥɫɹ ɦɨɢɦ ɫɥɨɜɚɦ. Ɉɤɚɡɵ-
ɜɚɟɬɫɹ, ɨɧ ɜɫɟɝɞɚ ɫɱɢɬɚɥ, ɱɬɨ ɭ ɦɟɧɹ ɥɢɛɨ ɇɚɧɫɟɧɨɜɫɤɢɣ ɩɚɫɩɨɪɬ, ɥɢɛɨ – 
ɱɬɨ ɹ ɮɪɚɧɰɭɡɫɤɢɣ ɩɨɞɞɚɧɧɵɣ. Ɉɧ ɨɛɟɳɚɟɬ ɷɧɟɪɝɢɱɧɨ ɩɨɯɥɨɩɨɬɚɬɶ, 
ɯɨɬɶ ɢ ɧɟ ɫɤɪɵɜɚɟɬ ɨɬ ɦɟɧɹ, ɱɬɨ ɡɚɞɚɱɚ ɷɬɚ ɧɟɥɟɝɤɚɹ. ɇɨ ɯɨɬɹ ɛɵ ɩɪɨ-
ɞɥɟɧɢɹ ɧɚ ɫɪɨɤ ɦɨɟɣ ɪɚɛɨɬɵ ɩɨ ɛɚɥɟɬɭ7 ɨɧ ɞɭɦɚɟɬ ɞɨɛɢɬɶɫɹ (ɞɨ 1 ɮɟ-
ɜɪɚɥɹ 1936). Ɍɭɬ ɠɟ ɨɧ ɦɧɟ ɩɨɫɨɜɟɬɨɜɚɥ ɩɨɫɬɚɪɚɬɶɫɹ ɪɚɡɞɨɛɵɬɶ ɛɟɥɵɣ 
ɩɚɫɩɨɪɬ, ɞɚɛɵ ɡɚɫɢɦ ɛɟɡɛɨɥɟɡɧɟɧɧɨ ɩɟɪɟɣɬɢ ɜ ɂɬɚɥɶɹɧɫɤɨɟ ɩɨɞɞɚɧ-
ɫɬɜɨ... ə ɨɛɴɹɫɧɢɥ Ɇɚɬɚɥɨɧɢ, ɱɬɨ ɷɬɨ ɧɟ ɬɚɤ ɩɪɨɫɬɨ ɞɟɥɚɟɬɫɹ, ɤɚɤ ɨɧ ɞɭ-
ɦɚɟɬ, ɢɛɨ – ɜ ɩɪɨɬɢɜɧɨɦ ɫɥɭɱɚɟ ɹ ɞɚɜɧɨ ɛɵ ɭɠɟ ɜɫɟ ɷɬɨ ɩɪɨɞɟɥɚɥ. Ɉɧ 
ɫɤɨɪɟɟ ɦɧɟ ɫɨɱɭɜɫɬɜɭɟɬ, ɤɚɤ ɛɨɥɶɧɨɦɭ ɬɹɠɤɨɣ ɛɨɥɟɡɧɶɸ – ɢ ɷɬɨ ɥɢɲɧɢɣ 
ɪɚɡ ɦɧɟ ɩɨɤɚɡɵɜɚɟɬ, ɤɚɤɨɟ ɞɨɛɪɨɟ ɢ ɜɟɥɢɤɨɞɭɲɧɨɟ ɫɟɪɞɰɟ ɭ ɛɨɥɶɲɢɧ-
ɫɬɜɚ ɢɬɚɥɶɹɧɰɟɜ. ȼɨɬ ɢ Ʉɚɪɚɦɛɚ8 ɫɬɪɚɲɧɨ ɫɟɪɞɟɱɧɨ ɨɬɧɟɫɫɹ ɤ ɦɨɟɦɭ 
ɠɭɬɤɨɦɭ ɩɨɥɨɠɟɧɢɸ ɢ ɩɪɨɹɜɢɥ ɩɨɥɧɨɟ ɩɨɧɢɦɚɧɢɟ ɜɫɟɯ ɦɨɢɯ ɬɪɟɜɨɝ ɢ 
ɫɬɪɚɯɨɜ. Ɇɢɥɵɟ, ɯɨɪɨɲɢɟ ɥɸɞɢ! ɇɭ ɪɚɡɜɟ ɬɚɤ ɛɵ ɩɨɫɦɨɬɪɟɥɢ ɧɚ ɦɨɟ 
ɞɟɥɨ ɝɞɟ-ɧɢɛɭɞɶ ɜ Ƚɟɪɦɚɧɢɢ, ɢɥɢ ɜɨ Ɏɪɚɧɰɢɢ, ɢɥɢ ɜ Ⱥɧɝɥɢɢ ɢɥɢ ɯɨɬɹ 
ɛɵ ɜ... ɦɚɬɭɲɤɟ Ɋɨɫɫɢɢ!? 

ɋɬɚɥɨ ɛɵɬɶ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɫɥɟɞɭɹ ȼɚɲɟɣ ɞɪɭɠɟɫɤɨɣ 
ɩɪɨɫɶɛɟ, ɹ ɦɨɝɭ ȼɚɫ ɫɟɝɨɞɧɹ ɢɡɜɟɫɬɢɬɶ ɨ ɩɨɥɨɠɟɧɢɢ ɦɨɟɣ ɩɪɨɛɥɟɦɵ: ɜ 
ɤɜɟɫɬɭɪɟ ɥɟɠɢɬ ɦɨɟ ɩɪɨɲɟɧɢɟ ɜ Ɇɢɧ<ɢɫɬɟɪɫɬɜɨ> ȼɧɭɬɪɟɧɧɢɯ ɞɟɥ, ɚ ɜ 
Ɍɟɚɬɪɟ Ⱦɢɪɟɤɰɢɹ ɯɥɨɩɨɱɟɬ ɯɨɬɹ ɛɵ ɨ ɜɪɟɦɟɧɧɨɦ ɢ ɤɪɚɬɤɨɫɪɨɱɧɨɦ ɩɪɨ-
ɞɥɟɧɢɢ ɦɨɟɝɨ ɩɪɚɜɚ ɧɚ ɪɚɛɨɬɭ. 

Ⱦɟɥɨ ɜ ɬɨɦ, ɱɬɨ ɞɥɹ ɋɤɚɥɵ ɩɟɪɟɪɵɜ ɦɨɟɣ ɪɚɛɨɬɵ ɛɵɥ ɛɵ ɪɚɜɧɨɫɢ-
ɥɟɧ ɩɨɥɧɨɦɭ ɩɪɨɜɚɥɭ ɜɫɟɣ ɬɟɯɧɢɱɟɫɤɨɣ ɩɨɞɝɨɬɨɜɤɢ ɨɱɟɧɶ ɫɥɨɠɧɨɝɨ ɛɚ-
ɥɟɬɚ ɋɨɧɡɨɧɶɨ.9 ɗɬɨɬ ɛɚɥɟɬ, ɫɨɫɬɨɹɳɢɣ ɢɡ 10 ɤɚɪɬɢɧ, ɛɟɫɩɪɟɪɵɜɧɨ ɫɦɟ-
ɧɹɸɳɢɯɫɹ, ɩɪɟɞɨɫɬɚɜɥɹɟɬ ɫɜɨɟɝɨ ɪɨɞɚ tour de force10 ɜ ɞɟɤɨɪɚɰɢɨɧɧɨ-
ɦɨɧɬɚɠɧɨɦ ɫɦɵɫɥɟ, ɢ ɜɫɟ ɤɥɸɱɢ ɤ ɪɚɡɧɨɝɨ ɪɨɞɚ ɩɪɨɛɥɟɦɚɦ ɭ ɦɟɧɹ, ɧɟ 
ɬɨɥɶɤɨ ɜ ɜɢɞɟ ɩɥɚɧɨɜ, ɧɨ ɢ ɬɟɯ ɢɞɟɣ, ɤɨɬɨɪɵɦ ɹ ɟɳɟ ɧɟ ɞɚɥ ɮɨɪɦɚɥɶɧɨ-
ɝɨ ɜɵɹɜɥɟɧɢɹ. ȼ ɫɢɥɭ ɷɬɨɝɨ, ɜɫɟ ɬɟ ɪɚɛɨɬɵ, ɱɬɨ ɭɠɟ ɩɨɥɧɵɦ ɯɨɞɨɦ ɩɪɨ-
ɜɨɞɹɬɫɹ ɩɨ ɦɨɢɦ ɷɫɤɢɡɚɦ (ɛɨɥɶɲɟ ɩɨɥɨɜɢɧɵ ɹ ɨɬɞɚɥ ɞɪɭɝɨɦɭ ɤɨɥɥɟɝɟ, 
ɡɚ ɤɨɬɨɪɵɦ ɦɧɟ ɩɪɢɯɨɞɢɬɫɹ ɡɨɪɤɨ ɫɥɟɞɢɬɶ!), ɦɨɝɥɢ ɛɵ ɜɞɪɭɝ ɩɪɢɨɫɬɚ-
ɧɨɜɢɬɶɫɹ, ɟɫɥɢ ɛ ɜɞɪɭɝ ɹ ɜɵɛɵɥ ɢɡ ɨɛɳɟɝɨ ɤɨɧɰɟɪɬɚ. Ⱥ ɜɪɟɦɟɧɢ ɬɚɤ 
ɨɫɬɚɟɬɫɹ ɦɚɥɨ, ɱɬɨ “ɜɫɹɤɨɟ ɩɪɨɦɟɞɥɟɧɢɟ – ɫɦɟɪɬɢ ɩɨɞɨɛɧɨ”!.. Ɇɚɬɚɥɨ-
ɧɢ, ɛɟɡ ɫɨɦɧɟɧɢɹ, ɭɱɢɬɵɜɚɟɬ ɨɩɚɫɧɨɫɬɶ, ɢ ɩɨɬɨɦɭ, ɜɟɪɨɹɬɧɨ, ɩɪɢɥɨɠɢɬ 
ɜɫɟ ɫɬɚɪɚɧɢɹ, ɱɬɨɛ ɦɟɧɹ ɜɪɟɦɟɧɧɨ ɫɩɚɫɬɢ. 

ɑɬɨ ɠɟ ɤɚɫɚɟɬɫɹ ɟɝɨ ɫɨɜɟɬɚ ɨ ɩɭɬɢ, ɱɬɨɛ ɩɟɪɟɣɬɢ ɜ ɢɬɚɥɶɹɧɫɤɨɟ ɩɨɞ-
ɞɚɧɫɬɜɨ – ɬɨ ɹ ɟɝɨ ɫɱɢɬɚɸ ɬɨɠɟ ɜɟɫɶɦɚ ɰɟɧɧɵɦ. ə ɤɚɤ ɪɚɡ ɩɪɟɞɩɨɥɚɝɚɥ – 
ɩɨ ɨɤɨɧɱɚɧɢɢ ɪɚɛɨɬɵ ɜ ɋɤɚɥɟ – ɩɪɨɟɯɚɬɶ ɜ ɉɚɪɢɠ ɤ ɪɨɞɢɬɟɥɹɦ. Ɍɚɦ ɹ, 
ɤɨɧɟɱɧɨ, ɫɦɨɝɭ ɫɪɚɡɭ ɩɨɜɢɞɚɬɶ ɢ ȼ. Ⱥ. Ɇɚɤɥɚɤɨɜɚ11 ɢ Ɋɭɛɢɧɲɬɟɣɧɚ,12 ɢ 
ɩɪɢ ɢɯ ɫɨɞɟɣɫɬɜɢɢ ɩɨɥɭɱɢɬɶ ɬɨɬ ɫɚɦɵɣ ɇɚɧɫɟɧɨɜɫɤɢɣ ɩɚɫɩɨɪɬ, ɨɬ ɩɨɥɭ-
ɱɟɧɢɹ ɤɨɟɝɨ ɨɧɢ ɫɚɦɢ ɠɟ ɦɟɧɹ ɜ ɫɜɨɟ ɜɪɟɦɹ ɨɬɝɨɜɨɪɢɥɢ. ə ɢɦ ɧɚɩɨɦɧɸ 
ɩɪɨ ɷɬɨɬ ɷɩɢɡɨɞ, ɢ ɷɬɨ ɦɧɟ ɟɳɟ ɛɨɥɶɲɟ ɨɛɥɟɝɱɢɬ ɡɚɞɚɱɭ. Ɍɚɤɢɦ ɨɛɪɚ-
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ɫɟɪɞɰɚ ɞɚɥɶɧɟɣɲɟɝɨ ɯɨɞɚ ɫɨɛɵɬɢɣ ɢ ɬɨɝɨ ɦɨɦɟɧɬɚ, ɤɨɝɞɚ ȼɵ ɫɦɨɠɟɬɟ 
ɨɫɭɳɟɫɬɜɢɬɶ ȼɚɲɟ ɞɨɛɪɨɟ ɧɚɦɟɪɟɧɢɟ. ȿɳɟ ɪɚɡ ɩɪɨɫɬɢɬɟ, ɱɬɨ ɩɪɢɱɢɧɹɸ 
ȼɚɦ ɫɬɨɥɶɤɨ ɛɟɫɩɨɤɨɣɫɬɜɚ! 

Ɇɚɪɭɫɹ2 ɛɟɫɤɨɧɟɱɧɨ ɬɪɨɧɭɬɚ ȼɚɲɢɦ ɨɬɧɨɲɟɧɢɟɦ. 
ɂ ɹ, ɢ ɨɧɚ ɲɥɟɦ ȼɚɦ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɢ ɞɭɲɟɜɧɵɟ ɩɪɢɜɟɬɵ ɢ ɝɨɪɹ-

ɱɢɟ ɩɨɠɟɥɚɧɢɹ ɫɱɚɫɬɥɢɜɵɯ ɩɪɚɡɞɧɢɤɨɜ Ɋɨɠɞɟɫɬɜɚ ɏɪɢɫɬɨɜɚ ȼɚɦ ɢ ɜɫɟɣ 
ȼɚɲɟɣ ɦɢɥɨɣ ɢ ɬɚɥɚɧɬɥɢɜɨɣ ɫɟɦɶɟ. 

Ƚɥɭɛɨɤɨ ɩɪɟɞɚɧɧɵɣ ȼɚɦ ɢ ɛɥɚɝɨɞɚɪɧɵɣ ɇɢɤɨɥɚɣ Ȼɟɧɭɚ 
 

1 Ⱦɢɧɨ Ⱥɥɶɮɶɟɪɢ (Dino Alfieri, 1886-1966) – ɫ 1935 ɝ. ɡɚɦɦɢɧɢɫɬɪɚ ɉɟɱɚɬɢ ɢ ɉɪɨɩɚ-
ɝɚɧɞɵ; ɫ 1937 ɩɨ 1938 ɝ. ɦɢɧɢɫɬɪ ɉɟɱɚɬɢ ɢ ɉɪɨɩɚɝɚɧɞɵ. 

2 Ɇɚɪɭɫɹ – ɡɞɟɫɶ ɢ ɞɚɥɟɟ ɢɦɟɟɬɫɹ ɜ ɜɢɞɭ Ɇɚɪɢɹ ɇɢɤɨɥɚɟɜɧɚ ɉɚɜɥɨɜɚ (1899-1980), 
ɩɟɪɜɚɹ ɠɟɧɚ ɇɢɤɨɥɚɹ Ȼɟɧɭɚ. ȼ ɉɟɬɟɪɛɭɪɝɟ ɨɧɚ ɭɱɢɥɚɫɶ ɩɟɧɢɸ, ɧɨ ɤɚɪɶɟɪɭ ɩɟɜɢɰɵ ɜ 
ɂɬɚɥɢɢ ɧɟ ɩɪɨɞɨɥɠɢɥɚ ɢ ɧɢɝɞɟ ɧɟ ɪɚɛɨɬɚɥɚ. 

 

3 
4. 1.1936 
Ɇɢɥɚɧ 

Ɇɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ,  
ə ɧɟ ɫɪɚɡɭ ɨɬɜɟɬɢɥ ɧɚ ȼɚɲɟ ɥɸɛɟɡɧɨɟ ɢ ɞɪɭɠɟɫɤɨɟ ɩɢɫɶɦɨ, ɢɛɨ ɯɨ-

ɬɟɥɨɫɶ ɜɵɹɫɧɢɬɶ ɟɥɢɤɨ1 ɛɨɥɶɲɟ ɦɨɟ ɩɨɥɨɠɟɧɢɟ ɢ ɨɞɧɨɜɪɟɦɟɧɧɨ ɩɪɢɯɨ-
ɞɢɥɨɫɶ ɯɥɨɩɨɬɚɬɶ ɧɟ ɬɨɥɶɤɨ ɨ ɜɫɹɤɨɝɨ ɪɨɞɚ ɩɪɨɞɥɟɧɢɹɯ, ɧɨ ɢ ɩɪɨɫɬɨ ɨɛ 
ɨɱɟɪɟɞɧɨɣ ɪɚɛɨɬɟ. Ⱥ ɬɚɤɠɟ – ɧɟɨɛɯɨɞɢɦɨ ɛɵɥɨ ɬɳɚɬɟɥɶɧɨ ɜɡɜɟɫɢɬɶ ȼɚ-
ɲɢ ɫɨɜɟɬɵ ɢ ɩɪɢɞɬɢ ɤ ɤɚɤɨɦɭ-ɬɨ ɡɚɤɥɸɱɟɧɢɸ... ȼɜɢɞɭ ɬɨɝɨ, ɱɬɨ 10-ɨɟ 
ɹɧɜɚɪɹ ɭɠɟ ɧɟ ɡɚ ɝɨɪɚɦɢ (ɚ ȼɵ, ɜɟɪɨɹɬɧɨ, ɩɨɦɧɢɬɟ, ɱɬɨ ɷɬɨ ɢ ɟɫɬɶ ɩɨɫ-
ɥɟɞɧɢɣ ɨɮɢɰɶɹɥɶɧɵɣ ɫɪɨɤ ɞɥɹ ɜɫɟɯ ɢɧɨɫɬɪɚɧɰɟɜ, ɪɚɛɨɬɚɸɳɢɯ ɜ ɋɤɚɥɟ), 
ɢ ɜɧɟɦɥɹ ȼɚɲɟɦɭ ɞɨɛɪɨɦɭ ɫɨɜɟɬɭ, ɹ, ɧɚɤɨɧɟɰ, ɩɨɫɬɚɜɢɥ ɞɢɪɟɤɰɢɸ ɜ 
ɤɭɪɫ ɫɜɨɟɝɨ ɩɨɥɨɠɟɧɢɹ. ɇɚɞɨ ȼɚɦ ɫɤɚɡɚɬɶ ɩɪɢ ɷɬɨɦ, ɱɬɨ, ɜɟɪɨɹɬɧɨ, 
ɨɱɟɧɶ ɭɞɚɱɧɵɣ ɢɫɯɨɞ ɦɨɟɣ ɩɪɟɦɶɟɪɵ (ɗɪɧɚɧɢ)2 ɢ ɬɨɬ ɮɚɤɬ, ɱɬɨ ɜɨ ɜɫɟɯ 
ɝɚɡɟɬɚɯ ɛɵɥɨ ɭɩɨɦɹɧɭɬɨ ɨ ɬɨɦ, ɤɚɤ ɦɟɧɹ ɥɢɱɧɨ ɩɨɡɞɪɚɜɢɥ ɫɚɦ Ⱥɥɶɮɶɟ-
ɪɢ3 (ɨɧ ɦɟɧɹ, ɞɟɣɫɬɜɢɬɟɥɶɧɨ, ɭɞɢɜɢɬɟɥɶɧɨ ɫɟɪɞɟɱɧɨ ɩɪɢɜɟɬɫɬɜɨɜɚɥ ɧɚ 
ɫɰɟɧɟ),4 ɩɨɜɥɢɹɥ ɧɚ ɛɨɥɟɟ ɛɥɚɝɨɩɪɢɹɬɧɨɟ ɨɬɧɨɲɟɧɢɟ ɤɨ ɦɧɟ ɢ ɬɟɯ ɫɚ-
ɦɵɯ ɱɢɧɨɜɧɢɤɨɜ ɤɜɟɫɬɭɪɵ, ɨɬ ɤɨɬɨɪɵɯ ɦɟɫɹɰ ɬɨɦɭ ɧɚɡɚɞ ɹ ɩɨɥɭɱɢɥ ɭɜɟ-
ɞɨɦɥɟɧɢɟ ɨ ɛɟɫɩɨɥɟɡɧɨɫɬɢ ɤɚɤɢɯ-ɥɢɛɨ ɯɥɨɩɨɬ ɧɟ ɬɨɥɶɤɨ ɨ ɩɪɚɜɟ ɪɚɛɨ-
ɬɵ, ɧɨ ɢ ɫɚɦɨɝɨ ɩɪɟɛɵɜɚɧɢɹ ɜ ɂɬɚɥɢɢ... 29-ɝɨ – ɜ ɞɟɧɶ ɢɫɬɟɱɟɧɢɹ ɦɨɟɝɨ 
“permesso”5 ɹ ɩɨɲɟɥ ɫ ɫɠɚɬɵɦ ɫɟɪɞɰɟɦ ɜ ɤɜɟɫɬɭɪɭ, ɢ ɬɚɦ ɦɧɟ ɫɤɚɡɚɥɢ, 
ɱɬɨɛ ɹ ɜɧɨɜɶ ɩɨɞɚɥ... ɩɪɨɲɟɧɢɟ!  

ɗɬɨ ɛɵɥɨ ɞɥɹ ɦɟɧɹ ɩɪɢɹɬɧɨɣ ɧɟɨɠɢɞɚɧɧɨɫɬɶɸ, ɢ ɹ ɧɟɦɟɞɥɟɧɧɨ ɩɨ-
ɞɚɥ ɧɨɜɨɟ ɩɪɨɲɟɧɢɟ ɨ ɩɪɨɞɥɟɧɢɢ ɩɪɚɜɚ ɪɚɛɨɬɵ ɢ soggiorno. Ɍɚɤɢɦ 
ɨɛɪɚɡɨɦ, ɹ ɤɚɤ ɛɵ ɫɟɛɹ ɨɝɨɪɨɞɢɥ ɨɬ ɧɟɦɟɞɥɟɧɧɵɯ ɨɫɥɨɠɧɟɧɢɣ ɫ ɜɥɚɫɬɹ-
ɦɢ, ɢɛɨ ɫɚɦɵɣ ɮɚɤɬ ɬɨɝɨ, ɱɬɨ ɭ ɦɟɧɹ ɜ ɯɨɞɭ ɩɪɨɲɟɧɢɹ, ɞɚɟɬ ɦɧɟ ɢɡɜɟɫɬ-
ɧɵɣ ɩɟɪɢɨɞ ɫɩɨɤɨɣɫɬɜɢɹ ɢ ɜɵɠɢɞɚɧɢɹ.  
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ɡɨɦ, ɹ ɭɠɟ ɜɟɪɧɭɫɶ ɜ ɂɬɚɥɢɸ ɫ ɇɚɧɫɟɧɨɜɫɤɢɦ ɩɚɫɩɨɪɬɨɦ, ɤɨɬɨɪɵɣ ɦɧɟ 
ɡɞɟɫɶ ɩɨɦɨɝɭɬ ɜ ɫɤɨɪɟɣɲɢɣ ɫɪɨɤ ɨɛɦɟɧɹɬɶ ɧɚ ɢɬɚɥɶɹɧɫɤɨɟ ɝɪɚɠɞɚɧɫɬɜɨ. 

Ɂɞɟɫɶ ɯɥɨɩɨɬɚɬɶ ɨ ɇɚɧɫɟɧɨɜɫɤɨɦ ɩɚɫɩɨɪɬɟ ɫɨɜɟɪɲɟɧɧɨ, ɩɨɠɚɥɭɣ, 
ɛɟɫɩɨɥɟɡɧɨ. ȼ ɉɚɪɢɠɟ ɠɟ ɹ ɡɧɚɸ ɬɟɯ ɫɚɦɵɯ ɥɢɰ, ɨɬ ɤɨɢɯ ɷɬɨ ɡɚɜɢɫɢɬ. 
Ɂɚɞɚɱɚ ɨɩɹɬɶ-ɬɚɤɢ ɧɟɥɟɝɤɚɹ, ɧɨ ɹ ɝɨɬɨɜ ɧɚ ɤɪɭɬɭɸ ɛɨɪɶɛɭ, ɞɚɛɵ ɧɟ ɩɨ-
ɬɟɪɹɬɶ ɩɪɚɜɨ ɢ ɪɚɞɨɫɬɶ ɠɢɬɶ ɜ ɦɢɥɨɣ ɂɬɚɥɢɢ. 

ȼɨɬ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɤɚɤ ɨɛɫɬɨɹɬ ɩɨɤɚ ɦɨɢ ɞɟɥɚ. ə ɛɟɫɤɨ-
ɧɟɱɧɨ ɩɪɢɡɧɚɬɟɥɟɧ ȼɚɦ ɡɚ ȼɚɲ ɪɚɡɝɨɜɨɪ ɫ Ʌɚɛɪɨɤɨɣ.13 ȼɫɟ ɷɬɨ – ɰɟɧ-
ɧɟɣɲɢɟ ɭɫɢɥɢɹ, ɤɨɬɨɪɵɟ, ɛɟɡɭɫɥɨɜɧɨ, ɡɚɜɬɪɚ ɨɛɥɟɝɱɚɬ ɦɧɟ ɬɪɭɞɧɭɸ ɡɚ-
ɞɚɱɭ ɞɚɥɶɧɟɣɲɢɯ ɯɥɨɩɨɬ. Ʌɚɛɪɨɤɚ ɹ ɨɱɟɧɶ ɥɸɛɥɸ, ɢ ɫɨɜɟɬ ɟɝɨ ɦɧɟ 
ɨɱɟɧɶ ɰɟɧɟɧ. ȿɫɥɢ ɛ ɟɳɟ ɧɟ ɫɨɜɫɟɦ ɪɚɫɫɟɹɜɲɟɟɫɹ ɭɝɧɟɬɟɧɧɨɟ ɧɚɫɬɪɨɟ-
ɧɢɟ ɢ ɛɟɡɭɦɧɚɹ ɩɟɪɟɝɪɭɠɟɧɧɨɫɬɶ ɡɚɛɨɬɚɦɢ ɢ ɪɚɛɨɬɨɣ – ɹ ɟɦɭ ɧɟɦɟ-
ɞɥɟɧɧɨ ɧɚɩɢɫɚɥ ɛɵ ɯɨɪɨɲɟɟ, ɞɥɢɧɧɨɟ ɩɢɫɶɦɨ. Ɇɨɝɭ ɹ ȼɚɫ ɩɨɤɚ ɩɪɨ-
ɫɢɬɶ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɩɟɪɟɞɚɬɶ ɟɦɭ ɦɨɸ ɫɟɪɞɟɱɧɭɸ ɛɥɚɝɨɞɚɪ-
ɧɨɫɬɶ?.. 

ɇɭ, ɚ ɤɚɤ ɹ ɦɨɝɭ ɜɵɪɚɡɢɬɶ ȼɚɦ ɦɨɸ ɛɟɫɤɨɧɟɱɧɭɸ ɩɪɢɡɧɚɬɟɥɶɧɨɫɬɶ? 
ȼɚɲɟ ɞɨɛɪɨɟ ɫɥɨɜɨ ɹɜɢɥɨɫɶ ɞɥɹ ɦɟɧɹ ɜ ɫɚɦɵɟ ɠɭɬɤɢɟ ɢ ɤɪɭɬɵɟ ɦɨɦɟɧ-
ɬɵ ɦɨɟɣ ɠɢɡɧɢ ɫɩɚɫɢɬɟɥɶɧɨɣ ɩɨɞɞɟɪɠɤɨɣ... ə ɧɚɞɟɸɫɶ, ɱɬɨ ɢ ɜɩɪɟɞɶ 
ȼɵ ɧɚɫ ɧɟ ɨɫɬɚɜɢɬɟ!.. Ȼɭɞɟɦ ɛɟɫɤɨɧɟɱɧɨ ɪɚɞɵ ȼɚɫ ɭɜɢɞɟɬɶ ɜ Ɇɢɥɚɧɟ. 

ɒɥɟɦ ɜɫɟɣ ȼɚɲɟɣ ɦɢɥɨɣ ɫɟɦɶɟ ɝɨɪɹɱɢɟ ɩɪɢɜɟɬɫɬɜɢɹ, ɢ ɩɪɢɦɢɬɟ 
ɭɜɟɪɟɧɢɟ ɜ ɝɥɭɛɨɤɨɦ ɭɜɚɠɟɧɢɢ ɢ ɞɪɭɠɟɫɤɨɣ ɩɪɟɞɚɧɧɨɫɬɢ. 

ɂɫɤɪɟɧɧo ȼɚɲ ɇɢɤɨɥɚɣ Ȼɟɧɭɚ 
 

1 ȿɥɢɤɨ (ɚɪɯɚɢɱ.) – ɧɚɫɤɨɥɶɤɨ ɜɨɡɦɨɠɧɨ. 
2 ɋɦ. ɩɪɢɦɟɱ. 12 ɤ ɩɢɫɶɦɭ ʋ 1. 
3 ɋɦ. ɩɪɢɦɟɱ. 1 ɤ ɩɢɫɶɦɭ ʋ 2. 
4 Ɉɛ ɷɬɨɦ ɫɜɢɞɟɬɟɥɶɫɬɜɭɟɬ ɢ ɪɟɰɟɧɡɢɹ ɧɚ ɷɬɨɬ ɫɩɟɤɬɚɤɥɶ. ɋɦ.: L’apertura della stagio-

ne alla Scala col nuovo allestimento dell’Ernani // Corriere della sera. 27 dicembre 1935. 
5 Permesso di soggiorno – ɜɢɞ ɧɚ ɠɢɬɟɥɶɫɬɜɨ (ɢɬ.). 
6 Ƀɟɧɧɟɪ Ɇɚɬɚɥɨɧɢ (Jenner Mataloni, 1898-1968) – ɡɚɜɟɞɭɸɳɢɣ Ɍɟɚɬɪɨɦ Ʌɚ ɋɤɚɥɚ ɜ 

ɬɟɱɟɧɢɟ ɞɟɫɹɬɢ ɥɟɬ, ɫ 1932 ɩɨ 1942 ɝɝ. 
7 Ɋɟɱɶ ɢɞɟɬ ɨ ɪɚɛɨɬɟ ɧɚɞ ɛɚɥɟɬɨɦ “Ʌɸɛɨɜɶ ɤ ɬɪɟɦ ɚɩɟɥɶɫɢɧɚɦ”. ɋɦ. ɨɛ ɷɬɨɦ ɩɨɞɪɨɛ-

ɧɟɟ ɜ ɩɪɢɦɟɱ. 13 ɤ ɩɢɫɶɦɭ ʋ 1. 
8 Ʉɚɪɚɦɛɚ (ɧɚɫɬ. ɢɦɹ ɢ ɮɚɦ. Ʌɭɢɞɠɢ ɋɚɩɟɥɥɢ; Luigi Sapelli, 1865-1936) – ɢɡɜɟɫɬɧɵɣ 

ɤɨɫɬɸɦɟɪ, ɬɟɚɬɪɚɥɶɧɵɣ ɯɭɞɨɠɧɢɤ, ɫ 1921 ɝ. ɞɢɪɟɤɬɨɪ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-ɩɨɫɬɚɧɨɜɨɱɧɨɣ 
ɱɚɫɬɢ ɜ Ɍɟɚɬɪɟ Ʌɚ ɋɤɚɥɚ. 

9 Ⱦɠɭɥɢɨ ɑɟɡɚɪɟ ɋɨɧɡɨɧɶɨ (Giulio Cesare Sonzogno, 1906-1976) – ɤɨɦɩɨɡɢɬɨɪ. 
10 Tour de force – ɛɨɥɶɲɨɟ ɭɫɢɥɢɟ, ɧɚɩɪɹɠɟɧɢɟ (ɮɪ.). 
11 ȼɚɫɢɥɢɣ Ⱥɥɟɤɫɟɟɜɢɱ Ɇɚɤɥɚɤɨɜ (1869-1957) – ɨɛɳɟɫɬɜɟɧɧɨ-ɩɨɥɢɬɢɱɟɫɤɢɣ ɞɟɹɬɟɥɶ, 

ɸɪɢɫɬ, ɩɭɛɥɢɰɢɫɬ, ɦɟɦɭɚɪɢɫɬ. ȼɨɡɝɥɚɜɥɹɥ ɐɟɧɬɪɚɥɶɧɵɣ ɨɮɢɫ ɩɨ ɞɟɥɚɦ ɪɭɫɫɤɢɯ ɛɟɠɟɧ-
ɰɟɜ ɜɨ Ɏɪɚɧɰɢɢ. ɋ 1924 ɝ. – ɪɭɤɨɜɨɞɢɬɟɥɶ ɪɭɫɫɤɨɝɨ (ɷɦɢɝɪɚɧɬɫɤɨɝɨ) Ʉɨɦɢɬɟɬɚ ɨɛɴɟɞɢ-
ɧɟɧɧɵɯ ɨɪɝɚɧɢɡɚɰɢɣ, ɡɚɳɢɳɚɸɳɟɝɨ ɢɧɬɟɪɟɫɵ ɪɨɫɫɢɣɫɤɢɯ ɛɟɠɟɧɰɟɜ ɜɨ Ɏɪɚɧɰɢɢ. “ɗɦɢ-
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ɝɪɚɧɬɫɤɢɣ ɤɨɦɢɬɟɬ ɜɵɩɨɥɧɹɥ ɩɨɫɪɟɞɧɢɱɟɫɤɢɟ ɮɭɧɤɰɢɢ ɦɟɠɞɭ ɩɨɥɭɨɮɢɰɢɚɥɶɧɵɦ Ɉɮɢ-
ɫɨɦ ɩɨ ɡɚɳɢɬɟ ɢɧɬɟɪɟɫɨɜ ɪɨɫɫɢɣɫɤɢɯ ɛɟɠɟɧɰɟɜ (ɷɦɢɝɪɚɧɬɫɤɨɝɨ ɭɱɪɟɠɞɟɧɢɹ, ɫɬɚɜɲɟɝɨ 
ɩɪɟɟɦɧɢɤɨɦ ɪɭɫɫɤɨɝɨ ɝɟɧɟɪɚɥɶɧɨɝɨ ɤɨɧɫɭɥɶɫɬɜɚ ɜ ɉɚɪɢɠɟ), ɮɪɚɧɰɭɡɫɤɢɦ ɩɪɚɜɢɬɟɥɶ-
ɫɬɜɨɦ ɢ ɪɭɫɫɤɨɣ ɤɨɥɨɧɢɟɣ” (Ȼɨɱɚɪɨɜɚ Ɂ. ɉɪɚɜɨɜɨɟ ɩɨɥɨɠɟɧɢɟ ɪɭɫɫɤɢɯ ɛɟɠɟɧɰɟɜ ɧɚ 
Ɂɚɩɚɞɟ ɜ 1920-1930-ɟ ɝɨɞɵ // ɂɫɬɨɪɢɹ. ɉɪɢɥɨɠɟɧɢɟ ɤ ɝɚɡɟɬɟ “ɉɟɪɜɨɟ ɫɟɧɬɹɛɪɹ”. 8-15 ɹɧ-
ɜɚɪɹ 2002. C. 1-12). 

12 əɤɨɜ Ʌɶɜɨɜɢɱ Ɋɭɛɢɧɲɬɟɣɧ (1879-1963) – ɚɞɜɨɤɚɬ. ȼ ɷɦɢɝɪɚɰɢɢ ɫɨɫɬɨɹɥ ɱɥɟɧɨɦ 
ɚɞɦɢɧɢɫɬɪɚɬɢɜɧɨɝɨ ɫɨɜɟɬɚ ɇɚɧɫɟɧɨɜɫɤɨɝɨ ɤɨɦɢɬɟɬɚ, ɡɚɦɟɫɬɢɬɟɥɶ Ʉ. ɇ. Ƚɭɥɶɤɟɜɢɱɚ – 
ɞɢɩɥɨɦɚɬɚ, ɩɨɦɨɳɧɢɤɚ ɇɚɧɫɟɧɚ ɩɨ ɞɟɥɚɦ ɪɭɫɫɤɢɯ ɛɟɠɟɧɰɟɜ – ɜ ɫɨɜɟɳɚɬɟɥɶɧɨɦ ɤɨɦɢ-
ɬɟɬɟ ɩɨ ɛɟɠɟɧɰɚɦ ɩɪɢ Ʌɢɝɟ ɇɚɰɢɣ. 

13 Ɇɚɪɢɨ Ʌɚɛɪɨɤɚ (Mario Labroca, 1896-1973) – ɤɨɦɩɨɡɢɬɨɪ ɢ ɦɭɡɵɤɨɜɟɞ; ɡɚɜɟɞɨɜɚɥ 
ɨɬɞɟɥɟɧɢɟɦ ɦɭɡɵɤɢ ɩɪɢ Ɇɢɧɢɫɬɟɪɫɬɜɟ ɇɚɪɨɞɧɨɣ Ʉɭɥɶɬɭɪɵ (1936-1944). Ȼɵɥ ɞɢɪɟɤɬɨ-
ɪɨɦ (Direttore artistico) ɜ Ʌɚ ɋɤɚɥɚ ɫ 1947 ɩɨ 1949 ɝ., ɞɢɪɟɤɬɨɪɨɦ (Sovrintendente) Ʉɨɦ-
ɦɭɧɚɥɶɧɨɝɨ ɬɟɚɬɪɚ ɜɨ Ɏɥɨɪɟɧɰɢɢ, “Ɏɥɨɪɟɧɬɢɣɫɤɨɝɨ ɦɭɡɵɤɚɥɶɧɨɝɨ ɦɚɹ” (1935-1943), 
ɬɟɚɬɪɚ Ʌɚ Ɏɟɧɢɱɟ ɜ ȼɟɧɟɰɢɢ (1946-1947). 
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Ɇɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɂɡɜɢɧɢɬɟ – Ȼɨɝɚ ɪɚɞɢ – ɱɬɨ ɨɬɜɟɱɚɸ ȼɚɦ ɫ ɧɟɤɨɬɨɪɵɦ ɡɚɩɨɡɞɚɧɢɟɦ, 

ɧɨ ɹ ɩɟɪɟɜɨɡɢɥ ɫɟɦɶɸ ɜ Forte dei Marmi,1 ɥɢɤɜɢɞɢɪɨɜɚɥ ɧɚɲɭ ɤɜɚɪɬɢɪɭ 
ɧɚ via Bronzetti2 ɢ ɜɨɨɛɳɟ ɛɵɥ ɫɨɜɫɟɦ ɜɵɛɢɬ ɢɡ ɧɨɪɦɚɥɶɧɨɣ ɠɢɡɧɟɧɧɨɣ 
ɤɨɥɟɢ. 

ȼɚɲɟ ɩɢɫɶɦɨ ɞɨɫɬɚɜɢɥɨ ɦɧɟ ɛɨɥɶɲɨɟ ɭɞɨɜɨɥɶɫɬɜɢɟ, ɢ ɝɥɚɜɧɵɦ 
ɨɛɪɚɡɨɦ ɩɨɬɨɦɭ, ɱɬɨ ɫɬɪɚɧɧɨ ɫɨɜɩɚɥɨ ɫ ɦɨɢɦɢ ɯɥɨɩɨɬɚɦɢ ɭɫɬɪɨɢɬɶ Ɇɚ-
ɪɢɢ ɪɚɛɨɬɭ ɜ ɋɤɚɥɟ, ɧɚɱɚɬɵɦɢ ɦɧɨɝɨ ɡɚɞɨɥɝɨ ɞɨ ɩɨɥɭɱɟɧɢɹ ȼɚɲɟɝɨ 
ɩɢɫɶɦɚ! 

Ⱦɟɥɨ ɜ ɬɨɦ, ɱɬɨ, ɩɨɥɶɡɭɹɫɶ ɬɟɦ ɧɟɤɨɬɨɪɵɦ ɜɥɢɹɧɢɟɦ, ɤɨɬɨɪɵɦ 
ɭɤɪɟɩɢɥɨɫɶ ɡɚ ɩɨɫɥɟɞɧɟɟ ɜɪɟɦɹ ɦɨɟ ɩɨɥɨɠɟɧɢɟ3 ɜ ɋɤɚɥɟ, ɹ ɩɪɟɞɥɨɠɢɥ 
Ɇɚɬɚɥɨɧɢ ɩɪɢɜɥɟɱɶ ɦɢɥɭɸ Ɇɚɪɢɸ ɞɥɹ ɧɟɤɨɬɨɪɵɯ ɪɚɛɨɬ, ɩɨɤɚ ɱɬɨ ɯɨɬɹ 
ɛɵ ɥɢɲɶ ɩɨ ɤɨɫɬɸɦɧɨɣ ɱɚɫɬɢ, ɢ ɞɥɹ ɧɚɱɚɥɚ ɹ ɭɤɚɡɚɥ ɧɚ ɧɟɨɛɯɨɞɢɦɨɫɬɶ 
ɩɟɪɟɞɟɥɚɬɶ ɫɨɜɟɪɲɟɧɧɨ ɜɫɸ ɮɚɧɬɚɫɬɢɱɟɫɤɭɸ ɱɚɫɬɶ “Ɇɟɮɢɫɬɨɮɟɥɹ”4 
(ɬ.ɟ. ɫɰɟɧɭ Saba infernale ɢ ɫɰɟɧɭ Saba classico5) ɜɜɢɞɭ ɬɨɝɨ, ɱɬɨ ɜɫɹ ɫɰɟ-
ɧɢɱɟɫɤɚɹ ɱɚɫɬɶ ɷɬɨɣ ɨɩɟɪɵ ɛɭɞɟɬ ɫɨɡɞɚɧɚ ɧɨɜɨɣ ɞɥɹ ɨɬɤɪɵɬɢɹ ɛɭɞɭɳɟɝɨ 
ɫɟɡɨɧɚ. Ɇɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ Ɇɚɪɢɹ ɦɨɝɥɚ ɛɵ ɫɨɡɞɚɬɶ ɡɚɦɟɱɚɬɟɥɶɧɭɸ ɫɟ-
ɪɢɸ ɨɛɪɚɡɨɜ ɧɟɦɧɨɠɤɨ à la Breughel ɢɥɢ à la Bosch ɫɨ ɫɜɨɣɫɬɜɟɧɧɨɣ ɟɣ 
ɢɡɭɦɢɬɟɥɶɧɨɣ ɮɚɧɬɚɡɢɟɣ. 

ɑɟɪɟɡ ɱɚɫ ɹ ɭɟɡɠɚɸ ɜ ɉɚɪɢɠ ɢ ɬɚɦ ɨɱɟɧɶ ɜɟɪɨɹɬɧɨ ɩɨɜɢɞɚɸ Ɇɹɫɢ-
ɧɚ6 ɢ ɫ ɧɢɦ ɬɨɠɟ ɩɟɪɟɝɨɜɨɪɸ ɨ ɪɚɛɨɬɟ Ɇɚɪɢɢ. ȼ ɉɚɪɢɠɟ ɹ ɩɪɨɛɭɞɭ ɞɧɟɣ 
10-12, ɚ ɡɚɫɢɦ ɫɧɨɜɚ ɜɨɡɜɪɚɳɚɸɫɶ ɜ Ɇɢɥɚɧ, ɜ ɋɤɚɥɭ.  

64  ɉɚɬɪɢɰɢɹ Ⱦɟɨɬɬɨ   
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ɡɨɦ, ɹ ɭɠɟ ɜɟɪɧɭɫɶ ɜ ɂɬɚɥɢɸ ɫ ɇɚɧɫɟɧɨɜɫɤɢɦ ɩɚɫɩɨɪɬɨɦ, ɤɨɬɨɪɵɣ ɦɧɟ 
ɡɞɟɫɶ ɩɨɦɨɝɭɬ ɜ ɫɤɨɪɟɣɲɢɣ ɫɪɨɤ ɨɛɦɟɧɹɬɶ ɧɚ ɢɬɚɥɶɹɧɫɤɨɟ ɝɪɚɠɞɚɧɫɬɜɨ. 

Ɂɞɟɫɶ ɯɥɨɩɨɬɚɬɶ ɨ ɇɚɧɫɟɧɨɜɫɤɨɦ ɩɚɫɩɨɪɬɟ ɫɨɜɟɪɲɟɧɧɨ, ɩɨɠɚɥɭɣ, 
ɛɟɫɩɨɥɟɡɧɨ. ȼ ɉɚɪɢɠɟ ɠɟ ɹ ɡɧɚɸ ɬɟɯ ɫɚɦɵɯ ɥɢɰ, ɨɬ ɤɨɢɯ ɷɬɨ ɡɚɜɢɫɢɬ. 
Ɂɚɞɚɱɚ ɨɩɹɬɶ-ɬɚɤɢ ɧɟɥɟɝɤɚɹ, ɧɨ ɹ ɝɨɬɨɜ ɧɚ ɤɪɭɬɭɸ ɛɨɪɶɛɭ, ɞɚɛɵ ɧɟ ɩɨ-
ɬɟɪɹɬɶ ɩɪɚɜɨ ɢ ɪɚɞɨɫɬɶ ɠɢɬɶ ɜ ɦɢɥɨɣ ɂɬɚɥɢɢ. 

ȼɨɬ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɤɚɤ ɨɛɫɬɨɹɬ ɩɨɤɚ ɦɨɢ ɞɟɥɚ. ə ɛɟɫɤɨ-
ɧɟɱɧɨ ɩɪɢɡɧɚɬɟɥɟɧ ȼɚɦ ɡɚ ȼɚɲ ɪɚɡɝɨɜɨɪ ɫ Ʌɚɛɪɨɤɨɣ.13 ȼɫɟ ɷɬɨ – ɰɟɧ-
ɧɟɣɲɢɟ ɭɫɢɥɢɹ, ɤɨɬɨɪɵɟ, ɛɟɡɭɫɥɨɜɧɨ, ɡɚɜɬɪɚ ɨɛɥɟɝɱɚɬ ɦɧɟ ɬɪɭɞɧɭɸ ɡɚ-
ɞɚɱɭ ɞɚɥɶɧɟɣɲɢɯ ɯɥɨɩɨɬ. Ʌɚɛɪɨɤɚ ɹ ɨɱɟɧɶ ɥɸɛɥɸ, ɢ ɫɨɜɟɬ ɟɝɨ ɦɧɟ 
ɨɱɟɧɶ ɰɟɧɟɧ. ȿɫɥɢ ɛ ɟɳɟ ɧɟ ɫɨɜɫɟɦ ɪɚɫɫɟɹɜɲɟɟɫɹ ɭɝɧɟɬɟɧɧɨɟ ɧɚɫɬɪɨɟ-
ɧɢɟ ɢ ɛɟɡɭɦɧɚɹ ɩɟɪɟɝɪɭɠɟɧɧɨɫɬɶ ɡɚɛɨɬɚɦɢ ɢ ɪɚɛɨɬɨɣ – ɹ ɟɦɭ ɧɟɦɟ-
ɞɥɟɧɧɨ ɧɚɩɢɫɚɥ ɛɵ ɯɨɪɨɲɟɟ, ɞɥɢɧɧɨɟ ɩɢɫɶɦɨ. Ɇɨɝɭ ɹ ȼɚɫ ɩɨɤɚ ɩɪɨ-
ɫɢɬɶ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɩɟɪɟɞɚɬɶ ɟɦɭ ɦɨɸ ɫɟɪɞɟɱɧɭɸ ɛɥɚɝɨɞɚɪ-
ɧɨɫɬɶ?.. 

ɇɭ, ɚ ɤɚɤ ɹ ɦɨɝɭ ɜɵɪɚɡɢɬɶ ȼɚɦ ɦɨɸ ɛɟɫɤɨɧɟɱɧɭɸ ɩɪɢɡɧɚɬɟɥɶɧɨɫɬɶ? 
ȼɚɲɟ ɞɨɛɪɨɟ ɫɥɨɜɨ ɹɜɢɥɨɫɶ ɞɥɹ ɦɟɧɹ ɜ ɫɚɦɵɟ ɠɭɬɤɢɟ ɢ ɤɪɭɬɵɟ ɦɨɦɟɧ-
ɬɵ ɦɨɟɣ ɠɢɡɧɢ ɫɩɚɫɢɬɟɥɶɧɨɣ ɩɨɞɞɟɪɠɤɨɣ... ə ɧɚɞɟɸɫɶ, ɱɬɨ ɢ ɜɩɪɟɞɶ 
ȼɵ ɧɚɫ ɧɟ ɨɫɬɚɜɢɬɟ!.. Ȼɭɞɟɦ ɛɟɫɤɨɧɟɱɧɨ ɪɚɞɵ ȼɚɫ ɭɜɢɞɟɬɶ ɜ Ɇɢɥɚɧɟ. 

ɒɥɟɦ ɜɫɟɣ ȼɚɲɟɣ ɦɢɥɨɣ ɫɟɦɶɟ ɝɨɪɹɱɢɟ ɩɪɢɜɟɬɫɬɜɢɹ, ɢ ɩɪɢɦɢɬɟ 
ɭɜɟɪɟɧɢɟ ɜ ɝɥɭɛɨɤɨɦ ɭɜɚɠɟɧɢɢ ɢ ɞɪɭɠɟɫɤɨɣ ɩɪɟɞɚɧɧɨɫɬɢ. 

ɂɫɤɪɟɧɧo ȼɚɲ ɇɢɤɨɥɚɣ Ȼɟɧɭɚ 
 

1 ȿɥɢɤɨ (ɚɪɯɚɢɱ.) – ɧɚɫɤɨɥɶɤɨ ɜɨɡɦɨɠɧɨ. 
2 ɋɦ. ɩɪɢɦɟɱ. 12 ɤ ɩɢɫɶɦɭ ʋ 1. 
3 ɋɦ. ɩɪɢɦɟɱ. 1 ɤ ɩɢɫɶɦɭ ʋ 2. 
4 Ɉɛ ɷɬɨɦ ɫɜɢɞɟɬɟɥɶɫɬɜɭɟɬ ɢ ɪɟɰɟɧɡɢɹ ɧɚ ɷɬɨɬ ɫɩɟɤɬɚɤɥɶ. ɋɦ.: L’apertura della stagio-

ne alla Scala col nuovo allestimento dell’Ernani // Corriere della sera. 27 dicembre 1935. 
5 Permesso di soggiorno – ɜɢɞ ɧɚ ɠɢɬɟɥɶɫɬɜɨ (ɢɬ.). 
6 Ƀɟɧɧɟɪ Ɇɚɬɚɥɨɧɢ (Jenner Mataloni, 1898-1968) – ɡɚɜɟɞɭɸɳɢɣ Ɍɟɚɬɪɨɦ Ʌɚ ɋɤɚɥɚ ɜ 

ɬɟɱɟɧɢɟ ɞɟɫɹɬɢ ɥɟɬ, ɫ 1932 ɩɨ 1942 ɝɝ. 
7 Ɋɟɱɶ ɢɞɟɬ ɨ ɪɚɛɨɬɟ ɧɚɞ ɛɚɥɟɬɨɦ “Ʌɸɛɨɜɶ ɤ ɬɪɟɦ ɚɩɟɥɶɫɢɧɚɦ”. ɋɦ. ɨɛ ɷɬɨɦ ɩɨɞɪɨɛ-

ɧɟɟ ɜ ɩɪɢɦɟɱ. 13 ɤ ɩɢɫɶɦɭ ʋ 1. 
8 Ʉɚɪɚɦɛɚ (ɧɚɫɬ. ɢɦɹ ɢ ɮɚɦ. Ʌɭɢɞɠɢ ɋɚɩɟɥɥɢ; Luigi Sapelli, 1865-1936) – ɢɡɜɟɫɬɧɵɣ 

ɤɨɫɬɸɦɟɪ, ɬɟɚɬɪɚɥɶɧɵɣ ɯɭɞɨɠɧɢɤ, ɫ 1921 ɝ. ɞɢɪɟɤɬɨɪ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-ɩɨɫɬɚɧɨɜɨɱɧɨɣ 
ɱɚɫɬɢ ɜ Ɍɟɚɬɪɟ Ʌɚ ɋɤɚɥɚ. 

9 Ⱦɠɭɥɢɨ ɑɟɡɚɪɟ ɋɨɧɡɨɧɶɨ (Giulio Cesare Sonzogno, 1906-1976) – ɤɨɦɩɨɡɢɬɨɪ. 
10 Tour de force – ɛɨɥɶɲɨɟ ɭɫɢɥɢɟ, ɧɚɩɪɹɠɟɧɢɟ (ɮɪ.). 
11 ȼɚɫɢɥɢɣ Ⱥɥɟɤɫɟɟɜɢɱ Ɇɚɤɥɚɤɨɜ (1869-1957) – ɨɛɳɟɫɬɜɟɧɧɨ-ɩɨɥɢɬɢɱɟɫɤɢɣ ɞɟɹɬɟɥɶ, 

ɸɪɢɫɬ, ɩɭɛɥɢɰɢɫɬ, ɦɟɦɭɚɪɢɫɬ. ȼɨɡɝɥɚɜɥɹɥ ɐɟɧɬɪɚɥɶɧɵɣ ɨɮɢɫ ɩɨ ɞɟɥɚɦ ɪɭɫɫɤɢɯ ɛɟɠɟɧ-
ɰɟɜ ɜɨ Ɏɪɚɧɰɢɢ. ɋ 1924 ɝ. – ɪɭɤɨɜɨɞɢɬɟɥɶ ɪɭɫɫɤɨɝɨ (ɷɦɢɝɪɚɧɬɫɤɨɝɨ) Ʉɨɦɢɬɟɬɚ ɨɛɴɟɞɢ-
ɧɟɧɧɵɯ ɨɪɝɚɧɢɡɚɰɢɣ, ɡɚɳɢɳɚɸɳɟɝɨ ɢɧɬɟɪɟɫɵ ɪɨɫɫɢɣɫɤɢɯ ɛɟɠɟɧɰɟɜ ɜɨ Ɏɪɚɧɰɢɢ. “ɗɦɢ-
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Ɇɨɟ ɩɪɟɞɥɨɠɟɧɢɟ ɜ ɋɤɚɥɟ ɤɚɤ ɛɭɞɬɨ ɩɨɥɭɱɢɥɨ ɛɥɚɝɨɩɪɢɹɬɧɵɣ ɨɬ-
ɤɥɢɤ, ɢ ɹ ɩɪɢɥɨɠɭ ɜɫɟ ɫɬɚɪɚɧɢɹ, ɱɬɨɛ ɧɚɲɚ ɬɚɥɚɧɬɥɢɜɚɹ ɢ ɦɢɥɚɹ ɯɭɞɨɠ-
ɧɢɰɚ ɛɵɥɚ ɛɵ ɜɜɟɞɟɧɚ ɜ ɧɚɲɭ ɨɛɳɭɸ ɪɚɛɨɬɭ, ɤɨɬɨɪɚɹ ɩɨɫɬɟɩɟɧɧɨ ɛɭɞɟɬ 
ɪɚɫɲɢɪɟɧɚ ɜɩɨɫɥɟɞɫɬɜɢɢ. ȼɨɬ, ɤɚɤɨɟ ɡɚɛɚɜɧɨɟ ɫɨɜɩɚɞɟɧɢɟ! 

ɐɟɥɭɸ ȼɚɲɭ ɪɭɱɤɭ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɢ ɲɥɸ ȼɚɦ ɢ ɜɫɟɣ ɫɟ-
ɦɶɟ ȼɚɲɟɣ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ. 

ɂɫɤɪɟɧɧɨ ɩɪɟɞɚɧɧɵɣ ȼɚɦ ɇɢɤɨɥɚɣ Ȼɟɧɭɚ 
 

1 Ɏɨɪɬɟ ɞɟɣ Ɇɚɪɦɢ – ɡɧɚɦɟɧɢɬɵɣ ɩɪɢɦɨɪɫɤɢɣ ɝɨɪɨɞɨɤ ɧɚ Ɍɨɫɤɚɧɫɤɨɦ ɩɨɛɟɪɟɠɶɟ, 
ɫɬɚɜɲɢɣ ɩɨɩɭɥɹɪɧɵɦ ɭ ɬɭɪɢɫɬɨɜ ɫ ɧɚɱɚɥɚ XX ɜɟɤɚ. 

2 ȼ Ɇɢɥɚɧɟ. 
3 ȼ 1937 ɝ., ɩɨɫɥɟ ɫɦɟɪɬɢ Ʉɚɪɚɦɛɵ, ɇɢɤɨɥɚɣ Ȼɟɧɭɚ ɛɵɥ ɧɚɡɧɚɱɟɧ ɧɚ ɞɨɥɠɧɨɫɬɶ ɞɢ-

ɪɟɤɬɨɪɚ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ. 
4 ɉɪɟɦɶɟɪɚ “Ɇɟɮɢɫɬɨɮɟɥɹ” Ⱥ. Ȼɨɣɬɨ ɫɨɫɬɨɹɥɚɫɶ ɜ Ʌɚ ɋɤɚɥɚ 26 ɞɟɤɚɛɪɹ 1937 ɝ. Ⱦɢ-

ɪɟɤɬɨɪ ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ ɇ. Ȼɟɧɭɚ. Ⱦɢɪɢɠɟɪ ȼ. Ⱦɟ ɋɚɛɚɬɚ. Ɋɟɠɢɫɫɟɪ Ɇ. Ɏɪɢɞɠɟɪɢɨ. 
Ⱦɟɤɨɪɚɰɢɢ Ɇ. ɐɚɦɩɢɧɢ. ɏɨɪɟɨɝɪɚɮɢɹ Ɇɚɪɝɚɪɢɬɵ ȼɚɥɶɦɚɧ. ɂɞɟɹ ɩɪɢɝɥɚɫɢɬɶ Ɇɚɪɢɸ 
ɋɢɧɶɨɪɟɥɥɢ ɝɨɬɨɜɢɬɶ ɫɰɟɧɨɝɪɚɮɢɸ ɢɦɟɧɧɨ ɷɬɨɝɨ ɫɩɟɤɬɚɤɥɹ ɜɨɡɧɢɤɥɚ ɭ ɇ. Ȼɟɧɭɚ ɧɟ ɫɥɭ-
ɱɚɣɧɨ: ɜ Ʉɚɬɚɥɨɝɟ ɩɚɪɢɠɫɤɨɣ ɜɵɫɬɚɜɤɢ ɜ Ƚɚɥɟɪɟɟ Ɂɚɤ (“Les fantocci de M. Signorelli”, 
Galerie Zak, 9-22 maggio 1930) ɢɦɟɟɬɫɹ ɭɤɚɡɚɧɢɟ, ɱɬɨ ɫɪɟɞɢ ɦɚɪɢɨɧɟɬɨɤ ɡɞɟɫɶ ɷɤɫɩɨɧɢ-
ɪɨɜɚɥɢɫɶ ɬɚɤɠɟ ɜɵɩɨɥɧɟɧɧɵɟ Ɇɚɪɢɟɣ ɋɢɧɶɨɪɟɥɥɢ ɬɟɚɬɪɚɥɶɧɵɟ ɦɚɤɟɬɵ “Diables” (Ⱦɶɹ-
ɜɨɥɨɜ) ɞɥɹ ɷɬɨɣ ɨɩɟɪɵ Ⱥɪɪɢɝɨ Ȼɨɣɬɨ, “ɩɪɢɝɨɬɨɜɥɟɧɧɵɟ ɩɨ ɪɢɫɭɧɤɚɦ ɇ. Ȼɟɧɭɚ”. ɉɨ ɜɫɟɣ 
ɜɢɞɢɦɨɫɬɢ, ɪɟɱɶ ɢɞɟɬ ɢɦɟɧɧɨ ɨ ɫɰɟɧɚɯ “Sabba infernale” ɢ “Sabba ɫlassico” ɢɡ ɜɬɨɪɨɝɨ ɢ 
ɱɟɬɜɟɪɬɨɝɨ ɞɟɣɫɬɜɢɣ “Mefistofele”. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɢɯ ɫɨɬɪɭɞɧɢɱɟɫɬɜɨ ɧɚɱɚɥɨɫɶ ɟɳɟ ɜɨ 
ɜɪɟɦɹ ɪɚɛɨɬɵ ɇ. Ȼɟɧɭɚ ɜ Ɋɢɦɟ. Ɉ ɩɚɪɢɠɫɤɨɣ ɜɵɫɬɚɜɤɟ Ɇ. ɋɢɧɶɨɪɟɥɥɢ ɫɦ. ɬɚɤɠɟ ɜ 
ɩɟɪɟɩɢɫɤɟ ɫ ɇ. ɇ. Ȼɟɪɛɟɪɨɜɨɣ ɢ ȼ. Ɏ. ɏɨɞɚɫɟɜɢɱɟɦ (ɩɢɫɶɦɚ ʋʋ 26 ɢ 27) ɢ ɜ ɩɟɪɟɩɢɫɤɟ 
ɫ ɇ. ɋ. Ƚɨɧɱɚɪɨɜɨɣ ɢ Ɇ. Ɏ. Ʌɚɪɢɨɧɨɜɵɦ (ɩɢɫɶɦɨ ʋ 11). 

5 Sabba infernale – ɚɞɫɤɢɣ ɲɚɛɚɲ (ɢɬ.). Sabba ɫlassico – ɤɥɚɫɫɢɱɟɫɤɢɣ ɲɚɛɚɲ (ɢɬ.) 
6 Ʌɟɨɧɢɞ Ɇɹɫɢɧ (1895-1979) – ɯɨɪɟɨɝɪɚɮ ɢ ɬɚɧɰɨɜɳɢɤ, ɦɧɨɝɨɥɟɬɧɢɣ ɫɨɬɪɭɞɧɢɤ 

Ⱦɹɝɢɥɟɜɚ ɩɨ “Ɋɭɫɫɤɨɦɭ Ȼɚɥɟɬɭ”, ɪɚɛɨɬɚɥ ɫ ɬɪɭɩɩɨɣ ɂɞɵ Ɋɭɛɢɧɲɬɟɣɧ ɢ ɫ “Ɋɭɫɫɤɢɦ 
ɛɚɥɟɬɨɦ Ɇɨɧɬɟ-Ʉɚɪɥɨ”, ɛɚɥɟɬɦɟɣɫɬɟɪɨɦ ɤɨɬɨɪɨɝɨ ɫɬɚɥ ɜ 1933 ɝ. 
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Due paroline per la tua cara mamma1 

Ɇɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
ɉɨɫɥɟ ȼɚɲɟɝɨ ɨɬɴɟɡɞɚ ɫɥɭɱɢɥɚɫɶ ɭ ɧɚɫ ɜ Ɍɟɚɬɪɟ ɛɟɞɚ – ɭɦɟɪ ɨɬɟɰ 

ɛɟɞɧɨɝɨ Ɇɚɬɚɥɨɧɢ, ɜ ɞɟɧɶ ɟɝɨ ɜɨɡɜɪɚɳɟɧɢɹ ɢɡ Ɋɢɦɚ!.. Ɇɚɬɚɥɨɧɢ ɨɱɟɧɶ 
ɥɸɛɢɥ ɫɜɨɟɝɨ ɨɬɰɚ, ɢ ɩɨɬɟɪɸ ɷɬɭ ɨɧ ɩɟɪɟɠɢɜɚɟɬ ɧɟɨɛɵɱɚɣɧɨ ɬɹɠɟɥɨ. 
Ⱦɚɠɟ ɤɚɤ-ɬɨ ɫɬɪɚɧɧɨ ɜɢɞɟɬɶ ɷɬɨɝɨ ɨɛɵɱɧɨ ɜɨɥɟɜɨɝɨ ɢ ɫɤɨɪɟɟ ɫɭɯɨɝɨ ɱɟ-
ɥɨɜɟɤɚ ɜ ɬɚɤɨɦ ɭɛɢɬɨɦ ɢ ɭɞɪɭɱɟɧɧɨɦ ɫɨɫɬɨɹɧɢɢ! ɇɚɞɨ ɩɪɨɩɭɫɬɢɬɶ ɟɳɟ 
2-3 ɞɧɹ, ɩɪɟɠɞɟ ɱɟɦ ɩɨɤɚɡɚɬɶ ɟɦɭ ɪɢɫɭɧɤɢ Ɇɚɪɢɢ ɢ ɧɚɱɚɬɶ ɫ ɧɢɦ ɫɧɨɜɚ 
ɪɚɡɝɨɜɨɪ ɨ ɞɟɥɚɯ. Ȼɭɞɭ ȼɚɫ ɞɟɪɠɚɬɶ ɜ ɤɭɪɫɟ ɜɫɟɯ ɦɨɢɯ ɲɚɝɨɜ. 
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ɋ ɭɞɨɜɨɥɶɫɬɜɢɟɦ ɜɫɩɨɦɢɧɚɸ, ɤɚɤ ɦɢɥɨ ɫɟɪɞɟɱɧɨ ɢ ɭɸɬɧɨ ɦɵ ɫ ȼɚ-
ɦɢ ɛɟɫɟɞɨɜɚɥɢ ɜ ɞɧɢ ȼɚɲɟɝɨ ɩɪɟɛɵɜɚɧɢɹ ɜ Ɇɢɥɚɧɟ! 

Ɇɨɟ ɥɢɱɧɨɟ ɩɨɥɨɠɟɧɢɟ ɩɨ-ɩɪɟɠɧɟɦɭ ɧɚɩɨɥɧɹɟɬ ɦɧɟ ɠɢɡɧɶ ɝɨɪɟ-
ɱɶɸ ɢ ɧɟɦɚɥɨ ɦɭɬɢɬ ɦɨɟ ɞɭɲɟɜɧɨɟ ɫɨɫɬɨɹɧɢɟ, ɱɬɨ ɤɨɧɟɱɧɨ ɧɟ ɦɨɠɟɬ ɧɟ 
ɨɬɪɚɠɚɬɶɫɹ ɢ ɧɚ ɦɨɟɣ ɪɚɛɨɬɟ. Ʌɨɜɥɸ ɫɟɛɹ ɧɚ ɪɚɫɫɟɹɧɧɨɫɬɢ, ɧɚ ɨɬɜɥɟ-
ɱɟɧɧɨɫɬɢ, ɜ ɫɚɦɵɟ ɧɟɩɨɞɯɨɞɹɳɢɟ ɦɨɦɟɧɬɵ!.. Ɉ ȼɚɲɢɯ ɰɟɧɧɵɯ ɫɨɜɟɬɚɯ 
ɫɨɜɟɳɚɥɫɹ ɫ ɫɚɦɨɣ Ɇɚɪɭɫɟɣ, ɧɨ ɟɟ ɨɱɟɧɶ ɬɪɭɞɧɨ ɩɨɧɹɬɶ... ɇɢ ɨɞɧɨɝɨ 
ɪɟɲɟɧɢɹ ɦɵ ɩɨɤɚ ɱɬɨ ɩɪɢɧɹɬɶ ɧɟ ɫɦɨɝɥɢ! Ⱥ ɜɪɟɦɹ ɢɞɟɬ, ɢ ɩɨɥɨɠɟɧɢɟ 
ɦɨɠɟɬ ɫɨɡɞɚɬɶɫɹ ɜɟɫɶɦɚ ɧɟɥɟɩɨɟ!.. 

Ȼɭɞɟɦ ɭɩɨɜɚɬɶ ɧɚ Ȼɨɝɚ, ɢ ɚɜɨɫɶ ɜɫɟ ɨɛɨɣɞɟɬɫɹ ɜ ɥɭɱɲɟɦ ɫɦɵɫɥɟ... 
ɉɨɤɚ ɠɟ – ɬɹɠɟɥɨ ɢ ɧɟɜɟɫɟɥɨ ɨɬ ɜɫɟɝɨ ɷɬɨɝɨ!  

ɉɪɢɦɢɬɟ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɦɨɣ ɫɚɦɵɣ ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ɢ 
ɭɬɟɲɟɧɢɟ ɜ ɝɥɭɛɨɤɨɣ ɩɪɟɞɚɧɧɨɫɬɢ. 

ɂɫɤɪɟɧɧɨ ȼɚɫ ɭɜɚɠɚɸɳɢɣ ɇɢɤɨɥɚɣ Ȼɟɧɭɚ 
 

1 Ⱦɜɚ ɫɥɨɜɟɱɤɚ ɞɥɹ ɬɜɨɟɣ ɞɨɪɨɝɨɣ ɦɚɦɵ (ɢɬ.). ɇɚɞɩɢɫɶ ɧɚ ɜɟɪɯɧɟɦ ɩɨɥɟ ɡɚɩɢɫɤɢ, 
ɨɛɪɚɳɟɧɧɚɹ ɤ Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥɥɢ.  
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Ɇɢɥɚɹ ɢ ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ə ɛɟɫɤɨɧɟɱɧɨ ɜɢɧɨɜɚɬ ɩɟɪɟɞ ȼɚɦɢ, ɱɬɨ ɧɟ ɫɪɚɡɭ ɨɬɜɟɬɢɥ ɧɚ ȼɚɲɟ 

ɦɢɥɨɟ ɩɢɫɶɦɨ, ɤɨɬɨɪɨɟ ɬɚɤ ɝɥɭɛɨɤɨ ɦɟɧɹ ɬɪɨɧɭɥɨ!.. ɇɨ ȼɵ ɜɩɨɥɧɟ ɭɝɚ-
ɞɚɥɢ ɜɨ ɜɬɨɪɨɦ ɩɢɫɶɦɟ ȼɚɲɟɦ ɩɪɢɱɢɧɭ ɦɨɟɝɨ ɦɨɥɱɚɧɢɹ. Ɇɨɟ ɞɭɲɟɜɧɨɟ 
ɫɨɫɬɨɹɧɢɟ ɫ ɬɪɭɞɨɦ ɧɚɯɨɞɢɬ ɫɜɨɟ ɪɚɜɧɨɜɟɫɢɟ ɜɨ ɜɫɟɯ ɧɟɜɟɪɨɹɬɧɵɯ ɩɪɨ-
ɬɢɜɨɪɟɱɢɹɯ ɦɨɟɣ ɧɚɫɬɨɹɳɟɣ ɠɢɡɧɢ, ɢ ɥɢɲɶ ɫɬɪɚɲɧɨ ɢɧɬɟɧɫɢɜɧɚɹ ɪɚɛɨ-
ɬɚ ɨɬɜɥɟɤɚɟɬ ɦɟɧɹ ɨɬ ɞɚɥɟɤɨ ɧɟ ɜɟɫɟɥɵɯ ɞɭɦ. 

ɉɢɫɚɬɶ ɜ ɷɬɨɦ ɫɨɫɬɨɹɧɢɢ ɢ ɬɪɭɞɧɨ ɢ ɦɭɱɢɬɟɥɶɧɨ. Ɉɛɨɣɬɢ ɠɟ ɦɨɥ-
ɱɚɧɢɟɦ ɬɟ ɫɚɦɵɟ ɜɨɩɪɨɫɵ, ɤɨɬɨɪɵɟ ɛɨɥɶɲɟ ɜɫɟɝɨ ɦɟɧɹ ɬɟɪɡɚɸɬ ɜ ɷɬɨɬ 
ɦɨɦɟɧɬ ɫɨɜɟɪɲɟɧɧɨ ɧɟɜɨɡɦɨɠɧɨ. ɀɞɟɲɶ ɤɚɤɢɯ ɬɨ ɩɪɨɹɫɧɟɧɢɣ, ɚ ɞɧɢ 
ɛɟɝɭɬ ɡɚ ɞɧɹɦɢ, ɢ “ɦɨɥɱɚɧɢɟ” ɧɭɠɧɨ, ɧɚɤɨɧɟɰ, ɧɚɪɭɲɢɬɶ. ȼɵ ɬɚɤ ɬɟɩɥɨ, 
ɬɚɤ ɫɟɪɞɟɱɧɨ ɨɬɧɨɫɢɥɢɫɶ ɤɨ ɦɧɟ ɜɨ ɜɪɟɦɹ ȼɚɲɟɝɨ ɩɨɫɥɟɞɧɟɝɨ ɩɪɟɛɵɜɚ-
ɧɢɹ ɜ Ɇɢɥɚɧɟ, ɱɬɨ ɫɟɪɞɰɟ ɦɨɟ ɩɟɪɟɩɨɥɧɟɧɨ ɞɨ ɫɢɯ ɩɨɪ ɱɭɜɫɬɜɨɦ ɝɥɭɛɨ-
ɤɨɣ ɤ ȼɚɦ ɩɪɢɡɧɚɬɟɥɶɧɨɫɬɢ. ȼɚɲɢɦɢ ɩɢɫɶɦɚɦɢ ȼɵ ɟɳɟ ɛɨɥɶɲɟ ɞɚɥɢ 
ɦɧɟ ɦɟɪɭ ȼɚɲɟɝɨ ɞɪɭɠɟɫɬɜɟɧɧɨɝɨ ɢ ɫɟɪɞɟɱɧɨɝɨ ɨɬɧɨɲɟɧɢɹ. ȼ ɫɭɦɛɭɪɟ 
ɦɨɟɣ ɠɢɡɧɢ, ɫɨɱɟɬɚɸɳɟɦɫɹ ɫ ɧɚɩɪɹɠɟɧɧɨɣ ɪɚɛɨɬɨɣ, ɦɧɟ ɬɪɭɞɧɨ ɫɨɫɪɟ-
ɞɨɬɨɱɢɬɶɫɹ ɧɚɞ ɫɨɛɫɬɜɟɧɧɵɦɢ ɩɟɪɟɠɢɜɚɧɢɹɦɢ ɢ ɩɪɨɜɟɪɢɬɶ ɫɜɨɢ ɦɵɫ-
ɥɢ. ɇɨ ɜ ȼɚɲɢɯ ɩɢɫɶɦɚɯ ɹ ɧɚɲɟɥ ɨɬɜɟɬɵ ɧɚ ɦɧɨɝɢɟ ɡɚɬɚɟɧɧɵɟ ɜ ɞɭɲɟ 
ɜɨɩɪɨɫɵ, ɢ ɩɨɱɟɪɩɧɭɥ ɜ ɧɢɯ ɦɧɨɝɨ ɧɨɜɨɣ ɛɨɞɪɨɫɬɢ ɢ ɭɬɟɲɟɧɶɹ. 

ɋɩɚɫɢɛɨ ȼɚɦ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, – ɛɟɡɦɟɪɧɨɟ ɫɩɚɫɢɛɨ ɡɚ ɞɨɛ-
ɪɵɟ, ɬɟɩɥɵɟ ɢ ɩɪɨɧɢɤɧɨɜɟɧɧɵɟ ɫɥɨɜɚ ȼɚɲɢ! 
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Ɇɨɟ ɩɪɟɞɥɨɠɟɧɢɟ ɜ ɋɤɚɥɟ ɤɚɤ ɛɭɞɬɨ ɩɨɥɭɱɢɥɨ ɛɥɚɝɨɩɪɢɹɬɧɵɣ ɨɬ-
ɤɥɢɤ, ɢ ɹ ɩɪɢɥɨɠɭ ɜɫɟ ɫɬɚɪɚɧɢɹ, ɱɬɨɛ ɧɚɲɚ ɬɚɥɚɧɬɥɢɜɚɹ ɢ ɦɢɥɚɹ ɯɭɞɨɠ-
ɧɢɰɚ ɛɵɥɚ ɛɵ ɜɜɟɞɟɧɚ ɜ ɧɚɲɭ ɨɛɳɭɸ ɪɚɛɨɬɭ, ɤɨɬɨɪɚɹ ɩɨɫɬɟɩɟɧɧɨ ɛɭɞɟɬ 
ɪɚɫɲɢɪɟɧɚ ɜɩɨɫɥɟɞɫɬɜɢɢ. ȼɨɬ, ɤɚɤɨɟ ɡɚɛɚɜɧɨɟ ɫɨɜɩɚɞɟɧɢɟ! 

ɐɟɥɭɸ ȼɚɲɭ ɪɭɱɤɭ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɢ ɲɥɸ ȼɚɦ ɢ ɜɫɟɣ ɫɟ-
ɦɶɟ ȼɚɲɟɣ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ. 

ɂɫɤɪɟɧɧɨ ɩɪɟɞɚɧɧɵɣ ȼɚɦ ɇɢɤɨɥɚɣ Ȼɟɧɭɚ 
 

1 Ɏɨɪɬɟ ɞɟɣ Ɇɚɪɦɢ – ɡɧɚɦɟɧɢɬɵɣ ɩɪɢɦɨɪɫɤɢɣ ɝɨɪɨɞɨɤ ɧɚ Ɍɨɫɤɚɧɫɤɨɦ ɩɨɛɟɪɟɠɶɟ, 
ɫɬɚɜɲɢɣ ɩɨɩɭɥɹɪɧɵɦ ɭ ɬɭɪɢɫɬɨɜ ɫ ɧɚɱɚɥɚ XX ɜɟɤɚ. 

2 ȼ Ɇɢɥɚɧɟ. 
3 ȼ 1937 ɝ., ɩɨɫɥɟ ɫɦɟɪɬɢ Ʉɚɪɚɦɛɵ, ɇɢɤɨɥɚɣ Ȼɟɧɭɚ ɛɵɥ ɧɚɡɧɚɱɟɧ ɧɚ ɞɨɥɠɧɨɫɬɶ ɞɢ-

ɪɟɤɬɨɪɚ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ. 
4 ɉɪɟɦɶɟɪɚ “Ɇɟɮɢɫɬɨɮɟɥɹ” Ⱥ. Ȼɨɣɬɨ ɫɨɫɬɨɹɥɚɫɶ ɜ Ʌɚ ɋɤɚɥɚ 26 ɞɟɤɚɛɪɹ 1937 ɝ. Ⱦɢ-

ɪɟɤɬɨɪ ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ ɇ. Ȼɟɧɭɚ. Ⱦɢɪɢɠɟɪ ȼ. Ⱦɟ ɋɚɛɚɬɚ. Ɋɟɠɢɫɫɟɪ Ɇ. Ɏɪɢɞɠɟɪɢɨ. 
Ⱦɟɤɨɪɚɰɢɢ Ɇ. ɐɚɦɩɢɧɢ. ɏɨɪɟɨɝɪɚɮɢɹ Ɇɚɪɝɚɪɢɬɵ ȼɚɥɶɦɚɧ. ɂɞɟɹ ɩɪɢɝɥɚɫɢɬɶ Ɇɚɪɢɸ 
ɋɢɧɶɨɪɟɥɥɢ ɝɨɬɨɜɢɬɶ ɫɰɟɧɨɝɪɚɮɢɸ ɢɦɟɧɧɨ ɷɬɨɝɨ ɫɩɟɤɬɚɤɥɹ ɜɨɡɧɢɤɥɚ ɭ ɇ. Ȼɟɧɭɚ ɧɟ ɫɥɭ-
ɱɚɣɧɨ: ɜ Ʉɚɬɚɥɨɝɟ ɩɚɪɢɠɫɤɨɣ ɜɵɫɬɚɜɤɢ ɜ Ƚɚɥɟɪɟɟ Ɂɚɤ (“Les fantocci de M. Signorelli”, 
Galerie Zak, 9-22 maggio 1930) ɢɦɟɟɬɫɹ ɭɤɚɡɚɧɢɟ, ɱɬɨ ɫɪɟɞɢ ɦɚɪɢɨɧɟɬɨɤ ɡɞɟɫɶ ɷɤɫɩɨɧɢ-
ɪɨɜɚɥɢɫɶ ɬɚɤɠɟ ɜɵɩɨɥɧɟɧɧɵɟ Ɇɚɪɢɟɣ ɋɢɧɶɨɪɟɥɥɢ ɬɟɚɬɪɚɥɶɧɵɟ ɦɚɤɟɬɵ “Diables” (Ⱦɶɹ-
ɜɨɥɨɜ) ɞɥɹ ɷɬɨɣ ɨɩɟɪɵ Ⱥɪɪɢɝɨ Ȼɨɣɬɨ, “ɩɪɢɝɨɬɨɜɥɟɧɧɵɟ ɩɨ ɪɢɫɭɧɤɚɦ ɇ. Ȼɟɧɭɚ”. ɉɨ ɜɫɟɣ 
ɜɢɞɢɦɨɫɬɢ, ɪɟɱɶ ɢɞɟɬ ɢɦɟɧɧɨ ɨ ɫɰɟɧɚɯ “Sabba infernale” ɢ “Sabba ɫlassico” ɢɡ ɜɬɨɪɨɝɨ ɢ 
ɱɟɬɜɟɪɬɨɝɨ ɞɟɣɫɬɜɢɣ “Mefistofele”. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɢɯ ɫɨɬɪɭɞɧɢɱɟɫɬɜɨ ɧɚɱɚɥɨɫɶ ɟɳɟ ɜɨ 
ɜɪɟɦɹ ɪɚɛɨɬɵ ɇ. Ȼɟɧɭɚ ɜ Ɋɢɦɟ. Ɉ ɩɚɪɢɠɫɤɨɣ ɜɵɫɬɚɜɤɟ Ɇ. ɋɢɧɶɨɪɟɥɥɢ ɫɦ. ɬɚɤɠɟ ɜ 
ɩɟɪɟɩɢɫɤɟ ɫ ɇ. ɇ. Ȼɟɪɛɟɪɨɜɨɣ ɢ ȼ. Ɏ. ɏɨɞɚɫɟɜɢɱɟɦ (ɩɢɫɶɦɚ ʋʋ 26 ɢ 27) ɢ ɜ ɩɟɪɟɩɢɫɤɟ 
ɫ ɇ. ɋ. Ƚɨɧɱɚɪɨɜɨɣ ɢ Ɇ. Ɏ. Ʌɚɪɢɨɧɨɜɵɦ (ɩɢɫɶɦɨ ʋ 11). 

5 Sabba infernale – ɚɞɫɤɢɣ ɲɚɛɚɲ (ɢɬ.). Sabba ɫlassico – ɤɥɚɫɫɢɱɟɫɤɢɣ ɲɚɛɚɲ (ɢɬ.) 
6 Ʌɟɨɧɢɞ Ɇɹɫɢɧ (1895-1979) – ɯɨɪɟɨɝɪɚɮ ɢ ɬɚɧɰɨɜɳɢɤ, ɦɧɨɝɨɥɟɬɧɢɣ ɫɨɬɪɭɞɧɢɤ 

Ⱦɹɝɢɥɟɜɚ ɩɨ “Ɋɭɫɫɤɨɦɭ Ȼɚɥɟɬɭ”, ɪɚɛɨɬɚɥ ɫ ɬɪɭɩɩɨɣ ɂɞɵ Ɋɭɛɢɧɲɬɟɣɧ ɢ ɫ “Ɋɭɫɫɤɢɦ 
ɛɚɥɟɬɨɦ Ɇɨɧɬɟ-Ʉɚɪɥɨ”, ɛɚɥɟɬɦɟɣɫɬɟɪɨɦ ɤɨɬɨɪɨɝɨ ɫɬɚɥ ɜ 1933 ɝ. 

 

5 
<19>37 

Due paroline per la tua cara mamma1 

Ɇɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
ɉɨɫɥɟ ȼɚɲɟɝɨ ɨɬɴɟɡɞɚ ɫɥɭɱɢɥɚɫɶ ɭ ɧɚɫ ɜ Ɍɟɚɬɪɟ ɛɟɞɚ – ɭɦɟɪ ɨɬɟɰ 

ɛɟɞɧɨɝɨ Ɇɚɬɚɥɨɧɢ, ɜ ɞɟɧɶ ɟɝɨ ɜɨɡɜɪɚɳɟɧɢɹ ɢɡ Ɋɢɦɚ!.. Ɇɚɬɚɥɨɧɢ ɨɱɟɧɶ 
ɥɸɛɢɥ ɫɜɨɟɝɨ ɨɬɰɚ, ɢ ɩɨɬɟɪɸ ɷɬɭ ɨɧ ɩɟɪɟɠɢɜɚɟɬ ɧɟɨɛɵɱɚɣɧɨ ɬɹɠɟɥɨ. 
Ⱦɚɠɟ ɤɚɤ-ɬɨ ɫɬɪɚɧɧɨ ɜɢɞɟɬɶ ɷɬɨɝɨ ɨɛɵɱɧɨ ɜɨɥɟɜɨɝɨ ɢ ɫɤɨɪɟɟ ɫɭɯɨɝɨ ɱɟ-
ɥɨɜɟɤɚ ɜ ɬɚɤɨɦ ɭɛɢɬɨɦ ɢ ɭɞɪɭɱɟɧɧɨɦ ɫɨɫɬɨɹɧɢɢ! ɇɚɞɨ ɩɪɨɩɭɫɬɢɬɶ ɟɳɟ 
2-3 ɞɧɹ, ɩɪɟɠɞɟ ɱɟɦ ɩɨɤɚɡɚɬɶ ɟɦɭ ɪɢɫɭɧɤɢ Ɇɚɪɢɢ ɢ ɧɚɱɚɬɶ ɫ ɧɢɦ ɫɧɨɜɚ 
ɪɚɡɝɨɜɨɪ ɨ ɞɟɥɚɯ. Ȼɭɞɭ ȼɚɫ ɞɟɪɠɚɬɶ ɜ ɤɭɪɫɟ ɜɫɟɯ ɦɨɢɯ ɲɚɝɨɜ. 
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Ʉɨɝɞɚ ɞɭɯ ɦɨɣ ɧɟɫɤɨɥɶɤɨ ɭɫɩɨɤɨɢɬɫɹ, ɢ ɫɨɛɵɬɢɹ ɦɧɟ ɫɚɦɢ ɩɨɦɨɝɭɬ 
ɧɚɣɬɢ ɧɟɤɨɬɨɪɨɟ ɠɢɡɧɟɧɧɨɟ ɪɚɜɧɨɜɟɫɢɟ, ɹ ɩɨɩɵɬɚɸɫɶ ɩɨɞɜɟɫɬɢ ɢɬɨɝ 
ɦɨɢɦ ɩɟɪɟɠɢɜɚɧɢɹɦ ɢ ɞɭɦɚɦ ɜ ɩɢɫɶɦɟ ɤ ȼɚɦ. ɋɟɣɱɚɫ ɹ ɦɨɝɭ ɥɢɲɶ 
ɜɤɪɚɬɰɟ ɫɨɨɛɳɢɬɶ ȼɚɦ ɫɭɬɶ ɩɨɥɨɠɟɧɢɹ: Ɇɚɪɭɫɹ ɩɨ-ɩɪɟɠɧɟɦɭ ɫɬɪɟɦɢɬ-
ɫɹ ɦɟɧɹ ɩɨɤɢɧɭɬɶ ɢ ɪɟɲɢɬɟɥɶɧɨ ɫɨɛɢɪɚɟɬɫɹ ɟɯɚɬɶ ɜ ɉɨɥɶɲɭ ɤ ɫɟɫɬɪɟ.2 ə 
ɩɪɨɞɨɥɠɚɸ ɧɟ ɩɪɨɬɢɜɢɬɶɫɹ ɷɬɨɦɭ ɟɟ ɠɟɥɚɧɢɸ, ɢɛɨ ɫɱɢɬɚɸ, ɱɬɨ “ɨɞɢɧɨ-
ɱɟɫɬɜɨ” ɢ ɨɬɨɪɜɚɧɧɨɫɬɶ ɨɬ ɫɜɨɟɝɨ ɝɧɟɡɞɚ ɦɨɠɟɬ ɨɤɚɡɚɬɶ ɛɥɚɝɨɬɜɨɪɧɨɟ 
ɜɥɢɹɧɢɟ ɧɚ ɟɟ ɩɫɢɯɢɤɭ ɢ ɦɵɫɥɢ. ɇɨ ɜɫɟ ɷɬɨ ɜɦɟɫɬɟ – ɢ ɞɚɠɟ ɫɚɦɚɹ ɩɨ-
ɫɬɨɹɧɧɚɹ ɨɬɫɪɨɱɤɚ ɷɬɨɝɨ ɫɚɦɨɝɨ ɨɬɴɟɡɞɚ – ɦɭɬɢɬ ɞɭɲɭ ɢ ɫɟɟɬ ɜ ɚɬɦɨɫɮɟ-
ɪɟ ɤɪɭɝɨɦ ɬɪɟɜɨɠɧɭɸ ɧɟɜɵɹɫɧɟɧɧɨɫɬɶ ɢ ɛɨɹɡɧɶ ɡɚ ɛɭɞɭɳɟɟ (ɝɥɚɜɧɵɦ 
ɨɛɪɚɡɨɦ, Ɇɚɪɭɫɢɧɨ). ȼɚɲɟ ɦɢɥɨɟ ɢ ɥɸɛɟɡɧɨɟ ɩɪɟɞɥɨɠɟɧɢɟ Ɇɚɪɭɫɟ 
ɩɪɨɤɚɬɢɬɫɹ ɜ Ɋɢɦ – ɩɪɢ ɷɬɢɯ ɭɫɥɨɜɢɹɯ ɟɞɜɚ ɥɢ ɭɞɚɫɬɫɹ ɨɫɭɳɟɫɬɜɢɬɶ. ə 
ɝɥɭɛɨɤɨ ɬɪɨɧɭɬ ȼɚɲɟɣ ɡɚɛɨɬɨɣ ɢ ɜɧɢɦɚɧɢɟɦ. 

Ɍɨɥɶɤɨ ɱɬɨ ɨɬɩɪɚɜɢɥ ɪɢɫɭɧɤɢ Ɇɚɪɢɢ ɡɚɤɚɡɧɵɦ ɩɚɤɟɬɨɦ. ɇɚɞɟɸɫɶ, 
ɱɬɨ ȼɵ ɢɯ ɩɨɥɭɱɢɬɟ ɜɨɜɪɟɦɹ. Ɉɧɢ ɢɦɟɥɢ ɛɨɥɶɲɨɣ ɭɫɩɟɯ ɭ ɜɫɟɯ ɥɢɰ, 
ɤɨɬɨɪɵɦ ɹ ɢɯ ɩɨɤɚɡɵɜɚɥ. Ʉɨɧɟɱɧɨ – ɹ ɪɚɡɭɦɟɸ ɥɸɞɟɣ ɫ ɜɤɭɫɨɦ ɢ ɫ ɬɨɧ-
ɤɢɦ ɩɨɧɢɦɚɟɦ ɢɫɤɭɫɫɬɜɚ. Ʉɚɤɢɟ, ɜ ɫɚɦɨɦ ɞɟɥɟ, ɩɪɟɥɟɫɬɧɵɟ ɪɚɛɨɬɵ! 
ɍɤɥɚɞɵɜɚɹ ɢɯ ɜ ɩɚɤɟɬ, ɹ ɫɧɨɜɚ ɢɯ ɜɫɟɯ ɩɟɪɟɫɦɨɬɪɟɥ ɢ ɥɢɲɧɢɣ ɪɚɡ ɩɪɢ-
ɲɟɥ ɜ ɜɨɫɬɨɪɝ! 

ɇɟ ɨɱɟɧɶ ɛɥɚɝɨɩɨɥɭɱɧɨ, ɨɞɧɚɤɨ, ɨɛɫɬɨɢɬ ɞɟɥɨ ɫ ɦɨɢɦ ɠɟɥɚɧɶɟɦ 
ɩɪɢɜɥɟɱɶ Ɇɚɪɢɸ ɤ ɯɨɬɹ ɛɵ ɱɚɫɬɢɱɧɨɦɭ ɫɨɬɪɭɞɧɢɱɟɫɬɜɭ ɧɚɞ Ɇɟɮɢɫɬɨ-
ɮɟɥɟɦ.3 ɉɨɫɥɟ ɜɵɪɚɛɨɬɤɢ ɛɸɞɠɟɬɚ ɨɛɴɹɜɢɥɚɫɶ ɫɬɪɚɲɧɚɹ ɩɟɪɟɝɪɭɡɤɚ 
ɪɚɫɯɨɞɨɜ ɩɨ ɱɚɫɬɢ “allestimenti scenici”4 – ɜ ɫɢɥɭ ɱɟɝɨ Ⱦɢɪɟɤɰɢɹ ɪɟɲɢɥɚ 
ɢɫɩɨɥɶɡɨɜɚɬɶ ɜɟɫɶ ɫɬɚɪɵɣ ɦɚɬɟɪɶɹɥ, ɢɦɟɸɳɢɣɫɹ ɨɬ ɩɪɨɲɥɨɝɨ “Ɇɟɮɢ-
ɫɬɨɮɟɥɹ”. ə ɜɨɸɸ ɜɨ ɜɫɸ ɫ ɷɬɨɣ ɷɤɨɧɨɦɢɱɟɫɤɨɣ ɥɢɧɢɟɣ, ɧɨ ɛɨɪɶɛɚ ɭ 
ɦɟɧɹ ɩɨɥɭɱɚɟɬɫɹ ɜɟɫɶɦɚ ɧɟ ɪɚɜɧɚɹ. ȿɳɟ ɧɟ ɬɟɪɹɸ ɧɚɞɟɠɞɵ, ɨɞɧɚɤɨ, ɱɬɨ 
ɦɨɹ ɬeɡɚ ɩɨɛɟɞɢɬ. ɇɨ ɬɚɤ ɢɥɢ ɢɧɚɱɟ – ɫɟɣɱɚɫ ɢɥɢ ɩɨɡɞɧɟɟ – ɹ ɯɨɱɭ ɨɛɹɡɚ-
ɬɟɥɶɧɨ ɩɨɪɚɛɨɬɚɬɶ ɫ ɦɢɥɨɣ Ɇɚɪɢɟɣ – ɢ ɩɨ ɜɨɡɦɨɠɧɨɫɬɢ ɞɚɬɶ ɟɣ ɩɨɥɟ 
ɞɥɹ ɧɚɢɛɨɥɟɟ ɭɞɚɱɧɨɝɨ ɜɵɹɜɥɟɧɢɹ ɟɟ ɢɫɤɥɸɱɢɬɟɥɶɧɨɝɨ ɬɚɥɚɧɬɚ. ɋɥɭɱɚɣ, 
ɛɟɡɭɫɥɨɜɧɨ, ɩɪɟɞɫɬɚɜɢɬɫɹ ɢ ɜɟɪɨɹɬɧɨ ɞɚɠɟ ɨɱɟɧɶ ɫɤɨɪɨ!.. ɒɥɸ ȼɚɦ, 
ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɦɨɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɨɤɥɨɧɵ, ɜɵɪɚɠɚɹ ɨɬ 
ɜɫɟɝɨ ɫɟɪɞɰɚ ɦɨɸ ɝɥɭɛɨɤɭɸ ɩɪɢɡɧɚɬɟɥɶɧɨɫɬɶ ɡɚ ɜɫɟ ɞɨɛɪɨ, ɤɨɬɨɪɨɟ ɹ 
ɩɨɥɭɱɚɸ ɨɬ ȼɚɫ! ɋɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ ɦɢɥɨɣ ɧɚɲɟɣ Ɇɚɪɢɢ ɢ ɫɟɦɶɟ ȼɚ-
ɲɟɣ.  

ɂɫɤɪɟɧɧɨ ɩɪɟɞɚɧɧɵɣ ȼɚɦ ɢ ɛɥɚɝɨɞɚɪɧɵɣ ɇɢɤɨɥɚɣ Ȼɟɧɭɚ 
 

1 ɇɚ ɛɥɚɧɤɟ “ɇɟɡɚɜɢɫɢɦɨɟ ɭɱɪɟɠɞɟɧɢɟ Ɍɟɚɬɪɚ Ʌɚ ɋɤɚɥɚ” (ȿnte autonomo del Teatro 
alla Scalɚ). 

2 ɋɟɫɬɪɚ Ɇɚɪɢɢ – Ⱥɧɧɚ ɇɢɤɨɥɚɟɜɧɚ ɉɚɜɥɨɜɚ ɠɢɥɚ ɜ Ƚɞɚɧɶɫɤɟ, ɛɵɥɚ ɡɚɦɭɠɟɦ ɡɚ 
ɩɨɥɶɫɤɢɦ ɦɨɪɫɤɢɦ ɨɮɢɰɟɪɨɦ, ɑɟɹɧɨɜɫɤɢ, ɩɨɝɢɛɲɢɦ ɧɚ ɜɨɣɧɟ. ɍ ɧɢɯ ɛɵɥɨ ɞɜɨɟ ɞɟɬɟɣ. 
ɉɪɢɧɨɲɭ ɝɥɭɛɨɤɭɸ ɛɥɚɝɨɞɚɪɧɨɫɬɶ Ɋɨɦɚɧɨ Ȼɟɧɭɚ ɡɚ ɭɬɨɱɧɟɧɢɟ ɷɬɨɝɨ ɩɪɢɦɟɱɚɧɢɹ. ȼ ɚɪ-
ɯɢɜɟ Ɉ. ɋɢɧɶɨɪɟɥɥɢ ɯɪɚɧɢɬɫɹ ɨɬɤɪɵɬɤɚ ɨɬ 28.XI.1937 ɝ., ɝɞɟ Ȼɟɧɭɚ ɟɣ ɫɨɨɛɳɚɟɬ, ɱɬɨ 
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ɠɟɧɚ ɜ ɫɟɪɟɞɢɧɟ ɧɨɹɛɪɹ ɩɨɟɯɚɥɚ ɤ ɫɟɫɬɪɟ ɜ Ƚɞɵɧɸ (Ƚɞɵɧɹ ɜɦɟɫɬɟ ɫ Ƚɞɚɧɶɫɤɨɦ ɢ ɋɨɩɨ-
ɬɨɦ ɨɛɪɚɡɭɟɬ ɚɝɥɨɦɟɪɚɰɢɸ Ɍɪɭɣɦɹɫɬɨ - Ɍɪɺɯɝɪɚɞɶɟ). 

3 ɋɦ. ɨɛ ɷɬɨɦ ɜ ɩɢɫɶɦɟ ʋ 4. 
4 ɉɨɫɬɚɧɨɜɨɱɧɚɹ ɱɚɫɬɶ (ɢɬ.).  
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Ɇɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
ȼɚɲɟ ɩɢɫɶɦɨ ɦɟɧɹ ɝɥɭɛɨɤɨ ɬɪɨɧɭɥɨ ɢ ɨɛɪɚɞɨɜɚɥɨ. ə ɧɟ ɦɨɝ ɫɪɚɡɭ 

ȼɚɦ ɨɬɜɟɬɢɬɶ, ɢɛɨ ɛɵɥ ɫɨɜɟɪɲɟɧɧɨ ɞɢɤɨ ɡɚɧɹɬ ɜɫɟɜɨɡɦɨɠɧɨɣ ɪɚɛɨɬɨɣ, 
ɧɨ ɹ ɫɩɟɲɭ ɬɟɩɟɪɶ ɩɨɡɞɪɚɜɢɬɶ ɨɬ ɜɫɟɣ ɞɭɲɢ ȼɚɫ ɢ ɦɢɥɭɸ ɧɚɲɭ Ɇɚɪɢɸ 
ɫ ɝɪɨɦɚɞɧɵɦ ɭɫɩɟɯɨɦ, ɤɨɬɨɪɨɝɨ ɨɧɚ ɜɩɨɥɧɟ ɡɚɫɥɭɠɢɥɚ ɫɜɨɢɦ ɬɚɥɚɧɬɨɦ 
ɜ ɋɚɧ-Ɋɟɦɨ.2 

ə ɛɟɫɤɨɧɟɱɧɨ ɫɱɚɫɬɥɢɜ, ɱɬɨ Ɇɚɪɢɹ ɞɨɛɢɥɚɫɶ ɫɬɨɥɶ ɛɥɟɫɬɹɳɢɯ ɪɟ-
ɡɭɥɶɬɚɬɨɜ ɜ ɫɜɨɟɦ ɢɫɤɭɫɫɬɜɟ, ɢ ɧɟ ɫɨɦɧɟɜɚɸɫɶ, ɱɬɨ ɩɪɟɞ ɧɟɣ ɨɬɤɪɵɜɚɟɬ-
ɫɹ ɟɳɟ ɛɨɥɟɟ ɪɚɞɨɫɬɧɨɟ ɛɭɞɭɳɟɟ.3 ə ɧɢɤɨɝɞɚ ɧɟ ɫɨɦɧɟɜɚɥɫɹ, ɱɬɨ ɹɪɤɢɣ 
ɢ ɨɪɢɝɢɧɚɥɶɧɵɣ ɬɚɥɚɧɬ Ɇɚɪɢɢ ɝɪɨɦɨɝɥɚɫɧɨ ɨ ɫɟɛɟ ɡɚɹɜɢɬ ɜ ɢɡɜɟɫɬɧɵɣ 
ɦɨɦɟɧɬ, ɢ ɩɨɤɨɪɢɬ ɲɢɪɨɤɢɟ ɤɪɭɝɢ ɩɨɧɢɦɚɸɳɟɣ ɩɭɛɥɢɤɢ. Ɉɱɟɧɶ ȼɚɫ 
ɩɪɨɲɭ ɩɨɡɞɪɚɜɢɬɶ ɨɬ ɦɨɟɝɨ ɢɦɟɧɢ Ɇɚɪɢɸ ɫ ɟɟ ɧɨɜɨɣ ɩɨɛɟɞɨɣ. 

ə ɛɵɥ ɛɵ ɬɨɠɟ ɛɟɫɤɨɧɟɱɧɨ ɫɱɚɫɬɥɢɜ, ɟɫɥɢ ɛ ȼɵ ɩɪɢɟɯɚɥɢ ɬɟɩɟɪɶ ɜ 
Ɇɢɥɚɧ, ɢɛɨ ɞɥɹ ɦɟɧɹ ɹɜɢɥɨɫɶ ɛɵ ɜɟɥɢɱɚɣɲɢɦ ɭɞɨɜɨɥɶɫɬɜɢɟɦ ɫ ȼɚɦɢ 
ɩɨɛɟɫɟɞɨɜɚɬɶ! Ɂɚ ɷɬɢ ɦɟɫɹɰɵ ɩɪɨɢɡɨɲɥɨ ɧɟɦɚɥɨ ɜɫɹɤɢɯ ɫɞɜɢɝɨɜ ɢ ɩɟɪɟ-
ɦɟɧ ɢ ɜ ɧɚɲɟɣ ɱɚɫɬɧɨɣ ɠɢɡɧɢ. ɉɨɫɥɟ ɨɱɟɧɶ ɨɫɬɪɵɯ ɦɨɦɟɧɬɨɜ ɢ ɛɨɥɟɡ-
ɧɟɧɧɵɯ ɩɟɪɟɠɢɜɚɧɢɣ, ɹ ɫ Ɇɚɪɭɫɟɣ, ɧɚɤɨɧɟɰ, ɧɚɲɥɢ ɜɧɨɜɶ ɝɚɪɦɨɧɢɸ ɜ 
ɧɚɲɟɣ ɫɨɜɦɟɫɬɧɨɣ ɠɢɡɧɢ ɢ ɩɪɢɲɥɢ ɤ ɡɚɤɥɸɱɟɧɢɸ, ɱɬɨ ɜɫɟ ɫɬɚɧɨɜɢɬɫɹ 
ɫɭɟɬɨɣ ɫɭɟɬ ɩɟɪɟɞ ɜɨɩɪɨɫɨɦ ɩɪɨɱɧɨɫɬɢ ɫɟɦɟɣɧɵɯ ɭɡ, ɨɫɨɛɟɧɧɨ ɤɨɝɞɚ ɬɚ-
ɤɨɜɵɟ ɫɤɪɟɩɥɟɧɵ ɩɪɢɫɭɬɫɬɜɢɟɦ ɫɬɨɥɶ ɨɱɚɪɨɜɚɬɟɥɶɧɨɝɨ ɪɟɛɟɧɤɚ ɤɚɤ ɧɚɲ 
Ɋɨɦɨɱɤɚ!4 

ɇɟ ɜɫɟ ɟɳɟ ɬɪɭɞɧɨɫɬɢ ɧɟ ɨɤɨɧɱɚɬɟɥɶɧɨ ɩɪɟɜɡɨɣɞɟɧɵ, ɢ ɧɟ ɜɫɟ ɪɚɡ-
ɞɟɥɹɜɲɢɟ ɧɚɫ ɜɨɩɪɨɫɵ ɜɩɨɥɧɟ ɪɚɡɪɟɲɟɧɵ, ɧɨ ɜɫɟ ɠɟ ɦɵ ɫ Ɇɚɪɭɫɟɣ 
ɨɛɪɟɥɢ ɜɡɚɢɦɧɵɣ ɞɭɲɟɜɧɵɣ ɦɢɪ, ɢ ɭɠ ɟɞɜɚ ɥɢ ɦɵ ɜɧɨɜɶ ɨɱɭɬɢɦɫɹ ɩɪɟɞ 
ɫɬɨɥɶ ɞɪɚɦɚɬɢɱɟɫɤɢɦ ɩɨɥɨɠɟɧɢɟɦ, ɤɚɤ ɷɬɨ ɛɵɥɨ ɧɵɧɱɟ ɨɫɟɧɶɸ! 

Ɋɚɛɨɬɚ ɦɨɹ ɜ ɋɤɚɥɟ ɬɟɩɟɪɶ ɮɚɤɬɢɱɟɫɤɢ ɡɚɤɨɧɱɟɧɚ ɧɚ ɷɬɨɬ ɫɟɡɨɧ. 
ɍɫɬɚɥ ɹ ɩɨɪɹɞɤɨɦ, ɢ ɩɪɟɠɞɟ ɱɟɦ ɜɧɨɜɶ ɜɡɹɬɶɫɹ ɡɚ ɷɬɭ ɷɧɟɪɜɚɧɬɧɟɣɲɭɸ5 
ɢ ɫɭɟɬɥɢɜɭɸ ɞɟɹɬɟɥɶɧɨɫɬɶ ɜ ɛɭɞɭɳɟɦ ɝɨɞɭ – ɹ ɪɟɲɢɥ ɫɟɪɶɟɡɧɨ ɩɨɞɭɦɚɬɶ 
ɢ ɜɡɜɟɫɢɬɶ ɩɨɥɨɠɟɧɢɟ. 

Ȼɨɸɫɶ, ɱɬɨ ɩɨɞ ɧɚɩɨɪɨɦ ɦɨɟɣ ɧɨɜɨɣ ɤɚɪɶɟɪɵ6 ɦɨɟ ɯɭɞɨɠɟɫɬɜɟɧɧɨɟ 
ɧɚɱɚɥɨ ɠɟɫɬɨɤɨ ɩɨɫɬɪɚɞɚɟɬ ɢ, ɜ ɤɨɧɰɟ ɤɨɧɰɨɜ – ɫɞɚɫɬ!!.. 

ȼɵ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɥɸɛɟɡɧɨ ɜɫɩɨɦɧɢɥɢ ɨ ɦɨɟɦ ɦɢɥɨɦ 
ɩɪɢɹɬɟɥɟ Ɂɚɩɩɚɪɨɥɢ!7... ɉɨɥɶɡɭɸɫɶ ɛɟɫɫɨɜɟɫɬɧɨ ȼɚɲɟɣ ɞɨɛɪɨɬɨɣ ɢ ɩɪɢ-
ɥɚɝɚɸ ɫɜɟɞɟɧɶɹ ɨ ɧɟɦ, ɦɨɝɭɳɢɟ ɛɵɬɶ ɩɨɥɟɡɧɵɦɢ ɩɪɢ ȼɚɲɢɯ ɦɢɥɵɯ 
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Ʉɨɝɞɚ ɞɭɯ ɦɨɣ ɧɟɫɤɨɥɶɤɨ ɭɫɩɨɤɨɢɬɫɹ, ɢ ɫɨɛɵɬɢɹ ɦɧɟ ɫɚɦɢ ɩɨɦɨɝɭɬ 
ɧɚɣɬɢ ɧɟɤɨɬɨɪɨɟ ɠɢɡɧɟɧɧɨɟ ɪɚɜɧɨɜɟɫɢɟ, ɹ ɩɨɩɵɬɚɸɫɶ ɩɨɞɜɟɫɬɢ ɢɬɨɝ 
ɦɨɢɦ ɩɟɪɟɠɢɜɚɧɢɹɦ ɢ ɞɭɦɚɦ ɜ ɩɢɫɶɦɟ ɤ ȼɚɦ. ɋɟɣɱɚɫ ɹ ɦɨɝɭ ɥɢɲɶ 
ɜɤɪɚɬɰɟ ɫɨɨɛɳɢɬɶ ȼɚɦ ɫɭɬɶ ɩɨɥɨɠɟɧɢɹ: Ɇɚɪɭɫɹ ɩɨ-ɩɪɟɠɧɟɦɭ ɫɬɪɟɦɢɬ-
ɫɹ ɦɟɧɹ ɩɨɤɢɧɭɬɶ ɢ ɪɟɲɢɬɟɥɶɧɨ ɫɨɛɢɪɚɟɬɫɹ ɟɯɚɬɶ ɜ ɉɨɥɶɲɭ ɤ ɫɟɫɬɪɟ.2 ə 
ɩɪɨɞɨɥɠɚɸ ɧɟ ɩɪɨɬɢɜɢɬɶɫɹ ɷɬɨɦɭ ɟɟ ɠɟɥɚɧɢɸ, ɢɛɨ ɫɱɢɬɚɸ, ɱɬɨ “ɨɞɢɧɨ-
ɱɟɫɬɜɨ” ɢ ɨɬɨɪɜɚɧɧɨɫɬɶ ɨɬ ɫɜɨɟɝɨ ɝɧɟɡɞɚ ɦɨɠɟɬ ɨɤɚɡɚɬɶ ɛɥɚɝɨɬɜɨɪɧɨɟ 
ɜɥɢɹɧɢɟ ɧɚ ɟɟ ɩɫɢɯɢɤɭ ɢ ɦɵɫɥɢ. ɇɨ ɜɫɟ ɷɬɨ ɜɦɟɫɬɟ – ɢ ɞɚɠɟ ɫɚɦɚɹ ɩɨ-
ɫɬɨɹɧɧɚɹ ɨɬɫɪɨɱɤɚ ɷɬɨɝɨ ɫɚɦɨɝɨ ɨɬɴɟɡɞɚ – ɦɭɬɢɬ ɞɭɲɭ ɢ ɫɟɟɬ ɜ ɚɬɦɨɫɮɟ-
ɪɟ ɤɪɭɝɨɦ ɬɪɟɜɨɠɧɭɸ ɧɟɜɵɹɫɧɟɧɧɨɫɬɶ ɢ ɛɨɹɡɧɶ ɡɚ ɛɭɞɭɳɟɟ (ɝɥɚɜɧɵɦ 
ɨɛɪɚɡɨɦ, Ɇɚɪɭɫɢɧɨ). ȼɚɲɟ ɦɢɥɨɟ ɢ ɥɸɛɟɡɧɨɟ ɩɪɟɞɥɨɠɟɧɢɟ Ɇɚɪɭɫɟ 
ɩɪɨɤɚɬɢɬɫɹ ɜ Ɋɢɦ – ɩɪɢ ɷɬɢɯ ɭɫɥɨɜɢɹɯ ɟɞɜɚ ɥɢ ɭɞɚɫɬɫɹ ɨɫɭɳɟɫɬɜɢɬɶ. ə 
ɝɥɭɛɨɤɨ ɬɪɨɧɭɬ ȼɚɲɟɣ ɡɚɛɨɬɨɣ ɢ ɜɧɢɦɚɧɢɟɦ. 

Ɍɨɥɶɤɨ ɱɬɨ ɨɬɩɪɚɜɢɥ ɪɢɫɭɧɤɢ Ɇɚɪɢɢ ɡɚɤɚɡɧɵɦ ɩɚɤɟɬɨɦ. ɇɚɞɟɸɫɶ, 
ɱɬɨ ȼɵ ɢɯ ɩɨɥɭɱɢɬɟ ɜɨɜɪɟɦɹ. Ɉɧɢ ɢɦɟɥɢ ɛɨɥɶɲɨɣ ɭɫɩɟɯ ɭ ɜɫɟɯ ɥɢɰ, 
ɤɨɬɨɪɵɦ ɹ ɢɯ ɩɨɤɚɡɵɜɚɥ. Ʉɨɧɟɱɧɨ – ɹ ɪɚɡɭɦɟɸ ɥɸɞɟɣ ɫ ɜɤɭɫɨɦ ɢ ɫ ɬɨɧ-
ɤɢɦ ɩɨɧɢɦɚɟɦ ɢɫɤɭɫɫɬɜɚ. Ʉɚɤɢɟ, ɜ ɫɚɦɨɦ ɞɟɥɟ, ɩɪɟɥɟɫɬɧɵɟ ɪɚɛɨɬɵ! 
ɍɤɥɚɞɵɜɚɹ ɢɯ ɜ ɩɚɤɟɬ, ɹ ɫɧɨɜɚ ɢɯ ɜɫɟɯ ɩɟɪɟɫɦɨɬɪɟɥ ɢ ɥɢɲɧɢɣ ɪɚɡ ɩɪɢ-
ɲɟɥ ɜ ɜɨɫɬɨɪɝ! 

ɇɟ ɨɱɟɧɶ ɛɥɚɝɨɩɨɥɭɱɧɨ, ɨɞɧɚɤɨ, ɨɛɫɬɨɢɬ ɞɟɥɨ ɫ ɦɨɢɦ ɠɟɥɚɧɶɟɦ 
ɩɪɢɜɥɟɱɶ Ɇɚɪɢɸ ɤ ɯɨɬɹ ɛɵ ɱɚɫɬɢɱɧɨɦɭ ɫɨɬɪɭɞɧɢɱɟɫɬɜɭ ɧɚɞ Ɇɟɮɢɫɬɨ-
ɮɟɥɟɦ.3 ɉɨɫɥɟ ɜɵɪɚɛɨɬɤɢ ɛɸɞɠɟɬɚ ɨɛɴɹɜɢɥɚɫɶ ɫɬɪɚɲɧɚɹ ɩɟɪɟɝɪɭɡɤɚ 
ɪɚɫɯɨɞɨɜ ɩɨ ɱɚɫɬɢ “allestimenti scenici”4 – ɜ ɫɢɥɭ ɱɟɝɨ Ⱦɢɪɟɤɰɢɹ ɪɟɲɢɥɚ 
ɢɫɩɨɥɶɡɨɜɚɬɶ ɜɟɫɶ ɫɬɚɪɵɣ ɦɚɬɟɪɶɹɥ, ɢɦɟɸɳɢɣɫɹ ɨɬ ɩɪɨɲɥɨɝɨ “Ɇɟɮɢ-
ɫɬɨɮɟɥɹ”. ə ɜɨɸɸ ɜɨ ɜɫɸ ɫ ɷɬɨɣ ɷɤɨɧɨɦɢɱɟɫɤɨɣ ɥɢɧɢɟɣ, ɧɨ ɛɨɪɶɛɚ ɭ 
ɦɟɧɹ ɩɨɥɭɱɚɟɬɫɹ ɜɟɫɶɦɚ ɧɟ ɪɚɜɧɚɹ. ȿɳɟ ɧɟ ɬɟɪɹɸ ɧɚɞɟɠɞɵ, ɨɞɧɚɤɨ, ɱɬɨ 
ɦɨɹ ɬeɡɚ ɩɨɛɟɞɢɬ. ɇɨ ɬɚɤ ɢɥɢ ɢɧɚɱɟ – ɫɟɣɱɚɫ ɢɥɢ ɩɨɡɞɧɟɟ – ɹ ɯɨɱɭ ɨɛɹɡɚ-
ɬɟɥɶɧɨ ɩɨɪɚɛɨɬɚɬɶ ɫ ɦɢɥɨɣ Ɇɚɪɢɟɣ – ɢ ɩɨ ɜɨɡɦɨɠɧɨɫɬɢ ɞɚɬɶ ɟɣ ɩɨɥɟ 
ɞɥɹ ɧɚɢɛɨɥɟɟ ɭɞɚɱɧɨɝɨ ɜɵɹɜɥɟɧɢɹ ɟɟ ɢɫɤɥɸɱɢɬɟɥɶɧɨɝɨ ɬɚɥɚɧɬɚ. ɋɥɭɱɚɣ, 
ɛɟɡɭɫɥɨɜɧɨ, ɩɪɟɞɫɬɚɜɢɬɫɹ ɢ ɜɟɪɨɹɬɧɨ ɞɚɠɟ ɨɱɟɧɶ ɫɤɨɪɨ!.. ɒɥɸ ȼɚɦ, 
ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɦɨɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɨɤɥɨɧɵ, ɜɵɪɚɠɚɹ ɨɬ 
ɜɫɟɝɨ ɫɟɪɞɰɚ ɦɨɸ ɝɥɭɛɨɤɭɸ ɩɪɢɡɧɚɬɟɥɶɧɨɫɬɶ ɡɚ ɜɫɟ ɞɨɛɪɨ, ɤɨɬɨɪɨɟ ɹ 
ɩɨɥɭɱɚɸ ɨɬ ȼɚɫ! ɋɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ ɦɢɥɨɣ ɧɚɲɟɣ Ɇɚɪɢɢ ɢ ɫɟɦɶɟ ȼɚ-
ɲɟɣ.  

ɂɫɤɪɟɧɧɨ ɩɪɟɞɚɧɧɵɣ ȼɚɦ ɢ ɛɥɚɝɨɞɚɪɧɵɣ ɇɢɤɨɥɚɣ Ȼɟɧɭɚ 
 

1 ɇɚ ɛɥɚɧɤɟ “ɇɟɡɚɜɢɫɢɦɨɟ ɭɱɪɟɠɞɟɧɢɟ Ɍɟɚɬɪɚ Ʌɚ ɋɤɚɥɚ” (ȿnte autonomo del Teatro 
alla Scalɚ). 

2 ɋɟɫɬɪɚ Ɇɚɪɢɢ – Ⱥɧɧɚ ɇɢɤɨɥɚɟɜɧɚ ɉɚɜɥɨɜɚ ɠɢɥɚ ɜ Ƚɞɚɧɶɫɤɟ, ɛɵɥɚ ɡɚɦɭɠɟɦ ɡɚ 
ɩɨɥɶɫɤɢɦ ɦɨɪɫɤɢɦ ɨɮɢɰɟɪɨɦ, ɑɟɹɧɨɜɫɤɢ, ɩɨɝɢɛɲɢɦ ɧɚ ɜɨɣɧɟ. ɍ ɧɢɯ ɛɵɥɨ ɞɜɨɟ ɞɟɬɟɣ. 
ɉɪɢɧɨɲɭ ɝɥɭɛɨɤɭɸ ɛɥɚɝɨɞɚɪɧɨɫɬɶ Ɋɨɦɚɧɨ Ȼɟɧɭɚ ɡɚ ɭɬɨɱɧɟɧɢɟ ɷɬɨɝɨ ɩɪɢɦɟɱɚɧɢɹ. ȼ ɚɪ-
ɯɢɜɟ Ɉ. ɋɢɧɶɨɪɟɥɥɢ ɯɪɚɧɢɬɫɹ ɨɬɤɪɵɬɤɚ ɨɬ 28.XI.1937 ɝ., ɝɞɟ Ȼɟɧɭɚ ɟɣ ɫɨɨɛɳɚɟɬ, ɱɬɨ 
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ɯɥɨɩɨɬɚɯ... ɒɥɸ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ ɜɫɟɣ ȼɚɲɟɣ ɦɢɥɨɣ ɫɟɦɶɟ, ɢ 
ɨɫɨɛɟɧɧɨ ɝɨɪɹɱɢɟ ɩɪɢɜɟɬɵ ɦɢɥɨɣ Ɇɚɪɢɢ. 

ɉɪɢɦɢɬɟ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɦɨɢ ɫɚɦɵɟ ɞɪɭɠɟɫɤɢɟ ɢ ɫɟɪɞɟɱ-
ɧɵɟ ɩɨɤɥɨɧɵ. ɐɟɥɭɸ ȼɚɲɭ ɪɭɤɭ.  

ɂɫɤɪɟɧɧɨ ȼɚɦ ɩɪɟɞɚɧɧɵɣ ɇɢɤɨɥɚɣ Ȼɟɧɭɚ 
 

1 ɇɚ ɛɥɚɧɤɟ “ɇɟɡɚɜɢɫɢɦɨɟ ɭɱɪɟɠɞɟɧɢɟ Ɍɟɚɬɪɚ Ʌɚ ɋɤɚɥɚ”. 
2 7 ɚɩɪɟɥɹ 1938 ɝ. ɜ Ɍɟɚɬɪɟ Ɉɩɟɪɵ ɜ ɋɚɧ Ɋɟɦɨ ɲɥɚ ɨɩɟɪɚ-ɛɭɮɮ “Amelia al ballo” 

(“Ⱥɦɟɥɢɹ ɧɚ ɛɚɥɭ”) ɤɨɦɩɨɡɢɬɨɪɚ Ⱦɠɚɧɤɚɪɥɨ Ɇɟɧɨɬɬɢ ɫ ɞɟɤɨɪɚɰɢɹɦɢ Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥ-
ɥɢ. Ɋɟɠɢɫɫɟɪ Ⱦɠ. Ɇɟɧɨɬɬɢ, ɞɢɪɢɠɟɪ Ⱥɧɬɨɧɢɧɨ ȼɨɬɬɨ. ɋɪɟɞɢ ɦɧɨɝɨɱɢɫɥɟɧɧɵɯ ɨɬɤɥɢɤɨɜ 
ɧɚ ɩɨɫɬɚɧɨɜɤɭ ɫɦ. ɪɟɩɪɟɡɟɧɬɚɬɢɜɧɵɟ ɪɟɰɟɧɡɢɢ: Flury Nencini B. Le tre novità musicali al 
Teatro di Sanremo // Il Telegrafo. 5 aprile 1938; Di Torrevecchia G. Dopo la stagione lirica 
sinfonica al Teatro dell’Opera del Casinò Municipale di Sanremo // L’Illustrazione italiana. 8 
maggio 1938; Realizzazioni artistiche di eccezione al Casinò Municipale di San Remo // Sce-
nario, maggio 1938. 

3 ȼ 1937 ɝ. Ɇɚɪɢɹ ɋɢɧɶɨɪɟɥɥɢ ɩɨɫɬɚɜɢɥɚ ɛɨɥɟɟ 15 ɤɭɤɨɥɶɧɵɯ ɫɩɟɤɬɚɤɥɟɣ, ɫɪɟɞɢ ɤɨ-
ɬɨɪɵɯ ɫɬɨɢɬ ɭɩɨɦɹɧɭɬɶ: ɜ ɹɧɜɚɪɟ - “La boîte à joujoux”, “Bastien et Bastienne” ɢ “La Le-
gende dorée” (ɜɫɟ ɬɪɢ ɜ Sala dei Concerti Intimi ɧɚ ɭɥɢɰɟ Boncompagni ɜ Ɋɢɦɟ); ɜ ɮɟɜɪɚɥɟ 
- “Il pallino di sambuco” ɉɶɟɬɪɨ ȼɚɧɰɢ ɜ Ɍɟɚɬɪɟ Ɋɢɦɫɤɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ; ɜ ɞɟɤɚɛɪɟ - “La 
nascita di Salomé” ɑɟɡɚɪɟ Ɇɟɚɧɨ ɢ “La niña boba” Ʌɨɩɟ ɞɟ ȼɟɝɚ ɜ ɪɢɦɫɤɨɦ Teatro delle 
Arti. ȼ 1938 ɝ. ɧɚɱɚɥoɫɶ ɟɟ ɫɨɬɪɭɞɧɢɱɟɫɬɜɨ ɫ Teatro delle Arti, ɜ ɤɨɬɨɪɨɦ ɨɧɚ ɢɡɝɨɬɨɜɢɥɚ 
ɤɨɫɬɸɦɵ ɞɥɹ ɫɩɟɤɬɚɤɥɟɣ “Capitan Ulisse” Ⱥɥɶɛɟɪɬɨ ɋɚɜɢɧɢɨ (ɫɰɟɧɨɝɪɚɮ Vinicio Paladi-
ni, ɪɟɠɢɫɫɟɪ Nando Tamberlani), “Il vecchio geloso” ɋɟɪɜɚɧɬɟɫɚ, “Il mistero di S. Giovanna 
d’Arco” Ⱦɠɭɡɟɩɩɟ Ⱥɦɚɪɚ (ɪɟɠɢɫɫɟɪ Corrado Pavolini), “La foresta pietrificata” Ɋɨɛɟɪɬɚ 
ɗɦɦɟɬɚ ɒɟɪɜɭɞɚ (ɫɰɟɧɨɝɪɚɮ Enrico Prampolini, ɪɟɠɢɫɫɟɪ A. G. Bragaglia) ɢ ɬ. ɞ. ȼ ɚɩɪɟ-
ɥɟ 1938 ɝ. ɪɚɛɨɬɚɥɚ ɤɚɤ ɫɰɟɧɨɝɪɚɮ ɜ ɪɢɦɫɤɨɦ Ɍɟɚɬɪɟ ɨɩɟɪɵ ɞɥɹ ɩɨɫɬɚɧɨɜɤɢ “Amelia al 
ballo” Ⱦɠ. Ɇɟɧɨɬɬɢ. 

4 Ɂɞɟɫɶ ɢ ɞɚɥɟɟ ɢɦɟɟɬɫɹ ɜ ɜɢɞɭ ɫɵɧ ɇɢɤɨɥɚɹ Ȼɟɧɭɚ.  
5 Énervant (ɮɪ.) – ɬɨɦɢɬɟɥɶɧɵɣ, ɨɛɟɫɫɢɥɢɜɚɸɳɢɣ. 
6 ɋɦ. ɩɪɢɦɟɱ. 3 ɤ ɩɢɫɶɦɭ ʋ 4. 
7 ɗɬɬɨɪɟ Ⱦɡɚɩɩɚɪɨɥɢ (Ettore Zapparoli, 1899-1951) – ɤɨɦɩɨɡɢɬɨɪ, ɩɢɫɚɬɟɥɶ, ɤɪɢɬɢɤ ɢ 

ɫɬɪɚɫɬɧɵɣ ɚɥɶɩɢɧɢɫɬ. ȼ ɩɢɫɶɦɟ ɨɬ 25.II.1938 ɝ. ɇ. Ȼɟɧɭɚ ɩɪɨɫɢɬ Ɉ. ɋɢɧɨɪɟɥɥɢ ɡɚɦɨɥ-
ɜɢɬɶ Ⱦɟ ɉɢɪɪɨ ɫɥɨɜɟɱɤɨ ɡɚ ɟɝɨ ɞɪɭɝɚ Ⱦɡɚɩɩɚɪɨɥɢ, ɱɬɨɛɵ ɟɝɨ ɜɡɹɥɢ ɜ ɱɢɫɥɨ ɫɨɬɪɭɞɧɢɤɨɜ 
ɠɭɪɧɚɥɚ “Scenario”. 
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(Ravenna) ɞɨ 1. IX ɩɨɬɨɦ - ɫɧɨɜɚ ɋɤɚɥɚ 
Ɇɢɥɚɹ ɢ ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
ɋ ɩɪɟɜɟɥɢɤɨɣ ɪɚɞɨɫɬɶɸ ɩɨɥɭɱɢɥ ɫɟɝɨɞɧɹ ȼɚɲɟ ɦɢɥɨɟ ɩɢɫɶɦɨ, ɧɚ-

ɤɨɧɟɰ, ɞɨ ɦɟɧɹ ɞɨɲɟɞɲɟɟ, ɩɨɫɥɟ ɞɨɥɝɢɯ ɬɳɟɬɧɵɯ ɢɫɤɚɧɢɣ!.. ɇɟ ɡɧɚɸ, 



ɉɢɫɶɦɚ ɇ. Ⱥ. Ȼɟɧɭɚ (1935-1959) 71 

 

 

71 

71 

ɤɬɨ ɦɧɟ ɩɟɪɟɫɥɚɥ ɟɝɨ ɭɠɟ ɢɡ Ɋɢɦɚ, ɤɭɞɚ ɨɧɨ ɛɵɥɨ ɜɨɡɜɪɚɳɟɧɨ ɢɡ Ɇɢɥɚ-
ɧɚ, ɬ. ɤ. ɦɟɧɹ ɧɟ ɞɨɠɞɚɥɨɫɶ ɜ ɩɨɪɬɢɧɟɪɢɢ1 ɋɤɚɥɵ. Ⱦɚ ɢ ɧɟ ɦɭɞɪɟɧɨ – 
ɜɟɞɶ ɹ, ɫ ɤɨɧɰɚ ɚɩɪɟɥɹ ɷɬɨɝɨ ɝɨɞɚ, ɧɚɯɨɞɢɥɫɹ ɜ Ⱥɦɟɪɢɤɟ (ɘɠɧɨɣ) ɢ 
ɥɢɲɶ ɫɨɜɫɟɦ ɧɟɞɚɜɧɨ ɜɟɪɧɭɥɫɹ ɜ ɂɬɚɥɢɸ. ɉɨ-ɜɢɞɢɦɨɦɭ, ɩɢɫɶɦɨ ɦɢɥɨɣ 
Ɇɚɪɢɢ ɛɵɥɨ ɦɧɟ ɩɟɪɟɫɥɚɧɨ ɜ Ȼɭɷɧɨɫ-Ⱥɣɪɟɫ, ɧɨ ɦɟɧɹ ɭɠɟ ɬɚɦ ɧɟ ɡɚɫɬɚ-
ɥɨ, ɚ ȼɚɲɟ – ɜɜɢɞɭ ɬɨɝɨ, ɱɬɨ ɨɧɨ ɛɵɥɨ ɡɚɤɚɡɧɵɦ, ɯɨɬɟɥɢ ɨɫɬɚɜɢɬɶ ɞɨ 
ɦɨɟɝɨ ɜɨɡɜɪɚɳɟɧɢɹ, ɧɨ ɩɪɨɲɥɢ ɜɫɟ ɫɪɨɤɢ ɢ ɟɝɨ ɨɬɩɪɚɜɢɥɢ ɨɛɪɚɬɧɨ ȼɚɦ. 
Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɹ ɢ ɩɨɥɭɱɢɥ ɟɝɨ ɥɢɲɶ ɫɟɝɨɞɧɹ, ɢ ɞɨ ɫɟɣ ɩɨɪɵ ɹ ɧɢɱɟɝɨ 
ɧɟ ɡɧɚɥ ɧɢ ɨ ɧɟɦ, ɧɢ ɨ ɩɢɫɶɦɟ Ɇɚɪɢɢ. 

Ɍɟɦ ɛɨɥɟɟ ɥɸɛɨɩɵɬɧɨ ɷɬɨ ɨɛɫɬɨɹɬɟɥɶɫɬɜɨ, ɱɬɨ ɨɧɨ ɫɨɜɩɚɥɨ ɫ ɧɚɱɚ-
ɬɵɦɢ ɦɧɨɸ ɧɚ ɞɧɹɯ ɯɥɨɩɨɬɚɦɢ ɩɟɪɟɞ Ⱦɢɪɟɤɰɢɟɣ ɋɤɚɥɵ ɨ ɩɪɢɜɥɟɱɟɧɢɢ 
ɜ ɧɚɫɬɭɩɚɸɳɟɦ ɋɟɡɨɧɟ Ɇɚɪɢɢ ɤ ɪɚɛɨɬɟ, ɢ ɜ ɫɩɢɫɤɟ ɯɭɞɨɠɧɢɤɨɜ, ɤɨɬɨ-
ɪɵɯ ɹ ɩɪɟɞɥɚɝɚɸ Ɇɚɬɚɥɨɧɢ, ɮɢɝɭɪɢɪɭɟɬ ɧɚ ɩɨɱɟɬɧɨɦ ɦɟɫɬɟ ɢ Ɇɚɪɢɹ, 
ɩɪɢɱɟɦ ɹ ɢɦɟɥ ɟɟ ɜɜɢɞɭ ɞɥɹ ɩɨɫɬɚɧɨɜɤɢ ɛɚɥɟɬɚ Casell’ɵ2 “I comici gelo-
si”.3 Ɇɨɟ ɡɚɤɚɡɧɨɟ ɩɢɫɶɦɨ Ɇɚɬɚɥɨɧɢ ɛɵɥɨ ɦɧɨɸ ɩɨɫɥɚɧɨ ɜɫɟɝɨ ɥɢɲɶ 
ɧɟɫɤɨɥɶɤɨ ɞɧɟɣ ɬɨɦɭ ɧɚɡɚɞ, ɢ ɹ ɟɳɟ ɧɟ ɡɧɚɸ ɪɟɡɭɥɶɬɚɬɚ ɦɨɟɝɨ ɲɚɝɚ. 
ɉɪɟɞɥɨɠɟɧɢɟ Ɇɚɪɢɢ ɦɟɧɹ ɜɟɫɶɦɚ ɨɛɪɚɞɨɜɚɥɨ ɢ ɹ ɫ ɜɨɫɬɨɪɝɨɦ ɩɪɢɧɹɥ 
ɛɵ ɷɬɨɬ ɡɚɤɚɡ,4 ɧɨ ɛɨɸɫɶ, ɱɬɨ ɬɟɩɟɪɶ – ɢɡ-ɡɚ ɜɫɟɯ ɷɬɢɯ ɩɪɨɜɨɥɨɱɟɤ – ɭɠɟ 
ɫɥɢɲɤɨɦ ɩɨɡɞɧɨ, ɢ ɨɧɚ, ɜɟɪɨɹɬɧɨ, ɜɵɧɭɠɞɟɧɚ ɛɵɥɚ ɨɛɪɚɬɢɬɶɫɹ ɤ ɞɪɭ-
ɝɨɦɭ. ȿɫɥɢ, ɨɞɧɚɤɨ, Ɇɚɪɢɹ ɧɟ ɭɫɩɟɥɚ ɡɚɪɭɱɢɬɶɫɹ ɧɢɱɶɢɦ ɫɨɝɥɚɫɢɟɦ, ɹ 
ɨɯɨɬɧɨ ɜɡɹɥɫɹ ɛɵ ɡɚ ɷɬɭ ɪɚɛɨɬɭ. ə ɨɱɟɧɶ ɬɪɨɧɭɬ ɨɬɧɨɲɟɧɢɟɦ ɦɢɥɨɣ Ɇɚ-
ɪɢɢ ɢ ɛɟɫɤɨɧɟɱɧɨ ɟɣ ɩɪɢɡɧɚɬɟɥɟɧ ɡɚ ɜɧɢɦɚɧɶɟ! Ɇɧɟ ɨɱɟɧɶ ɞɨɫɚɞɧɨ, ɱɬɨ 
ɧɟɜɨɥɶɧɨ ɨɫɬɚɜɢɥ ɟɟ ɞɪɭɠɟɫɤɢɟ ɧɚɦɟɪɟɧɢɹ ɛɟɡ ɨɬɜɟɬɚ – ɧɨ ɬɟɩɟɪɶ ȼɵ, 
ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɥɟɝɤɨ ɭɹɫɧɢɥɢ ɫɟɛɟ, ɤɚɤ ɨɛɫɬɨɹɥɨ ɞɟɥɨ. 

ə ɩɪɨɜɟɥ ɛɨɥɶɲɟ 3-ɯ ɦɟɫɹɰɟɜ ɜ Ȼɭɷɧɨɫɟ, ɝɞɟ ɨɱɭɬɢɥɫɹ ɩɨ ɩɪɢɝɥɚɲɟ-
ɧɢɸ Ɍɟɚɬɪɚ Ʉɨɥɨɧɚ.5 Ɇɨɢ ɩɨɫɬɚɧɨɜɤɢ6 ɬɚɦ ɢɦɟɥɢ ɨɱɟɧɶ ɯɨɪɨɲɢɣ 
ɭɫɩɟɯ, ɢ ɜɨɨɛɳɟ ɹ ɭɟɯɚɥ ɨɬɬɭɞɚ, ɨɱɚɪɨɜɚɧɧɵɣ ɩɪɢɟɦɨɦ ɢ ɨɬɧɨɲɟɧɢɟɦ 
ɥɸɞɟɣ! ɋ ɬɪɟɜɨɝɨɣ ɧɚɛɥɸɞɚɸ ɬɟɩɟɪɶ ɡɚ ɪɚɡɜɢɬɢɟɦ ɫɨɛɵɬɢɣ ɜ ȿɜɪɨɩɟ ɢ 
ɫɦɨɬɪɸ ɧɚ ɛɭɞɭɳɟɟ ɞɨɜɨɥɶɧɨ ɦɪɚɱɧɨ! ɇɟɭɠɟɥɢ ɩɪɢɞɟɬɫɹ ɜɧɨɜɶ ɛɵɬɶ 
ɫɜɢɞɟɬɟɥɹɦɢ ɛɟɫɫɦɵɫɥɟɧɧɨɣ ɛɨɣɧɢ ɞɚ ɟɳɟ ɥɟɱɶ ɜ ɧɟɣ ɫɜɨɢɦɢ ɤɨɫɬɶɦɢ? 
ɇɭ, ɞɚɣ Ȼɨɠɟ, ɟɳɟ ɜɫɟ ɨɛɨɣɞɟɬɫɹ!.. ɉɨɡɞɪɚɜɥɹɸ ȼɚɫ ɫ ɛɨɥɶɲɢɦ ɭɫɩɟɯɨɦ 
ȼɚɲɟɣ ɤɧɢɝɢ, ɨɧɚ ɭɠɟ ɫɬɚɥɚ ɩɚɦɹɬɧɢɤɨɦ Ⱦɭɡɟ7 – ɞɨ ɪɟɲɟɧɢɹ ɫɨɨɪɭɞɢɬɶ 
ɬɚɤɨɜɨɣ ɜ Ɋɢɦɟ. ɂɧɨɝɨ ɭɫɩɟɯɚ ɨɧɚ ɢ ɧɟ ɦɨɝɥɚ ɢɦɟɬɶ!.. Ɇɚɪɭɫɹ ɢ Ɋɨ-
ɦɨɱɤɚ ɡɞɨɪɨɜɵ. 

Ɇɚɪɭɫɹ ȼɚɦ ɲɥɟɬ ɫɚɦɵɣ ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ. ɇɟ ɡɧɚɸ, ɝɞɟ ɫɟɣɱɚɫ 
Ɇɚɪɢɹ, ɢ ɹ ɩɪɨɲɭ ȼɚɫ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɩɟɪɟɞɚɬɶ ɟɣ ɦɨɣ ɫɚɦɵɣ 
ɞɪɭɠɟɫɤɢɣ ɩɨɤɥɨɧ. ɉɪɢɦɢɬɟ ɭɜɟɪɟɧɢɟ ɜ ɢɫɤɪɟɧɧɟɦ ɢ ɝɥɭɛɨɤɨɦ ɭɜɚɠɟ-
ɧɢɢ. 

ɐɟɥɭɸ ȼɚɲɭ ɪɭɱɤɭ ȼɚɲ ɇɢɤɨɥɚɣ Ȼɟɧɭɚ  
 

1 Ⱦɜɨɪɧɢɰɤɚɹ (ɢɬ.). 
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ɯɥɨɩɨɬɚɯ... ɒɥɸ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ ɜɫɟɣ ȼɚɲɟɣ ɦɢɥɨɣ ɫɟɦɶɟ, ɢ 
ɨɫɨɛɟɧɧɨ ɝɨɪɹɱɢɟ ɩɪɢɜɟɬɵ ɦɢɥɨɣ Ɇɚɪɢɢ. 

ɉɪɢɦɢɬɟ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɦɨɢ ɫɚɦɵɟ ɞɪɭɠɟɫɤɢɟ ɢ ɫɟɪɞɟɱ-
ɧɵɟ ɩɨɤɥɨɧɵ. ɐɟɥɭɸ ȼɚɲɭ ɪɭɤɭ.  

ɂɫɤɪɟɧɧɨ ȼɚɦ ɩɪɟɞɚɧɧɵɣ ɇɢɤɨɥɚɣ Ȼɟɧɭɚ 
 

1 ɇɚ ɛɥɚɧɤɟ “ɇɟɡɚɜɢɫɢɦɨɟ ɭɱɪɟɠɞɟɧɢɟ Ɍɟɚɬɪɚ Ʌɚ ɋɤɚɥɚ”. 
2 7 ɚɩɪɟɥɹ 1938 ɝ. ɜ Ɍɟɚɬɪɟ Ɉɩɟɪɵ ɜ ɋɚɧ Ɋɟɦɨ ɲɥɚ ɨɩɟɪɚ-ɛɭɮɮ “Amelia al ballo” 

(“Ⱥɦɟɥɢɹ ɧɚ ɛɚɥɭ”) ɤɨɦɩɨɡɢɬɨɪɚ Ⱦɠɚɧɤɚɪɥɨ Ɇɟɧɨɬɬɢ ɫ ɞɟɤɨɪɚɰɢɹɦɢ Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥ-
ɥɢ. Ɋɟɠɢɫɫɟɪ Ⱦɠ. Ɇɟɧɨɬɬɢ, ɞɢɪɢɠɟɪ Ⱥɧɬɨɧɢɧɨ ȼɨɬɬɨ. ɋɪɟɞɢ ɦɧɨɝɨɱɢɫɥɟɧɧɵɯ ɨɬɤɥɢɤɨɜ 
ɧɚ ɩɨɫɬɚɧɨɜɤɭ ɫɦ. ɪɟɩɪɟɡɟɧɬɚɬɢɜɧɵɟ ɪɟɰɟɧɡɢɢ: Flury Nencini B. Le tre novità musicali al 
Teatro di Sanremo // Il Telegrafo. 5 aprile 1938; Di Torrevecchia G. Dopo la stagione lirica 
sinfonica al Teatro dell’Opera del Casinò Municipale di Sanremo // L’Illustrazione italiana. 8 
maggio 1938; Realizzazioni artistiche di eccezione al Casinò Municipale di San Remo // Sce-
nario, maggio 1938. 

3 ȼ 1937 ɝ. Ɇɚɪɢɹ ɋɢɧɶɨɪɟɥɥɢ ɩɨɫɬɚɜɢɥɚ ɛɨɥɟɟ 15 ɤɭɤɨɥɶɧɵɯ ɫɩɟɤɬɚɤɥɟɣ, ɫɪɟɞɢ ɤɨ-
ɬɨɪɵɯ ɫɬɨɢɬ ɭɩɨɦɹɧɭɬɶ: ɜ ɹɧɜɚɪɟ - “La boîte à joujoux”, “Bastien et Bastienne” ɢ “La Le-
gende dorée” (ɜɫɟ ɬɪɢ ɜ Sala dei Concerti Intimi ɧɚ ɭɥɢɰɟ Boncompagni ɜ Ɋɢɦɟ); ɜ ɮɟɜɪɚɥɟ 
- “Il pallino di sambuco” ɉɶɟɬɪɨ ȼɚɧɰɢ ɜ Ɍɟɚɬɪɟ Ɋɢɦɫɤɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ; ɜ ɞɟɤɚɛɪɟ - “La 
nascita di Salomé” ɑɟɡɚɪɟ Ɇɟɚɧɨ ɢ “La niña boba” Ʌɨɩɟ ɞɟ ȼɟɝɚ ɜ ɪɢɦɫɤɨɦ Teatro delle 
Arti. ȼ 1938 ɝ. ɧɚɱɚɥoɫɶ ɟɟ ɫɨɬɪɭɞɧɢɱɟɫɬɜɨ ɫ Teatro delle Arti, ɜ ɤɨɬɨɪɨɦ ɨɧɚ ɢɡɝɨɬɨɜɢɥɚ 
ɤɨɫɬɸɦɵ ɞɥɹ ɫɩɟɤɬɚɤɥɟɣ “Capitan Ulisse” Ⱥɥɶɛɟɪɬɨ ɋɚɜɢɧɢɨ (ɫɰɟɧɨɝɪɚɮ Vinicio Paladi-
ni, ɪɟɠɢɫɫɟɪ Nando Tamberlani), “Il vecchio geloso” ɋɟɪɜɚɧɬɟɫɚ, “Il mistero di S. Giovanna 
d’Arco” Ⱦɠɭɡɟɩɩɟ Ⱥɦɚɪɚ (ɪɟɠɢɫɫɟɪ Corrado Pavolini), “La foresta pietrificata” Ɋɨɛɟɪɬɚ 
ɗɦɦɟɬɚ ɒɟɪɜɭɞɚ (ɫɰɟɧɨɝɪɚɮ Enrico Prampolini, ɪɟɠɢɫɫɟɪ A. G. Bragaglia) ɢ ɬ. ɞ. ȼ ɚɩɪɟ-
ɥɟ 1938 ɝ. ɪɚɛɨɬɚɥɚ ɤɚɤ ɫɰɟɧɨɝɪɚɮ ɜ ɪɢɦɫɤɨɦ Ɍɟɚɬɪɟ ɨɩɟɪɵ ɞɥɹ ɩɨɫɬɚɧɨɜɤɢ “Amelia al 
ballo” Ⱦɠ. Ɇɟɧɨɬɬɢ. 

4 Ɂɞɟɫɶ ɢ ɞɚɥɟɟ ɢɦɟɟɬɫɹ ɜ ɜɢɞɭ ɫɵɧ ɇɢɤɨɥɚɹ Ȼɟɧɭɚ.  
5 Énervant (ɮɪ.) – ɬɨɦɢɬɟɥɶɧɵɣ, ɨɛɟɫɫɢɥɢɜɚɸɳɢɣ. 
6 ɋɦ. ɩɪɢɦɟɱ. 3 ɤ ɩɢɫɶɦɭ ʋ 4. 
7 ɗɬɬɨɪɟ Ⱦɡɚɩɩɚɪɨɥɢ (Ettore Zapparoli, 1899-1951) – ɤɨɦɩɨɡɢɬɨɪ, ɩɢɫɚɬɟɥɶ, ɤɪɢɬɢɤ ɢ 

ɫɬɪɚɫɬɧɵɣ ɚɥɶɩɢɧɢɫɬ. ȼ ɩɢɫɶɦɟ ɨɬ 25.II.1938 ɝ. ɇ. Ȼɟɧɭɚ ɩɪɨɫɢɬ Ɉ. ɋɢɧɨɪɟɥɥɢ ɡɚɦɨɥ-
ɜɢɬɶ Ⱦɟ ɉɢɪɪɨ ɫɥɨɜɟɱɤɨ ɡɚ ɟɝɨ ɞɪɭɝɚ Ⱦɡɚɩɩɚɪɨɥɢ, ɱɬɨɛɵ ɟɝɨ ɜɡɹɥɢ ɜ ɱɢɫɥɨ ɫɨɬɪɭɞɧɢɤɨɜ 
ɠɭɪɧɚɥɚ “Scenario”. 
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(Ravenna) ɞɨ 1. IX ɩɨɬɨɦ - ɫɧɨɜɚ ɋɤɚɥɚ 
Ɇɢɥɚɹ ɢ ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
ɋ ɩɪɟɜɟɥɢɤɨɣ ɪɚɞɨɫɬɶɸ ɩɨɥɭɱɢɥ ɫɟɝɨɞɧɹ ȼɚɲɟ ɦɢɥɨɟ ɩɢɫɶɦɨ, ɧɚ-

ɤɨɧɟɰ, ɞɨ ɦɟɧɹ ɞɨɲɟɞɲɟɟ, ɩɨɫɥɟ ɞɨɥɝɢɯ ɬɳɟɬɧɵɯ ɢɫɤɚɧɢɣ!.. ɇɟ ɡɧɚɸ, 
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2 Ⱥɥɶɮɪɟɞɨ Ʉɚɡɟɥɥɚ (Alfredo Casella, 1883-1947) – ɢɬɚɥɶɹɧɫɤɢɣ ɤɨɦɩɨɡɢɬɨɪ, ɩɢɚ-
ɧɢɫɬ, ɞɢɪɢɠɟɪ, ɦɭɡɵɤɨɜɟɞ. 

3 Ȼɚɥɟɬ “I comici gelosi” (“Ɋɟɜɧɢɜɵɟ ɤɨɦɟɞɢɚɧɬɵ”) ɧɚ ɦɭɡɵɤɭ ɨɪɤɟɫɬɪɨɜɨɣ ɫɸɢɬɵ 
“ɋɤɚɪɥɚɬɬɢɚɧɚ” ɞɥɹ ɮɥɟɣɬɵ ɢ ɫɬɪɭɧɧɨɝɨ ɨɪɤɟɫɬɪɚ, ɜ ɤɨɬɨɪɵɣ Ʉɚɡɟɥɥɚ ɢɫɩɨɥɶɡɨɜɚɥ ɫɨ-
ɧɚɬɵ Ⱦɨɦɟɧɢɤɨ ɋɤɚɪɥɚɬɬɢ, ɛɵɥ ɩɨɫɬɚɜɥɟɧ ɜ 1932 ɝ. ɜ Ɇɨɧɬɟ-Ʉɚɪɥɨ (ɛɚɥɟɬɦɟɣɫɬɟɪ Ȼɪɨ-
ɧɢɫɥɚɜɚ ɇɢɠɢɧɫɤɚɹ). ȼ Ʌɚ ɋɤɚɥɚ ɨɧ ɧɟ ɲɟɥ. 

4 Ɍɪɭɞɧɨ ɫɤɚɡɚɬɶ ɨ ɤɚɤɨɦ ɩɪɟɞɥɨɠɟɧɢɢ ɢɞɟɬ ɪɟɱɶ, ɜ 1939 ɝ. Ɇɚɪɢɹ ɋɢɧɶɨɪɟɥɥɢ 
ɭɱɚɫɬɜɨɜɚɥɚ ɜ ɦɧɨɝɢɯ ɩɨɫɬɚɧɨɜɤɚɯ ɜ ɬɟɚɬɪɚɯ Ɋɢɦɚ ɢ ɋɚɧ Ɋɟɦɨ.  

5 Ɍɟɚɬɪ Ʉɨɥɨɧ (Teatro Colon) – ɧɚɰɢɨɧɚɥɶɧɵɣ ɨɩɟɪɧɵɣ ɬɟɚɬɪ Ⱥɪɝɟɧɬɢɧɵ (Ȼɭɷɧɨɫ-
Ⱥɣɪɟɫ). Ȼɵɥ ɨɫɧɨɜɚɧ ɜ 1908 ɝ. ȼ ɝɨɞ ɨɬɤɪɵɬɢɹ ɜ ɧeɦ ɜɵɫɬɭɩɚɥɚ ɜɵɞɚɸɳɚɹɫɹ ɢɬɚɥɶɹɧ-
ɫɤɚɹ ɬɪɭɩɩɚ, ɜ ɤɨɬɨɪɭɸ ɜɯɨɞɢɥɢ Ɍ. Ɋɭɮɮɨ, Ɏ. ɒɚɥɹɩɢɧ ɢ ɞɪɭɝɢɟ. Ɂɧɚɱɢɬɟɥɶɧɨɟ ɦɟɫɬɨ ɜ 
ɪɟɩɟɪɬɭɚɪɟ ɬɟɚɬɪɚ ɜɫɟɝɞɚ ɡɚɧɢɦɚɥɚ ɪɭɫɫɤɚɹ ɤɥɚɫɫɢɤɚ. Ɂɞɟɫɶ ɜɵɫɬɭɩɚɥɚ ɬɪɭɩɩɚ Ⱦɹɝɢɥɟɜɚ 
ɜ 1913-1917 ɝɨɞɚɯ. ȼ 1931 ɝ. ɜ ɬɟɚɬɪɟ ɪɚɛɨɬɚɥ Ɇ.  Ɏɨɤɢɧ.  

6 Ȼɟɧɭɚ ɧɚɩɢɫɚɥ ɞɥɹ ɷɬɨɝɨ ɬɟɚɬɪɚ ɞɟɤɨɪɚɰɢɢ ɞɥɹ ɨɩɟɪɵ “ɗɥɟɤɬɪɚ” Ɋ. ɒɬɪɚɭɫɚ (25-27 
ɚɩɪɟɥɹ 1939 ɝ.), ɢ ɞɥɹ ɛɚɥɟɬɨɜ “La boutique fantasque” Ʌ. Ɇɹɫɢɧɚ ɧɚ ɦɭɡɵɤɭ Ⱦɠ. Ɋɨɫ-
ɫɢɧɢ, ɨɪɤɟɫɬɪɨɜɤɚ Ɉ. Ɋɟɫɩɢɝɢ; “Oriane et le prince d’amour” Ɏ. ɒɦɢɬɬɚ, ɢ ɞɥɹ “ La 
Valse” Ɇ. Ɋɚɜɟɥɹ. Ⱥ ɜ 1940 ɝ. ɢɫɩɨɥɧɢɥ ɞɟɤɨɪɚɰɢɢ ɞɥɹ “Ȼɨɝɟɦɵ” Ⱦɠ. ɉɭɱɱɢɧɢ (25 ɦɚɹ 
1940 ɝ.). 

7 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɤɧɢɝɚ Ɉ. Ɋɟɡɧɟɜɢɱ ɋɢɧɶɨɪɟɥɥɢ ɨɛ ɗ. Ⱦɭɡɟ, ɤɨɬɨɪɚɹ ɜɵɲɥɚ ɜ Ɋɢɦɟ ɜ 
1938 ɝ. (O. Resnevic Signorelli. La Duse. Roma: Angelo Signorelli Editore, 1938). 

 

9 
Milano 5. X.<19>39 

Ɇɢɥɚɹ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
ɉɪɨɫɬɢɬɟ Ȼɨɝɚ ɪɚɞɢ, ɱɬɨ ɬɚɤ ɞɨɥɝɨ ɧɟ ɨɬɜɟɱɚɥ ȼɚɦ ɧɚ ȼɚɲɟ ɫɬɨɥɶ 

ɦɢɥɨɟ ɢ ɥɸɛɟɡɧɨɟ ɩɢɫɶɦɨ! ɇɨ ɜɫɟ ɱɬɨ ɩɪɨɢɫɯɨɞɢɬ ɤɪɭɝɨɦ ɢ ɫɨɩɪɹɠɟɧ-
ɧɵɟ ɫ ɷɬɢɦ ɧɟɪɜɵ, ɩɥɸɫ – ɧɚɩɪɹɠɟɧɧɟɣɲɚɹ ɪɚɛɨɬɚ, ɫɨɜɟɪɲɟɧɧɨ ɜɵɛɢɥɢ 
ɦɟɧɹ ɢɡ ɤɨɥɟɢ! ə ɞɚɠɟ ɧɟ ɩɨɫɥɚɥ ɞɨ ɫɢɯ ɩɨɪ ɩɨɡɞɪɚɜɥɟɧɢɣ ɦɢɥɨɣ Ɇɚ-
ɪɢɢ ɫɨ ɫɜɚɞɶɛɨɣ, ɩɪɨɲɟɞɲɟɣ – ɤɚɤ ɹ ɜɢɠɭ – ɜ ɜɟɫɶɦɚ ɬɨɪɠɟɫɬɜɟɧɧɨɣ 
ɨɛɫɬɚɧɨɜɤɟ.1 ə ɛɟɫɤɨɧɟɱɧɨ ɪɚɞɭɸɫɶ ɡɚ ɧɚɲɭ ɦɢɥɭɸ Ɇɚɪɢɸ ɢ ɩɨɡɞɪɚ-
ɜɥɹɸ ɨɬ ɜɫɟɣ ɞɭɲɢ ɢ ȼɚɫ ɢ ɟɟ ɫ ɫɱɚɫɬɥɢɜɵɦ ɫɨɛɵɬɢɟɦ!  

ɉɨɡɞɪɚɜɥɹɸ ɹ ɬɚɤɠɟ ɧɚɲɭ ɦɢɥɭɸ Ɇɚɪɢɸ ɫ ɡɚɤɚɡɨɦ, ɤɨɬɨɪɵɣ ɟɣ ɩɨ-
ɪɭɱɚɟɬ ɋɤɚɥɚ – ɚ ɢɦɟɧɧɨ, Ɇɚɬɚɥɨɧɢ ɯɨɱɟɬ ɟɣ ɩɨɪɭɱɢɬɶ – ɩɪɚɜɞɚ, ɩɨɤɚ 
ɧɟɛɨɥɶɲɭɸ ɜɟɳɶ – ɩɨɫɬɚɧɨɜɤɭ ɩɪɟɥɟɫɬɧɨɝɨ “Combattimento di Clorinda 
e Tancredi”.2 Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɦɧɟ ɭɞɚɫɬɫɹ “ɜɜɟɫɬɢ” Ɇɚɪɢɸ ɜ ɱɢɫɥɨ ɧɚ-
ɲɢɯ ɢɡɛɪɚɧɧɵɯ ɫɨɬɪɭɞɧɢɤɨɜ, ɢ ɹ ɭɜɟɪɟɧ, ɱɬɨ ɡɚ ɷɬɨɣ ɩɟɪɜɨɣ ɧɟɛɨɥɶ-
ɲɨɣ, ɧɨ ɢɧɬɟɪɟɫɧɨɣ ɪɚɛɨɬɨɣ – ɨɬɤɪɨɟɬɫɹ ɰɟɥɵɣ ɪɹɞ ɞɪɭɝɢɯ ɛɨɥɟɟ ɤɪɭɩ-
ɧɵɯ ɪɚɛɨɬ. 

ɒɥɸ ȼɚɦ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɦɨɣ ɫɚɦɵɣ ɫɟɪɞɟɱɧɵɣ ɢ ɞɪɭɠɟ-
ɫɤɢɣ ɩɨɤɥɨɧ. 

ɂɫɤɪɟɧɧɨ ȼɚɦ ɩɪɟɞɚɧɧɵɣ ɇɢɤɨɥɚɣ Ȼɟɧɭɚ 
P. S. ɇɚ ɞɧɹɯ Ɇɚɪɢɢ ɛɭɞɟɬ ɜɵɫɥɚɧ ɤɨɧɬɪɚɤɬ. 
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1 ȼ 1939 ɝ. Ɇɚɪɢɹ ɋɢɧɶɨɪɟɥɥɢ ɜɵɲɥɚ ɡɚɦɭɠ ɡɚ ɭɱɟɧɨɝɨ-ɩɟɞɚɝɨɝɚ Ʌɭɢɞɠɢ ȼɨɥɶɩɢ-
ɱɟɥɥɢ (Luigi Volpicelli), ɭɱɟɧɢɤɚ ɢɡɜɟɫɬɧɨɝɨ ɮɢɥɨɫɨɮɚ Ⱦɠɨɜɚɧɧɢ Ⱦɠɟɧɬɢɥɟ. 

2 Ɋɟɱɶ ɢɞɟɬ ɨ ɞɪɚɦɚɬɢɱɟɫɤɨɦ ɦɚɞɪɢɝɚɥɟ “ɉɨɟɞɢɧɨɤ Ɍɚɧɤɪɟɞɚ ɢ Ʉɥɨɪɢɧɞɵ” (1624) 
Ʉɥɚɭɞɢɨ Ɇɨɧɬɟɜɟɪɞɢ, ɩɨ ɦɨɬɢɜɚɦ “Ɉɫɜɨɛɨɠɞɟɧɧɨɝɨ ɂɟɪɭɫɚɥɢɦɚ” Ɍ. Ɍɚɫɫɨ. ɉɪɟɦɶɟɪɚ 
ɫɨɫɬɨɹɥɚɫɶ ɜ Ʌɚ ɋɤɚɥɚ 5 ɦɚɪɬɚ 1940 ɝ. ɇɢɤɨɥɚɣ Ȼɟɧɭɚ ɛɵɥ ɞɢɪɟɤɬɨɪɨɦ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-
ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ. Ⱦɢɪɢɠɟɪ Ɏɪɚɧɤɨ Ʉɚɩɭɚɧɚ. Ⱦɟɤɨɪɚɰɢɢ Ɇ. ɋɢɧɶɨɪɟɥɥɢ. Ɋɟɠɢɫɫɟɪ 
ɇɢɜɟɫ ɉɨɥɢ.  
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Ɇɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ,  
ɋɩɟɲɭ ȼɚɫ ɭɜɟɞɨɦɢɬɶ, ɞɚɛɵ ȼɵ ɦɨɝɥɢ ɜ ɫɜɨɸ ɨɱɟɪɟɞɶ ɫɨɨɛɳɢɬɶ ɨɛ 

ɷɬɨɦ ɧɚɲɟɣ ɦɢɥɨɣ Ɇɚɪɢɢ, ɱɬɨ Ɇɚɬɚɥɨɧɢ ɭɬɜɟɪɞɢɥ ɟɣ ɡɚɤɚɡ ɧɚ ɷɫɤɢɡ ɞɟ-
ɤɨɪɚɰɢɣ (ɢ ɡɚɧɚɜɟɫɚ) ɢ ɬɪɟɯ ɤɨɫɬɸɦɨɜ ɤ ɨɩɟɪɟ “Ɍɚɧɤɪɟɞɢ ɢ Ʉɥɨɪɢɧɞɚ”, 
ɢɞɭɳɟɣ ɜ ɋɤɚɥɟ ɜ ɩɟɪɜɵɯ ɱɢɫɥɚɯ ɦɚɪɬɚ. 

ɗɬɨ ɯɨɬɶ ɢ ɧɟɛɨɥɶɲɚɹ ɩɨ ɨɛɴɟɦɭ ɪɚɛɨɬɚ, ɧɨ ɱɪɟɡɜɵɱɚɣɧɨ ɜɵɝɨɞɧɚɹ 
ɜ ɫɦɵɫɥɟ ɩɟɪɜɨɝɨ “ɜɵɫɬɭɩɥɟɧɢɹ” ɩɟɪɟɞ ɧɚɲɟɣ ɩɭɛɥɢɤɨɣ, ɢɛɨ ɞɚɫɬ Ɇɚ-
ɪɢɢ ɜɨɡɦɨɠɧɨɫɬɶ ɜɵɹɜɢɬɶ ɜɟɫɶ ɫɜɨɣ ɜɤɭɫ ɢ ɢɡɵɫɤɚɧɧɨɫɬɶ ɤɪɚɫɨɤ. Ȼɚ-
ɥɟɬ,1 ɤɨɬɨɪɵɣ ɹ ɪɚɧɶɲɟ ɩɪɟɞɩɨɥɚɝɚɥ, ɱɬɨ ɛɭɞɟɬ ɩɨɪɭɱɟɧ Ɇɚɪɢɢ, ɞɨ ɫɢɯ 
ɩɨɪ ɟɳɟ ɧɚɞ ɜɨɩɪɨɫɨɦ, ɢɛɨ ɩɪɨɩɚɥɚ ɛɟɡ ɜɟɫɬɢ ɇɢɠɢɧɫɤɚɹ,2 ɚ ɭ ɧɟɟ ɜ ɪɭ-
ɤɚɯ ɤɥɸɱ ɩɨɫɬɚɧɨɜɤɢ. ȼ ɫɢɥɭ ɷɬɨɝɨ ɹ ɞɭɦɚɸ, ɱɬɨ ɥɭɱɲɟ ɞɥɹ ɧɚɲɟɣ Ɇɚ-
ɪɢɢ ɡɚɪɭɱɢɬɶɫɹ ɫɪɚɡɭ ɛɨɥɟɟ ɜɟɪɧɨɣ ɪɚɛɨɬɨɣ, ɧɟ ɦɟɧɟɟ, ɩɪɢ ɷɬɨɦ, ɜɚɠ-
ɧɨɣ ɫ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɬɨɱɤɢ ɡɪɟɧɢɹ. 

Ɉɬɧɨɫɢɬɟɥɶɧɨ ɭɫɥɨɜɢɣ ɦɢɥɚɹ Ɇɚɪɢɹ ɫɚɦɚ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨ ɞɨɝɨɜɨ-
ɪɢɬɫɹ ɫ ɧɚɲɟɣ ɚɞɦɢɧɢɫɬɪɚɰɢɟɣ. 

ə ɩɨɩɪɨɫɢɥ ɛɵ ɥɢɲɶ – ɟɫɥɢ ɜɨɡɦɨɠɧɨ – ɫɞɚɬɶ ɷɫɤɢɡɵ ɧɟ ɩɨɡɞɧɟɟ 
15-20 ɞɟɤɚɛɪɹ, ɞɚɛɵ ɨɧɢ ɦɨɝɥɢ ɟɳɟ ɩɨɩɚɫɬɶ ɜ ɩɪɨɝɪɚɦɦɭ ɡɚɛɥɚɝɨɜɪɟ-
ɦɟɧɧɨ. 

Ɉɱɟɧɶ ɛɭɞɭ ɫɱɚɫɬɥɢɜ ɫ ȼɚɦɢ ɩɨɜɢɞɚɬɶɫɹ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɢ 
ȼɵ ɨɛɹɡɚɬɟɥɶɧɨ ɢɡɜɟɫɬɢɬɟ ɧɚɫ ɨ ɞɧɟ ȼɚɲɟɝɨ ɩɪɢɟɡɞɚ ɜ Ɇɢɥɚɧ. 

ɉɪɢɦɢɬɟ ɭɜɟɪɟɧɢɟ ɜ ɫɚɦɨɣ ɫɟɪɞɟɱɧɨɣ ɩɪɟɞɚɧɧɨɫɬɢ ɢ ɩɪɨɲɭ ȼɚɫ, 
ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ,  ɩɟɪɟɞɚɬɶ ɦɨɣ ɞɪɭɠɟɫɤɢɣ ɩɪɢɜɟɬ ɦɢɥɨɣ Ɇɚɪɢɢ. 

ɐɟɥɭɸ ɪɭɱɤɭ. ȼɚɲ ɇɢɤɨɥɚɣ Ȼɟɧɭɚ 
 

1 ɋɦ. ɩɪɢɦɟɱ. 3 ɤ ɩɢɫɶɦɭ ʋ 8. 
2 ȼ ɷɬɨ ɜɪɟɦɹ Ȼɪɨɧɢɫɥɚɜɚ ɇɢɠɢɧɫɤɚɹ (1891-1972) ɭɠɟ ɠɢɥɚ ɜ Ⱥɦɟɪɢɤɟ, ɤɭɞɚ ɩɟɪɟ-

ɟɯɚɥɚ ɜ 1938 ɝ. Ɋɟɱɶ ɢɞɟɬ ɨ ɜɵɞɚɸɳɟɣɫɹ ɬɚɧɰɨɜɳɢɰɟ, ɛɚɥɟɬɦɟɣɫɬɟɪɟ ɢ ɯɨɪɟɨɝɪɚɮɟ, ɫɟ-
ɫɬɪɟ ȼɚɰɥɚɜɚ ɇɢɠɢɧɫɤɨɝɨ, ɭɱɚɫɬɧɢɰɟ “Ɋɭɫɫɤɨɝɨ ɛɚɥɟɬɚ” ɋ.  ɉ. Ⱦɹɝɢɥɟɜɚ; ɜ 1914 ɝ. ɨɬ-
ɤɪɵɥɚ ɛɚɥɟɬɧɭɸ ɲɤɨɥɭ ɜ Ʉɢɟɜɟ (ɝɞɟ ɨɞɧɢɦ ɢɡ ɟɟ ɭɱɟɧɢɤɨɜ ɛɵɥ Ʌɢɮɚɪɶ), ɚ ɜ 1921 ɝ. ɷɦɢ-
ɝɪɢɪɨɜɚɥɚ ɢ ɫɬɚɥɚ ɝɥɚɜɧɵɦ ɯɨɪɟɨɝɪɚɮɨɦ ɜ ɬɪɭɩɩɟ Ⱦɹɝɢɥɟɜɚ; ɫ ɧɚɱɚɥɚ 1930-ɯ ɝɝ. ɪɚɛɨɬɚ-
ɥɚ ɜɨ Ɏɪɚɧɰɢɢ, ɡɚɬɟɦ ɜ 1932 ɝ. ɨɫɧɨɜɚɥɚ ɫɨɛɫɬɜɟɧɧɭɸ ɛɚɥɟɬɧɭɸ ɬɪɭɩɩɭ. 
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2 Ⱥɥɶɮɪɟɞɨ Ʉɚɡɟɥɥɚ (Alfredo Casella, 1883-1947) – ɢɬɚɥɶɹɧɫɤɢɣ ɤɨɦɩɨɡɢɬɨɪ, ɩɢɚ-
ɧɢɫɬ, ɞɢɪɢɠɟɪ, ɦɭɡɵɤɨɜɟɞ. 

3 Ȼɚɥɟɬ “I comici gelosi” (“Ɋɟɜɧɢɜɵɟ ɤɨɦɟɞɢɚɧɬɵ”) ɧɚ ɦɭɡɵɤɭ ɨɪɤɟɫɬɪɨɜɨɣ ɫɸɢɬɵ 
“ɋɤɚɪɥɚɬɬɢɚɧɚ” ɞɥɹ ɮɥɟɣɬɵ ɢ ɫɬɪɭɧɧɨɝɨ ɨɪɤɟɫɬɪɚ, ɜ ɤɨɬɨɪɵɣ Ʉɚɡɟɥɥɚ ɢɫɩɨɥɶɡɨɜɚɥ ɫɨ-
ɧɚɬɵ Ⱦɨɦɟɧɢɤɨ ɋɤɚɪɥɚɬɬɢ, ɛɵɥ ɩɨɫɬɚɜɥɟɧ ɜ 1932 ɝ. ɜ Ɇɨɧɬɟ-Ʉɚɪɥɨ (ɛɚɥɟɬɦɟɣɫɬɟɪ Ȼɪɨ-
ɧɢɫɥɚɜɚ ɇɢɠɢɧɫɤɚɹ). ȼ Ʌɚ ɋɤɚɥɚ ɨɧ ɧɟ ɲɟɥ. 

4 Ɍɪɭɞɧɨ ɫɤɚɡɚɬɶ ɨ ɤɚɤɨɦ ɩɪɟɞɥɨɠɟɧɢɢ ɢɞɟɬ ɪɟɱɶ, ɜ 1939 ɝ. Ɇɚɪɢɹ ɋɢɧɶɨɪɟɥɥɢ 
ɭɱɚɫɬɜɨɜɚɥɚ ɜ ɦɧɨɝɢɯ ɩɨɫɬɚɧɨɜɤɚɯ ɜ ɬɟɚɬɪɚɯ Ɋɢɦɚ ɢ ɋɚɧ Ɋɟɦɨ.  

5 Ɍɟɚɬɪ Ʉɨɥɨɧ (Teatro Colon) – ɧɚɰɢɨɧɚɥɶɧɵɣ ɨɩɟɪɧɵɣ ɬɟɚɬɪ Ⱥɪɝɟɧɬɢɧɵ (Ȼɭɷɧɨɫ-
Ⱥɣɪɟɫ). Ȼɵɥ ɨɫɧɨɜɚɧ ɜ 1908 ɝ. ȼ ɝɨɞ ɨɬɤɪɵɬɢɹ ɜ ɧeɦ ɜɵɫɬɭɩɚɥɚ ɜɵɞɚɸɳɚɹɫɹ ɢɬɚɥɶɹɧ-
ɫɤɚɹ ɬɪɭɩɩɚ, ɜ ɤɨɬɨɪɭɸ ɜɯɨɞɢɥɢ Ɍ. Ɋɭɮɮɨ, Ɏ. ɒɚɥɹɩɢɧ ɢ ɞɪɭɝɢɟ. Ɂɧɚɱɢɬɟɥɶɧɨɟ ɦɟɫɬɨ ɜ 
ɪɟɩɟɪɬɭɚɪɟ ɬɟɚɬɪɚ ɜɫɟɝɞɚ ɡɚɧɢɦɚɥɚ ɪɭɫɫɤɚɹ ɤɥɚɫɫɢɤɚ. Ɂɞɟɫɶ ɜɵɫɬɭɩɚɥɚ ɬɪɭɩɩɚ Ⱦɹɝɢɥɟɜɚ 
ɜ 1913-1917 ɝɨɞɚɯ. ȼ 1931 ɝ. ɜ ɬɟɚɬɪɟ ɪɚɛɨɬɚɥ Ɇ.  Ɏɨɤɢɧ.  

6 Ȼɟɧɭɚ ɧɚɩɢɫɚɥ ɞɥɹ ɷɬɨɝɨ ɬɟɚɬɪɚ ɞɟɤɨɪɚɰɢɢ ɞɥɹ ɨɩɟɪɵ “ɗɥɟɤɬɪɚ” Ɋ. ɒɬɪɚɭɫɚ (25-27 
ɚɩɪɟɥɹ 1939 ɝ.), ɢ ɞɥɹ ɛɚɥɟɬɨɜ “La boutique fantasque” Ʌ. Ɇɹɫɢɧɚ ɧɚ ɦɭɡɵɤɭ Ⱦɠ. Ɋɨɫ-
ɫɢɧɢ, ɨɪɤɟɫɬɪɨɜɤɚ Ɉ. Ɋɟɫɩɢɝɢ; “Oriane et le prince d’amour” Ɏ. ɒɦɢɬɬɚ, ɢ ɞɥɹ “ La 
Valse” Ɇ. Ɋɚɜɟɥɹ. Ⱥ ɜ 1940 ɝ. ɢɫɩɨɥɧɢɥ ɞɟɤɨɪɚɰɢɢ ɞɥɹ “Ȼɨɝɟɦɵ” Ⱦɠ. ɉɭɱɱɢɧɢ (25 ɦɚɹ 
1940 ɝ.). 

7 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɤɧɢɝɚ Ɉ. Ɋɟɡɧɟɜɢɱ ɋɢɧɶɨɪɟɥɥɢ ɨɛ ɗ. Ⱦɭɡɟ, ɤɨɬɨɪɚɹ ɜɵɲɥɚ ɜ Ɋɢɦɟ ɜ 
1938 ɝ. (O. Resnevic Signorelli. La Duse. Roma: Angelo Signorelli Editore, 1938). 
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Ɇɢɥɚɹ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
ɉɪɨɫɬɢɬɟ Ȼɨɝɚ ɪɚɞɢ, ɱɬɨ ɬɚɤ ɞɨɥɝɨ ɧɟ ɨɬɜɟɱɚɥ ȼɚɦ ɧɚ ȼɚɲɟ ɫɬɨɥɶ 

ɦɢɥɨɟ ɢ ɥɸɛɟɡɧɨɟ ɩɢɫɶɦɨ! ɇɨ ɜɫɟ ɱɬɨ ɩɪɨɢɫɯɨɞɢɬ ɤɪɭɝɨɦ ɢ ɫɨɩɪɹɠɟɧ-
ɧɵɟ ɫ ɷɬɢɦ ɧɟɪɜɵ, ɩɥɸɫ – ɧɚɩɪɹɠɟɧɧɟɣɲɚɹ ɪɚɛɨɬɚ, ɫɨɜɟɪɲɟɧɧɨ ɜɵɛɢɥɢ 
ɦɟɧɹ ɢɡ ɤɨɥɟɢ! ə ɞɚɠɟ ɧɟ ɩɨɫɥɚɥ ɞɨ ɫɢɯ ɩɨɪ ɩɨɡɞɪɚɜɥɟɧɢɣ ɦɢɥɨɣ Ɇɚ-
ɪɢɢ ɫɨ ɫɜɚɞɶɛɨɣ, ɩɪɨɲɟɞɲɟɣ – ɤɚɤ ɹ ɜɢɠɭ – ɜ ɜɟɫɶɦɚ ɬɨɪɠɟɫɬɜɟɧɧɨɣ 
ɨɛɫɬɚɧɨɜɤɟ.1 ə ɛɟɫɤɨɧɟɱɧɨ ɪɚɞɭɸɫɶ ɡɚ ɧɚɲɭ ɦɢɥɭɸ Ɇɚɪɢɸ ɢ ɩɨɡɞɪɚ-
ɜɥɹɸ ɨɬ ɜɫɟɣ ɞɭɲɢ ɢ ȼɚɫ ɢ ɟɟ ɫ ɫɱɚɫɬɥɢɜɵɦ ɫɨɛɵɬɢɟɦ!  

ɉɨɡɞɪɚɜɥɹɸ ɹ ɬɚɤɠɟ ɧɚɲɭ ɦɢɥɭɸ Ɇɚɪɢɸ ɫ ɡɚɤɚɡɨɦ, ɤɨɬɨɪɵɣ ɟɣ ɩɨ-
ɪɭɱɚɟɬ ɋɤɚɥɚ – ɚ ɢɦɟɧɧɨ, Ɇɚɬɚɥɨɧɢ ɯɨɱɟɬ ɟɣ ɩɨɪɭɱɢɬɶ – ɩɪɚɜɞɚ, ɩɨɤɚ 
ɧɟɛɨɥɶɲɭɸ ɜɟɳɶ – ɩɨɫɬɚɧɨɜɤɭ ɩɪɟɥɟɫɬɧɨɝɨ “Combattimento di Clorinda 
e Tancredi”.2 Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɦɧɟ ɭɞɚɫɬɫɹ “ɜɜɟɫɬɢ” Ɇɚɪɢɸ ɜ ɱɢɫɥɨ ɧɚ-
ɲɢɯ ɢɡɛɪɚɧɧɵɯ ɫɨɬɪɭɞɧɢɤɨɜ, ɢ ɹ ɭɜɟɪɟɧ, ɱɬɨ ɡɚ ɷɬɨɣ ɩɟɪɜɨɣ ɧɟɛɨɥɶ-
ɲɨɣ, ɧɨ ɢɧɬɟɪɟɫɧɨɣ ɪɚɛɨɬɨɣ – ɨɬɤɪɨɟɬɫɹ ɰɟɥɵɣ ɪɹɞ ɞɪɭɝɢɯ ɛɨɥɟɟ ɤɪɭɩ-
ɧɵɯ ɪɚɛɨɬ. 

ɒɥɸ ȼɚɦ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɦɨɣ ɫɚɦɵɣ ɫɟɪɞɟɱɧɵɣ ɢ ɞɪɭɠɟ-
ɫɤɢɣ ɩɨɤɥɨɧ. 

ɂɫɤɪɟɧɧɨ ȼɚɦ ɩɪɟɞɚɧɧɵɣ ɇɢɤɨɥɚɣ Ȼɟɧɭɚ 
P. S. ɇɚ ɞɧɹɯ Ɇɚɪɢɢ ɛɭɞɟɬ ɜɵɫɥɚɧ ɤɨɧɬɪɚɤɬ. 
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Ɇɢɥɚɹ ɢ ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ȼɚɲɟ ɩɢɫɶɦɨ, ɤɨɬɨɪɨɟ ɧɚɦ ɩɟɪɟɫɥɚɥɢ ɫɸɞɚ, ɞɨɫɬɚɜɢɥɨ ɧɚɦ ɛɨɥɶ-

ɲɭɸ ɪɚɞɨɫɬɶ. ȼɚɲɢ ɫɟɪɞɟɱɧɵɟ ɫɥɨɜɚ ɬɪɨɧɭɥɢ ɦɟɧɹ ɞɨ ɝɥɭɛɢɧɵ ɫɟɪɞɰɚ. 
ȼ ɬɚɤɢɟ ɦɨɦɟɧɬɵ, ɤɚɤ ɦɵ ɫɟɣɱɚɫ ɩɟɪɟɠɢɜɚɟɦ, ɧɢɱɬɨ ɬɚɤ ɧɟ ɭɬɟɲɚɟɬ, ɤɚɤ 
ɞɨɛɪɨɟ ɨɬɧɨɲɟɧɢɟ ɛɥɢɡɤɢɯ ɞɪɭɡɟɣ ɢ ɫɨɡɧɚɧɢɟ, ɱɬɨ ɦɵ ɧɟ ɨɞɧɢ ɧɚ ɫɜɟɬɟ 
ɢ ɱɬɨ ɢɦɟɸɬɫɹ ɥɸɞɢ, ɤɨɬɨɪɵɟ ɢɫɤɪɟɧɧɨ ȼɚɦ ɫɨɱɭɜɫɬɜɭɸɬ ɜ ɦɨɦɟɧɬɵ 
ɬɹɠɟɥɵɯ ɢɫɩɵɬɚɧɢɣ ɢ ɨɫɨɛɟɧɧɨ ɛɥɢɡɤɢ ȼɚɦ ɜ ɩɨɧɢɦɚɧɢɢ ɜɚɲɢɯ 
ɞɭɲɟɜɧɵɯ ɩɟɱɚɥɟɣ ɢ ɝɨɪɟɫɬɟɣ. ɇɨ ȼɚɲɟ ɞɨɛɪɨɟ ɫɥɨɜɨ, ɦɢɥɚɹ Ɉɥɶɝɚ 
ɂɜɚɧɨɜɧɚ, ɧɚɦ ɨɫɨɛɟɧɧɨ ɰɟɧɧɨ ɢ ɝɥɭɛɠɟ ɦɧɨɝɢɯ ɞɪɭɝɢɯ ɬɪɨɝɚɟɬ ɞɭɲɭ ɢ 
ɫɟɪɞɰɟ, ɩɪɢɧɨɫɢɬ ɨɫɨɛɨɟ ɭɬɟɲɟɧɢɟ, ɡɚ ɤɨɬɨɪɨɟ ɦɵ ȼɚɦ ɛɟɫɤɨɧɟɱɧɨ ɩɪɢ-
ɡɧɚɬɟɥɶɧɵ! ȿɳɟ ɛɵɥɨ ɛɵ ɩɪɢɹɬɧɟɟ ɫ ɜɚɦɢ ɬɟɩɟɪɶ ɜɫɬɪɟɬɢɬɶɫɹ ɢ ɩɨɛɨɥ-
ɬɚɬɶ ɧɚ ɦɧɨɝɢɟ ɬɟɦɵ, ɧɚɫ ɜɨɥɧɭɸɳɢɟ, ɢ ɦɧɟ ɨɱɟɧɶ ɯɨɬɟɥɨɫɶ ɛɵ ɫ ȼɚɦɢ 
ɩɨɫɤɨɪɟɣ ɩɨɜɢɞɚɬɶɫɹ. Ɇɭɱɢɬɟɥɶɧɨɟ ɨɠɢɞɚɧɢɟ ɢɡɜɟɫɬɢɣ ɨɬ ɦɨɢɯ ɪɨɞɢ-
ɬɟɥɟɣ ɩɪɨɞɨɥɠɚɟɬɫɹ, ɢ ɹ ɜɫɟ ɟɳɟ ɧɢɱɟɝɨ ɨ ɧɢɯ ɧɟ ɡɧɚɸ! ɗɬɨ ɩɪɨɫɬɨ ɤɚ-
ɤɚɹ-ɬɨ ɩɵɬɤɚ... ɋɟɣɱɚɫ ɹ ɧɚɯɨɠɭɫɶ ɫ Ɇɚɪɢɟɣ1 ɢ Ɋɨɦɨɱɤɨɣ ɜ Ʉɥɭɡɨɧɟ,2 

ɩɨɞ Ȼɟɪɝɚɦɨ ɜ ɝɨɪɚɯ, ɤɭɞɚ ɧɚɫ ɡɚɝɧɚɥɨ “sfollamento”3 ɢɡ Ɇɢɥɚɧɚ, ɩɨɫɥɟ 
ɞɜɭɯ ɞɨɜɨɥɶɧɨ ɧɟɩɪɢɹɬɧɵɯ ɧɨɱɟɣ. ə ɢɡɪɟɞɤɚ ɧɚɟɡɠɚɸ ɜ Ɇɢɥɚɧ, ɝɥɚɜ-
ɧɵɦ ɨɛɪɚɡɨɦ, ɱɬɨɛ ɩɪɨɢɡɜɨɞɢɬɶ ɩɨɩɵɬɤɢ ɭɫɤɨɪɢɬɶ ɬɨɬ ɢɥɢ ɢɧɨɣ ɫɩɨɫɨɛ 
ɩɨɥɭɱɢɬɶ ɨɬ ɪɨɞɢɬɟɥɟɣ ɜɟɫɬɨɱɤɭ, ɚ ɬɚɤɠɟ ɞɥɹ ɩɨɞɞɟɪɠɚɧɢɹ ɤɨɟ-ɤɚɤɢɯ 
ɞɟɥɨɜɵɯ ɨɬɧɨɲɟɧɢɣ, ɡɚɤɢɫɚɸɳɢɯ ɜ ɩɨɪɹɞɨɱɧɨɦ ɦɚɪɚɡɦɟ... ȼɫɟ ɦɨɢ ɥɟɬ-
ɧɢɟ ɩɥɚɧɵ ɢ ɪɚɛɨɬɵ ɬɨɪɠɟɫɬɜɟɧɧɨ ɩɪɨɜɚɥɢɥɢɫɶ, ɢ ɹ ɭɬɟɲɚɸɫɶ ɩɢɫɚ-
ɧɶɟɦ ɷɬɸɞɨɜ ɫ ɧɚɬɭɪɵ, ɞɥɹ ɤɨɢɯ, ɜ ɷɬɢɯ ɤɪɚɹɯ, ɧɚɯɨɠɭ ɨɛɢɥɶɧɭɸ ɩɢɳɭ. 

ȼ ɑɟɪɜɢɸ4 ɦɵ ɩɨɤɚ ɧɟ ɫɨɛɢɪɚɟɦɫɹ, ɢɛɨ ɯɨɬɢɦ ɢɡɛɟɠɚɬɶ ɜɫɹɤɢɯ 
ɥɢɲɧɢɯ ɩɟɪɟɞɜɢɠɟɧɢɣ, ɫ ɤɨɢɦɢ ɫɜɹɡɚɧɵ ɨɛɵɱɧɵɟ ɪɚɫɯɨɞɵ. Ⱦɚ, ɤɫɬɚɬɢ 
ɫɤɚɡɚɬɶ, ɢ ɧɟ ɡɧɚɟɲɶ – ɫɬɨɢɬ ɥɢ ɨɛɦɟɧɢɜɚɬɶ ɞɢɜɧɵɣ ɝɨɪɧɵɣ ɜɨɡɞɭɯ ɧɚ 
ɦɨɪɫɤɨɣ – ɦɵ ɬɭɬ ɜɫɟ ɡɞɨɪɨɜɨ ɩɨɩɪɚɜɢɥɢɫɶ, ɢ Ɋɨɦɨɱɤɚ ɱɭɜɫɬɜɭɟɬ ɫɟɛɹ 
ɩɪɟɤɪɚɫɧɨ! Ɍɚɤ ɱɬɨ – ɟɞɜɚ ɥɢ ɦɵ ɨɬɫɸɞɚ ɭɟɞɟɦ ɞɨ ɤɨɧɰɚ ɥɟɬɚ, ɚ ɬɚɦ ɜɢ-
ɞɧɨ ɛɭɞɟɬ, ɡɚɜɢɫɢɬ ɜɫɟ ɨɬ Ȼɨɝɚ. ɇɨ ȼɚɲɟɣ ɞɨɱɟɪɢ ȼɟɪɟ5 ɦɵ ɦɨɠɟɦ ɫɦɟ-
ɥɨ ɩɨɪɟɤɨɦɟɧɞɨɜɚɬɶ ɷɬɨ ɦɟɫɬɨ, ɢɛɨ ɬɚɦ ɞɢɜɧɵɣ ɩɥɹɠ ɢ ɪɨɫɤɨɲɧɚɹ ɩɢ-
ɧɟɬɚ,6 ɜ ɤɨɬɨɪɨɣ ɞɢɜɧɵɣ ɜɨɡɞɭɯ. ɇɚɪɨɞɭ ɨɛɵɱɧɨ ɧɟ ɨɱɟɧɶ ɦɧɨɝɨ, ɢ ɧɚ 
ɩɥɹɠɟ ɧɟɬ ɞɚɜɤɢ. ə ɨɛɹɡɚɬɟɥɶɧɨ ɩɨɫɬɚɪɚɸɫɶ ɫ ȼɚɦɢ ɜɫɬɪɟɬɢɬɶɫɹ ɜ ɦɨ-
ɦɟɧɬ ȼɚɲɟɝɨ ɩɟɪɟɟɡɞɚ ɢɡ S. Remo ɜ ȼɟɧɟɰɢɸ. Ɇɚɪɭɫɟɧɶɤɚ ȼɚɦ ɲɥɟɬ ɫɚ-
ɦɵɣ ɫɟɪɞɟɱɧɵɣ ɢ ɝɨɪɹɱɢɣ ɩɪɢɜɟɬ. Ɋɨɦɨɱɤɚ ȼɚɫ ɯɨɪɨɲɨ ɩɨɦɧɢɬ ɢ ɬɨɠɟ 
ɤɥɚɧɹɟɬɫɹ! Ɇɧɟ ɠɟ ɪɚɡɪɟɲɢɬɟ, ɦɢɥɚɹ ɢ ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɜɵɪɚ-
ɡɢɬɶ ɨɬ ɜɫɟɝɨ ɫɟɪɞɰɚ ɦɨɢ ɱɭɜɫɬɜɚ ɢɫɤɪɟɧɧɟɣ ɢ ɝɥɭɛɨɤɨɣ ɩɪɟɞɚɧɧɨɫɬɢ, 
ɰɟɥɭɸ ȼɚɲɭ ɪɭɱɤɭ. 

ȼɚɲ ɞɪɭɠɟɫɤɢ ɇɢɤɨɥɚɣ Ȼɟɧɭɚ 
 

1 Ɇɚɪɢɹ – ɠɟɧɚ ɇ. Ȼɟɧɭɚ. 
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2 ɍɠɟ ɩɨɫɥɟ ɜɨɣɧɵ ɜ Ʉɥɭɡɨɧɟ ɨɬɞɵɯɚɥɢ ɢ ɪɨɞɢɬɟɥɢ Ȼɟɧɭɚ, ɨ ɱɟɦ ɫɜɢɞɟɬɟɥɶɫɬɜɭɟɬ 
ɩɢɫɶɦɨ Ⱥɥɟɤɫɚɧɞɪɚ Ȼɟɧɭɚ ɤ ɞɨɱɟɪɢ Ⱥɧɧɟ ɑɟɪɤɟɫɨɜɨɣ-Ȼɟɧɭɚ ɨɬ 18.VIII.1950 ɝ., ɨɬɩɪɚ-
ɜɥɟɧɧɨɟ ɢɡ ɝɨɪɨɞɤɚ ɋɨɧɝɚɜɚɰɰɨ; “ɦɵ ɠɢɜɟɦ ‘ɭ ɫɟɛɹ ɧɚ ɞɚɱɟ’” (Ⱥɥɟɤɫɚɧɞɪ Ȼɟɧɭɚ ɪɚɡɦɵ-
ɲɥɹɟɬ… C. 586).  

3 ɗɜɚɤɭɚɰɢɹ (ɢɬ.). 
4 Cervia – ɤɭɪɨɪɬɧɨɟ ɦɟɫɬɨ ɧɚ Ⱥɞɪɢɚɬɢɱɟɫɤɨɦ ɩɨɛɟɪɟɠɶɟ, ɧɟɞɚɥɟɤɨ ɨɬ Ɋɚɜɟɧɧɵ. 

5 ȼɟɪɚ ɋɢɧɶɨɪɟɥɥɢ-Ʉɚɱɱɚɬɨɪɟ (Vera Signorelli Cacciatore, 1911-2004) – ɜɬɨɪɚɹ ɞɨɱɶ 
Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ, ɩɢɫɚɬɟɥɶɧɢɰɚ, ɚɜɬɨɪ ɪɨɦɚɧɚ “Ʌɟɫɬɧɢɰɚ” (La scalinata, 1984),�ɫɛɨɪ-
ɧɢɤɨɜ ɪɚɫɫɤɚɡɨɜ “ɉɪɨɞɚɠɚ ɫ ɚɭɤɰɢɨɧɚ” (La vendita all’asta, 1953), ɢ “Ȼɟɫɩɨɪɹɞɨɤ” (Il 
disordine, 1996). 

6 ɋɨɫɧɨɜɚɹ ɪɨɳɚ (ɢɬ.). 
 

12 
Milano 15. XI. <19>401 

Gentilissima Signora Olga Ivanovna! 
La Sua cordiale lettera ci ha procurato una viva gioia! A noi rincresce 

moltissimo di non poterla rivedere tanto presto, perché anche a Roma è dif-
ficile che uno di noi si rechi nel prossimo avvenire a meno chɟ non ci chia-
mino per affari. Dai miei genitori ho ricevuto buone notizie, ma pochissimo 
tempo fà, e per molti mesi sono rimasto nella più grande ansia. Ora so, che 
stanno abbastanza bene, se non contare la “dieta” alla quale sono costretti 
dalle circostanze. Ma specialmente soffrono dal freddo che si fà sempre più 
intenso e le speranze di essere riscaldati non sono molto forti. Con questo, 
mio padre riesce a lavorare e persino riceve ogni tanto delle ordinazioni per 
lavori teatrali, dato che i teatri funzionano quasi regolarmente. Le mie sorelle 
stanno pure bene. Una2 di esse è rimasta a Parigi e l’altra3 è scappata dai 
bombardamenti con i suoi due figli ed ora si trova nella Francia non occu-
pata… 

Dalla sorella di Marusia4 giungono notizie molto tristi. Là5 patiscono 
una vera fame e la miseria più nera!.. Del mio cognato e dei nipoti non si sa 
gran ché… Come vorrei parlare di tutto questo con lei, cara Olga Ivanovna, 
e come veramente mi rincresce che non ci ritroveremo presto! E dei suoi pa-
renti di Riga sa qualche cosa?... 

Maria sta bene? La prego, gentile e cara Olga Ivanovna, di voler gradire 
i miei più vivi e cordiali saluti. 

Suo devotissimo Nicola Benois 

P.S. Marussia e Romano La salutano tanto tanto! Prego salutarmi tanto 
la cara Maria e tutta la sua cara famiglia. 
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Ɇɢɥɚɹ ɢ ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ȼɚɲɟ ɩɢɫɶɦɨ, ɤɨɬɨɪɨɟ ɧɚɦ ɩɟɪɟɫɥɚɥɢ ɫɸɞɚ, ɞɨɫɬɚɜɢɥɨ ɧɚɦ ɛɨɥɶ-

ɲɭɸ ɪɚɞɨɫɬɶ. ȼɚɲɢ ɫɟɪɞɟɱɧɵɟ ɫɥɨɜɚ ɬɪɨɧɭɥɢ ɦɟɧɹ ɞɨ ɝɥɭɛɢɧɵ ɫɟɪɞɰɚ. 
ȼ ɬɚɤɢɟ ɦɨɦɟɧɬɵ, ɤɚɤ ɦɵ ɫɟɣɱɚɫ ɩɟɪɟɠɢɜɚɟɦ, ɧɢɱɬɨ ɬɚɤ ɧɟ ɭɬɟɲɚɟɬ, ɤɚɤ 
ɞɨɛɪɨɟ ɨɬɧɨɲɟɧɢɟ ɛɥɢɡɤɢɯ ɞɪɭɡɟɣ ɢ ɫɨɡɧɚɧɢɟ, ɱɬɨ ɦɵ ɧɟ ɨɞɧɢ ɧɚ ɫɜɟɬɟ 
ɢ ɱɬɨ ɢɦɟɸɬɫɹ ɥɸɞɢ, ɤɨɬɨɪɵɟ ɢɫɤɪɟɧɧɨ ȼɚɦ ɫɨɱɭɜɫɬɜɭɸɬ ɜ ɦɨɦɟɧɬɵ 
ɬɹɠɟɥɵɯ ɢɫɩɵɬɚɧɢɣ ɢ ɨɫɨɛɟɧɧɨ ɛɥɢɡɤɢ ȼɚɦ ɜ ɩɨɧɢɦɚɧɢɢ ɜɚɲɢɯ 
ɞɭɲɟɜɧɵɯ ɩɟɱɚɥɟɣ ɢ ɝɨɪɟɫɬɟɣ. ɇɨ ȼɚɲɟ ɞɨɛɪɨɟ ɫɥɨɜɨ, ɦɢɥɚɹ Ɉɥɶɝɚ 
ɂɜɚɧɨɜɧɚ, ɧɚɦ ɨɫɨɛɟɧɧɨ ɰɟɧɧɨ ɢ ɝɥɭɛɠɟ ɦɧɨɝɢɯ ɞɪɭɝɢɯ ɬɪɨɝɚɟɬ ɞɭɲɭ ɢ 
ɫɟɪɞɰɟ, ɩɪɢɧɨɫɢɬ ɨɫɨɛɨɟ ɭɬɟɲɟɧɢɟ, ɡɚ ɤɨɬɨɪɨɟ ɦɵ ȼɚɦ ɛɟɫɤɨɧɟɱɧɨ ɩɪɢ-
ɡɧɚɬɟɥɶɧɵ! ȿɳɟ ɛɵɥɨ ɛɵ ɩɪɢɹɬɧɟɟ ɫ ɜɚɦɢ ɬɟɩɟɪɶ ɜɫɬɪɟɬɢɬɶɫɹ ɢ ɩɨɛɨɥ-
ɬɚɬɶ ɧɚ ɦɧɨɝɢɟ ɬɟɦɵ, ɧɚɫ ɜɨɥɧɭɸɳɢɟ, ɢ ɦɧɟ ɨɱɟɧɶ ɯɨɬɟɥɨɫɶ ɛɵ ɫ ȼɚɦɢ 
ɩɨɫɤɨɪɟɣ ɩɨɜɢɞɚɬɶɫɹ. Ɇɭɱɢɬɟɥɶɧɨɟ ɨɠɢɞɚɧɢɟ ɢɡɜɟɫɬɢɣ ɨɬ ɦɨɢɯ ɪɨɞɢ-
ɬɟɥɟɣ ɩɪɨɞɨɥɠɚɟɬɫɹ, ɢ ɹ ɜɫɟ ɟɳɟ ɧɢɱɟɝɨ ɨ ɧɢɯ ɧɟ ɡɧɚɸ! ɗɬɨ ɩɪɨɫɬɨ ɤɚ-
ɤɚɹ-ɬɨ ɩɵɬɤɚ... ɋɟɣɱɚɫ ɹ ɧɚɯɨɠɭɫɶ ɫ Ɇɚɪɢɟɣ1 ɢ Ɋɨɦɨɱɤɨɣ ɜ Ʉɥɭɡɨɧɟ,2 

ɩɨɞ Ȼɟɪɝɚɦɨ ɜ ɝɨɪɚɯ, ɤɭɞɚ ɧɚɫ ɡɚɝɧɚɥɨ “sfollamento”3 ɢɡ Ɇɢɥɚɧɚ, ɩɨɫɥɟ 
ɞɜɭɯ ɞɨɜɨɥɶɧɨ ɧɟɩɪɢɹɬɧɵɯ ɧɨɱɟɣ. ə ɢɡɪɟɞɤɚ ɧɚɟɡɠɚɸ ɜ Ɇɢɥɚɧ, ɝɥɚɜ-
ɧɵɦ ɨɛɪɚɡɨɦ, ɱɬɨɛ ɩɪɨɢɡɜɨɞɢɬɶ ɩɨɩɵɬɤɢ ɭɫɤɨɪɢɬɶ ɬɨɬ ɢɥɢ ɢɧɨɣ ɫɩɨɫɨɛ 
ɩɨɥɭɱɢɬɶ ɨɬ ɪɨɞɢɬɟɥɟɣ ɜɟɫɬɨɱɤɭ, ɚ ɬɚɤɠɟ ɞɥɹ ɩɨɞɞɟɪɠɚɧɢɹ ɤɨɟ-ɤɚɤɢɯ 
ɞɟɥɨɜɵɯ ɨɬɧɨɲɟɧɢɣ, ɡɚɤɢɫɚɸɳɢɯ ɜ ɩɨɪɹɞɨɱɧɨɦ ɦɚɪɚɡɦɟ... ȼɫɟ ɦɨɢ ɥɟɬ-
ɧɢɟ ɩɥɚɧɵ ɢ ɪɚɛɨɬɵ ɬɨɪɠɟɫɬɜɟɧɧɨ ɩɪɨɜɚɥɢɥɢɫɶ, ɢ ɹ ɭɬɟɲɚɸɫɶ ɩɢɫɚ-
ɧɶɟɦ ɷɬɸɞɨɜ ɫ ɧɚɬɭɪɵ, ɞɥɹ ɤɨɢɯ, ɜ ɷɬɢɯ ɤɪɚɹɯ, ɧɚɯɨɠɭ ɨɛɢɥɶɧɭɸ ɩɢɳɭ. 

ȼ ɑɟɪɜɢɸ4 ɦɵ ɩɨɤɚ ɧɟ ɫɨɛɢɪɚɟɦɫɹ, ɢɛɨ ɯɨɬɢɦ ɢɡɛɟɠɚɬɶ ɜɫɹɤɢɯ 
ɥɢɲɧɢɯ ɩɟɪɟɞɜɢɠɟɧɢɣ, ɫ ɤɨɢɦɢ ɫɜɹɡɚɧɵ ɨɛɵɱɧɵɟ ɪɚɫɯɨɞɵ. Ⱦɚ, ɤɫɬɚɬɢ 
ɫɤɚɡɚɬɶ, ɢ ɧɟ ɡɧɚɟɲɶ – ɫɬɨɢɬ ɥɢ ɨɛɦɟɧɢɜɚɬɶ ɞɢɜɧɵɣ ɝɨɪɧɵɣ ɜɨɡɞɭɯ ɧɚ 
ɦɨɪɫɤɨɣ – ɦɵ ɬɭɬ ɜɫɟ ɡɞɨɪɨɜɨ ɩɨɩɪɚɜɢɥɢɫɶ, ɢ Ɋɨɦɨɱɤɚ ɱɭɜɫɬɜɭɟɬ ɫɟɛɹ 
ɩɪɟɤɪɚɫɧɨ! Ɍɚɤ ɱɬɨ – ɟɞɜɚ ɥɢ ɦɵ ɨɬɫɸɞɚ ɭɟɞɟɦ ɞɨ ɤɨɧɰɚ ɥɟɬɚ, ɚ ɬɚɦ ɜɢ-
ɞɧɨ ɛɭɞɟɬ, ɡɚɜɢɫɢɬ ɜɫɟ ɨɬ Ȼɨɝɚ. ɇɨ ȼɚɲɟɣ ɞɨɱɟɪɢ ȼɟɪɟ5 ɦɵ ɦɨɠɟɦ ɫɦɟ-
ɥɨ ɩɨɪɟɤɨɦɟɧɞɨɜɚɬɶ ɷɬɨ ɦɟɫɬɨ, ɢɛɨ ɬɚɦ ɞɢɜɧɵɣ ɩɥɹɠ ɢ ɪɨɫɤɨɲɧɚɹ ɩɢ-
ɧɟɬɚ,6 ɜ ɤɨɬɨɪɨɣ ɞɢɜɧɵɣ ɜɨɡɞɭɯ. ɇɚɪɨɞɭ ɨɛɵɱɧɨ ɧɟ ɨɱɟɧɶ ɦɧɨɝɨ, ɢ ɧɚ 
ɩɥɹɠɟ ɧɟɬ ɞɚɜɤɢ. ə ɨɛɹɡɚɬɟɥɶɧɨ ɩɨɫɬɚɪɚɸɫɶ ɫ ȼɚɦɢ ɜɫɬɪɟɬɢɬɶɫɹ ɜ ɦɨ-
ɦɟɧɬ ȼɚɲɟɝɨ ɩɟɪɟɟɡɞɚ ɢɡ S. Remo ɜ ȼɟɧɟɰɢɸ. Ɇɚɪɭɫɟɧɶɤɚ ȼɚɦ ɲɥɟɬ ɫɚ-
ɦɵɣ ɫɟɪɞɟɱɧɵɣ ɢ ɝɨɪɹɱɢɣ ɩɪɢɜɟɬ. Ɋɨɦɨɱɤɚ ȼɚɫ ɯɨɪɨɲɨ ɩɨɦɧɢɬ ɢ ɬɨɠɟ 
ɤɥɚɧɹɟɬɫɹ! Ɇɧɟ ɠɟ ɪɚɡɪɟɲɢɬɟ, ɦɢɥɚɹ ɢ ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɜɵɪɚ-
ɡɢɬɶ ɨɬ ɜɫɟɝɨ ɫɟɪɞɰɚ ɦɨɢ ɱɭɜɫɬɜɚ ɢɫɤɪɟɧɧɟɣ ɢ ɝɥɭɛɨɤɨɣ ɩɪɟɞɚɧɧɨɫɬɢ, 
ɰɟɥɭɸ ȼɚɲɭ ɪɭɱɤɭ. 

ȼɚɲ ɞɪɭɠɟɫɤɢ ɇɢɤɨɥɚɣ Ȼɟɧɭɚ 
 

1 Ɇɚɪɢɹ – ɠɟɧɚ ɇ. Ȼɟɧɭɚ. 
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ɉɟɪɟɜɨɞ 
Ɇɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 1 
ȼɚɲɟ ɞɪɭɠɟɫɤɨɟ ɩɢɫɶɦɨ ɧɚɫ ɨɱɟɧɶ ɨɛɪɚɞɨɜɚɥɨ! ɇɚɦ ɤɪɚɣɧɟ ɞɨɫɚɞɧɨ, ɱɬɨ ɦɵ ɧɟ ɦɨ-

ɠɟɦ ɫ ȼɚɦɢ ɜɫɬɪɟɬɢɬɶɫɹ ɫɤɨɪɨ, ɩɨɫɤɨɥɶɤɭ ɜɪɹɞ ɥɢ ɤɬɨ-ɬɨ ɢɡ ɧɚɫ ɩɨɟɞɟɬ ɜ ɛɥɢɠɚɣɲɟɟ 
ɜɪɟɦɹ ɜ Ɋɢɦ, ɪɚɡɜɟ ɱɬɨ ɜ ɤɨɦɚɧɞɢɪɨɜɤɭ. Ɉɬ ɪɨɞɢɬɟɥɟɣ ɹ ɩɨɥɭɱɢɥ ɯɨɪɨɲɢɟ ɧɨɜɨɫɬɢ, 
ɩɪɚɜɞɚ ɫɨɜɫɟɦ ɧɟɞɚɜɧɨ, ɢ ɞɨɥɝɢɟ ɦɟɫɹɰɵ ɹ ɨɱɟɧɶ ɜɨɥɧɨɜɚɥɫɹ. Ɍɟɩɟɪɶ ɹ ɡɧɚɸ, ɱɬɨ ɢɦ ɧɟ-
ɩɥɨɯɨ, ɟɫɥɢ ɧɟ ɫɱɢɬɚɬɶ ɜɵɧɭɠɞɟɧɧɭɸ “ɞɢɟɬɭ”, ɫɜɹɡɚɧɧɭɸ ɫ ɧɵɧɟɲɧɢɦ ɩɨɥɨɠɟɧɢɟɦ. ɇɨ 
ɨɫɨɛɟɧɧɨ ɨɧɢ ɫɬɪɚɞɚɸɬ ɨɬ ɯɨɥɨɞɚ, ɤɨɬɨɪɵɣ ɜɫɟ ɭɫɢɥɢɜɚɟɬɫɹ, ɢ ɧɚɞɟɠɞɚ ɛɵɬɶ ɜ ɬɟɩɥɟ 
ɨɱɟɧɶ ɦɚɥɚ. ɇɨ, ɧɟɫɦɨɬɪɹ ɧɚ ɷɬɨ, ɦɨɟɦɭ ɨɬɰɭ ɭɞɚɟɬɫɹ ɪɚɛɨɬɚɬɶ, ɢ ɞɚɠɟ ɢɧɨɝɞɚ ɨɧ ɩɨ-
ɥɭɱɚɟɬ ɡɚɤɚɡɵ ɨɬ ɬɟɚɬɪɨɜ, ɤɨɬɨɪɵɟ ɪɚɛɨɬɚɸɬ ɩɨɱɬɢ ɪɟɝɭɥɹɪɧɨ. ɋ ɫɟɫɬɪɚɦɢ ɦɨɢɦɢ ɜɫɟ ɜ 
ɩɨɪɹɞɤɟ. Ɉɞɧɚ2 ɨɫɬɚɥɚɫɶ ɜ ɉɚɪɢɠɟ, ɞɪɭɝɚɹ3 ɫɛɟɠɚɥɚ ɨɬ ɛɨɦɛɟɠɤɢ ɫ ɞɟɬɶɦɢ, ɢ ɫɟɣɱɚɫ ɨɧɚ 
ɧɚɯɨɞɢɬɫɹ ɜ ɧɟɨɤɤɭɩɢɪɨɜɚɧɧɨɣ ɱɚɫɬɢ Ɏɪɚɧɰɢɢ… 

Ɉɬ ɫɟɫɬɪɵ Ɇɚɪɭɫɢ4 ɩɪɢɯɨɞɹɬ ɫɚɦɵɟ ɝɪɭɫɬɧɵɟ ɧɨɜɨɫɬɢ. Ɍɚɦ5 ɧɚɫɬɨɹɳɢɣ ɝɨɥɨɞ ɢ 
ɫɬɪɚɲɧɚɹ ɧɢɳɟɬɚ. Ɉ ɟɟ ɦɭɠɟ ɢ ɧɚɲɢɯ ɩɥɟɦɹɧɧɢɤɚɯ ɩɨɱɬɢ ɧɟɬ ɫɜɟɞɟɧɢɣ... Ɉɱɟɧɶ ɛɵ ɯɨ-
ɬɟɥɨɫɶ ɨɛɨ ɜɫɟɦ ɷɬɨɦ ɫ ȼɚɦɢ ɩɨɝɨɜɨɪɢɬɶ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ. ɂ ɦɧɟ ɩɨ-ɧɚɫɬɨɹ-
ɳɟɦɭ ɠɚɥɶ, ɱɬɨ ɦɵ ɧɟ ɫɦɨɠɟɦ ɫɤɨɪɨ ɜɫɬɪɟɬɢɬɶɫɹ. Ɂɧɚɟɬɟ ɥɢ ȼɵ ɱɬɨ-ɧɢɛɭɞɶ ɨ ȼɚɲɢɯ 
ɪɨɞɫɬɜɟɧɧɢɤɚɯ ɜ Ɋɢɝɟ?.. 

Ʉɚɤ ɞɟɥɚ ɭ Ɇɚɪɢɢ? ɉɪɨɲɭ ȼɚɫ, ɦɢɥɚɹ ɢ ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɩɪɢɧɹɬɶ ɦɨɢ 
ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɢ ɢɫɤɪɟɧɧɢɟ ɩɨɠɟɥɚɧɢɹ. 

ɉɪɟɞɚɧɧɵɣ ȼɚɦ ɇɢɤɨɥɚ Ȼɟɧɭɚ 
P.S. Ɇɚɪɭɫɹ ɢ Ɋɨɦɚɧ ɩɪɨɫɹɬ ȼɚɫ ɩɪɢɜɟɬɫɬɜɨɜɚɬɶ! ɉɟɪɟɞɚɣɬɟ, ɩɨɠɚɥɭɣɫɬɚ, ɛɨɥɶɲɨɣ 

ɩɪɢɜɟɬ ɦɢɥɨɣ Ɇɚɪɢɢ ɢ ɜɫɟɣ ɟɟ ɞɨɪɨɝɨɣ ɫɟɦɶɟ. 
 

1 ɇɚ ɛɥɚɧɤɟ “ɇɟɡɚɜɢɫɢɦɨɟ ɭɱɪɟɠɞɟɧɢɟ Ɍɟɚɬɪɚ Ʌɚ ɋɤɚɥɚ”. 
2 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ Ⱥɧɧɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ (Ⱥɬɹ) Ȼɟɧɭɚ-ɑɟɪɤɟɫɨɜɚ (1895-1984) – ɯɭɞɨɠ-

ɧɢɰɚ, ɠɟɧɚ ɯɭɞɨɠɧɢɤɚ ɘɪɢɹ ɘɪɶɟɜɢɱɚ ɑɟɪɤɟɫɨɜɚ (1900-1943). ȿɟ ɫɵɧ, Ⱥɥɟɤɫɚɧɞɪ 
ɘɪɶɟɜɢɱ (Ɍɚɬɚɧ) ɑɟɪɤɟɫɨɜ (1920-?) – ɯɭɞɨɠɧɢɤ. 

3 Ɋɟɱɶ ɢɞɟɬ ɨ ɯɭɞɨɠɧɢɰɟ ȿɥɟɧɟ Ⱥɥɟɤɫɚɧɞɪɨɜɧɟ Ȼɟɧɭɚ-Ʉɥɟɦɚɧ (1898-1972), ɢɦɟɜɲɟɣ 
ɞɜɭɯ ɫɵɧɨɜɟɣ: Ⱦɦɢɬɪɢɹ ɂɜɚɧɨɜɢɱɚ ȼɵɲɧɟɝɪɚɞɫɤɨɝɨ (ɪ. 1924) ɢ ɉɟɬɪɚ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱɚ 
Ȼɪɚɫɥɚɜɫɤɨɝɨ (ɨɬ ɞɪɭɝɨɝɨ ɛɪɚɤɚ), ɮɪɚɧɰɭɡɫɤɨɝɨ ɚɪɯɢɬɟɤɬɨɪɚ (1930-1995). ȿɥɟɧɚ Ⱥɥɟɤ-
ɫɚɧɞɪɨɜɚɧɚ ɭɟɯɚɥɚ ɧɚ ɸɝ Ɏɪɚɧɰɢɢ ɢ ɫɧɚɱɚɥɚ ɩɨɫɟɥɢɥɚɫɶ ɧɟɞɚɥɟɤɨ ɨɬ Ɇɨɧɩɟɥɶɟ, ɚ ɩɨɬɨɦ 
– ɜ Ɇɚɪɫɟɥɟ. 

4 ɋɦ. ɩɪɢɦɟɱ. 2 ɤ ɩɢɫɶɦɭ ʋ 6. 
5 ȼ ɉɨɥɶɲɟ. 
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Milano 10. X.<19>491 
Ɇɢɥɚɹ ɢ ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
ə ɞɟɣɫɬɜɢɬɟɥɶɧɨ ɱɭɜɫɬɜɭɸ ɫɟɛɹ ɝɥɭɛɨɤɨ ɜɢɧɨɜɚɬɵɦ, ɱɬɨ ɧɟ ɫɭɦɟɥ 

ɜɵɤɪɨɢɬɶ ɦɨɦɟɧɬɚ, ɞɚɛɵ ȼɚɫ ɩɪɢɜɟɬɫɬɜɨɜɚɬɶ ɜɨ ɜɪɟɦɹ ɦɨɢɯ ɤɪɚɬɤɢɯ 
ɩɪɟɛɵɜɚɧɢɣ ɜ Ɋɢɦɟ. ȼ ɫɜɨɟ ɨɩɪɚɜɞɚɧɢɟ ɹ ɦɨɝɭ ɥɢɲɶ ɫɤɚɡɚɬɶ, ɱɬɨ ɩɨɦɢ-
ɦɨ ɬɨɝɨ, ɱɬɨ ɦɨɢ ɧɚɟɡɞɵ ɜ Ɋɢɦ ɨɬɥɢɱɚɥɢɫɶ ɫɜɨɟɣ ɦɢɦɨɥɟɬɧɨɫɬɶɸ, ɨɧɢ 
ɨɞɧɨɜɪɟɦɟɧɧɨ ɛɵɥɢ ɜɫɟɰɟɥɨ ɩɨɝɥɨɳɟɧɵ ɪɚɛɨɬɨɣ ɢ ɨɛɳɟɫɬɜɨɦ ɦɨɢɯ ɞɨ-
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ɪɨɝɢɯ ɪɨɞɢɬɟɥɟɣ, ɤɨɬɨɪɵɦɢ ɹ ɡɚ ɩɨɫɥɟɞɧɟɟ ɜɪɟɦɹ ɨɫɨɛɟɧɧɨ ɞɨɪɨɠɭ, ɜ 
ɫɜɹɡɢ ɫ ɢɯ ɩɪɟɤɥɨɧɧɵɦ ɜɨɡɪɚɫɬɨɦ ɢ ɪɟɞɤɢɦɢ ɜɨɡɦɨɠɧɨɫɬɹɦɢ, ɤɨɬɨɪɵɟ 
ɦɧɟ ɩɪɟɞɫɬɚɜɥɹɸɬɫɹ ɫ ɧɢɦɢ ɜɫɬɪɟɱɚɬɶɫɹ. ə ɨɳɭɳɚɸ ɫ ɝɨɞɚɦɢ ɜɫɟ ɛɨɥɟɟ 
ɨɫɬɪɭɸ ɢ ɩɨɱɬɢ ɛɨɥɟɡɧɟɧɧɭɸ ɩɪɢɜɹɡɚɧɧɨɫɬɶ ɤ ɧɢɦ, ɢ ɤɨɝɞɚ, ɧɚɤɨɧɟɰ – 
ɩɨɫɥɟ ɞɨɥɝɢɯ ɪɚɡɥɭɤ ɦɧɟ ɭɞɚɟɬɫɹ ɩɨɛɵɬɶ ɫ ɧɢɦɢ, ɦɧɟ ɛɵɜɚɟɬ ɨɱɟɧɶ 
ɬɪɭɞɧɨ ɨɬ ɧɢɯ ɨɬɨɪɜɚɬɶɫɹ, ɧɟɫɦɨɬɪɹ ɧɚ ɢɫɤɪɟɧɧɟɟ ɠɟɥɚɧɢɟ ɩɨɜɢɞɚɬɶɫɹ ɫ 
ɦɨɢɦɢ ɫɬɚɪɵɦɢ ɢ ɞɨɛɪɵɦɢ ɞɪɭɡɶɹɦɢ. ə ɝɨɪɹɱɨ ɛɥɚɝɨɞɚɪɸ ȼɚɫ, ɦɢɥɚɹ 
Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɡɚ ȼɚɲɟ ɫɬɨɥɶ ɫɟɪɞɟɱɧɨɟ ɢ ɞɪɭɠɟɫɤɨɟ ɩɢɫɶɦɨ, ɞɨɫɬɚ-
ɜɢɜɲɟɟ ɦɧɟ ɛɨɥɶɲɨɟ ɭɞɨɜɨɥɶɫɬɜɢɟ. ɋ ȼɚɦɢ ɭ ɦɟɧɹ ɫɜɹɡɚɧɵ ɨɫɨɛɟɧɧɨ 
ɩɪɢɹɬɧɵɟ ɜɨɫɩɨɦɢɧɚɧɢɹ ɟɳɟ ɫɬɨɥɶ ɧɟɞɚɜɧɟɝɨ ɢ ɜɦɟɫɬɟ ɫ ɬɟɦ – ɫɬɨɥɶ ɭɠ 
ɞɚɥɟɤɨɝɨ ɩɪɨɲɥɨɝɨ! ȼɟɫɶ ɪɢɦɫɤɢɣ ɩɟɪɢɨɞ ɦɨɟɣ ɠɢɡɧɢ ɢ ɪɚɛɨɬɵ ɬɟɫɧɨ 
ɫɜɹɡɚɧ ɫ ȼɚɦɢ ɢ ȼɚɲɟɣ ɫɟɦɶɟɣ, ɨɡɚɪɟɧ ɩɚɦɹɬɶɸ ɨ ȼɚɲɟɣ ɡɚɛɨɬɟ ɨ Ɋɨ-
ɦɨɱɤɟ, ɬɟɩɥɨɬɨɣ ɧɚɲɢɯ ɛɟɫɟɞ ɨɛ ɢɫɤɭɫɫɬɜɟ, ɩɟɪɜɵɦɢ ɜɩɟɱɚɬɥɟɧɢɹɦɢ ɨɬ 
ɭɞɢɜɢɬɟɥɶɧɨɝɨ ɬɚɥɚɧɬɚ ɦɢɥɨɣ Ɇɚɪɢɢ, ɢ ɤɚɠɞɵɣ ɪɚɡ, ɤɨɝɞɚ ɹ ɩɟɪɟɧɨ-
ɲɭɫɶ ɦɵɫɥɟɧɧɨ ɤ ɬɟɦ ɜɪɟɦɟɧɚɦ, ɦɧɨɸ ɨɜɥɚɞɟɜɚɟɬ ɝɥɭɛɨɤɚɹ ɬɨɫɤɚ ɨ ɧɟ-
ɩɨɩɪɚɜɢɦɨ ɢɫɱɟɡɧɭɜɲɟɦ ɫɱɚɫɬɶɟ. Ƚɞɟ-ɬɨ ɜɨ ɜɪɟɦɟɧɢ ɡɚɫɬɵɥɢ ɷɬɢ ɦɢɥɵɟ 
ɨɛɪɚɡɵ ɢ ɟɳɟ ɜɟɟɬ ɨɬ ɧɢɯ ɱɚɪɭɸɳɟɣ ɚɬɦɨɫɮɟɪɨɣ, ɧɨ ɭɠɟ ɫɬɨɥɶɤɨ ɩɪɨɣ-
ɞɟɧɨ ɩɭɬɢ ɫ ɬɟɯ ɩɨɪ ɢ ɫɬɨɥɶɤɨ ɭɠɚɫɨɜ ɩɪɨɢɡɨɲɥɨ ɧɚ ɫɜɟɬɟ, ɱɬɨ ɞɚɠɟ ɧɟ 
ɜɟɪɢɬɫɹ, ɱɬɨ ɦɨɠɧɨ ɛɵɥɨ ɬɚɤ ɯɨɪɨɲɨ ɢ ɩɪɨɫɬɨ ɠɢɬɶ, ɛɟɡ ɬɪɟɜɨɝ ɢ ɦɪɚɱ-
ɧɵɯ ɩɪɟɞɱɭɜɫɬɜɢɣ ɧɚ ɛɭɞɭɳɟɟ! ɂ ɜɨɬ ɜ ɫɢɥɭ ɯɨɬɹ ɛɵ ɷɬɨɣ ɝɥɭɛɨɤɨɣ 
“nostalgia”,2 ɬɚɤ ɯɨɬɟɥɨɫɶ ɛɵ ɜɧɨɜɶ ɩɨɛɵɬɶ ɜ ȼɚɲɟɦ ɨɛɳɟɫɬɜɟ ɢ ɯɨɬɶ ɧɚ 
ɦɢɝ ɡɚɛɵɬɶ, ɱɬɨ ɜɫɹ ɮɢɡɢɨɧɨɦɢɹ ɦɢɪɚ ɢɡɦɟɧɢɥɚɫɶ ɜɨɤɪɭɝ ɧɚɫ ɢ ɩɪɢɨɛ-
ɪɟɥɚ ɩɪɟɩɪɨɬɢɜɧɨɟ ɜɵɪɚɠɟɧɢɟ ɡɥɨɜɟɳɟɣ ɦɚɫɤɢ.  

ə ɛɟɫɤɨɧɟɱɧɨ ɫɱɚɫɬɥɢɜ ɡɚ ɧɨɜɵɟ ɭɫɩɟɯɢ ɧɚɲɟɣ ɦɢɥɨɣ Ɇɚɪɢɢ ɢ ɨɞ-
ɧɨɜɪɟɦɟɧɧɨ ɦɧɟ ɬɚɤ ɞɨɫɚɞɧɨ, ɱɬɨ ɦɧɨɝɨɟ ɢɡ ɟɟ ɢɡɭɦɢɬɟɥɶɧɨɝɨ ɬɜɨɪɱɟ-
ɫɬɜɚ ɦɧɟ ɨɫɬɚɟɬɫɹ ɧɟɢɡɜɟɫɬɧɵɦ. ɉɨɫɥɟ ɭɫɩɟɯɚ Ɇɚɪɢɢ ɜ “Ɍɚɧɤɪɟɞɢ ɢ 
Ʉɥɨɪɢɧɞɟ”3 ɹ ɧɟɨɞɧɨɤɪɚɬɧɨ ɦɟɱɬɚɥ ɩɪɢɜɥɟɱɶ ɟɟ ɤ ɧɨɜɵɦ ɩɨɫɬɚɧɨɜɤɚɦ ɜ 
“ɋɤɚɥɟ”, ɧɨ ɡɥɨɣ ɪɨɤ ɜɫɟɝɞɚ ɦɧɟ ɬɟɦ ɢɥɢ ɢɧɵɦ ɫɩɨɫɨɛɨɦ ɩɪɟɩɹɬɫɬɜɨɜɚɥ 
ɨɫɭɳɟɫɬɜɢɬɶ ɷɬɨ ɠɟɥɚɧɢɟ. ɉɨɱɬɢ ɜɫɟɝɞɚ ɢɦɟɧɧɨ ɬɚ ɪɚɛɨɬɚ, ɤɨɬɨɪɚɹ ɭɠɟ 
ɩɪɟɞɧɚɡɧɚɱɚɥɚɫɶ ɟɣ, ɩɨɱɟɦɭ-ɥɢɛɨ ɜɵɩɚɞɚɥɚ ɢɡ ɪɟɩɟɪɬɭɚɪɚ ɢ ɡɚɦɟɧɹɥɚɫɶ 
ɞɪɭɝɨɣ, ɧɚ ɤɨɬɨɪɭɸ ɭɠɟ ɢɦɟɥɢɫɶ ɞɪɭɝɢɟ ɤɚɧɞɢɞɚɬɵ. ȼ ɝɪɹɞɭɳɟɦ ɫɟɡɨɧɟ 
ɦɧɟ ɜɫɟ ɠɟ, ɛɵɬɶ ɦɨɠɟɬ, ɭɞɚɫɬɫɹ ɨɫɢɥɢɬɶ ɷɬɭ ɡɚɞɚɱɭ, ɢ ɹ ɟɳɟ ɧɟ ɬɟɪɹɸ 
ɧɚɞɟɠɞɵ, ɱɬɨ ɞɥɹ Ɇɚɪɢɢ ɧɚɣɞɟɬɫɹ ɪɚɛɨɬɚ, ɜ ɤɨɬɨɪɨɣ ɨɧɚ ɫɦɨɠɟɬ ɩɨɤɚ-
ɡɚɬɶ ɜɟɫɶ ɫɜɨɣ ɡɚɦɟɱɚɬɟɥɶɧɵɣ ɬɚɥɚɧɬ. ə ɡɨɪɤɨ ɫɥɟɠɭ ɡɚ ɮɨɪɦɚɰɢɟɣ ɩɪɨ-
ɝɪɚɦɦɵ ɨɩɟɪ ɢ ɛɚɥɟɬɨɜ ɢ ɥɢɲɶ ɬɨɥɶɤɨ ɩɨɞɦɟɱɭ ɱɬɨ-ɥɢɛɨ ɩɨɞɯɨɞɹɳɟɟ, 
ɭɩɨɬɪɟɛɥɸ ɜɫɟ ɫɜɨɟ ɜɥɢɹɧɢɟ, ɱɬɨɛ ɞɨɛɢɬɶɫɹ ɨɬ ɧɚɲɟɣ Ⱦɢɪɟɤɰɢɢ ɩɪɢ-
ɝɥɚɲɟɧɢɹ ɞɥɹ Ɇɚɪɢɢ. ə ɧɚɞɟɸɫɶ ɩɪɢ ɷɬɨɦ, ɱɬɨ ɢ ɟɣ ɷɬɨ ɫɦɨɠɟɬ ɞɨɫɬɚ-
ɜɢɬɶ ɭɞɨɜɨɥɶɫɬɜɢɟ ɢ ɱɬɨ ɨɧɚ ɫɨ ɫɜɨɟɣ ɫɬɨɪɨɧɵ ɫɨɝɥɚɫɢɬɫɹ ɫɨɡɞɚɬɶ ɱɬɨ-
ɧɢɛɭɞɶ ɞɥɹ ɋɤɚɥɵ. 

ȿɫɥɢ ɛ ɷɬɨ ɡɚɜɢɫɟɥɨ ɨɬ ɦɟɧɹ, ɹ ɩɪɨɫɬɨ ɜɤɥɸɱɢɥ ɛɵ ɜ ɪɟɩɟɪɬɭɚɪ ɬɚ-
ɤɭɸ ɪɚɛɨɬɭ, ɤɨɬɨɪɚɹ ɞɚɥɚ ɛɵ Ɇɚɪɢɢ ɜɨɡɦɨɠɧɨɫɬɶ ɪɚɡɜɟɪɧɭɬɶɫɹ ɜɨ ɜɫɸ 
ɲɢɪɶ. ɇɨ, ɤ ɫɨɠɚɥɟɧɢɸ, ɪɟɩɟɪɬɭɚɪ ɫɨɫɬɚɜɥɹɟɬɫɹ ɞɪɭɝɢɦɢ ɩɨɜɚɪɚɦɢ, ɤɨ-
ɬɨɪɵɦ ɡɚɱɚɫɬɭɸ ɝɥɭɛɨɤɨ ɛɟɡɪɚɡɥɢɱɧɚ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-ɩɨɫɬɚɧɨɜɨɱɧɚɹ 

76  ɉɚɬɪɢɰɢɹ Ⱦɟɨɬɬɨ   

 

 

76 

ɉɟɪɟɜɨɞ 
Ɇɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 1 
ȼɚɲɟ ɞɪɭɠɟɫɤɨɟ ɩɢɫɶɦɨ ɧɚɫ ɨɱɟɧɶ ɨɛɪɚɞɨɜɚɥɨ! ɇɚɦ ɤɪɚɣɧɟ ɞɨɫɚɞɧɨ, ɱɬɨ ɦɵ ɧɟ ɦɨ-

ɠɟɦ ɫ ȼɚɦɢ ɜɫɬɪɟɬɢɬɶɫɹ ɫɤɨɪɨ, ɩɨɫɤɨɥɶɤɭ ɜɪɹɞ ɥɢ ɤɬɨ-ɬɨ ɢɡ ɧɚɫ ɩɨɟɞɟɬ ɜ ɛɥɢɠɚɣɲɟɟ 
ɜɪɟɦɹ ɜ Ɋɢɦ, ɪɚɡɜɟ ɱɬɨ ɜ ɤɨɦɚɧɞɢɪɨɜɤɭ. Ɉɬ ɪɨɞɢɬɟɥɟɣ ɹ ɩɨɥɭɱɢɥ ɯɨɪɨɲɢɟ ɧɨɜɨɫɬɢ, 
ɩɪɚɜɞɚ ɫɨɜɫɟɦ ɧɟɞɚɜɧɨ, ɢ ɞɨɥɝɢɟ ɦɟɫɹɰɵ ɹ ɨɱɟɧɶ ɜɨɥɧɨɜɚɥɫɹ. Ɍɟɩɟɪɶ ɹ ɡɧɚɸ, ɱɬɨ ɢɦ ɧɟ-
ɩɥɨɯɨ, ɟɫɥɢ ɧɟ ɫɱɢɬɚɬɶ ɜɵɧɭɠɞɟɧɧɭɸ “ɞɢɟɬɭ”, ɫɜɹɡɚɧɧɭɸ ɫ ɧɵɧɟɲɧɢɦ ɩɨɥɨɠɟɧɢɟɦ. ɇɨ 
ɨɫɨɛɟɧɧɨ ɨɧɢ ɫɬɪɚɞɚɸɬ ɨɬ ɯɨɥɨɞɚ, ɤɨɬɨɪɵɣ ɜɫɟ ɭɫɢɥɢɜɚɟɬɫɹ, ɢ ɧɚɞɟɠɞɚ ɛɵɬɶ ɜ ɬɟɩɥɟ 
ɨɱɟɧɶ ɦɚɥɚ. ɇɨ, ɧɟɫɦɨɬɪɹ ɧɚ ɷɬɨ, ɦɨɟɦɭ ɨɬɰɭ ɭɞɚɟɬɫɹ ɪɚɛɨɬɚɬɶ, ɢ ɞɚɠɟ ɢɧɨɝɞɚ ɨɧ ɩɨ-
ɥɭɱɚɟɬ ɡɚɤɚɡɵ ɨɬ ɬɟɚɬɪɨɜ, ɤɨɬɨɪɵɟ ɪɚɛɨɬɚɸɬ ɩɨɱɬɢ ɪɟɝɭɥɹɪɧɨ. ɋ ɫɟɫɬɪɚɦɢ ɦɨɢɦɢ ɜɫɟ ɜ 
ɩɨɪɹɞɤɟ. Ɉɞɧɚ2 ɨɫɬɚɥɚɫɶ ɜ ɉɚɪɢɠɟ, ɞɪɭɝɚɹ3 ɫɛɟɠɚɥɚ ɨɬ ɛɨɦɛɟɠɤɢ ɫ ɞɟɬɶɦɢ, ɢ ɫɟɣɱɚɫ ɨɧɚ 
ɧɚɯɨɞɢɬɫɹ ɜ ɧɟɨɤɤɭɩɢɪɨɜɚɧɧɨɣ ɱɚɫɬɢ Ɏɪɚɧɰɢɢ… 

Ɉɬ ɫɟɫɬɪɵ Ɇɚɪɭɫɢ4 ɩɪɢɯɨɞɹɬ ɫɚɦɵɟ ɝɪɭɫɬɧɵɟ ɧɨɜɨɫɬɢ. Ɍɚɦ5 ɧɚɫɬɨɹɳɢɣ ɝɨɥɨɞ ɢ 
ɫɬɪɚɲɧɚɹ ɧɢɳɟɬɚ. Ɉ ɟɟ ɦɭɠɟ ɢ ɧɚɲɢɯ ɩɥɟɦɹɧɧɢɤɚɯ ɩɨɱɬɢ ɧɟɬ ɫɜɟɞɟɧɢɣ... Ɉɱɟɧɶ ɛɵ ɯɨ-
ɬɟɥɨɫɶ ɨɛɨ ɜɫɟɦ ɷɬɨɦ ɫ ȼɚɦɢ ɩɨɝɨɜɨɪɢɬɶ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ. ɂ ɦɧɟ ɩɨ-ɧɚɫɬɨɹ-
ɳɟɦɭ ɠɚɥɶ, ɱɬɨ ɦɵ ɧɟ ɫɦɨɠɟɦ ɫɤɨɪɨ ɜɫɬɪɟɬɢɬɶɫɹ. Ɂɧɚɟɬɟ ɥɢ ȼɵ ɱɬɨ-ɧɢɛɭɞɶ ɨ ȼɚɲɢɯ 
ɪɨɞɫɬɜɟɧɧɢɤɚɯ ɜ Ɋɢɝɟ?.. 

Ʉɚɤ ɞɟɥɚ ɭ Ɇɚɪɢɢ? ɉɪɨɲɭ ȼɚɫ, ɦɢɥɚɹ ɢ ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɩɪɢɧɹɬɶ ɦɨɢ 
ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɢ ɢɫɤɪɟɧɧɢɟ ɩɨɠɟɥɚɧɢɹ. 

ɉɪɟɞɚɧɧɵɣ ȼɚɦ ɇɢɤɨɥɚ Ȼɟɧɭɚ 
P.S. Ɇɚɪɭɫɹ ɢ Ɋɨɦɚɧ ɩɪɨɫɹɬ ȼɚɫ ɩɪɢɜɟɬɫɬɜɨɜɚɬɶ! ɉɟɪɟɞɚɣɬɟ, ɩɨɠɚɥɭɣɫɬɚ, ɛɨɥɶɲɨɣ 

ɩɪɢɜɟɬ ɦɢɥɨɣ Ɇɚɪɢɢ ɢ ɜɫɟɣ ɟɟ ɞɨɪɨɝɨɣ ɫɟɦɶɟ. 
 

1 ɇɚ ɛɥɚɧɤɟ “ɇɟɡɚɜɢɫɢɦɨɟ ɭɱɪɟɠɞɟɧɢɟ Ɍɟɚɬɪɚ Ʌɚ ɋɤɚɥɚ”. 
2 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ Ⱥɧɧɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ (Ⱥɬɹ) Ȼɟɧɭɚ-ɑɟɪɤɟɫɨɜɚ (1895-1984) – ɯɭɞɨɠ-

ɧɢɰɚ, ɠɟɧɚ ɯɭɞɨɠɧɢɤɚ ɘɪɢɹ ɘɪɶɟɜɢɱɚ ɑɟɪɤɟɫɨɜɚ (1900-1943). ȿɟ ɫɵɧ, Ⱥɥɟɤɫɚɧɞɪ 
ɘɪɶɟɜɢɱ (Ɍɚɬɚɧ) ɑɟɪɤɟɫɨɜ (1920-?) – ɯɭɞɨɠɧɢɤ. 

3 Ɋɟɱɶ ɢɞɟɬ ɨ ɯɭɞɨɠɧɢɰɟ ȿɥɟɧɟ Ⱥɥɟɤɫɚɧɞɪɨɜɧɟ Ȼɟɧɭɚ-Ʉɥɟɦɚɧ (1898-1972), ɢɦɟɜɲɟɣ 
ɞɜɭɯ ɫɵɧɨɜɟɣ: Ⱦɦɢɬɪɢɹ ɂɜɚɧɨɜɢɱɚ ȼɵɲɧɟɝɪɚɞɫɤɨɝɨ (ɪ. 1924) ɢ ɉɟɬɪɚ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱɚ 
Ȼɪɚɫɥɚɜɫɤɨɝɨ (ɨɬ ɞɪɭɝɨɝɨ ɛɪɚɤɚ), ɮɪɚɧɰɭɡɫɤɨɝɨ ɚɪɯɢɬɟɤɬɨɪɚ (1930-1995). ȿɥɟɧɚ Ⱥɥɟɤ-
ɫɚɧɞɪɨɜɚɧɚ ɭɟɯɚɥɚ ɧɚ ɸɝ Ɏɪɚɧɰɢɢ ɢ ɫɧɚɱɚɥɚ ɩɨɫɟɥɢɥɚɫɶ ɧɟɞɚɥɟɤɨ ɨɬ Ɇɨɧɩɟɥɶɟ, ɚ ɩɨɬɨɦ 
– ɜ Ɇɚɪɫɟɥɟ. 

4 ɋɦ. ɩɪɢɦɟɱ. 2 ɤ ɩɢɫɶɦɭ ʋ 6. 
5 ȼ ɉɨɥɶɲɟ. 
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Milano 10. X.<19>491 
Ɇɢɥɚɹ ɢ ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
ə ɞɟɣɫɬɜɢɬɟɥɶɧɨ ɱɭɜɫɬɜɭɸ ɫɟɛɹ ɝɥɭɛɨɤɨ ɜɢɧɨɜɚɬɵɦ, ɱɬɨ ɧɟ ɫɭɦɟɥ 

ɜɵɤɪɨɢɬɶ ɦɨɦɟɧɬɚ, ɞɚɛɵ ȼɚɫ ɩɪɢɜɟɬɫɬɜɨɜɚɬɶ ɜɨ ɜɪɟɦɹ ɦɨɢɯ ɤɪɚɬɤɢɯ 
ɩɪɟɛɵɜɚɧɢɣ ɜ Ɋɢɦɟ. ȼ ɫɜɨɟ ɨɩɪɚɜɞɚɧɢɟ ɹ ɦɨɝɭ ɥɢɲɶ ɫɤɚɡɚɬɶ, ɱɬɨ ɩɨɦɢ-
ɦɨ ɬɨɝɨ, ɱɬɨ ɦɨɢ ɧɚɟɡɞɵ ɜ Ɋɢɦ ɨɬɥɢɱɚɥɢɫɶ ɫɜɨɟɣ ɦɢɦɨɥɟɬɧɨɫɬɶɸ, ɨɧɢ 
ɨɞɧɨɜɪɟɦɟɧɧɨ ɛɵɥɢ ɜɫɟɰɟɥɨ ɩɨɝɥɨɳɟɧɵ ɪɚɛɨɬɨɣ ɢ ɨɛɳɟɫɬɜɨɦ ɦɨɢɯ ɞɨ-
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ɫɬɨɪɨɧɚ ɫɩɟɤɬɚɤɥɹ. ɋɩɚɫɢɛɨ ȼɚɦ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɡɚ ȼɚɲɟ ɦɢ-
ɥɨɟ ɩɪɢɝɥɚɲɟɧɢɟ, ɤɨɬɨɪɵɦ ɹ ɨɛɹɡɚɬɟɥɶɧɨ ɜɨɫɩɨɥɶɡɭɸɫɶ ɜ ɛɥɢɠɚɣɲɢɣ 
ɦɨɣ ɩɪɢɟɡɞ ɜ Ɋɢɦ. Ɍɚɤɨɜɨɣ, ɜɩɪɨɱɟɦ, ɧɚɯɨɞɢɬɫɹ ɜ ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ ɦɢ-
ɥɟɣɲɟɝɨ M.4 Salviucci,5 ɤɨɬɨɪɵɣ ɦɧɟ ɩɨɫɭɥɢɥ ɪɚɛɨɬɭ ɞɥɹ Ɉɩɟɪɵ, ɧɨ 
ɜɞɪɭɝ ɡɚɦɨɥɤ ɢ ɤɭɞɚ-ɬɨ ɩɪɨɩɚɥ... 

Ɇɚɪɭɫɹ ɢ Ɋɨɦɢɤ ɧɚɯɨɞɹɬɫɹ ɜ Ȼɭɷɧɨɫ-Ⱥɣɪɟɫɟ, ɤɭɞɚ ɹ ɜ ɷɬɨɦ ɝɨɞɭ ɧɟ 
ɩɨɩɚɥ, ɩɨɫɥɟ ɬɨɝɨ ɤɚɤ Ⱥɪɝɟɧɬɢɧɫɤɢɣ ɤɪɢɡɢɫ6 ɪɚɡɪɭɲɢɥ ɜɫɟ ɧɚɲɢ ɩɥɚɧɵ. 

ə ɨɱɟɧɶ ɬɹɠɤɨ ɩɟɪɟɧɨɲɭ ɪɚɡɥɭɤɭ ɫ ɫɵɧɨɦ, ɤɨɬɨɪɵɣ ɭɠɟ ɜɨɲɟɥ ɜ ɬɚ-
ɤɨɣ ɜɨɡɪɚɫɬ, ɤɨɝɞɚ ɜɥɢɹɧɢɟ ɨɬɰɚ ɟɦɭ ɨɫɨɛɟɧɧɨ ɛɵɥɨ ɛɵ ɩɨɥɟɡɧɨ. ɋɨɡ-
ɞɚɥɨɫɶ ɫɨɜɟɪɲɟɧɧɨ ɧɟɥɟɩɨɟ ɢ ɜɟɫɶɦɚ ɞɪɚɦɚɬɢɱɟɫɤɨɟ ɩɨɥɨɠɟɧɢɟ, ɢɛɨ 
ɬɟɩɟɪɶ ɹ ɭɠɟ ɧɟ ɦɨɝɭ ɢ ɩɪɟɞɭɝɚɞɚɬɶ, ɤɨɝɞɚ ɜɧɨɜɶ ɫɦɨɝɭ ɬɭɞɚ ɩɨɩɚɫɬɶ. 
Ʉɪɢɡɢɫ ɜ Ⱥɪɝɟɧɬɢɧɟ ɧɚɧɟɫ ɦɧɟ ɝɪɨɦɚɞɧɵɣ ɭɳɟɪɛ, ɜ ɫɢɥɭ ɤɨɟɝɨ ɹ ɢ ɩɨ 
ɫɟɣ ɞɟɧɶ ɧɢɤɚɤ ɧɟ ɦɨɝɭ ɜɫɬɚɬɶ ɧɚ ɧɨɝɢ, ɢ ɩɨɥɨɠɟɧɢɟ ɦɨɟ – ɫɬɪɨɝɨ ɦɟɠɞɭ 
ɧɚɦɢ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ – ɩɨɱɬɢ ɨɬɱɚɹɧɧɨɟ! Ɍɟɩɟɪɶ ɭɠɟ ɦɧɟ ɨɬ-
ɫɸɞɚ ɩɪɢɯɨɞɢɬɫɹ ɩɨɫɵɥɚɬɶ ɩɨɞɤɪɟɩɥɟɧɢɟ Ɇɚɪɭɫɟ, ɢ ȼɵ ɥɟɝɤɨ ɦɨɠɟɬɟ 
ɫɟɛɟ ɩɪɟɞɫɬɚɜɢɬɶ, ɤɚɤ, ɩɪɢ ɫɤɪɨɦɧɵɯ ɡɚɪɚɛɨɬɤɚɯ ɜ ɋɤɚɥɟ, ɦɧɟ ɷɬɨ ɥɟɝ-
ɤɨ! Ȼɵɜɚɸɬ ɭ ɦɟɧɹ ɦɨɦɟɧɬɵ ɩɨɥɧɨɣ ɞɟɦɨɪɚɥɢɡɚɰɢɢ... Ⱥ ɬɭɬ ɟɳɟ ɜɫɹɤɢɟ 
ɦɢɥɵɟ ɥɸɞɢ, ɜɪɨɞɟ Ɋɚɞɢɭɫɚ,7 ɜɟɞɭɬ ɩɪɨɬɢɜ ɦɟɧɹ ɫɢɫɬɟɦɚɬɢɱɟɫɤɭɸ ɬɪɚɜ-
ɥɸ, ɩɪɟɞɧɚɦɟɪɟɧɧɨ ɡɚɛɵɜɚɹ ɜɫɸ ɬɭ ɪɨɥɶ, ɤɨɬɨɪɭɸ ɹ ɫɵɝɪɚɥ ɜ ɨɛɥɚɫɬɢ 
ɨɛɧɨɜɥɟɧɢɹ ɞɟɤɨɪɚɬɢɜɧɨɣ ɠɢɜɨɩɢɫɢ ɜ ɂɬɚɥɢɢ, ɩɪɨɞɨɥɠɚɹ ɞɜɢɠɟɧɢɟ, 
ɧɚɱɚɬɨɟ ɟɳɟ ɦɨɢɦ ɨɬɰɨɦ. ȼɟɞɶ ɤɨɝɞɚ ɹ ɜ ɞɚɥɟɤɨɦ 1925 ɝɨɞɭ ɩɨɩɚɥ ɜ 
ɋɤɚɥɭ, ɜ ɡɞɟɲɧɢɯ ɥɢɪɢɱɟɫɤɢɯ ɬɟɚɬɪɚɯ ɰɚɪɫɬɜɨɜɚɥɢ ɟɳɟ Ɋɨɜɟɫɤɚɥɥɢ,8 
Ɇɚɪɤɶɨɪɨ, ɋɬɪɨɩɩɚ9 ɢ ɩɪɨɱɢɟ ɩɪɟɞɫɬɚɜɢɬɟɥɢ, ɛɨɥɟɟ ɢɥɢ ɦɟɧɟɟ ɜɵɞɚɸ-
ɳɢɟɫɹ ɢ ɬɚɥɚɧɬɥɢɜɵɟ, ɫɚɦɨɣ ɤɜɚɫɧɨɣ ɞɟɤɨɪɚɬɢɜɧɨɣ ɪɭɬɢɧɵ! ɋɚɦ ɦɢ-
ɥɟɣɲɢɣ Ʉɚɪɚɦɛɚ ɧɟ ɛɟɡ ɭɠɚɫɚ ɥɢɲɶ ɢɡɪɟɞɤɚ ɢ ɪɨɛɤɨ ɩɪɢɜɥɟɤɚɥ ɬɨɝɨ 
ɢɥɢ ɢɧɨɝɨ “ɧɨɜɚɬɨɪɚ” ɤ ɫɨɬɪɭɞɧɢɱɟɫɬɜɭ, ɫɨɯɪɚɧɹɹ, ɨɞɧɚɤɨ, ɡɚ ɫɨɛɨɣ ɩɪɚ-
ɜɨ ɧɚ ɤɨɫɬɸɦɵ,10 ɡɚɱɚɫɬɭɸ ɲɟɞɲɢɟ ɜɪɚɡɪɟɡ ɫ ɯɚɪɚɤɬɟɪɨɦ ɩɨɫɬɚɧɨɜɤɢ. 
ȼɟɞɶ ɤɚɤ-ɧɢɤɚɤ ɹ ɛɵɥ ɨɞɧɢɦ ɢɡ ɩɟɪɜɵɯ ɱɢɫɬɵɯ ɠɢɜɨɩɢɫɰɟɜ, ɤɨɬɨɪɵɟ 
ɧɚɱɚɥɢ ɜɜɨɞɢɬɶ ɜ ɢɬɚɥɶɹɧɫɤɢɣ ɥɢɪɢɱɟɫɤɢɣ ɬɟɚɬɪ ɫɜɟɠɭɸ ɫɬɪɭɸ ɜɨɡɞɭɯɚ 
ɢ ɭɬɜɟɪɠɞɚɬɶ ɩɪɢɧɰɢɩ ɧɟɞɟɥɢɦɨɫɬɢ ɩɨɫɬɚɧɨɜɤɢ – ɨɬ ɞɟɤɨɪɚɰɢɣ ɞɨ ɤɨ-
ɫɬɸɦɨɜ, ɩɚɪɢɤɨɜ ɢ ɨɠɟɪɟɥɢɣ. Ⱥ ɤɨɝɞɚ ɦɟɧɹ ɧɚɡɧɚɱɢɥɢ, ɩɨɫɥɟ ɫɦɟɪɬɢ 
Ʉɚɪɚɦɛɵ, ɧɚ ɩɨɫɬ Ⱦɢɪɟɤɬɨɪɚ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ (alle-
stimento scenico), ɬɨ ɹ ɫɪɚɡɭ ɲɢɪɨɤɨ ɪɚɫɩɚɯɧɭɥ ɞɜɟɪɢ “ɋɤɚɥɵ” ɧɨɜɵɦ 
ɫɢɥɚɦ11 ɢ ɨɛɴɹɜɢɥ ɜɨɣɧɭ ɪɭɬɢɧɟ ɢ ɡɚɬɯɥɨɦɭ ɪɟɦɟɫɥɭ ɫɬɚɪɵɯ “scenogra-
f’ɨɜ”. Ɇɨɹ ɢɧɢɰɢɚɬɢɜɚ ɭɫɬɪɚɢɜɚɬɶ ɜɵɫɬɚɜɤɢ “bozzett’ɨɜ”12 ɢɦɟɥɨ ɫɚɦɨɟ 
ɲɢɪɨɤɨɟ ɪɚɫɩɪɨɫɬɪɚɧɟɧɢɟ, ɢ ɬɨɠɟ ɩɨɫɥɭɠɢɥɚ ɩɨɞɧɹɬɶɸ ɭɪɨɜɧɹ ɞɟɤɨɪɚ-
ɬɢɜɧɨɝɨ ɞɟɥɚ ɜ ɢɬɚɥɶɹɧɫɤɨɣ ɥɢɪɢɤɟ... ɂ ɜɨɬ, ɝɨɫɩɨɞɢɧ Ɋɚɞɢɭɫ ɧɚɩɚɞɚɟɬ 
ɧɚ ɦɟɧɹ, ɨɛɜɢɧɹɹ ɢɦɟɧɧɨ ɦɟɧɹ ɜ ɪɭɬɢɧɟ, ɜ ɩɪɢɫɬɪɚɫɬɢɢ ɤ ɢɡɠɢɬɵɦ ɮɨɪ-
ɦɚɦ ɪɭɫɫɤɨɝɨ ɞɟɤɨɪɚɬɢɜɢɡɦɚ!13... ɏɨɬɶ ɹ ɢ ɝɨɪɠɭɫɶ, ɱɬɨ ɬɟɫɧɨ ɫɜɹɡɚɧ ɫ 
ɪɭɫɫɤɨɣ ɤɭɥɶɬɭɪɨɣ ɢ ɱɬɨ ɫɭɞɶɛɚ ɬɚɤ ɪɚɫɩɨɪɹɞɢɥɚɫɶ, ɱɬɨ ɦɧɟ ɜɵɩɚɥɨ ɧɚ 
ɞɨɥɸ ɩɨɹɜɢɬɶɫɹ ɧɚ ɫɜɟɬ ɩɨɞ ɧɟɛɨɦ ɫɥɚɜɧɨɝɨ ɉɟɬɟɪɛɭɪɝɚ, ɨɞɧɚɤɨ ɹ ɧɟ 
ɦɨɝɭ ɧɟ ɭɫɦɟɯɧɭɬɶɫɹ ɧɚ ɡɚɹɜɥɟɧɢɟ Ɋɚɞɢɭɫɚ ɨ ɦɨɟɦ “ɫɥɚɜɹɧɫɤɨɦ ɩɪɨɢɫ-
ɯɨɠɞɟɧɢɢ”, ɤɨɝɞɚ ɧɚ ɫɚɦɨɦ ɞɟɥɟ ɜɨ ɦɧɟ ɧɟ ɬɟɱɟɬ ɢ ɤɚɩɥɹ ɪɭɫɫɤɨɣ ɤɪɨ-
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ɜɢ!! Ɉɬɟɰ ɦɨɣ ɧɚɩɨɥɨɜɢɧɭ ɮɪɚɧɰɭɡ ɢ ɧɚɩɨɥɨɜɢɧɭ ɢɬɚɥɶɹɧɟɰ (ɛɚɛɭɲɤɚ 
ɦɨɹ ɛɵɥɚ ɩɨ ɪɨɞɭ ɜɟɧɟɰɶɹɧɤɚ, ɞɨɱɶ ɚɪɯɢɬɟɤɬɨɪɚ Ʉɚɜɨɫɚ, ɩɨɫɬɪɨɢɜɲɟɝɨ 
ɛɵɜ<ɲɢɟ> ɂɦɩɟɪɚɬɨɪɫɤɢɟ ɬɟɚɬɪɵ ɜ Ɇɨɫɤɜɟ ɢ ɜ ɉɟɬɟɪɛɭɪɝɟ), ɚ ɦɨɹ ɪɨɞ-
ɧɚɹ ɦɚɬɭɲɤɚ – ɱɢɫɬɟɣɲɚɹ ɧɟɦɤɚ, ɪɨɞɢɬɟɥɢ ɤɨɟɣ ɛɵɥɢ ɜɵɯɨɞɰɚɦɢ ɢɡ 
Ⱦɪɟɡɞɟɧɚ.14 ɇɨ Ɋɚɞɢɭɫɭ ɞɨɫɬɚɬɨɱɧɨ, ɩɨ-ɜɢɞɢɦɨɦɭ, ɡɧɚɬɶ, ɱɬɨ ɹ ɪɨɞɢɥɫɹ 
ɜ Ɋɨɫɫɢɢ, ɞɚɛɵ ɪɟɲɚɬɶ, ɱɬɨ ɹ ɬɢɩɢɱɧɵɣ ɫɥɚɜɹɧɢɧ... 

ȼɨɬ, ɧɟɨɠɢɞɚɧɧɨ ɞɥɹ ɫɚɦɨɝɨ ɫɟɛɹ, ɡɚɞɟɪɠɚɥ ȼɚɫ ɧɚ ɦɨɢɯ ɝɨɪɶɤɢɯ 
ɢɡɥɢɹɧɢɹɯ ɩɨ ɚɞɪɟɫɭ ɝɨɫɩɨɞɢɧɚ, ɦɧɟɧɢɟ ɤɨɟɝɨ ɦɧɟ ɫɨɜɟɪɲɟɧɧɨ ɛɟɡɪɚɡ-
ɥɢɱɧɨ. ɇɨ ɹ ɧɚɫɬɨɥɶɤɨ ȼɚɫ ɫɱɢɬɚɸ ɫɜɨɢɦ, ɪɨɞɧɵɦ ɱɟɥɨɜɟɤɨɦ, ɱɬɨ ɧɟ-
ɜɨɥɶɧɨ ɡɚɯɨɬɟɥɨɫɶ ɩɨɞɟɥɢɬɶɫɹ ɫ ȼɚɦɢ ɜɫɟɦɢ ɦɨɢɦɢ ɝɨɪɟɱɚɦɢ!... ɗɬɨ, 
ɜɩɪɨɱɟɦ, ɧɟ ɡɧɚɱɢɬ, ɱɬɨ ɭ ɦɟɧɹ ɧɟ ɢɦɟɟɬɫɹ ɢ ɦɧɨɝɨ ɪɚɞɨɫɬɟɣ: ɬɪɭɞ ɦɨɣ, 
ɧɟɫɦɨɬɪɹ ɧɚ ɪɚɡɧɵɟ ɩɨɞɨɛɧɨɝɨ ɪɨɞɚ ɧɚɩɚɞɤɢ (ɛɵɬɶ ɦɨɠɟɬ ɢ ɡɚɫɥɭɠɟɧ-
ɧɵɟ), ɩɨ-ɩɪɟɠɧɟɦɭ ɞɨɫɬɚɜɥɹɟɬ ɦɧɟ ɝɪɨɦɚɞɧɵɟ ɭɞɨɜɥɟɬɜɨɪɟɧɢɹ, ɢ ɫ ɧɟ-
ɭɜɹɞɚɟɦɵɦ ɷɧɬɭɡɢɚɡɦɨɦ ɹ ɩɪɨɞɨɥɠɚɸ ɫɨɡɞɚɜɚɬɶ ɨɞɧɭ ɪɚɛɨɬɭ ɡɚ ɞɪɭɝɨɣ. 
ɇɵɧɱɟ ɥɟɬɨɦ ɹ ɬɚɤɠɟ ɭɯɢɬɪɢɥɫɹ, ɧɚɤɨɧɟɰ, ɜɵɪɜɚɬɶɫɹ ɧɚ ɜɨɥɸ, ɢ ɰɟɥɵɣ 
ɦɟɫɹɰ ɩɢɫɚɥ ɩɟɣɡɚɠɢ ɫ ɧɚɬɭɪɵ ɫ ɝɪɨɦɚɞɧɵɦ ɩɨɞɴɟɦɨɦ, ɢ ɡɚɛɵɜɚɥ ɜɫɟ 
ɨɫɬɚɥɶɧɵɟ ɦɨɢ ɡɚɛɨɬɵ! Ɍɚɤ ɯɨɬɟɥɨɫɶ ɛɵ ɩɨɤɚɡɚɬɶ ȼɚɦ ɜɫɟ, ɱɬɨ ɹ ɧɚɬɜɨ-
ɪɢɥ ɡɚ ɷɬɨ ɜɪɟɦɹ! ɇɨ ɜɨɬ, ɩɨɪɚ ɢ ɤɨɧɱɚɬɶ... ɉɨɡɜɨɥɶɬɟ ȼɚɫ ɤɪɟɩɤɨ ɨɛ-
ɧɹɬɶ ɧɚ ɩɪɨɳɚɧɢɟ ɢ ɩɨɠɟɥɚɬɶ ɨɬ ɜɫɟɣ ɞɭɲɢ ɞɚɥɶɧɟɣɲɟɝɨ ɫɱɚɫɬɶɹ. ɉɨ-
ɰɟɥɭɣɬɟ ɨɬ ɦɟɧɹ ɦɢɥɭɸ Ɇɚɪɢɸ! ȼ ɧɚɞɟɠɞɟ ɫɤɨɪɨ ɩɨɜɢɞɚɬɶɫɹ ɫ ȼɚɦɢ 
ɨɫɬɚɸɫɶ ɝɥɭɛɨɤɨ ɩɪɟɞɚɧɧɵɦ ȼɚɦ. 

Ʉɨɤɚ15 Ȼɟɧɭɚ 
 

1 ɇɚ ɛɥɚɧɤɟ “ɇɟɡɚɜɢɫɢɦɨɟ ɭɱɪɟɠɞɟɧɢɟ Ɍɟɚɬɪɚ Ʌɚ ɋɤɚɥɚ”. 
2 ɇɨɫɬɚɥɶɝɢɹ (ɢɬ.). 
3 ɋɦ. ɩɢɫɶɦɨ ʋ 9 ɨɬ 5. ɏ. 1939 ɝ. 
4 M. – Maestro (ɢɬ.). 
5 ɉɚɨɥɨ ɋɚɥɶɜɢɭɱɱɢ (Paolo Salviucci, 1902-1957) – ɤɨɦɩɨɡɢɬɨɪ, ɠɭɪɧɚɥɢɫɬ ɢ ɞɢɪɟɤ-

ɬɨɪ Ɋɢɦɫɤɨɝɨ Ɍɟɚɬɪɚ Ɉɩɟɪɵ. 
6 ɋ 1949 ɝ. ɜ Ⱥɪɝɟɧɬɢɧɟ, ɩɨɫɥɟ ɩɟɪɢɨɞɚ ɨɬɧɨɫɢɬɟɥɶɧɨɝɨ ɩɨɞɴɟɦɚ ɷɤɨɧɨɦɢɤɢ, ɧɚɱɚ-

ɥɚɫɶ ɷɤɨɧɨɦɢɱɟɫɤɚɹ ɞɟɩɪɟɫɫɢɹ. 
7 ɗɦɢɥɢɨ Ɋɚɞɢɭɫ (Emilio Radius, 1904-1988) – ɠɭɪɧɚɥɢɫɬ, ɩɢɫɚɬɟɥɶ ɢ ɦɟɥɨɦɚɧ. Ɋɚ-

ɛɨɬɚɥ ɜ ɪɚɡɧɵɯ ɝɚɡɟɬɚɯ ɢ ɠɭɪɧɚɥɚɯ: “La Tribuna”, “Corriere della Sera”; ɜ 1935 ɝ. ɛɵɥ ɧɚ-
ɡɧɚɱɟɧ ɞɢɪɟɤɬɨɪɨɦ ɟɠɟɦɟɫɹɱɧɢɤɚ “La lettura” ɢ ɜ 1957 ɝ. – ɟɠɟɧɟɞɟɥɶɧɢɤɚ “Oggi”. ɋɨ-
ɬɪɭɞɧɢɱɚɥ ɜ ɟɠɟɧɟɞɟɥɶɧɢɤɟ “L’Europeo” c 1945 ɩɨ 1956 ɝɝ., ɝɞɟ ɤɭɪɢɪɨɜɚɥ ɪɭɛɪɢɤɭ Ɇɭ-
ɡɵɤɚɥɶɧɵɟ ɜɟɞɨɦɨɫɬɢ. 

8 Ɉɞɨɚɪɞɨ Ⱥɧɬɨɧɢɨ Ɋɨɜɟɫɤɚɥɥɢ (Odoardo Antonio Rovescalli, 1864-1936) – ɢɡɜɟɫɬɧɵɣ 
ɬɟɚɬɪɚɥɶɧɵɣ ɯɭɞɨɠɧɢɤ ɬɟɚɬɪɚ Ʌɚ ɋɤɚɥɚ. Ɋɚɛɨɬɚɥ ɫ Ⱦɭɡɟ ɢ ɧɚɩɢɫɚɥ ɞɟɤɨɪɚɰɢɢ ɞɥɹ ɦɧɨ-
ɝɢɯ ɩɨɫɬɚɧɨɜɨɤ ɩɪɨɢɡɜɟɞɟɧɢɣ ɞ’Ⱥɧɧɭɧɰɢɨ, ɬɚɤɢɯ ɤɚɤ “Ɏɪɚɧɱɟɫɤɚ ɞɚ Ɋɢɦɢɧɢ” ɜ 1901 ɝ. 
ɜ Ɍɟɚɬɪɟ Ʉɨɫɬɚɧɰɢ ɜ Ɋɢɦɟ. Ɇɧɨɝɨ ɪɚɛɨɬɚɥ ɢ ɞɥɹ ɨɩɟɪɵ: “Amica”, “Iris”, “Isabeau”, “Le 
Maschere” ɢ “Il Piccolo Marat” ɉ. Ɇɚɫɤɚɧɶɢ, “Guglielmo Tell” Ⱦɠ. Ɋɨɫɫɢɧɢ, “Suor Ange-
lica” ɢ “Tabarro” Ⱦɠ. ɉɭɱɱɢɧɢ (ɫɦ.: Muraro M. T. Odoardo Antonio Rovescalli // Enciclo-
pedia dello Spettacolo. Roma: Le Maschere, 1956. Vol. VIII. P. 1286-1288). 

78  ɉɚɬɪɢɰɢɹ Ⱦɟɨɬɬɨ   

 

 

78 

ɫɬɨɪɨɧɚ ɫɩɟɤɬɚɤɥɹ. ɋɩɚɫɢɛɨ ȼɚɦ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɡɚ ȼɚɲɟ ɦɢ-
ɥɨɟ ɩɪɢɝɥɚɲɟɧɢɟ, ɤɨɬɨɪɵɦ ɹ ɨɛɹɡɚɬɟɥɶɧɨ ɜɨɫɩɨɥɶɡɭɸɫɶ ɜ ɛɥɢɠɚɣɲɢɣ 
ɦɨɣ ɩɪɢɟɡɞ ɜ Ɋɢɦ. Ɍɚɤɨɜɨɣ, ɜɩɪɨɱɟɦ, ɧɚɯɨɞɢɬɫɹ ɜ ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ ɦɢ-
ɥɟɣɲɟɝɨ M.4 Salviucci,5 ɤɨɬɨɪɵɣ ɦɧɟ ɩɨɫɭɥɢɥ ɪɚɛɨɬɭ ɞɥɹ Ɉɩɟɪɵ, ɧɨ 
ɜɞɪɭɝ ɡɚɦɨɥɤ ɢ ɤɭɞɚ-ɬɨ ɩɪɨɩɚɥ... 

Ɇɚɪɭɫɹ ɢ Ɋɨɦɢɤ ɧɚɯɨɞɹɬɫɹ ɜ Ȼɭɷɧɨɫ-Ⱥɣɪɟɫɟ, ɤɭɞɚ ɹ ɜ ɷɬɨɦ ɝɨɞɭ ɧɟ 
ɩɨɩɚɥ, ɩɨɫɥɟ ɬɨɝɨ ɤɚɤ Ⱥɪɝɟɧɬɢɧɫɤɢɣ ɤɪɢɡɢɫ6 ɪɚɡɪɭɲɢɥ ɜɫɟ ɧɚɲɢ ɩɥɚɧɵ. 

ə ɨɱɟɧɶ ɬɹɠɤɨ ɩɟɪɟɧɨɲɭ ɪɚɡɥɭɤɭ ɫ ɫɵɧɨɦ, ɤɨɬɨɪɵɣ ɭɠɟ ɜɨɲɟɥ ɜ ɬɚ-
ɤɨɣ ɜɨɡɪɚɫɬ, ɤɨɝɞɚ ɜɥɢɹɧɢɟ ɨɬɰɚ ɟɦɭ ɨɫɨɛɟɧɧɨ ɛɵɥɨ ɛɵ ɩɨɥɟɡɧɨ. ɋɨɡ-
ɞɚɥɨɫɶ ɫɨɜɟɪɲɟɧɧɨ ɧɟɥɟɩɨɟ ɢ ɜɟɫɶɦɚ ɞɪɚɦɚɬɢɱɟɫɤɨɟ ɩɨɥɨɠɟɧɢɟ, ɢɛɨ 
ɬɟɩɟɪɶ ɹ ɭɠɟ ɧɟ ɦɨɝɭ ɢ ɩɪɟɞɭɝɚɞɚɬɶ, ɤɨɝɞɚ ɜɧɨɜɶ ɫɦɨɝɭ ɬɭɞɚ ɩɨɩɚɫɬɶ. 
Ʉɪɢɡɢɫ ɜ Ⱥɪɝɟɧɬɢɧɟ ɧɚɧɟɫ ɦɧɟ ɝɪɨɦɚɞɧɵɣ ɭɳɟɪɛ, ɜ ɫɢɥɭ ɤɨɟɝɨ ɹ ɢ ɩɨ 
ɫɟɣ ɞɟɧɶ ɧɢɤɚɤ ɧɟ ɦɨɝɭ ɜɫɬɚɬɶ ɧɚ ɧɨɝɢ, ɢ ɩɨɥɨɠɟɧɢɟ ɦɨɟ – ɫɬɪɨɝɨ ɦɟɠɞɭ 
ɧɚɦɢ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ – ɩɨɱɬɢ ɨɬɱɚɹɧɧɨɟ! Ɍɟɩɟɪɶ ɭɠɟ ɦɧɟ ɨɬ-
ɫɸɞɚ ɩɪɢɯɨɞɢɬɫɹ ɩɨɫɵɥɚɬɶ ɩɨɞɤɪɟɩɥɟɧɢɟ Ɇɚɪɭɫɟ, ɢ ȼɵ ɥɟɝɤɨ ɦɨɠɟɬɟ 
ɫɟɛɟ ɩɪɟɞɫɬɚɜɢɬɶ, ɤɚɤ, ɩɪɢ ɫɤɪɨɦɧɵɯ ɡɚɪɚɛɨɬɤɚɯ ɜ ɋɤɚɥɟ, ɦɧɟ ɷɬɨ ɥɟɝ-
ɤɨ! Ȼɵɜɚɸɬ ɭ ɦɟɧɹ ɦɨɦɟɧɬɵ ɩɨɥɧɨɣ ɞɟɦɨɪɚɥɢɡɚɰɢɢ... Ⱥ ɬɭɬ ɟɳɟ ɜɫɹɤɢɟ 
ɦɢɥɵɟ ɥɸɞɢ, ɜɪɨɞɟ Ɋɚɞɢɭɫɚ,7 ɜɟɞɭɬ ɩɪɨɬɢɜ ɦɟɧɹ ɫɢɫɬɟɦɚɬɢɱɟɫɤɭɸ ɬɪɚɜ-
ɥɸ, ɩɪɟɞɧɚɦɟɪɟɧɧɨ ɡɚɛɵɜɚɹ ɜɫɸ ɬɭ ɪɨɥɶ, ɤɨɬɨɪɭɸ ɹ ɫɵɝɪɚɥ ɜ ɨɛɥɚɫɬɢ 
ɨɛɧɨɜɥɟɧɢɹ ɞɟɤɨɪɚɬɢɜɧɨɣ ɠɢɜɨɩɢɫɢ ɜ ɂɬɚɥɢɢ, ɩɪɨɞɨɥɠɚɹ ɞɜɢɠɟɧɢɟ, 
ɧɚɱɚɬɨɟ ɟɳɟ ɦɨɢɦ ɨɬɰɨɦ. ȼɟɞɶ ɤɨɝɞɚ ɹ ɜ ɞɚɥɟɤɨɦ 1925 ɝɨɞɭ ɩɨɩɚɥ ɜ 
ɋɤɚɥɭ, ɜ ɡɞɟɲɧɢɯ ɥɢɪɢɱɟɫɤɢɯ ɬɟɚɬɪɚɯ ɰɚɪɫɬɜɨɜɚɥɢ ɟɳɟ Ɋɨɜɟɫɤɚɥɥɢ,8 
Ɇɚɪɤɶɨɪɨ, ɋɬɪɨɩɩɚ9 ɢ ɩɪɨɱɢɟ ɩɪɟɞɫɬɚɜɢɬɟɥɢ, ɛɨɥɟɟ ɢɥɢ ɦɟɧɟɟ ɜɵɞɚɸ-
ɳɢɟɫɹ ɢ ɬɚɥɚɧɬɥɢɜɵɟ, ɫɚɦɨɣ ɤɜɚɫɧɨɣ ɞɟɤɨɪɚɬɢɜɧɨɣ ɪɭɬɢɧɵ! ɋɚɦ ɦɢ-
ɥɟɣɲɢɣ Ʉɚɪɚɦɛɚ ɧɟ ɛɟɡ ɭɠɚɫɚ ɥɢɲɶ ɢɡɪɟɞɤɚ ɢ ɪɨɛɤɨ ɩɪɢɜɥɟɤɚɥ ɬɨɝɨ 
ɢɥɢ ɢɧɨɝɨ “ɧɨɜɚɬɨɪɚ” ɤ ɫɨɬɪɭɞɧɢɱɟɫɬɜɭ, ɫɨɯɪɚɧɹɹ, ɨɞɧɚɤɨ, ɡɚ ɫɨɛɨɣ ɩɪɚ-
ɜɨ ɧɚ ɤɨɫɬɸɦɵ,10 ɡɚɱɚɫɬɭɸ ɲɟɞɲɢɟ ɜɪɚɡɪɟɡ ɫ ɯɚɪɚɤɬɟɪɨɦ ɩɨɫɬɚɧɨɜɤɢ. 
ȼɟɞɶ ɤɚɤ-ɧɢɤɚɤ ɹ ɛɵɥ ɨɞɧɢɦ ɢɡ ɩɟɪɜɵɯ ɱɢɫɬɵɯ ɠɢɜɨɩɢɫɰɟɜ, ɤɨɬɨɪɵɟ 
ɧɚɱɚɥɢ ɜɜɨɞɢɬɶ ɜ ɢɬɚɥɶɹɧɫɤɢɣ ɥɢɪɢɱɟɫɤɢɣ ɬɟɚɬɪ ɫɜɟɠɭɸ ɫɬɪɭɸ ɜɨɡɞɭɯɚ 
ɢ ɭɬɜɟɪɠɞɚɬɶ ɩɪɢɧɰɢɩ ɧɟɞɟɥɢɦɨɫɬɢ ɩɨɫɬɚɧɨɜɤɢ – ɨɬ ɞɟɤɨɪɚɰɢɣ ɞɨ ɤɨ-
ɫɬɸɦɨɜ, ɩɚɪɢɤɨɜ ɢ ɨɠɟɪɟɥɢɣ. Ⱥ ɤɨɝɞɚ ɦɟɧɹ ɧɚɡɧɚɱɢɥɢ, ɩɨɫɥɟ ɫɦɟɪɬɢ 
Ʉɚɪɚɦɛɵ, ɧɚ ɩɨɫɬ Ⱦɢɪɟɤɬɨɪɚ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ (alle-
stimento scenico), ɬɨ ɹ ɫɪɚɡɭ ɲɢɪɨɤɨ ɪɚɫɩɚɯɧɭɥ ɞɜɟɪɢ “ɋɤɚɥɵ” ɧɨɜɵɦ 
ɫɢɥɚɦ11 ɢ ɨɛɴɹɜɢɥ ɜɨɣɧɭ ɪɭɬɢɧɟ ɢ ɡɚɬɯɥɨɦɭ ɪɟɦɟɫɥɭ ɫɬɚɪɵɯ “scenogra-
f’ɨɜ”. Ɇɨɹ ɢɧɢɰɢɚɬɢɜɚ ɭɫɬɪɚɢɜɚɬɶ ɜɵɫɬɚɜɤɢ “bozzett’ɨɜ”12 ɢɦɟɥɨ ɫɚɦɨɟ 
ɲɢɪɨɤɨɟ ɪɚɫɩɪɨɫɬɪɚɧɟɧɢɟ, ɢ ɬɨɠɟ ɩɨɫɥɭɠɢɥɚ ɩɨɞɧɹɬɶɸ ɭɪɨɜɧɹ ɞɟɤɨɪɚ-
ɬɢɜɧɨɝɨ ɞɟɥɚ ɜ ɢɬɚɥɶɹɧɫɤɨɣ ɥɢɪɢɤɟ... ɂ ɜɨɬ, ɝɨɫɩɨɞɢɧ Ɋɚɞɢɭɫ ɧɚɩɚɞɚɟɬ 
ɧɚ ɦɟɧɹ, ɨɛɜɢɧɹɹ ɢɦɟɧɧɨ ɦɟɧɹ ɜ ɪɭɬɢɧɟ, ɜ ɩɪɢɫɬɪɚɫɬɢɢ ɤ ɢɡɠɢɬɵɦ ɮɨɪ-
ɦɚɦ ɪɭɫɫɤɨɝɨ ɞɟɤɨɪɚɬɢɜɢɡɦɚ!13... ɏɨɬɶ ɹ ɢ ɝɨɪɠɭɫɶ, ɱɬɨ ɬɟɫɧɨ ɫɜɹɡɚɧ ɫ 
ɪɭɫɫɤɨɣ ɤɭɥɶɬɭɪɨɣ ɢ ɱɬɨ ɫɭɞɶɛɚ ɬɚɤ ɪɚɫɩɨɪɹɞɢɥɚɫɶ, ɱɬɨ ɦɧɟ ɜɵɩɚɥɨ ɧɚ 
ɞɨɥɸ ɩɨɹɜɢɬɶɫɹ ɧɚ ɫɜɟɬ ɩɨɞ ɧɟɛɨɦ ɫɥɚɜɧɨɝɨ ɉɟɬɟɪɛɭɪɝɚ, ɨɞɧɚɤɨ ɹ ɧɟ 
ɦɨɝɭ ɧɟ ɭɫɦɟɯɧɭɬɶɫɹ ɧɚ ɡɚɹɜɥɟɧɢɟ Ɋɚɞɢɭɫɚ ɨ ɦɨɟɦ “ɫɥɚɜɹɧɫɤɨɦ ɩɪɨɢɫ-
ɯɨɠɞɟɧɢɢ”, ɤɨɝɞɚ ɧɚ ɫɚɦɨɦ ɞɟɥɟ ɜɨ ɦɧɟ ɧɟ ɬɟɱɟɬ ɢ ɤɚɩɥɹ ɪɭɫɫɤɨɣ ɤɪɨ-



80  ɉɚɬɪɢɰɢɹ Ⱦɟɨɬɬɨ   

 

 

80 

9 ɗɞɨɚɪɞɨ Ɇɚɪɤɶɨɪɨ (Edoardo Marchioro, 1882-1935) ɢ ɉɶɟɬɪɨ ɋɬɪɨɩɩɚ (Pietro 
Stroppa, 1881-1935) – ɬɟɚɬɪɚɥɶɧɵɟ ɯɭɞɨɠɧɢɤɢ ɬɟɚɬɪɚ Ʌɚ ɋɤɚɥɚ. 

10 Ʉɚɪɚɦɛɚ ɜɥɚɞɟɥ ɤɨɫɬɸɦɟɪɧɨɣ ɦɚɫɬɟɪɫɤɨɣ, ɨɬɤɭɞɚ ɛɪɚɥɢ ɧɚɩɪɨɤɚɬ ɪɟɤɜɢɡɢɬ ɞɥɹ 
ɩɨɫɬɚɧɨɜɨɤ ɬɟɚɬɪɚɥɶɧɵɟ ɯɭɞɨɠɧɢɤɢ Ʌɚ ɋɤɚɥɚ. 

11 Ȼɟɧɭɚ ɩɪɢɝɥɚɫɢɥ ɫɨɬɪɭɞɧɢɱɚɬɶ ɜ Ʌɚ ɋɤɚɥɚ ɯɭɞɨɠɧɢɤɨɜ ɞɟ Ʉɢɪɢɤɨ, ɋɚɜɢɧɢɨ, ɋɢ-
ɪɨɧɢ, ɉɪɚɦɩɨɥɢɧɢ, ɒɢɥɬɢɚɧ, Ʉɚɪɪɚ, Ʉɚɡɨɪɚɬɢ, Ɏɢɭɦɟ, Ʉɥɟɪɢɱɢ, Ʌɭɰɰɚɬɢ, Ʉɚɥɶɢ, Ɏɨɧ-
ɬɚɧɚ, Ƚɭɬɬɭɡɨ ɢ ɞɪ. 

12 ɗɫɤɢɡɵ (ɢɬ.). ɇɢɤɨɥɚɣ Ȼɟɧɭɚ ɜɟɫɧɨɣ 1944 ɝ. ɨɪɝɚɧɢɡɨɜɚɥ ɢ ɫɚɦ ɭɱɚɫɬɜɨɜɚɥ ɜ ɜɵ-
ɫɬɚɜɤɟ Mostra dei pittori della Scala ɜ ɉɚɥɚɰɰɨ Ʉɥɟɪɢɱɢ ɜ Ɇɢɥɚɧɟ. ɇɚ ɷɬɨɣ ɜɵɫɬɚɜɤɟ ɨɧ 
ɜɵɫɬɚɜɢɥ ɷɫɤɢɡ “Il Grande Kitesc”. ȼɵɫɬɚɜɤɚ ɛɵɥɚ ɭɫɬɪɨɟɧɚ ɢ ɧɚ ɫɥɟɞɭɸɳɢɣ ɝɨɞ. ɇɢɤɨ-
ɥɚɣ Ȼɟɧɭɚ ɫɱɢɬɚɥ, ɱɬɨ ɜ ɂɬɚɥɢɢ ɭɞɟɥɹɟɬɫɹ ɧɟ ɞɨɫɬɚɬɨɱɧɨ ɜɧɢɦɚɧɢɹ ɷɫɤɢɡɚɦ, ɢ ɧɟɬ 
ɬɚɤɨɝɨ “ɤɭɥɶɬɚ ɷɫɤɢɡɨɜ”, ɤɚɤ ɜ Ⱥɧɝɥɢɢ, ɜɨ Ɏɪɚɧɰɢɢ ɢɥɢ ɜ ɋɒȺ, ɢ ɷɬɨ ɛɵɥɨ ɨɫɨɛɟɧɧɨ 
ɟɦɭ ɞɨɫɚɞɧɨ. Ɉɧ ɜɫɸ ɠɢɡɧɶ ɩɪɢɞɟɪɠɢɜɚɥɫɹ ɩɪɢɧɰɢɩɨɜ Ⱦɹɝɢɥɟɜɚ ɢ Ⱥɥɟɤɫɚɧɞɪɚ Ȼɟɧɭɚ, 
ɩɪɢɞɚɜɚɜɲɢɯ ɨɝɪɨɦɧɨɟ ɡɧɚɱɟɧɢɟ ɷɫɤɢɡɭ, ɬɨ ɟɫɬɶ ɬɚɤɨɦɭ ɫɰɟɧɢɱɟɫɤɨɦɭ ɪɟɲɟɧɢɸ, “ɝɞɟ 
ɭɠɟ ɩɪɢɫɭɬɫɬɜɭɸɬ, ɤɚɤ ɜ ɜɨɥɲɟɛɧɨɣ ɲɤɚɬɭɥɤɟ, ɜɫɟ ɧɭɠɧɵɟ ɷɥɟɦɟɧɬɵ ɞɥɹ ‘ɫɨɡɞɚɧɢɹ’ 
ɤɚɪɬɢɧɵ, ɜɤɥɸɱɚɹ ɩɨɷɬɢɱɟɫɤɭɸ ɢ ɦɭɡɵɤɚɥɶɧɭɸ ɫɢɥɭ” (Benois N. Il primato dello sceno-
grafo // I Benois del teatro alla Scala. Mostra seconda, a cura di Gillo Dorfles. Milano: Edi-
zione Amici della Scala, 1988. P. 215). ɉɨɷɬɨɦɭ Ⱥ. ɇ. Ȼɟɧɭɚ ɛɵɥ ɪɚɞ, ɤɨɝɞɚ ɜ 1980-ɟ ɝɨɞɵ 
Ɉɛɳɟɫɬɜɨ ɞɪɭɡɟɣ Ʌɚ ɋɤɚɥɵ ɪɟɲɢɥɨ ɪɟɫɬɚɜɪɢɪɨɜɚɬɶ ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ ɷɫɤɢɡɵ, ɤɨɬɨɪɵɟ 
ɫɨɯɪɚɧɢɥɢɫɶ ɜ Ⱥɪɯɢɜɟ ɬɟɚɬɪɚ (Ɍɚɦ ɠɟ). 

13 ȼɟɪɨɹɬɧɨ, ɇ. Ȼɟɧɭɚ ɧɚɦɟɤɚɟɬ ɧɚ ɫɬɚɬɶɸ: Radius E. Il letto di Barbablù ad Otello e 
Desdemona. Gli allestimenti scenici della Scala hanno uno stile? // L’Europeo. 13 febbraio 
1949. P. 11. 

14 ɉɨɞɪɨɛɧɨɟ ɨ ɩɪɨɢɫɯɨɠɞɟɧɢɢ ɮɚɦɢɥɢɢ Ȼɟɧɭɚ ɫɦ.: Ȼɟɧɭɚ A. Ɇɨɢ ɜɨɫɩɨɦɢɧɚɧɢɹ. 
Ɇɨɫɤɜɚ 1993. Ɍ. 1. Ʉɧ. 1. ɋ. 28-44; Ɍ. I. Ʉɧ. III. ɋ. 541. 

15 Ⱦɨɦɚɲɧɟɟ ɢɦɹ ɇɢɤɨɥɚɹ Ȼɟɧɭɚ. 
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Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɉɢɲɭ ȼɚɦ ɞɜɚ ɫɥɨɜɚ, ɩɪɟɠɞɟ ɜɫɟɝɨ, ɞɚɛɵ ɩɨɛɥɚɝɨɞɚɪɢɬɶ ȼɚɫ ɡɚ ȼɚ-

ɲɟ ɫɬɨɥɶ ɫɟɪɞɟɱɧɨɟ ɩɨɫɥɟɞɧɟɟ ɩɢɫɶɦɨ, ɞɨɫɬɚɜɢɜɲɟɟ ɦɧɟ ɜɧɨɜɶ ɝɪɨ-
ɦɚɞɧɨɟ ɭɞɨɜɨɥɶɫɬɜɢɟ. ȼ ɨɞɧɭ ɢɡ ɛɥɢɠɚɣɲɢɯ ɦɨɢɯ ɩɨɟɡɞɨɤ ɜ Ɋɢɦ ɹ ɨɛɹ-
ɡɚɬɟɥɶɧɨ ɜɨɫɩɨɥɶɡɭɸɫɶ ȼɚɲɢɦ ɥɸɛɟɡɧɵɦ ɩɪɢɝɥɚɲɟɧɢɟɦ, ɢ ɷɬɨ ɦɧɟ 
ɞɚɫɬ ɜɨɡɦɨɠɧɨɫɬɶ ɩɨɛɵɬɶ ɫ ȼɚɦɢ ɢ ɫ ɦɢɥɨɣ Ɇɚɪɢɟɣ, ɞɥɹ ɤɨɬɨɪɨɣ ɹ 
ɩɪɢɥɚɝɚɸ ɩɢɫɶɦɨ ɫ ɩɪɟɞɥɨɠɟɧɢɟɦ ɫɨɡɞɚɬɶ ɞɥɹ “ɋɤɚɥɵ” ɜ ɛɭɞɭɳɟɦ 
ɫɟɡɨɧɟ ɞɟɤɨɪɚɰɢɢ ɢ ɤɨɫɬɸɦɵ “Ɏɪɚɧɱɟɫɤɢ ɞɚ Ɋɢɦɢɧɢ”2 Ɂɚɧɞɨɧɚɹ.3 ə 
ɧɚɞɟɸɫɶ, ɱɬɨ ɟɣ ɷɬɨɬ ɡɚɤɚɡ ɩɪɢɞɟɬɫɹ ɩɨ ɜɤɭɫɭ ɢ ɱɬɨ ɨɧɚ ɫɨɝɥɚɫɢɬɫɹ ɟɝɨ 
ɩɪɢɧɹɬɶ. 

ȼɚɲɢ ɞɜɟ ɡɚɦɟɱɚɬɟɥɶɧɵɟ ɫɬɚɬɶɢ4 ɹ ɩɪɨɱɟɥ ɫ ɜɟɥɢɱɚɣɲɢɦ ɢɧɬɟɪɟ-
ɫɨɦ, ɹ ɛɵɥ ɩɨɪɚɠɟɧ ɢɡɜɟɫɬɢɟɦ ɨ ɫɦɟɪɬɢ ȼ. ɂɜɚɧɨɜɚ,5 ɨ ɤɨɟɣ ɹ ɧɢɱɟɝɨ ɧɟ 
ɡɧɚɥ!.. 



ɉɢɫɶɦɚ ɇ. Ⱥ. Ȼɟɧɭɚ (1935-1959) 81 

 

 

81 

81 

 ȼ ɬɨɣ ɫɭɦɚɬɨɯɟ, ɜ ɤɨɬɨɪɨɣ ɩɪɨɯɨɞɹɬ ɦɨɢ ɞɧɢ, ɧɟɬ ɜɨɡɦɨɠɧɨɫɬɢ 
ɭɫɥɟɞɢɬɶ ɢɧɨɣ ɪɚɡ ɞɚɠɟ ɡɚ ɫɚɦɵɦɢ ɜɚɠɧɵɦɢ ɫɨɛɵɬɢɹɦɢ... 

ȿɫɥɢ ɪɚɡɪɟɲɢɬɟ, ɹ ɟɳɟ ɡɚɞɟɪɠɭ ɧɚ ɧɟɫɤɨɥɶɤɨ ɞɧɟɣ ɷɬɢ ɫɬɚɬɶɢ, ɢɛɨ 
ɦɧɟ ɯɨɬɟɥɨɫɶ ɛɵ ɢɯ ɩɨɤɚɡɚɬɶ ɤɨɟ-ɤɨɦɭ ɢɡ ɦɨɢɯ ɡɞɟɲɧɢɯ ɞɪɭɡɟɣ. 

ə ɛɭɞɭ ȼɚɦ ɨɱɟɧɶ ɩɪɢɡɧɚɬɟɥɟɧ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɟɫɥɢ ȼɵ 
ɫɨɛɥɚɝɨɜɨɥɢɬɟ ɩɟɪɟɞɚɬɶ Ɇɚɪɢɢ ɩɪɢɥɚɝɚɟɦɨɟ ɩɢɫɶɦɨ! 

ɉɪɢɦɢɬɟ ɦɨɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɨɤɥɨɧɵ ɢ ɭɜɟɪɟɧɢɹ ɜ ɛɟɫɤɨɧɟɱɧɨɣ 
ɩɪɟɞɚɧɧɨɫɬɢ ɢ ɭɜɚɠɟɧɢɢ. 

Ʌɸɛɹɳɢɣ ȼɚɫ ɢɫɤɪɟɧɧɨ ɇɢɤɨɥɚɣ Ȼɟɧɭɚ ɢɥɢ ɩɪɨɫɬɨ Ʉɨɤɚ 
 
1 ɇɚ ɛɥɚɧɤɟ “ɇɟɡɚɜɢɫɢɦɨɟ ɭɱɪɟɠɞɟɧɢɟ Ɍɟɚɬɪɚ Ʌɚ ɋɤɚɥɚ”. 
2 “Francesca da Rimini” (ɥɢɛɪɟɬɬɨ Ɍɢɬɨ Ɋɢɤɨɪɞɢ ɩɨ ɨɞɧɨɢɦɟɧɧɨɣ ɬɪɚɝɟɞɢɢ ɞ’Ⱥɧɧɭɧ-

ɰɢɨ) ɲɥɚ ɜ Ʌɚ ɋɤɚɥɚ 21 ɚɩɪɟɥɹ 1949 ɝ. ɇɢɤɨɥɚɣ Ȼɟɧɭɚ ɛɵɥ ɞɢɪɟɤɬɨɪɨɦ ɩɨɫɬɚɧɨɜɨɱɧɨɣ 
ɱɚɫɬɢ. Ⱦɟɤɨɪɚɰɢɢ ɧɚɩɢɫɚɥ ɗ. Ɇɚɪɶɤɢɨɪɨ, ɚɜɬɨɪ ɤɨɫɬɸɦɨɜ ɧɟɢɡɜɟɫɬɟɧ. 

3 Ɋɢɤɤɚɪɞɨ Ⱦɡɚɧɞɨɧɚɣ (Riccardo Zandonai, 1883-1944) – ɤɨɦɩɨɡɢɬɨɪ ɢ ɞɢɪɢɠɟɪ. 
4 Ɋɟɱɶ ɢɞɟɬ ɨ ɞɜɭɯ ɫɬɚɬɶɹɯ ɋɢɧɶɨɪɟɥɥɢ ɨ ȼɹɱɟɫɥɚɜɟ ɂɜɚɧɨɜɟ: Ricordo di Venceslao 

Ivanov // Il giornale della sera. 6 agosto 1949; Venceslao Ivanov // La fiera letteraria. 7 agosto 
1949. 

5 ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜ ɭɦɟɪ ɜ Ɋɢɦɟ 16 ɢɸɥɹ 1949 ɝ. 
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Ɇɢɥɚɹ ɢ ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɉɪɨɫɬɢɬɟ, Ȼɨɝɚ ɪɚɞɢ, ɱɬɨ ɬɨɥɶɤɨ ɬɟɩɟɪɶ ɨɬɜɟɱɚɸ ɧɚ ȼɚɲɟ ɥɸɛɟɡɧɨɟ 

ɩɢɫɶɦɨ ɨɬ 26-ɝɨ ɦɚɪɬɚ, ɧɨ ȼɵ ɥɟɝɤɨ ɩɨɣɦɟɬɟ ɦɟɧɹ, ɟɫɥɢ ɹ ȼɚɦ ɫɨɨɛɳɭ, 
ɱɬɨ ɢɦɟɧɧɨ ɜ ɷɬɨɬ ɞɟɧɶ ɦɧɟ ɩɪɢɲɥɚ ɢɡ ɉɚɪɢɠɚ ɭɠɚɫɧɚɹ ɜɟɫɬɶ ɨ ɤɨɧɱɢ-
ɧɟ ɦɨɟɣ ɨɛɨɠɚɟɦɨɣ ɦɚɦɵ!2 ə ɞɨ ɫɢɯ ɩɨɪ ɧɟ ɦɨɝɭ ɩɪɢɣɬɢ ɜ ɫɟɛɹ ɨɬ ɷɬɨɝɨ 
ɭɞɚɪɚ, ɨɛɪɭɲɢɜɲɟɝɨɫɹ ɧɚ ɦɟɧɹ, ɧɚ ɦɨɟɝɨ ɨɬɰɚ ɢ ɧɚ ɦɨɢɯ ɫɟɫɬɟɪ. Ɇɨɣ 
ɨɬɟɰ, ɩɪɨɠɢɜɲɢɣ ɫ ɦɚɦɨɣ 58 ɥɟɬ ɛɟɡɨɛɥɚɱɧɨɝɨ ɫɱɚɫɬɶɹ, ɨɫɨɛɟɧɧɨ ɬɹɠɟ-
ɥɨ ɩɟɪɟɧɨɫɢɬ ɷɬɨ ɝɨɪɟ, ɢ, ɞɚɛɵ ɟɦɭ ɨɛɥɟɝɱɢɬɶ ɩɟɪɜɵɟ ɦɨɦɟɧɬɵ ɩɨɬɪɹɫɟ-
ɧɢɹ, ɹ ɫɪɚɡɭ ɩɨɫɩɟɲɢɥ ɜɵɪɜɚɬɶ ɟɝɨ ɢɡ ɦɢɪɚ ɫɥɢɲɤɨɦ ɨɫɬɪɵɯ ɜɨɫɩɨɦɢ-
ɧɚɧɢɣ, ɩɪɢɜɟɡɹ ɟɝɨ ɫ ɫɨɛɨɣ ɜ Ɇɢɥɚɧ, ɝɞɟ ɨɧ ɢ ɝɨɫɬɢɬ ɭ ɦɟɧɹ ɭɠɟ ɛɨɥɶɲɟ 
ɦɟɫɹɰɚ, ɩɨɫɬɟɩɟɧɧɨ ɩɪɢɜɵɤɚɹ ɤ ɦɵɫɥɢ ɨ ɫɜɨɟɦ ɨɞɢɧɨɱɟɫɬɜɟ ɩɨɫɥɟ ɩɨɬɟ-
ɪɢ ɨɛɨɠɚɟɦɨɣ ɩɨɞɪɭɝɢ ɠɢɡɧɢ. 

Ɂɞɟɫɶ ɹ ɫɬɚɪɚɸɫɶ ɟɝɨ ɨɬɜɥɟɱɶ ɨɬ ɝɨɪɶɤɢɯ ɞɭɦ, ɢ ɨɞɧɢɦ ɢɡ ɝɥɚɜɧɵɯ 
ɭɬɟɲɟɧɢɣ ɹɜɥɹɟɬɫɹ, ɤɨɧɟɱɧɨ, ɞɥɹ ɧɟɝɨ ɬɜɨɪɱɟɫɤɚɹ ɪɚɛɨɬɚ ɢ ɩɢɫɚɧɢɟ ɦɟ-
ɦɭɚɪɨɜ, ɤɨɬɨɪɵɟ – ɨɯɜɚɬɵɜɚɹ ɜɟɫɶ ɩɨɫɥɟɞɧɢɣ ɩɟɪɢɨɞ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɢ 
ɬɟɚɬɪɚɥɶɧɨɣ ɠɢɡɧɢ Ɋɨɫɫɢɢ ɢ ȿɜɪɨɩɵ, ɫɨ ɜɫɬɪɟɱɚɦɢ ɫ ɧɚɢɛɨɥɟɟ ɜɵɞɚɸ-
ɳɢɦɢɫɹ ɥɸɞɶɦɢ, ɧɚɱɢɧɚɹ ɫ 90-ɵɯ ɝɨɞɨɜ ɩɪɨɲɥɨɝɨ ɫɬɨɥɟɬɢɹ – ɩɪɟɞɫɬɚ-
ɜɹɬ ɧɟɫɨɦɧɟɧɧɵɣ ɤɪɭɩɧɵɣ ɢɧɬɟɪɟɫ. ɉɨ ɷɬɨɦɭ ɩɨɜɨɞɭ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ 
ɂɜɚɧɨɜɧɚ, ɹ ɯɨɬɟɥ ɫ ȼɚɦɢ ɩɨɫɨɜɟɳɚɬɶɫɹ ɨɬɧɨɫɢɬɟɥɶɧɨ ɩɟɪɟɜɨɞɚ ɷɬɢɯ 
ɦɟɦɭɚɪɨɜ ɢ ɢɯ ɢɡɞɚɧɢɹ ɜ ɂɬɚɥɢɢ. ɇɟ ɞɭɦɚɟɬɟ ɥɢ ȼɵ, ɱɬɨ ɷɬɨɬ ɜɨɩɪɨɫ 

80  ɉɚɬɪɢɰɢɹ Ⱦɟɨɬɬɨ   
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9 ɗɞɨɚɪɞɨ Ɇɚɪɤɶɨɪɨ (Edoardo Marchioro, 1882-1935) ɢ ɉɶɟɬɪɨ ɋɬɪɨɩɩɚ (Pietro 
Stroppa, 1881-1935) – ɬɟɚɬɪɚɥɶɧɵɟ ɯɭɞɨɠɧɢɤɢ ɬɟɚɬɪɚ Ʌɚ ɋɤɚɥɚ. 

10 Ʉɚɪɚɦɛɚ ɜɥɚɞɟɥ ɤɨɫɬɸɦɟɪɧɨɣ ɦɚɫɬɟɪɫɤɨɣ, ɨɬɤɭɞɚ ɛɪɚɥɢ ɧɚɩɪɨɤɚɬ ɪɟɤɜɢɡɢɬ ɞɥɹ 
ɩɨɫɬɚɧɨɜɨɤ ɬɟɚɬɪɚɥɶɧɵɟ ɯɭɞɨɠɧɢɤɢ Ʌɚ ɋɤɚɥɚ. 

11 Ȼɟɧɭɚ ɩɪɢɝɥɚɫɢɥ ɫɨɬɪɭɞɧɢɱɚɬɶ ɜ Ʌɚ ɋɤɚɥɚ ɯɭɞɨɠɧɢɤɨɜ ɞɟ Ʉɢɪɢɤɨ, ɋɚɜɢɧɢɨ, ɋɢ-
ɪɨɧɢ, ɉɪɚɦɩɨɥɢɧɢ, ɒɢɥɬɢɚɧ, Ʉɚɪɪɚ, Ʉɚɡɨɪɚɬɢ, Ɏɢɭɦɟ, Ʉɥɟɪɢɱɢ, Ʌɭɰɰɚɬɢ, Ʉɚɥɶɢ, Ɏɨɧ-
ɬɚɧɚ, Ƚɭɬɬɭɡɨ ɢ ɞɪ. 

12 ɗɫɤɢɡɵ (ɢɬ.). ɇɢɤɨɥɚɣ Ȼɟɧɭɚ ɜɟɫɧɨɣ 1944 ɝ. ɨɪɝɚɧɢɡɨɜɚɥ ɢ ɫɚɦ ɭɱɚɫɬɜɨɜɚɥ ɜ ɜɵ-
ɫɬɚɜɤɟ Mostra dei pittori della Scala ɜ ɉɚɥɚɰɰɨ Ʉɥɟɪɢɱɢ ɜ Ɇɢɥɚɧɟ. ɇɚ ɷɬɨɣ ɜɵɫɬɚɜɤɟ ɨɧ 
ɜɵɫɬɚɜɢɥ ɷɫɤɢɡ “Il Grande Kitesc”. ȼɵɫɬɚɜɤɚ ɛɵɥɚ ɭɫɬɪɨɟɧɚ ɢ ɧɚ ɫɥɟɞɭɸɳɢɣ ɝɨɞ. ɇɢɤɨ-
ɥɚɣ Ȼɟɧɭɚ ɫɱɢɬɚɥ, ɱɬɨ ɜ ɂɬɚɥɢɢ ɭɞɟɥɹɟɬɫɹ ɧɟ ɞɨɫɬɚɬɨɱɧɨ ɜɧɢɦɚɧɢɹ ɷɫɤɢɡɚɦ, ɢ ɧɟɬ 
ɬɚɤɨɝɨ “ɤɭɥɶɬɚ ɷɫɤɢɡɨɜ”, ɤɚɤ ɜ Ⱥɧɝɥɢɢ, ɜɨ Ɏɪɚɧɰɢɢ ɢɥɢ ɜ ɋɒȺ, ɢ ɷɬɨ ɛɵɥɨ ɨɫɨɛɟɧɧɨ 
ɟɦɭ ɞɨɫɚɞɧɨ. Ɉɧ ɜɫɸ ɠɢɡɧɶ ɩɪɢɞɟɪɠɢɜɚɥɫɹ ɩɪɢɧɰɢɩɨɜ Ⱦɹɝɢɥɟɜɚ ɢ Ⱥɥɟɤɫɚɧɞɪɚ Ȼɟɧɭɚ, 
ɩɪɢɞɚɜɚɜɲɢɯ ɨɝɪɨɦɧɨɟ ɡɧɚɱɟɧɢɟ ɷɫɤɢɡɭ, ɬɨ ɟɫɬɶ ɬɚɤɨɦɭ ɫɰɟɧɢɱɟɫɤɨɦɭ ɪɟɲɟɧɢɸ, “ɝɞɟ 
ɭɠɟ ɩɪɢɫɭɬɫɬɜɭɸɬ, ɤɚɤ ɜ ɜɨɥɲɟɛɧɨɣ ɲɤɚɬɭɥɤɟ, ɜɫɟ ɧɭɠɧɵɟ ɷɥɟɦɟɧɬɵ ɞɥɹ ‘ɫɨɡɞɚɧɢɹ’ 
ɤɚɪɬɢɧɵ, ɜɤɥɸɱɚɹ ɩɨɷɬɢɱɟɫɤɭɸ ɢ ɦɭɡɵɤɚɥɶɧɭɸ ɫɢɥɭ” (Benois N. Il primato dello sceno-
grafo // I Benois del teatro alla Scala. Mostra seconda, a cura di Gillo Dorfles. Milano: Edi-
zione Amici della Scala, 1988. P. 215). ɉɨɷɬɨɦɭ Ⱥ. ɇ. Ȼɟɧɭɚ ɛɵɥ ɪɚɞ, ɤɨɝɞɚ ɜ 1980-ɟ ɝɨɞɵ 
Ɉɛɳɟɫɬɜɨ ɞɪɭɡɟɣ Ʌɚ ɋɤɚɥɵ ɪɟɲɢɥɨ ɪɟɫɬɚɜɪɢɪɨɜɚɬɶ ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ ɷɫɤɢɡɵ, ɤɨɬɨɪɵɟ 
ɫɨɯɪɚɧɢɥɢɫɶ ɜ Ⱥɪɯɢɜɟ ɬɟɚɬɪɚ (Ɍɚɦ ɠɟ). 

13 ȼɟɪɨɹɬɧɨ, ɇ. Ȼɟɧɭɚ ɧɚɦɟɤɚɟɬ ɧɚ ɫɬɚɬɶɸ: Radius E. Il letto di Barbablù ad Otello e 
Desdemona. Gli allestimenti scenici della Scala hanno uno stile? // L’Europeo. 13 febbraio 
1949. P. 11. 

14 ɉɨɞɪɨɛɧɨɟ ɨ ɩɪɨɢɫɯɨɠɞɟɧɢɢ ɮɚɦɢɥɢɢ Ȼɟɧɭɚ ɫɦ.: Ȼɟɧɭɚ A. Ɇɨɢ ɜɨɫɩɨɦɢɧɚɧɢɹ. 
Ɇɨɫɤɜɚ 1993. Ɍ. 1. Ʉɧ. 1. ɋ. 28-44; Ɍ. I. Ʉɧ. III. ɋ. 541. 

15 Ⱦɨɦɚɲɧɟɟ ɢɦɹ ɇɢɤɨɥɚɹ Ȼɟɧɭɚ. 
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Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɉɢɲɭ ȼɚɦ ɞɜɚ ɫɥɨɜɚ, ɩɪɟɠɞɟ ɜɫɟɝɨ, ɞɚɛɵ ɩɨɛɥɚɝɨɞɚɪɢɬɶ ȼɚɫ ɡɚ ȼɚ-

ɲɟ ɫɬɨɥɶ ɫɟɪɞɟɱɧɨɟ ɩɨɫɥɟɞɧɟɟ ɩɢɫɶɦɨ, ɞɨɫɬɚɜɢɜɲɟɟ ɦɧɟ ɜɧɨɜɶ ɝɪɨ-
ɦɚɞɧɨɟ ɭɞɨɜɨɥɶɫɬɜɢɟ. ȼ ɨɞɧɭ ɢɡ ɛɥɢɠɚɣɲɢɯ ɦɨɢɯ ɩɨɟɡɞɨɤ ɜ Ɋɢɦ ɹ ɨɛɹ-
ɡɚɬɟɥɶɧɨ ɜɨɫɩɨɥɶɡɭɸɫɶ ȼɚɲɢɦ ɥɸɛɟɡɧɵɦ ɩɪɢɝɥɚɲɟɧɢɟɦ, ɢ ɷɬɨ ɦɧɟ 
ɞɚɫɬ ɜɨɡɦɨɠɧɨɫɬɶ ɩɨɛɵɬɶ ɫ ȼɚɦɢ ɢ ɫ ɦɢɥɨɣ Ɇɚɪɢɟɣ, ɞɥɹ ɤɨɬɨɪɨɣ ɹ 
ɩɪɢɥɚɝɚɸ ɩɢɫɶɦɨ ɫ ɩɪɟɞɥɨɠɟɧɢɟɦ ɫɨɡɞɚɬɶ ɞɥɹ “ɋɤɚɥɵ” ɜ ɛɭɞɭɳɟɦ 
ɫɟɡɨɧɟ ɞɟɤɨɪɚɰɢɢ ɢ ɤɨɫɬɸɦɵ “Ɏɪɚɧɱɟɫɤɢ ɞɚ Ɋɢɦɢɧɢ”2 Ɂɚɧɞɨɧɚɹ.3 ə 
ɧɚɞɟɸɫɶ, ɱɬɨ ɟɣ ɷɬɨɬ ɡɚɤɚɡ ɩɪɢɞɟɬɫɹ ɩɨ ɜɤɭɫɭ ɢ ɱɬɨ ɨɧɚ ɫɨɝɥɚɫɢɬɫɹ ɟɝɨ 
ɩɪɢɧɹɬɶ. 

ȼɚɲɢ ɞɜɟ ɡɚɦɟɱɚɬɟɥɶɧɵɟ ɫɬɚɬɶɢ4 ɹ ɩɪɨɱɟɥ ɫ ɜɟɥɢɱɚɣɲɢɦ ɢɧɬɟɪɟ-
ɫɨɦ, ɹ ɛɵɥ ɩɨɪɚɠɟɧ ɢɡɜɟɫɬɢɟɦ ɨ ɫɦɟɪɬɢ ȼ. ɂɜɚɧɨɜɚ,5 ɨ ɤɨɟɣ ɹ ɧɢɱɟɝɨ ɧɟ 
ɡɧɚɥ!.. 
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ɡɚɫɥɭɠɢɜɚɟɬ ɜɧɢɦɚɧɢɹ? ə ɛɵɥ ɛɵ ȼɚɦ ɱɪɟɡɜɵɱɚɣɧɨ ɩɪɢɡɧɚɬɟɥɟɧ, ɟɫɥɢ 
ȼɵ ɜɵɫɤɚɡɚɥɢ ɦɧɟ ɫɜɨɟ ɞɪɚɝɨɰɟɧɧɨɟ ɦɧɟɧɢɟ ɩɨ ɷɬɨɦɭ ɩɨɜɨɞɭ! 

ɉɪɢɦɢɬɟ ɦɨɸ ɝɨɪɹɱɭɸ ɛɥɚɝɨɞɚɪɧɨɫɬɶ ɡɚ ɯɜɚɥɟɛɧɨɟ ɦɧɟɧɢɟ ȼɚɲɟ 
ɩɨ ɩɨɜɨɞɭ ɩɨɫɬɚɧɨɜɤɢ “Ʉɨɩɟɥɢɢ”,3 ɤɨɬɨɪɨɟ ɦɟɧɹ ɜɟɫɶɦɚ ɩɨɥɶɫɬɢɥɨ! ə 
ɨɱɟɧɶ, ɨɱɟɧɶ ɪɚɞ, ɱɬɨ ȼɚɦ ɩɨɧɪɚɜɢɥɚɫɶ ɦɨɹ ɪɚɛɨɬɚ! Ɉɬɧɨɫɢɬɟɥɶɧɨ ɜɨ-
ɩɪɨɫɚ ɞɨɪɨɝɨɣ Ɇɚɪɢɢ ɨ ɪɚɛɨɬɟ ɩɚɩɨɱɤɢ ɜ ɗɪɦɢɬɚɠɟ, ɟɫɥɢ ɟɳɟ ɧɟ ɩɨɡɞ-
ɧɨ, ɦɨɝɭ ɫɨɨɛɳɢɬɶ, ɱɬɨ ɦɨɣ ɨɬɟɰ ɛɵɥ ɯɪɚɧɢɬɟɥɟɦ ɤɚɪɬɢɧɧɨɣ ɝɚɥɟɪɟɢ 
ɗɪɦɢɬɚɠɚ ɫ 1917 ɝɨɞɚ ɩɨ 1925-ɵɣ ɝɨɞ, ɱɬɨ ɫɩɨɫɨɛɫɬɜɨɜɚɥɨ ɫɩɚɫɟɧɢɸ ɧɟ 
ɬɨɥɶɤɨ ɗɪɦɢɬɚɠɚ, ɧɨ ɢ ɜɫɟɯ ɞɜɨɪɰɨɜ (Ɂɢɦɧɟɝɨ ɜ ɨɫɨɛɟɧɧɨɫɬɢ) ɨɬ ɪɚɡ-
ɝɪɨɦɚ. ɉɚɩɨɱɤɚ ɢ Ƚɨɪɶɤɢɣ ɭɛɟɞɢɥɢ ɬɨɝɞɚ ɛɨɥɶɲɟɜɢɤɨɜ ɪɚɫɫɦɚɬɪɢɜɚɬɶ ɢ 
ɞɜɨɪɰɵ ɤɚɤ ɧɚɪɨɞɧɵɟ ɢ ɧɟɩɪɢɤɨɫɧɨɜɟɧɧɵɟ ɦɭɡɟɢ!4 

ɒɥɸ ȼɚɦ ɫɚɦɵɣ ɫɟɪɞɟɱɧɵɣ ɩɨɤɥɨɧ, ɢ ɩɪɢɜɟɬ ɞɨɪɨɝɨɣ Ɇɚɪɢɢ. 
ɋɟɪɞɟɱɧɨ ȼɚɦ ɩɪɟɞɚɧɧɵɣ ɢ ɥɸɛɹɳɢɣ ȼɚɫ ɇɢɤɨɥɚɣ Ȼɟɧɭɚ 
 

1 ɇɚ ɛɥɚɧɤɟ “ɇɟɡɚɜɢɫɢɦɨɟ ɭɱɪɟɠɞɟɧɢɟ Ɍɟɚɬɪɚ Ʌɚ ɋɤɚɥɚ. Ⱦɢɪɟɤɬɨɪ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-
ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ”. 

2 Ⱥɧɧɚ Ʉɚɪɥɨɜɧɚ Ȼɟɧɭɚ ɭɦɟɪɥɚ ɜ ɉɚɪɢɠɟ 30 ɦɚɪɬɚ 1952 ɝ. ɋɦ. ɩɢɫɶɦɨ Ⱥ. Ȼɟɧɭɚ ɩɥɟ-
ɦɹɧɧɢɰɟ ȿ. Ʌ. Ȼɟɧɭɚ ɨɬ 10-12 ɨɤɬɹɛɪɹ 1959 ɝ. (Ⱥɥɟɤɫɚɧɞɪ Ȼɟɧɭɚ ɪɚɡɦɵɲɥɹɟɬ... ɋ. 558). 

3 “Coppelia” (“Ʉɨɩɟɥɢɹ”) – ɛɚɥɟɬ Ʌ. Ⱦɟɥɢɛɚ, ɲɟɥ ɜ Ʌɚ ɋɤɚɥɚ 25 ɦɚɪɬɚ 1952 ɝ. Ⱦɟɤɨ-
ɪɚɰɢɢ, ɤɨɫɬɸɦɵ ɢ ɩɨɫɬɚɧɨɜɨɱɧɚɹ ɱɚɫɬɶ ɇɢɤɨɥɚɹ Ȼɟɧɭɚ. Ⱦɢɪɢɠɟɪ Ⱦɠɭɫɫɚɧɢ. ɏɨɪɟɨɝɪɚ-
ɮɢɹ A. Ɇɢɥɨɲɚ. ȼɢɞɢɦɨ, ɋɢɧɶɨɪɟɥɥɢ ɜɵɪɚɡɢɥɚ ɫɜɨɟ ɯɜɚɥɟɛɧɨɟ ɦɧɟɧɢɟ ɨ ɪɚɛɨɬɟ Ȼɟɧɭɚ 
ɜ ɩɢɫɶɦɟ, ɩɨɬɨɦɭ ɱɬɨ ɜ ɟɟ ɪɟɰɟɧɡɢɢ “Balanchine l’imperiale”, ɨɩɭɛɥɢɤɨɜɚɧɧɨɣ ɜ ɟɠɟɧɟ-
ɞɟɥɶɧɢɤɟ “La Fiera letteraria” (6 aprile 1952. P. 8), ɝɞɟ ɯɚɪɚɤɬɟɪɢɡɭɸɬɫɹ ɛɚɥɟɬɵ, ɤɨɬɨɪɵɟ 
ɲɥɢ ɜ Ʌɚ ɋɤɚɥɚ 25 ɦɚɪɬɚ 1952 ɝ., ɨɧɚ ɝɨɜɨɪɢɬ, ɜ ɨɫɧɨɜɧɨɦ, ɨ ɯɨɪɟɨɝɪɚɮɢɢ Ⱥ. Ɇɢɥɨɲɚ. 

4 Ⱥ. Ȼɟɧɭɚ ɛɵɥ ɨɞɧɢɦ ɢɡ ɞɜɟɧɚɞɰɚɬɢ ɱɥɟɧɨɜ Ʉɨɦɢɫɫɢɢ ɩɨ ɨɯɪɚɧɟ ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ 
ɰɟɧɧɨɫɬɟɣ, ɤɨɬɨɪɵɟ ɭɱɚɫɬɜɨɜɚɥɢ ɜ ɫɨɛɪɚɧɢɢ, ɫɨɡɜɚɧɧɨɦ ɩɨ ɢɧɢɰɢɚɬɢɜɟ Ƚɨɪɶɤɨɝɨ 4/17 
ɦɚɪɬɚ 1917 ɝ. Ȼɟɧɭɚ ɱɢɬɚɥ ɞɨɤɥɚɞ “Ɉɛ ɨɯɪɚɧɟ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɞɨɫɬɨɹɧɢɹ ɧɚɪɨɞɚ”, ɝɞɟ 
ɫɬɚɜɢɥ “ɜɨɩɪɨɫ ɨ ɫɪɨɱɧɨɣ ɡɚɳɢɬɟ, ɨɯɪɚɧɟ ɢ ɢɫɩɨɥɶɡɨɜɚɧɢɢ ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɫɨɤɪɨɜɢɳ ɢ 
ɨɛ ɭɱɚɫɬɢɢ ɯɭɞɨɠɧɢɤɨɜ ɜ ɷɬɨɦ ɜɚɠɧɟɣɲɟɦ ɞɟɥɟ” (ɫɦ.: ɗɬɤɢɧɞ M. Ⱥ. ɇ. Ȼɟɧɭɚ ɢ ɪɭɫɫɤɚɹ 
ɯɭɞɨɠɟɫɬɜɟɧɧɚɹ ɤɭɥɶɬɭɪɚ. C. 281). Ȼɟɧɭɚ ɪɚɡɪɚɛɨɬɚɥ ɫɬɪɭɤɬɭɪɭ ɢ ɩɪɨɝɪɚɦɦɭ ɞɟɹ-
ɬɟɥɶɧɨɫɬɢ Ʉɨɦɢɫɫɢɢ. 12 ɦɚɪɬɚ ɧɚ ɫɨɛɪɚɧɢɢ “ɞɟɹɬɟɥɟɣ ɢɫɤɭɫɫɬɜ ɜɫɟɯ ɨɬɪɚɫɥɟɣ” ɩɪɨɬɢɜ 
ɩɪɟɞɥɨɠɟɧɢɣ Ⱥ. Ȼɟɧɭɚ ɢ ɤɨɦɢɫɫɢɢ Ƚɨɪɶɤɨɝɨ ɜɵɫɬɭɩɢɥɢ ȼ. ȼ. Ɇɚɹɤɨɜɫɤɢɣ, ɇ. ɇ. ɉɭɧɢɧ, 
ɂ. Ɇ. Ɂɞɚɧɟɜɢɱ ɢ ɩɪɟɞɥɨɠɢɥɢ “ɫɨɡɵɜ ‘ɭɱɪɟɞɢɬɟɥɶɧɨɝɨ ɫɨɛɨɪɚ’ ɞɟɹɬɟɥɟɣ ɢɫɤɭɫɫɬɜɚ, ɤɨ-
ɬɨɪɵɣ ɩɨɫɥɟ ɨɤɨɧɱɚɧɢɹ ɜɨɣɧɵ ɨɩɪɟɞɟɥɢɬ ɨɫɧɨɜɵ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɠɢɡɧɢ Ɋɨɫɫɢɢ”. ɗɬɨ 
ɫɨɛɪɚɧɢɟ, ɩɨ ɢɯ ɦɧɟɧɢɸ, ɞɨɥɠɧɨ ɛɵɥɨ ɨɛɪɚɡɨɜɚɬɶ “ɜɪɟɦɟɧɧɵɣ ɤɨɦɢɬɟɬ ɭɩɨɥɧɨɦɨ-
ɱɟɧɧɵɯ ɩɨ ɫɨɡɞɚɧɢɸ ɧɨɜɨɝɨ ɋɨɸɡɚ ɞɟɹɬɟɥɟɣ ɢɫɤɭɫɫɬɜ”. Ɍɟɦ ɧɟ ɦɟɧɟɟ, 13 ɦɚɪɬɚ Ʉɨɦɢɫ-
ɫɢɹ Ƚɨɪɶɤɨɝɨ ɛɵɥɚ ɭɡɚɤɨɧɟɧɚ. “ȼ ɝɚɡɟɬɚɯ ɩɭɛɥɢɤɭɟɬɫɹ ɨɬɤɪɵɬɨɟ ɩɢɫɶɦɨ ɤɨ ɜɫɟɦ ɭɱɪɟɠ-
ɞɟɧɢɹɦ, ɡɚɧɢɦɚɸɳɢɦɫɹ ɫɨɨɪɭɠɟɧɢɟɦ ɪɚɡɧɨɝɨ ɪɨɞɚ ɩɚɦɹɬɧɢɤɨɜ, ɫ ɩɪɨɫɶɛɨɣ ɞɨɜɟɫɬɢ ɞɨ 
ɫɜɟɞɟɧɢɹ ɨɫɨɛɨɝɨ ɫɨɜɟɳɚɧɢɹ ɜ Ɂɢɦɧɢɣ ɞɜɨɪɟɰ ɨ ɧɚɱɚɬɵɯ ɪɚɛɨɬɚɯ ɢ ɩɪɨɟɤɬɚɯ. ɉɢɫɶɦɨ 
ɩɨɞɩɢɫɚɧɨ Ƚɨɪɶɤɢɦ, Ȼɟɧɭɚ ɢ Ɋɟɪɢɯɨɦ” (ɗɬɤɢɧɞ M. Ⱥ. ɇ. Ȼɟɧɭɚ ɢ ɪɭɫɫɤɚɹ ɯɭɞɨɠɟɫɬ-
ɜɟɧɧɚɹ ɤɭɥɶɬɭɪɚ. C. 286). ɉɨɞɪɨɛɧɟɟ ɫɦ.: Ȼɟɧɭɚ Ⱥ. ɇ. Ɇɨɣ ɞɧɟɜɧɢɤ 1916-1917-1918. Ɇ.: 
Ɋɭɫɫɤɢɣ ɩɭɬɶ, 2003. C. 136). Ɉɞɧɚɤɨ, ɧɟ ɜɫɬɪɟɱɚɹ ɩɨɞɞɟɪɠɤɟ ɫɨ ɫɬɨɪɨɧɵ ɩɪɚɜɢɬɟɥɶɫɬɜɚ, 
20 ɚɩɪɟɥɹ 1917 ɝɨɞɚ Ƚɨɪɶɤɢɣ ɨɛɴɹɜɢɥ ɨ ɩɪɟɤɪɚɳɟɧɢɢ ɞɟɹɬɟɥɶɧɨɫɬɢ Ʉɨɦɢɫɫɢɢ. 
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“Ⱦɚɜɢɞ”. Ʌɚ ɋɤɚɥɚ, 1954-1955 ɝɝ.  
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ɡɚɫɥɭɠɢɜɚɟɬ ɜɧɢɦɚɧɢɹ? ə ɛɵɥ ɛɵ ȼɚɦ ɱɪɟɡɜɵɱɚɣɧɨ ɩɪɢɡɧɚɬɟɥɟɧ, ɟɫɥɢ 
ȼɵ ɜɵɫɤɚɡɚɥɢ ɦɧɟ ɫɜɨɟ ɞɪɚɝɨɰɟɧɧɨɟ ɦɧɟɧɢɟ ɩɨ ɷɬɨɦɭ ɩɨɜɨɞɭ! 

ɉɪɢɦɢɬɟ ɦɨɸ ɝɨɪɹɱɭɸ ɛɥɚɝɨɞɚɪɧɨɫɬɶ ɡɚ ɯɜɚɥɟɛɧɨɟ ɦɧɟɧɢɟ ȼɚɲɟ 
ɩɨ ɩɨɜɨɞɭ ɩɨɫɬɚɧɨɜɤɢ “Ʉɨɩɟɥɢɢ”,3 ɤɨɬɨɪɨɟ ɦɟɧɹ ɜɟɫɶɦɚ ɩɨɥɶɫɬɢɥɨ! ə 
ɨɱɟɧɶ, ɨɱɟɧɶ ɪɚɞ, ɱɬɨ ȼɚɦ ɩɨɧɪɚɜɢɥɚɫɶ ɦɨɹ ɪɚɛɨɬɚ! Ɉɬɧɨɫɢɬɟɥɶɧɨ ɜɨ-
ɩɪɨɫɚ ɞɨɪɨɝɨɣ Ɇɚɪɢɢ ɨ ɪɚɛɨɬɟ ɩɚɩɨɱɤɢ ɜ ɗɪɦɢɬɚɠɟ, ɟɫɥɢ ɟɳɟ ɧɟ ɩɨɡɞ-
ɧɨ, ɦɨɝɭ ɫɨɨɛɳɢɬɶ, ɱɬɨ ɦɨɣ ɨɬɟɰ ɛɵɥ ɯɪɚɧɢɬɟɥɟɦ ɤɚɪɬɢɧɧɨɣ ɝɚɥɟɪɟɢ 
ɗɪɦɢɬɚɠɚ ɫ 1917 ɝɨɞɚ ɩɨ 1925-ɵɣ ɝɨɞ, ɱɬɨ ɫɩɨɫɨɛɫɬɜɨɜɚɥɨ ɫɩɚɫɟɧɢɸ ɧɟ 
ɬɨɥɶɤɨ ɗɪɦɢɬɚɠɚ, ɧɨ ɢ ɜɫɟɯ ɞɜɨɪɰɨɜ (Ɂɢɦɧɟɝɨ ɜ ɨɫɨɛɟɧɧɨɫɬɢ) ɨɬ ɪɚɡ-
ɝɪɨɦɚ. ɉɚɩɨɱɤɚ ɢ Ƚɨɪɶɤɢɣ ɭɛɟɞɢɥɢ ɬɨɝɞɚ ɛɨɥɶɲɟɜɢɤɨɜ ɪɚɫɫɦɚɬɪɢɜɚɬɶ ɢ 
ɞɜɨɪɰɵ ɤɚɤ ɧɚɪɨɞɧɵɟ ɢ ɧɟɩɪɢɤɨɫɧɨɜɟɧɧɵɟ ɦɭɡɟɢ!4 

ɒɥɸ ȼɚɦ ɫɚɦɵɣ ɫɟɪɞɟɱɧɵɣ ɩɨɤɥɨɧ, ɢ ɩɪɢɜɟɬ ɞɨɪɨɝɨɣ Ɇɚɪɢɢ. 
ɋɟɪɞɟɱɧɨ ȼɚɦ ɩɪɟɞɚɧɧɵɣ ɢ ɥɸɛɹɳɢɣ ȼɚɫ ɇɢɤɨɥɚɣ Ȼɟɧɭɚ 
 

1 ɇɚ ɛɥɚɧɤɟ “ɇɟɡɚɜɢɫɢɦɨɟ ɭɱɪɟɠɞɟɧɢɟ Ɍɟɚɬɪɚ Ʌɚ ɋɤɚɥɚ. Ⱦɢɪɟɤɬɨɪ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-
ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ”. 

2 Ⱥɧɧɚ Ʉɚɪɥɨɜɧɚ Ȼɟɧɭɚ ɭɦɟɪɥɚ ɜ ɉɚɪɢɠɟ 30 ɦɚɪɬɚ 1952 ɝ. ɋɦ. ɩɢɫɶɦɨ Ⱥ. Ȼɟɧɭɚ ɩɥɟ-
ɦɹɧɧɢɰɟ ȿ. Ʌ. Ȼɟɧɭɚ ɨɬ 10-12 ɨɤɬɹɛɪɹ 1959 ɝ. (Ⱥɥɟɤɫɚɧɞɪ Ȼɟɧɭɚ ɪɚɡɦɵɲɥɹɟɬ... ɋ. 558). 

3 “Coppelia” (“Ʉɨɩɟɥɢɹ”) – ɛɚɥɟɬ Ʌ. Ⱦɟɥɢɛɚ, ɲɟɥ ɜ Ʌɚ ɋɤɚɥɚ 25 ɦɚɪɬɚ 1952 ɝ. Ⱦɟɤɨ-
ɪɚɰɢɢ, ɤɨɫɬɸɦɵ ɢ ɩɨɫɬɚɧɨɜɨɱɧɚɹ ɱɚɫɬɶ ɇɢɤɨɥɚɹ Ȼɟɧɭɚ. Ⱦɢɪɢɠɟɪ Ⱦɠɭɫɫɚɧɢ. ɏɨɪɟɨɝɪɚ-
ɮɢɹ A. Ɇɢɥɨɲɚ. ȼɢɞɢɦɨ, ɋɢɧɶɨɪɟɥɥɢ ɜɵɪɚɡɢɥɚ ɫɜɨɟ ɯɜɚɥɟɛɧɨɟ ɦɧɟɧɢɟ ɨ ɪɚɛɨɬɟ Ȼɟɧɭɚ 
ɜ ɩɢɫɶɦɟ, ɩɨɬɨɦɭ ɱɬɨ ɜ ɟɟ ɪɟɰɟɧɡɢɢ “Balanchine l’imperiale”, ɨɩɭɛɥɢɤɨɜɚɧɧɨɣ ɜ ɟɠɟɧɟ-
ɞɟɥɶɧɢɤɟ “La Fiera letteraria” (6 aprile 1952. P. 8), ɝɞɟ ɯɚɪɚɤɬɟɪɢɡɭɸɬɫɹ ɛɚɥɟɬɵ, ɤɨɬɨɪɵɟ 
ɲɥɢ ɜ Ʌɚ ɋɤɚɥɚ 25 ɦɚɪɬɚ 1952 ɝ., ɨɧɚ ɝɨɜɨɪɢɬ, ɜ ɨɫɧɨɜɧɨɦ, ɨ ɯɨɪɟɨɝɪɚɮɢɢ Ⱥ. Ɇɢɥɨɲɚ. 

4 Ⱥ. Ȼɟɧɭɚ ɛɵɥ ɨɞɧɢɦ ɢɡ ɞɜɟɧɚɞɰɚɬɢ ɱɥɟɧɨɜ Ʉɨɦɢɫɫɢɢ ɩɨ ɨɯɪɚɧɟ ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ 
ɰɟɧɧɨɫɬɟɣ, ɤɨɬɨɪɵɟ ɭɱɚɫɬɜɨɜɚɥɢ ɜ ɫɨɛɪɚɧɢɢ, ɫɨɡɜɚɧɧɨɦ ɩɨ ɢɧɢɰɢɚɬɢɜɟ Ƚɨɪɶɤɨɝɨ 4/17 
ɦɚɪɬɚ 1917 ɝ. Ȼɟɧɭɚ ɱɢɬɚɥ ɞɨɤɥɚɞ “Ɉɛ ɨɯɪɚɧɟ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɞɨɫɬɨɹɧɢɹ ɧɚɪɨɞɚ”, ɝɞɟ 
ɫɬɚɜɢɥ “ɜɨɩɪɨɫ ɨ ɫɪɨɱɧɨɣ ɡɚɳɢɬɟ, ɨɯɪɚɧɟ ɢ ɢɫɩɨɥɶɡɨɜɚɧɢɢ ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɫɨɤɪɨɜɢɳ ɢ 
ɨɛ ɭɱɚɫɬɢɢ ɯɭɞɨɠɧɢɤɨɜ ɜ ɷɬɨɦ ɜɚɠɧɟɣɲɟɦ ɞɟɥɟ” (ɫɦ.: ɗɬɤɢɧɞ M. Ⱥ. ɇ. Ȼɟɧɭɚ ɢ ɪɭɫɫɤɚɹ 
ɯɭɞɨɠɟɫɬɜɟɧɧɚɹ ɤɭɥɶɬɭɪɚ. C. 281). Ȼɟɧɭɚ ɪɚɡɪɚɛɨɬɚɥ ɫɬɪɭɤɬɭɪɭ ɢ ɩɪɨɝɪɚɦɦɭ ɞɟɹ-
ɬɟɥɶɧɨɫɬɢ Ʉɨɦɢɫɫɢɢ. 12 ɦɚɪɬɚ ɧɚ ɫɨɛɪɚɧɢɢ “ɞɟɹɬɟɥɟɣ ɢɫɤɭɫɫɬɜ ɜɫɟɯ ɨɬɪɚɫɥɟɣ” ɩɪɨɬɢɜ 
ɩɪɟɞɥɨɠɟɧɢɣ Ⱥ. Ȼɟɧɭɚ ɢ ɤɨɦɢɫɫɢɢ Ƚɨɪɶɤɨɝɨ ɜɵɫɬɭɩɢɥɢ ȼ. ȼ. Ɇɚɹɤɨɜɫɤɢɣ, ɇ. ɇ. ɉɭɧɢɧ, 
ɂ. Ɇ. Ɂɞɚɧɟɜɢɱ ɢ ɩɪɟɞɥɨɠɢɥɢ “ɫɨɡɵɜ ‘ɭɱɪɟɞɢɬɟɥɶɧɨɝɨ ɫɨɛɨɪɚ’ ɞɟɹɬɟɥɟɣ ɢɫɤɭɫɫɬɜɚ, ɤɨ-
ɬɨɪɵɣ ɩɨɫɥɟ ɨɤɨɧɱɚɧɢɹ ɜɨɣɧɵ ɨɩɪɟɞɟɥɢɬ ɨɫɧɨɜɵ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɠɢɡɧɢ Ɋɨɫɫɢɢ”. ɗɬɨ 
ɫɨɛɪɚɧɢɟ, ɩɨ ɢɯ ɦɧɟɧɢɸ, ɞɨɥɠɧɨ ɛɵɥɨ ɨɛɪɚɡɨɜɚɬɶ “ɜɪɟɦɟɧɧɵɣ ɤɨɦɢɬɟɬ ɭɩɨɥɧɨɦɨ-
ɱɟɧɧɵɯ ɩɨ ɫɨɡɞɚɧɢɸ ɧɨɜɨɝɨ ɋɨɸɡɚ ɞɟɹɬɟɥɟɣ ɢɫɤɭɫɫɬɜ”. Ɍɟɦ ɧɟ ɦɟɧɟɟ, 13 ɦɚɪɬɚ Ʉɨɦɢɫ-
ɫɢɹ Ƚɨɪɶɤɨɝɨ ɛɵɥɚ ɭɡɚɤɨɧɟɧɚ. “ȼ ɝɚɡɟɬɚɯ ɩɭɛɥɢɤɭɟɬɫɹ ɨɬɤɪɵɬɨɟ ɩɢɫɶɦɨ ɤɨ ɜɫɟɦ ɭɱɪɟɠ-
ɞɟɧɢɹɦ, ɡɚɧɢɦɚɸɳɢɦɫɹ ɫɨɨɪɭɠɟɧɢɟɦ ɪɚɡɧɨɝɨ ɪɨɞɚ ɩɚɦɹɬɧɢɤɨɜ, ɫ ɩɪɨɫɶɛɨɣ ɞɨɜɟɫɬɢ ɞɨ 
ɫɜɟɞɟɧɢɹ ɨɫɨɛɨɝɨ ɫɨɜɟɳɚɧɢɹ ɜ Ɂɢɦɧɢɣ ɞɜɨɪɟɰ ɨ ɧɚɱɚɬɵɯ ɪɚɛɨɬɚɯ ɢ ɩɪɨɟɤɬɚɯ. ɉɢɫɶɦɨ 
ɩɨɞɩɢɫɚɧɨ Ƚɨɪɶɤɢɦ, Ȼɟɧɭɚ ɢ Ɋɟɪɢɯɨɦ” (ɗɬɤɢɧɞ M. Ⱥ. ɇ. Ȼɟɧɭɚ ɢ ɪɭɫɫɤɚɹ ɯɭɞɨɠɟɫɬ-
ɜɟɧɧɚɹ ɤɭɥɶɬɭɪɚ. C. 286). ɉɨɞɪɨɛɧɟɟ ɫɦ.: Ȼɟɧɭɚ Ⱥ. ɇ. Ɇɨɣ ɞɧɟɜɧɢɤ 1916-1917-1918. Ɇ.: 
Ɋɭɫɫɤɢɣ ɩɭɬɶ, 2003. C. 136). Ɉɞɧɚɤɨ, ɧɟ ɜɫɬɪɟɱɚɹ ɩɨɞɞɟɪɠɤɟ ɫɨ ɫɬɨɪɨɧɵ ɩɪɚɜɢɬɟɥɶɫɬɜɚ, 
20 ɚɩɪɟɥɹ 1917 ɝɨɞɚ Ƚɨɪɶɤɢɣ ɨɛɴɹɜɢɥ ɨ ɩɪɟɤɪɚɳɟɧɢɢ ɞɟɹɬɟɥɶɧɨɫɬɢ Ʉɨɦɢɫɫɢɢ. 
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Ⱦɨɪɨɝɚɹ ɢ ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
Ɇɧɟ ɛɵɥɨ ɛɟɫɤɨɧɟɱɧɨ ɩɪɢɹɬɧɨ ɩɨɥɭɱɢɬɶ ɨɬ ȼɚɫ ɜɟɫɬɨɱɤɭ ɢ ɨɞɧɨ-

ɜɪɟɦɟɧɧɨ ɨɡɧɚɤɨɦɢɬɶɫɹ ɫ ɱɭɞɟɫɧɨɣ ɢ ɢɧɬɟɪɟɫɧɨɣ ȼɚɲɟɣ ɫɬɚɬɶɟɣ2 ɨ ɧɚ-
ɲɢɯ ɛɚɥɟɬɚɯ ɜ ɋɤɚɥɟ! ə ɛɵɥ ɝɥɭɛɨɤɨ ɬɪɨɧɭɬ ȼɚɲɢɦɢ ɥɟɫɬɧɵɦɢ ɜɵɪɚ-
ɠɟɧɢɹɦɢ ɩɨ ɚɞɪɟɫɭ ɞɟɤɨɪɚɰɢɣ ɢ ɤɨɫɬɸɦɨɜ “ɉɟɬɪɭɲɤɢ” ɢ “Ʉɚɩɪɢɱɱɢɨ”3 

ɢ ɩɨɫɩɟɲɢɥ ɩɟɪɟɫɥɚɬɶ ȼɚɲɭ ɫɬɚɬɶɸ ɦɨɟɦɭ Ɉɬɰɭ, ɞɚɛɵ ɢ ɨɧ ɫɦɨɝ ɟɸ 
ɩɨɪɚɞɨɜɚɬɶɫɹ! ɉɪɢɦɢɬɟ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɜɵɪɚɠɟɧɢɟ ɦɨɟɣ ɛɟɫ-
ɩɪɟɞɟɥɶɧɨɣ ɩɪɢɡɧɚɬɟɥɶɧɨɫɬɢ ɢ ɨɞɧɨɜɪɟɦɟɧɧɨɝɨ – ɝɥɭɛɨɤɨɝɨ ɫɨɠɚɥɟɧɢɹ, 
ɱɬɨ ɦɧɟ ɢ ɜ ɷɬɨɬ ɪɚɡ ɧɟ ɭɞɚɥɨɫɶ ɫ ȼɚɦɢ ɜɫɬɪɟɬɢɬɶɫɹ! ə ɭɡɧɚɥ ɫɥɢɲɤɨɦ 
ɩɨɡɞɧɨ ɨ ȼɚɲɟɦ ɩɪɟɛɵɜɚɧɢɢ ɜ Ɇɢɥɚɧɟ ɢ, ɤɨɝɞɚ ɹ ɩɨɩɵɬɚɥɫɹ ȼɚɫ 
ɡɚɫɬɚɬɶ ɜ Ɉɬɟɥɟ – ȼɵ ɭɠɟ ɩɨɤɢɧɭɥɢ Ɇɢɥɚɧ. ȼ ɬɟ ɞɧɢ ɭ ɦɟɧɹ ɛɵɥɚ ɧɚ 
ɩɥɟɱɚɯ ɚɞɫɤɚɹ ɪɚɛɨɬɚ, ɧɨ ɞɥɹ ȼɚɫ ɹ ɛɵ ɭɪɜɚɥ ɱɚɫɨɱɟɤ-ɞɪɭɝɨɣ ɫ ɜɟɥɢɱɚɣ-
ɲɢɦ ɭɞɨɜɨɥɶɫɬɜɢɟɦ – ɜɟɞɶ ɦɵ ɜɢɞɢɦɫɹ ɬɚɤ ɪɟɞɤɨ, ɢ ɫɬɨɥɶɤɨ ɜɫɟɝɞɚ ɩɨ-
ɥɟɡɧɨɝɨ ɢ ɢɧɬɟɪɟɫɧɨɝɨ ɹ ɦɨɝɭ ɭɡɧɚɬɶ ɢɡ ɛɟɫɟɞɵ ɫ ȼɚɦɢ! ɉɪɢɯɨɞɢɬɫɹ 
ɦɧɟ ɥɢɲɧɢɣ ɪɚɡ ɩɨɠɚɥɟɬɶ, ɱɬɨ ɠɢɜɟɦ ɦɵ ɜ ɪɚɡɧɵɯ ɝɨɪɨɞɚɯ ɢ ɱɬɨ – ɜ 
ɫɜɨɸ ɨɱɟɪɟɞɶ ɢ ɦɧɟ ɥɢɲɶ ɨɱɟɧɶ ɪɟɞɤɨ ɭɞɚɟɬɫɹ ɩɨɩɚɞɚɬɶ ɜ Ɋɢɦ, ɞɚ ɢ ɬɨ 
ɥɢɲɶ ɧɚ ɧɟɫɤɨɥɶɤɨ ɱɚɫɨɜ... 

Ⱥ ɭ ɦɟɧɹ ɟɫɬɶ, ɱɬɨ ȼɚɦ ɪɚɫɫɤɚɡɚɬɶ ɢ ɨ ɫɜɨɟɣ ɥɢɱɧɨɣ ɠɢɡɧɢ,4 ɢ ɨ ɪɚ-
ɛɨɬɟ, ɢ ɨ ɪɚɡɧɵɯ ɞɭɦɚɯ – ɜɟɫɟɥɵɯ ɢ ɩɟɱɚɥɶɧɵɯ, ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɢ ɩɪɨ-
ɫɬɨ ɠɢɬɟɣɫɤɢɯ. ȼɵ ɜɫɟɝɞɚ ɬɚɤ ɱɭɬɤɨ ɦɟɧɹ ɩɨɧɢɦɚɥɢ ɢ ɨɬɧɨɫɢɥɢɫɶ ɤɨ 
ɦɧɟ ɫ ɬɚɤɢɦ ɩɨɢɫɬɢɧɟ ɞɪɭɠɟɫɤɢɦ ɜɧɢɦɚɧɢɟɦ! 

ɐɟɥɭɸ ȼɚɲɭ ɪɭɱɤɭ,  ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɢ ɠɟɥɚɸ ȼɚɦ ɨɬ ɜɫɟɣ 
ɞɭɲɢ ɜɫɟɝɨ, ɜɫɟɝɨ ɧɚɢɥɭɱɲɟɝɨ! Ʉɥɚɧɹɣɬɟɫɶ ɨɬ ɦɟɧɹ ɦɢɥɨɣ Ɇɚɪɢɢ! 

ɂɫɤɪɟɧɧɨ ɥɸɛɹɳɢɣ ɢ ɭɜɚɠɚɸɳɢɣ ȼɚɫ ɝɥɭɛɨɤɨ ɇɢɤɨɥɚɣ Ȼɟɧɭa 
 

1 ɇɚ ɛɥɚɧɤɟ “ɇɟɡɚɜɢɫɢɦɨɟ ɭɱɪɟɠɞɟɧɢɟ Ɍɟɚɬɪɚ Ʌɚ ɋɤɚɥɚ. Ⱦɢɪɟɤɬɨɪ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-
ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ”. 

2 Ɋɟɱɶ ɢɞɟɬ ɨ ɫɬɚɬɶɟ Ɉ. ɋɢɧɶɨɪɟɥɥɢ “Le creature di Prometeo dopo un secolo e mezzo”, 
ɨɩɭɛɥɢɤɨɜɚɧɧɨɣ ɜ ɟɠɟɧɟɞɟɥɶɧɢɤɟ “La Fiera letteraria” (25 gennaio 1953. ʋ 4. P. 7), ɝɞɟ 
ɨɧɚ ɩɢɲɟɬ ɨ ɛɚɥɟɬɚɯ “ɉɟɬɪɭɲɤɚ” ɋɬɪɚɜɢɧɫɤɨɝɨ ɢ “ɂɫɩɚɧɫɤɨɟ ɤɚɩɪɢɱɱɢɨ” Ɋɢɦɫɤɨɝɨ-
Ʉɨɪɫɚɤɨɜɚ, ɩɨɫɬɚɜɥɟɧɧɵɯ ɜ Ʌɚ ɋɤɚɥɚ 31 ɞɟɤɚɛɪɹ 1952 ɝ. 

3 ȼ ɭɩɨɦɹɧɭɬɨɣ ɫɬɚɬɶɟ Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ ɨɬɦɟɱɚɟɬ, ɱɬɨ ɞɟɤɨɪɚɰɢɢ ɢ ɤɨɫɬɸɦɵ ɫɞɟ-
ɥɚɧɵ ɩɨ ɷɫɤɢɡɚɦ, ɧɚɩɢɫɚɧɧɵɦ Ⱥ. Ȼɟɧɭɚ ɞɥɹ Ⱦɹɝɢɥɟɜɚ ɜ 1911 ɝ. ɢ ɞɨɛɚɜɥɹɟɬ: “Ɉɱɟɧɶ ɤɪɚ-
ɫɢɜɵ ɤɨɫɬɸɦɵ ɢ ɞɟɤɨɪɚɰɢɢ ɇɢɤɨɥɚɹ Ȼɟɧɭɚ: ɭɞɚɱɧɵɣ ɫɢɧɬɟɡ ɪɚɡɧɵɯ ɨɛɥɚɫɬɟɣ ɂɫɩɚɧɢɢ”. 
“ɉɟɬɪɭɲɤɚ” ɲɟɥ ɜ ɧɨɜɨɣ ɯɨɪɟɨɝɪɚɮɢɢ Ⱥ. Ɇɢɥɨɲɚ. Ⱦɢɪɟɤɬɨɪ ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ ɇ. 
Ȼɟɧɭɚ. Ⱦɢɪɢɠɟɪ ɇ. ɋɚɧɞɡɨɧɶɨ. 

4 B ɧɚɱɚɥɟ 1950-ɯ ɝɨɞɨɜ ɧɚɱɢɧɚɟɬɫɹ ɪɨɦɚɧ Ȼɟɧɭɚ ɫ ɦɨɥɨɞɨɣ ɩɟɜɢɰɟɣ, ɫɨɩɪɚɧɨ Ⱦɢɡ-
ɦɨɣ Ⱦɟ ɑɟɤɤɨ (Disma De Cecco, 1927-2006), ɭɱɢɜɲɟɣɫɹ ɩɟɧɢɸ ɜ Ʌɚ ɋɤɚɥɚ. ȼɩɨɫɥɟɞ-
ɫɬɜɢɢ ɨɧɚ ɫɬɚɧɟɬ ɟɝɨ ɜɬɨɪɨɣ ɠɟɧɨɣ. 
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Ⱦɨɪɨɝɚɹ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ,  
ȼɚɲɟ ɨɱɚɪɨɜɚɬɟɥɶɧɨɟ ɩɢɫɶɦɨ ɨɬ 28-ɝɨ ɧɨɹɛɪɹ ɫ ɜɵɪɟɡɤɨɣ ȼɚɲɟɣ 

ɱɭɞɟɫɧɨɣ ɢ ɢɧɬɟɪɟɫɧɨɣ ɫɬɚɬɶɢ2 ɦɟɧɹ ɡɚɫɬɚɥɨ ɜ ɪɚɡɝɚɪ ɩɨɫɥɟɞɧɢɯ ɫɭɞɨ-
ɪɨɠɧɵɯ ɭɫɢɥɢɣ ɢ ɪɟɩɟɬɢɰɢɣ ɩɟɪɟɞ ɨɬɤɪɵɬɢɟɦ ɫɟɡɨɧɚ, ɢ ɜ ɬɟɱɟɧɢɢ 
ɜɫɟɝɨ ɞɟɤɚɛɪɹ ɹ ɩɪɨɞɨɥɠɚɥ ɩɨɞɜɟɪɝɚɬɶɫɹ ɠɟɫɬɨɤɨɣ ɝɨɪɹɱɤɟ ɩɨ ɩɨɞɝɨ-
ɬɨɜɤɟ ɩɟɪɜɵɯ ɱɟɬɵɪɟɯ ɫɩɟɤɬɚɤɥɟɣ ɫɟɡɨɧɚ3... ȼ ɫɢɥɭ ɷɬɨɝɨ ɹ ɛɵɥ ɫɨɜɟɪ-
ɲɟɧɧɨ ɥɢɲɟɧ ɜɨɡɦɨɠɧɨɫɬɢ ȼɚɦ ɨɬɜɟɬɢɬɶ, ɯɨɬɶ ɟɠɟɞɧɟɜɧɨ ɹ ɧɚɞɟɹɥɫɹ 
ɭɪɜɚɬɶ ɱɚɫɨɤ ɞɥɹ ɬɨɝɨ, ɱɬɨɛ ɨɛɦɨɥɜɢɬɶɫɹ ɫ ȼɚɦɢ ɫɥɨɜɟɱɤɨɦ ɢ ɩɨɛɥɚ-
ɝɨɞɚɪɢɬɶ ȼɚɫ ɡɚ ɞɨɛɪɭɸ ɩɚɦɹɬɶ. ɇɚɲɟ ɧɟɫɱɚɫɬɢɟ, ɱɬɨ ɦɵ ɠɢɜɟɦ ɜ ɪɚɡ-
ɧɵɯ ɝɨɪɨɞɚɯ ɢ ɬɚɤ ɪɟɞɤɨ ɭɞɚɟɬɫɹ ɧɚɦ ɜɫɬɪɟɱɚɬɶɫɹ! Ⱥ ɦɟɠɞɭ ɬɟɦ ɦɧɟ 
ɢɦɟɧɧɨ ɧɟ ɯɜɚɬɚɟɬ ɨɛɳɟɧɢɹ ɫ ɬɚɤɢɦɢ ɥɸɞɶɦɢ ɤɚɤ ȼɵ, ɫ ɤɨɬɨɪɵɦɢ 
ɫɜɹɡɵɜɚɸɬ ɨɛɳɢɟ ɜɨɫɩɨɦɢɧɚɧɢɹ ɢ ɜɤɭɫɵ! ə ɛɟɫɩɪɟɫɬɚɧɧɨ ɩɟɪɟɝɪɭɠɟɧ 
ɪɚɛɨɬɨɣ, ɢ ɜ ɨɤɪɭɠɚɸɳɟɣ ɦɟɧɹ ɨɛɫɬɚɧɨɜɤɟ ɭɠɚɫɧɨ ɬɪɭɞɧɨ ɞɨɜɟɪɹɬɶ 
ɫɜɨɢ ɦɵɫɥɢ ɢ ɧɚɫɬɪɨɟɧɢɹ ɩɟɪɭ, ɤɨɢɦ – ɤɫɬɚɬɢ ɫɤɚɡɚɬɶ – ɹ ɞɚɥɟɤɨ ɧɟ ɬɚɤ 
ɛɥɟɫɬɹɳɟ ɜɥɚɞɟɸ! 

ɇɨ ɹ ɧɟ ɦɨɝɭ ɞɚɬɶ ɩɪɨɣɬɢ ɩɟɪɜɵɦ ɞɧɹɦ ɧɨɜɨɝɨ ɝɨɞɚ, ɧɟ ɩɨɠɟɥɚɜ 
ȼɚɦ ɢ ɞɨɪɨɝɨɣ Ɇɚɪɢɢ ɫɚɦɵɯ ɜɟɥɢɤɢɯ ɛɥɚɝ, ɫɱɚɫɬɶɹ ɢ ɡɞɨɪɨɜɶɹ! ɂ ɨɞɧɨ-
ɜɪɟɦɟɧɧɨ ɹ ɞɨɥɠɟɧ ɫ ȼɚɦɢ ɩɨɞɟɥɢɬɶɫɹ ɩɪɟɜɟɥɢɤɨɣ ɧɨɜɨɫɬɶɸ – ɦɨɣ Ɋɨ-
ɦɨɱɤɚ ɠɟɧɢɥɫɹ 26-ɝɨ ɞɟɤɚɛɪɹ ɜ Ȼɭɷɧɨɫɟ ɧɚ ɨɱɚɪɨɜɚɬɟɥɶɧɨɣ ɞɟɜɭɲɤɟ ɢɡ 
ɨɱɟɧɶ ɯɨɪɨɲɟɣ ɢɬɚɥɨ-ɚɪɝɟɧɬɢɧɫɤɨɣ ɫɟɦɶɢ. Ȼɨɠɟ ɦɨɣ, ɤɚɤ ɧɟɫɟɬɫɹ ɜɪɟɦɹ 
– ɜɟɞɶ ɟɦɭ ɭɠɟ 22 ɝɨɞɚ! Ⱦɨ ɫɢɯ ɩɨɪ ɜ ɧɟɦ ɧɟ ɩɪɨɹɜɢɥɫɹ ɨɫɨɛɟɧɧɨ ɹɪɤɢɣ 
ɯɭɞɨɠɟɫɬɜɟɧɧɵɣ ɬɚɥɚɧɬ, ɯɨɬɹ ɨɧ ɢ ɜɨ ɜɫɟɯ ɨɬɧɨɲɟɧɢɹɯ ɜɟɫɶɦɚ ɨɞɚɪɟɧ-
ɧɵɣ ɩɚɪɟɧɶ. ɉɨɤɚ ɱɬɨ ɨɧ ɫɥɭɠɢɬ ɜ ɡɚɜɟɞɟɧɢɢ ɫɜɨɟɝɨ ɡɹɬɹ, ɤɨɬɨɪɵɣ 
ɹɜɥɹɟɬɫɹ ɤɪɭɩɧɵɦ ɩɪɨɦɵɲɥɟɧɧɢɤɨɦ. Ɉɧɨ ɛɵɬɶ ɦɨɠɟɬ ɢ ɥɭɱɲɟ – ɜ ɧɚ-
ɲɢ ɧɟɭɫɬɨɣɱɢɜɵɟ ɜɪɟɦɟɧɚ, ɤɨɝɞɚ ɜɫɹɤɚɹ ɚɪɬɢɫɬɢɱɟɫɤɚɹ ɞɟɹɬɟɥɶɧɨɫɬɶ 
ɡɚɜɢɫɢɬ ɨɬ ɩɨɫɬɨɹɧɧɨ ɦɟɧɹɸɳɢɯɫɹ ɜɤɭɫɨɜ ɢ ɷɫɬɟɬɢɱɟɫɤɢɯ ɭɛɟɠɞɟɧɢɣ... 
ɇɚ ɞɧɹɯ ɩɨɛɵɜɚɥ ɭ ɩɚɩɨɱɤɢ ɜ ɉɚɪɢɠɟ – ɨɧ ɫɨɜɫɟɦ ɩɨɩɪɚɜɢɥɫɹ ɢ ɜɵɝɥɹ-
ɞɢɬ ɦɨɥɨɞɰɨɦ – ɫɨɡɞɚɟɬ ɩɪɟɤɪɚɫɧɵɟ ɷɫɤɢɡɵ ɢ ɩɢɲɟɬ ɫɜɨɢ ɦɟɦɭɚɪɵ, 
ɩɪɟɞɫɬɚɜɥɹɸɳɢɟ ɝɪɚɧɞɢɨɡɧɵɣ ɢɧɬɟɪɟɫ! ȼɨɬ ɛɵ ɫ ɧɢɦɢ ɩɨɡɧɚɤɨɦɢɬɶ ɢ 
ɢɬɚɥɶɹɧɫɤɢɯ ɱɢɬɚɬɟɥɟɣ... Ɉɱɟɧɶ ɢɧɬɟɪɟɫɧɚ ɢ ɟɝɨ ɤɧɢɝɚ ɜɨɫɩɨɦɢɧɚɧɢɣ ɨ 
ɪɭɫɫɤɨɦ ɛɚɥɟɬɟ, ɜɵɲɟɞɲɚɹ ɝɨɞɚ ɞɜɚ ɬɨɦɭ ɧɚɡɚɞ ɜ Ʌɨɧɞɨɧɟ, ɧɚ ɚɧɝɥɢɣ-
ɫɤɨɦ ɹɡɵɤɟ.4 Ɇɧɟ ɛɵɥɨ ɛɵ ɨɱɟɧɶ ɩɪɢɹɬɧɨ ɡɧɚɬɶ ȼɚɲɟ ɦɧɟɧɢɟ ɨ ɧɟɣ ɢ 
ɡɚɨɞɧɨ ɹ ɯɨɬɟɥ ɛɵ ȼɚɫ ɫɩɪɨɫɢɬɶ, ɞɪɚɝɨɰɟɧɧɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɫɱɢɬɚɟɬɟ 
ɥɢ ȼɵ ɜɨɡɦɨɠɧɵɦ ɜɵɩɭɫɬɢɬɶ ɷɬɭ ɤɧɢɝɭ ɭ ɧɚɫ ɧɚ ɢɬɚɥɶɹɧɫɤɨɦ ɹɡɵɤɟ? 
ɉɪɢɞɟɬɫɹ ɥɢ ɨɧɚ ɬɭɬ ɩɨ ɜɤɭɫɭ? ə ɩɪɨɛɨɜɚɥ ɡɚɢɧɬɟɪɟɫɨɜɚɬɶ ɤɨɟ-ɤɨɝɨ ɢɡ 
ɧɚɲɢɯ ɢɡɞɚɬɟɥɟɣ ɷɬɨɣ ɢɞɟɣ, ɧɨ ɩɨɤɚ ɱɬɨ ɢɡ ɷɬɨɝɨ ɧɢɱɟɝɨ ɧɟ ɜɵɲɥɨ. Ⱥ 
ɤɚɤɭɸ, ɨɞɧɚɤɨ, ɦɨɝɥɚ ɛɵ ɩɪɢɧɟɫɬɢ ɩɨɥɶɡɭ ɷɬɚ ɤɧɢɝɚ ɧɚɲɢɦ ɬɟɚɬɪɚɥɶ-
ɧɵɦ ɤɪɭɝɚɦ ɢ ɡɞɟɲɧɟɦɭ ɛɚɥɟɬɧɨɦɭ ɦɢɪɭ! 

ə ɨɬɜɟɡ ȼɚɲɭ ɫɬɚɬɶɸ ɩɚɩɨɱɤɟ, ɢ ɨɧ ɨɱɟɧɶ ɟɟ ɨɰɟɧɢɥ ɢ ɩɪɨɫɢɥ ȼɚɫ 
ɝɨɪɹɱɨ ɩɨɛɥɚɝɨɞɚɪɢɬɶ ɡɚ ɩɨɫɜɹɳɟɧɧɵɟ ɟɦɭ ɫɥɨɜɚ, ɨɩɪɟɞɟɥɹɸɳɢɟ ɮɚɤ-
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Ⱦɨɪɨɝɚɹ ɢ ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
Ɇɧɟ ɛɵɥɨ ɛɟɫɤɨɧɟɱɧɨ ɩɪɢɹɬɧɨ ɩɨɥɭɱɢɬɶ ɨɬ ȼɚɫ ɜɟɫɬɨɱɤɭ ɢ ɨɞɧɨ-

ɜɪɟɦɟɧɧɨ ɨɡɧɚɤɨɦɢɬɶɫɹ ɫ ɱɭɞɟɫɧɨɣ ɢ ɢɧɬɟɪɟɫɧɨɣ ȼɚɲɟɣ ɫɬɚɬɶɟɣ2 ɨ ɧɚ-
ɲɢɯ ɛɚɥɟɬɚɯ ɜ ɋɤɚɥɟ! ə ɛɵɥ ɝɥɭɛɨɤɨ ɬɪɨɧɭɬ ȼɚɲɢɦɢ ɥɟɫɬɧɵɦɢ ɜɵɪɚ-
ɠɟɧɢɹɦɢ ɩɨ ɚɞɪɟɫɭ ɞɟɤɨɪɚɰɢɣ ɢ ɤɨɫɬɸɦɨɜ “ɉɟɬɪɭɲɤɢ” ɢ “Ʉɚɩɪɢɱɱɢɨ”3 

ɢ ɩɨɫɩɟɲɢɥ ɩɟɪɟɫɥɚɬɶ ȼɚɲɭ ɫɬɚɬɶɸ ɦɨɟɦɭ Ɉɬɰɭ, ɞɚɛɵ ɢ ɨɧ ɫɦɨɝ ɟɸ 
ɩɨɪɚɞɨɜɚɬɶɫɹ! ɉɪɢɦɢɬɟ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɜɵɪɚɠɟɧɢɟ ɦɨɟɣ ɛɟɫ-
ɩɪɟɞɟɥɶɧɨɣ ɩɪɢɡɧɚɬɟɥɶɧɨɫɬɢ ɢ ɨɞɧɨɜɪɟɦɟɧɧɨɝɨ – ɝɥɭɛɨɤɨɝɨ ɫɨɠɚɥɟɧɢɹ, 
ɱɬɨ ɦɧɟ ɢ ɜ ɷɬɨɬ ɪɚɡ ɧɟ ɭɞɚɥɨɫɶ ɫ ȼɚɦɢ ɜɫɬɪɟɬɢɬɶɫɹ! ə ɭɡɧɚɥ ɫɥɢɲɤɨɦ 
ɩɨɡɞɧɨ ɨ ȼɚɲɟɦ ɩɪɟɛɵɜɚɧɢɢ ɜ Ɇɢɥɚɧɟ ɢ, ɤɨɝɞɚ ɹ ɩɨɩɵɬɚɥɫɹ ȼɚɫ 
ɡɚɫɬɚɬɶ ɜ Ɉɬɟɥɟ – ȼɵ ɭɠɟ ɩɨɤɢɧɭɥɢ Ɇɢɥɚɧ. ȼ ɬɟ ɞɧɢ ɭ ɦɟɧɹ ɛɵɥɚ ɧɚ 
ɩɥɟɱɚɯ ɚɞɫɤɚɹ ɪɚɛɨɬɚ, ɧɨ ɞɥɹ ȼɚɫ ɹ ɛɵ ɭɪɜɚɥ ɱɚɫɨɱɟɤ-ɞɪɭɝɨɣ ɫ ɜɟɥɢɱɚɣ-
ɲɢɦ ɭɞɨɜɨɥɶɫɬɜɢɟɦ – ɜɟɞɶ ɦɵ ɜɢɞɢɦɫɹ ɬɚɤ ɪɟɞɤɨ, ɢ ɫɬɨɥɶɤɨ ɜɫɟɝɞɚ ɩɨ-
ɥɟɡɧɨɝɨ ɢ ɢɧɬɟɪɟɫɧɨɝɨ ɹ ɦɨɝɭ ɭɡɧɚɬɶ ɢɡ ɛɟɫɟɞɵ ɫ ȼɚɦɢ! ɉɪɢɯɨɞɢɬɫɹ 
ɦɧɟ ɥɢɲɧɢɣ ɪɚɡ ɩɨɠɚɥɟɬɶ, ɱɬɨ ɠɢɜɟɦ ɦɵ ɜ ɪɚɡɧɵɯ ɝɨɪɨɞɚɯ ɢ ɱɬɨ – ɜ 
ɫɜɨɸ ɨɱɟɪɟɞɶ ɢ ɦɧɟ ɥɢɲɶ ɨɱɟɧɶ ɪɟɞɤɨ ɭɞɚɟɬɫɹ ɩɨɩɚɞɚɬɶ ɜ Ɋɢɦ, ɞɚ ɢ ɬɨ 
ɥɢɲɶ ɧɚ ɧɟɫɤɨɥɶɤɨ ɱɚɫɨɜ... 

Ⱥ ɭ ɦɟɧɹ ɟɫɬɶ, ɱɬɨ ȼɚɦ ɪɚɫɫɤɚɡɚɬɶ ɢ ɨ ɫɜɨɟɣ ɥɢɱɧɨɣ ɠɢɡɧɢ,4 ɢ ɨ ɪɚ-
ɛɨɬɟ, ɢ ɨ ɪɚɡɧɵɯ ɞɭɦɚɯ – ɜɟɫɟɥɵɯ ɢ ɩɟɱɚɥɶɧɵɯ, ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɢ ɩɪɨ-
ɫɬɨ ɠɢɬɟɣɫɤɢɯ. ȼɵ ɜɫɟɝɞɚ ɬɚɤ ɱɭɬɤɨ ɦɟɧɹ ɩɨɧɢɦɚɥɢ ɢ ɨɬɧɨɫɢɥɢɫɶ ɤɨ 
ɦɧɟ ɫ ɬɚɤɢɦ ɩɨɢɫɬɢɧɟ ɞɪɭɠɟɫɤɢɦ ɜɧɢɦɚɧɢɟɦ! 

ɐɟɥɭɸ ȼɚɲɭ ɪɭɱɤɭ,  ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɢ ɠɟɥɚɸ ȼɚɦ ɨɬ ɜɫɟɣ 
ɞɭɲɢ ɜɫɟɝɨ, ɜɫɟɝɨ ɧɚɢɥɭɱɲɟɝɨ! Ʉɥɚɧɹɣɬɟɫɶ ɨɬ ɦɟɧɹ ɦɢɥɨɣ Ɇɚɪɢɢ! 

ɂɫɤɪɟɧɧɨ ɥɸɛɹɳɢɣ ɢ ɭɜɚɠɚɸɳɢɣ ȼɚɫ ɝɥɭɛɨɤɨ ɇɢɤɨɥɚɣ Ȼɟɧɭa 
 

1 ɇɚ ɛɥɚɧɤɟ “ɇɟɡɚɜɢɫɢɦɨɟ ɭɱɪɟɠɞɟɧɢɟ Ɍɟɚɬɪɚ Ʌɚ ɋɤɚɥɚ. Ⱦɢɪɟɤɬɨɪ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-
ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ”. 

2 Ɋɟɱɶ ɢɞɟɬ ɨ ɫɬɚɬɶɟ Ɉ. ɋɢɧɶɨɪɟɥɥɢ “Le creature di Prometeo dopo un secolo e mezzo”, 
ɨɩɭɛɥɢɤɨɜɚɧɧɨɣ ɜ ɟɠɟɧɟɞɟɥɶɧɢɤɟ “La Fiera letteraria” (25 gennaio 1953. ʋ 4. P. 7), ɝɞɟ 
ɨɧɚ ɩɢɲɟɬ ɨ ɛɚɥɟɬɚɯ “ɉɟɬɪɭɲɤɚ” ɋɬɪɚɜɢɧɫɤɨɝɨ ɢ “ɂɫɩɚɧɫɤɨɟ ɤɚɩɪɢɱɱɢɨ” Ɋɢɦɫɤɨɝɨ-
Ʉɨɪɫɚɤɨɜɚ, ɩɨɫɬɚɜɥɟɧɧɵɯ ɜ Ʌɚ ɋɤɚɥɚ 31 ɞɟɤɚɛɪɹ 1952 ɝ. 

3 ȼ ɭɩɨɦɹɧɭɬɨɣ ɫɬɚɬɶɟ Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ ɨɬɦɟɱɚɟɬ, ɱɬɨ ɞɟɤɨɪɚɰɢɢ ɢ ɤɨɫɬɸɦɵ ɫɞɟ-
ɥɚɧɵ ɩɨ ɷɫɤɢɡɚɦ, ɧɚɩɢɫɚɧɧɵɦ Ⱥ. Ȼɟɧɭɚ ɞɥɹ Ⱦɹɝɢɥɟɜɚ ɜ 1911 ɝ. ɢ ɞɨɛɚɜɥɹɟɬ: “Ɉɱɟɧɶ ɤɪɚ-
ɫɢɜɵ ɤɨɫɬɸɦɵ ɢ ɞɟɤɨɪɚɰɢɢ ɇɢɤɨɥɚɹ Ȼɟɧɭɚ: ɭɞɚɱɧɵɣ ɫɢɧɬɟɡ ɪɚɡɧɵɯ ɨɛɥɚɫɬɟɣ ɂɫɩɚɧɢɢ”. 
“ɉɟɬɪɭɲɤɚ” ɲɟɥ ɜ ɧɨɜɨɣ ɯɨɪɟɨɝɪɚɮɢɢ Ⱥ. Ɇɢɥɨɲɚ. Ⱦɢɪɟɤɬɨɪ ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ ɇ. 
Ȼɟɧɭɚ. Ⱦɢɪɢɠɟɪ ɇ. ɋɚɧɞɡɨɧɶɨ. 

4 B ɧɚɱɚɥɟ 1950-ɯ ɝɨɞɨɜ ɧɚɱɢɧɚɟɬɫɹ ɪɨɦɚɧ Ȼɟɧɭɚ ɫ ɦɨɥɨɞɨɣ ɩɟɜɢɰɟɣ, ɫɨɩɪɚɧɨ Ⱦɢɡ-
ɦɨɣ Ⱦɟ ɑɟɤɤɨ (Disma De Cecco, 1927-2006), ɭɱɢɜɲɟɣɫɹ ɩɟɧɢɸ ɜ Ʌɚ ɋɤɚɥɚ. ȼɩɨɫɥɟɞ-
ɫɬɜɢɢ ɨɧɚ ɫɬɚɧɟɬ ɟɝɨ ɜɬɨɪɨɣ ɠɟɧɨɣ. 
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ɬɵ, ɤɨɬɨɪɵɟ ɦɧɨɝɢɦɢ ɭɠɟ ɫɨɜɟɪɲɟɧɧɨ ɡɚɛɵɬɵ. ɂ ɞɟɣɫɬɜɢɬɟɥɶɧɨ – ɪɨɥɶ 
ɦɨɟɝɨ ɨɬɰɚ ɜ ɫɨɡɞɚɧɢɢ ɪɭɫɫɤɢɯ ɛɚɥɟɬɨɜ, ɟɝɨ ɜɥɢɹɧɢɟ ɧɚ ɤɭɥɶɬɭɪɧɭɸ ɢ 
ɯɭɞɨɠɟɫɬɜɟɧɧɭɸ ɠɢɡɧɶ ɩɨɫɥɟɞɧɢɯ ɞɟɫɹɬɢɥɟɬɢɣ, ɩɨ ɬɚɢɧɫɬɜɟɧɧɵɦ ɩɪɢ-
ɱɢɧɚɦ, ɤɚɤ-ɬɨ ɭɦɚɥɹɟɬɫɹ ɢ ɟɣ ɧɟ ɨɬɞɚɟɬɫɹ ɞɨɫɬɚɬɨɱɧɨɣ ɞɚɧɢ. ɉɪɢɱɢɧɨɣ 
ɬɨɦɭ, ɝɥɚɜɧɵɦ ɨɛɪɚɡɨɦ, ɹɜɥɹɟɬɫɹ ɛɟɫɤɨɧɟɱɧɚɹ ɫɤɪɨɦɧɨɫɬɶ ɢ ɧɟɭɦɟɧɢɟ 
ɫɟɛɹ “ɩɨɞɧɟɫɬɢ” ɩɭɛɥɢɤɟ. Ȼɟɞɚ ɬɚɤ ɠɟ ɢ ɜ ɬɨɦ, ɱɬɨ ɨɧ ɜ ɫɜɨɟ ɜɪɟɦɹ ɩɨɜ-
ɡɞɨɪɢɥ ɢ ɫ Ⱦɹɝɢɥɟɜɵɦ5 ɢ ɫɨ ɋɬɪɚɜɢɧɫɤɢɦ,6 ɢ ɡɧɚɸɳɢɟ ɨɛ ɷɬɨɦ ɛɢɨɝɪɚ-
ɮɵ ɷɬɢɯ ɩɟɪɫɨɧɚɠɟɣ ɩɪɟɞɧɚɦɟɪɟɧɧɨ ɢɡɛɟɝɚɸɬ ɭɩɨɦɢɧɚɬɶ ɨ ɦɨɟɦ Ɉɬɰɟ,7 

ɪɨɥɶ ɤɨɟɝɨ ɛɵɥɚ, ɨɞɧɚɤɨ, ɤɭɞɚ ɛɨɥɟɟ ɡɧɚɱɢɬɟɥɶɧɵɣ ɧɟɠɟɥɢ ɬɨɝɨ ɠɟ Ȼɚɤ-
ɫɬɚ8 ɢɥɢ ɠɟ Ɏɨɤɢɧɚ9 (ɬɨɠɟ ɜɨɫɩɢɬɚɜɲɢɯɫɹ ɧɚ ɩɚɩɢɧɨɣ ɤɭɥɶɬɭɪɟ). Ɇɟɧɹ 
ɠɟɫɬɨɤɨ ɨɛɢɞɟɥɨ ɢ ɜɨɡɦɭɬɢɥɨ, ɱɬɨ ɜ ɫɜɨɟɣ ɚɜɬɨɛɢɨɝɪɚɮɢɢ ɋɬɪɚɜɢɧɫɤɢɣ 
ɟɞɜɚ ɭɩɨɦɢɧɚɟɬ ɨ ɩɚɩɨɱɤɟ ɢ ɭɞɟɥɹɟɬ ɟɦɭ ɥɢɲɶ ɫɤɪɨɦɧɨɟ ɦɟɫɬɨ “ɞɟɤɨɪɚ-
ɬɨɪɚ ɉɟɬɪɭɲɤɢ”,10 ɞɚ ɢ ɬɨ – ɦɢɦɨɯɨɞɨɦ. Ⱥ ɜɟɞɶ ɩɨɞɭɦɚɬɶ, ɱɬɨ ɛɟɡ ɩɚɩɚ-
ɲɢ ɢ ɛɚɥɟɬɚ ɉɟɬɪɭɲɤɢ ɧɢɤɨɝɞɚ ɛɵ ɧɟ ɩɨɹɜɢɥɨɫɶ ɧɚ ɫɜɟɬ!.. ɀɟɫɬɨɤɨɟ, 
ɧɟɫɩɪɚɜɟɞɥɢɜɨɟ ɜɪɟɦɹ, ɬɨɪɠɟɫɬɜɨ ɤɥɢɤɭɲ ɢ ɲɚɪɥɚɬɚɧɨɜ! 

Ⱥɯ, ɤɚɤ ɝɨɪɶɤɨ ɢɧɨɣ ɪɚɡ ɛɵɜɚɟɬ ɡɚ ɷɬɨɝɨ ɤɪɭɩɧɨɝɨ ɑɟɥɨɜɟɤɚ... 
Ɇɢɥɚɹ ɢ ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɧɚ ɫɟɦ ɹ ɡɚɤɚɧɱɢɜɚɸ ɫɜɨɟ ɩɨɫɥɚ-

ɧɢɟ ɢ ɲɥɸ ȼɚɦ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɨɤɥɨɧɵ. 
ɐɟɥɭɸ ȼɚɲɭ ɪɭɱɤɭ. Ʌɸɛɹɳɢɣ ɢ ɝɥɭɛɨɤɨ ɭɜɚɠɚɸɳɢɣ  
ɉɪɟɞɚɧɧɵɣ ȼɚɦ Ʉɨɤɚ Ȼɟɧɭa 
 

1 ɇɚ ɛɥɚɧɤɟ “ɇɟɡɚɜɢɫɢɦɨɟ ɭɱɪɟɠɞɟɧɢɟ Ɍɟɚɬɪɚ Ʌɚ ɋɤɚɥɚ. Ⱦɢɪɟɤɬɨɪ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-
ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ”. 

2 ȼɟɪɨɹɬɧɨ, ɪɟɱɶ ɢɞɟɬ ɨ ɪɟɰɟɧɡɢɢ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ “Un trionfo della danza”, ɨɩɭ-
ɛɥɢɤɨɜɚɧɧɨɣ ɜ ɟɠɟɧɟɞɟɥɶɧɢɤɟ “La Fiera letteraria” (1 novembre 1953. ʋ 44. P. 7), ɧɚ ɝɚ-
ɫɬɪɨɥɢ ɜ Ɋɢɦɟ New York City Ballet, ɨɫɧɨɜɚɧɧɨɝɨ Ⱦɠ. Ȼɚɥɚɧɱɢɧɵɦ; ɪɚɫɫɤɚɡɵɜɚɹ ɨ ɠɢɡ-
ɧɢ ɡɧɚɦɟɧɢɬɨɝɨ ɛɚɥɟɬɦɟɣɫɬɟɪɚ, ɨɧɚ ɭɩɨɦɢɧɚɟɬ ɨ ɬɨɦ, ɱɬɨ ɢɦɟɧɧɨ Ⱥɥɟɤɫɚɧɞɪ Ȼɟɧɭɚ ɪɟ-
ɤɨɦɟɧɞɨɜɚɥ Ⱦɹɝɢɥɟɜɭ ɩɪɢɝɥɚɫɢɬɶ Ȼɚɥɚɧɱɢɧɚ ɧɚ ɦɟɫɬɨ ɯɨɪɟɨɝɪɚɮɚ “Ɋɭɫɫɤɨɝɨ ɛɚɥɟɬɚ”. 

3 7 ɞɟɤɚɛɪɹ 1951 ɝ. ɫɨɫɬɨɹɥɚɫɶ ɩɪɟɦɶɟɪɚ “I vespri siciliani” (“ɋɢɰɢɥɢɣɫɤɨɣ ɜɟɱɟɪɧɢ”) 
ȼɟɪɞɢ. Ⱦɢɪɢɠɟɪ V. De Sabata. Ⱦɢɪɟɤɬɨɪ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ ɇ. Ȼɟɧɭɚ. 
Ʉɨɫɬɸɦɵ, ɞɟɤɨɪɚɰɢɢ ɇ. Ȼɟɧɭɚ. ɏɨɪɟɨɝɪɚɮɢɹ Ⱥ. Ɇɢɥɨɲɚ. Ɋɟɠɢɫɫɟɪ H. Graf. 8 ɞɟɤɚɛɪɹ 
1951 ɝ. – “The Rake’s progress” (“ɉɨɯɨɠɞɟɧɢɹ ɩɨɜɟɫɵ”) ɋɬɪɚɜɢɧɫɤɨɝɨ. Ⱦɢɪɢɠɟɪ F. Leit-
ner. Ⱦɢɪɟɤɬɨɪ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ ɇ. Ȼɟɧɭɚ. Ⱦɟɤɨɪɚɰɢɢ G. Ratto. Ʉɨ-
ɫɬɸɦɵ Ebe Colciaghi. Ɋɟɠɢɫɫɟɪ Ebert Carl. 13 ɞɟɤɚɛɪɹ 1951 ɝ. – “Ɍɪɢɫɬɚɧ ɢ ɂɡɨɥɶɞɚ” 
ȼɚɝɧɟɪɚ. Ⱦɢɪɢɠɟɪ Ⱦɟ ɋɚɛɚɬɚ. Ⱦɟɤɨɪɚɰɢɢ ɢ ɤɨɫɬɸɦɵ Mario Sironi. Ⱦɢɪɟɤɬɨɪ ɯɭɞɨɠɟɫɬ-
ɜɟɧɧɨ-ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ ɇ. Ȼɟɧɭɚ. 26 ɞɟɤɚɛɪɹ 1951 ɝ. – “ La serva padrona” (“ɋɥɭɠɚɧ-
ɤɚ-ɝɨɫɩɨɠɚ”) ɉɚɢɡɢɟɥɥɨ. Ⱦɢɪɢɠɟɪ ɇ. ɋɚɧɞɡɨɧɶɨ. Ⱦɟɤɨɪɚɰɢɢ ɢ ɤɨɫɬɸɦɵ M. Pompei. Ⱦɢ-
ɪɟɤɬɨɪ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ ɇ. Ȼɟɧɭɚ. Ɋɟɠɢɫɫɟɪ Ⱦɠ. Ɇɚɪɤɶɨɪɨ, ɚ ɬɚɤɠɟ 
ɝɨɬɨɜɢɥɢɫɶ ɤ ɩɨɫɬɚɧɨɜɤɟ “ L’osteria portoghese” (“ɉɨɪɬɭɝɚɥɶɫɤɚɹ ɨɫɬɟɪɢɹ”) Ʌ. Ʉɟɪɭɛɢɧɢ. 
Ⱦɢɪɢɠɟɪ ɋɚɧɞɡɨɧɶɨ. Ⱦɟɤɨɪɚɰɢɢ Ɋɚɬɬɨ. Ʉɨɫɬɸɦɵ ȿɛɟ Ʉɨɥɱɚɝɢ. Ⱦɢɪɟɤɬɨɪ ɯɭɞɨɠɟɫɬɜɟɧ-
ɧɨ-ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ ɇ. Ȼɟɧɭɚ. Ɋɟɠɢɫɫɟɪ Riccardo Picozzi ɢ “Il Credulo” (“Ⱦɨɜɟɪɱɢ-
ɜɵɣ”) Ⱦ. ɑɢɦɚɪɨɡɚ. Ⱦɢɪɢɠɟɪ ɋɚɧɞɡɨɧɶɨ. Ⱦɟɤɨɪɚɰɢɢ ɢ ɤɨɫɬɸɦɵ Leonor Fini. Ⱦɢɪɟɤɬɨɪ 
ɯɭɞɨɠɟɫɬɜɟɧɧɨ-ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ ɇ. Ȼɟɧɭɚ. Ɋɟɠɢɫɫɟɪ G. Strehler. 
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4 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɤɧɢɝɚ Ⱥɥɟɤɫɚɧɞɪɚ Ȼɟɧɭɚ “Reminiscences of the Russian Ballet” (Lon-
don, Putnam), ɤɨɬɨɪɚɹ ɜɵɲɥɚ ɜ ɚɧɝɥɢɣɫɤɨɦ ɩɟɪɟɜɨɞɟ ɜ 1941 ɝ. ɉɟɪɟɢɡɞɚɧɚ ɜ 1945 ɢ 1947 
ɝɝ. Ɋɚɧɟɟ “ȼɨɫɩɨɦɢɧɚɧɢɹ ɨ ɪɭɫɫɤɨɦ ɛɚɥɟɬɟ” ɛɵɥɢ ɨɩɭɛɥɢɤɨɜɚɧɵ ɧɚ ɪɭcɫɤɨɦ ɹɡɵɤɟ ɜ ɫɨ-
ɤɪɚɳɟɧɧɨɦ ɜɚɪɢɚɧɬɟ ɜ ɠɭɪɧɚɥɟ “Ɋɭɫɫɤɢɟ ɡɚɩɢɫɤɢ” (ɉɚɪɢɠ. 1939. ʋ XVIII-XXI). ɉɨ 
ɷɬɨɣ ɠɭɪɧɚɥɶɧɨɣ ɩɭɛɥɢɤɚɰɢɢ (ɫ ɢɡɴɹɬɢɟɦ ɩɟɪɜɵɯ ɞɜɭɯ ɝɥɚɜ) ɨɧɢ ɩɨɦɟɳɟɧɵ ɜɨ ɜɬɨɪɨɦ 
ɬɨɦɟ ɤɧɢɝɢ “Ɇɨɢ ɜɨɫɩɨɦɢɧɚɧɢɹ” (T. II. C. 497- 544). 

5 Ⱥɥɟɤɫɚɧɞɪ Ȼɟɧɭɚ ɜɫɩɨɦɢɧɚɟɬ ɨ ɦɧɨɝɨɱɢɫɥɟɧɧɵɯ ɪɚɡɦɨɥɜɤɚɯ ɢ ɫɫɨɪɚɯ ɫ Ⱦɹɝɢɥɟɜɵɦ 
ɜ ɫɜɨɢɯ ɦɟɦɭɚɪɚɯ: ɟɝɨ ɪɚɡɞɪɚɠɚɥ ɬɨɬ ɮɚɤɬ, ɱɬɨ Ⱦɹɝɢɥɟɜ ɧɟ “ɩɨɫɬɚɪɚɥɫɹ ɨɬɦɟɬɢɬɶ” ɟɝɨ 
ɬɜɨɪɱɟɫɤɨɝɨ ɜɤɥɚɞɚ ɜ ɨɮɨɪɦɥɟɧɢɟ ɫɩɟɤɬɚɤɥɟɣ, ɧɚɱɢɧɚɹ ɫ ɛɚɥɟɬɚ “Ʉɥɟɨɩɚɬɪɚ”, ɩɨɫɬɚ-
ɜɥɟɧɧɨɝɨ ɜ ɉɚɪɢɠɟ ɜ 1909 ɝ. (ɫɦ.: Ȼɟɧɭɚ A. Ɇɨɢ ɜɨɫɩɨɦɢɧɚɧɢɹ. T. II. C. 512). Ɉɧ ɬɚɤ 
ɨɩɢɫɵɜɚɟɬ ɯɚɪɚɤɬɟɪ Ⱦɹɝɢɥɟɜɚ: “ɋɟɪɟɠɚ <...> ɜɨɨɛɳɟ ɧɢɤɨɝɞɚ ɧɟ ɨɬɥɢɱɚɥɫɹ ɩɪɢɦɟɪɧɨɣ 
ɞɟɥɢɤɚɬɧɨɫɬɶɸ ɢ ɞɚɠɟ ɬɟɦ, ɱɬɨ ɦɨɠɧɨ ɛɵ ɧɚɡɜɚɬɶ ɬɜɟɪɞɨɫɬɶɸ ɜ ɫɜɨɢɯ ɦɨɪɚɥɶɧɵɯ ɩɪɢɧ-
ɰɢɩɚɯ” (Ɍɚɦ ɠɟ. T. I. C. 626). ȼ 1910 ɝ. Ȼɟɧɭɚ ɫɢɥɶɧɨ ɨɛɢɞɟɥɫɹ ɧɚ Ⱦɹɝɢɥɟɜɚ ɢ ɧɚ Ȼɚɤɫɬɚ 
ɢɡ-ɡɚ ɬɨɝɨ, ɱɬɨ ɜ ɩɪɨɝɪɚɦɦɟ ɉɚɪɢɠɫɤɨɣ ɨɩɟɪɵ ɛɚɥɟɬ “ɒɚɯɟɪɟɡɚɞɚ” ɡɧɚɱɢɥɫɹ ɤɚɤ ɫɩɟɤ-
ɬɚɤɥɶ Ȼɚɤɫɬɚ, ɬɨɝɞɚ ɤɚɤ “ɨɧ ɛɵɥ ɰɟɥɢɤɨɦ, ɨɬ ɧɚɱɚɥɚ ɞɨ ɤɨɧɰɚ, ɫɨɱɢɧɟɧ ɢ ɜɨ ɜɫɟɯ ɩɨ-
ɞɪɨɛɧɨɫɬɹɯ ɪɚɡɪɚɛɨɬɚɧ” Ȼɟɧɭɚ “ɜ ɤɚɱɟɫɬɜɟ ɞɪɚɦɚɬɢɱɟɫɤɨɝɨ ɢɫɬɨɥɤɨɜɚɧɢɹ ɦɭɡɵɤɢ Ɋɢɦ-
ɫɤɨɝɨ-Ʉɨɪɫɚɤɨɜɚ” (Ɍɚɦ ɠɟ. Ɍ. 1. ɋ. 626). Ȼɟɧɭɚ ɨɫɨɛɟɧɧɨ ɪɚɡɞɪɚɠɚɥ ɨɬɜɟɬ Ⱦɹɝɢɥɟɜɚ ɧɚ 
ɟɝɨ ɬɪɟɛɨɜɚɧɢɟ ɨɛɴɹɫɧɢɬɶɫɹ: “ɑɬɨ ɠɟ ɬɵ ɯɨɱɟɲɶ, ɒɭɪɟɧɶɤɚ, ɭ ɬɟɛɹ ɟɫɬɶ ɬɜɨɣ ɛɚɥɟɬ (ɉɚ-
ɜɢɥɶɨɧ Ⱥɪɦɢɞɵ), ɩɭɫɬɶ ɠɟ ɢ ɭ Ʌɟɜɭɲɤɢ ɛɭɞɟɬ ɫɜɨɣ <...> ɋɟɪɝɟɣ <...> ɫɞɟɥɚɥ Ȼɚɤɫɬɭ 
ɫɜɨɟɝɨ ɪɨɞɚ ɩɨɞɚɪɨɤ – ɟɦɭ, Ⱦɹɝɢɥɟɜɭ, ɧɢɱɟɝɨ ɧɟ ɫɬɨɢɜɲɢɣ” (Ɍɚɦ ɠɟ. Ɍ. 1. ɋ. 626). Ri-
chard Buckle ɤɨɦɦɟɧɬɢɪɭɟɬ ɩɨɜɟɞɟɧɢɟ Ⱦɹɝɢɥɟɜɚ ɬɚɤ: “Diaghilev probably thought that, as 
his friends pooled theirs ideas, they might as well divide the credit and the payments between 
them” (Buckle R. Diaghilev. London 1984. P. 173). Ȼɟɧɭɚ ɧɚɩɢɫɚɥ ɩɢɫɶɦɨ, ɝɞɟ ɨɛɴɹɜɢɥ, 
ɱɬɨ ɨɧ ɧɟ ɠɟɥɚɟɬ ɛɨɥɶɲɟ ɫɨɬɪɭɞɧɢɱɚɬɶ ɫ ɚɧɬɪɟɩɪɢɡɨɣ Ⱦɹɝɢɥɟɜɚ, ɧɨ ɭɠɟ ɨɫɟɧɶɸ ɬɨɝɨ ɠɟ 
ɝɨɞɚ ɩɪɢɦɢɪɢɥɫɹ ɫ ɧɢɦ ɢ ɫɨɝɥɚɫɢɥɫɹ ɩɪɢɧɹɬɶ ɭɱɚɫɬɢɟ ɜ ɫɨɡɞɚɧɢɢ ɛɚɥɟɬɚ “ɉɟɬɪɭɲɤɚ”. ȼ 
ɫɜɹɡɢ ɫ ɩɨɫɬɚɧɨɜɤɨɣ “ɉɟɬɪɭɲɤɢ” ɬɚɤɠɟ ɜɨɡɧɢɤ ɫɤɚɧɞɚɥ. Ⱦɟɤɨɪɚɰɢɹ ɤɨɦɧɚɬɵ ɉɟɬɪɭɲɤɢ 
ɩɨɦɹɥɚɫɶ ɜɨ ɜɪɟɦɹ ɩɟɪɟɜɨɡɤɢ ɜ ɉɚɪɢɠ. ɇɚɞɨ ɛɵɥɨ ɩɟɪɟɞɟɥɚɬɶ “ɩɨɪɬɪɟɬ ɮɨɤɭɫɧɢɤɚ”, ɧɨ 
ɬɚɤ ɤɚɤ ɭ Ȼɟɧɭɚ ɛɨɥɟɥɚ ɪɭɤɚ, Ȼɚɤɫɬ ɜɡɹɥɫɹ ɟɝɨ ɧɚɪɢɫɨɜɚɬɶ, ɧɨ ɫɞɟɥɚɥ ɮɨɤɭɫɧɢɤɚ ɜ ɩɪɨ-
ɮɢɥɶ. ɋ ɬɨɱɤɢ ɡɪɟɧɢɹ Ȼɟɧɭɚ, ɷɬɨɬ ɩɨɪɬɪɟɬ ɢɝɪɚɥ “ɡɧɚɱɢɬɟɥɶɧɭɸ ɪɨɥɶ ɜ ɞɪɚɦɟ”, ɨɫɨɛɟɧɧɨ 
ɜɚɠɧɨɣ ɞɟɬɚɥɶɸ ɛɵɥɢ ɟɝɨ ɝɢɩɧɨɬɢɡɢɪɭɸɳɢɟ ɝɥɚɡɚ, ɭ Ȼɚɤɫɬɚ ɠɟ ɝɥɚɡɚ ɫɦɨɬɪɟɥɢ “ɤɭɞɚ-ɬɨ 
ɜ ɫɬɨɪɨɧɭ”, ɱɬɨ ɜɵɡɜɚɥɨ ɩɪɢɫɬɭɩ ɝɧɟɜɚ Ȼɟɧɭɚ, ɢ ɨɧ ɩɨɞɚɥ ɩɪɨɲɟɧɢɟ ɨɛ ɨɬɫɬɚɜɤɟ ɨɬ 
ɞɨɥɠɧɨɫɬɢ ɞɢɪɟɤɬɨɪɚ ɩɨ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɱɚɫɬɢ “Ɋɭɫɫɤɨɝɨ ɛɚɥɟɬɚ”; ɩɪɚɜɞɚ, ɩɨɡɠɟ ɜ 
ɫɜɨɢɯ ɜɨɫɩɨɦɢɧɚɧɢɹɯ ɨɧ ɩɪɢɡɧɚɜɚɥɫɹ, ɱɬɨ ɩɨɝɨɪɹɱɢɥɫɹ (Ȼɟɧɭɚ A. Ɇɨɢ ɜɨɫɩɨɦɢɧɚɧɢɹ. T. 
I. C. 627). ȼɬɨɪɚɹ ɫɟɪɶɟɡɧɚɹ ɪɚɡɦɨɥɜɤɚ ɦɟɠɞɭ Ȼɟɧɭɚ ɢ Ⱦɹɝɢɥɟɜɵɦ ɩɪɨɢɡɨɲɥɚ ɜ ɫɜɹɡɢ ɫ 
ɩɨɫɬɚɧɨɜɤɨɣ ɨɩɟɪɵ “ɋɨɥɨɜɟɣ” (1914) ɋɬɪɚɜɢɧɫɤɨɝɨ ɜ ɉɚɪɢɠɟ ɢ Ʌɨɧɞɨɧɟ. Ʉ ɩɪɟɦɶɟɪɟ ɜ 
ɉɚɪɢɠɟ, ɢɡ-ɡɚ ɧɟɞɨɫɬɚɬɤɢ ɜɪɟɦɟɧɢ, ɦɧɨɝɨɟ ɛɵɥɨ ɧɟ ɞɨɜɟɞɟɧɨ ɞɨ ɤɨɧɰɚ, ɧɨ Ⱦɹɝɢɥɟɜ 
ɨɛɟɳɚɥ Ȼɟɧɭɚ, ɱɬɨ ɞɥɹ ɩɪɟɦɶɟɪɵ ɜ Ʌɨɧɞɨɧɟ ɜɫɟ ɛɭɞɟɬ ɢɫɩɪɚɜɥɟɧɨ. Ȼɟɧɭɚ ɩɢɲɟɬ: “ɇɨ ɢ 
ɧɚ ɫɟɣ ɪɚɡ ɋɟɪɝɟɣ ɧɟ ɫɞɟɪɠɚɥ ɫɜɨɢɯ ɨɛɟɳɚɧɢɣ, ɢ ɤɨɝɞɚ ɧɚ ɫɰɟɧɟ <...> ɹ ɫɧɨɜɚ ɭɜɢɞɟɥ ɜɫɟ 
ɬɟ ɠɟ ɞɟɮɟɤɬɵ, ɹ ɬɚɤ ɪɚɡɝɨɪɹɱɢɥɫɹ, ɬɚɤ ɫɬɚɥ ɛɪɚɧɢɬɶ, ɜ ɫɭɳɧɨɫɬɢ, ɧɟ ɫɬɨɥɶ ɭɠ ɜɢɧɨɜɚ-
ɬɨɝɨ ɋɟɪɝɟɹ, ɱɬɨ ɷɬɨ ɛɵɥɨ ɫɥɵɲɧɨ <...> ɞɚɠɟ ɜ ɡɪɢɬɟɥɶɧɨɦ ɡɚɥɟ <...> ɉɨɥɭɱɢɥɚɫɶ ɠɟɫɬɨ-
ɤɚɹ ɫɫɨɪɚ...” (Ɍɚɦ ɠɟ. T. II. C. 530). ɇɚ ɫɥɟɞɭɸɳɢɣ ɞɟɧɶ ɨɧɢ ɩɪɢɦɢɪɢɥɢɫɶ, ɧɨ ɩɨɫɥɟ 
ɷɬɨɝɨ ɧɚɫɬɭɩɢɥɚ ɩɪɨɞɨɥɠɢɬɟɥɶɧɚɹ ɩɚɭɡɚ ɜ ɨɬɧɨɲɟɧɢɹɯ. 27 ɢɸɥɹ 1917 ɝ. Ȼɟɧɭɚ ɧɚɩɢɫɚɥ 
Ⱦɹɝɢɥɟɜɭ ɩɢɫɶɦɨ, ɝɞɟ ɜɵɪɚɠɚɥ ɧɚɞɟɠɞɭ ɧɚ ɛɭɞɭɳɟɟ ɫɨɜɦɟɫɬɧɨɟ ɬɜɨɪɱɟɫɬɜɨ. ɉɪɨɫɢɥ ɟɝɨ 
ɨɬɤɥɢɤɧɭɬɶɫɹ ɧɚ ɫɜɨɟ ɩɢɫɶɦɨ ɢ ɪɚɫɫɤɚɡɚɬɶ, ɱɬɨ ɩɪɨɢɫɯɨɞɢɬ ɜ ɉɚɪɢɠɟ, ɧɨ Ⱦɹɝɢɥɟɜ ɧɟ 
ɨɬɜɟɬɢɥ (Ⱥ. ɇ. Ȼɟɧɭɚ ɢ ɟɝɨ ɚɞɪɟɫɚɬɵ. ɉɟɪɟɩɢɫɤɚ ɫ ɋ. ɉ. Ⱦɹɝɢɥɟɜɵɦ. 1893-1928. ɋɉɛ. 
2003. C. 100-104). Ɍɨɥɶɤɨ ɱɟɪɟɡ ɞɟɜɹɬɶ ɥɟɬ ɪɚɡɥɭɤɢ, ɜ 1923 ɝ., Ⱦɹɝɢɥɟɜ ɩɪɢɝɥɚɫɢɥ Ȼɟɧɭɚ 
ɜ ɉɚɪɢɠ ɨɮɨɪɦɢɬɶ ɩɨɫɬɚɧɨɜɤɭ “Ʌɟɤɚɪɶ ɩɨɧɟɜɨɥɟ” ɒ. Ƚɭɧɨ ɞɥɹ ɫɩɟɤɬɚɤɥɹ ɜ Ɇɨɧɬɟ-
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ɬɵ, ɤɨɬɨɪɵɟ ɦɧɨɝɢɦɢ ɭɠɟ ɫɨɜɟɪɲɟɧɧɨ ɡɚɛɵɬɵ. ɂ ɞɟɣɫɬɜɢɬɟɥɶɧɨ – ɪɨɥɶ 
ɦɨɟɝɨ ɨɬɰɚ ɜ ɫɨɡɞɚɧɢɢ ɪɭɫɫɤɢɯ ɛɚɥɟɬɨɜ, ɟɝɨ ɜɥɢɹɧɢɟ ɧɚ ɤɭɥɶɬɭɪɧɭɸ ɢ 
ɯɭɞɨɠɟɫɬɜɟɧɧɭɸ ɠɢɡɧɶ ɩɨɫɥɟɞɧɢɯ ɞɟɫɹɬɢɥɟɬɢɣ, ɩɨ ɬɚɢɧɫɬɜɟɧɧɵɦ ɩɪɢ-
ɱɢɧɚɦ, ɤɚɤ-ɬɨ ɭɦɚɥɹɟɬɫɹ ɢ ɟɣ ɧɟ ɨɬɞɚɟɬɫɹ ɞɨɫɬɚɬɨɱɧɨɣ ɞɚɧɢ. ɉɪɢɱɢɧɨɣ 
ɬɨɦɭ, ɝɥɚɜɧɵɦ ɨɛɪɚɡɨɦ, ɹɜɥɹɟɬɫɹ ɛɟɫɤɨɧɟɱɧɚɹ ɫɤɪɨɦɧɨɫɬɶ ɢ ɧɟɭɦɟɧɢɟ 
ɫɟɛɹ “ɩɨɞɧɟɫɬɢ” ɩɭɛɥɢɤɟ. Ȼɟɞɚ ɬɚɤ ɠɟ ɢ ɜ ɬɨɦ, ɱɬɨ ɨɧ ɜ ɫɜɨɟ ɜɪɟɦɹ ɩɨɜ-
ɡɞɨɪɢɥ ɢ ɫ Ⱦɹɝɢɥɟɜɵɦ5 ɢ ɫɨ ɋɬɪɚɜɢɧɫɤɢɦ,6 ɢ ɡɧɚɸɳɢɟ ɨɛ ɷɬɨɦ ɛɢɨɝɪɚ-
ɮɵ ɷɬɢɯ ɩɟɪɫɨɧɚɠɟɣ ɩɪɟɞɧɚɦɟɪɟɧɧɨ ɢɡɛɟɝɚɸɬ ɭɩɨɦɢɧɚɬɶ ɨ ɦɨɟɦ Ɉɬɰɟ,7 

ɪɨɥɶ ɤɨɟɝɨ ɛɵɥɚ, ɨɞɧɚɤɨ, ɤɭɞɚ ɛɨɥɟɟ ɡɧɚɱɢɬɟɥɶɧɵɣ ɧɟɠɟɥɢ ɬɨɝɨ ɠɟ Ȼɚɤ-
ɫɬɚ8 ɢɥɢ ɠɟ Ɏɨɤɢɧɚ9 (ɬɨɠɟ ɜɨɫɩɢɬɚɜɲɢɯɫɹ ɧɚ ɩɚɩɢɧɨɣ ɤɭɥɶɬɭɪɟ). Ɇɟɧɹ 
ɠɟɫɬɨɤɨ ɨɛɢɞɟɥɨ ɢ ɜɨɡɦɭɬɢɥɨ, ɱɬɨ ɜ ɫɜɨɟɣ ɚɜɬɨɛɢɨɝɪɚɮɢɢ ɋɬɪɚɜɢɧɫɤɢɣ 
ɟɞɜɚ ɭɩɨɦɢɧɚɟɬ ɨ ɩɚɩɨɱɤɟ ɢ ɭɞɟɥɹɟɬ ɟɦɭ ɥɢɲɶ ɫɤɪɨɦɧɨɟ ɦɟɫɬɨ “ɞɟɤɨɪɚ-
ɬɨɪɚ ɉɟɬɪɭɲɤɢ”,10 ɞɚ ɢ ɬɨ – ɦɢɦɨɯɨɞɨɦ. Ⱥ ɜɟɞɶ ɩɨɞɭɦɚɬɶ, ɱɬɨ ɛɟɡ ɩɚɩɚ-
ɲɢ ɢ ɛɚɥɟɬɚ ɉɟɬɪɭɲɤɢ ɧɢɤɨɝɞɚ ɛɵ ɧɟ ɩɨɹɜɢɥɨɫɶ ɧɚ ɫɜɟɬ!.. ɀɟɫɬɨɤɨɟ, 
ɧɟɫɩɪɚɜɟɞɥɢɜɨɟ ɜɪɟɦɹ, ɬɨɪɠɟɫɬɜɨ ɤɥɢɤɭɲ ɢ ɲɚɪɥɚɬɚɧɨɜ! 

Ⱥɯ, ɤɚɤ ɝɨɪɶɤɨ ɢɧɨɣ ɪɚɡ ɛɵɜɚɟɬ ɡɚ ɷɬɨɝɨ ɤɪɭɩɧɨɝɨ ɑɟɥɨɜɟɤɚ... 
Ɇɢɥɚɹ ɢ ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɧɚ ɫɟɦ ɹ ɡɚɤɚɧɱɢɜɚɸ ɫɜɨɟ ɩɨɫɥɚ-

ɧɢɟ ɢ ɲɥɸ ȼɚɦ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɨɤɥɨɧɵ. 
ɐɟɥɭɸ ȼɚɲɭ ɪɭɱɤɭ. Ʌɸɛɹɳɢɣ ɢ ɝɥɭɛɨɤɨ ɭɜɚɠɚɸɳɢɣ  
ɉɪɟɞɚɧɧɵɣ ȼɚɦ Ʉɨɤɚ Ȼɟɧɭa 
 

1 ɇɚ ɛɥɚɧɤɟ “ɇɟɡɚɜɢɫɢɦɨɟ ɭɱɪɟɠɞɟɧɢɟ Ɍɟɚɬɪɚ Ʌɚ ɋɤɚɥɚ. Ⱦɢɪɟɤɬɨɪ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-
ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ”. 

2 ȼɟɪɨɹɬɧɨ, ɪɟɱɶ ɢɞɟɬ ɨ ɪɟɰɟɧɡɢɢ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ “Un trionfo della danza”, ɨɩɭ-
ɛɥɢɤɨɜɚɧɧɨɣ ɜ ɟɠɟɧɟɞɟɥɶɧɢɤɟ “La Fiera letteraria” (1 novembre 1953. ʋ 44. P. 7), ɧɚ ɝɚ-
ɫɬɪɨɥɢ ɜ Ɋɢɦɟ New York City Ballet, ɨɫɧɨɜɚɧɧɨɝɨ Ⱦɠ. Ȼɚɥɚɧɱɢɧɵɦ; ɪɚɫɫɤɚɡɵɜɚɹ ɨ ɠɢɡ-
ɧɢ ɡɧɚɦɟɧɢɬɨɝɨ ɛɚɥɟɬɦɟɣɫɬɟɪɚ, ɨɧɚ ɭɩɨɦɢɧɚɟɬ ɨ ɬɨɦ, ɱɬɨ ɢɦɟɧɧɨ Ⱥɥɟɤɫɚɧɞɪ Ȼɟɧɭɚ ɪɟ-
ɤɨɦɟɧɞɨɜɚɥ Ⱦɹɝɢɥɟɜɭ ɩɪɢɝɥɚɫɢɬɶ Ȼɚɥɚɧɱɢɧɚ ɧɚ ɦɟɫɬɨ ɯɨɪɟɨɝɪɚɮɚ “Ɋɭɫɫɤɨɝɨ ɛɚɥɟɬɚ”. 

3 7 ɞɟɤɚɛɪɹ 1951 ɝ. ɫɨɫɬɨɹɥɚɫɶ ɩɪɟɦɶɟɪɚ “I vespri siciliani” (“ɋɢɰɢɥɢɣɫɤɨɣ ɜɟɱɟɪɧɢ”) 
ȼɟɪɞɢ. Ⱦɢɪɢɠɟɪ V. De Sabata. Ⱦɢɪɟɤɬɨɪ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ ɇ. Ȼɟɧɭɚ. 
Ʉɨɫɬɸɦɵ, ɞɟɤɨɪɚɰɢɢ ɇ. Ȼɟɧɭɚ. ɏɨɪɟɨɝɪɚɮɢɹ Ⱥ. Ɇɢɥɨɲɚ. Ɋɟɠɢɫɫɟɪ H. Graf. 8 ɞɟɤɚɛɪɹ 
1951 ɝ. – “The Rake’s progress” (“ɉɨɯɨɠɞɟɧɢɹ ɩɨɜɟɫɵ”) ɋɬɪɚɜɢɧɫɤɨɝɨ. Ⱦɢɪɢɠɟɪ F. Leit-
ner. Ⱦɢɪɟɤɬɨɪ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ ɇ. Ȼɟɧɭɚ. Ⱦɟɤɨɪɚɰɢɢ G. Ratto. Ʉɨ-
ɫɬɸɦɵ Ebe Colciaghi. Ɋɟɠɢɫɫɟɪ Ebert Carl. 13 ɞɟɤɚɛɪɹ 1951 ɝ. – “Ɍɪɢɫɬɚɧ ɢ ɂɡɨɥɶɞɚ” 
ȼɚɝɧɟɪɚ. Ⱦɢɪɢɠɟɪ Ⱦɟ ɋɚɛɚɬɚ. Ⱦɟɤɨɪɚɰɢɢ ɢ ɤɨɫɬɸɦɵ Mario Sironi. Ⱦɢɪɟɤɬɨɪ ɯɭɞɨɠɟɫɬ-
ɜɟɧɧɨ-ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ ɇ. Ȼɟɧɭɚ. 26 ɞɟɤɚɛɪɹ 1951 ɝ. – “ La serva padrona” (“ɋɥɭɠɚɧ-
ɤɚ-ɝɨɫɩɨɠɚ”) ɉɚɢɡɢɟɥɥɨ. Ⱦɢɪɢɠɟɪ ɇ. ɋɚɧɞɡɨɧɶɨ. Ⱦɟɤɨɪɚɰɢɢ ɢ ɤɨɫɬɸɦɵ M. Pompei. Ⱦɢ-
ɪɟɤɬɨɪ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ ɇ. Ȼɟɧɭɚ. Ɋɟɠɢɫɫɟɪ Ⱦɠ. Ɇɚɪɤɶɨɪɨ, ɚ ɬɚɤɠɟ 
ɝɨɬɨɜɢɥɢɫɶ ɤ ɩɨɫɬɚɧɨɜɤɟ “ L’osteria portoghese” (“ɉɨɪɬɭɝɚɥɶɫɤɚɹ ɨɫɬɟɪɢɹ”) Ʌ. Ʉɟɪɭɛɢɧɢ. 
Ⱦɢɪɢɠɟɪ ɋɚɧɞɡɨɧɶɨ. Ⱦɟɤɨɪɚɰɢɢ Ɋɚɬɬɨ. Ʉɨɫɬɸɦɵ ȿɛɟ Ʉɨɥɱɚɝɢ. Ⱦɢɪɟɤɬɨɪ ɯɭɞɨɠɟɫɬɜɟɧ-
ɧɨ-ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ ɇ. Ȼɟɧɭɚ. Ɋɟɠɢɫɫɟɪ Riccardo Picozzi ɢ “Il Credulo” (“Ⱦɨɜɟɪɱɢ-
ɜɵɣ”) Ⱦ. ɑɢɦɚɪɨɡɚ. Ⱦɢɪɢɠɟɪ ɋɚɧɞɡɨɧɶɨ. Ⱦɟɤɨɪɚɰɢɢ ɢ ɤɨɫɬɸɦɵ Leonor Fini. Ⱦɢɪɟɤɬɨɪ 
ɯɭɞɨɠɟɫɬɜɟɧɧɨ-ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ ɇ. Ȼɟɧɭɚ. Ɋɟɠɢɫɫɟɪ G. Strehler. 
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Ʉɚɪɥɨ (ɫɦ.: Ⱥ. ɇ. Ȼɟɧɭɚ ɢ ɟɝɨ ɚɞɪɟɫɚɬɵ. ɋ. 100-104; Ȼɟɧɭɚ A. Ɇɨɢ ɜɨɫɩɨɦɢɧɚɧɢɹ. T. II. 
C. 538-539). 

6 ȼɟɪɨɹɬɧɨ, ɪɟɱɶ ɢɞɟɬ ɨ ɩɪɨɰɟɫɫɟ ɩɨ ɩɨɜɨɞɭ ɚɜɬɨɪɫɤɢɯ ɩɪɚɜ ɧɚ ɛɚɥɟɬ “ɉɟɬɪɭɲɤɚ”, 
ɢɧɢɰɢɢɪɨɜɚɧɧɨɦ ɋɬɪɚɜɢɧɫɤɢɦ ɩɪɨɬɢɜ Ȼɟɧɭɚ ɜ 1929 ɝ. 

7 ɉɨ ɬɨɦɭ, ɱɬɨ ɩɢɲɟɬ ɦɭɡɵɤɨɜɟɞ Ɋ. Ɍɚɪɭɫɤɢɧ, ɦɨɠɧɨ ɡɚɤɥɸɱɢɬɶ, ɱɬɨ ɛɢɨɝɪɚɮ ɋɬɪɚ-
ɜɢɧɫɤɨɝɨ ɢɫɯɨɞɢɬ ɢɡ ɨɝɪɚɧɢɱɟɧɧɨɝɨ ɡɧɚɧɢɹ ɨ ɮɚɤɬɚɯ: “… for Robert Craft, on reading Be-
nois’s 1944 account The Origins of the Ballets Russes after Stravinsky’s death, was shocked 
to discover the size of Benois’ role, not only in Petrushka but in Diaghilev enterprise ge-
nerally” ɢ ɫɫɵɥɚɟɬɫɹ ɧɚ ɪɚɛɨɬɭ: Craft R. Prejudices in Disguise, New York 1974 (ɋɦ.: Ta-
ruskin R. Stravinsky and the Russian Traditions. A Biography of the works through Mavra. 
University of California Press 1996. Vol. I. P. 671). 

8 Ʌɟɜ ɋɚɦɨɣɥɨɜɢɱ Ȼɚɤɫɬ (ɧɚɫɬ. ɮɚɦ. Ɋɨɡɟɧɛɟɪɝ, 1866-1924) – ɬɟɚɬɪɚɥɶɧɵɣ ɯɭɞɨɠɧɢɤ, 
ɝɪɚɮɢɤ, ɠɢɜɨɩɢɫɟɰ, ɨɞɢɧ ɢɡ ɨɫɧɨɜɚɬɟɥɟɣ Ɇɢɪ ɢɫɤɭɫɫɬɜɚ. ȼ ɤɧɢɝɟ “Conversations with 
Igor Stravinsky” (1959), ɋɬɪɚɜɢɧɫɤɢɣ ɝɨɜɨɪɢɬ, ɱɬɨ “ɒɚɯɟɪɟɡɚɞɚ” ɜ ɨɮɨɪɦɥɟɧɢɢ Ȼɚɤɫɬɚ – 
ɜɵɫɲɟɟ ɞɨɫɬɢɠɟɧɢɟ ɢɫɤɭɫɫɬɜɚ ɞɟɤɨɪɚɰɢɣ ɞɥɹ Ɋɭɫɫɤɢɯ ɛɚɥɟɬɨɜ. 

9 Ɇɢɯɚɢɥ Ɇɢɯɚɣɥɨɜɢɱ Ɏɨɤɢɧ (1880-1942) – ɚɪɬɢɫɬ ɛɚɥɟɬɚ, ɛɚɥɟɬɦɟɣɫɬɟɪ, ɯɨɪɟɨɝɪɚɮ. 
ɋɬɪɚɜɢɧɫɤɢɣ ɜ “ɏɪɨɧɢɤɟ ɦɨɟɣ ɠɢɡɧɢ” (1935) ɜɫɩɨɦɢɧɚɟɬ ɨ ɧɟɦ ɤɚɤ ɨ ɪɟɮɨɪɦɚɬɨɪɟ ɛɚ-
ɥɟɬɚ. Ɉɫɨɛɟɧɧɨ ɩɨɬɪɹɫ ɟɝɨ ɛɚɥɟɬ “ɉɨɥɨɜɟɰɤɢɟ ɩɥɹɫɤɢ” ɢɡ ɨɩɟɪɵ Ⱥ. ɉ. Ȼɨɪɨɞɢɧɚ “Ʉɧɹɡɶ 
ɂɝɨɪɶ”. ɋɬɪɚɜɢɧɫɤɢɣ ɨɰɟɧɢɜɚɟɬ ɯɨɪɟɨɝɪɚɮɢɸ “ɉɟɬɪɭɲɤɢ” ɤɚɤ ɨɞɧɭ ɢɡ ɥɭɱɲɢɯ ɪɚɛɨɬ 
Ɏɨɤɢɧɚ, ɬɨɝɞɚ ɤɚɤ ɨɮɨɪɦɥɟɧɢɟ “ɀɚɪ-ɩɬɢɰɵ” ɟɦɭ ɤɚɡɚɥɨɫɶ ɫɥɢɲɤɨɦ ɡɚɦɵɫɥɨɜɚɬɵɦ. ȼ 
“ɉɟɬɪɭɲɤɟ” ɨɧ ɫɱɢɬɚɟɬ ɨɫɨɛɟɧɧɨ ɭɞɚɱɧɵɦɢ ɬɚɧɰɵ ɤɨɪɦɢɥɢɰ ɢ ɤɭɱɟɪɨɜ ɫ ɤɨɧɸɯɚɦɢ ɢɡ 
4-ɣ ɤɚɪɬɢɧɵ. ȼɨɬ ɱɬɨ ɨɧ ɩɢɲɟɬ ɨɛ ɨɮɨɪɦɥɟɧɢɢ ɷɬɢɯ ɞɜɭɯ ɛɚɥɟɬɨɜ ɥɟɬ ɱɟɪɟɡ ɞɜɚɞɰɚɬɶ ɜ 
ɤɧɢɝɟ “Memories and Commentaries”: “I didn’t really like the dance movement of either 
ballet. The female dancers in the Firebird, the Princesses, were insipidly sweet, while the 
male dancers were the ne plus ultra of brute masculinity <…> I prefer Balanchine’s 
choreography for the 1945 version Firebird suite to the whole Fokine ballet <…> Nor did Fo-
kine realize my ideas for Petroushka <…> Another of my ideas was that Petrouchka should 
watch the dances of the Fourth Tableau (the Coachmen, the Nurses, etc.) from a hole in his 
cell <…> I never did like the fullstage dance carrousel at this point of the drama. And Foki-
ne’s choreography was ambiguous at the most important moment <…> One great invention of 
Fokine’s, however, was the rigid arm movement that Nijinskij was to make such an unfor-
gettable gesture” (Igor Stravinsky and Robert Craft. Memories and Commentaries. London 
1959. P. 33-34). 

10 ɇɢɤɨɥɚɣ Ȼɟɧɭɚ ɢɦɟɟɬ ɜ ɜɢɞɭ, ɱɬɨ ɋɬɪɚɜɢɧɫɤɢɣ ɜ “ɏɪɨɧɢɤɟ ɦɨɟɣ ɠɢɡɧɢ” ɩɪɢɩɢ-
ɫɵɜɚɟɬ ɝɥɚɜɧɵɟ ɢɞɟɢ ɩɨɫɬɚɧɨɜɤɢ “ɉɟɬɪɭɲɤɢ” ɫɟɛɟ ɢ Ⱦɹɝɢɥɟɜɭ: “Ɇɵ ɭɫɥɨɜɢɥɢɫɶ ɨɬɧɨ-
ɫɢɬɟɥɶɧɨ ɦɟɫɬɚ ɞɟɣɫɬɜɢɹ – ɹɪɦɚɪɤɚ ɫ ɟɟ ɬɨɥɩɨɣ, ɟɟ ɛɚɥɚɝɚɧɚɦɢ ɢ ɬɪɚɞɢɰɢɨɧɧɵɦ ɬɟɚɬɪɢ-
ɤɨɦ...” (ɋɬɪɚɜɢɧɫɤɢɣ ɂ. ɏɪɨɧɢɤɚ ɦɨɟɣ ɠɢɡɧɢ. Ʌ. 1963. C. 73), ɚ Ȼɟɧɭɚ, ɫ ɟɝɨ ɫɥɨɜ, ɛɵɥɚ 
ɩɨɪɭɱɟɧɚ ɬɨɥɶɤɨ ɯɭɞɨɠɟɫɬɜɟɧɧɚɹ ɱɚɫɬɶ ɛɚɥɟɬɚ, ɜɤɥɸɱɚɹ ɞɟɤɨɪɚɰɢɢ ɢ ɤɨɫɬɸɦɵ. Ʉɚɤ 
ɩɨɞɱɟɪɤɢɜɚɟɬ Ɍɚɪɭɫɤɢɧ, ɜ ɫɜɨɢɯ ɦɟɦɭɚɪɚɯ ɢ ɛɟɫɟɞɚɯ ɫɨ ɫɜɨɢɦ ɛɢɨɝɪɚɮɨɦ Ɋ. Ʉɪɚɮɬɨɦ 
ɋɬɪɚɜɢɧɫɤɢɣ ɫ ɝɨɞɚɦɢ ɫɤɥɨɧɟɧ ɛɵɥ ɨɫɩɚɪɢɜɚɬɶ ɢ ɩɪɟɭɦɟɧɶɲɚɬɶ ɪɨɥɶ Ⱥɥɟɤɫɚɧɞɪɚ Ȼɟɧɭɚ 
ɜ ɫɨɡɞɚɧɢɢ “ɉɟɬɪɭɲɤɢ” (ɫɦ.: Taruskin R. Stravinsky and the Russian Traditions... Vol. I. P. 
671). ɇɚɩɨɦɧɢɦ, ɱɬɨ ɜ “ɏɪɨɧɢɤɟ ɦɨɟɣ ɠɢɡɧɢ”, ɢɡɞɚɧɧɨɣ ɜ ɉɚɪɢɠɟ ɜ 1935 ɝ., ɨɧ ɟɳɟ 
ɩɪɢɡɧɚɜɚɥ, ɱɬɨ “ɉɟɬɪɭɲɤɚ” ɢɦɟɥ ɨɝɪɨɦɧɵɣ ɭɫɩɟɯ ɛɥɚɝɨɞɚɪɹ ɪɨɫɤɨɲɧɵɦ ɫɰɟɧɨɝɪɚɮɢɱɟ-
ɫɤɢɦ ɪɟɲɟɧɢɹɦ, ɩɪɢɞɭɦɚɧɧɵɦ Ȼɟɧɭɚ. ɉɨɡɠɟ ɜ “Ȼɟɫɟɞɚɯ ɫ ɂɝɨɪɟɦ ɋɬɪɚɜɢɧɫɤɢɦ” (Con-
versations with Igor Stravinsky, 1959) ɨɧ ɧɚɡɵɜɚɟɬ Ȼɟɧɭɚ ɫɚɦɵɦ ɬɪɚɞɢɰɢɨɧɧɵɦ ɯɭɞɨɠɧɢ-
ɤɨɦ ɢɯ ɝɪɭɩɩɵ ɢ ɩɪɢɩɢɫɵɜɚɟɬ ɰɟɥɢɤɨɦ Ⱦɹɝɢɥɟɜɭ ɢɞɟɸ ɜɨɜɥɟɱɶ ɯɭɞɨɠɧɢɤɚ ɜ ɩɨɫɬɚɧɨɜ-
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ɤɭ “ɉɟɬɪɭɲɤɢ”, ɬɨɝɞɚ ɤɚɤ ɨɧ ɫɚɦ ɷɬɨɝɨ ɧɟ ɫɞɟɥɚɥ ɛɵ. ȿɳɟ ɩɨɡɠɟ ɜ ɤɧɢɝɟ “Expositions 
and Developments” (1962) ɨɧ ɩɨɥɧɨɫɬɶɸ ɩɪɢɩɢɫɵɜɚɟɬ ɫɟɛɟ ɩɪɢɧɚɞɥɟɠɚɜɲɭɸ ɨɬɱɚɫɬɢ ɢ 
Ȼɟɧɭɚ ɢɞɟɸ ɮɢɧɚɥɚ ɛɚɥɟɬɚ (ɜɨɫɤɪɟɲɟɧɢɹ ɞɭɯɚ ɉɟɬɪɭɲɤɢ). Ɍɚɪɭɫɤɢɧ ɫɱɢɬɚɟɬ, ɱɬɨ ɋɬɪɚ-
ɜɢɧɫɤɢɣ ɬɚɤ ɩɨɫɬɭɩɚɥ ɢɡ-ɡɚ ɤɨɪɵɫɬɧɵɯ ɫɨɨɛɪɚɠɟɧɢɣ. ȼ 1929 ɝ. ɨɧ ɩɨɞɚɥ ɜ ɫɭɞ ɧɚ Ȼɟɧɭɚ 
(ɢ ɩɪɨɢɝɪɚɥ ɟɝɨ), ɱɬɨɛɵ ɩɪɟɤɪɚɬɢɬɶ ɭɩɥɚɬɭ ɚɜɬɨɪɫɤɢɯ ɝɨɧɨɪɚɪɨɜ ɡɚ ɱɢɫɬɨ ɦɭɡɵɤɚɥɶɧɵɟ 
(ɧɟ ɫɰɟɧɢɱɟɫɤɢɟ) ɢɫɩɨɥɧɟɧɢɹ “ɉɟɬɪɭɲɤɢ”, ɭɤɚɡɚɜ, ɱɬɨ Ȼɟɧɭɚ ɫɱɢɬɚɥɫɹ ɫɨɚɜɬɨɪɨɦ, ɩɨɬɨ-
ɦɭ ɱɬɨ “in 1911 Benois played an important role in advising Fokine on the staging and cho-
reography, and because of that I named Benois as co-author. But this was not really true, my 
scènes burlesques in four tableaux are entirely composed by me” (ɫɦ.: Taruskin R. Stravinsky 
and the Russian Traditions… Vol. I. P. 672). ȼ “ȼɨɫɩɨɦɢɧɚɧɢɢ ɨ ɪɭɫɫɤɨɦ ɛɚɥɟɬɟ” Ȼɟɧɭɚ 
ɪɚɫɫɤɚɡɵɜɚɟɬ ɨɛ ɷɬɨɦ ɫɨɜɫɟɦ ɞɪɭɝɢɦ ɬɨɧɨɦ ɢ ɩɨɞɱɟɪɤɢɜɚɟɬ ɜɡɚɢɦɧɨɟ ɭɜɚɠɟɧɢɟ. ɇɚɫɱɟɬ 
ɥɢɛɪɟɬɬɨ “ɉɟɬɪɭɲɤɢ” Ȼɟɧɭɚ ɜɫɩɨɦɢɧɚɟɬ, ɱɬɨ ɧɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɟɦɭ “ɩɪɢɧɚɞɥɟɠɚɥɨ 
ɩɨɱɬɢ ɰɟɥɢɤɨɦ ɫɨɱɢɧɟɧɢɟ ɫɸɠɟɬɚ ɛɚɥɟɬɚ, ɫɨɫɬɚɜ ɢ ɯɚɪɚɤɬɟɪ ɞɟɣɫɬɜɭɸɳɢɯ ɥɢɰ, ɡɚɜɹɡɤɚ 
ɢ ɪɚɡɜɢɬɢɟ ɞɟɣɫɬɜɢɹ”, ɧɨ ɨɧ ɛɵɥ ɝɨɬɨɜ “ɩɟɪɟɞ ɧɟɫɨɦɧɟɧɧɨɣ ɝɟɧɢɚɥɶɧɨɫɬɶɸ ɦɭɡɵɤɢ” 
ɩɪɢɡɧɚɬɶ, ɱɬɨ ɷɬɨ ɩɪɢɧɚɞɥɟɠɚɥɨ ɋɬɪɚɜɢɧɫɤɨɦɭ. Ⱥ ɩɨ ɟɝɨ ɫɥɨɜɚɦ, ɋɬɪɚɜɢɧɫɤɢɣ ɫ ɫɚɦɨɝɨ 
ɧɚɱɚɥɚ ɛɭɞɬɨ ɛɵ ɭɬɜɟɪɠɞɚɥ, ɱɬɨ ɚɜɬɨɪ ɥɢɛɪɟɬɬɨ ɛɵɥ Ȼɟɧɭɚ. “ɇɚɲ combat de générosités 
ɡɚɤɨɧɱɢɥɫɹ ɬɟɦ, ɱɬɨ ɚɜɬɨɪɚɦɢ ɛɵɥɢ ɧɚɡɜɚɧɵ ɦɵ ɨɛɚ. ɇɨ ɢ ɬɭɬ ɹ, ɜɫɟ ɢɡ ɬɨɝɨ ɠɟ ɩɢɟɬɟɬɚ, 
ɧɚɫɬɨɹɥ, ɱɬɨɛɵ ɩɟɪɜɵɦ ɤɚɤ ɢɧɢɰɢɚɬɨɪɚ ɫɬɨɹɥɨ ɢɦɹ ɋɬɪɚɜɢɧɫɤɨɝɨ, ɚ ɦɨɟ, ɧɚɩɟɪɟɤɨɪ 
ɚɥɮɚɜɢɬɭ, ɫɥɟɞɨɜɚɥɨ ɡɚ ɧɢɦ” (Ȼɟɧɭɚ A. Ɇɨɢ ɜɨɫɩɨɦɢɧɚɧɢɹ. T. II. C. 521-522; ɫɦ. ɬɚɤɠɟ: 
Taruskin R. Stravinsky and the Russian Traditions…P. 687). ɉɨɞɪɨɛɧɚɹ ɪɟɤɨɧɫɬɪɭɤɰɢɹ 
ɩɪɨɰɟɫɫɚ ɫɨɡɞɚɧɢɹ ɛɚɥɟɬɚ, ɩɪɨɜɟɞɟɧɚɹ ɧɚ ɨɫɧɨɜɚɧɢɢ ɦɟɦɭɚɪɨɜ ɢ ɚɪɯɢɜɧɵɯ ɦɚɬɟɪɢɚɥɨɜ, 
ɩɨɡɜɨɥɢɥɚ Ɍɚɪɭɫɤɢɧɭ ɩɨɞɬɜɟɪɞɢɬɶ ɫɨɚɜɬɨɪɫɬɜɨ Ȼɟɧɭɚ ɜ ɫɨɡɞɚɧɢɢ ɥɢɛɪɟɬɬɨ “ɉɟɬɪɭɲɤɢ”. 
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Ⱦɪɚɝɨɰɟɧɧɚɹ ɢ ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
Ȼɨɝɚ ɪɚɞɢ ɩɪɨɫɬɢɬɟ, ɱɬɨ ɨɬɜɟɱɚɸ ȼɚɦ ɫ ɬɚɤɢɦ ɡɚɩɨɡɞɚɧɢɟɦ ɧɚ ȼɚɲɟ 

ɦɢɥɨɟ ɩɢɫɶɦɨ ɨɬ 3 ɦɚɪɬɚ, ɧɨ ɞɟɥɨ ɜ ɬɨɦ, ɱɬɨ ɨɧɨ ɩɨɩɚɥɨ ɦɧɟ ɜ ɬɚɤɨɣ 
ɩɟɪɢɨɞ ɧɚɩɪɹɠɟɧɧɨɣ ɢ ɞɢɤɨɣ ɪɚɛɨɬɵ, ɱɬɨ ɩɪɨɫɬɨ ɧɟ ɛɵɥɨ ɜɨɡɦɨɠɧɨɫɬɢ 
ɞɚɠɟ ɩɟɪɟɞɨɯɧɭɬɶ! ȼ ɷɬɨɦ ɝɨɞɭ ɫɟɡɨɧ ɜ ɋɤɚɥɟ ɩɪɟɜɡɨɲɟɥ ɜɫɟ ɩɪɨɱɢɟ 
ɩɪɟɞɵɞɭɳɢɟ ɫɟɡɨɧɵ ɩɨ ɤɨɥɢɱɟɫɬɜɭ ɧɨɜɵɯ ɩɨɫɬɚɧɨɜɨɤ, ɢɡ ɤɨɢɯ ɰɟɥɵɣ 
ɪɹɞ ɜɵɩɚɥ ɢ ɧɚ ɦɨɸ ɞɨɥɸ, ɧɟ ɫɱɢɬɚɹ ɢ ɜɫɟɣ ɨɱɟɪɟɞɧɨɣ ɪɚɛɨɬɵ ɩɨ “alle-
stimento scenico”,2 ɤɨɬɨɪɨɣ ɹ ɛɭɤɜɚɥɶɧɨ ɡɚɜɚɥɟɧ, ɝɥɚɜɧɵɦ ɨɛɪɚɡɨɦ ɜ ɫɢ-
ɥɭ ɩɪɢɜɥɟɱɟɧɢɹ ɫɨɜɟɪɲɟɧɧɨ ɧɟɨɩɵɬɧɵɯ, ɫɜɟɠɢɯ ɫɢɥ, ɤɚɤ ɜ ɨɛɥɚɫɬɢ ɞɟ-
ɤɨɪɚɰɢɨɧɧɨɝɨ ɢɫɤɭɫɫɬɜɚ, ɬɚɤ ɢ ɜ ɨɛɥɚɫɬɢ ɪɟɠɢɫɫɭɪɵ... 

ȼɫɟɯ ɷɬɢɯ ɝɨɫɩɨɞ ɩɪɢɯɨɞɢɬɫɹ “ɜɨɞɢɬɶ ɡɚ ɪɭɱɤɭ” ɢ ɛɵɬɶ ɞɥɹ ɧɢɯ ɩɚ-
ɩɨɱɤɨɣ, ɢɛɨ ɧɢɤɬɨ ɢɡ ɧɢɯ ɢ ɩɨɧɹɬɢɹ ɧɟ ɢɦɟɟɬ ɨ ɪɚɛɨɬɟ ɧɚɞ ɨɩɟɪɧɵɦ 
ɪɟɩɟɪɬɭɚɪɨɦ, ɩɪɢɦɟɧɹɹ ɤ ɧɟɦɭ ɬɟɯɧɢɤɭ ɢ ɩɪɢɜɵɱɤɢ ɡɚɢɦɫɬɜɨɜɚɧɧɵɟ ɢɡ 
ɱɭɠɞɵɯ ɬɟɚɬɪɭ ɫɮɟɪ. Ɉɬɤɭɞɚ ɩɨɥɭɱɚɟɬɫɹ ɭɠɚɫɧɵɣ ɫɭɦɛɭɪ ɢ, ɜ ɨɛɳɟɦ, 
ɞɢɥɟɬɚɧɬɢɡɦ, ɨɬ ɤɨɢɯ ɥɟɠɢɬ ɧɚ ɦɧɟ ɨɛɹɡɚɧɧɨɫɬɶ ɫɩɚɫɚɬɶ ɧɚɲ ɬɟɚɬɪ. 
ɍɞɚɟɬɫɹ ɷɬɨ ɰɟɧɨɣ ɛɨɥɶɲɢɯ ɭɫɢɥɢɣ ɢ ɪɟɡɭɥɶɬɚɬɵ ɩɨɥɭɱɚɸɬɫɹ ɞɚɥɟɤɨ ɧɟ 
ɜɫɟɝɞɚ ɛɥɟɫɬɹɳɢɟ. 

88  ɉɚɬɪɢɰɢɹ Ⱦɟɨɬɬɨ   
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Ʉɚɪɥɨ (ɫɦ.: Ⱥ. ɇ. Ȼɟɧɭɚ ɢ ɟɝɨ ɚɞɪɟɫɚɬɵ. ɋ. 100-104; Ȼɟɧɭɚ A. Ɇɨɢ ɜɨɫɩɨɦɢɧɚɧɢɹ. T. II. 
C. 538-539). 

6 ȼɟɪɨɹɬɧɨ, ɪɟɱɶ ɢɞɟɬ ɨ ɩɪɨɰɟɫɫɟ ɩɨ ɩɨɜɨɞɭ ɚɜɬɨɪɫɤɢɯ ɩɪɚɜ ɧɚ ɛɚɥɟɬ “ɉɟɬɪɭɲɤɚ”, 
ɢɧɢɰɢɢɪɨɜɚɧɧɨɦ ɋɬɪɚɜɢɧɫɤɢɦ ɩɪɨɬɢɜ Ȼɟɧɭɚ ɜ 1929 ɝ. 

7 ɉɨ ɬɨɦɭ, ɱɬɨ ɩɢɲɟɬ ɦɭɡɵɤɨɜɟɞ Ɋ. Ɍɚɪɭɫɤɢɧ, ɦɨɠɧɨ ɡɚɤɥɸɱɢɬɶ, ɱɬɨ ɛɢɨɝɪɚɮ ɋɬɪɚ-
ɜɢɧɫɤɨɝɨ ɢɫɯɨɞɢɬ ɢɡ ɨɝɪɚɧɢɱɟɧɧɨɝɨ ɡɧɚɧɢɹ ɨ ɮɚɤɬɚɯ: “… for Robert Craft, on reading Be-
nois’s 1944 account The Origins of the Ballets Russes after Stravinsky’s death, was shocked 
to discover the size of Benois’ role, not only in Petrushka but in Diaghilev enterprise ge-
nerally” ɢ ɫɫɵɥɚɟɬɫɹ ɧɚ ɪɚɛɨɬɭ: Craft R. Prejudices in Disguise, New York 1974 (ɋɦ.: Ta-
ruskin R. Stravinsky and the Russian Traditions. A Biography of the works through Mavra. 
University of California Press 1996. Vol. I. P. 671). 

8 Ʌɟɜ ɋɚɦɨɣɥɨɜɢɱ Ȼɚɤɫɬ (ɧɚɫɬ. ɮɚɦ. Ɋɨɡɟɧɛɟɪɝ, 1866-1924) – ɬɟɚɬɪɚɥɶɧɵɣ ɯɭɞɨɠɧɢɤ, 
ɝɪɚɮɢɤ, ɠɢɜɨɩɢɫɟɰ, ɨɞɢɧ ɢɡ ɨɫɧɨɜɚɬɟɥɟɣ Ɇɢɪ ɢɫɤɭɫɫɬɜɚ. ȼ ɤɧɢɝɟ “Conversations with 
Igor Stravinsky” (1959), ɋɬɪɚɜɢɧɫɤɢɣ ɝɨɜɨɪɢɬ, ɱɬɨ “ɒɚɯɟɪɟɡɚɞɚ” ɜ ɨɮɨɪɦɥɟɧɢɢ Ȼɚɤɫɬɚ – 
ɜɵɫɲɟɟ ɞɨɫɬɢɠɟɧɢɟ ɢɫɤɭɫɫɬɜɚ ɞɟɤɨɪɚɰɢɣ ɞɥɹ Ɋɭɫɫɤɢɯ ɛɚɥɟɬɨɜ. 

9 Ɇɢɯɚɢɥ Ɇɢɯɚɣɥɨɜɢɱ Ɏɨɤɢɧ (1880-1942) – ɚɪɬɢɫɬ ɛɚɥɟɬɚ, ɛɚɥɟɬɦɟɣɫɬɟɪ, ɯɨɪɟɨɝɪɚɮ. 
ɋɬɪɚɜɢɧɫɤɢɣ ɜ “ɏɪɨɧɢɤɟ ɦɨɟɣ ɠɢɡɧɢ” (1935) ɜɫɩɨɦɢɧɚɟɬ ɨ ɧɟɦ ɤɚɤ ɨ ɪɟɮɨɪɦɚɬɨɪɟ ɛɚ-
ɥɟɬɚ. Ɉɫɨɛɟɧɧɨ ɩɨɬɪɹɫ ɟɝɨ ɛɚɥɟɬ “ɉɨɥɨɜɟɰɤɢɟ ɩɥɹɫɤɢ” ɢɡ ɨɩɟɪɵ Ⱥ. ɉ. Ȼɨɪɨɞɢɧɚ “Ʉɧɹɡɶ 
ɂɝɨɪɶ”. ɋɬɪɚɜɢɧɫɤɢɣ ɨɰɟɧɢɜɚɟɬ ɯɨɪɟɨɝɪɚɮɢɸ “ɉɟɬɪɭɲɤɢ” ɤɚɤ ɨɞɧɭ ɢɡ ɥɭɱɲɢɯ ɪɚɛɨɬ 
Ɏɨɤɢɧɚ, ɬɨɝɞɚ ɤɚɤ ɨɮɨɪɦɥɟɧɢɟ “ɀɚɪ-ɩɬɢɰɵ” ɟɦɭ ɤɚɡɚɥɨɫɶ ɫɥɢɲɤɨɦ ɡɚɦɵɫɥɨɜɚɬɵɦ. ȼ 
“ɉɟɬɪɭɲɤɟ” ɨɧ ɫɱɢɬɚɟɬ ɨɫɨɛɟɧɧɨ ɭɞɚɱɧɵɦɢ ɬɚɧɰɵ ɤɨɪɦɢɥɢɰ ɢ ɤɭɱɟɪɨɜ ɫ ɤɨɧɸɯɚɦɢ ɢɡ 
4-ɣ ɤɚɪɬɢɧɵ. ȼɨɬ ɱɬɨ ɨɧ ɩɢɲɟɬ ɨɛ ɨɮɨɪɦɥɟɧɢɢ ɷɬɢɯ ɞɜɭɯ ɛɚɥɟɬɨɜ ɥɟɬ ɱɟɪɟɡ ɞɜɚɞɰɚɬɶ ɜ 
ɤɧɢɝɟ “Memories and Commentaries”: “I didn’t really like the dance movement of either 
ballet. The female dancers in the Firebird, the Princesses, were insipidly sweet, while the 
male dancers were the ne plus ultra of brute masculinity <…> I prefer Balanchine’s 
choreography for the 1945 version Firebird suite to the whole Fokine ballet <…> Nor did Fo-
kine realize my ideas for Petroushka <…> Another of my ideas was that Petrouchka should 
watch the dances of the Fourth Tableau (the Coachmen, the Nurses, etc.) from a hole in his 
cell <…> I never did like the fullstage dance carrousel at this point of the drama. And Foki-
ne’s choreography was ambiguous at the most important moment <…> One great invention of 
Fokine’s, however, was the rigid arm movement that Nijinskij was to make such an unfor-
gettable gesture” (Igor Stravinsky and Robert Craft. Memories and Commentaries. London 
1959. P. 33-34). 

10 ɇɢɤɨɥɚɣ Ȼɟɧɭɚ ɢɦɟɟɬ ɜ ɜɢɞɭ, ɱɬɨ ɋɬɪɚɜɢɧɫɤɢɣ ɜ “ɏɪɨɧɢɤɟ ɦɨɟɣ ɠɢɡɧɢ” ɩɪɢɩɢ-
ɫɵɜɚɟɬ ɝɥɚɜɧɵɟ ɢɞɟɢ ɩɨɫɬɚɧɨɜɤɢ “ɉɟɬɪɭɲɤɢ” ɫɟɛɟ ɢ Ⱦɹɝɢɥɟɜɭ: “Ɇɵ ɭɫɥɨɜɢɥɢɫɶ ɨɬɧɨ-
ɫɢɬɟɥɶɧɨ ɦɟɫɬɚ ɞɟɣɫɬɜɢɹ – ɹɪɦɚɪɤɚ ɫ ɟɟ ɬɨɥɩɨɣ, ɟɟ ɛɚɥɚɝɚɧɚɦɢ ɢ ɬɪɚɞɢɰɢɨɧɧɵɦ ɬɟɚɬɪɢ-
ɤɨɦ...” (ɋɬɪɚɜɢɧɫɤɢɣ ɂ. ɏɪɨɧɢɤɚ ɦɨɟɣ ɠɢɡɧɢ. Ʌ. 1963. C. 73), ɚ Ȼɟɧɭɚ, ɫ ɟɝɨ ɫɥɨɜ, ɛɵɥɚ 
ɩɨɪɭɱɟɧɚ ɬɨɥɶɤɨ ɯɭɞɨɠɟɫɬɜɟɧɧɚɹ ɱɚɫɬɶ ɛɚɥɟɬɚ, ɜɤɥɸɱɚɹ ɞɟɤɨɪɚɰɢɢ ɢ ɤɨɫɬɸɦɵ. Ʉɚɤ 
ɩɨɞɱɟɪɤɢɜɚɟɬ Ɍɚɪɭɫɤɢɧ, ɜ ɫɜɨɢɯ ɦɟɦɭɚɪɚɯ ɢ ɛɟɫɟɞɚɯ ɫɨ ɫɜɨɢɦ ɛɢɨɝɪɚɮɨɦ Ɋ. Ʉɪɚɮɬɨɦ 
ɋɬɪɚɜɢɧɫɤɢɣ ɫ ɝɨɞɚɦɢ ɫɤɥɨɧɟɧ ɛɵɥ ɨɫɩɚɪɢɜɚɬɶ ɢ ɩɪɟɭɦɟɧɶɲɚɬɶ ɪɨɥɶ Ⱥɥɟɤɫɚɧɞɪɚ Ȼɟɧɭɚ 
ɜ ɫɨɡɞɚɧɢɢ “ɉɟɬɪɭɲɤɢ” (ɫɦ.: Taruskin R. Stravinsky and the Russian Traditions... Vol. I. P. 
671). ɇɚɩɨɦɧɢɦ, ɱɬɨ ɜ “ɏɪɨɧɢɤɟ ɦɨɟɣ ɠɢɡɧɢ”, ɢɡɞɚɧɧɨɣ ɜ ɉɚɪɢɠɟ ɜ 1935 ɝ., ɨɧ ɟɳɟ 
ɩɪɢɡɧɚɜɚɥ, ɱɬɨ “ɉɟɬɪɭɲɤɚ” ɢɦɟɥ ɨɝɪɨɦɧɵɣ ɭɫɩɟɯ ɛɥɚɝɨɞɚɪɹ ɪɨɫɤɨɲɧɵɦ ɫɰɟɧɨɝɪɚɮɢɱɟ-
ɫɤɢɦ ɪɟɲɟɧɢɹɦ, ɩɪɢɞɭɦɚɧɧɵɦ Ȼɟɧɭɚ. ɉɨɡɠɟ ɜ “Ȼɟɫɟɞɚɯ ɫ ɂɝɨɪɟɦ ɋɬɪɚɜɢɧɫɤɢɦ” (Con-
versations with Igor Stravinsky, 1959) ɨɧ ɧɚɡɵɜɚɟɬ Ȼɟɧɭɚ ɫɚɦɵɦ ɬɪɚɞɢɰɢɨɧɧɵɦ ɯɭɞɨɠɧɢ-
ɤɨɦ ɢɯ ɝɪɭɩɩɵ ɢ ɩɪɢɩɢɫɵɜɚɟɬ ɰɟɥɢɤɨɦ Ⱦɹɝɢɥɟɜɭ ɢɞɟɸ ɜɨɜɥɟɱɶ ɯɭɞɨɠɧɢɤɚ ɜ ɩɨɫɬɚɧɨɜ-
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ȼɨɬ, ɜ ɩɨɞɨɛɧɨɦ “ɤɥɢɦɚɬɟ” ɹ ɧɟ ɪɚɡ ɜɫɩɨɦɢɧɚɥ ɧɚɲɭ ɞɪɚɝɨɰɟɧɧɭɸ 
Ɇɚɪɢɸ, ɢ ɹ ɜ ɫɜɨɟ ɜɪɟɦɹ ɨɩɟɪɟɞɢɥ ȼɚɲ ɫɨɜɟɪɲɟɧɧɨ ɫɩɪɚɜɟɞɥɢɜɵɣ ɫɨ-
ɜɟɬ ɩɨɪɭɱɢɬɶ Ɇɚɪɢɢ ɩɨɫɬɚɧɨɜɤɭ “Retable”,3 ɢɛɨ ɢ ɫɚɦ ɢɦɟɥ ɷɬɭ ɠɟ ɢɞɟɸ 
ɢ ɩɨɞɟɥɢɥɫɹ ɟɸ ɫ Ƚɢɪɢɧɝɟɥɥɢ4 ɢ Ɉɥɶɞɚɧɢ5 (ɬɨɝɞɚ Ⱦɟ ɋɚɛɚɬɚ6 ɟɳɟ ɧɟ ɛɵɥ 
ɧɚɡɧɚɱɟɧ ɯɭɞɨɠɟɫɬɜɟɧɧɵɦ “ɫɨɜɪɢɧɬɟɧɞɚɧɬɨɦ”7 ɢ ɧɚɯɨɞɢɥɫɹ ɧɚ ɥɟɱɟɧɢɢ 
ɜ Ɋɚɩɚɥɥɨ). ɂ Ƚɢɪɢɧɝɟɥɥɢ ɢ Ɉɥɶɞɚɧɢ ɨɱɟɧɶ ɛɥɚɝɨɫɤɥɨɧɧɨ ɨɬɧɟɫɥɢɫɶ ɤ 
ɦɨɟɦɭ ɩɪɟɞɥɨɠɟɧɢɸ, ɧɨ ɨɧɢ ɬɨɝɞɚ ɠɟ ɦɧɟ ɫɨɨɛɳɢɥɢ, ɱɬɨ ɫɭɳɟɫɬɜɨɜɚɥɢ 
ɩɪɨɟɤɬɵ ɞɨɜɟɪɢɬɶ ɷɬɭ ɪɚɛɨɬɭ ɥɢɛɨ ɉɨɞɪɟɤɤɟ,8 ɥɢɛɨ (ɢ ɷɬɨ ɦɧɟ ɤɚɠɟɬɫɹ 
ɨɫɨɛɟɧɧɨ ɫɬɪɚɧɧɵɦ) ɯɭɞɨɠɧɢɤɭ Clavé,9 ɧɚ ɬɨɦ ɨɫɧɨɜɚɧɢɢ, ɱɬɨ ɨɧ ɛɭɞɬɨ 
ɝɞɟ-ɬɨ ɭɠɟ ɫɨɡɞɚɥ ɩɨɫɬɚɧɨɜɤɭ ɷɬɨɝɨ ɡɚɦɟɱɚɬɟɥɶɧɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ. ə 
ȼɚɦ ɫɨɨɛɳɚɸ ɜɫɟ ɷɬɢ ɩɨɞɪɨɛɧɨɫɬɢ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɞɚɛɵ ȼɵ 
ɡɧɚɥɢ ɫ ɤɚɤɢɦɢ “ostacoli”10 ɧɚɦ ɩɪɢɞɟɬɫɹ ɛɨɪɨɬɶɫɹ, ɞɚɛɵ ɜɨɫɬɨɪɠɟɫɬɜɨ-
ɜɚɥɚ ɤɚɧɞɢɞɚɬɭɪɚ ɧɚɲɟɣ ɞɨɪɨɝɨɣ ɢ ɝɟɧɶɹɥɶɧɨɣ Ɇɚɪɢɢ, ɡɚɫɥɭɠɢɜɚɸɳɟɣ, 
ɛɟɡ ɦɚɥɟɣɲɟɝɨ ɫɨɦɧɟɧɢɹ, ɚɛɫɨɥɸɬɧɨɝɨ ɩɟɪɜɟɧɫɬɜɚ ɜ ɷɬɨɦ “ɫɨɫɬɹɡɚɧɢɢ” 
ɪɚɡɥɢɱɧɵɯ ɩɪɟɞɥɨɠɟɧɢɣ. ə ɥɢɱɧɨ ɛɭɞɭ ɩɪɨɞɨɥɠɚɬɶ ɝɨɪɹɱɨ ɧɚɫɬɚɢɜɚɬɶ 
ɧɚ ɬɨɦ, ɱɬɨɛ ɜɵɛɨɪ ɩɚɥ ɧɚ Ɇɚɪɢɸ, ɧɨ ɢ ȼɵ ɞɨɥɠɧɵ ɦɧɟ ɜ ɷɬɨɦ ɩɨ-
ɦɨɱɶ... ȼ ɷɬɨɦ ɫɦɵɫɥɟ ɦɨɝɥɢ ɛɵ ɧɚɦ ɩɨɦɨɱɶ ɜɦɟɲɚɬɟɥɶɫɬɜɨɦ ɤɚɤɨɝɨ-
ɧɢɛɭɞɶ ɜɢɞɧɨɝɨ ɬɪɟɬɶɟɝɨ ɥɢɰɚ, ɩɨɥɶɡɭɸɳɟɝɨɫɹ ɜɥɢɹɧɢɟɦ ɧɚ Ƚɢɪɢɧɝɟɥ-
ɥɢ ɢɥɢ – ɬɟɩɟɪɶ – ɢ ɧɚ Ⱦɟ ɋɚɛɚɬɚ (ɞɚ ɢ ɧɚ Ɉɥɶɞɚɧɢ ɛɵɥɨ ɛɵ ɨɱɟɧɶ ɩɨɥɟ-
ɡɧɨ “ɩɨɞɧɚɠɚɬɶ”). ɇɟ ɦɨɝ ɛɵ ɫɞɟɥɚɬɶ ɱɬɨ-ɧɢɛɭɞɶ ɜ ɷɬɨɦ ɨɬɧɨɲɟɧɢɢ Ɋɚ-
ɞɢɭɫ?11 Ȼɵɥɨ ɛɵ ɬɚɤ ɠɟ ɨɱɟɧɶ ɤɫɬɚɬɢ, ɟɫɥɢ ȼɵ ɫɚɦɢ ɧɚɩɢɫɚɥɢ ɛɵ ɧɟɩɨ-
ɫɪɟɞɫɬɜɟɧɧɨ ɩɢɫɶɦɨ Ƚɢɪɢɧɝɟɥɥɢ (ɢɥɢ Ⱦɟ ɋɚɛɚɬɚ), ɫ ɭɤɚɡɚɧɶɟɦ ɧɚ ɬɨ, 
ɱɬɨ ɹ ɫɨɜɟɪɲɟɧɧɨ ɫ ȼɚɦɢ ɫɨɝɥɚɫɟɧ ɢ ȼɚɫ ɜ ɷɬɨɦ ɩɪɟɞɥɨɠɟɧɢɢ ɩɨɞɞɟɪ-
ɠɢɜɚɸ. Ɉɬɤɪɵɬɢɟ “ɦɚɥɟɧɶɤɨɣ ɋɤɚɥɵ”12 ɫɨɫɬɨɢɬɫɹ ɧɟ ɪɚɧɶɲɟ ɛɭɞɭɳɟɝɨ 
ɹɧɜɚɪɹ, ɢ ɩɨɷɬɨɦɭ ɜɪɟɦɟɧɢ ɜɩɟɪɟɞɢ ɭ ɧɚɫ ɟɳɟ ɢɦɟɟɬɫɹ ɞɨɫɬɚɬɨɱɧɨ, ɧɨ 
ɛɵɥɨ ɛɵ ɠɟɥɚɬɟɥɶɧɨ ɜɫɟ ɠɟ ɧɟ ɨɬɤɥɚɞɵɜɚɬɶ ɜ ɞɨɥɝɢɣ ɹɳɢɤ, ɢ ɹ, ɫɨ 
ɫɜɨɟɣ ɫɬɨɪɨɧɵ, ɧɟ ɩɟɪɟɫɬɚɜɚɹ, ɛɭɞɭ “ɞɨɥɛɢɬɶ” ɝɨɥɨɜɵ ɧɚɲɢɦ ɞɢɪɟɤɬɨ-
ɪɚɦ, ɞɚɛɵ ɜɨɫɬɨɪɠɟɫɬɜɨɜɚɥɨ ɧɚɲɟ ɨɛɳɟɟ ɠɟɥɚɧɢɟ. 

ɇɟ ɫɨɛɢɪɚɟɬɟɫɶ ɥɢ ȼɵ ɫɤɨɪɨ ɜ Ɇɢɥɚɧ? Ɇɧɟ ɛɵɥɨ ɛɵ ɬɚɤ ɩɪɢɹɬɧɨ ɫ 
ȼɚɦɢ ɩɨɜɢɞɚɬɶɫɹ, ɬɪɹɯɧɭɬɶ ɫɬɚɪɢɧɨɣ, ɩɨɝɨɜɨɪɢɬɶ ɨ ȼɚɲɢɯ ɪɚɛɨɬɚɯ ɢ 
ɩɥɚɧɚɯ! 

Ɇɚɪɭɫɹ ɩɨ-ɩɪɟɠɧɟɦɭ ɜ Ȼɭɷɧɨɫɟ – ɤɭɞɚ ɹ ɩɨɫɥɟ ɩɟɪɨɧɨɜɫɤɨɝɨ ɤɪɢɡɢ-
ɫɚ13 – ɛɨɥɶɲɟ ɧɟ ɩɨɩɚɥ, ɚ Ɋɨɦɨɱɤɚ ɧɚɯɨɞɢɬɫɹ ɜ Ɋɢɦɟ (ɫ ɠɟɧɨɣ!) ɢ ɭɱɢɬɫɹ 
ɜ “Centro Cinematografico”!14 

Ɉɧ ɨɱɟɧɶ ɫɥɚɜɧɵɣ ɦɚɥɶɱɢɤ, ɢ ɹ ɛɵɥ ɛɵ ɨɱɟɧɶ ɫɱɚɫɬɥɢɜ, eɫɥɢ ɛɵ ȼɵ 
ɟɝɨ ɧɟɦɧɨɠɤɨ “ɩɪɢɝɪɟɥɢ” – ɨɧ ɜ Ɋɢɦɟ ɨɱɟɧɶ ɨɞɢɧɨɤ ɢ ɩɪɢ ɟɝɨ ɡɚɫɬɟɧ-
ɱɢɜɨɫɬɢ (ɤɨɬɨɪɭɸ ɨɧ ɫɤɪɵɜɚɟɬ ɩɨɞ ɜɧɭɲɢɬɟɥɶɧɨɣ ɧɚɪɭɠɧɨɫɬɶɸ) ɟɦɭ 
ɬɪɭɞɧɨ ɜɯɨɞɢɬɶ ɜ ɤɨɧɬɚɤɬ ɫ ɥɸɞɶɦɢ. ȿɫɥɢ ɩɨɡɜɨɥɶɬɟ – ɹ ɟɦɭ ɧɚɩɢɲɭ, 
ɱɬɨɛ ɨɧ ȼɚɦ ɩɨɡɜɨɧɢɥ! ȼɟɞɶ ȼɵ ɟɝɨ ɞɟɪɠɚɥɢ ɧɚ ɪɭɤɚɯ... Ⱥɯ, ɫɤɨɥɶɤɨ ɥɟɬ 
ɩɪɨɲɥɨ ɫ ɬɟɯ ɩɨɪ!.. Ʉɪɟɩɤɨ ȼɚɫ ɨɛɧɢɦɚɸ ɢ ɰɟɥɭɸ ȼɚɫ ɢ ɞɨɪɨɝɭɸ 
Ɇɚɪɢɸ. 

Ʌɸɛɹɳɢɣ ȼɚɫ ɩɨ-ɩɪɟɠɧɟɦɭ Ʉɨɤɚ 
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1 ɇɚ ɛɥɚɧɤɟ “ɇɟɡɚɜɢɫɢɦɨɟ ɭɱɪɟɠɞɟɧɢɟ Ɍɟɚɬɪɚ Ʌɚ ɋɤɚɥɚ. Ⱦɢɪɟɤɬɨɪ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-
ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ”. 

2 ɏɭɞɨɠɟɫɬɜɟɧɧɨ-ɩɨɫɬɚɧɨɜɨɱɧɚɹ ɱɚɫɬɶ (ɢɬ.). 
3 Ɋɟɱɶ ɢɞɟɬ ɨ “El Retablo de Maese Pedro” (“Ȼɚɥɚɝɚɧɱɢɤ ɦɚɷɫɟ ɉɟɞɪɨ”) Ɇɚɧɭɷɥɹ ɞɟ 

Ɏɚɥɥɚ (Manuel de Falla), ɩɪɟɞɫɬɚɜɥɟɧɢɟ ɤɨɬɨɪɨɝɨ ɫɨɫɬɨɹɥɨɫɶ ɜ La Piccola Scala, ɜ Ɇɢ-
ɥɚɧɟ, 10 ɦɚɪɬɚ 1956 ɝ. Ⱦɟɤɨɪɚɰɢɢ ɢ ɤɨɫɬɸɦɵ ɇ. Ȼɟɧɭɚ. Ⱦɢɪɟɤɬɨɪ ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ 
ɇ. Ȼɟɧɭɚ. Ʉɭɤɥɵ ɬɟɚɬɪɚ “I piccoli di Podrecca”. Ⱦɢɪɢɠɟɪ Antonio Votto. Ɋɟɠɢɫɫɟɪ France-
sco Enriquez. 

4 Ⱥɧɬɨɧɢɨ Ƚɢɪɢɧɝɟɥɥɢ (Antonio Ghiringhelli, 1903-1979) – ɞɢɪɟɤɬɨɪ Ʌɚ ɋɤɚɥɚ ɫ 1948 
ɩɨ 1972 ɝ. 

5 Ʌɭɢɞɠɢ Ɉɥɶɞɚɧɢ (Luigi Oldani, 1907-1997) – ɪɚɛɨɬɚɥ ɫɥɭɠɚɳɢɦ ɜ Ʌɚ ɋɤɚɥɚ ɫ 1930 
ɩɨ 1973 ɝɝ.; ɜ 1942 ɝ. ɛɵɥ ɧɚɡɧɚɱɟɧ ɝɟɧɟɪɚɥɶɧɵɦ ɫɟɤɪɟɬɚɪɟɦ ɬɟɚɬɪɚ. 

6 ȼɢɤɬɨɪ Ⱦɟ ɋɚɛɚɬɚ (Victor De Sabata, 1892-1967) – ɞɢɪɢɠɟɪ ɜ Ʌɚ ɋɤɚɥɚ ɫ 1930 ɩɨ 
1952 ɝ. Ɇɧɨɝɢɟ ɫɱɢɬɚɥɢ ɟɝɨ ɩɪɟɟɦɧɢɤɨɦ Ɍɨɫɤɚɧɢɧɢ: Ⱦɟ ɋɚɛɚɬɚ ɡɚɧɹɥ ɦɟɫɬɨ Ɍɨɫɤɚɧɢɧɢ, 
ɤɨɝɞɚ ɬɨɬ ɭɟɯɚɥ ɜ Ⱥɦɟɪɢɤɭ. ȼ ɫɟɧɬɹɛɪɟ 1953 ɝ., ɩɟɪɟɞ ɨɬɤɪɵɬɢɟɦ ɧɨɜɨɝɨ ɫɟɡɨɧɚ ɨɩɟɪɨɣ 
Ⱥ. Ʉɚɬɚɥɚɧɢ “La Wally ” (“ȼɚɥɥɢ”), ɭ ɋɚɛɚɬɚ ɫɥɭɱɢɥɫɹ ɢɧɮɚɪɤɬ, ɩɨɫɥɟ ɤɨɬɨɪɨɝɨ ɨɧ ɛɵɥ 
ɜɵɧɭɠɞɟɧ ɭɣɬɢ ɫ ɦɟɫɬɚ ɞɢɪɢɠɟɪɚ ɢ ɫɬɚɥ ɯɭɞɨɠɟɫɬɜɟɧɧɵɦ ɞɢɪɟɤɬɨɪɨɦ Ʌɚ ɋɤɚɥɚ (1953-
1957). ȼ ɹɧɜɚɪɟ 1957 ɝ., ɜɨ ɜɪɟɦɹ ɩɨɯɨɪɨɧ Ⱥɪɬɭɪɚ Ɍɨɫɤɚɧɢɧɢ, ɨɧ ɞɢɪɢɠɢɪɨɜɚɥ “Ɍɪɚɭɪ-
ɧɵɦ ɦɚɪɲɟɦ” Ȼɟɬɯɨɜɟɧɚ ɜ Ʌɚ ɋɤɚɥɚ ɢ ɮɢɧɚɥɨɦ “Ɋɟɤɜɢɟɦɚ” ȼɟɪɞɢ ɜ Ɇɢɥɚɧɫɤɨɦ ɫɨɛɨɪɟ. 

7 Ⱦɢɪɟɤɬɨɪ (ɢɬ.). 
8 ȼɢɬɬɨɪɢɨ ɉɨɞɪɟɤɤɚ (Vittorio Podrecca, 1883-1959) – ɢɬɚɥɶɹɧɫɤɢɣ ɪɟɠɢɫɫɟɪ ɤɭɤɨɥɶ-

ɧɨɝɨ ɬɟɚɬɪɚ, ɫɨɡɞɚɬɟɥɶ ɩɟɪɜɨɝɨ ɜ ɦɢɪɟ ɤɭɤɨɥɶɧɨɝɨ ɨɩɟɪɧɨɝɨ ɬɟɚɬɪɚ “I piccoli di Podrec-
ca”. ȿɝɨ ɩɟɪɜɵɣ ɫɩɟɤɬɚɤɥɶ “Ȼɚɥɚɝɚɧɱɢɤ ɦɚɷɫɟ ɉɟɞɪɨ” ɩɨɥɶɡɨɜɚɥɫɹ ɛɨɥɶɲɢɦ ɭɫɩɟɯɨɦ. 

9 Ⱥɧɬɨɧɢ Ʉɥɚɜɟ (Antoni Clavé, 1913-2005) – ɤɚɬɚɥɨɧɫɤɢɣ ɯɭɞɨɠɧɢɤ, ɝɪɚɮɢɤ ɢ ɫɤɭɥɶ-
ɩɬɨɪ. 

10 ɉɪɟɩɹɬɫɬɜɢɹ (ɢɬ.). 
11 ɋɦ. ɩɪɢɦɟɱ. 7 ɤ ɩɢɫɶɦɭ ʋ 13. 
12 La Piccola Scala – ɬɟɚɬɪ, ɨɫɧɨɜɚɧɧɵɣ Ƚɢɪɢɧɝɟɥɥɢ ɞɥɹ ɤɚɦɟɪɧɨɝɨ ɪɟɩɟɪɬɭɚɪɚ XVIII 

ɜɟɤɚ ɢ ɫɨɜɪɟɦɟɧɧɨɝɨ. ɇɚ ɨɬɤɪɵɬɢɢ ɬɟɚɬɪɚ, ɫɨɫɬɨɹɜɲɟɦɫɹ 26 ɞɟɤɚɛɪɹ 1955 ɝ., ɛɵɥ ɩɨɫɬɚ-
ɜɥɟɧ “Il matrimonio segreto” (“Ɍɚɣɧɵɣ ɛɪɚɤ”) Ⱦ. ɑɢɦɚɪɨɡɵ. Ⱦɢɪɢɠɟɪ ɋɚɧɞɡɨɧɶɨ, ɪɟɠɢɫ-
ɫɟɪ ɋɬɪɟɥɟɪ, ɞɟɤɨɪɚɰɢɢ Ʌ. Ⱦɚɦɢɚɧɵ, ɤɨɫɬɸɦɵ ȿ. Ɏɪɢɞɠɟɪɢɨ. ȼ 1983 ɝ. ɬɟɚɬɪ ɛɵɥ ɡɚ-
ɤɪɵɬ ɢɡ-ɡɚ ɮɢɧɚɧɫɨɜɵɯ ɬɪɭɞɧɨɫɬɟɣ. 

13 ȼ 1955 ɝ. ɜ Ⱥɪɝɟɧɬɢɧɟ ɛɵɥɨ ɫɜɟɪɝɧɭɬɨ ɩɪɚɜɢɬɟɥɶɫɬɜɨ, ɜɨɡɝɥɚɜɥɹɟɦɨɟ ɩɨɥɤɨɜɧɢɤɨɦ 
ɢ ɞɢɤɬɚɬɨɪɨɦ ɏɭɚɧɨɦ ɉɟɪɨɧɨɦ, ɩɪɚɜɹɳɢɦ ɫɬɪɚɧɨɣ ɫ 1946 ɝ. 

14 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɗɤɫɩɟɪɢɦɟɧɬɚɥɶɧɵɣ ɰɟɧɬɪ ɤɢɧɟɦɚɬɨɝɪɚɮɢɢ (Centro sperimentale 
di cinematografia), ɨɫɧɨɜɚɧɧɵɣ ɜ 1935 ɝ ɜ Ɋɢɦɟ; ɨɞɧɚ ɢɡ ɧɚɢɛɨɥɟɟ ɩɪɟɫɬɢɠɧɵɯ ɤɢɧɨɲɤɨɥ 
ɢ ɫɬɭɞɢɣ ɜ ȿɜɪɨɩɟ; ɜ ɧɟɣ ɪɚɛɨɬɚɥɢ ɬɚɤɢɟ ɪɟɠɢɫɫɟɪɵ, ɤɚɤ Ⱥɧɬɨɧɢɨɧɢ, ȼɢɫɤɨɧɬɢ, Ⱦɟ 
ɋɢɤɚ, Ɋɨɫɫɟɥɥɢɧɢ. 
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ȼɨɬ, ɜ ɩɨɞɨɛɧɨɦ “ɤɥɢɦɚɬɟ” ɹ ɧɟ ɪɚɡ ɜɫɩɨɦɢɧɚɥ ɧɚɲɭ ɞɪɚɝɨɰɟɧɧɭɸ 
Ɇɚɪɢɸ, ɢ ɹ ɜ ɫɜɨɟ ɜɪɟɦɹ ɨɩɟɪɟɞɢɥ ȼɚɲ ɫɨɜɟɪɲɟɧɧɨ ɫɩɪɚɜɟɞɥɢɜɵɣ ɫɨ-
ɜɟɬ ɩɨɪɭɱɢɬɶ Ɇɚɪɢɢ ɩɨɫɬɚɧɨɜɤɭ “Retable”,3 ɢɛɨ ɢ ɫɚɦ ɢɦɟɥ ɷɬɭ ɠɟ ɢɞɟɸ 
ɢ ɩɨɞɟɥɢɥɫɹ ɟɸ ɫ Ƚɢɪɢɧɝɟɥɥɢ4 ɢ Ɉɥɶɞɚɧɢ5 (ɬɨɝɞɚ Ⱦɟ ɋɚɛɚɬɚ6 ɟɳɟ ɧɟ ɛɵɥ 
ɧɚɡɧɚɱɟɧ ɯɭɞɨɠɟɫɬɜɟɧɧɵɦ “ɫɨɜɪɢɧɬɟɧɞɚɧɬɨɦ”7 ɢ ɧɚɯɨɞɢɥɫɹ ɧɚ ɥɟɱɟɧɢɢ 
ɜ Ɋɚɩɚɥɥɨ). ɂ Ƚɢɪɢɧɝɟɥɥɢ ɢ Ɉɥɶɞɚɧɢ ɨɱɟɧɶ ɛɥɚɝɨɫɤɥɨɧɧɨ ɨɬɧɟɫɥɢɫɶ ɤ 
ɦɨɟɦɭ ɩɪɟɞɥɨɠɟɧɢɸ, ɧɨ ɨɧɢ ɬɨɝɞɚ ɠɟ ɦɧɟ ɫɨɨɛɳɢɥɢ, ɱɬɨ ɫɭɳɟɫɬɜɨɜɚɥɢ 
ɩɪɨɟɤɬɵ ɞɨɜɟɪɢɬɶ ɷɬɭ ɪɚɛɨɬɭ ɥɢɛɨ ɉɨɞɪɟɤɤɟ,8 ɥɢɛɨ (ɢ ɷɬɨ ɦɧɟ ɤɚɠɟɬɫɹ 
ɨɫɨɛɟɧɧɨ ɫɬɪɚɧɧɵɦ) ɯɭɞɨɠɧɢɤɭ Clavé,9 ɧɚ ɬɨɦ ɨɫɧɨɜɚɧɢɢ, ɱɬɨ ɨɧ ɛɭɞɬɨ 
ɝɞɟ-ɬɨ ɭɠɟ ɫɨɡɞɚɥ ɩɨɫɬɚɧɨɜɤɭ ɷɬɨɝɨ ɡɚɦɟɱɚɬɟɥɶɧɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ. ə 
ȼɚɦ ɫɨɨɛɳɚɸ ɜɫɟ ɷɬɢ ɩɨɞɪɨɛɧɨɫɬɢ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɞɚɛɵ ȼɵ 
ɡɧɚɥɢ ɫ ɤɚɤɢɦɢ “ostacoli”10 ɧɚɦ ɩɪɢɞɟɬɫɹ ɛɨɪɨɬɶɫɹ, ɞɚɛɵ ɜɨɫɬɨɪɠɟɫɬɜɨ-
ɜɚɥɚ ɤɚɧɞɢɞɚɬɭɪɚ ɧɚɲɟɣ ɞɨɪɨɝɨɣ ɢ ɝɟɧɶɹɥɶɧɨɣ Ɇɚɪɢɢ, ɡɚɫɥɭɠɢɜɚɸɳɟɣ, 
ɛɟɡ ɦɚɥɟɣɲɟɝɨ ɫɨɦɧɟɧɢɹ, ɚɛɫɨɥɸɬɧɨɝɨ ɩɟɪɜɟɧɫɬɜɚ ɜ ɷɬɨɦ “ɫɨɫɬɹɡɚɧɢɢ” 
ɪɚɡɥɢɱɧɵɯ ɩɪɟɞɥɨɠɟɧɢɣ. ə ɥɢɱɧɨ ɛɭɞɭ ɩɪɨɞɨɥɠɚɬɶ ɝɨɪɹɱɨ ɧɚɫɬɚɢɜɚɬɶ 
ɧɚ ɬɨɦ, ɱɬɨɛ ɜɵɛɨɪ ɩɚɥ ɧɚ Ɇɚɪɢɸ, ɧɨ ɢ ȼɵ ɞɨɥɠɧɵ ɦɧɟ ɜ ɷɬɨɦ ɩɨ-
ɦɨɱɶ... ȼ ɷɬɨɦ ɫɦɵɫɥɟ ɦɨɝɥɢ ɛɵ ɧɚɦ ɩɨɦɨɱɶ ɜɦɟɲɚɬɟɥɶɫɬɜɨɦ ɤɚɤɨɝɨ-
ɧɢɛɭɞɶ ɜɢɞɧɨɝɨ ɬɪɟɬɶɟɝɨ ɥɢɰɚ, ɩɨɥɶɡɭɸɳɟɝɨɫɹ ɜɥɢɹɧɢɟɦ ɧɚ Ƚɢɪɢɧɝɟɥ-
ɥɢ ɢɥɢ – ɬɟɩɟɪɶ – ɢ ɧɚ Ⱦɟ ɋɚɛɚɬɚ (ɞɚ ɢ ɧɚ Ɉɥɶɞɚɧɢ ɛɵɥɨ ɛɵ ɨɱɟɧɶ ɩɨɥɟ-
ɡɧɨ “ɩɨɞɧɚɠɚɬɶ”). ɇɟ ɦɨɝ ɛɵ ɫɞɟɥɚɬɶ ɱɬɨ-ɧɢɛɭɞɶ ɜ ɷɬɨɦ ɨɬɧɨɲɟɧɢɢ Ɋɚ-
ɞɢɭɫ?11 Ȼɵɥɨ ɛɵ ɬɚɤ ɠɟ ɨɱɟɧɶ ɤɫɬɚɬɢ, ɟɫɥɢ ȼɵ ɫɚɦɢ ɧɚɩɢɫɚɥɢ ɛɵ ɧɟɩɨ-
ɫɪɟɞɫɬɜɟɧɧɨ ɩɢɫɶɦɨ Ƚɢɪɢɧɝɟɥɥɢ (ɢɥɢ Ⱦɟ ɋɚɛɚɬɚ), ɫ ɭɤɚɡɚɧɶɟɦ ɧɚ ɬɨ, 
ɱɬɨ ɹ ɫɨɜɟɪɲɟɧɧɨ ɫ ȼɚɦɢ ɫɨɝɥɚɫɟɧ ɢ ȼɚɫ ɜ ɷɬɨɦ ɩɪɟɞɥɨɠɟɧɢɢ ɩɨɞɞɟɪ-
ɠɢɜɚɸ. Ɉɬɤɪɵɬɢɟ “ɦɚɥɟɧɶɤɨɣ ɋɤɚɥɵ”12 ɫɨɫɬɨɢɬɫɹ ɧɟ ɪɚɧɶɲɟ ɛɭɞɭɳɟɝɨ 
ɹɧɜɚɪɹ, ɢ ɩɨɷɬɨɦɭ ɜɪɟɦɟɧɢ ɜɩɟɪɟɞɢ ɭ ɧɚɫ ɟɳɟ ɢɦɟɟɬɫɹ ɞɨɫɬɚɬɨɱɧɨ, ɧɨ 
ɛɵɥɨ ɛɵ ɠɟɥɚɬɟɥɶɧɨ ɜɫɟ ɠɟ ɧɟ ɨɬɤɥɚɞɵɜɚɬɶ ɜ ɞɨɥɝɢɣ ɹɳɢɤ, ɢ ɹ, ɫɨ 
ɫɜɨɟɣ ɫɬɨɪɨɧɵ, ɧɟ ɩɟɪɟɫɬɚɜɚɹ, ɛɭɞɭ “ɞɨɥɛɢɬɶ” ɝɨɥɨɜɵ ɧɚɲɢɦ ɞɢɪɟɤɬɨ-
ɪɚɦ, ɞɚɛɵ ɜɨɫɬɨɪɠɟɫɬɜɨɜɚɥɨ ɧɚɲɟ ɨɛɳɟɟ ɠɟɥɚɧɢɟ. 

ɇɟ ɫɨɛɢɪɚɟɬɟɫɶ ɥɢ ȼɵ ɫɤɨɪɨ ɜ Ɇɢɥɚɧ? Ɇɧɟ ɛɵɥɨ ɛɵ ɬɚɤ ɩɪɢɹɬɧɨ ɫ 
ȼɚɦɢ ɩɨɜɢɞɚɬɶɫɹ, ɬɪɹɯɧɭɬɶ ɫɬɚɪɢɧɨɣ, ɩɨɝɨɜɨɪɢɬɶ ɨ ȼɚɲɢɯ ɪɚɛɨɬɚɯ ɢ 
ɩɥɚɧɚɯ! 

Ɇɚɪɭɫɹ ɩɨ-ɩɪɟɠɧɟɦɭ ɜ Ȼɭɷɧɨɫɟ – ɤɭɞɚ ɹ ɩɨɫɥɟ ɩɟɪɨɧɨɜɫɤɨɝɨ ɤɪɢɡɢ-
ɫɚ13 – ɛɨɥɶɲɟ ɧɟ ɩɨɩɚɥ, ɚ Ɋɨɦɨɱɤɚ ɧɚɯɨɞɢɬɫɹ ɜ Ɋɢɦɟ (ɫ ɠɟɧɨɣ!) ɢ ɭɱɢɬɫɹ 
ɜ “Centro Cinematografico”!14 

Ɉɧ ɨɱɟɧɶ ɫɥɚɜɧɵɣ ɦɚɥɶɱɢɤ, ɢ ɹ ɛɵɥ ɛɵ ɨɱɟɧɶ ɫɱɚɫɬɥɢɜ, eɫɥɢ ɛɵ ȼɵ 
ɟɝɨ ɧɟɦɧɨɠɤɨ “ɩɪɢɝɪɟɥɢ” – ɨɧ ɜ Ɋɢɦɟ ɨɱɟɧɶ ɨɞɢɧɨɤ ɢ ɩɪɢ ɟɝɨ ɡɚɫɬɟɧ-
ɱɢɜɨɫɬɢ (ɤɨɬɨɪɭɸ ɨɧ ɫɤɪɵɜɚɟɬ ɩɨɞ ɜɧɭɲɢɬɟɥɶɧɨɣ ɧɚɪɭɠɧɨɫɬɶɸ) ɟɦɭ 
ɬɪɭɞɧɨ ɜɯɨɞɢɬɶ ɜ ɤɨɧɬɚɤɬ ɫ ɥɸɞɶɦɢ. ȿɫɥɢ ɩɨɡɜɨɥɶɬɟ – ɹ ɟɦɭ ɧɚɩɢɲɭ, 
ɱɬɨɛ ɨɧ ȼɚɦ ɩɨɡɜɨɧɢɥ! ȼɟɞɶ ȼɵ ɟɝɨ ɞɟɪɠɚɥɢ ɧɚ ɪɭɤɚɯ... Ⱥɯ, ɫɤɨɥɶɤɨ ɥɟɬ 
ɩɪɨɲɥɨ ɫ ɬɟɯ ɩɨɪ!.. Ʉɪɟɩɤɨ ȼɚɫ ɨɛɧɢɦɚɸ ɢ ɰɟɥɭɸ ȼɚɫ ɢ ɞɨɪɨɝɭɸ 
Ɇɚɪɢɸ. 

Ʌɸɛɹɳɢɣ ȼɚɫ ɩɨ-ɩɪɟɠɧɟɦɭ Ʉɨɤɚ 
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Ⱦɪɚɝɨɰɟɧɧɚɹ ɢ ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
Ʉɚɤ ɷɬɨ ɧɢ ɝɪɭɫɬɧɨ, ɧɨ ɦɧɟ ɩɪɢɯɨɞɢɬɫɹ ȼɚɦ ɫɨɨɛɳɢɬɶ, ɱɬɨ ɦɨɟ ɝɨ-

ɪɹɱɟɟ ɠɟɥɚɧɢɟ ɡɚɪɭɱɢɬɶɫɹ ɫɨɬɪɭɞɧɢɱɟɫɬɜɨɦ ɧɚɲɟɣ ɬɚɥɚɧɬɥɢɜɟɣɲɟɣ 
Ɇɚɪɢɢ ɞɥɹ ɩɨɫɬɚɧɨɜɤɢ “Retabl’a” ɢ ɜɫɟ ɩɪɟɞɩɪɢɧɹɬɵɟ ɦɧɨɸ ɜ ɷɬɨɦ ɧɚ-
ɩɪɚɜɥɟɧɢɢ ɲɚɝɢ, ɨɫɬɚɧɭɬɫɹ ɥɢɲɶ ɛɟɫɩɥɨɞɧɵɦɢ ɦɟɱɬɚɦɢ!... Ɂɚ ɦɨɟ ɞɨɥ-
ɝɨɟ ɨɬɫɭɬɫɬɜɢɟ ɧɚɲɚ Ⱦɢɪɟɤɰɢɹ ɪɚɫɩɨɪɹɞɢɥɚɫɶ ɢɧɵɦ ɨɛɪɚɡɨɦ ɢ ɩɪɢɝɥɚ-
ɫɢɥɚ, ɞɥɹ ɷɬɨɣ ɢɧɬɟɪɟɫɧɨɣ ɡɚɞɚɱɢ, ɉɨɞɪɟɤɭ!..2 

ə ɤ ɉɨɞɪɟɤɟ ɨɬɧɨɲɭɫɶ ɫ ɛɨɥɶɲɢɦ ɭɜɚɠɟɧɢɟɦ, ɧɨ ɷɬɨ ɦɧɟ ɧɟ ɦɟ-
ɲɚɟɬ ɝɨɪɹɱɨ ɫɨɠɚɥɟɬɶ ɨ ɩɪɨɜɚɥɟ ɦɨɢɯ ɩɪɟɞɥɨɠɟɧɢɣ ɢ ɩɥɚɧɨɜ! ə ɫɨɜɟɪ-
ɲɟɧɧɨ ɭɜɟɪɟɧ, ɱɬɨ Ɇɚɪɢɹ ɫɨɡɞɚɥɚ ɛɵ ɫɨɜɟɪɲɟɧɧɨ ɢɡɭɦɢɬɟɥɶɧɵɣ “oeu-
vre”,3 ɢ ɭɬɪɚɬɚ ɷɬɨɣ ɜɨɡɦɨɠɧɨɫɬɢ ɫ ɧɟɣ ɩɨɪɚɛɨɬɚɬɶ ɦɟɧɹ ɭɠɚɫɧɨ ɪɚɫ-
ɫɬɪɚɢɜɚɟɬ. ɇɨ ɛɟɞɚ ɜ ɬɨɦ, ɱɬɨ ɧɚɲɚ ɩɪɟɦɭɞɪɚɹ ɞɢɪɟɤɰɢɹ ɧɟ ɫɥɭɲɚɟɬ ɫɨ-
ɜɟɬɨɜ ɥɸɞɟɣ ɫɦɵɫɥɹɳɢɯ ɜ ɩɪɨɛɥɟɦɚɯ ɬɟɚɬɪɚɥɶɧɵɯ ɩɨɫɬɚɧɨɜɨɤ ɢ ɨɛɵɱ-
ɧɨ ɞɟɣɫɬɜɭɟɬ ɞɚɠɟ ɩɪɨɫɬɨ ɧɚɩɟɪɟɤɨɪ ɷɬɢɦ ɫɨɜɟɬɚɦ, ɛɭɞɬɨ ɛɵ ɡɚ ɧɢɦɢ 
ɫɤɪɵɜɚɸɬɫɹ ɤɚɤɢɟ-ɬɨ ɬɟɦɧɵɟ ɢ ɤɨɪɵɫɬɧɵɟ ɧɚɦɟɪɟɧɢɹ! ȼ ɫɢɥɭ ɷɬɨɝɨ 
ɨɛɵɱɚɹ, ɧɚ ɧɚɲɟɣ ɛɟɞɧɨɣ ɫɰɟɧɟ ɜɫɟ ɱɚɳɟ ɩɨɹɜɥɹɸɬɫɹ ɭɠɚɫɧɵɟ ɫɩɟɤɬɚ-
ɤɥɢ ɢ ɜɵɩɢɫɵɜɚɸɬɫɹ ɢɡ-ɡɚ ɝɪɚɧɢɰɵ ɫɨɜɟɪɲɟɧɧɵɟ ɛɟɡɞɚɪɧɨɫɬɢ, ɜɪɨɞɟ 
ɜɫɹɤɢɯ ɢ ɧɢɤɨɦɭ ɧɟɢɡɜɟɫɬɧɵɯ Ɇɚɤɫɢɦɨɜɵɯ,4 ɧɟ ɫɱɢɬɚɹ ɢ ɦɟɫɬɧɵɯ “ɫɜɟ-
ɬɢɥ”, ɤɨɢɦɢ ɧɚɫ ɨɞɚɪɢɜɚɸɬ ɜɫɹɤɢɟ ɩɫɟɜɞɨ ɪɟɠɢɫɫɺɪɵ, ɝɭɛɹɳɢɟ ɨɞɧɭ 
ɩɨɫɬɚɧɨɜɤɭ ɡɚ ɞɪɭɝɨɣ... Ⱥɯ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɤɚɤɢɟ ɧɚɫɬɚɥɢ 
ɫɤɜɟɪɧɵɟ ɢ ɬɹɠɟɥɵɟ ɜɪɟɦɟɧɚ ɞɥɹ ɨɩɟɪɧɨɝɨ ɬɟɚɬɪɚ! ɂ ɤɭɞɚ ɜɫɟ ɷɬɨ ɧɚɫ 
ɡɚɜɟɞɟɬ? 

ɇɭ, ɚ ȼɵ, ɞɨɪɨɝɚɹ ɢ ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɱɬɨ ɩɨɞɟɥɵɜɚɟɬɟ ɢ ɧɚɞ 
ɱɟɦ ɫɟɣɱɚɫ ɬɪɭɞɢɬɟɫɶ? ə ɛɵɥ ɛɵ ɛɟɫɤɨɧɟɱɧɨ ɪɚɞ ɩɨɥɭɱɢɬɶ ȼɚɲɢ ɜɟ-
ɫɬɨɱɤɢ ɢ ɭɡɧɚɬɶ ɨ ɧɨɜɵɯ ɭɫɩɟɯɚɯ ɧɚɲɟɣ ɞɨɪɨɝɨɣ Ɇɚɪɢɢ! ə ɛɵɥ ɜ ɉɚɪɢ-
ɠɟ, ɭ ɦɨɟɝɨ ɨɬɰɚ, ɤɨɬɨɪɵɣ ɩɨ-ɩɪɟɠɧɟɦɭ ɩɨɥɨɧ ɠɢɡɧɢ ɢ ɤɨɬɨɪɵɣ ɩɪɨ-
ɞɨɥɠɚɟɬ ɪɚɛɨɬɚɬɶ ɫ ɧɟɭɜɹɞɚɟɦɵɦ ɜɨɫɬɨɪɝɨɦ! ə ɜ ɧɚɫɬɨɹɳɢɣ ɦɨɦɟɧɬ ɡɚ-
ɱɢɬɵɜɚɸɫɶ ɟɝɨ ɦɟɦɭɚɪɚɦɢ, ɜɵɲɟɞɲɢɦɢ ɜ ɇɶɸ-Ƀɨɪɤɟ ɧɚ ɪɭɫɫɤɨɦ ɹɡɵ-
ɤɟ.5 ɗɬɨɬ ɤɚɩɢɬɚɥɶɧɵɣ ɬɪɭɞ ɦɨɟɝɨ Ɉɬɰɚ ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɡɚɦɟɱɚɬɟɥɶ-
ɧɟɣɲɢɣ ɩɚɦɹɬɧɢɤ ɰɟɥɨɣ ɷɩɨɯɢ, ɢ ɦɧɟ ɛɵɥɨ ɛɵ ɨɱɟɧɶ ɩɪɢɹɬɧɨ, ɱɬɨɛ ȼɵ 
ɢɯ ɩɪɨɱɥɢ! ȿɫɥɢ ɪɚɡɪɟɲɢɬɟ, ɹ ȼɚɦ ɢɯ ɜɵɲɥɸ, ɢɛɨ ɹ ɭɜɟɪɟɧ, ɱɬɨ ɨɧɢ ɢ 
ȼɚɫ ɨɱɟɧɶ ɡɚɢɧɬɟɪɟɫɭɸɬ. 

ɉɪɢɦɢɬɟ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɦɨɣ ɫɚɦɵɣ ɫɟɪɞɟɱɧɵɣ ɢ ɞɪɭ-
ɠɟɫɤɢɣ ɩɨɤɥɨɧ. 

Ƚɥɭɛɨɤɨ ȼɚɦ ɩɪɟɞɚɧɧɵɣ. Ʉɨɤɚ Ȼɟɧɭɚ 
ɋɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ɞɨɪɨɝɨɣ Ɇɚɪɢɢ! Ⱥɯ, ɤɚɤɚɹ ɞɨɫɚɞɚ, ɤɚɤ ɨɛɢɞɧɨ, 

ɱɬɨ ɢɡ ɦɨɟɣ ɦɟɱɬɵ ɧɢɱɟɝɨ ɧɟ ɜɵɲɥɨ!6 
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1 ɇɚ ɛɥɚɧɤɟ “ɇɟɡɚɜɢɫɢɦɨɟ ɭɱɪɟɠɞɟɧɢɟ Ɍɟɚɬɪɚ Ʌɚ ɋɤɚɥɚ. Ⱦɢɪɟɤɬɨɪ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-
ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ”. 

2 ɋɦ. ɩɪɢɦɟɱ. 8 ɤ ɩɢɫɶɦɭ ʋ 18. 
3 ɉɪɨɢɡɜɟɞɟɧɢɟ (ɮɪ.). 
4 Ɉ Ɇɚɤɫɢɦɨɜɟ ɩɨ ɧɚɲɢɦ ɡɚɩɪɨɫɚɦ ɜ ɮɨɧɞɚɯ Ʌɚ ɋɤɚɥɚ ɫɜɟɞɟɧɢɣ ɧɚɣɬɢ ɧɟ ɭɞɚɥɨɫɶ. 

ɇɟɞɨɜɨɥɶɫɬɜɨ Ȼɟɧɭɚ ɜɨɥɸɧɬɚɪɢɫɬɫɤɢɦ ɩɨɜɟɞɟɧɢɟɦ ɚɞɦɢɧɢɫɬɪɚɰɢɢ ɪɚɡɞɟɥɹɥɨɫɶ ɜ ɬɟɚɬɪɟ 
ɦɧɨɝɢɦɢ, ɜɤɥɸɱɚɹ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɞɢɪɟɤɬɨɪɚ De Sabata. Ɍɚɤ, ɧɚɩɪɢɦɟɪ, ɫ ɯɭɞɨ-
ɠɟɫɬɜɟɧɧɨɣ ɱɚɫɬɶɸ ɬɟɚɬɪɚ ɧɟ ɛɵɥɨ ɫɨɝɥɚɫɨɜɚɧɨ ɡɚɤɥɸɱɟɧɢɟ ɞɨɝɨɜɨɪɚ ɦɟɠɞɭ Ⱦɢɪɟɤɰɢɟɣ 
Ʌɚ ɋɤɚɥɚ ɢ ȼɟɧɫɤɨɣ ɝɨɫɭɞɚɪɫɬɜɟɧɧɨɣ ɨɩɟɪɨɣ ɨɛ ɨɛɦɟɧɟ ɩɨɫɬɚɧɨɜɳɢɤɚɦɢ. 

5 Ȼɟɧɭɚ Ⱥ. ɇ. ɀɢɡɧɶ ɯɭɞɨɠɧɢɤɚ. ȼɨɫɩɨɦɢɧɚɧɢɹ. ɇɶɸ-Ƀɨɪɤ 1955. T. I-II. 
6 ȼɩɢɫɚɧɨ ɧɚ ɜɟɪɯɧɟɦ ɩɨɥɟ ɩɟɪɜɨɝɨ ɥɢɫɬɚ. 
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Ⱦɪɚɝɨɰɟɧɧɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
Ɉɬ ɜɫɟɣ ɞɭɲɢ ɛɥɚɝɨɞɚɪɸ ȼɚɫ ɡɚ ɩɪɢɫɥɚɧɧɭɸ ɫɬɚɬɶɸ ɨ ɧɚɲɟɦ ɞɨɪɨ-

ɝɨɦ, ɧɟɡɚɛɜɟɧɧɨɦ Ⱥɥɟɤɫɚɧɞɪɟ Ⱥɤɢɦɨɜɢɱɟ!2 Ʉɚɤɚɹ ɩɪɟɤɪɚɫɧɚɹ ɫɬɚɬɶɹ! 
ɋɤɨɥɶɤɨ ȼɵ ɜ ɧɟɟ ɜɥɨɠɢɥɢ ɱɭɜɫɬɜɚ, ɥɸɛɜɢ ɢ ɡɧɚɧɢɹ, ɢ ɤɚɤ ɷɬɨ ɩɪɢɲ-
ɥɨɫɶ ɤɫɬɚɬɢ ɜ ɫɜɹɡɢ ɫ ɬɟɦ ɡɚɛɜɟɧɶɟɦ, ɤɨɬɨɪɨɦɭ ɩɪɟɞɚɥɨ ɱɟɥɨɜɟɱɟɫɬɜɨ 
ɷɬɨɝɨ ɛɨɥɶɲɨɝɨ ɚɪɬɢɫɬɚ ɢ ɜ ɤɨɬɨɪɨɦ ɨɧ ɬɚɤ ɝɪɭɫɬɧɨ ɡɚɤɨɧɱɢɥ ɫɜɨɸ ɞɨɥ-
ɝɭɸ ɠɢɡɧɶ ɬɟɚɬɪɚɥɶɧɨɝɨ ɬɪɭɠɟɧɢɤɚ! ȼɚɲɢ ɩɪɨɧɢɤɧɨɜɟɧɧɵɟ ɫɥɨɜɚ ɜɨɫ-
ɤɪɟɫɢɥɢ ɨɛɪɚɡ ɦɢɥɨɝɨ ɋɚɧɢɧɚ ɢ ɜɨɡɞɚɥɢ ɟɦɭ ɞɨɥɠɧɭɸ ɫɥɚɜɭ! ȼɟɫɶ ɪɭɫ-
ɫɤɢɣ ɬɟɚɬɪ ɞɨɥɠɟɧ ɛɵɬɶ ȼɚɦ ɛɥɚɝɨɞɚɪɟɧ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɡɚ 
ɷɬɢ ɫɬɪɨɤɢ, ɢ ɹ ɯɨɬɟɥ ɛɵ ɫ ɧɢɦɢ ɨɡɧɚɤɨɦɢɬɶ ɜɫɟɯ ɦɨɢɯ ɡɞɟɲɧɢɯ ɢ ɩɚ-
ɪɢɠɫɤɢɯ ɞɪɭɡɟɣ, ɤɨɬɨɪɵɟ ɨɞɧɨɜɪɟɦɟɧɧɨ ɛɵɥɢ ɞɪɭɡɶɹɦɢ ɢ ɩɨɤɥɨɧɧɢ-
ɤɚɦɢ ɋɚɧɢɧɚ ɢ ɤɨɬɨɪɵɟ ɜɦɟɫɬɟ ɫ ɧɚɦɢ ɫɬɪɚɞɚɥɢ ɨɬ ɫɨɡɧɚɧɢɹ, ɱɬɨ ɷɬɨɬ 
ɛɨɥɶɲɨɣ ɚɪɬɢɫɬ ɛɵɥ ɩɨɱɬɢ ɜɫɟɦɢ ɡɚɛɵɬ. 

ɇɚ ɛɥɢɠɚɣɲɢɯ ɞɧɹɯ ɹ ȼɚɦ ɜɵɲɥɸ ɦɟɦɭɚɪɵ ɦɨɟɝɨ ɞɨɪɨɝɨɝɨ Ɉɬɰɚ, 
ɧɨ ɛɟɞɚ ɜ ɬɨɦ, ɱɬɨ ɜɵɲɥɢ ɜ ɫɜɟɬ (ɜ ɇɶɸ-Ƀɨɪɤɟ, ɩɨ-ɪɭɫɫɤɢ) ɥɢɲɶ ɞɜɚ 
ɩɟɪɜɵɯ ɬɨɦɚ (ɢɡ 4-ɯ),3 ɢɛɨ ɑɟɯɨɜɫɤɨɟ ɢɡɞɚɬɟɥɶɫɬɜɨ, ɢɯ ɩɟɱɚɬɚɜɲɟɟ, 
ɜɞɪɭɝ ɩɪɨɝɨɪɟɥɨ! 

ə ɞɭɦɚɸ, ɱɬɨ ɷɬɢ ɦɟɦɭɚɪɵ ɨɱɟɧɶ ȼɚɫ ɡɚɢɧɬɟɪɟɫɭɸɬ, ɯɨɬɹ ɫɚɦɚɹ ɝɥɚ-
ɜɧɚɹ ɢɯ ɱɚɫɬɶ ɫɨɞɟɪɠɢɬɫɹ, ɤ ɫɨɠɚɥɟɧɢɸ, ɤɚɤ ɪɚɡ ɜ ɬɟɯ ɞɜɭɯ ɬɨɦɚɯ, ɤɨɢɦ 
ɧɟ ɫɭɠɞɟɧɨ ɛɵɥɨ ɜɵɣɬɢ ɜ ɫɜɟɬ... ȼɫɟ ɧɟɭɞɚɱɢ ɞɚ ɧɟɭɞɚɱɢ ɩɪɟɫɥɟɞɭɸɬ 
ɩɨɫɥɟɞɧɢɟ ɝɨɞɵ ɢ ɦɨɟɝɨ ɞɨɪɨɝɨɝɨ ɩɚɩɨɱɤɭ! Ⱥ ɜɟɞɶ ɭ ɧɟɝɨ ɟɳɟ ɢɦɟɟɬɫɹ 
ɢɡɭɦɢɬɟɥɶɧɵɣ “ɞɧɟɜɧɢɤ”,4 ɨɬɧɨɫɹɳɢɣɫɹ ɧɟ ɬɨɥɶɤɨ ɤ ɞɨɪɟɜɨɥɸɰɢɨɧɧɨɣ 
ɷɩɨɯɟ, ɧɨ ɡɚɤɥɸɱɚɸɳɢɣ ɜ ɫɟɛɟ ɢ ɫɨɜɟɪɲɟɧɧɨ ɩɨɬɪɹɫɚɸɳɢɟ ɫɬɪɚɧɢɰɵ 
ɪɟɜɨɥɸɰɢɨɧɧɨɝɨ ɩɟɪɢɨɞɚ, ɫ ɥɢɱɧɵɦɢ ɜɩɟɱɚɬɥɟɧɢɹɦɢ ɨ Ʉɟɪɟɧɫɤɨɦ, Ʌɟ-
ɧɢɧɟ, Ʌɭɧɚɱɚɪɫɤɨɦ, Ƚɨɪɶɤɨɦ ɢ ɩɪ. ɩɪ.! ɂ ɜɨɬ – ɧɟɬ ɧɚ ɧɢɯ ɢɡɞɚɬɟɥɹ! 

ɒɥɸ ȼɚɦ ɫɚɦɵɣ ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ. 
Ʌɸɛɹɳɢɣ ȼɚɫ Ʉɨɤɚ  

92  ɉɚɬɪɢɰɢɹ Ⱦɟɨɬɬɨ   
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Ⱦɪɚɝɨɰɟɧɧɚɹ ɢ ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
Ʉɚɤ ɷɬɨ ɧɢ ɝɪɭɫɬɧɨ, ɧɨ ɦɧɟ ɩɪɢɯɨɞɢɬɫɹ ȼɚɦ ɫɨɨɛɳɢɬɶ, ɱɬɨ ɦɨɟ ɝɨ-

ɪɹɱɟɟ ɠɟɥɚɧɢɟ ɡɚɪɭɱɢɬɶɫɹ ɫɨɬɪɭɞɧɢɱɟɫɬɜɨɦ ɧɚɲɟɣ ɬɚɥɚɧɬɥɢɜɟɣɲɟɣ 
Ɇɚɪɢɢ ɞɥɹ ɩɨɫɬɚɧɨɜɤɢ “Retabl’a” ɢ ɜɫɟ ɩɪɟɞɩɪɢɧɹɬɵɟ ɦɧɨɸ ɜ ɷɬɨɦ ɧɚ-
ɩɪɚɜɥɟɧɢɢ ɲɚɝɢ, ɨɫɬɚɧɭɬɫɹ ɥɢɲɶ ɛɟɫɩɥɨɞɧɵɦɢ ɦɟɱɬɚɦɢ!... Ɂɚ ɦɨɟ ɞɨɥ-
ɝɨɟ ɨɬɫɭɬɫɬɜɢɟ ɧɚɲɚ Ⱦɢɪɟɤɰɢɹ ɪɚɫɩɨɪɹɞɢɥɚɫɶ ɢɧɵɦ ɨɛɪɚɡɨɦ ɢ ɩɪɢɝɥɚ-
ɫɢɥɚ, ɞɥɹ ɷɬɨɣ ɢɧɬɟɪɟɫɧɨɣ ɡɚɞɚɱɢ, ɉɨɞɪɟɤɭ!..2 

ə ɤ ɉɨɞɪɟɤɟ ɨɬɧɨɲɭɫɶ ɫ ɛɨɥɶɲɢɦ ɭɜɚɠɟɧɢɟɦ, ɧɨ ɷɬɨ ɦɧɟ ɧɟ ɦɟ-
ɲɚɟɬ ɝɨɪɹɱɨ ɫɨɠɚɥɟɬɶ ɨ ɩɪɨɜɚɥɟ ɦɨɢɯ ɩɪɟɞɥɨɠɟɧɢɣ ɢ ɩɥɚɧɨɜ! ə ɫɨɜɟɪ-
ɲɟɧɧɨ ɭɜɟɪɟɧ, ɱɬɨ Ɇɚɪɢɹ ɫɨɡɞɚɥɚ ɛɵ ɫɨɜɟɪɲɟɧɧɨ ɢɡɭɦɢɬɟɥɶɧɵɣ “oeu-
vre”,3 ɢ ɭɬɪɚɬɚ ɷɬɨɣ ɜɨɡɦɨɠɧɨɫɬɢ ɫ ɧɟɣ ɩɨɪɚɛɨɬɚɬɶ ɦɟɧɹ ɭɠɚɫɧɨ ɪɚɫ-
ɫɬɪɚɢɜɚɟɬ. ɇɨ ɛɟɞɚ ɜ ɬɨɦ, ɱɬɨ ɧɚɲɚ ɩɪɟɦɭɞɪɚɹ ɞɢɪɟɤɰɢɹ ɧɟ ɫɥɭɲɚɟɬ ɫɨ-
ɜɟɬɨɜ ɥɸɞɟɣ ɫɦɵɫɥɹɳɢɯ ɜ ɩɪɨɛɥɟɦɚɯ ɬɟɚɬɪɚɥɶɧɵɯ ɩɨɫɬɚɧɨɜɨɤ ɢ ɨɛɵɱ-
ɧɨ ɞɟɣɫɬɜɭɟɬ ɞɚɠɟ ɩɪɨɫɬɨ ɧɚɩɟɪɟɤɨɪ ɷɬɢɦ ɫɨɜɟɬɚɦ, ɛɭɞɬɨ ɛɵ ɡɚ ɧɢɦɢ 
ɫɤɪɵɜɚɸɬɫɹ ɤɚɤɢɟ-ɬɨ ɬɟɦɧɵɟ ɢ ɤɨɪɵɫɬɧɵɟ ɧɚɦɟɪɟɧɢɹ! ȼ ɫɢɥɭ ɷɬɨɝɨ 
ɨɛɵɱɚɹ, ɧɚ ɧɚɲɟɣ ɛɟɞɧɨɣ ɫɰɟɧɟ ɜɫɟ ɱɚɳɟ ɩɨɹɜɥɹɸɬɫɹ ɭɠɚɫɧɵɟ ɫɩɟɤɬɚ-
ɤɥɢ ɢ ɜɵɩɢɫɵɜɚɸɬɫɹ ɢɡ-ɡɚ ɝɪɚɧɢɰɵ ɫɨɜɟɪɲɟɧɧɵɟ ɛɟɡɞɚɪɧɨɫɬɢ, ɜɪɨɞɟ 
ɜɫɹɤɢɯ ɢ ɧɢɤɨɦɭ ɧɟɢɡɜɟɫɬɧɵɯ Ɇɚɤɫɢɦɨɜɵɯ,4 ɧɟ ɫɱɢɬɚɹ ɢ ɦɟɫɬɧɵɯ “ɫɜɟ-
ɬɢɥ”, ɤɨɢɦɢ ɧɚɫ ɨɞɚɪɢɜɚɸɬ ɜɫɹɤɢɟ ɩɫɟɜɞɨ ɪɟɠɢɫɫɺɪɵ, ɝɭɛɹɳɢɟ ɨɞɧɭ 
ɩɨɫɬɚɧɨɜɤɭ ɡɚ ɞɪɭɝɨɣ... Ⱥɯ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɤɚɤɢɟ ɧɚɫɬɚɥɢ 
ɫɤɜɟɪɧɵɟ ɢ ɬɹɠɟɥɵɟ ɜɪɟɦɟɧɚ ɞɥɹ ɨɩɟɪɧɨɝɨ ɬɟɚɬɪɚ! ɂ ɤɭɞɚ ɜɫɟ ɷɬɨ ɧɚɫ 
ɡɚɜɟɞɟɬ? 

ɇɭ, ɚ ȼɵ, ɞɨɪɨɝɚɹ ɢ ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɱɬɨ ɩɨɞɟɥɵɜɚɟɬɟ ɢ ɧɚɞ 
ɱɟɦ ɫɟɣɱɚɫ ɬɪɭɞɢɬɟɫɶ? ə ɛɵɥ ɛɵ ɛɟɫɤɨɧɟɱɧɨ ɪɚɞ ɩɨɥɭɱɢɬɶ ȼɚɲɢ ɜɟ-
ɫɬɨɱɤɢ ɢ ɭɡɧɚɬɶ ɨ ɧɨɜɵɯ ɭɫɩɟɯɚɯ ɧɚɲɟɣ ɞɨɪɨɝɨɣ Ɇɚɪɢɢ! ə ɛɵɥ ɜ ɉɚɪɢ-
ɠɟ, ɭ ɦɨɟɝɨ ɨɬɰɚ, ɤɨɬɨɪɵɣ ɩɨ-ɩɪɟɠɧɟɦɭ ɩɨɥɨɧ ɠɢɡɧɢ ɢ ɤɨɬɨɪɵɣ ɩɪɨ-
ɞɨɥɠɚɟɬ ɪɚɛɨɬɚɬɶ ɫ ɧɟɭɜɹɞɚɟɦɵɦ ɜɨɫɬɨɪɝɨɦ! ə ɜ ɧɚɫɬɨɹɳɢɣ ɦɨɦɟɧɬ ɡɚ-
ɱɢɬɵɜɚɸɫɶ ɟɝɨ ɦɟɦɭɚɪɚɦɢ, ɜɵɲɟɞɲɢɦɢ ɜ ɇɶɸ-Ƀɨɪɤɟ ɧɚ ɪɭɫɫɤɨɦ ɹɡɵ-
ɤɟ.5 ɗɬɨɬ ɤɚɩɢɬɚɥɶɧɵɣ ɬɪɭɞ ɦɨɟɝɨ Ɉɬɰɚ ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɡɚɦɟɱɚɬɟɥɶ-
ɧɟɣɲɢɣ ɩɚɦɹɬɧɢɤ ɰɟɥɨɣ ɷɩɨɯɢ, ɢ ɦɧɟ ɛɵɥɨ ɛɵ ɨɱɟɧɶ ɩɪɢɹɬɧɨ, ɱɬɨɛ ȼɵ 
ɢɯ ɩɪɨɱɥɢ! ȿɫɥɢ ɪɚɡɪɟɲɢɬɟ, ɹ ȼɚɦ ɢɯ ɜɵɲɥɸ, ɢɛɨ ɹ ɭɜɟɪɟɧ, ɱɬɨ ɨɧɢ ɢ 
ȼɚɫ ɨɱɟɧɶ ɡɚɢɧɬɟɪɟɫɭɸɬ. 

ɉɪɢɦɢɬɟ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɦɨɣ ɫɚɦɵɣ ɫɟɪɞɟɱɧɵɣ ɢ ɞɪɭ-
ɠɟɫɤɢɣ ɩɨɤɥɨɧ. 

Ƚɥɭɛɨɤɨ ȼɚɦ ɩɪɟɞɚɧɧɵɣ. Ʉɨɤɚ Ȼɟɧɭɚ 
ɋɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ɞɨɪɨɝɨɣ Ɇɚɪɢɢ! Ⱥɯ, ɤɚɤɚɹ ɞɨɫɚɞɚ, ɤɚɤ ɨɛɢɞɧɨ, 

ɱɬɨ ɢɡ ɦɨɟɣ ɦɟɱɬɵ ɧɢɱɟɝɨ ɧɟ ɜɵɲɥɨ!6 
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P. S. Ƚɞɟ ɬɟɩɟɪɶ ɞɨɪɨɝɚɹ Ɇɚɪɢɹ?5 ə ɩɨɥɭɱɢɥ ɨɬ ɧɟɟ ɧɟɫɤɨɥɶɤɨ ɨɬ-
ɤɪɵɬɨɤ ɢɡ Ɋɨɫɫɢɢ ɢ ɷɬɨ ɦɟɧɹ ɝɥɭɛɨɤɨ ɬɪɨɧɭɥɨ! 

 
1 ɇɚ ɛɥɚɧɤɟ “ɇɟɡɚɜɢɫɢɦɨɟ ɭɱɪɟɠɞɟɧɢɟ Ɍɟɚɬɪɚ Ʌɚ ɋɤɚɥɚ. Ⱦɢɪɟɤɬɨɪ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-

ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ”. 
2 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɧɟɤɪɨɥɨɝ ɨ ɫɤɨɧɱɚɜɲɟɦɫɹ ɜ Ɋɢɦɟ 8 ɦɚɹ ɪɭɫɫɤɨɦ ɚɤɬɟɪɟ ɢ ɪɟɠɢɫɫɟɪɟ 

Ⱥɥɟɤɫɚɧɞɪɟ Ⱥɤɢɦɨɜɢɱɟ ɋɚɧɢɧɟ (ɧɚɫɬ. ɮɚɦ. ɒɺɧɛɟɪɝ; 1869-1956), ɨɩɭɛɥɢɤɨɜɚɧɧɵɣ Ɉ. 
ɋɢɧɶɨɪɟɥɥɢ ɜ ɟɠɟɧɟɞɟɥɶɧɢɤɟ “La Fiera letteraria”: “Per Sànine anche a Roma una tomba 
piena di lilas” (17 giugno 1956. ʋ 25. P. 6).  

3 ɋɦ. ɩɪɢɦɟɱ. 5 ɤ ɩɢɫɶɦɭ ʋ 19. 
4 ȼɩɟɪɜɵɟ ɨɩɭɛɥɢɤɨɜɚɧ ɜ 2003 ɝ.: Ȼɟɧɭɚ Ⱥ. ɇ. Ɇɨɣ ɞɧɟɜɧɢɤ. 1916-1917-1918. Ɇ.: 

Ɋɭɫɫɤɢɣ ɩɭɬɶ, 2003. 
5 Ⱦɨɱɶ Ɇɚɪɢɹ ɢ ɟɟ ɦɭɠ Ʌɭɢɞɠɢ ȼɨɥɶɩɢɱɟɥɥɢ ɫɨɜɟɪɲɢɥɢ ɜ 1956 ɝ. ɩɨɟɡɞɤɭ ɜ Ɇɨɫ-

ɤɜɭ ɢ ɠɢɥɢ ɬɚɦ ɞɜɚ ɦɟɫɹɰɚ.  
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Ⱦɪɚɝɨɰɟɧɧɚɹ ɢ ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
Ɇɧɟ ɛɟɡɭɦɧɨ ɫɨɜɟɫɬɧɨ ȼɚɦ ɨɬɜɟɱɚɬɶ ɥɢɲɶ ɬɟɩɟɪɶ ɧɚ ȼɚɲɟ ɫɬɨɥɶ 

ɥɸɛɟɡɧɨɟ ɢ ɨɱɚɪɨɜɚɬɟɥɶɧɨɟ ɩɢɫɶɦɨ ɨɬ 12-ɝɨ ɢɸɥɹ, ɧɨ ɜ ɥɟɬɧɟɟ ɜɪɟɦɹ 
ɞɧɢ ɢ ɧɟɞɟɥɢ ɬɚɤ ɛɵɫɬɪɨ ɩɪɨɧɨɫɹɬɫɹ, ɱɬɨ ɢ ɧɟ ɡɚɦɟɱɚɟɲɶ, ɤɚɤ “ɡɢɦɚ 
ɤɚɬɢɬ ɜ ɝɥɚɡɚ”,2 ɢ ɜɨɬ ɨɬ ɥɟɬɧɢɯ ɦɟɫɹɰɟɜ ɧɢɱɟɝɨ ɧɟ ɨɫɬɚɥɨɫɶ, ɤɪɨɦɟ 
ɩɪɢɹɬɧɵɯ ɜɨɫɩɨɦɢɧɚɧɢɣ! Ʉɨɝɞɚ ɹ ɩɨɤɢɧɭɥ Ɇɢɥɚɧ, ɜ ɫɟɪɟɞɢɧɟ ɢɸɥɹ, 
ɦɧɨɸ ɨɜɥɚɞɟɥɚ ɫɜɨɟɝɨ ɪɨɞɚ ɇɢɪɜɚɧɚ, ɢ ɜ ɬɟɱɟɧɢɟ ɲɟɫɬɢ ɢɥɢ ɫɟɦɢ ɧɟ-
ɞɟɥɶ ɦɧɟ ɬɚɤ ɢ ɧɟ ɭɞɚɥɨɫɶ, ɯɨɬɹ ɛɵ ɧɚ ɦɨɦɟɧɬɢɤ, ɜɧɨɜɶ “ɜɤɥɸɱɢɬɶ” 
ɫɟɛɹ ɜ ɧɨɪɦɚɥɶɧɵɣ ɠɢɡɧɟɧɧɵɣ ɩɨɬɨɤ. Ⱦɧɢ ɩɪɨɧɨɫɢɥɢɫɶ ɜ ɤɚɤɨɦ-ɬɨ ɛɟɫ-
ɩɪɟɪɵɜɧɨɦ ɷɤɫɬɚɡɟ ɩɟɪɟɞ ɉɪɢɪɨɞɨɣ, ɢɡɭɱɟɧɢɸ ɤɨɟɣ ɹ ɩɨɫɜɹɬɢɥ ɧɟɦɚɥɨ 
ɱɚɫɨɜ ɡɚ ɦɨɥɶɛɟɪɬɨɦ, ɚ ɜɫɟ ɨɫɬɚɥɶɧɨɟ ɬɨɱɧɨ ɩɟɪɟɧɟɫɥɨɫɶ ɤɭɞɚ-ɬɨ ɧɚ 
ɞɪɭɝɭɸ ɩɥɚɧɟɬɭ. 

ɇɨ ɜɨɬ – ɜɫɟɦɭ ɩɪɢɯɨɞɢɬ ɤɨɧɟɰ, ɢ – ɭɜɵ – ɨɱɟɧɶ ɛɵɫɬɪɨ, ɢ ɹ ɫɧɨɜɚ 
ɫɢɠɭ ɜ ɫɜɨɟɣ ɫɬɭɞɢɢ, ɜ ɋɤɚɥɟ, ɢ ɬɨɱɧɨ ɧɢɤɨɝɞɚ ɹ ɟɟ ɢ ɧɟ ɩɨɤɢɞɚɥ. ȼɟɫɶ 
ɥɟɬɧɢɣ ɩɟɪɢɨɞ ɦɟɪɟɳɢɬɫɹ ɜɞɚɥɢ, ɤɚɤ ɞɚɜɧɨ ɦɢɧɭɜɲɢɣ ɫɨɧ, ɢ ɥɢɲɶ ɷɬɸ-
ɞɵ ɫ ɧɚɬɭɪɵ, ɤɨɬɨɪɵɟ ɹ ɫ ɫɨɛɨɣ ɩɪɢɜɟɡ, ɫɜɢɞɟɬɟɥɶɫɬɜɭɸɬ ɨ ɬɨɦ, ɱɬɨ 
ɫɨɧ-ɬɨ ɛɵɥ ɜɫɟ ɠɟ ɩɪɚɜɞɨɣ. 

ɂɡ ȼɚɲɟɝɨ ɦɢɥɨɝɨ ɩɢɫɶɦɚ ɹ ɜɵɧɟɫ ɜɩɟɱɚɬɥɟɧɢɟ ɱɬɨ ȼɵ, ɞɨɪɨɝɚɹ 
Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɜɟɪɨɹɬɧɨ, ɞɭɦɚɟɬɟ, ɱɬɨ ɜɨɫɩɨɦɢɧɚɧɢɹ ɦɨɟɝɨ Ɉɬɰɚ ɛɵ-
ɥɢ ɢɡɞɚɧɵ ɜ ɋɨɜ<ɟɬɫɤɨɣ> Ɋɨɫɫɢɢ? ɇɨ ɧɚ ɫɚɦɨɦ ɞɟɥɟ ɷɬɨ ɧɟ ɬɚɤ, ɢɛɨ ɢɡ-
ɞɚɧɵ ɛɵɥɢ ɜ ɇɶɸ-Ƀɨɪɤɟ, “ɑɟɯɨɜɫɤɢɦ ɢɡɞɚɧɢɟɦ”, ɧɚ ɪɭɫɫɤɨɦ ɹɡɵɤɟ.3 

Ȼɟɞɚ ɜ ɬɨɦ, ɱɬɨ ɑɟɯɨɜɫɤɨɟ ɢɡɞɚɧɢɟ ɭɫɩɟɥɨ ɭɠɟ ɩɪɨɝɨɪɟɬɶ, ɢ ɬɚɤɢɦ ɨɛɪɚ-
ɡɨɦ ɩɨɫɥɟɞɭɸɳɢɟ ɞɜɚ ɬɨɦɚ “ȼɨɫɩɨɦɢɧɚɧɢɣ” ɬɚɤ ɢ ɧɟ ɛɭɞɭɬ ɧɚɩɟɱɚ-
ɬɚɧɵ. ɗɬɨ ɹɜɢɥɨɫɶ ɞɥɹ ɦɨɟɝɨ ɞɨɪɨɝɨɝɨ Ɉɬɰɚ ɠɟɫɬɨɤɢɦ ɭɞɚɪɨɦ, ɢɛɨ ɤɚɤ 
ɪɚɡ ɧɚɢɛɨɥɟɟ ɢɧɬɟɪɟɫɧɚɹ ɱɚɫɬɶ ɨɫɬɚɥɚɫɶ ɜɫɹ ɜɩɟɪɟɞɢ! Ȼɟɞɧɵɣ ɦɨɣ ɩɚɩɨ-
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ɱɤɚ ɜ ɨɬɱɚɹɧɢɢ ɨɬ ɷɬɨɣ ɧɟɭɞɚɱɢ4… Ⱥ ɜɟɞɶ ɦɟɦɭɚɪɵ ɟɝɨ ɹɜɥɹɸɬɫɹ, ɞɟɣ-
ɫɬɜɢɬɟɥɶɧɨ, ɩɚɦɹɬɧɢɤɨɦ ɰɟɥɨɣ ɷɩɨɯɢ, ɢ ɭɠɟ ɩɟɪɜɵɟ ɞɜɚ ɬɨɦɚ, ɤɨɬɨɪɵɟ 
ɹ ȼɚɦ ɨɞɧɨɜɪɟɦɟɧɧɨ ɜɵɫɵɥɚɸ,5 ɩɪɟɞɫɬɚɜɥɹɸɬ ɫɨɛɨɸ ɝɪɨɦɚɞɧɵɣ ɢɧɬɟ-
ɪɟɫ, ɢɛɨ ɫɨɞɟɪɠɚɬ ɭɣɦɭ ɜɫɹɤɢɯ ɛɵɬɨɜɵɯ ɩɨɞɪɨɛɧɨɫɬɟɣ, ɨ ɤɨɢɯ ɦɧɨɝɨɟ 
ɭɠɟ ɡɚɛɵɬɨ. ɂ ɜɨɬ ɷɬɚ ɱɚɫɬɶ ɜɨɫɩɨɦɢɧɚɧɢɣ, ɜɵɲɟɞɲɚɹ ɜ ɫɜɟɬ, ɨɛɪɵ-
ɜɚɟɬɫɹ ɧɚ ɸɧɨɲɟɫɤɢɯ ɝɨɞɚɯ ɦɨɟɝɨ Ɉɬɰɚ – ɜɫɹ ɠɟ ɟɝɨ ɞɟɹɬɟɥɶɧɨɫɬɶ, ɤɚɤ 
ɯɭɞɨɠɧɢɤɚ, ɬɚɤ ɢ ɢɫɬɨɪɢɤɚ ɢɫɤɭɫɫɬɜɚ, ɢ ɫɜɹɡɚɧɧɵɟ ɫ ɧɟɸ ɜɫɬɪɟɱɢ, ɫɨɛɵ-
ɬɢɹ ɢ ɬ.ɩ. ɡɚɤɥɸɱɚɥɢɫɶ ɜ ɬɟɯ ɞɜɭɯ ɬɨɦɚɯ, ɤɨɢɦ ɧɟ ɫɭɠɞɟɧɨ ɛɭɞɟɬ ɜɵɣɬɢ 
ɜ ɫɜɟɬ. ɗɬɨ ɜɟɞɶ ɮɨɪɦɟɧɧɚɹ ɬɪɚɝɟɞɢɹ!.. Ɉɞɧɨɜɪɟɦɟɧɧɨ ɭ ɩɚɩɨɱɤɢ ɢɦɟɟɬ-
ɫɹ ɫɨɜɟɪɲɟɧɧɨ ɡɚɦɟɱɚɬɟɥɶɧɵɣ ɞɧɟɜɧɢɤ,6 ɨɯɜɚɬɵɜɚɸɳɢɣ ɫɚɦɵɟ ɢɧɬɟ-
ɪɟɫɧɵɟ ɝɨɞɵ ɟɝɨ ɠɢɡɧɢ, ɪɟɜɨɥɸɰɢɢ, ɜɫɬɪɟɱɢ ɫ ɜɟɥɢɤɢɦɢ ɦɢɪɚ ɫɟɝɨ, 
ɞɨɪɟɜɨɥɸɰɢɨɧɧɵɯ ɢ ɪɟɜɨɥɸɰɢɨɧɧɵɯ ɜɪɟɦɟɧ, ɛɟɫɟɞɵ ɫ Ƚɨɪɶɤɢɦ, Ʌɭɧɚ-
ɱɚɪɫɤɢɦ, Ʌɟɧɢɧɵɦ, Ʉɟɪɟɧɫɤɢɦ, ɇɢɤɨɥɚɟɦ II ɢ ɩɪ. ɩɪ. ɇɨ ɜɨɬ, ɤɚɤ ɷɬɨ ɧɟ 
ɞɢɤɨ ɢ ɧɟ ɭɞɢɜɢɬɟɥɶɧɨ – ɧɚ ɷɬɨɬ ɞɧɟɜɧɢɤ ɞɨ ɫɢɯ ɩɨɪ ɧɟ ɧɚɲɥɨɫɶ ɢɡɞɚ-
ɬɟɥɹ. Ɂɚ ɞɟɥɨ ɜɡɹɥɚɫɶ ɞɨɜɨɥɶɧɨ ɷɧɟɪɝɢɱɧɨ ɛɚɪ<ɨɧɟɫɫɚ> Ɇɚɪɢɹ ɂɝɧɚɬɶɟ-
ɜɧɚ Ȼɭɞɛɟɪɝ,7 ɧɨ ɜɨɬ ɩɨɬɨɦ ɟɣ ɱɬɨ-ɬɨ ɜ ɞɧɟɜɧɢɤɟ ɧɟ ɩɨɧɪɚɜɢɥɨɫɶ (ɦɨɣ 
Ɉɬɟɰ, ɜ ɢɡɜɟɫɬɧɵɣ ɦɨɦɟɧɬ, ɜɵɫɤɚɡɵɜɚɟɬ ɧɟɫɤɨɥɶɤɨ ɫɭɪɨɜɨɟ ɦɧɟɧɢɟ ɨ 
Ƚɨɪɶɤɨɦ), ɢ ɜɫɹ ɡɚɬɟɹ ɜɞɪɭɝ ɫɨɜɟɪɲɟɧɧɨ ɡɚɝɥɨɯɥɚ. Ⱥ ɭɠɟ ɛɵɥ ɞɚɠɟ ɧɚɣ-
ɞɟɧ ɥɨɧɞɨɧɫɤɢɣ ɢɡɞɚɬɟɥɶ ɢ ɜɵɪɚɛɨɬɚɧɵ ɭɫɥɨɜɢɹ! 

Ɉɞɧɢɦ ɫɥɨɜɨɦ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɛɟɞɧɨɦɭ ɦɨɟɦɭ ɩɚɩɨɱɤɟ 
ɧɟ ɩɨɜɟɡɥɨ! Ⱥ ɦɨɠɟɬ ɛɵɬɶ ɜɫɟɦ ɷɬɢɦ ɦɨɝ ɛɵ ɡɚɢɧɬɟɪɟɫɨɜɚɬɶɫɹ Laterza?8 

ɑɬɨ ɨɛ ɷɬɨɦ ɞɭɦɚɟɬ ɧɚɲɚ ɞɨɪɨɝɚɹ Ɇɚɪɢɹ?.. 
ɋɩɚɫɢɛɨ ȼɚɦ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɡɚ ɥɚɫɤɭ ɢ ɡɚ ɪɚɛɨɬɭ! ɂ ɬɚɤ 

ɯɨɬɟɥɨɫɶ ɛɵ ɫ ȼɚɦɢ ɜɫɬɪɟɬɢɬɶɫɹ, ɨɛɨ ɜɫɟɦ ɩɨɝɨɜɨɪɢɬɶ ɩɨ ɞɭɲɚɦ! ȼɟɞɶ 
ɬɚɤ ɦɚɥɨ ɬɚɤɢɯ ɥɸɞɟɣ, ɤɚɤ ȼɵ, ɢ ɬɚɤ ɞɨɫɚɞɧɨ, ɱɬɨ ɞɪɭɠɛɟ ɧɚɲɟɣ ɧɟɬ 
ɜɨɡɦɨɠɧɨɫɬɢ ɞɨɥɠɧɵɦ ɨɛɪɚɡɨɦ ɪɚɡɜɢɬɶɫɹ ɢɡ-ɡɚ ɪɚɫɫɬɨɹɧɢɹ, ɱɬɨ ɧɚɫ 
ɪɚɡɞɟɥɹɟɬ! ə ɧɟ ɝɨɜɨɪɸ ɨ ɞɭɯɨɜɧɨɣ ɫɬɨɪɨɧɟ ɞɪɭɠɛɵ, ɤɨɬɨɪɚɹ ɨɫɬɚɟɬɫɹ 
ɝɥɭɛɨɤɨɣ ɢ ɩɪɨɱɧɨɣ, ɚ ɨ ɱɢɫɬɨ ɜɧɟɲɧɢɯ ɟɟ ɩɪɨɹɜɥɟɧɢɹɯ, ɨ ɜɫɬɪɟɱɚɯ, ɨ 
ɛɟɫɟɞɚɯ... Ʉɪɟɩɤɨ ȼɚɫ ɰɟɥɭɸ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɚ ɬɚɤɠɟ ɞɨɪɨɝɭɸ 
ɦɨɸ Ɇɚɪɢɸ. 

ɇɟɠɧɨ ȼɚɫ ɥɸɛɹɳɢɣ Ʉɨɤɚ 
 

1 ɇɚ ɛɥɚɧɤɟ “ɇɟɡɚɜɢɫɢɦɨɟ ɭɱɪɟɠɞɟɧɢɟ Ɍɟɚɬɪɚ Ʌɚ ɋɤɚɥɚ. Ⱦɢɪɟɤɬɨɪ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-
ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ”. 

2 ɐɢɬɚɬɚ ɢɡ ɢɡɜɟɫɬɧɨɣ ɛɚɫɧɢ Ʉɪɵɥɨɜɚ “ɋɬɪɟɤɨɡɚ ɢ Ɇɭɪɚɜɟɣ” (1808 ɝ.). 
3 ɋɦ. ɩɪɢɦɟɱ. 5 ɤ ɩɢɫɶɦɭ ʋ 19. 
4 ɋɦ ɨɛ ɷɬɨɦ: Ⱥɥɟɤɫɚɧɞɪ Ȼɟɧɭɚ ɪɚɡɦɵɲɥɹɟɬ... C. 558. 
5 ȼ ɩɢɫɶɦɟ ɤ ɫɵɧɭ ɨɬ 31 ɚɜɝɭɫɬɚ 1956 ɝ. Ⱥɥɟɤɫɚɧɞɪ Ȼɟɧɭɚ ɩɢɫɚɥ: “ɹ ɜɪɭɱɢɥ ɗɧɪɢɤɟɰɭ 

ɨɛɚ ɬɨɦɢɤɚ ɦɨɢɯ ȼɨɫɩɨɦɢɧɚɧɢɣ, ɤɨɬɨɪɵɟ, ɹ ɧɚɞɟɸɫɶ, ɨɧ ɢ ɞɨɫɬɚɜɢɥ ɛɥɚɝɨɩɨɥɭɱɧɨ. ɉɨ-
ɫɦɨɬɪɢɦ, ɱɬɨ ɜɵɣɞɟɬ ɢɡ ɤɨɦɛɢɧɚɰɢɢ ɋɢɧɶɨɪɟɥɥɢ. ȼɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ, ɫɨɨɛɳɢ ɦɧɟ ɚɞɪɟɫ 
ɷɬɨɣ ɦɢɥɨɣ ɞɚɦɵ, ɚ ɬɚɤɠɟ ɟɟ ɢɦɹ-ɨɬɱɟɫɬɜɨ. ɉɨɤɚ ɢɡ ɚɧɝɥɢɣɫɤɨɣ ɤɨɦɛɢɧɚɰɢɢ ɧɢɱɟɝɨ ɧɟ 
ɩɨɥɭɱɚɟɬɫɹ, ɯɨɬɹ ɟɸ ɢ ɡɚɧɹɬɵ ɬɪɨɟ: ɛɚɪɨɧɟɫɫɚ Ȼɭɞɛɟɪɝ, Ⱦɠɨɧɧɢ ɗɞɜɚɪɞɫ <ɞɚɥɶɧɢɣ ɪɨɞ-
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P. S. Ƚɞɟ ɬɟɩɟɪɶ ɞɨɪɨɝɚɹ Ɇɚɪɢɹ?5 ə ɩɨɥɭɱɢɥ ɨɬ ɧɟɟ ɧɟɫɤɨɥɶɤɨ ɨɬ-
ɤɪɵɬɨɤ ɢɡ Ɋɨɫɫɢɢ ɢ ɷɬɨ ɦɟɧɹ ɝɥɭɛɨɤɨ ɬɪɨɧɭɥɨ! 

 
1 ɇɚ ɛɥɚɧɤɟ “ɇɟɡɚɜɢɫɢɦɨɟ ɭɱɪɟɠɞɟɧɢɟ Ɍɟɚɬɪɚ Ʌɚ ɋɤɚɥɚ. Ⱦɢɪɟɤɬɨɪ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-

ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ”. 
2 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɧɟɤɪɨɥɨɝ ɨ ɫɤɨɧɱɚɜɲɟɦɫɹ ɜ Ɋɢɦɟ 8 ɦɚɹ ɪɭɫɫɤɨɦ ɚɤɬɟɪɟ ɢ ɪɟɠɢɫɫɟɪɟ 

Ⱥɥɟɤɫɚɧɞɪɟ Ⱥɤɢɦɨɜɢɱɟ ɋɚɧɢɧɟ (ɧɚɫɬ. ɮɚɦ. ɒɺɧɛɟɪɝ; 1869-1956), ɨɩɭɛɥɢɤɨɜɚɧɧɵɣ Ɉ. 
ɋɢɧɶɨɪɟɥɥɢ ɜ ɟɠɟɧɟɞɟɥɶɧɢɤɟ “La Fiera letteraria”: “Per Sànine anche a Roma una tomba 
piena di lilas” (17 giugno 1956. ʋ 25. P. 6).  

3 ɋɦ. ɩɪɢɦɟɱ. 5 ɤ ɩɢɫɶɦɭ ʋ 19. 
4 ȼɩɟɪɜɵɟ ɨɩɭɛɥɢɤɨɜɚɧ ɜ 2003 ɝ.: Ȼɟɧɭɚ Ⱥ. ɇ. Ɇɨɣ ɞɧɟɜɧɢɤ. 1916-1917-1918. Ɇ.: 

Ɋɭɫɫɤɢɣ ɩɭɬɶ, 2003. 
5 Ⱦɨɱɶ Ɇɚɪɢɹ ɢ ɟɟ ɦɭɠ Ʌɭɢɞɠɢ ȼɨɥɶɩɢɱɟɥɥɢ ɫɨɜɟɪɲɢɥɢ ɜ 1956 ɝ. ɩɨɟɡɞɤɭ ɜ Ɇɨɫ-

ɤɜɭ ɢ ɠɢɥɢ ɬɚɦ ɞɜɚ ɦɟɫɹɰɚ.  
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Ⱦɪɚɝɨɰɟɧɧɚɹ ɢ ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
Ɇɧɟ ɛɟɡɭɦɧɨ ɫɨɜɟɫɬɧɨ ȼɚɦ ɨɬɜɟɱɚɬɶ ɥɢɲɶ ɬɟɩɟɪɶ ɧɚ ȼɚɲɟ ɫɬɨɥɶ 

ɥɸɛɟɡɧɨɟ ɢ ɨɱɚɪɨɜɚɬɟɥɶɧɨɟ ɩɢɫɶɦɨ ɨɬ 12-ɝɨ ɢɸɥɹ, ɧɨ ɜ ɥɟɬɧɟɟ ɜɪɟɦɹ 
ɞɧɢ ɢ ɧɟɞɟɥɢ ɬɚɤ ɛɵɫɬɪɨ ɩɪɨɧɨɫɹɬɫɹ, ɱɬɨ ɢ ɧɟ ɡɚɦɟɱɚɟɲɶ, ɤɚɤ “ɡɢɦɚ 
ɤɚɬɢɬ ɜ ɝɥɚɡɚ”,2 ɢ ɜɨɬ ɨɬ ɥɟɬɧɢɯ ɦɟɫɹɰɟɜ ɧɢɱɟɝɨ ɧɟ ɨɫɬɚɥɨɫɶ, ɤɪɨɦɟ 
ɩɪɢɹɬɧɵɯ ɜɨɫɩɨɦɢɧɚɧɢɣ! Ʉɨɝɞɚ ɹ ɩɨɤɢɧɭɥ Ɇɢɥɚɧ, ɜ ɫɟɪɟɞɢɧɟ ɢɸɥɹ, 
ɦɧɨɸ ɨɜɥɚɞɟɥɚ ɫɜɨɟɝɨ ɪɨɞɚ ɇɢɪɜɚɧɚ, ɢ ɜ ɬɟɱɟɧɢɟ ɲɟɫɬɢ ɢɥɢ ɫɟɦɢ ɧɟ-
ɞɟɥɶ ɦɧɟ ɬɚɤ ɢ ɧɟ ɭɞɚɥɨɫɶ, ɯɨɬɹ ɛɵ ɧɚ ɦɨɦɟɧɬɢɤ, ɜɧɨɜɶ “ɜɤɥɸɱɢɬɶ” 
ɫɟɛɹ ɜ ɧɨɪɦɚɥɶɧɵɣ ɠɢɡɧɟɧɧɵɣ ɩɨɬɨɤ. Ⱦɧɢ ɩɪɨɧɨɫɢɥɢɫɶ ɜ ɤɚɤɨɦ-ɬɨ ɛɟɫ-
ɩɪɟɪɵɜɧɨɦ ɷɤɫɬɚɡɟ ɩɟɪɟɞ ɉɪɢɪɨɞɨɣ, ɢɡɭɱɟɧɢɸ ɤɨɟɣ ɹ ɩɨɫɜɹɬɢɥ ɧɟɦɚɥɨ 
ɱɚɫɨɜ ɡɚ ɦɨɥɶɛɟɪɬɨɦ, ɚ ɜɫɟ ɨɫɬɚɥɶɧɨɟ ɬɨɱɧɨ ɩɟɪɟɧɟɫɥɨɫɶ ɤɭɞɚ-ɬɨ ɧɚ 
ɞɪɭɝɭɸ ɩɥɚɧɟɬɭ. 

ɇɨ ɜɨɬ – ɜɫɟɦɭ ɩɪɢɯɨɞɢɬ ɤɨɧɟɰ, ɢ – ɭɜɵ – ɨɱɟɧɶ ɛɵɫɬɪɨ, ɢ ɹ ɫɧɨɜɚ 
ɫɢɠɭ ɜ ɫɜɨɟɣ ɫɬɭɞɢɢ, ɜ ɋɤɚɥɟ, ɢ ɬɨɱɧɨ ɧɢɤɨɝɞɚ ɹ ɟɟ ɢ ɧɟ ɩɨɤɢɞɚɥ. ȼɟɫɶ 
ɥɟɬɧɢɣ ɩɟɪɢɨɞ ɦɟɪɟɳɢɬɫɹ ɜɞɚɥɢ, ɤɚɤ ɞɚɜɧɨ ɦɢɧɭɜɲɢɣ ɫɨɧ, ɢ ɥɢɲɶ ɷɬɸ-
ɞɵ ɫ ɧɚɬɭɪɵ, ɤɨɬɨɪɵɟ ɹ ɫ ɫɨɛɨɣ ɩɪɢɜɟɡ, ɫɜɢɞɟɬɟɥɶɫɬɜɭɸɬ ɨ ɬɨɦ, ɱɬɨ 
ɫɨɧ-ɬɨ ɛɵɥ ɜɫɟ ɠɟ ɩɪɚɜɞɨɣ. 

ɂɡ ȼɚɲɟɝɨ ɦɢɥɨɝɨ ɩɢɫɶɦɚ ɹ ɜɵɧɟɫ ɜɩɟɱɚɬɥɟɧɢɟ ɱɬɨ ȼɵ, ɞɨɪɨɝɚɹ 
Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɜɟɪɨɹɬɧɨ, ɞɭɦɚɟɬɟ, ɱɬɨ ɜɨɫɩɨɦɢɧɚɧɢɹ ɦɨɟɝɨ Ɉɬɰɚ ɛɵ-
ɥɢ ɢɡɞɚɧɵ ɜ ɋɨɜ<ɟɬɫɤɨɣ> Ɋɨɫɫɢɢ? ɇɨ ɧɚ ɫɚɦɨɦ ɞɟɥɟ ɷɬɨ ɧɟ ɬɚɤ, ɢɛɨ ɢɡ-
ɞɚɧɵ ɛɵɥɢ ɜ ɇɶɸ-Ƀɨɪɤɟ, “ɑɟɯɨɜɫɤɢɦ ɢɡɞɚɧɢɟɦ”, ɧɚ ɪɭɫɫɤɨɦ ɹɡɵɤɟ.3 

Ȼɟɞɚ ɜ ɬɨɦ, ɱɬɨ ɑɟɯɨɜɫɤɨɟ ɢɡɞɚɧɢɟ ɭɫɩɟɥɨ ɭɠɟ ɩɪɨɝɨɪɟɬɶ, ɢ ɬɚɤɢɦ ɨɛɪɚ-
ɡɨɦ ɩɨɫɥɟɞɭɸɳɢɟ ɞɜɚ ɬɨɦɚ “ȼɨɫɩɨɦɢɧɚɧɢɣ” ɬɚɤ ɢ ɧɟ ɛɭɞɭɬ ɧɚɩɟɱɚ-
ɬɚɧɵ. ɗɬɨ ɹɜɢɥɨɫɶ ɞɥɹ ɦɨɟɝɨ ɞɨɪɨɝɨɝɨ Ɉɬɰɚ ɠɟɫɬɨɤɢɦ ɭɞɚɪɨɦ, ɢɛɨ ɤɚɤ 
ɪɚɡ ɧɚɢɛɨɥɟɟ ɢɧɬɟɪɟɫɧɚɹ ɱɚɫɬɶ ɨɫɬɚɥɚɫɶ ɜɫɹ ɜɩɟɪɟɞɢ! Ȼɟɞɧɵɣ ɦɨɣ ɩɚɩɨ-
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ɫɬɜɟɧɧɢɤ Ȼɟɧɭɚ> ɢ ɇɚɞɸɲɤɚ <ɇɚɞɟɠɞɚ Ʌɟɨɧɬɶɟɜɧɚ ɍɫɬɢɧɨɜɚ, ɭɪɨɠɞɟɧɧɚɹ Ȼɟɧɭɚ, ɩɥɟ-
ɦɹɧɧɢɰɚ Ⱥ. Ȼɟɧɭɚ>” (ɰɢɬ. ɩɨ ɤɧ.: Ⱥɥɟɤɫɚɧɞɪ Ȼɟɧɭɚ ɪɚɡɦɵɲɥɹɟɬ… C. 597-598). 

6 ɋɦ. ɩɪɢɦɟɱ. 4 ɤ ɩɢɫɶɦɭ ʋ 20. 
7 Ɇɚɪɢɹ ɂɝɧɚɬɶɟɜɧɚ Ȼɭɞɛɟɪɝ (1893-1974), ɭɪɨɠɞ. Ɂɚɤɪɟɜɫɤɚɹ, ɜ ɩɟɪɜɨɦ ɛɪɚɤɟ ɝɪɚɮɢ-

ɧɹ Ȼɟɧɤɟɧɞɨɪɮ, ɜɨ ɜɬɨɪɨɦ – Ȼɭɞɛɟɪɝ; ɢɡɜɟɫɬɧɚɹ ɚɜɚɧɬɸɪɢɫɬɤɚ, ɝɟɪɨɢɧɹ ɪɨɦɚɧɚ ɇ. ɇ. 
Ȼɟɪɛɟɪɨɜɨɣ “ɀɟɥɟɡɧɚɹ ɠɟɧɳɢɧɚ” (1981), ɜ 1923-1932 ɝɝ. – ɫɟɤɪɟɬɚɪɶ Ɇ. Ƚɨɪɶɤɨɝɨ, ɫ 
1933 ɝ. ɜ ɷɦɢɝɪɚɰɢɢ ɜ Ʌɨɧɞɨɧɟ; ɩɟɪɟɜɨɞɱɢɰɚ ɩɪɨɢɡɜɟɞɟɧɢɣ ɪɭɫɫɤɢɯ ɩɢɫɚɬɟɥɟɣ, ɜ ɬɨɦ 
ɱɢɫɥɟ ɢ Ƚɨɪɶɤɨɝɨ, ɧɚ ɚɧɝɥɢɣɫɤɢɣ ɹɡɵɤ. ȼ 1960-ɟ ɝɝ. ɜ ɟɟ ɩɟɪɟɜɨɞɟ ɜɵɲɥɢ ɜ Ⱥɧɝɥɢɢ ɜɨ-
ɫɩɨɦɢɧɚɧɢɹ Ⱥɥɟɤɫɚɧɞɪɚ Ȼɟɧɭɚ: Benois A. Memoirs, translated by Moura Budberg. London: 
Chatto & Windus, 1960 and 1964, 2 vols. 

8 Casa Editrice Laterza, ɢɡɜɟɫɬɧɨɟ ɢɡɞɚɬɟɥɶɫɬɜɨ, ɨɫɧɨɜɚɧɧɨɟ Ⱦɠɨɜɚɧɧɢ Ʌɚɬɟɪɰɚ (Gio-
vanni Laterza, 1873-1943) ɜ 1901 ɜ Ȼɚɪɢ ɢ ɫɭɳɟɫɬɜɭɸɳɟɟ ɞɨ ɫɢɯ ɩɨɪ. Ɂɞɟɫɶ ɪɟɱɶ ɢɞɟɬ ɨ 
ɫɵɧɟ ȼɢɬɨ Ʌɚɬɟɪɰɚ (Vito Laterza, 1926-2001). Ȼɥɢɠɚɣɲɟɟ ɭɱɚɫɬɢɟ ɜ ɟɝɨ ɨɪɝɚɧɢɡɚɰɢɢ 
ɩɪɢɧɢɦɚɥ Ȼɟɧɟɞɟɬɬɨ Ʉɪɨɱɟ, ɤɨɬɨɪɵɣ ɩɨɫɨɜɟɬɨɜɚɥ ɢɡɞɚɬɟɥɸ ɫɨɫɪɟɞɨɬɨɱɢɬɶɫɹ ɧɟ ɧɚ ɯɭɞɨ-
ɠɟɫɬɜɟɧɧɨɣ ɩɪɨɞɭɤɰɢɢ ɢ ɩɭɛɥɢɤɨɜɚɬɶ ɩɨɥɢɬɢɱɟɫɤɢɟ, ɢɫɬɨɪɢɱɟɫɤɢɟ ɢ ɮɢɥɨɫɨɮɫɤɢɟ ɪɚ-
ɛɨɬɵ. Ɇɟɦɭɚɪɵ ɧɟ ɜɩɨɥɧɟ ɫɨɨɬɜɟɬɫɬɜɨɜɚɥɢ ɧɚɭɱɧɨɣ ɧɚɩɪɚɜɥɟɧɧɨɫɬɢ ɢɡɞɚɬɟɥɶɫɬɜɚ. 
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Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɉɨ ɜɨɡɜɪɚɳɟɧɢɢ ɢɡ ɘɠɧɨɣ Ⱥɮɪɢɤɢ,2 ɤɭɞɚ ɹ ɟɡɞɢɥ ɫɨ ɋɤɚɥɨɣ,3 ɹ 

ɧɚɲɟɥ ȼɚɲɟ ɥɸɛɟɡɧɟɣɲɟɟ ɢ ɦɢɥɨɟ ɩɢɫɶɦɨ, ɚ ɬɚɤɠɟ ɢ ɩɢɫɶɦɨ ɝ-ɧɚ 
ɋhiarini, 4 ɞɢɪɟɤɬɨɪɚ ɢɡɞɚɬɟɥɶɫɬɜɚ “Laterza”. ə ɛɟɫɤɨɧɟɱɧɨ ȼɚɦ ɛɥɚɝɨɞɚ-
ɪɟɧ ɡɚ ȼɚɲɢ ɫɬɨɥɶ ɞɪɭɠɟɫɤɢɟ ɯɥɨɩɨɬɵ ɨɬɧɨɫɢɬɟɥɶɧɨ ɩɭɛɥɢɤɚɰɢɢ ɦɟ-
ɦɭɚɪɨɜ ɢ ɞɧɟɜɧɢɤɚ ɦɨɟɝɨ ɞɪɚɝɨɰɟɧɧɨɝɨ ɨɬɰɚ ɧɚ ɢɬɚɥɶɹɧɫɤɨɦ ɹɡɵɤɟ, ɢ ɹ 
ɛɟɫɤɨɧɟɱɧɨ ɬɪɨɧɭɬ ɬɟɦ, ɱɬɨ ȼɵ ɬɚɤ ɩɪɢɧɹɥɢ ɤ ɫɟɪɞɰɭ ɷɬɨɬ ɫɬɨɥɶ ɜɚɠ-
ɧɵɣ ɞɥɹ ɦɨɟɝɨ Ɉɬɰɚ ɜɨɩɪɨɫ. ə ɧɟɦɟɞɥɟɧɧɨ ɫɨɨɛɳɢɥ ɨɛ ɷɬɨɦ ɩɚɩɨɱɤɟ ɢ 
ɩɟɪɟɫɥɚɥ ɟɦɭ ɩɢɫɶɦɨ ɝ-ɧɚ ɋhiarini, ɞɚɛɵ ɨɧ ɦɨɝ ɩɨ ɫɭɳɟɫɬɜɭ ɨɬɜɟɬɢɬɶ 
ɧɚ ɬɪɟɛɭɟɦɵɟ ɫɩɪɚɜɤɢ, ɢ ɥɢɲɶ ɬɨɥɶɤɨ ɹ ɢɯ ɩɨɥɭɱɭ, ɹ ɧɟɦɟɞɥɟɧɧɨ ɨɬɜɟɱɭ 
Chiarini. 

ȼɵ ɫɟɛɟ ɩɪɟɞɫɬɚɜɢɬɶ ɧɟ ɦɨɠɟɬɟ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɤɚɤ ɹ 
ɫɱɚɫɬɥɢɜ, ɱɬɨ ȼɵ ɜɡɹɥɢ ɩɨɞ ȼɚɲɟ ɩɨɤɪɨɜɢɬɟɥɶɫɬɜɨ ɦɟɦɭɚɪɵ ɢ ɞɧɟɜɧɢɤ 
ɦɨɟɝɨ Ɉɬɰɚ! ɍɠɚɫɧɨ ɞɨɫɚɞɧɨ, ɱɬɨ ɩɪɨɝɨɪɟɜɲɟɟ ɑɟɯɨɜɫɤɨɟ ɨɛɳɟɫɬɜɨ ɜ 
ɇɶɸ-Ƀɨɪɤɟ (ɤɨɬɨɪɨɟ ɫɭɳɟɫɬɜɨɜɚɥɨ ɧɚ ɫɭɛɫɢɞɢɢ ȼɚɧɞɟɪɛɢɥɶɞɚ <ɬɚɤ!>,5 
ɜɞɪɭɝ ɩɪɟɤɪɚɬɢɜɲɟɝɨ ɢɯ ɜɵɞɚɜɚɬɶ) ɧɟ ɭɫɩɟɥɨ ɜɵɩɭɫɬɢɬɶ ɜ ɫɜɟɬ ɤɚɤ ɪɚɡ 
ɬɟ ɞɜɚ ɬɨɦɚ, ɱɬɨ ɩɪɟɞɫɬɚɜɥɹɸɬ ɨɫɨɛɵɣ ɢɧɬɟɪɟɫ ɞɥɹ ɫɨɜɪɟɦɟɧɧɵɯ ɱɢɬɚ-
ɬɟɥɟɣ, ɢɛɨ ɨɧɢ ɨɯɜɚɬɵɜɚɸɬ ɝɨɞɵ ɞɟɹɬɟɥɶɧɨɫɬɢ ɦɨɟɝɨ ɨɬɰɚ ɭɠɟ ɜ ɡɪɟɥɵɟ 
ɝɨɞɵ, ɢ ɜ ɤɨɬɨɪɵɯ ɪɚɫɫɤɚɡɵɜɚɟɬɫɹ ɨ ɫɨɡɞɚɧɢɢ “Ɇɢɪɚ ɂɫɤɭɫɫɬɜɚ”, “Ɋɭɫ-
ɫɤɢɯ ɛɚɥɟɬɨɜ”, ɨ ɞɪɭɠɛɟ ɫ Ⱦɹɝɢɥɟɜɵɦ, ɋɬɪɚɜɢɧɫɤɢɦ, ɒɚɥɹɩɢɧɵɦ, Ƚɨɪɶ-
ɤɢɦ, ɨ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɠɢɡɧɢ ɢ ɨ ɬɟɚɬɪɟ ɜ Ɋɨɫɫɢɢ, ɨ “ɉɚɪɢɠɫɤɨɦ ɩɟ-
ɪɢɨɞɟ” ɢ, ɧɚɤɨɧɟɰ, ɨ ɪɟɜɨɥɸɰɢɨɧɧɵɯ ɫɨɛɵɬɢɹɯ, ɩɪɟɞɲɟɫɬɜɨɜɚɜɲɢɯ ɝɨ-
ɞɚɦ ɷɦɢɝɪɚɰɢɢ. ɋɚɦ ɩɚɩɨɱɤɚ ɫɱɢɬɚɟɬ, ɱɬɨ ɜ ɢɬɚɥɶɹɧɫɤɨɦ ɢɡɞɚɧɢɢ ɩɟɪ-
ɜɵɟ ɞɜɚ ɬɨɦɚ, ɤɚɫɚɸɳɢɟɫɹ ɞɟɬɫɬɜɚ ɢ ɸɧɨɫɬɢ ɞɨɥɠɧɵ ɛɵɥɢ ɛɵ ɩɨɞɜɟɪ-
ɝɧɭɬɶɫɹ ɧɟɤɨɬɨɪɵɦ ɫɨɤɪɚɳɟɧɢɹɦ, ɞɚɛɵ ɨɧɢ ɩɪɢɨɛɪɟɥɢ ɛɨɥɟɟ ɞɢɧɚɦɢɱɟ-
ɫɤɢɣ ɢ ɦɟɧɟɟ “ɫɟɦɟɣɧɵɣ” ɯɚɪɚɤɬɟɪ. ȼ ɷɬɨɦ ɨɬɧɨɲɟɧɢɢ, ɤɨɧɟɱɧɨ, “ɞɧɟɜ-
ɧɢɤ” ɭɠɟ ɩɨ ɫɜɨɟɣ ɮɨɪɦɟ ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɛɨɥɟɟ “ɭɩɪɨɳɟɧɧɨɟ” ɢɡ-
ɥɨɠɟɧɢɟ ɯɨɞɚ ɫɨɛɵɬɢɣ, ɢɥɢ ɜɟɪɧɟɟ – ɛɨɥɟɟ “ɤɨɧɞɟɧɫɢɪɨɜɚɧɧɵɣ” ɢɯ ɨɛ-
ɡɨɪ. ɇɨ ɡɚɬɨ “ɦɟɦɭɚɪɵ” ɛɨɥɟɟ ɛɨɝɚɬɵ ɞɭɯɨɜɧɵɦ ɫɨɞɟɪɠɚɧɢɟɦ ɢ ɝɥɭɛɠɟ 
ɨɬɪɚɠɚɸɬ ɦɵɫɥɢ ɢ ɨɬɧɨɲɟɧɢɟ ɤ ɠɢɡɧɢ ɚɜɬɨɪɚ, ɚ ɬɚɤɠɟ ɹɜɥɹɸɬɫɹ ɢɫɬɢɧ-
ɧɨɣ ɞɨɤɭɦɟɧɬɚɰɢɟɣ ɪɚɡɥɢɱɧɵɯ ɷɩɨɯ, ɧɪɚɜɨɜ, ɨɛɵɱɚɟɜ ɢ ɤɭɥɶɬɭɪɧɨɣ 
ɷɜɨɥɸɰɢɢ ɪɭɫɫɤɨɝɨ ɨɛɳɟɫɬɜɚ, ɫ ɫɟɪɟɞɢɧɵ ɩɪɨɲɥɨɝɨ ɫɬɨɥɟɬɢɹ ɞɨ ɧɚɲɢɯ 
ɞɧɟɣ... 

ə ɧɟ ɜɩɨɥɧɟ ɩɨɧɹɥ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɱɟɦ ɢɦɟɧɧɨ ɨɫɨɛɟɧɧɨ 
ɡɚɢɧɬɟɪɟɫɨɜɚɥɫɹ Chiarini – ɦɟɦɭɚɪɚɦɢ ɢɥɢ ɞɧɟɜɧɢɤɨɦ ɦɨɟɝɨ Ɉɬɰɚ, ɢɥɢ 
ɠɟ ɨɛɨɢɦɢ ɬɪɭɞɚɦɢ ɨɞɧɨɜɪɟɦɟɧɧɨ?... Ɇɧɟ ɬɪɭɞɧɨ ɜɨɨɛɪɚɡɢɬɶ, ɱɬɨ ɢɡɞɚ-
ɬɟɥɶɫɬɜɨ Laterza ɫɪɚɡɭ ɦɨɝɥɨ ɛɵ ɫɟɛɹ ɩɨɫɜɹɬɢɬɶ ɩɭɛɥɢɤɚɰɢɢ ɢ ɦɟɦɭɚ-
ɪɨɜ, ɢ ɞɧɟɜɧɢɤɚ, ɢ ɟɫɥɢ ɩɨɞɨɛɧɵɣ “ɢɞɟɚɥ”, ɩɨ ɫɨɜɟɪɲɟɧɧɨ ɩɨɧɹɬɧɵɦ 
ɫɨɨɛɪɚɠɟɧɢɹɦ, ɩɨɤɚ ɛɵɥɨ ɛɵ ɬɪɭɞɧɨ ɨɫɭɳɟɫɬɜɢɬɶ, ɬɨ ɤɨɧɟɱɧɨ ɜɵɛɨɪ 
ɞɨɥɠɟɧ ɛɵɥ ɛɵ ɡɚɜɢɫɟɬɶ ɢɫɤɥɸɱɢɬɟɥɶɧɨ ɨɬ ȼɚɲɟɝɨ ɦɧɟɧɢɹ ɢ ɫɥɟɞɨɜɚɬɶ 
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ɫɬɜɟɧɧɢɤ Ȼɟɧɭɚ> ɢ ɇɚɞɸɲɤɚ <ɇɚɞɟɠɞɚ Ʌɟɨɧɬɶɟɜɧɚ ɍɫɬɢɧɨɜɚ, ɭɪɨɠɞɟɧɧɚɹ Ȼɟɧɭɚ, ɩɥɟ-
ɦɹɧɧɢɰɚ Ⱥ. Ȼɟɧɭɚ>” (ɰɢɬ. ɩɨ ɤɧ.: Ⱥɥɟɤɫɚɧɞɪ Ȼɟɧɭɚ ɪɚɡɦɵɲɥɹɟɬ… C. 597-598). 

6 ɋɦ. ɩɪɢɦɟɱ. 4 ɤ ɩɢɫɶɦɭ ʋ 20. 
7 Ɇɚɪɢɹ ɂɝɧɚɬɶɟɜɧɚ Ȼɭɞɛɟɪɝ (1893-1974), ɭɪɨɠɞ. Ɂɚɤɪɟɜɫɤɚɹ, ɜ ɩɟɪɜɨɦ ɛɪɚɤɟ ɝɪɚɮɢ-

ɧɹ Ȼɟɧɤɟɧɞɨɪɮ, ɜɨ ɜɬɨɪɨɦ – Ȼɭɞɛɟɪɝ; ɢɡɜɟɫɬɧɚɹ ɚɜɚɧɬɸɪɢɫɬɤɚ, ɝɟɪɨɢɧɹ ɪɨɦɚɧɚ ɇ. ɇ. 
Ȼɟɪɛɟɪɨɜɨɣ “ɀɟɥɟɡɧɚɹ ɠɟɧɳɢɧɚ” (1981), ɜ 1923-1932 ɝɝ. – ɫɟɤɪɟɬɚɪɶ Ɇ. Ƚɨɪɶɤɨɝɨ, ɫ 
1933 ɝ. ɜ ɷɦɢɝɪɚɰɢɢ ɜ Ʌɨɧɞɨɧɟ; ɩɟɪɟɜɨɞɱɢɰɚ ɩɪɨɢɡɜɟɞɟɧɢɣ ɪɭɫɫɤɢɯ ɩɢɫɚɬɟɥɟɣ, ɜ ɬɨɦ 
ɱɢɫɥɟ ɢ Ƚɨɪɶɤɨɝɨ, ɧɚ ɚɧɝɥɢɣɫɤɢɣ ɹɡɵɤ. ȼ 1960-ɟ ɝɝ. ɜ ɟɟ ɩɟɪɟɜɨɞɟ ɜɵɲɥɢ ɜ Ⱥɧɝɥɢɢ ɜɨ-
ɫɩɨɦɢɧɚɧɢɹ Ⱥɥɟɤɫɚɧɞɪɚ Ȼɟɧɭɚ: Benois A. Memoirs, translated by Moura Budberg. London: 
Chatto & Windus, 1960 and 1964, 2 vols. 

8 Casa Editrice Laterza, ɢɡɜɟɫɬɧɨɟ ɢɡɞɚɬɟɥɶɫɬɜɨ, ɨɫɧɨɜɚɧɧɨɟ Ⱦɠɨɜɚɧɧɢ Ʌɚɬɟɪɰɚ (Gio-
vanni Laterza, 1873-1943) ɜ 1901 ɜ Ȼɚɪɢ ɢ ɫɭɳɟɫɬɜɭɸɳɟɟ ɞɨ ɫɢɯ ɩɨɪ. Ɂɞɟɫɶ ɪɟɱɶ ɢɞɟɬ ɨ 
ɫɵɧɟ ȼɢɬɨ Ʌɚɬɟɪɰɚ (Vito Laterza, 1926-2001). Ȼɥɢɠɚɣɲɟɟ ɭɱɚɫɬɢɟ ɜ ɟɝɨ ɨɪɝɚɧɢɡɚɰɢɢ 
ɩɪɢɧɢɦɚɥ Ȼɟɧɟɞɟɬɬɨ Ʉɪɨɱɟ, ɤɨɬɨɪɵɣ ɩɨɫɨɜɟɬɨɜɚɥ ɢɡɞɚɬɟɥɸ ɫɨɫɪɟɞɨɬɨɱɢɬɶɫɹ ɧɟ ɧɚ ɯɭɞɨ-
ɠɟɫɬɜɟɧɧɨɣ ɩɪɨɞɭɤɰɢɢ ɢ ɩɭɛɥɢɤɨɜɚɬɶ ɩɨɥɢɬɢɱɟɫɤɢɟ, ɢɫɬɨɪɢɱɟɫɤɢɟ ɢ ɮɢɥɨɫɨɮɫɤɢɟ ɪɚ-
ɛɨɬɵ. Ɇɟɦɭɚɪɵ ɧɟ ɜɩɨɥɧɟ ɫɨɨɬɜɟɬɫɬɜɨɜɚɥɢ ɧɚɭɱɧɨɣ ɧɚɩɪɚɜɥɟɧɧɨɫɬɢ ɢɡɞɚɬɟɥɶɫɬɜɚ. 
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ɬɨɦɭ ɫɨɜɟɬɭ, ɤɨɬɨɪɵɣ ȼɵ ɫɨɱɥɢ ɛɵ ɧɭɠɧɵɦ ɞɚɬɶ ɢɡɞɚɬɟɥɸ. ə, ɜ ɷɬɨɦ 
ɫɦɵɫɥɟ, ɰɟɥɢɤɨɦ ɩɪɟɞɨɫɬɚɜɥɹɸ ȼɚɦ ɷɬɨ ɜɚɠɧɨɟ ɪɟɲɟɧɢɟ. 

ɇɭ, ɚ ɤɨɝɞɚ ɠɟ, ɧɚɤɨɧɟɰ, ɹ ɫɦɨɝɭ ɢɦɟɬɶ ɪɚɞɨɫɬɶ ɫɧɨɜɚ ɫ ȼɚɦɢ ɩɨɜɢ-
ɞɚɬɶɫɹ, ɚ ɬɚɤɠɟ ɫ ɧɚɲɟɣ ɦɢɥɨɣ ɢ ɞɨɪɨɝɨɣ Ɇɚɪɢɟɣ? ə ɜɟɞɶ ɞɨ ɫɢɯ ɩɨɪ ɧɟ 
ɦɨɝɭ ɭɫɩɨɤɨɢɬɶɫɹ, ɱɬɨ ɜ ɩɪɨɲɥɨɦ ɫɟɡɨɧɟ ɉɨɞɪɟɤɤɚ ɩɟɪɟɛɢɥ ɦɧɟ ɜɨɡ-
ɦɨɠɧɨɫɬɶ ɩɨɪɚɛɨɬɚɬɶ ɫ Ɇɚɪɢɟɣ ɧɚɞ “Retabl’ɨɦ” De Falla,6 ɢ ɹ ɨɫɬɚɥɫɹ 
ɩɪɢ ɝɥɭɛɨɤɨɦ ɫɜɨɟɦ ɭɛɟɠɞɟɧɢɢ, ɱɬɨ ɟɟ ɭɱɚɫɬɢɟ, ɛɟɡɭɫɥɨɜɧɨ, ɭɜɟɧɱɚɥɨ 
ɛɵ ɫɩɟɤɬɚɤɥɶ ɤɭɞɚ ɛɨɥɟɟ ɛɥɟɫɬɹɳɢɦ ɭɫɩɟɯɨɦ!.. ɇɨ “ɫɬɚɪɢɤ”,7 ɧɚɠɚɥ, ɤɚɤ 
ɝɨɜɨɪɢɬɫɹ, ɜɫɟ “ɤɧɨɩɤɢ” – ɢ... ɩɨɛɟɞɢɥ!.. Ɍɟɩɟɪɶ ɹ ɡɨɪɤɨ ɫɥɟɠɭ ɡɚ ɬɟɦ, 
ɱɬɨ ɥɢɲɶ ɩɪɟɞɫɬɚɜɢɬɫɹ ɧɨɜɚɹ ɨɤɚɡɢɹ, ɞɚɛɵ ɩɪɢɜɥɟɱɶ ɞɨɪɨɝɭɸ Ɇɚɪɢɸ ɤ 
ɫɨɬɪɭɞɧɢɱɟɫɬɜɭ – ɬɚɤɨɜɚɹ ɨɤɚɡɢɹ ɜɧɨɜɶ ɧɟ ɩɪɨɩɚɥɚ ɛɵ ɞɚɪɨɦ! 

ɏɨɬɟɥɨɫɶ ɛɵ ɦɧɟ ɦɧɨɝɨɟ ȼɚɦ ɪɚɫɫɤɚɡɚɬɶ ɢ ɨ ɋɤɚɥɟ, ɢ ɨ ɦɨɢɯ ɚɮɪɢ-
ɤɚɧɫɤɢɯ ɜɩɟɱɚɬɥɟɧɢɹɯ, ɧɨ ɭɠɟ ɩɨɪɚ ɤɨɧɱɚɬɶ ɫɢɟ ɩɨɫɥɚɧɢɟ, ɢ ɹ ɧɚɞɟɸɫɶ, 
ɱɬɨ ɨɛɨ ɜɫɟɦ ɷɬɨɦ ɦɧɟ ɫɤɨɪɨ ɭɞɚɫɬɫɹ ɫ ȼɚɦɢ ɩɨɝɨɜɨɪɢɬɶ ɩɪɢ ɥɢɱɧɨɣ 
ɜɫɬɪɟɱɟ! 

Ɇɧɟ ɨɫɬɚɟɬɫɹ ɥɢɲɶ ɟɳɟ ɪɚɡ ɝɨɪɹɱɨ ɩɨɛɥɚɝɨɞɚɪɢɬɶ ȼɚɫ, ɞɨɪɨɝɚɹ 
Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɬɚɤ ɠɟ ɢ ɨɬ ɢɦɟɧɢ ɦɨɟɝɨ Ɉɬɰɚ ɢ ɩɪɢɦɢɬɟ ɦɨɣ ɫɚɦɵɣ 
ɫɟɪɞɟɱɧɵɣ ɢ ɞɪɭɠɟɫɤɢɣ ɩɪɢɜɟɬ, ɤ ɤɨɬɨɪɨɦɭ ɹ ɩɪɢɛɚɜɥɹɸ ɫɚɦɵɣ ɝɨɪɹ-
ɱɢɣ ɩɨɤɥɨɧ ɞɨɪɨɝɨɣ Ɇɚɪɢɢ. 

Ʌɸɛɹɳɢɣ ȼɚɫ ɢ ɩɪɟɞɚɧɧɵɣ Ʉɨɤɚ Ȼɟɧɭɚ 
 

1 ɇɚ ɛɥɚɧɤɟ “ɇɟɡɚɜɢɫɢɦɨɟ ɭɱɪɟɠɞɟɧɢɟ Ɍɟɚɬɪɚ Ʌɚ ɋɤɚɥɚ. Ⱦɢɪɟɤɬɨɪ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-
ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ”. 

2 ȼ ɚɪɯɢɜɟ ɯɪɚɧɢɬɫɹ ɨɬɤɪɵɬɤɚ ɇɢɤɨɥɚɹ Ȼɟɧɭɚ ɤ Ɉ. ɋɢɧɶɨɪɟɥɥɢ ɢɡ Ƀɨɯɚɧɧɟɫɛɭɪɝɚ 
(ɘȺɊ) ɨɬ 20. IX. 1956 ɝ. 

3 Ȼɟɧɭɚ ɩɨɫɬɚɜɢɥ ɧɚ ɮɟɫɬɢɜɚɥɟ ɜ Ƀɨɯɚɧɧɟɫɛɭɪɝɟ ɜ His Majesty’s Theatre: 24 ɫɟɧɬɹɛɪɹ 
1956 ɝ. – “Ɍɚɤ ɩɨɫɬɭɩɚɸɬ ɜɫɟ” Ɇɨɰɚɪɬɚ, ɞɢɪɢɠɟɪ ɢ ɪɟɠɢɫɫɟɪ Ƚ. Ʉɚɧɬɟɥɥɢ, ɞɟɤɨɪɚɰɢɢ ɢ 
ɤɨɫɬɸɦɵ ȿ. Ƚ. Ȼɟɪɦɚɧɚ, ɞɢɪɟɤɬɨɪ ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ ɇ. Ȼɟɧɭɚ; 26 ɫɟɧɬɹɛɪɹ 1956 ɝ. – 
“Ɍɚɣɧɵɣ ɛɪɚɤ” Ⱦ. ɑɢɦɚɪɨɡɵ, ɞɢɪɢɠɟɪ ɋɚɧɞɡɨɧɶɨ, ɪɟɠɢɫɫɟɪ ɋɬɪɟɥɟɪ, ɞɟɤɨɪɚɰɢɢ Ʌ. Ⱦɚ-
ɦɢɚɧɢ, ɤɨɫɬɸɦɵ ɗ. Ɏɪɢɞɠɟɪɢɨ, ɞɢɪɟɤɬɨɪ ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ ɇ. Ȼɟɧɭɚ. 

4 Ʌɭɢɞɠɢ Ʉɢɚɪɢɧɢ (Luigi Chiarini, 1900-1975), ɬɟɨɪɢɤ ɤɢɧɨ, ɪɟɠɢɫɫɟɪ ɢ ɩɪɨɮɟɫɫɨɪ ɜ 
ɉɢɡɚɧɫɤɨɦ ɭɧɢɜɟɪɫɢɬɟɬɟ, ɡɚɜɟɞɨɜɚɥ ɬɨɝɞɚ ɜ ɢɡɞɚɬɟɥɶɫɬɜɟ Ʌɚɬɟɪɰɚ ɬɟɚɬɪɚɥɶɧɨɣ ɢ ɤɢɧɟ-
ɦɚɬɨɝɪɚɮɢɱɟɫɤɨɣ ɫɟɪɢɹɦɢ.  

5 Ɏɢɧɚɧɫɢɪɨɜɚɧɢɟ ɢɡɞɚɬɟɥɶɫɬɜɚ ɢɦ. ɑɟɯɨɜɚ ɲɥɨ ɱɟɪɟɡ “ȼɨɫɬɨɱɧɨ-ɟɜɪɨɩɟɣɫɤɢɣ 
ɮɨɧɞ” (East European Fund), ɩɪɢ Ɏɨɧɞɟ Ɏɨɪɞɚ (Ford Foundation). ɇɟɢɡɜɟɫɬɧɨ, ɞɟɣɫɬɜɢ-
ɬɟɥɶɧɨ ɥɢ “ȼɨɫɬɨɱɧɨ-ȿɜɪɨɩɟɣɫɤɢɣ ɮɨɧɞ” ɢɫɩɨɥɶɡɨɜɚɥ ɧɚ ɷɬɢ ɰɟɥɢ ɩɨɦɢɦɨ ɞɟɧɟɝ Ɏɨɪɞɚ 
ɬɚɤɠɟ ɢ ɞɟɧɶɝɢ ɢɡɜɟɫɬɧɨɝɨ ɦɟɰɟɧɚɬɚ ȼɚɧɞɟɪɛɢɥɶɬɚ; ɜɨɡɦɨɠɧɨ, ɷɬɨ ɨɲɢɛɤɚ Ȼɟɧɭɚ, ɩɟɪɟ-
ɩɭɬɚɜɲɟɝɨ Ɏɨɪɞɚ ɫ ȼɚɧɞɟɪɛɢɥɶɬɨɦ, ɧɨ, ɛɵɬɶ ɦɨɠɟɬ, ɨɧ ɩɨɜɬɨɪɹɟɬ ɫɥɭɯ, ɰɢɪɤɭɥɢɪɨɜɚɜ-
ɲɢɣ ɜ ɷɦɢɝɪɚɰɢɢ, ɢ ɩɨɤɚ ɧɟ ɩɨɥɭɱɢɜɲɢɣ ɞɨɤɭɦɟɧɬɚɥɶɧɨɝɨ ɩɨɞɬɜɟɪɠɞɟɧɢɹ. ɉɪɢɧɨɲɭ 
ɝɥɭɛɨɤɭɸ ɛɥɚɝɨɞɚɪɧɨɫɬɶ Ɉ. Ⱥ. Ʉɨɪɨɫɬɟɥɟɜɭ ɡɚ ɭɬɨɱɧɟɧɢɟ ɷɬɨɝɨ ɩɪɢɦɟɱɚɧɢɹ. 

6 ɋɦ. ɨɛ ɷɬɨɦ ɜ ɩɢɫɶɦɟ ʋ 18 ɢ ɜ ɩɢɫɶɦɟ ʋ 19. 
7 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɉɨɞɪɟɤɤɚ. 
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Milano 27. I. <19>571 
Ⱦɪɚɝɨɰɟɧɧɚɹ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ə ɛɟɫɤɨɧɟɱɧɨ ȼɚɦ ɛɥɚɝɨɞɚɪɟɧ ɡɚ ȼɚɲɟ ɫɬɨɥɶ ɥɸɛɟɡɧɨɟ ɢ ɫɟɪɞɟɱɧɨɟ 

ɩɢɫɶɦɨ ɢ ɡɚ ɬɨ, ɱɬɨ ȼɵ ɦɟɧɹ “ɩɪɨɫɬɢɥɢ” ɡɚ ɦɨɸ ɨɩɥɨɲɧɨɫɬɶ, ɧɟ ɩɪɢɞɚɜ 
ɟɣ ɡɧɚɱɟɧɢɹ. ȼɚɲɟ ɩɪɟɞɵɞɭɳɟɟ ɩɢɫɶɦɨ ɬɚɤ ɢ ɧɟ ɧɚɲɥɨɫɶ, ɢ, ɩɨ-ɜɢɞɢ-
ɦɨɦɭ, ɨɧɨ ɨɤɨɧɱɚɬɟɥɶɧɨ ɤɭɞɚ-ɬɨ ɢɫɱɟɡɥɨ!.. Ɉɬ Chiarini ɹ ɧɚ ɞɧɹɯ ɩɨɥɭ-
ɱɢɥ ɨɱɟɧɶ ɦɢɥɨɟ ɩɢɫɶɦɨ, ɤɨɬɨɪɨɟ ɹ ɩɪɢɥɚɝɚɸ ɤ ɧɚɫɬɨɹɳɟɦɭ, ɞɚɛɵ ȼɵ 
ɦɨɝɥɢ ɨɡɧɚɤɨɦɢɬɶɫɹ ɫ ɟɝɨ ɫɨɞɟɪɠɚɧɢɟɦ. Ʉɚɤ ȼɵ ɭɜɢɞɢɬɟ, ɨɧ ɧɟ ɭɩɨɦɢ-
ɧɚɟɬ ɨ ɞɧɟɜɧɢɤɟ ɦɨɟɝɨ ɨɬɰɚ, ɧɨ ɫɫɵɥɚɟɬɫɹ ɧɚ ɨɠɢɞɚɟɦɵɟ ɢɦ “elementi”, 
ɧɟ ɨɩɪɟɞɟɥɹɥ ɜ ɬɨɱɧɨɫɬɢ, ɜ ɱɟɦ ɬɚɤɨɜɵ ɡɚɤɥɸɱɚɸɬɫɹ. 

ɋ ɞɪɭɝɨɣ ɫɬɨɪɨɧɵ, ɦɨɣ ɞɨɪɨɝɨɣ ɩɚɩɨɱɤɚ, ɥɢɲɶ ɬɨɥɶɤɨ ɨɧ ɭɡɧɚɥ ɨ 
ɬɨɦ, ɱɬɨ ȼɵ ɥɸɛɟɡɧɨ ɫɨɝɥɚɫɢɥɢɫɶ ɜɡɹɬɶ ɩɨɞ ɫɜɨɟ ɩɨɤɪɨɜɢɬɟɥɶɫɬɜɨ ɩɭ-
ɛɥɢɤɚɰɢɸ ɜ ɂɬɚɥɢɢ ɟɝɨ ɦɟɦɭɚɪɨɜ (naturalmente, senza alcun impegno),2 

ɩɨ ɦɨɟɦɭ ɫɨɜɟɬɭ ɫɚɦ ɪɟɲɢɥ ɫɢɥɶɧɨ ɢɯ ɫɨɤɪɚɬɢɬɶ, ɫ ɰɟɥɶɸ ɢɯ ɡɚɤɥɸɱɢɬɶ 
ɜ ɨɞɢɧ ɬɨɦ, ɢ ɞɚɛɵ ɭɞɟɥɢɬɶ ɛɨɥɶɲɟ ɦɟɫɬɚ ɩɨɫɥɟɞɧɟɣ ɱɚɫɬɢ, ɤɨɬɨɪɭɸ ɨɧ 
ɞɨɩɨɥɧɢɥ ɛɵ ɛɨɥɶɲɨɣ ɡɚɤɥɸɱɢɬɟɥɶɧɨɣ ɝɥɚɜɨɣ, ɤɚɫɚɸɳɟɣɫɹ ɩɟɪɜɵɯ ɥɟɬ 
ɟɝɨ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɞɟɹɬɟɥɶɧɨɫɬɢ, ɜɨɡɧɢɤɧɨɜɟɧɢɹ ɨɛɳɟɫɬɜɚ “Ɇɢɪɚ ɂɫ-
ɤɭɫɫɬɜɚ” ɢ ɫɨɡɞɚɧɢɹ “Ɋɭɫɫɤɢɯ ɛɚɥɟɬɨɜ”. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɨɬɩɚɥ ɛɵ ɧɟɞɨ-
ɫɬɚɬɨɤ ɱɪɟɡɦɟɪɧɨɣ ɞɥɢɧɧɨɫɬɢ ɷɬɢɯ ɦɟɦɭɚɪɨɜ, ɢ ɨɞɧɨɜɪɟɦɟɧɧɨ ɨɧɵɟ 
ɩɪɢɨɛɪɟɥɢ ɛɨɥɟɟ ɠɢɜɨɣ ɢɧɬɟɪɟɫ ɢ ɞɥɹ ɢɬɚɥɶɹɧɫɤɨɣ ɩɭɛɥɢɤɢ. ɗɬɭ ɪɚɛɨ-
ɬɭ ɩɨ ɫɨɤɪɚɳɟɧɢɸ “ȼɨɫɩɨɦɢɧɚɧɢɣ” ɩɚɩɨɱɤɚ ɭɠɟ ɩɨɱɬɢ ɡɚɤɨɧɱɢɥ, ɢ 
ɟɫɥɢ ȼɵ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɫɨɱɬɟɬɟ ɷɬɨ ɧɭɠɧɵɦ, ɩɚɩɨɱɤɚ ɜɵ-
ɫɥɚɥ ɛɵ ɧɚɦ ɷɬɭ ɧɨɜɭɸ ɢɫɩɪɚɜɥɟɧɧɭɸ ɪɟɞɚɤɰɢɸ ɫɜɨɢɯ ɦɟɦɭɚɪɨɜ. ȼ 
ɫɜɨɟ ɜɪɟɦɹ ɹ ɭɠɟ ɧɚɩɢɫɚɥ Chiarini, ɱɬɨ ɦɨɣ ɨɬɟɰ ɛɵɥ ɛɵ ɝɨɬɨɜ ɫɨɤɪɚ-
ɬɢɬɶ ɫɜɨɢ ɦɟɦɭɚɪɵ, ɟɫɥɢ ɷɬɨ ɩɨɧɚɞɨɛɢɥɨɫɶ ɛɵ ɞɥɹ ɢɬɚɥɶɹɧɫɤɨɝɨ ɢɡɞɚ-
ɧɢɹ, ɧɨ ɨɬɜɟɬɚ ɧɟ ɩɨɫɥɟɞɨɜɚɥɨ. Ȼɵɬɶ ɦɨɠɟɬ, ɨɞɧɚɤɨ “elementi”, ɨ ɤɨɬɨ-
ɪɵɯ Chiarini ɭɩɨɦɢɧɚɟɬ ɜ ɫɜɨɟɦ ɩɢɫɶɦɟ, ɢ ɤɚɫɚɸɬɫɹ ɢɦɟɧɧɨ ɛɨɥɟɟ ɬɨɱ-
ɧɨɝɨ ɨɩɪɟɞɟɥɟɧɢɹ ɨɛ ɨɤɨɧɱɚɬɟɥɶɧɨɣ ɪɟɞɚɤɰɢɢ ɷɬɢɯ ɫɨɤɪɚɳɟɧɧɵɯ “ȼɨ-
ɫɩɨɦɢɧɚɧɢɣ”?.. Ʉɫɬɚɬɢ ɫɤɚɡɚɬɶ, ɫɭɳɟɫɬɜɭɸɬ ɟɳɟ ɢ ɞɪɭɝɢɟ “ȼɨɫɩɨɦɢɧɚ-
ɧɢɹ” ɦɨɟɝɨ Ɉɬɰɚ, ɢɡɞɚɧɧɵɟ ɜ Ʌɨɧɞɨɧɟ ɧɚ ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ Putman’ɨɦ 
ɢ ɩɨɫɜɹɳɟɧɧɵɟ ɢɫɤɥɸɱɢɬɟɥɶɧɨ ɪɭɫɫɤɨɦɭ ɛɚɥɟɬɭ. ɗɬɢ “Reminiscence of 
Russian Ballet”3 ɢɦɟɥɢ ɝɪɨɦɚɞɧɵɣ ɭɫɩɟɯ, ɢ ɢɯ ɜɵɲɥɨ, ɤɚɠɟɬɫɹ, ɰɟɥɵɯ 3 
ɢɥɢ 4 ɢɡɞɚɧɢɹ. ȿɫɥɢ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ȼɵ ɷɬɨ ɫɨɱɬɟɬɟ ɧɭɠɧɵɦ, 
ɹ ɦɨɝ ɛɵ ȼɚɦ ɧɟɦɟɞɥɟɧɧɨ ɜɵɫɥɚɬɶ ɦɨɣ ɥɢɱɧɵɣ ɷɤɡɟɦɩɥɹɪ “in visione”,4 

ɞɚɛɵ ȼɵ ɫɦɨɝɥɢ ɫ ɧɢɦ ɨɡɧɚɤɨɦɢɬɶ ɢ ɦɢɥɨɝɨ ɝɨɫɩɨɞɢɧɚ Chiarini. 
Ɇɧɟ ɭɠɚɫɧɨ ɫɨɜɟɫɬɧɨ, ɱɬɨ ɹ ȼɚɫ ɨɛɪɟɦɟɧɹɸ ɷɬɢɦɢ ɫɥɨɠɧɵɦɢ ɜɨ-

ɩɪɨɫɚɦɢ, ɧɨ ɹ ɨɫɦɟɥɢɜɚɸɫɶ ȼɚɫ ɛɟɫɩɨɤɨɢɬɶ ɬɨɥɶɤɨ ɩɨɬɨɦɭ, ɱɬɨ ɡɧɚɸ, 
ɤɚɤ ȼɵ ɞɟɣɫɬɜɢɬɟɥɶɧɨ ɩɨ-ɞɪɭɠɟɫɤɢ ɢ ɫɟɪɞɟɱɧɨ ɨɬɧɨɫɢɬɟɫɶ ɤ ɧɚɲɟɣ 
ɫɟɦɶɟ ɢ ɨɫɨɛɟɧɧɨ – ɤ ɦɨɟɦɭ ɞɨɪɨɝɨɦɭ ɩɪɟɫɬɚɪɟɥɨɦɭ Ɉɬɰɭ, ɚ, ɫ ɞɪɭɝɨɣ 
ɫɬɨɪɨɧɵ, ɦɧɟ ɫɚɦɨɦɭ ɭɠ ɛɨɥɶɧɨ ɯɨɱɟɬɫɹ ɞɨɫɬɚɜɢɬɶ ɦɨɟɦɭ ɜɨɫɶɦɢ-
ɞɟɫɹɬɢ ɫɟɦɢɥɟɬɧɟɦɭ ɩɚɩɚɲɟ ɪɚɞɨɫɬɶ ɭɜɢɞɟɬɶ ɫɜɨɢ ɦɟɦɭɚɪɵ ɩɭɛɥɢɰɢɪɨ-

98  ɉɚɬɪɢɰɢɹ Ⱦɟɨɬɬɨ   

 

 

98 

ɬɨɦɭ ɫɨɜɟɬɭ, ɤɨɬɨɪɵɣ ȼɵ ɫɨɱɥɢ ɛɵ ɧɭɠɧɵɦ ɞɚɬɶ ɢɡɞɚɬɟɥɸ. ə, ɜ ɷɬɨɦ 
ɫɦɵɫɥɟ, ɰɟɥɢɤɨɦ ɩɪɟɞɨɫɬɚɜɥɹɸ ȼɚɦ ɷɬɨ ɜɚɠɧɨɟ ɪɟɲɟɧɢɟ. 

ɇɭ, ɚ ɤɨɝɞɚ ɠɟ, ɧɚɤɨɧɟɰ, ɹ ɫɦɨɝɭ ɢɦɟɬɶ ɪɚɞɨɫɬɶ ɫɧɨɜɚ ɫ ȼɚɦɢ ɩɨɜɢ-
ɞɚɬɶɫɹ, ɚ ɬɚɤɠɟ ɫ ɧɚɲɟɣ ɦɢɥɨɣ ɢ ɞɨɪɨɝɨɣ Ɇɚɪɢɟɣ? ə ɜɟɞɶ ɞɨ ɫɢɯ ɩɨɪ ɧɟ 
ɦɨɝɭ ɭɫɩɨɤɨɢɬɶɫɹ, ɱɬɨ ɜ ɩɪɨɲɥɨɦ ɫɟɡɨɧɟ ɉɨɞɪɟɤɤɚ ɩɟɪɟɛɢɥ ɦɧɟ ɜɨɡ-
ɦɨɠɧɨɫɬɶ ɩɨɪɚɛɨɬɚɬɶ ɫ Ɇɚɪɢɟɣ ɧɚɞ “Retabl’ɨɦ” De Falla,6 ɢ ɹ ɨɫɬɚɥɫɹ 
ɩɪɢ ɝɥɭɛɨɤɨɦ ɫɜɨɟɦ ɭɛɟɠɞɟɧɢɢ, ɱɬɨ ɟɟ ɭɱɚɫɬɢɟ, ɛɟɡɭɫɥɨɜɧɨ, ɭɜɟɧɱɚɥɨ 
ɛɵ ɫɩɟɤɬɚɤɥɶ ɤɭɞɚ ɛɨɥɟɟ ɛɥɟɫɬɹɳɢɦ ɭɫɩɟɯɨɦ!.. ɇɨ “ɫɬɚɪɢɤ”,7 ɧɚɠɚɥ, ɤɚɤ 
ɝɨɜɨɪɢɬɫɹ, ɜɫɟ “ɤɧɨɩɤɢ” – ɢ... ɩɨɛɟɞɢɥ!.. Ɍɟɩɟɪɶ ɹ ɡɨɪɤɨ ɫɥɟɠɭ ɡɚ ɬɟɦ, 
ɱɬɨ ɥɢɲɶ ɩɪɟɞɫɬɚɜɢɬɫɹ ɧɨɜɚɹ ɨɤɚɡɢɹ, ɞɚɛɵ ɩɪɢɜɥɟɱɶ ɞɨɪɨɝɭɸ Ɇɚɪɢɸ ɤ 
ɫɨɬɪɭɞɧɢɱɟɫɬɜɭ – ɬɚɤɨɜɚɹ ɨɤɚɡɢɹ ɜɧɨɜɶ ɧɟ ɩɪɨɩɚɥɚ ɛɵ ɞɚɪɨɦ! 

ɏɨɬɟɥɨɫɶ ɛɵ ɦɧɟ ɦɧɨɝɨɟ ȼɚɦ ɪɚɫɫɤɚɡɚɬɶ ɢ ɨ ɋɤɚɥɟ, ɢ ɨ ɦɨɢɯ ɚɮɪɢ-
ɤɚɧɫɤɢɯ ɜɩɟɱɚɬɥɟɧɢɹɯ, ɧɨ ɭɠɟ ɩɨɪɚ ɤɨɧɱɚɬɶ ɫɢɟ ɩɨɫɥɚɧɢɟ, ɢ ɹ ɧɚɞɟɸɫɶ, 
ɱɬɨ ɨɛɨ ɜɫɟɦ ɷɬɨɦ ɦɧɟ ɫɤɨɪɨ ɭɞɚɫɬɫɹ ɫ ȼɚɦɢ ɩɨɝɨɜɨɪɢɬɶ ɩɪɢ ɥɢɱɧɨɣ 
ɜɫɬɪɟɱɟ! 

Ɇɧɟ ɨɫɬɚɟɬɫɹ ɥɢɲɶ ɟɳɟ ɪɚɡ ɝɨɪɹɱɨ ɩɨɛɥɚɝɨɞɚɪɢɬɶ ȼɚɫ, ɞɨɪɨɝɚɹ 
Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɬɚɤ ɠɟ ɢ ɨɬ ɢɦɟɧɢ ɦɨɟɝɨ Ɉɬɰɚ ɢ ɩɪɢɦɢɬɟ ɦɨɣ ɫɚɦɵɣ 
ɫɟɪɞɟɱɧɵɣ ɢ ɞɪɭɠɟɫɤɢɣ ɩɪɢɜɟɬ, ɤ ɤɨɬɨɪɨɦɭ ɹ ɩɪɢɛɚɜɥɹɸ ɫɚɦɵɣ ɝɨɪɹ-
ɱɢɣ ɩɨɤɥɨɧ ɞɨɪɨɝɨɣ Ɇɚɪɢɢ. 

Ʌɸɛɹɳɢɣ ȼɚɫ ɢ ɩɪɟɞɚɧɧɵɣ Ʉɨɤɚ Ȼɟɧɭɚ 
 

1 ɇɚ ɛɥɚɧɤɟ “ɇɟɡɚɜɢɫɢɦɨɟ ɭɱɪɟɠɞɟɧɢɟ Ɍɟɚɬɪɚ Ʌɚ ɋɤɚɥɚ. Ⱦɢɪɟɤɬɨɪ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-
ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ”. 

2 ȼ ɚɪɯɢɜɟ ɯɪɚɧɢɬɫɹ ɨɬɤɪɵɬɤɚ ɇɢɤɨɥɚɹ Ȼɟɧɭɚ ɤ Ɉ. ɋɢɧɶɨɪɟɥɥɢ ɢɡ Ƀɨɯɚɧɧɟɫɛɭɪɝɚ 
(ɘȺɊ) ɨɬ 20. IX. 1956 ɝ. 

3 Ȼɟɧɭɚ ɩɨɫɬɚɜɢɥ ɧɚ ɮɟɫɬɢɜɚɥɟ ɜ Ƀɨɯɚɧɧɟɫɛɭɪɝɟ ɜ His Majesty’s Theatre: 24 ɫɟɧɬɹɛɪɹ 
1956 ɝ. – “Ɍɚɤ ɩɨɫɬɭɩɚɸɬ ɜɫɟ” Ɇɨɰɚɪɬɚ, ɞɢɪɢɠɟɪ ɢ ɪɟɠɢɫɫɟɪ Ƚ. Ʉɚɧɬɟɥɥɢ, ɞɟɤɨɪɚɰɢɢ ɢ 
ɤɨɫɬɸɦɵ ȿ. Ƚ. Ȼɟɪɦɚɧɚ, ɞɢɪɟɤɬɨɪ ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ ɇ. Ȼɟɧɭɚ; 26 ɫɟɧɬɹɛɪɹ 1956 ɝ. – 
“Ɍɚɣɧɵɣ ɛɪɚɤ” Ⱦ. ɑɢɦɚɪɨɡɵ, ɞɢɪɢɠɟɪ ɋɚɧɞɡɨɧɶɨ, ɪɟɠɢɫɫɟɪ ɋɬɪɟɥɟɪ, ɞɟɤɨɪɚɰɢɢ Ʌ. Ⱦɚ-
ɦɢɚɧɢ, ɤɨɫɬɸɦɵ ɗ. Ɏɪɢɞɠɟɪɢɨ, ɞɢɪɟɤɬɨɪ ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ ɇ. Ȼɟɧɭɚ. 

4 Ʌɭɢɞɠɢ Ʉɢɚɪɢɧɢ (Luigi Chiarini, 1900-1975), ɬɟɨɪɢɤ ɤɢɧɨ, ɪɟɠɢɫɫɟɪ ɢ ɩɪɨɮɟɫɫɨɪ ɜ 
ɉɢɡɚɧɫɤɨɦ ɭɧɢɜɟɪɫɢɬɟɬɟ, ɡɚɜɟɞɨɜɚɥ ɬɨɝɞɚ ɜ ɢɡɞɚɬɟɥɶɫɬɜɟ Ʌɚɬɟɪɰɚ ɬɟɚɬɪɚɥɶɧɨɣ ɢ ɤɢɧɟ-
ɦɚɬɨɝɪɚɮɢɱɟɫɤɨɣ ɫɟɪɢɹɦɢ.  

5 Ɏɢɧɚɧɫɢɪɨɜɚɧɢɟ ɢɡɞɚɬɟɥɶɫɬɜɚ ɢɦ. ɑɟɯɨɜɚ ɲɥɨ ɱɟɪɟɡ “ȼɨɫɬɨɱɧɨ-ɟɜɪɨɩɟɣɫɤɢɣ 
ɮɨɧɞ” (East European Fund), ɩɪɢ Ɏɨɧɞɟ Ɏɨɪɞɚ (Ford Foundation). ɇɟɢɡɜɟɫɬɧɨ, ɞɟɣɫɬɜɢ-
ɬɟɥɶɧɨ ɥɢ “ȼɨɫɬɨɱɧɨ-ȿɜɪɨɩɟɣɫɤɢɣ ɮɨɧɞ” ɢɫɩɨɥɶɡɨɜɚɥ ɧɚ ɷɬɢ ɰɟɥɢ ɩɨɦɢɦɨ ɞɟɧɟɝ Ɏɨɪɞɚ 
ɬɚɤɠɟ ɢ ɞɟɧɶɝɢ ɢɡɜɟɫɬɧɨɝɨ ɦɟɰɟɧɚɬɚ ȼɚɧɞɟɪɛɢɥɶɬɚ; ɜɨɡɦɨɠɧɨ, ɷɬɨ ɨɲɢɛɤɚ Ȼɟɧɭɚ, ɩɟɪɟ-
ɩɭɬɚɜɲɟɝɨ Ɏɨɪɞɚ ɫ ȼɚɧɞɟɪɛɢɥɶɬɨɦ, ɧɨ, ɛɵɬɶ ɦɨɠɟɬ, ɨɧ ɩɨɜɬɨɪɹɟɬ ɫɥɭɯ, ɰɢɪɤɭɥɢɪɨɜɚɜ-
ɲɢɣ ɜ ɷɦɢɝɪɚɰɢɢ, ɢ ɩɨɤɚ ɧɟ ɩɨɥɭɱɢɜɲɢɣ ɞɨɤɭɦɟɧɬɚɥɶɧɨɝɨ ɩɨɞɬɜɟɪɠɞɟɧɢɹ. ɉɪɢɧɨɲɭ 
ɝɥɭɛɨɤɭɸ ɛɥɚɝɨɞɚɪɧɨɫɬɶ Ɉ. Ⱥ. Ʉɨɪɨɫɬɟɥɟɜɭ ɡɚ ɭɬɨɱɧɟɧɢɟ ɷɬɨɝɨ ɩɪɢɦɟɱɚɧɢɹ. 

6 ɋɦ. ɨɛ ɷɬɨɦ ɜ ɩɢɫɶɦɟ ʋ 18 ɢ ɜ ɩɢɫɶɦɟ ʋ 19. 
7 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɉɨɞɪɟɤɤɚ. 
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ɜɚɧɧɵɦɢ ɧɚ ɥɸɛɢɦɨɦ ɢɬɚɥɶɹɧɫɤɨɦ ɹɡɵɤɟ, ɞɥɹ ɱɢɬɚɬɟɥɟɣ ɨɛɨɠɚɟɦɨɣ ɢɦ 
ɂɬɚɥɢɢ. 

ȿɫɥɢ ɭ ȼɚɫ ɛɭɞɟɬ ɞɜɟ ɦɢɧɭɬɨɱɤɢ ɜɪɟɦɟɧɢ – ɱɟɪɤɧɢɬɟ ɦɧɟ ɞɜɚ ɫɥɨ-
ɜɟɱɤɚ ɨ ȼɚɲɟɦ ɜɩɟɱɚɬɥɟɧɢɢ ɨ ɩɢɫɶɦɟ Chiarini ɢ ɨ ɬɨɦ, ɫɥɟɞɭɟɬ ɥɢ ɦɧɟ 
ɜɵɫɥɚɬɶ ȼɚɦ ɢ ɬɨɦɢɤ “Reminisɫence”. 

ɉɪɢɦɢɬɟ, ɞɪɚɝɨɰɟɧɧɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɦɨɣ ɫɚɦɵɣ ɝɨɪɹɱɢɣ ɢ ɫɟɪ-
ɞɟɱɧɵɣ ɩɪɢɜɟɬ ɢ ɩɟɪɟɞɚɣɬɟ, ɩɨɠɚɥɭɣɫɬɚ, ɦɨɣ ɞɪɭɠɟɫɤɢɣ ɩɨɤɥɨɧ ɦɢɥɨɣ 
Ɇɚɪɢɢ. 

ȼɵɪɚɠɚɸ ȼɚɦ ɬɚɤ ɠɟ ɦɨɟ ɫɚɦɨɟ ɝɥɭɛɨɤɨɟ ɫɨɱɭɜɫɬɜɢɟ ɩɨ ɩɨɜɨɞɭ 
ɩɪɟɠɞɟɜɪɟɦɟɧɧɨɣ ɫɦɟɪɬɢ ɦɭɠɚ ȼɚɲɟɣ ɞɨɱɟɪɢ ȿɥɟɧɵ!5... Ʉɚɤɨɟ ɭɠɚɫ-
ɧɨɟ ɧɟɫɱɚɫɬɢɟ!.. 

ȼɚɦ ɝɥɭɛɨɤɨ ɩɪɟɞɚɧɧɵɣ ɢ ɩɪɢɡɧɚɬɟɥɶɧɵɣ Ʉɨɤɚ Ȼɟɧɭɚ 
 

1 ɇɚ ɛɥɚɧɤɟ “ɇɟɡɚɜɢɫɢɦɨɟ ɭɱɪɟɠɞɟɧɢɟ Ɍɟɚɬɪɚ Ʌɚ ɋɤɚɥɚ. Ⱦɢɪɟɤɬɨɪ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-
ɩɨɫɬɚɧɨɜɨɱɧɨɣ ɱɚɫɬɢ”. 

2 Ʉɨɧɟɱɧɨ, ɟɫɥɢ ɩɨɡɜɨɥɹɬ ɨɛɫɬɨɹɬɟɥɶɫɬɜɚ (ɢɬ.). 
3 ɋɦ. ɩɪɢɦɟɱ. 4 ɤ ɩɢɫɶɦɭ ʋ 17. 
4 ɇɚ ɨɬɡɵɜ (ɢɬ.). 
5 ȿɥɟɧɚ ɋɢɧɶɨɪɟɥɥɢ-Ɋɟɤɤɶɹ-Ʉɨɧɬɢ (Elena Signorelli Rɟcchia Conti, 1910-2005) – 

ɬɪɟɬɶɹ ɞɨɱɶ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ, ɜɪɚɱ. ȿɟ ɦɭɠ Ɏɪɚɧɤɨ Ɋɟɤɤɶɹ-Ʉɨɧɬɢ (Franco Rɟcchia 
Conti, 1905-1956), ɬɨɠɟ ɜɪɚɱ, ɫɤɨɧɱɚɥɫɹ 10 ɧɨɹɛɪɹ 1956 ɝ.  
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Ⱦɪɚɝɨɰɟɧɧɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɋɩɟɲɭ ȼɚɫ ɭɜɟɞɨɦɢɬɶ, ɱɬɨ ɤ ɜɟɥɢɤɨɦɭ ɦɨɟɦɭ ɫɨɠɚɥɟɧɢɸ, 10-ɝɨ 

ɢɸɧɹ ɦɟɧɹ ɜ Ɇɢɥɚɧɟ ɧɟ ɛɭɞɟɬ, ɢɛɨ ɫɪɚɡɭ ɩɨɫɥɟ ɧɚɲɢɯ ɫɩɟɤɬɚɤɥɟɣ ɜ 
ȼɢɱɟɧɰɟ (ɝɞɟ ɋɤɚɥɚ ɞɚɫɬ 8-ɝɨ ɢ 9-ɝɨ ɢɸɧɹ ɞɜɚ ɩɪɟɞɫɬɚɜɥɟɧɢɹ “Ɉɪɮɟɹ” 
Ɇɨɧɬɟɜɟɪɞɢ ɜ Teatro Olimpico) ɹ ɞɨɥɠɟɧ ɛɭɞɭ ɩɪɨɟɯɚɬɶɫɹ ɜ ȼɟɧɭ ɞɥɹ 
ɜɫɬɪɟɱɢ ɫ Ʉɚɪɚɹɧɨɦ,2 ɚ ɨɬɬɭɞɚ – ɩɪɹɦɨ ɜ Köln, ɞɚɛɵ ɧɚɥɚɞɢɬɶ ɬɚɦ ɧɚɲɢ 
ɫɩɟɤɬɚɤɥɢ ɜ Staatsoper. Ɇɟɧɹ ɛɟɡɭɦɧɨ ɨɝɨɪɱɚɟɬ, ɱɬɨ ɢ ɧɚ ɫɟɣ ɪɚɡ ɧɚɲɚ 
ɜɫɬɪɟɱɚ, ɬɚɤɢɦ ɨɛɪɚɡɨɦ, ɧɟ ɫɦɨɠɟɬ ɫɨɫɬɨɹɬɶɫɹ! Ⱥ ɤɚɤ ɯɨɬɟɥɨɫɶ ɛɵ ɦɧɟ ɫ 
ȼɚɦɢ ɩɨɜɢɞɚɬɶɫɹ, ɩɨɝɨɜɨɪɢɬɶ ɫ ȼɚɦɢ ɩɨ ɫɟɪɞɰɚɦ, ɢɡɥɢɬɶ ȼɚɦ ɞɭɲɭ, 
ɢɛɨ ɜɟɞɶ ɦɵ ɬɚɤ ɪɟɞɤɨ ɜɫɬɪɟɱɚɟɦɫɹ, ɱɬɨ ɤɚɠɞɵɣ ɪɚɡ ɧɚɤɨɩɥɹɟɬɫɹ ɰɟɥɚɹ 
ɭɣɦɚ ɜɫɹɤɢɯ ɩɟɪɟɠɢɬɵɯ ɫɨɛɵɬɢɣ, ɛɟɫɤɨɧɟɱɧɚɹ ɜɟɪɟɧɢɰɚ ɪɚɞɨɫɬɟɣ ɢ 
ɝɨɪɟɫɬɟɣ, ɨ ɤɨɬɨɪɵɯ ɧɢ ɫ ɤɟɦ ɩɨɞɟɥɢɬɶɫɹ, ɢ ɬɨɥɶɤɨ ɜ ɛɟɫɟɞɚɯ ɫ ȼɚɦɢ ɹ 
ɜɫɟɝɞɚ ɱɭɜɫɬɜɨɜɚɥ ɬɨ ɩɨɥɧɨɟ ɩɨɧɢɦɚɧɢɟ ɢ ɞɭɯɨɜɧɨɟ ɨɛɳɟɧɢɟ, ɤɨɢɯ – 
ɭɜɵ! – ɬɚɤ ɬɭɬ ɦɧɟ ɧɟ ɯɜɚɬɚɟɬ... 

Ⱦɪɚɝɨɰɟɧɧɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɹ ɜɫɟ ɠɟ ɧɚɞɟɸɫɶ ɫɤɨɪɨ ɫ ȼɚɦɢ ɩɨɜɢ-
ɞɚɬɶɫɹ, ɢ ɹ ɛɵɥ ɛɵ ȼɚɦ ɨɱɟɧɶ ɩɪɢɡɧɚɬɟɥɟɧ, ɟɫɥɢ ɛ ȼɵ ɫɦɨɝɥɢ ɦɟɧɹ ɭɜɟ-


