
ɉɟɪɟɩɢɫɤɚ Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ ɢ ȿ. Ⱦ. ɒɨɪɚ 401 

 

 

401 

401 

22  

Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 
15 ɢɸɥɹ 1932 ɝɨɞɚ 
Albergo della Punta 

Camogli (Genova) 
Ⱦɨɪɨɝɨɣ ɞɪɭɝ, 
ɩɪɨɟɡɞɨɦ ɜ Ɋɢɦ, ɱɟɪɟɡ ɉɚɜɢɸ, Ɇɚɪɢɹ ɨɫɬɚɧɨɜɢɥɚɫɶ ɢ ɭ ɦɟɧɹ ɱɟɬɵ-

ɪɟ ɞɧɹ, ɢ ɫ ɧɟɸ ɦɵ ɜɫɩɨɦɢɧɚɥɢ ɜɚɫ ɫ ɧɟɠɧɨɣ ɞɪɭɠɛɨɣ, ɚ ɹ ȼɚɦ ɨɬ ɞɭɲɢ 
ɛɥɚɝɨɞɚɪɧɚ ɡɚ ɬɭ ɩɪɚɤɬɢɱɟɫɤɭɸ ɩɨɦɨɳɶ, ɤɨɬɨɪɭɸ ȼɵ ɟɣ ɨɤɚɡɚɥɢ ɩɪɢ 
ɨɬɴɟɡɞɟ. 

ȼɚɲɟ ɞɨɛɪɨɟ ɩɢɫɶɦɨ, ɤɚɤ ɜɫɟɝɞɚ ɛɟɫɟɞɵ ɫ ȼɚɦɢ ɢ ɜɨɫɩɨɦɢɧɚɧɢɟ ɨ 
ɷɬɢɯ ɛɟɫɟɞɚɯ, ɩɨɫɥɭɠɢɥɨ ɞɥɹ ɦɟɧɹ ɫɜɨɟɝɨ ɪɨɞɚ ɞɭɯɨɜɧɵɦ ɪɟɠɢɫɫɟɪɫɬ-
ɜɨɦ, ɜɟɪɧɭɥɨ ɦɟɧɹ ɤ ɫɚɦɨɣ ɫɟɛɟ ɢ ɤ ɪɚɛɨɬɟ, ɤɚɤ ɩɪɨɞɨɥɠɟɧɢɟ ɧɚɲɢɯ 
ɪɚɡɝɨɜɨɪɨɜ, ɢ ɤɚɠɞɵɣ ɞɟɧɶ ɹ ɩɪɨɞɨɥɠɚɸ ɦɵɫɥɟɧɧɨ ɨɛɪɚɳɚɬɶɫɹ ɤ ȼɚɦ. 

ɑɭɜɫɬɜɭɸ ɹ ɫɟɛɹ ɯɨɪɨɲɨ, ɢ ɬɨ, ɱɟɝɨ ɹ ɨɩɚɫɚɥɚɫɶ (ɧɚɩɥɵɜ ɝɨɫɬɟɣ, 
ɲɭɦɧɵɟ ɛɟɫɟɞɵ, ɬɚɧɰɵ, ɪɚɞɢɨ), ɫɜɟɪɲɢɥɨɫɶ, ɧɨ ɜ ɨɱɟɧɶ ɧɟɡɧɚɱɢɬɟɥɶ-
ɧɨɦ ɪɚɡɦɟɪɟ, ɬɚɤ ɱɬɨ ɩɪɨɱɧɵɟ ɦɨɧɚɫɬɵɪɫɤɢɟ ɫɬɟɧɵ ɫɨɜɟɪɲɟɧɧɨ ɫɩɚ-
ɫɚɸɬ ɢ ɩɪɟɞɨɯɪɚɧɹɸɬ ɦɟɧɹ, ɨɝɨɪɚɠɢɜɚɹ ɮɢɡɢɱɟɫɤɢ ɨɬ ɩɪɨɱɢɯ ɝɨɫɬɟɣ. 

ɉɨɝɨɞɚ ɫɬɨɢɬ ɫɟɪɚɹ, ɩɚɫɦɭɪɧɚɹ ɢ ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɚɦɭɸ ɛɥɚɝɨɩɪɢɹɬ-
ɧɭɸ ɨɛɫɬɚɧɨɜɤɭ ɞɥɹ ɜɧɭɬɪɟɧɧɟɝɨ ɫɨɫɪɟɞɨɬɨɱɢɜɚɧɢɹ ɢ ɞɥɹ ɪɚɛɨɬɵ. ɉɚ-
ɜɢɣɫɤɢɟ ɞɧɢ ɡɚɥɟɝɥɢ ɧɟɡɚɛɵɜɚɟɦɵɦɢ ɜ ɦɨɟɣ ɞɭɲɟ. Ʉɪɨɦɟ ɛɨɥɶɲɨɣ ɪɚ-
ɞɨɫɬɢ ɩɨɛɟɫɟɞɨɜɚɬɶ ɫ ɥɭɱɲɢɦ ɢɡ ɦɨɢɯ ɞɪɭɡɟɣ, Ɉɥɶɝɨɣ Ⱥɥɟɤɫɚɧɞɪɨɜɧɨɣ, 
ɦɧɟ ɛɵɥɨ ɨɱɟɧɶ ɬɪɨɝɚɬɟɥɶɧɨ ɜɢɞɟɬɶ ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɨɜɢɱɚ, ɫɩɨɤɨɣɧɨɝɨ 
ɢ ɝɚɪɦɨɧɢɱɧɨɝɨ, ɜ ɟɝɨ ɬɟɩɟɪɟɲɧɟɣ ɨɛɫɬɚɧɨɜɤɟ.2 

ə ɨɫɬɚɸɫɶ ɬɭɬ ɞɨ ɤɨɧɰɚ ɢɸɥɹ ɢ ɧɚɞɟɸɫɶ ɩɨɥɭɱɢɬɶ ɟɳɟ ɪɚɡ ȼɚɲɟ 
ɩɢɫɶɦɨ, ɤɨɬɨɪɨɟ ɞɥɹ ɦɟɧɹ ɜɫɟɝɞɚ ɫɨɥɧɰɟ. ȼɵ ɧɟ ɦɨɠɟɬɟ ɫɟɛɟ ɩɪɟɞɫɬɚ-
ɜɢɬɶ, ɤɚɤ ɜɫɟ ɩɪɨɹɫɧɢɥɨɫɶ ɜɨ ɦɧɟ <…>3

 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 Ɋɟɱɶ ɢɞɟɬ ɨ ɩɨɫɟɳɟɧɢɢ ȼ. ɂ. ɂɜɚɧɨɜɚ ɢ Ɉ. Ⱥ. ɒɨɪ ɜ ɉɚɜɢɢ, ɝɞɟ ɂɜɚɧɨɜ ɫɨɫɬɨɹɥ ɜ 

ɞɨɥɠɧɨɫɬɢ ɩɪɨɮɟɫɫɨɪɚ ɜ Collegio Borromeo. 
3 Ɉɤɨɧɱɚɧɢɟ ɩɢɫɶɦɚ ɨɬɫɭɬɫɬɜɭɟɬ ɜ ɚɪɯɢɜɟ. 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
15 ɞɟɤɚɛɪɹ 1932 ɝɨɞɚ 

Ȼɟɪɥɢɧ  
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 

ȼɵ ɧɟ ɨɲɢɛɥɢɫɶ: ɛɨɥɟɡɧɶ ɇɚɞɟɠɞɵ Ɋɚɮɚɢɥɨɜɧɵ ɢ ɧɟɨɠɢɞɚɧɧɚɹ ɧɟɨɛ-
ɯɨɞɢɦɨɫɬɶ ɩɪɢɧɹɬɶ ɞɟɹɬɟɥɶɧɨɟ ɭɱɚɫɬɢɟ ɜ ɩɨɩɵɬɤɚɯ ɪɚɡɪɟɲɟɧɢɹ ɢ ɩɪɟ-
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ə ɛɨɸɫɶ, ɱɬɨ ɦɟɠɞɭ ȼɚɦɢ, ɦɟɠɞɭ ɬɢɯɢɦ ɨɛɪɚɡɨɦ ɧɟɫɥɵɲɧɨ ɩɨɫɟ-
ɳɚɸɳɟɣ ȼɚɫ ɬɟɩɟɪɶ Ⱦɭɡɟ − ɢ ɦɟɠɞɭ ȼɚɲɟɣ ɪɚɛɨɬɨɣ ɜɵɪɚɫɬɚɟɬ ɜɟɫɶ ɬɨɬ 
ɦɢɪ, ɨɬ ɤɨɬɨɪɨɝɨ ȼɵ ɭɲɥɢ ɜ ɨɞɢɧɨɱɟɫɬɜɨ Ʉɚɦɨɥɶɨ. ɇɟ ɫɥɭɱɚɣɧɨ ɠɢɬɢɹ 
ɨɬɲɟɥɶɧɢɤɨɜ ɢ ɫɜɹɬɵɯ ɩɨɥɧɵ ɪɚɫɫɤɚɡɨɜ ɨɛ ɢɫɤɭɲɟɧɢɹɯ: ɩɨɤɢɧɭɬɵɣ 
ɦɢɪ ɦɫɬɢɬ ɬɨɦɭ, ɤɬɨ ɯɨɱɟɬ ɭɣɬɢ ɨɬ ɧɟɝɨ, ɢ ɜɬɨɪɝɚɟɬɫɹ ɭɞɟɫɹɬɟɪɟɧɧɵɦɢ 
ɲɭɦɚɦɢ ɝɨɪɹɳɢɦɢ ɨɛɪɚɡɚɦɢ ɜ ɬɢɲɢɧɭ ɢ ɫɭɦɟɪɤɢ, ɢ ɩɨɥɭɫɜɟɬ ɨɞɢɧɨɱɟ-
ɫɬɜɚ. ɍɞɚɥɨɫɶ ɥɢ ȼɚɦ ɫɩɪɚɜɢɬɶɫɹ ɫ ɨɞɢɧɨɱɟɫɬɜɨɦ ɢ ɬɢɲɢɧɨɣ? ɗɬɨ ɛɨɥɶ-
ɲɚɹ ɡɚɞɚɱɚ. ɂ ɟɫɥɢ ɬɜɨɪɱɟɫɬɜɨ ɧɟ ɧɚɫɬɢɝɚɟɬ ɱɟɥɨɜɟɤɚ, ɤɚɤ ɧɟɨɬɜɪɚɬɢɦɚɹ 
ɫɢɥɚ ɩɪɢɪɨɞɵ, ɤɚɤ ɝɪɨɡɚ ɢ ɡɟɦɥɟɬɪɹɫɟɧɢɟ, ɬɨ ɦɧɨɝɨ ɫɢɥ ɞɨɥɠɟɧ ɩɨɬɪɚ-
ɬɢɬɶ ɱɟɥɨɜɟɤ, ɱɬɨɛɵ ɪɚɫɱɢɫɬɢɬɶ ɜ ɫɟɛɟ ɫɚɦɨɦ ɩɭɬɢ ɫɜɨɟɝɨ ɜɞɨɯɧɨɜɟɧɢɹ. 
Ɉɧ ɠɞɟɬ ɜɞɨɯɧɨɜɟɧɢɹ, ɤɚɤ ɧɟɱɚɹɧɧɨɣ ɪɚɞɨɫɬɢ, ɢ ɧɟ ɡɧɚɟɬ, ɱɬɨ ɬɨɥɶɤɨ 
ɞɨɥɝɢɦ ɭɫɢɥɢɟɦ, ɭɩɨɪɧɵɦ ɜɧɭɬɪɟɧɧɢɦ ɬɪɭɞɨɦ ɫɬɚɧɨɜɢɬɫɹ ɨɧ ɞɨɫɬɨɣ-
ɧɵɦ ɢ ɫɩɨɫɨɛɧɵɦ ɩɪɢɧɹɬɶ ɷɬɨɬ ɫɜɟɬɥɵɣ ɞɚɪ, ɧɚɛɪɟɫɬɢ ɧɚ ɪɚɞɨɫɬɧɭɸ, 
ɥɟɝɤɭɸ ɦɢɧɭɬɭ ɜɞɨɯɧɨɜɟɧɢɹ. 

16-ɝɨ ɦɚɹ ȼɵ ɩɢɲɟɬɟ ɦɧɟ: “ȿɫɥɢ ɛɭɞɭ ɱɭɜɫɬɜɨɜɚɬɶ ɫɟɛɹ ɯɨɪɨɲɨ, ɬɨ 
ɨɫɬɚɧɭɫɶ ɢ ɧɚɞɟɸɫɶ ɪɚɛɨɬɚɬɶ, ɟɫɥɢ ɧɟɬ, ɬɨ ɩɨɟɞɭ, ɝɞɟ ɫɜɟɠɟɟ”. ɗɬɢ ɫɥɨɜɚ 
ɨɩɟɱɚɥɢɥɢ ɦɟɧɹ: ȼɵ ɫɤɜɟɪɧɨ ɱɭɜɫɬɜɭɟɬɟ ɫɟɛɹ, ȼɵ ɛɨɥɶɧɵ? ɢɥɢ ɷɬɢ 
ɫɥɨɜɚ ɨɬɧɨɫɢɥɢɫɶ ɤ ɪɚɛɨɬɟ ɢ ɝɨɜɨɪɢɥɢ ɨ ȼɚɲɢɯ ɫɨɦɧɟɧɢɹɯ ɧɚɣɬɢ ɜ Ʉɚ-
ɦɨɥɶɨ ɠɟɥɚɧɧɵɣ ɩɨɤɨɣ ɞɥɹ ɪɚɛɨɬɵ? ɋɟɝɨɞɧɹ ɹ ɩɨɥɭɱɢɥ ɧɟɫɤɨɥɶɤɨ ɫɥɨɜ 
ɨɬ Ɉɥɟɱɤɢ;3 ɨɧɚ ɭɩɨɦɢɧɚɟɬ, ɱɬɨ ȼɵ ɩɨɫɟɬɢɥɢ ɉɚɜɢɸ. ɇɚɲɥɢ ɥɢ ȼɵ ɬɚɦ, 
ɱɬɨ ɢɫɤɚɥɢ, ɢ ɜɟɪɧɭɥɢɫɶ ɥɢ ɜ Ʉɚɦɨɥɶɨ ɫ ɧɨɜɵɦɢ ɫɢɥɚɦɢ ɞɥɹ ɪɚɛɨɬɵ? 

ȼɵ ɬɚɤ ɯɨɪɨɲɨ ɪɚɫɫɤɚɡɵɜɚɟɬɟ ɨ Ⱦɭɡɟ. Ʉɚɤ-ɬɨ ɫɤɚɡɚɥɢ ȼɵ − ɢɥɢ ɯɨ-
ɬɟɥɢ ɫɤɚɡɚɬɶ: ɤɚɤ ɥɟɝɤɨ ɜɫɟ ɷɬɨ ɪɚɫɫɤɚɡɚɬɶ, ɤɚɤ ɬɪɭɞɧɨ ɧɚɩɢɫɚɬɶ ɨɛ ɷɬɨɦ. 
ɉɢɫɶɦɚ – ɜɟɞɶ ɬɟ ɠɟ ɪɚɫɫɤɚɡɵ. Ʉɚɤ ɱɚɫɬɨ ɜ ɩɢɫɶɦɟ ɛɟɡ ɬɪɭɞɚ ɧɚɯɨɞɢɲɶ 
ɮɨɪɦɭ ɢɡɥɨɠɟɧɢɹ, ɤɨɬɨɪɚɹ ɧɟ ɞɚɟɬɫɹ ɜ ɤɧɢɝɟ, ɫɬɚɬɶɟ. ɂɧɨɝɞɚ ɧɚɞɨ ɢɡɥɨ-
ɠɟɧɢɟ ɫɜɨɢɯ ɦɵɫɥɟɣ ɧɚɱɚɬɶ ɜ ɩɢɫɶɦɟ ɤ ɜɧɢɦɚɬɟɥɶɧɨɦɭ ɞɪɭɝɭ: ɧɚɣɞɟɧ-
ɧɭɸ ɮɨɪɦɭ ɥɟɝɤɨ ɩɟɪɟɧɟɫɬɢ ɜ ɫɜɨɸ ɪɚɛɨɬɭ ɢ, ɫɥɟɞɭɹ ɟɣ, ɫɜɨɸ ɪɚɛɨɬɭ 
ɨɫɭɳɟɫɬɜɢɬɶ. 

Ɉɞɧɚɤɨ ɩɨɪɚ ɤɨɧɱɚɬɶ. ȿɳɟ ɦɧɨɝɨ ɩɢɫɟɦ ɠɞɟɬ ɦɨɟɝɨ ɨɬɜɟɬɚ.  
ɒɥɸ ȼɚɦ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢ-

ɜɟɬɵ.  
ɀɦɭ ȼɚɲɢ ɪɭɤɢ. ȼɚɲ ȿ. ɒɨɪ. 
ɒɥɸ ȼɚɦ ɫɜɨɢ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ ɇ. ɒɨɪ. 
 

1 FSFC (ɩɚɩɤɚ “E. Shor”); ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21, ɦɚɲɢɧɨɩɢɫɧɚɹ ɤɨɩɢɹ. 
2 Ⱦɨɥɠɧɨ ɛɵɬɶ – Ʉɚɦɨɥɶɢ (Camogli ). 
3 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ ɒɨɪ. Ɉ ɩɨɟɡɞɤɟ Ɉ. ɋɢɧɶɨɪɟɥɥɢ ɜ ɉɚɜɢɸ ɜ 

ɧɚɱɚɥɟ ɢɸɧɹ 1930 ɫɦ. ɜ “Ɍɪɨɣɧɨɣ ɩɟɪɟɩɢɫɤɟ” ɜ ɩɟɪɜɨɦ ɬɨɦɟ ɧɚɫɬ. ɢɡɞɚɧɢɹ.  
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ɨɞɨɥɟɧɢɹ ɠɢɡɧɟɧɧɵɯ ɬɪɭɞɧɨɫɬɟɣ, ɨɛɪɭɲɢɜɲɢɯɫɹ ɧɚ ɟɟ ɪɨɞɢɬɟɥɟɣ ɢ 
ɫɟɫɬɟɪ, ɨɬɜɥɟɤɥɢ ɦɟɧɹ ɨɬ ɦɨɢɯ ɫɭɳɟɫɬɜɟɧɧɵɯ ɪɚɛɨɬ. Ɍɟɩɟɪɶ ɷɬɢ ɩɪɟɩɹɬ-
ɫɬɜɢɹ ɜ ɡɧɚɱɢɬɟɥɶɧɨɣ ɫɬɟɩɟɧɢ ɭɫɬɪɚɧɟɧɵ. ɇɚɞɟɠɞɚ Ɋɚɮɚɢɥɨɜɧɚ ɩɨɩɪɚ-
ɜɢɥɚɫɶ, ɢ ɯɨɬɹ ɭ ɧɚɫ ɧɟ ɛɵɥɨ ɜɨɡɦɨɠɧɨɫɬɢ ɨɤɨɧɱɚɬɟɥɶɧɨ ɭɤɪɟɩɢɬɶ ɟɟ 
ɡɞɨɪɨɜɶɟ ɫɚɧɚɬɨɪɢɣɧɵɦ ɨɬɞɵɯɨɦ, ɨɧɚ ɜɫɟ ɠɟ ɱɭɜɫɬɜɭɟɬ ɫɟɛɹ ɡɧɚɱɢɬɟɥɶ-
ɧɨ ɥɭɱɲɟ. Ⱦɪɭɝɢɟ ɨɬɜɥɟɤɚɜɲɢɟ ɨɛɫɬɨɹɬɟɥɶɫɬɜɚ ɬɚɤɠɟ ɨɬɨɲɥɢ ɨɬ ɦɟɧɹ. 
ə ɫɧɨɜɚ ɜɨɡɜɪɚɳɚɸɫɶ ɤ ɫɜɨɟɣ ɪɚɛɨɬɟ, ɜ ɩɥɚɧɟ ɤɨɬɨɪɨɣ ɧɚ<ɯɨ>ɞɢɬɫɹ ɢ 
ɤɧɢɝɚ ɨɛ ɢɫɤɭɫɫɬɜɟ Ɇɚɪɢɢ. 

Ɉɞɧɚɤɨ ɢɫɬɟɤɲɟɟ ɜɪɟɦɹ ɧɟ ɩɪɨɲɥɨ ɛɟɡɨ ɜɫɹɤɨɣ ɩɨɥɶɡɵ ɞɥɹ ɧɚɲɢɯ 
ɩɥɚɧɨɜ. Ɇɨɟ ɜɵɧɭɠɞɟɧɧɨɟ ɭɱɚɫɬɢɟ ɜ ɩɪɚɤɬɢɱɟɫɤɨɣ ɠɢɡɧɢ ɩɨɡɜɨɥɢɥɨ 
ɦɧɟ ɧɚɳɭɩɚɬɶ ɪɟɚɥɶɧɭɸ ɩɨɱɜɭ, ɧɚ ɤɨɬɨɪɨɣ ɧɚɲɢ ɩɥɚɧɵ ɦɨɝɭɬ ɛɵɬɶ 
ɨɫɭɳɟɫɬɜɥɟɧɵ. ɇɚ ɞɧɹɯ ɭ ɦɟɧɹ ɛɵɥɨ ɫɜɢɞɚɧɢɟ ɫ ɪɭɤɨɜɨɞɢɬɟɥɟɦ ɤɪɭɩ-
ɧɨɝɨ ɧɟɦɟɰɤɨɝɨ ɬɟɚɬɪɚɥɶɧɨɝɨ ɋɨɸɡɚ,2 ɩɨɫɬɚɜɢɜɲɟɝɨ ɫɟɛɟ ɰɟɥɶɸ ɜɨɡ-
ɪɨɠɞɟɧɢɟ ɬɟɚɬɪɚ ɢ ɩɵɬɚɸɳɟɝɨɫɹ ɨɫɭɳɟɫɬɜɢɬɶ ɷɬɭ ɰɟɥɶ ɩɭɬɟɦ ɜɨɜɥɟɱɟ-
ɧɢɹ ɜ ɚɤɬɢɜɧɭɸ ɪɚɛɨɬɭ ɲɢɪɨɤɢɯ ɦɚɫɫ, ɞɥɹ ɬɨɝɨ ɱɬɨɛɵ, ɩɪɨɜɟɞɹ ɢɯ ɱɟɪɟɡ 
ɬɟɚɬɪ, ɫɞɟɥɚɬɶ ɢɡ ɧɢɯ ɧɟ ɬɨɥɶɤɨ ɩɨɞɥɢɧɧɵɯ ɚɤɬɟɪɨɜ ɢ ɡɪɢɬɟɥɟɣ, ɧɨ ɢ 
ɜɨɫɩɢɬɚɬɶ ɢɯ ɤ ɫɨɛɨɪɧɨɣ ɠɢɡɧɢ. ɋɨɸɡ ɷɬɨɬ ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɫɚɦɭɸ 
ɛɨɥɶɲɭɸ ɧɚɪɨɞɧɭɸ ɬɟɚɬɪɚɥɶɧɭɸ ɨɪɝɚɧɢɡɚɰɢɸ ɢ ɢɦɟɟɬ ɨɬɞɟɥɟɧɢɹ ɜ 122 
ɝɨɪɨɞɚɯ Ƚɟɪɦɚɧɢɢ. ȿɦɭ ɩɪɢɧɚɞɥɟɠɢɬ ɫɚɦɨɟ ɫɟɪɶɟɡɧɨɟ ɬɟɚɬɪɚɥɶɧɨɟ ɢɡ-
ɞɚɬɟɥɶɫɬɜɨ ɢ ɛɨɥɶɲɨɣ ɬɟɚɬɪɚɥɶɧɵɣ ɠɭɪɧɚɥ. 

ȼ ɧɚɫɬɨɹɳɟɟ ɜɪɟɦɹ ɤɧɢɠɧɵɣ ɪɵɧɨɤ Ƚɟɪɦɚɧɢɢ ɧɚɯɨɞɢɬɫɹ ɜ ɫɨɫɬɨɹ-
ɧɢɢ ɞɟɩɪɟɫɫɢɢ. ɂɡɞɚɬɟɥɢ ɛɨɹɬɫɹ ɪɟɲɢɬɶɫɹ ɧɚ ɢɡɞɚɧɢɟ ɫɟɪɶɟɡɧɨɣ ɤɧɢɝɢ, 
ɧɟ ɨɛɟɫɩɟɱɢɜɚɸɳɟɣ ɢɦ ɤɨɦɦɟɪɱɟɫɤɢɣ ɭɫɩɟɯ. ɉɨɷɬɨɦɭ ɛɵɥɨ ɨɫɨɛɟɧɧɨ 
ɜɚɠɧɨ ɧɚɣɬɢ ɬɚɤɭɸ ɨɪɝɚɧɢɡɚɰɢɸ, ɤɨɬɨɪɚɹ ɪɟɲɢɥɚɫɶ ɛɵ ɧɚ ɦɚɬɟɪɢɚɥɶ-
ɧɵɟ ɠɟɪɬɜɵ ɜɨ ɢɦɹ ɬɟɚɬɪɚɥɶɧɨɣ ɢɞɟɢ. Ɍɚɤɨɣ ɨɪɝɚɧɢɡɚɰɢɟɣ ɢ ɹɜɥɹɟɬɫɹ 
ɷɬɨɬ ɬɟɚɬɪɚɥɶɧɵɣ ɋɨɸɡ. 

ɇɨ ɧɟ ɬɨɥɶɤɨ ɤɚɤ ɢɡɞɚɬɟɥɶɫɬɜɨ ɜɚɠɟɧ ɞɥɹ ɧɚɫ ɷɬɨɬ ɋɨɸɡ. ȿɝɨ ɨɪɝɚ-
ɧɢɡɚɰɢɹ, ɪɚɡɛɪɨɫɚɧɧɚɹ ɩɨ ɜɫɟɣ Ƚɟɪɦɚɧɢɢ, ɢɦɟɟɬ ɞɥɹ ɧɚɫ ɟɳɟ ɢɧɨɟ ɡɧɚ-
ɱɟɧɢɟ: ɨɧɚ, ɜɨ-ɩɟɪɜɵɯ, ɦɨɠɟɬ ɩɨɫɥɭɠɢɬɶ ɚɩɩɚɪɚɬɨɦ, ɩɪɢ ɩɨɦɨɳɢ ɤɨɬɨ-
ɪɨɝɨ ɫɨ ɜɪɟɦɟɧɟɦ ɭɞɚɫɬɫɹ ɨɪɝɚɧɢɡɨɜɚɬɶ ɩɟɪɟɞɜɢɠɧɭɸ ɜɵɫɬɚɜɤɭ Ɇɚɪɢɢ 
(ɬ. ɟ. ɜɵɫɬɚɜɤɭ, ɤɨɬɨɪɚɹ ɩɪɨɣɞɟɬ ɩɨ ɰɟɥɨɦɭ ɪɹɞɭ ɝɨɪɨɞɨɜ Ƚɟɪɦɚɧɢɢ), 
ɫɜɹɡɚɧɧɭɸ ɫ ɦɨɢɦɢ ɞɨɤɥɚɞɚɦɢ ɨ ɟɟ ɢɫɤɭɫɫɬɜɟ; ɨɧɚ, ɜɨ-ɜɬɨɪɵɯ, ɦɨɠɟɬ 
ɩɪɟɞɫɬɚɜɢɬɶ ɪɟɚɥɶɧɭɸ ɜɨɡɦɨɠɧɨɫɬɶ ɨɫɭɳɟɫɬɜɢɬɶ ɢɧɫɰɟɧɢɪɨɜɤɢ ɫɨɝɥɚɫ-
ɧɨ ɡɚɦɵɫɥɚɦ ɢ ɮɢɝɭɪɢɧɚɦ Ɇɚɪɢɢ. 

Ɍɚɤɨɜɵ ɛɵɥɢ ɦɨɢ ɩɪɟɞɩɨɥɨɠɟɧɢɹ, ɤɨɝɞɚ ɹ ɡɚɜɹɡɵɜɚɥ ɫɜɹɡɶ ɫ ɷɬɢɦ 
ɋɨɸɡɨɦ. ɋɜɢɞɚɧɢɟ ɫ ɪɭɤɨɜɨɞɢɬɟɥɟɦ ɋɨɸɡɚ ɨɩɪɚɜɞɚɥɨ ɦɨɢ ɨɠɢɞɚɧɢɹ. 
Ɇɧɟ ɭɞɚɥɨɫɶ ɡɚɢɧɬɟɪɟɫɨɜɚɬɶ ɟɝɨ ɢɫɤɭɫɫɬɜɨɦ Ɇɚɪɢɢ, ɡɚɪɚɡɢɬɶ ɟɝɨ ɦɨɢɦ 
ɨɬɧɨɲɟɧɢɟɦ ɤ ɟɟ ɢɫɤɭɫɫɬɜɭ, ɢ ɧɚ ɫɥɟɞɭɸɳɟɣ ɧɟɞɟɥɟ ɦɵ ɞɨɥɠɧɵ − ɫɨ-
ɝɥɚɫɧɨ ɟɝɨ ɠɟɥɚɧɢɸ − ɩɨɜɢɞɚɬɶɫɹ ɧɟ ɜ ɨɮɢɰɢɚɥɶɧɵɟ ɱɚɫɵ ɩɪɢɟɦɚ, ɚ ɜ 
ɬɢɲɢɧɟ ɞɪɭɠɟɫɤɨɣ ɛɟɫɟɞɵ, ɞɥɹ ɬɨɝɨ ɱɬɨɛɵ ɨɛɫɭɞɢɬɶ ɤɨɧɤɪɟɬɧɨ ɩɥɚɧ 
ɞɟɣɫɬɜɢɣ. ȼ ɩɟɪɜɨɟ ɫɜɢɞɚɧɢɟ ɦɵ ɧɚɦɟɬɢɥɢ: ɫɧɚɱɚɥɚ ɫɬɚɬɶɸ ɨ Ɍɟɚɬɪɟ 
Ɇɚɪɢɢ ɜ ɟɝɨ ɠɭɪɧɚɥɟ, ɡɚɬɟɦ ɞɨɤɥɚɞɵ ɢ ɩɨ ɜɨɡɦɨɠɧɨɫɬɢ ɜɵɫɬɚɜɤɢ ɢ, ɧɚ-
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ɤɨɧɟɰ, ɤɧɢɝɭ. ȼ ɫɥɟɞɭɸɳɢɣ ɪɚɡ ɦɵ ɫ ɧɢɦ ɨɛɫɭɞɢɦ, ɤɚɤ ɷɬɨ ɜɫɟ ɨɫɭɳɟɫɬ-
ɜɢɬɶ, ɢ ɜɵɹɫɧɢɦ, ɤɚɤɢɟ ɟɫɬɶ ɭ ɟɝɨ ɋɨɸɡɚ ɜɨɡɦɨɠɧɨɫɬɢ ɢɧɫɰɟɧɢɪɨɜɨɤ. 

ɉɪɢɡɧɚɸɫɶ, Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɱɬɨ ɹ ɫɨɨɛɳɢɥ ɟɦɭ ɨ ȼɚɲɟɣ ɞɪɭɠɛɟ ɫ 
Ⱦɭɡɟ ɢ ȼɚɲɟɣ ɪɚɛɨɬɟ ɨ ɧɟɣ. ȼ ɫɥɟɞɭɸɳɢɣ ɪɚɡ ɹ ɜɵɹɫɧɸ, ɜɨɡɦɨɠɧɨ ɥɢ 
ɨɩɭɛɥɢɤɨɜɚɧɢɟ ɮɪɚɝɦɟɧɬɨɜ ȼɚɲɢɯ ɜɨɫɩɨɦɢɧɚɧɢɣ ɨ Ⱦɭɡɟ ɜ ɟɝɨ ɠɭɪɧɚɥɟ. 
ə ɭɜɟɪɟɧ, ɱɬɨ ɬɚɤɚɹ ɜɨɡɦɨɠɧɨɫɬɶ ɡɚɫɬɚɜɢɬ ȼɚɫ ɩɨɫɩɟɲɢɬɶ ɫ ɨɤɨɧ-
ɱɚɬɟɥɶɧɵɦ ɨɮɨɪɦɥɟɧɢɟɦ ɯɨɬɹ ɛɵ ɨɬɞɟɥɶɧɵɯ ɝɥɚɜ ȼɚɲɢɯ ɜɨɫɩɨɦɢɧɚ-
ɧɢɣ. Ⱥ ɪɚɡ ɭɠ ɨɬɞɟɥɶɧɵɟ ɝɥɚɜɵ ɢɥɢ ɨɬɪɵɜɤɢ ɩɨɹɜɹɬɫɹ ɜ ɩɟɱɚɬɢ, ȼɚɦ 
ɧɢɱɟɝɨ ɧɟ ɨɫɬɚɧɟɬɫɹ ɫɞɟɥɚɬɶ, ɤɚɤ ɜ ɫɚɦɨɦ ɫɤɨɪɨɦ ɜɪɟɦɟɧɢ ɡɚɤɨɧɱɢɬɶ 
ɜɫɸ ɤɧɢɝɭ. Ⱦɭɦɚɸ, ɱɬɨ ɫɨ ɜɪɟɦɟɧɟɦ − ɚ, ɦɨɠɟɬ ɛɵɬɶ, ɢ ɨɱɟɧɶ ɫɤɨɪɨ − 
ɦɧɟ ɭɞɚɫɬɫɹ ɡɚɢɧɬɟɪɟɫɨɜɚɬɶ ɢɡɞɚɬɟɥɶɫɬɜɨ ɋɨɸɡɚ ȼɚɲɟɣ ɤɧɢɝɨɣ, ɫɝɨɜɨ-
ɪɢɬɶɫɹ ɫ ɧɢɦ ɨ ɬɨɦ, ɱɬ<ɨɛɵ> ɨɧɢ ɜɡɹɥɢɫɶ ɨɩɭɛɥɢɤɨɜɚɬɶ ɟɟ ɧɚ ɧɟɦɟɰɤɨɦ 
ɹɡɵɤɟ. ɉɪɨɫɬɢɬɟ, ɱɬɨ ɹ ɞɟɥɚɸ ɜɫɟ ɷɬɨ, ɧɟ ɫɩɪɚɜɥɹɹɫɶ ɩɪɟɞɜɚɪɢɬɟɥɶɧɨ ɨ 
ɬɨɦ, ɧɚɫɤɨɥɶɤɨ ɠɟɥɚɬɟɥɶɧɨ ȼɚɦ ɦɨɟ ɜɦɟɲɚɬɟɥɶɫɬɜɨ. ɇɨ ɹ ɭɜɟɪɟɧ, ɱɬɨ 
ɩɪɚɤɬɢɱɟɫɤɚɹ ɜɨɡɦɨɠɧɨɫɬɶ ɭɜɢɞɟɬɶ ɜ ɩɟɱɚɬɢ ɫɧɚɱɚɥɚ ɨɬɞɟɥɶɧɵɟ ɱɚɫɬɢ, 
ɩɨɬɨɦ ɜɫɸ ɤɧɢɝɭ ɧɟɜɨɥɶɧɨ ɩɪɢɜɟɞɟɬ ɤ ɬɨɦɭ, ɱɬɨ ɦɵ ɜ ɫɤɨɪɨɦ ɜɪɟɦɟɧɢ 
ɫɭɦɟɟɦ ɩɪɨɱɟɫɬɶ ɷɬɢ ɦɟɦɭɚɪɵ, ɩɨɹɜɥɟɧɢɟ ɤɨɬɨɪɵɯ ɦɵ ɨɠɢɞɚɟɦ ɭɠɟ 
ɫɬɨɥɶɤɨ ɥɟɬ. 

ȼɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ, ɜ ɷɬɨɦ ɢɡɞɚɬɟɥɶɫɬɜɟ ȼɵ ɛɭɞɟɬɟ ɜ ɫɚɦɨɦ ɥɭɱɲɟɦ 
ɨɛɳɟɫɬɜɟ, ɬɚɤ ɤɚɤ ɜ ɱɢɫɥɟ ɞɪɭɝɢɯ, ɨɱɟɧɶ ɫɟɪɶɟɡɧɵɯ ɚɜɬɨɪɨɜ, ɷɬɨ ɢɡɞɚ-
ɬɟɥɶɫɬɜɨ ɜɵɩɭɫɬɢɥɨ ɤɧɢɝɭ ɋɬɟɩɭɧɚ3 ɢ, ɨɱɟɧɶ ɜɨɡɦɨɠɧɨ, ɜɵɩɭɫɬɢɬ ɬɚɤɠɟ 
ɜ ɫɤɨɪɨɦ ɜɪɟɦɟɧɢ ɤɧɢɝɭ ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɨɜɚ ɨ Ɍɪɚɝɟɞɢɢ − ɟɫɥɢ ɬɨɥɶɤɨ 
ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜɢɱ ɫɨɝɥɚɫɢɬɫɹ ɤ ɨɩɪɟɞɟɥɟɧɧɨɦɭ ɫɪɨɤɭ ɩɪɟɞɫɬɚɜɢɬɶ 
ɫɜɨɸ ɪɭɤɨɩɢɫɶ ɜ ɨɤɨɧɱɚɬɟɥɶɧɨɦ ɜɢɞɟ.4 

Ⱦɨɥɠɟɧ ɫɤɚɡɚɬɶ, ɱɬɨ ɜ ɬɨɦ ɤɭɥɶɬɭɪɧɨɦ ɦɚɪɚɡɦɟ, ɤɨɬɨɪɵɣ ɩɟɪɟɠɢ-
ɜɚɟɬɫɹ ɫɟɣɱɚɫ Ƚɟɪɦɚɧɢɟɣ, ɷɬɨɬ ɬɟɚɬɪɚɥɶɧɵɣ ɋɨɸɡ ɹɜɥɹɟɬɫɹ ɢɫɤɥɸɱɢ-
ɬɟɥɶɧɵɦ ɹɜɥɟɧɢɟɦ. ɂ ɱɬɨ ɨɱɟɧɶ ɜɚɠɧɨ: ɧɟɫɦɨɬɪɹ ɧɚ ɝɨɫɩɨɞɫɬɜɭɸɳɟɟ ɜ 
Ƚɟɪɦɚɧɢɢ ɧɚɰɢɨɧɚɥɢɫɬɢɱɟɫɤɨɟ ɧɚɫɬɪɨɟɧɢɟ, ɡɚɫɬɚɜɥɹɸɳɟɟ ɧɟɦɟɰɤɢɟ ɢɡ-
ɞɚɬɟɥɶɫɬɜɚ, ɬɟɚɬɪɵ, ɮɢɥɶɦɵ ɢ ɬ. ɩ. ɫ ɨɩɚɫɤɨɣ ɨɬɧɨɫɢɬɶɫɹ ɤ ɬɜɨɪɱɟɫɬɜɭ 
ɢɧɨɫɬɪɚɧɧɵɯ ɯɭɞɨɠɧɢɤɨɜ ɢ ɩɢɫɚɬɟɥɟɣ, ɷɬɨɬ ɬɟɚɬɪɚɥɶɧɵɣ ɋɨɸɡ ɩɵɬɚ-
ɟɬɫɹ ɩɨɫɬɪɨɢɬɶ ɫɜɨɸ ɪɚɛɨɬɭ ɧɚ ɫɜɟɪɯ-ɧɚɰɢɨɧɚɥɶɧɨɣ ɨɫɧɨɜɟ ɢ ɛɨɪɟɬɫɹ ɡɚ 
ɩɨɞɥɢɧɧɨɟ ɢɫɤɭɫɫɬɜɨ, ɜɧɟ ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ ɧɚɰɢɨɧɚɥɶɧɨɫɬɢ ɟɝɨ ɬɜɨɪɰɚ. 

ȿɫɥɢ ɩɥɚɧ ɩɟɪɟɞɜɢɠɧɵɯ ȼɵɫɬɚɜɨɤ ɭɞɚɫɬɫɹ ɩɪɨɜɟɫɬɢ ɜ Ƚɟɪɦɚɧɢɢ, 
ɬɨ ɹ ɞɭɦɚɸ ɫɨ ɜɪɟɦɟɧɟɦ ɩɟɪɟɧɟɫɬɢ ɢɯ ɬɚɤɠɟ ɜ ɂɬɚɥɢɸ. Ɇɚɪɢɹ ɪɚɫɫɤɚ-
ɡɵɜɚɥɚ ɦɧɟ, ɱɬɨ ɜ ɂɬɚɥɢɢ ɫɭɳɟɫɬɜɭɟɬ ɛɨɥɶɲɨɣ ɢɧɬɟɪɟɫ ɤ ɬɟɚɬɪɭ, ɱɬɨ 
ɨɪɝɚɧɢɡɚɰɢɹ “Ⱦɨɩɨ ɥɚɜɨɪɟ”5 ɩɪɢɜɥɟɤɥɚ ɤ ɚɤɬɢɜɧɨɦɭ ɭɱɚɫɬɢɸ ɜ ɬɟɚɬɪɟ 
ɲɢɪɨɤɢɟ ɦɚɫɫɵ. ȿɫɥɢ ɬɚɤ, ɬɨ ɹ ɭɜɟɪɟɧ, ɱɬɨ ɢ ɜ ɂɬɚɥɢɢ ɜɨɡɦɨɠɧɨ ɛɭɞɟɬ 
ɩɪɨɜɟɫɬɢ ɷɬɨɬ ɩɥɚɧ, ɬɟɦ ɛɨɥɟɟ, ɱɬɨ ȼɵɫɬɚɜɤɢ ɞɨɥɠɧɵ ɛɭɞɭɬ ɫɨɩɪɨɜɨɠ-
ɞɚɬɶɫɹ ɢ ɞɨɤɥɚɞɚɦɢ, ɪɚɡɴɹɫɧɹɸɳɢɦɢ ɤɭɥɶɬɭɪɧɨ-ɢɫɬɨɪɢɱɟɫɤɢɣ, ɞɭɯɨɜ-
ɧɵɣ ɢ ɱɢɫɬɨ ɬɟɚɬɪɚɥɶɧɵɣ ɫɦɵɫɥ ɢɫɤɭɫɫɬɜɚ Ɇɚɪɢɢ. Ⱥ ɟɫɥɢ ɨɩɵɬ ɢɧɫɰɟ-
ɧɢɪɨɜɨɤ ɜ Ƚɟɪɦɚɧɢɢ ɨɤɚɠɟɬɫɹ ɭɞɚɱɧɵɦ, ɬɨ ɢ “ɡɚɜɨɟɜɚɧɢɟ” ɂɬɚɥɢɢ ɛɭ-
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ɨɞɨɥɟɧɢɹ ɠɢɡɧɟɧɧɵɯ ɬɪɭɞɧɨɫɬɟɣ, ɨɛɪɭɲɢɜɲɢɯɫɹ ɧɚ ɟɟ ɪɨɞɢɬɟɥɟɣ ɢ 
ɫɟɫɬɟɪ, ɨɬɜɥɟɤɥɢ ɦɟɧɹ ɨɬ ɦɨɢɯ ɫɭɳɟɫɬɜɟɧɧɵɯ ɪɚɛɨɬ. Ɍɟɩɟɪɶ ɷɬɢ ɩɪɟɩɹɬ-
ɫɬɜɢɹ ɜ ɡɧɚɱɢɬɟɥɶɧɨɣ ɫɬɟɩɟɧɢ ɭɫɬɪɚɧɟɧɵ. ɇɚɞɟɠɞɚ Ɋɚɮɚɢɥɨɜɧɚ ɩɨɩɪɚ-
ɜɢɥɚɫɶ, ɢ ɯɨɬɹ ɭ ɧɚɫ ɧɟ ɛɵɥɨ ɜɨɡɦɨɠɧɨɫɬɢ ɨɤɨɧɱɚɬɟɥɶɧɨ ɭɤɪɟɩɢɬɶ ɟɟ 
ɡɞɨɪɨɜɶɟ ɫɚɧɚɬɨɪɢɣɧɵɦ ɨɬɞɵɯɨɦ, ɨɧɚ ɜɫɟ ɠɟ ɱɭɜɫɬɜɭɟɬ ɫɟɛɹ ɡɧɚɱɢɬɟɥɶ-
ɧɨ ɥɭɱɲɟ. Ⱦɪɭɝɢɟ ɨɬɜɥɟɤɚɜɲɢɟ ɨɛɫɬɨɹɬɟɥɶɫɬɜɚ ɬɚɤɠɟ ɨɬɨɲɥɢ ɨɬ ɦɟɧɹ. 
ə ɫɧɨɜɚ ɜɨɡɜɪɚɳɚɸɫɶ ɤ ɫɜɨɟɣ ɪɚɛɨɬɟ, ɜ ɩɥɚɧɟ ɤɨɬɨɪɨɣ ɧɚ<ɯɨ>ɞɢɬɫɹ ɢ 
ɤɧɢɝɚ ɨɛ ɢɫɤɭɫɫɬɜɟ Ɇɚɪɢɢ. 

Ɉɞɧɚɤɨ ɢɫɬɟɤɲɟɟ ɜɪɟɦɹ ɧɟ ɩɪɨɲɥɨ ɛɟɡɨ ɜɫɹɤɨɣ ɩɨɥɶɡɵ ɞɥɹ ɧɚɲɢɯ 
ɩɥɚɧɨɜ. Ɇɨɟ ɜɵɧɭɠɞɟɧɧɨɟ ɭɱɚɫɬɢɟ ɜ ɩɪɚɤɬɢɱɟɫɤɨɣ ɠɢɡɧɢ ɩɨɡɜɨɥɢɥɨ 
ɦɧɟ ɧɚɳɭɩɚɬɶ ɪɟɚɥɶɧɭɸ ɩɨɱɜɭ, ɧɚ ɤɨɬɨɪɨɣ ɧɚɲɢ ɩɥɚɧɵ ɦɨɝɭɬ ɛɵɬɶ 
ɨɫɭɳɟɫɬɜɥɟɧɵ. ɇɚ ɞɧɹɯ ɭ ɦɟɧɹ ɛɵɥɨ ɫɜɢɞɚɧɢɟ ɫ ɪɭɤɨɜɨɞɢɬɟɥɟɦ ɤɪɭɩ-
ɧɨɝɨ ɧɟɦɟɰɤɨɝɨ ɬɟɚɬɪɚɥɶɧɨɝɨ ɋɨɸɡɚ,2 ɩɨɫɬɚɜɢɜɲɟɝɨ ɫɟɛɟ ɰɟɥɶɸ ɜɨɡ-
ɪɨɠɞɟɧɢɟ ɬɟɚɬɪɚ ɢ ɩɵɬɚɸɳɟɝɨɫɹ ɨɫɭɳɟɫɬɜɢɬɶ ɷɬɭ ɰɟɥɶ ɩɭɬɟɦ ɜɨɜɥɟɱɟ-
ɧɢɹ ɜ ɚɤɬɢɜɧɭɸ ɪɚɛɨɬɭ ɲɢɪɨɤɢɯ ɦɚɫɫ, ɞɥɹ ɬɨɝɨ ɱɬɨɛɵ, ɩɪɨɜɟɞɹ ɢɯ ɱɟɪɟɡ 
ɬɟɚɬɪ, ɫɞɟɥɚɬɶ ɢɡ ɧɢɯ ɧɟ ɬɨɥɶɤɨ ɩɨɞɥɢɧɧɵɯ ɚɤɬɟɪɨɜ ɢ ɡɪɢɬɟɥɟɣ, ɧɨ ɢ 
ɜɨɫɩɢɬɚɬɶ ɢɯ ɤ ɫɨɛɨɪɧɨɣ ɠɢɡɧɢ. ɋɨɸɡ ɷɬɨɬ ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɫɚɦɭɸ 
ɛɨɥɶɲɭɸ ɧɚɪɨɞɧɭɸ ɬɟɚɬɪɚɥɶɧɭɸ ɨɪɝɚɧɢɡɚɰɢɸ ɢ ɢɦɟɟɬ ɨɬɞɟɥɟɧɢɹ ɜ 122 
ɝɨɪɨɞɚɯ Ƚɟɪɦɚɧɢɢ. ȿɦɭ ɩɪɢɧɚɞɥɟɠɢɬ ɫɚɦɨɟ ɫɟɪɶɟɡɧɨɟ ɬɟɚɬɪɚɥɶɧɨɟ ɢɡ-
ɞɚɬɟɥɶɫɬɜɨ ɢ ɛɨɥɶɲɨɣ ɬɟɚɬɪɚɥɶɧɵɣ ɠɭɪɧɚɥ. 

ȼ ɧɚɫɬɨɹɳɟɟ ɜɪɟɦɹ ɤɧɢɠɧɵɣ ɪɵɧɨɤ Ƚɟɪɦɚɧɢɢ ɧɚɯɨɞɢɬɫɹ ɜ ɫɨɫɬɨɹ-
ɧɢɢ ɞɟɩɪɟɫɫɢɢ. ɂɡɞɚɬɟɥɢ ɛɨɹɬɫɹ ɪɟɲɢɬɶɫɹ ɧɚ ɢɡɞɚɧɢɟ ɫɟɪɶɟɡɧɨɣ ɤɧɢɝɢ, 
ɧɟ ɨɛɟɫɩɟɱɢɜɚɸɳɟɣ ɢɦ ɤɨɦɦɟɪɱɟɫɤɢɣ ɭɫɩɟɯ. ɉɨɷɬɨɦɭ ɛɵɥɨ ɨɫɨɛɟɧɧɨ 
ɜɚɠɧɨ ɧɚɣɬɢ ɬɚɤɭɸ ɨɪɝɚɧɢɡɚɰɢɸ, ɤɨɬɨɪɚɹ ɪɟɲɢɥɚɫɶ ɛɵ ɧɚ ɦɚɬɟɪɢɚɥɶ-
ɧɵɟ ɠɟɪɬɜɵ ɜɨ ɢɦɹ ɬɟɚɬɪɚɥɶɧɨɣ ɢɞɟɢ. Ɍɚɤɨɣ ɨɪɝɚɧɢɡɚɰɢɟɣ ɢ ɹɜɥɹɟɬɫɹ 
ɷɬɨɬ ɬɟɚɬɪɚɥɶɧɵɣ ɋɨɸɡ. 

ɇɨ ɧɟ ɬɨɥɶɤɨ ɤɚɤ ɢɡɞɚɬɟɥɶɫɬɜɨ ɜɚɠɟɧ ɞɥɹ ɧɚɫ ɷɬɨɬ ɋɨɸɡ. ȿɝɨ ɨɪɝɚ-
ɧɢɡɚɰɢɹ, ɪɚɡɛɪɨɫɚɧɧɚɹ ɩɨ ɜɫɟɣ Ƚɟɪɦɚɧɢɢ, ɢɦɟɟɬ ɞɥɹ ɧɚɫ ɟɳɟ ɢɧɨɟ ɡɧɚ-
ɱɟɧɢɟ: ɨɧɚ, ɜɨ-ɩɟɪɜɵɯ, ɦɨɠɟɬ ɩɨɫɥɭɠɢɬɶ ɚɩɩɚɪɚɬɨɦ, ɩɪɢ ɩɨɦɨɳɢ ɤɨɬɨ-
ɪɨɝɨ ɫɨ ɜɪɟɦɟɧɟɦ ɭɞɚɫɬɫɹ ɨɪɝɚɧɢɡɨɜɚɬɶ ɩɟɪɟɞɜɢɠɧɭɸ ɜɵɫɬɚɜɤɭ Ɇɚɪɢɢ 
(ɬ. ɟ. ɜɵɫɬɚɜɤɭ, ɤɨɬɨɪɚɹ ɩɪɨɣɞɟɬ ɩɨ ɰɟɥɨɦɭ ɪɹɞɭ ɝɨɪɨɞɨɜ Ƚɟɪɦɚɧɢɢ), 
ɫɜɹɡɚɧɧɭɸ ɫ ɦɨɢɦɢ ɞɨɤɥɚɞɚɦɢ ɨ ɟɟ ɢɫɤɭɫɫɬɜɟ; ɨɧɚ, ɜɨ-ɜɬɨɪɵɯ, ɦɨɠɟɬ 
ɩɪɟɞɫɬɚɜɢɬɶ ɪɟɚɥɶɧɭɸ ɜɨɡɦɨɠɧɨɫɬɶ ɨɫɭɳɟɫɬɜɢɬɶ ɢɧɫɰɟɧɢɪɨɜɤɢ ɫɨɝɥɚɫ-
ɧɨ ɡɚɦɵɫɥɚɦ ɢ ɮɢɝɭɪɢɧɚɦ Ɇɚɪɢɢ. 

Ɍɚɤɨɜɵ ɛɵɥɢ ɦɨɢ ɩɪɟɞɩɨɥɨɠɟɧɢɹ, ɤɨɝɞɚ ɹ ɡɚɜɹɡɵɜɚɥ ɫɜɹɡɶ ɫ ɷɬɢɦ 
ɋɨɸɡɨɦ. ɋɜɢɞɚɧɢɟ ɫ ɪɭɤɨɜɨɞɢɬɟɥɟɦ ɋɨɸɡɚ ɨɩɪɚɜɞɚɥɨ ɦɨɢ ɨɠɢɞɚɧɢɹ. 
Ɇɧɟ ɭɞɚɥɨɫɶ ɡɚɢɧɬɟɪɟɫɨɜɚɬɶ ɟɝɨ ɢɫɤɭɫɫɬɜɨɦ Ɇɚɪɢɢ, ɡɚɪɚɡɢɬɶ ɟɝɨ ɦɨɢɦ 
ɨɬɧɨɲɟɧɢɟɦ ɤ ɟɟ ɢɫɤɭɫɫɬɜɭ, ɢ ɧɚ ɫɥɟɞɭɸɳɟɣ ɧɟɞɟɥɟ ɦɵ ɞɨɥɠɧɵ − ɫɨ-
ɝɥɚɫɧɨ ɟɝɨ ɠɟɥɚɧɢɸ − ɩɨɜɢɞɚɬɶɫɹ ɧɟ ɜ ɨɮɢɰɢɚɥɶɧɵɟ ɱɚɫɵ ɩɪɢɟɦɚ, ɚ ɜ 
ɬɢɲɢɧɟ ɞɪɭɠɟɫɤɨɣ ɛɟɫɟɞɵ, ɞɥɹ ɬɨɝɨ ɱɬɨɛɵ ɨɛɫɭɞɢɬɶ ɤɨɧɤɪɟɬɧɨ ɩɥɚɧ 
ɞɟɣɫɬɜɢɣ. ȼ ɩɟɪɜɨɟ ɫɜɢɞɚɧɢɟ ɦɵ ɧɚɦɟɬɢɥɢ: ɫɧɚɱɚɥɚ ɫɬɚɬɶɸ ɨ Ɍɟɚɬɪɟ 
Ɇɚɪɢɢ ɜ ɟɝɨ ɠɭɪɧɚɥɟ, ɡɚɬɟɦ ɞɨɤɥɚɞɵ ɢ ɩɨ ɜɨɡɦɨɠɧɨɫɬɢ ɜɵɫɬɚɜɤɢ ɢ, ɧɚ-
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ɞɟɬ ɜ ɡɧɚɱɢɬɟɥɶɧɨɣ ɫɬɟɩɟɧɢ ɨɛɥɟɝɱɟɧɨ, ɬɚɤ ɤɚɤ ɧɚɪɹɞɭ ɫ ȼɵɫɬɚɜɤɚɦɢ 
ɜɨɡɦɨɠɧɨ ɛɭɞɟɬ ɩɨɤɚɡɚɬɶ ɤɨɧɤɪɟɬɧɵɟ ɬɟɚɬɪɚɥɶɧɵɟ ɞɨɫɬɢɠɟɧɢɹ. 

Ⱦɥɹ ɜɫɟɝɨ ɷɬɨɝɨ, ɤɨɧɟɱɧɨ, ɧɚɞɨ ɫɧɚɱɚɥɚ ɨɫɭɳɟɫɬɜɢɬɶ ɧɚɲɢ ɧɟɦɟɰ-
ɤɢɟ ɩɥɚɧɵ ɢ ɞɥɹ ɷɬɨɝɨ − ɡɚɜɹɡɚɬɶ ɫɚɦɵɟ ɬɟɫɧɵɟ ɫɧɨɲɟɧɢɹ ɫ ɋɨɸɡɨɦ, 
ɜɨɫɩɨɥɶɡɨɜɚɬɶɫɹ ɟɝɨ ɨɪɝɚɧɢɡɚɰɢɟɣ ɢ ɩɨ ɜɨɡɦɨɠɧɨɫɬɢ ɫɤɨɪɟɟ ɜɵɩɭɫɬɢɬɶ 
ɤɧɢɝɭ: ɤɧɢɝɚ ɨ Ɇɚɪɢɢ ɞɨɥɠɧɚ ɪɚɫɱɢɫɬɢɬɶ ɞɨɪɨɝɭ ɞɥɹ ȼɵɫɬɚɜɨɤ ɢ ɢɧ-
ɫɰɟɧɢɪɨɜɨɤ, ɤɨɬɨɪɵɟ, ɫ ɫɜɨɟɣ ɫɬɨɪɨɧɵ, ɞɨɥɠɧɵ ɫɨɞɟɣɫɬɜɨɜɚɬɶ ɪɚɫɩɪɨ-
ɫɬɪɚɧɟɧɢɸ ɤɧɢɝɢ. 

Ⱦɥɹ ɤɧɢɝɢ ɦɧɟ ɧɟɨɛɯɨɞɢɦɨ ɫɞɟɥɚɬɶ ɟɳɟ ɪɹɞ ɫɧɢɦɤɨɜ ɫ ɩɪɨɢɡɜɟɞɟ-
ɧɢɣ Ɇɚɪɢɢ (ɛɨɥɟɡɧɶ ɇɚɞɟɠɞɵ Ɋɚɮ<ɚɢɥɨɜɧɵ> ɩɨɦɟɲɚɥɚ ɜɟɫɧɨɸ ɡɚɤɨɧ-
ɱɢɬɶ ɧɚɲɭ ɪɚɛɨɬɭ). ȼɨɡɦɨɠɧɨ ɥɢ ɛɭɞɟɬ ɩɨɥɭɱɢɬɶ ɮɢɝɭɪɢɧɵ − ɧɟ ɜɫɟ, 
ɤɨɧɟɱɧɨ, − ɫɸɞɚ, ɜ Ȼɟɪɥɢɧ? Ʉɨɝɞɚ ɨɧɢ ɛɭɞɭɬ ɡɚɧɹɬɵ ɜɵɫɬɚɜɤɨɣ ɜ Ɋɢɦɟ? 
Ʉɚɤɨɜɵ ɩɥɚɧɵ Ɇɚɪɢɢ: ɟɫɥɢ ɧɚɲɢ ɩɥɚɧɵ ɧɚɱɧɭɬ ɨɫɭɳɟɫɬɜɥɹɬɶɫɹ, ɧɟ ɡɚ-
ɯɨɱɟɬ ɥɢ ɨɧɚ ɩɪɢɟɯɚɬɶ ɜ Ƚɟɪɦɚɧɢɸ? ɜ ɫɥɭɱɚɟ, ɟɫɥɢ ɭɞɚɫɬɫɹ ɨɫɭɳɟɫɬɜɢɬɶ 
ɢɧɫɰɟɧɢɪɨɜɤɭ ɩɨ ɟɟ ɮɢɝɭɪɢɧɚɦ ɢ ɡɚɦɵɫɥɚɦ, ɬɨ ɟɟ ɩɪɢɫɭɬɫɬɜɢɟ ɡɞɟɫɶ ɛɭ-
ɞɟɬ, ɤɨɧɟɱɧɨ, ɧɟɨɛɯɨɞɢɦɨ. 

Ɇɟɠɞɭ ɩɪɨɱɢɦ: ɡɧɚɟɬɟ ɥɢ ȼɵ ɝɪɚɮɚ ɉɨɧɰɨɧɢ,6 ɢɬɚɥɶɹɧɫɤɨɝɨ ɤɨɧɫɭ-
ɥɚ ɜ Ⱦɪɟɡɞɟɧɟ? ȿɝɨ ɞɨɦ ɹɜɥɹɟɬɫɹ ɨɞɧɢɦ ɢɡ ɤɭɥɶɬɭɪɧɵɯ ɰɟɧɬɪɨɜ Ⱦɪɟɡ-
ɞɟɧɚ; ɨɧ ɫɚɦ ɛɨɥɶɲɨɣ ɡɧɚɬɨɤ Ⱦɚɧɬɟ ɢ ɱɚɫɬɨ ɱɢɬɚɟɬ ɭ ɫɟɛɹ ɞɨɤɥɚɞɵ ɨ 
Ⱦɚɧɬɟ, ɧɚ ɤɨɬɨɪɵɯ ɛɵɜɚɟɬ “ɜɟɫɶ Ⱦɪɟɡɞɟɧ”. ȿɫɥɢ ɞɨɤɥɚɞ ɨɛ ɢɫɤɭɫɫɬɜɟ 
Ɇɚɪɢɢ ɜ Ⱦɪɟɡɞɟɧɟ ɩɪɨɱɟɫɬɶ ɭ ɧɟɝɨ, ɬɨ Ⱦɪɟɡɞɟɧ ɛɭɞɟɬ ɷɬɢɦ ɭɠɟ ɧɚɩɨɥɨ-
ɜɢɧɭ ɡɚɜɨɟɜɚɧ. ȼɨɨɛɳɟ, ɛɭɞɭ ȼɚɦ ɨɱɟɧɶ ɩɪɢɡɧɚɬɟɥɟɧ, ɟɫɥɢ ȼɵ ɫɨɨɛɳɢ-
ɬɟ ɦɧɟ, ɧɚ ɤɚɤɢɟ ɢɬɚɥɶɹɧɫɤɢɟ ɤɪɭɝɢ ɜ Ƚɟɪɦɚɧɢɢ (ɢɥɢ ɧɚ ɤɚɤɢɯ ɨɬɞɟɥɶ-
ɧɵɯ ɩɪɟɞɫɬɚɜɢɬɟɥɟɣ ɂɬɚɥɢɢ) ɹ ɦɨɝ ɛɵ ɬɚɤɠɟ ɨɩɟɪɟɬɶɫɹ ɜ ɦɨɟɣ ɩɪɨɩɚ-
ɝɚɧɞɟ ɢɫɤɭɫɫɬɜɚ Ɇɚɪɢɢ. ɉɨɫɜɹɳɚɹ ɫɟɛɹ ɷɬɨɣ ɪɚɛɨɬɟ, ɹ ɯɨɬɟɥ ɛɵ ɢɫɩɨɥɶ-
ɡɨɜɚɬɶ ɜɫɟ ɜɨɡɦɨɠɧɨɫɬɢ, ɤɨɬɨɪɵɟ ɨɛɟɫɩɟɱɚɬ Ɇɚɪɢɢ ɭɫɩɟɯ. 

ȼɫɹɤɢɣ ɪɚɡ, ɤɚɤ ɜ ɤɚɤɨɣ-ɧɢɛɭɞɶ ɤɧɢɝɟ ɹ ɜɫɬɪɟɱɚɸ ɢɦɹ Ⱦɭɡɟ, ɹ ɧɟ-
ɜɨɥɶɧɨ ɩɪɢɫɦɚɬɪɢɜɚɸɫɶ, ɧɟ ɦɨɠɟɬ ɥɢ ɩɪɟɞɫɬɚɜɢɬɶ ɭɩɨɦɢɧɚɧɢɟ ɷɬɨɝɨ 
ɢɦɟɧɢ ɞɥɹ ȼɚɫ ɢɧɬɟɪɟɫ, ɧɟ ɦɨɠɟɬ ɥɢ ɨɧɨ ɩɨɫɥɭɠɢɬɶ ȼɚɦ ɜ ȼɚɲɟɣ ɪɚ-
ɛɨɬɟ ɨ Ⱦɭɡɟ. ɇɟɞɚɜɧɨ ɹ ɜɫɬɪɟɬɢɥ ɢɦɹ Ⱦɭɡɟ ɜ ɤɧɢɝɟ ɨɞɧɨɣ ɧɟɨɛɵɱɚɣɧɨ 
ɢɧɬɟɪɟɫɧɨɣ ɢ ɡɧɚɱɢɬɟɥɶɧɨɣ ɠɟɧɳɢɧɵ, ȼɟɪɵ ɇɢɤɨɥɚɟɜɧɵ Ɏɢɝɧɟɪ. ȼɵ, 
ɜɟɪɧɨ, ɫɥɵɯɚɥɢ ɨ ɧɟɣ? Ɉɧɚ ɪɨɞɢɥɚɫɶ ɜ 1852 ɝɨɞɭ; ɞɜɚɞɰɚɬɢ ɥɟɬ ɨɬɩɪɚ-
ɜɢɥɚɫɶ ɨɞɧɨɣ ɢɡ ɩɟɪɜɵɯ ɜ ɐɸɪɢɯ, ɧɚ ɦɟɞɢɰɢɧɫɤɢɣ ɮɚɤɭɥɶɬɟɬ. ɉɨɩɚɥɚ 
ɬɚɦ ɜ ɰɟɧɬɪ ɪɭɫɫɤɨɣ ɪɟɜɨɥɸɰɢɨɧɧɨɣ ɷɦɢɝɪɚɰɢɢ. ɍɜɥɟɤɥɚɫɶ ɪɟɜɨɥɸ-
ɰɢɨɧɧɵɦ ɞɜɢɠɟɧɢɟɦ, ɜɟɪɧɭɥɚɫɶ ɜ Ɋɨɫɫɢɸ ɢ ɩɪɢɧɹɥɚ ɞɟɹɬɟɥɶɧɨɟ ɭɱɚɫ-
ɬɢɟ ɫɧɚɱɚɥɚ ɜ ɨɪɝɚɧɢɡɚɰɢɢ “Ɂɟɦɥɹ ɢ ȼɨɥɹ”, ɩɨɬɨɦ ɜ “ɇɚɪɨɞɧɨɣ ɜɨɥɟ”. 
ɉɪɟɞɚɧɧɚɹ ɩɪɨɜɨɤɚɬɨɪɨɦ ɜ 1883 ɝɨɞɭ, ɨɧɚ ɛɵɥɚ ɡɚɤɥɸɱɟɧɚ ɜ ɒɥɢɫɫɟɥɶ-
ɛɭɪɝɫɤɭɸ ɤɪɟɩɨɫɬɶ, ɝɞɟ ɩɪɨɜɟɥɚ ɜ ɨɞɢɧɨɱɧɨɦ ɡɚɤɥɸɱɟɧɢɢ 20 ɥɟɬ. ȼ 
1904 ɝɨɞɭ ɨɧɚ ɛɵɥɚ ɫɨɫɥɚɧɚ ɧɚ ɩɨɫɟɥɟɧɢɟ ɜ Ⱥɪɯɚɧɝɟɥɶɫɤɭɸ ɝɭɛ<ɟɪ-
ɧɢɸ>, ɢ ɬɨɥɶɤɨ ɩɨɫɥɟ ɩɟɪɜɨɣ ɪɟɜɨɥɸɰɢɢ 1905/6 ɝɨɞɚ ɨɧɚ ɛɵɥɚ ɨɤɨɧɱɚ-
ɬɟɥɶɧɨ ɜɵɩɭɳɟɧɚ ɧɚ ɫɜɨɛɨɞɭ ɢ ɦɨɝɥɚ ɭɟɯɚɬɶ ɡɚ ɝɪɚɧɢɰɭ. ɋɟɣɱɚɫ ɨɧɚ ɠɢ-
ɜɟɬ ɜ Ɇɨɫɤɜɟ, ɝɞɟ ɩɪɢɧɢɦɚɟɬ ɞɟɹɬɟɥɶɧɨɟ ɭɱɚɫɬɢɟ ɜ ɬɚɤ ɧɚɡ<ɵɜɚɟɦɨɦ> 
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ɉɨɥɢɬɢɱɟɫɤɨɦ Ʉɪɚɫɧɨɦ Ʉɪɟɫɬɟ − ɨɪɝɚɧɢɡɚɰɢɢ, ɩɵɬɚɸɳɟɣɫɹ ɨɛɥɟɝɱɢɬɶ 
ɭɱɚɫɬɶ ɠɟɪɬɜ ɧɵɧɟɲɧɟɝɨ ɪɟɜɨɥɸɰɢɨɧɧɨɝɨ ɪɟɠɢɦɚ (ɤɚɤɚɹ ɢɪɨɧɢɹ ɫɭɞɶ-
ɛɵ!); ɢ ɧɚ ɞɨɫɭɝɟ ɨɧɚ ɡɚɧɢɦɚɟɬɫɹ ɥɢɬɟɪɚɬɭɪɧɨɣ ɪɚɛɨɬɨɣ. ȿɟ ɜɨɫɩɨɦɢɧɚ-
ɧɢɹ ɨ ɝɨɞɚɯ ɪɟɜɨɥɸɰɢɨɧɧɨɣ ɪɚɛɨɬɵ ɢ ɡɚɤɥɸɱɟɧɢɹ ɜ ɤɪɟɩɨɫɬɢ − ɡɚɦɟɱɚ-
ɬɟɥɶɧɵɣ ɩɚɦɹɬɧɢɤ ɝɥɭɛɢɧɵ ɢ ɫɢɥɵ ɠɟɧɫɤɨɣ ɞɭɲɢ. ȼɟɪɚ ɇɢɤɨɥɚɟɜɧɚ 
ɹɜɥɹɟɬɫɹ ɨɞɧɨɣ ɢɡ ɫɚɦɵɯ ɤɪɭɩɧɵɯ ɮɢɝɭɪ ɪɭɫɫɤɨɝɨ ɪɟɜɨɥɸɰɢɨɧɧɨɝɨ 
ɞɜɢɠɟɧɢɹ ɜɨɫɶɦɢɞɟɫɹɬɵɯ ɝɨɞɨɜ. 

ȼɵ ɫɩɪɨɫɢɬɟ, ɩɪɢɱɟɦ ɬɭɬ Ⱦɭɡɟ? ɉɨ ɫɬɪɚɧɧɨɦɭ ɫɬɟɱɟɧɢɸ ɨɛɫɬɨɹ-
ɬɟɥɶɫɬɜ Ⱦɭɡɟ ɛɵɥɚ ɬɨɸ, ɤɬɨ ɧɚɩɪɚɜɢɥ ȼ. Ɏɢɝɧɟɪ ɤ ɥɢɬɟɪɚɬɭɪɧɨɣ ɞɟɹ-
ɬɟɥɶɧɨɫɬɢ ɢ ɭɤɪɟɩɢɥ ɟɟ ɫɜɨɢɦ ɫɨɜɟɬɨɦ ɧɚ ɷɬɨɦ ɩɭɬɢ: “ɉɢɲɢɬɟ (ɫɨɨɛ-
ɳɚɟɬ ȼ. Ɏɢɝɧɟɪ ɜ ɫɜɨɢɯ Ɇɟɦɭɚɪɚɯ), − ɝɨɜɨɪɢɥɚ ɦɧɟ ɩɪɢ ɜɫɬɪɟɱɟ ɡɚ ɝɪɚ-
ɧɢɰɟɣ ɜɟɥɢɤɚɹ ɬɪɚɝɢɱɟɫɤɚɹ ɚɪɬɢɫɬɤɚ ɗɥɟɨɧɨɪɚ Ⱦɭɡɟ. − ɉɢɲɢɬɟ, ɜɵ 
ɞɨɥɠɧɵ ɩɢɫɚɬɶ; ɜɚɲ ɨɩɵɬ ɧɟ ɞɨɥɠɟɧ ɩɪɨɩɚɫɬɶ”.7 

Ɂɚɦɟɱɚɬɟɥɶɧɨ, ɱɬɨ ɧɟ ɢɫɬɨɪɢɱɟɫɤɢɣ ɢɧɬɟɪɟɫ ɜɨɫɩɨɦɢɧɚɧɢɣ ɡɧɚɦɟ-
ɧɢɬɨɣ ɪɟɜɨɥɸɰɢɨɧɟɪɤɢ, ɧɨ − ɢɧɬɟɪɟɫ ɤ ɟɟ ɢɫɤɥɸɱɢɬɟɥɶɧɨɦɭ ɞɭɯɨɜɧɨɦɭ 
ɨɩɵɬɭ ɛɵɥɨ ɨɫɧɨɜɚɧɢɟɦ, ɡɚɫɬɚɜɢɜɲɢɦ Ⱦɭɡɟ ɭɝɨɜɚɪɢɜɚɬɶ ɟɟ ɩɢɫɚɬɶ. 

ə ɞɭɦɚɸ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɱɬɨ ɷɬɚ ɜɫɬɪɟɱɚ ɞɜɭɯ ɡɚɦɟɱɚ-
ɬɟɥɶɧɵɯ ɠɟɧɳɢɧ ɧɚɲɟɝɨ ɜɪɟɦɟɧɢ, ɢɡ ɤɨɬɨɪɵɯ ɤɚɠɞɚɹ ɧɚ ɫɜɨɣ ɥɚɞ: ɨɞɧɚ 
ɜɵɫɨɤɢɦ ɬɟɚɬɪɚɥɶɧɵɦ ɢɫɤɭɫɫɬɜɨɦ, ɞɪɭɝɚɹ − ɠɟɪɬɜɨɣ ɜɫɟɣ ɫɜɨɟɣ ɠɢɡɧɢ, 
ɩɵɬɚɥɢɫɶ ɢɞɬɢ ɤ ɨɞɧɨɣ ɢ ɬɨɣ ɠɟ ɰɟɥɢ: ɩɪɟɨɞɨɥɟɧɢɸ ɫɬɪɚɞɚɧɢɹ ɢ ɝɪɟ-
ɯɨɜɧɨɣ ɩɪɢɪɨɞɵ ɷɬɨɝɨ ɦɢɪɚ, − ɹ ɞɭɦɚɸ, ɱɬɨ ɷɬɚ ɜɫɬɪɟɱɚ ɦɨɠɟɬ ɛɵɬɶ ɢɧ-
ɬɟɪɟɫɧɚ ȼɚɦ, ɢɫɬɨɥɤɨɜɚɬɟɥɶɧɢɰɟ ɞɭɲɟɜɧɨɝɨ ɦɢɪɚ Ⱦɭɡɟ ɢ ɤɚɤ ɛɵ ɞɭɲɟ-
ɩɪɢɤɚɡɱɢɰɟ ɜɫɟɝɨ ɟɟ ɞɭɯɨɜɧɨɝɨ ɧɚɫɥɟɞɢɹ. 

ɒɥɸ ȼɚɦ ɢ ȼɚɲɟɣ ɫɟɦɶɟ ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ. ȼ ɛɥɢ-
ɠɚɣɲɢɟ ɞɧɢ ɧɚɩɢɲɭ Ɇɚɪɢɢ. ɀɞɭ ȼɚɲɟɝɨ ɨɬɜɟɬɚ. 

ɉɪɟɞɚɧɧɵɣ ȼɚɦ ȿ. ɒɨɪ 
 

1 FSFC (ɩɚɩɤɚ “E. Shor”). 
2 Ɋɟɱɶ ɢɞɟɬ ɨ Ɋɭɞɨɥɶɮɟ Ɋɺɫɫɥɟɪɟ (Rudolf Roessler, 1897-1958), ɜ 1929- 34 ɝɝ. – ɝɥɚɜɟ 

ɇɟɦɟɰɤɨɝɨ Ɍɟɚɬɪɚɥɶɧɨɝɨ ɋɨɸɡɚ (Der Deutsche Bühnenvolksbund), ɨɬɜɟɬɫɬɜɟɧɧɨɦ ɪɟɞɚɤ-
ɬɨɪɟ ɠɭɪɧɚɥɚ “Das Nationaltheater”. (ȼɨ ɜɪɟɦɹ ȼɬɨɪɨɣ ɦɢɪɨɜɨɣ ɜɨɣɧɵ Ɋ. Ɋɺɫɫɥɟɪ – ɡɧɚ-
ɦɟɧɢɬɵɣ ɪɚɡɜɟɞɱɢɤ, ɢɡɜɟɫɬɧɵɣ ɩɨɞ ɢɦɟɧɟɦ “Lucy”). Ɋɺɫɫɥɟɪ ɞɟɣɫɬɜɢɬɟɥɶɧɨ ɫɭɦɟɥ ɢɡɦɟ-
ɧɢɬɶ ɧɚɩɪɚɜɥɟɧɢɟ ɞɟɹɬɟɥɶɧɨɫɬɢ Ɍɟɚɬɪɚɥɶɧɨɝɨ ɋɨɸɡɚ ɢ ɟɝɨ ɠɭɪɧɚɥɚ, ɨ ɱɟɦ ɢ ɩɢɲɟɬ 
ɒɨɪ, ɤɨɬɨɪɵɣ ɚɤɬɢɜɧɨ ɫɨɬɪɭɞɧɢɱɚɟɬ ɤɚɤ ɫ ɷɬɢɦ ɢɡɞɚɧɢɟɦ Ɋɺɫɫɥɟɪɚ, ɬɚɤ ɢ ɫ ɨɫɧɨɜɚɧɧɵɦ 
ɢɦ ɜɩɨɫɥɟɞɫɬɜɢɢ ɜ Ʌɸɰɟɪɧɟ ɢɡɞɚɬɟɥɶɫɬɜɨɦ Vita Nova. 

3 ɋɦ. ɩɪɢɦɟɱ. 4 ɤ ɩɢɫɶɦɭ ʋ 1 ɨɬ 3 ɮɟɜɪɚɥɹ 1926 ɝ. 
4 Ʉɧɢɝɚ ɂɜɚɧɨɜɚ ɜɵɣɞɟɬ ɜ ɞɪɭɝɨɦ ɢɡɞɚɬɟɥɶɫɬɜɟ (Wjatscheslaw Iwanow: Dostojewskij. 

Tragödie, Mythos, Mystik. Aus dem Russischen von Alexander Kresling. Verlag von J.C.B. 
Mohr <Paul Siebeck> . Tübingen 1932). 

5 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ Opera Nazionale Dopolavoro (OND) – ɇɚɰɢɨɧɚɥɶɧɚɹ ɨɪɝɚɧɢɡɚɰɢɹ 
ɞɨɫɭɝɚ, ɩɪɨɮɫɨɸɡɧɚɹ ɨɪɝɚɧɢɡɚɰɢɹ, ɨɫɧɨɜɚɧɧɚɹ ɜ 1925 ɝ. Ȼ. Ɇɭɫɫɨɥɢɧɢ, ɧɚɢɛɨɥɟɟ ɦɚɫɫɨ-
ɜɚɹ ɢɡ ɜɫɟɯ ɮɚɲɢɫɬɫɤɢɯ ɫɬɪɭɤɬɭɪ ɂɬɚɥɢɢ. 
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ɞɟɬ ɜ ɡɧɚɱɢɬɟɥɶɧɨɣ ɫɬɟɩɟɧɢ ɨɛɥɟɝɱɟɧɨ, ɬɚɤ ɤɚɤ ɧɚɪɹɞɭ ɫ ȼɵɫɬɚɜɤɚɦɢ 
ɜɨɡɦɨɠɧɨ ɛɭɞɟɬ ɩɨɤɚɡɚɬɶ ɤɨɧɤɪɟɬɧɵɟ ɬɟɚɬɪɚɥɶɧɵɟ ɞɨɫɬɢɠɟɧɢɹ. 

Ⱦɥɹ ɜɫɟɝɨ ɷɬɨɝɨ, ɤɨɧɟɱɧɨ, ɧɚɞɨ ɫɧɚɱɚɥɚ ɨɫɭɳɟɫɬɜɢɬɶ ɧɚɲɢ ɧɟɦɟɰ-
ɤɢɟ ɩɥɚɧɵ ɢ ɞɥɹ ɷɬɨɝɨ − ɡɚɜɹɡɚɬɶ ɫɚɦɵɟ ɬɟɫɧɵɟ ɫɧɨɲɟɧɢɹ ɫ ɋɨɸɡɨɦ, 
ɜɨɫɩɨɥɶɡɨɜɚɬɶɫɹ ɟɝɨ ɨɪɝɚɧɢɡɚɰɢɟɣ ɢ ɩɨ ɜɨɡɦɨɠɧɨɫɬɢ ɫɤɨɪɟɟ ɜɵɩɭɫɬɢɬɶ 
ɤɧɢɝɭ: ɤɧɢɝɚ ɨ Ɇɚɪɢɢ ɞɨɥɠɧɚ ɪɚɫɱɢɫɬɢɬɶ ɞɨɪɨɝɭ ɞɥɹ ȼɵɫɬɚɜɨɤ ɢ ɢɧ-
ɫɰɟɧɢɪɨɜɨɤ, ɤɨɬɨɪɵɟ, ɫ ɫɜɨɟɣ ɫɬɨɪɨɧɵ, ɞɨɥɠɧɵ ɫɨɞɟɣɫɬɜɨɜɚɬɶ ɪɚɫɩɪɨ-
ɫɬɪɚɧɟɧɢɸ ɤɧɢɝɢ. 

Ⱦɥɹ ɤɧɢɝɢ ɦɧɟ ɧɟɨɛɯɨɞɢɦɨ ɫɞɟɥɚɬɶ ɟɳɟ ɪɹɞ ɫɧɢɦɤɨɜ ɫ ɩɪɨɢɡɜɟɞɟ-
ɧɢɣ Ɇɚɪɢɢ (ɛɨɥɟɡɧɶ ɇɚɞɟɠɞɵ Ɋɚɮ<ɚɢɥɨɜɧɵ> ɩɨɦɟɲɚɥɚ ɜɟɫɧɨɸ ɡɚɤɨɧ-
ɱɢɬɶ ɧɚɲɭ ɪɚɛɨɬɭ). ȼɨɡɦɨɠɧɨ ɥɢ ɛɭɞɟɬ ɩɨɥɭɱɢɬɶ ɮɢɝɭɪɢɧɵ − ɧɟ ɜɫɟ, 
ɤɨɧɟɱɧɨ, − ɫɸɞɚ, ɜ Ȼɟɪɥɢɧ? Ʉɨɝɞɚ ɨɧɢ ɛɭɞɭɬ ɡɚɧɹɬɵ ɜɵɫɬɚɜɤɨɣ ɜ Ɋɢɦɟ? 
Ʉɚɤɨɜɵ ɩɥɚɧɵ Ɇɚɪɢɢ: ɟɫɥɢ ɧɚɲɢ ɩɥɚɧɵ ɧɚɱɧɭɬ ɨɫɭɳɟɫɬɜɥɹɬɶɫɹ, ɧɟ ɡɚ-
ɯɨɱɟɬ ɥɢ ɨɧɚ ɩɪɢɟɯɚɬɶ ɜ Ƚɟɪɦɚɧɢɸ? ɜ ɫɥɭɱɚɟ, ɟɫɥɢ ɭɞɚɫɬɫɹ ɨɫɭɳɟɫɬɜɢɬɶ 
ɢɧɫɰɟɧɢɪɨɜɤɭ ɩɨ ɟɟ ɮɢɝɭɪɢɧɚɦ ɢ ɡɚɦɵɫɥɚɦ, ɬɨ ɟɟ ɩɪɢɫɭɬɫɬɜɢɟ ɡɞɟɫɶ ɛɭ-
ɞɟɬ, ɤɨɧɟɱɧɨ, ɧɟɨɛɯɨɞɢɦɨ. 

Ɇɟɠɞɭ ɩɪɨɱɢɦ: ɡɧɚɟɬɟ ɥɢ ȼɵ ɝɪɚɮɚ ɉɨɧɰɨɧɢ,6 ɢɬɚɥɶɹɧɫɤɨɝɨ ɤɨɧɫɭ-
ɥɚ ɜ Ⱦɪɟɡɞɟɧɟ? ȿɝɨ ɞɨɦ ɹɜɥɹɟɬɫɹ ɨɞɧɢɦ ɢɡ ɤɭɥɶɬɭɪɧɵɯ ɰɟɧɬɪɨɜ Ⱦɪɟɡ-
ɞɟɧɚ; ɨɧ ɫɚɦ ɛɨɥɶɲɨɣ ɡɧɚɬɨɤ Ⱦɚɧɬɟ ɢ ɱɚɫɬɨ ɱɢɬɚɟɬ ɭ ɫɟɛɹ ɞɨɤɥɚɞɵ ɨ 
Ⱦɚɧɬɟ, ɧɚ ɤɨɬɨɪɵɯ ɛɵɜɚɟɬ “ɜɟɫɶ Ⱦɪɟɡɞɟɧ”. ȿɫɥɢ ɞɨɤɥɚɞ ɨɛ ɢɫɤɭɫɫɬɜɟ 
Ɇɚɪɢɢ ɜ Ⱦɪɟɡɞɟɧɟ ɩɪɨɱɟɫɬɶ ɭ ɧɟɝɨ, ɬɨ Ⱦɪɟɡɞɟɧ ɛɭɞɟɬ ɷɬɢɦ ɭɠɟ ɧɚɩɨɥɨ-
ɜɢɧɭ ɡɚɜɨɟɜɚɧ. ȼɨɨɛɳɟ, ɛɭɞɭ ȼɚɦ ɨɱɟɧɶ ɩɪɢɡɧɚɬɟɥɟɧ, ɟɫɥɢ ȼɵ ɫɨɨɛɳɢ-
ɬɟ ɦɧɟ, ɧɚ ɤɚɤɢɟ ɢɬɚɥɶɹɧɫɤɢɟ ɤɪɭɝɢ ɜ Ƚɟɪɦɚɧɢɢ (ɢɥɢ ɧɚ ɤɚɤɢɯ ɨɬɞɟɥɶ-
ɧɵɯ ɩɪɟɞɫɬɚɜɢɬɟɥɟɣ ɂɬɚɥɢɢ) ɹ ɦɨɝ ɛɵ ɬɚɤɠɟ ɨɩɟɪɟɬɶɫɹ ɜ ɦɨɟɣ ɩɪɨɩɚ-
ɝɚɧɞɟ ɢɫɤɭɫɫɬɜɚ Ɇɚɪɢɢ. ɉɨɫɜɹɳɚɹ ɫɟɛɹ ɷɬɨɣ ɪɚɛɨɬɟ, ɹ ɯɨɬɟɥ ɛɵ ɢɫɩɨɥɶ-
ɡɨɜɚɬɶ ɜɫɟ ɜɨɡɦɨɠɧɨɫɬɢ, ɤɨɬɨɪɵɟ ɨɛɟɫɩɟɱɚɬ Ɇɚɪɢɢ ɭɫɩɟɯ. 

ȼɫɹɤɢɣ ɪɚɡ, ɤɚɤ ɜ ɤɚɤɨɣ-ɧɢɛɭɞɶ ɤɧɢɝɟ ɹ ɜɫɬɪɟɱɚɸ ɢɦɹ Ⱦɭɡɟ, ɹ ɧɟ-
ɜɨɥɶɧɨ ɩɪɢɫɦɚɬɪɢɜɚɸɫɶ, ɧɟ ɦɨɠɟɬ ɥɢ ɩɪɟɞɫɬɚɜɢɬɶ ɭɩɨɦɢɧɚɧɢɟ ɷɬɨɝɨ 
ɢɦɟɧɢ ɞɥɹ ȼɚɫ ɢɧɬɟɪɟɫ, ɧɟ ɦɨɠɟɬ ɥɢ ɨɧɨ ɩɨɫɥɭɠɢɬɶ ȼɚɦ ɜ ȼɚɲɟɣ ɪɚ-
ɛɨɬɟ ɨ Ⱦɭɡɟ. ɇɟɞɚɜɧɨ ɹ ɜɫɬɪɟɬɢɥ ɢɦɹ Ⱦɭɡɟ ɜ ɤɧɢɝɟ ɨɞɧɨɣ ɧɟɨɛɵɱɚɣɧɨ 
ɢɧɬɟɪɟɫɧɨɣ ɢ ɡɧɚɱɢɬɟɥɶɧɨɣ ɠɟɧɳɢɧɵ, ȼɟɪɵ ɇɢɤɨɥɚɟɜɧɵ Ɏɢɝɧɟɪ. ȼɵ, 
ɜɟɪɧɨ, ɫɥɵɯɚɥɢ ɨ ɧɟɣ? Ɉɧɚ ɪɨɞɢɥɚɫɶ ɜ 1852 ɝɨɞɭ; ɞɜɚɞɰɚɬɢ ɥɟɬ ɨɬɩɪɚ-
ɜɢɥɚɫɶ ɨɞɧɨɣ ɢɡ ɩɟɪɜɵɯ ɜ ɐɸɪɢɯ, ɧɚ ɦɟɞɢɰɢɧɫɤɢɣ ɮɚɤɭɥɶɬɟɬ. ɉɨɩɚɥɚ 
ɬɚɦ ɜ ɰɟɧɬɪ ɪɭɫɫɤɨɣ ɪɟɜɨɥɸɰɢɨɧɧɨɣ ɷɦɢɝɪɚɰɢɢ. ɍɜɥɟɤɥɚɫɶ ɪɟɜɨɥɸ-
ɰɢɨɧɧɵɦ ɞɜɢɠɟɧɢɟɦ, ɜɟɪɧɭɥɚɫɶ ɜ Ɋɨɫɫɢɸ ɢ ɩɪɢɧɹɥɚ ɞɟɹɬɟɥɶɧɨɟ ɭɱɚɫ-
ɬɢɟ ɫɧɚɱɚɥɚ ɜ ɨɪɝɚɧɢɡɚɰɢɢ “Ɂɟɦɥɹ ɢ ȼɨɥɹ”, ɩɨɬɨɦ ɜ “ɇɚɪɨɞɧɨɣ ɜɨɥɟ”. 
ɉɪɟɞɚɧɧɚɹ ɩɪɨɜɨɤɚɬɨɪɨɦ ɜ 1883 ɝɨɞɭ, ɨɧɚ ɛɵɥɚ ɡɚɤɥɸɱɟɧɚ ɜ ɒɥɢɫɫɟɥɶ-
ɛɭɪɝɫɤɭɸ ɤɪɟɩɨɫɬɶ, ɝɞɟ ɩɪɨɜɟɥɚ ɜ ɨɞɢɧɨɱɧɨɦ ɡɚɤɥɸɱɟɧɢɢ 20 ɥɟɬ. ȼ 
1904 ɝɨɞɭ ɨɧɚ ɛɵɥɚ ɫɨɫɥɚɧɚ ɧɚ ɩɨɫɟɥɟɧɢɟ ɜ Ⱥɪɯɚɧɝɟɥɶɫɤɭɸ ɝɭɛ<ɟɪ-
ɧɢɸ>, ɢ ɬɨɥɶɤɨ ɩɨɫɥɟ ɩɟɪɜɨɣ ɪɟɜɨɥɸɰɢɢ 1905/6 ɝɨɞɚ ɨɧɚ ɛɵɥɚ ɨɤɨɧɱɚ-
ɬɟɥɶɧɨ ɜɵɩɭɳɟɧɚ ɧɚ ɫɜɨɛɨɞɭ ɢ ɦɨɝɥɚ ɭɟɯɚɬɶ ɡɚ ɝɪɚɧɢɰɭ. ɋɟɣɱɚɫ ɨɧɚ ɠɢ-
ɜɟɬ ɜ Ɇɨɫɤɜɟ, ɝɞɟ ɩɪɢɧɢɦɚɟɬ ɞɟɹɬɟɥɶɧɨɟ ɭɱɚɫɬɢɟ ɜ ɬɚɤ ɧɚɡ<ɵɜɚɟɦɨɦ> 
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6 Ɋɟɱɶ ɢɞɟɬ ɨ ɝɪɚɮɟ Ⱥɦɟɞɟɨ ɉɨɧɰɨɧɟ (Conte Amedeo Ponzone), ɢɡɜɟɫɬɧɨɦ ɢɬɚɥɶɹɧ-
ɫɤɨɦ ɞɢɩɥɨɦɚɬɟ. Ȼɵɥ ɤɨɧɫɭɥɨɦ ɜ Ⱦɪɟɡɞɟɧɟ, ɩɨɡɞɧɟɟ – ɝɟɧɟɪɚɥɶɧɵɦ ɤɨɧɫɭɥɨɦ ɂɬɚɥɢɢ ɜ 
Ⱦɚɧɰɢɝɟ (Ƚɞɚɧɶɫɤ). 

7 Ɏɢɝɧɟɪ ȼ. ɇ. Ɂɚɩɟɱɚɬɥɟɧɧɵɣ ɬɪɭɞ. ȼɨɫɩɨɦɢɧɚɧɢɹ ɜ ɞɜɭɯ ɬɨɦɚɯ. Ɍɨɦ ɜɬɨɪɨɣ. Ʉɨɝɞɚ 
ɱɚɫɵ ɠɢɡɧɢ ɨɫɬɚɧɨɜɢɥɢɫɶ. Ɇ.: ɂɡɞ-ɜɨ ɫɨɰɢɚɥɶɧɨ-ɷɤɨɧɨɦɢɱɟɫɤɨɣ ɥɢɬɟɪɚɬɭɪɵ “Ɇɵɫɥɶ”, 
1964. C. 254. 
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 Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 
31 ɞɟɤɚɛɪɹ 1932 ɝɨɞɚ 

Ɋɢɦ 
Ⱦɨɪɨɝɨɣ ɞɪɭɝ, 
ȼɚɲɟ ɦɢɥɨɟ, ɞɪɭɠɟɫɤɨɟ ɩɢɫɶɦɨ ɬɪɨɧɭɥɨ ɞɨ ɝɥɭɛɢɧɵ ɞɭɲɢ ɢ ɦɟɧɹ, 

ɢ Ɇɚɪɢɸ. ɂ ɬɪɨɧɭɥɨ ɧɚɫ ɧɟ ɬɨɥɶɤɨ ɬɟɦ, ɱɬɨ ɷɬɨ ɤɚɫɚɟɬɫɹ ɧɚɫ ɥɢɱɧɨ, ɧɨ 
ɝɥɚɜɧɵɦ ɨɛɪɚɡɨɦ ɬɟɦ, ɱɬɨ ɧɚ ɫɜɟɬɟ ɟɳɟ ɫɭɳɟɫɬɜɭɸɬ ɥɸɞɢ, ɫɩɨɫɨɛɧɵɟ 
ɧɚ ɬɚɤɨɝɨ ɪɨɞɚ ɷɧɬɭɡɢɚɡɦɵ. 

ɂ ɹ, ɢ Ɇɚɪɢɹ ɨɱɟɧɶ ȼɚɦ <ɩɪɨɩɭɳɟɧɨ ɫɥɨɜɨ> ɡɚ ɜɫɟ, ɱɬɨ ȼɵ ɞɟɥɚɟɬɟ 
ɞɥɹ ɧɚɫ ɢ ɞɚɟɦ ȼɚɦ ɧɚ ɜɫɟ ɩɨɥɧɨɦɨɱɢɟ, ɤɚɤ ɛɭɞɬɨ ɛɵ ɜɫɟ ɷɬɨ ɤɚɫɚɥɨɫɶ 
ȼɚɫ ɥɢɱɧɨ. 

ȿɫɥɢ ȼɚɦ ɧɭɠɧɵ ɮɢɝɭɪɢɧɵ, Ɇɚɪɢɹ ȼɚɦ ɩɪɢɲɥɟɬ ɢɯ ɞɥɹ ɫɧɢɦɤɨɜ, 
ɢ ȼɵ ɬɨɥɶɤɨ ɭɤɚɠɢɬɟ, ɤɨɬɨɪɵɟ ɢɡ ɧɢɯ ȼɚɫ ɢɧɬɟɪɟɫɭɸɬ. ɉɨɲɥɟɬ ȼɚɦ 
ɮɢɝɭɪɢɧɵ ɬɨɠɟ, ɟɫɥɢ ɫɨɫɬɨɢɬɫɹ ɜɨɡɦɨɠɧɨɫɬɶ ɜɵɫɬɚɜɨɤ, ɢɥɢ ɩɨɟɞɟɬ ɢ 
ɩɪɢɜɟɡɟɬ ɢɯ ȼɚɦ ɫɚɦɚ. ȼ ɫɥɭɱɚɟ ɩɨɫɬɚɧɨɜɤɢ ɤɚɤɨɣ-ɥɢɛɨ ɢɡ ɜɟɳɟɣ ɨɧɚ, 
ɤɨɧɟɱɧɨ, ɩɨɫɥɚɥɚ ɛɵ ɜ Ƚɟɪɦɚɧɢɸ. ɑɬɨ ɤɚɫɚɟɬɫɹ ɜɵɫɬɚɜɤɢ ɜ ɂɬɚɥɢɢ, ɨɧɚ 
ɫɞɟɥɚɟɬ ɧɟɫɤɨɥɶɤɨ ɮɢɝɭɪɢɧ ɞɥɹ ɩɨɫɬɨɹɧɧɨɣ ɜɵɫɬɚɜɤɢ ɩɪɢ Teatro Reale 
dell’Opera,2 ɢ ɟɫɥɢ ɧɟ ɫɨɫɬɨɹɬɫɹ ɜɵɫɬɚɜɤɢ ɜ Ƚɟɪɦɚɧɢɢ, ɬɨ ɜɵɫɬɚɜɢɬ ɜɟ-
ɫɧɨɸ ɜɨ Ɏɥɨɪɟɧɰɢɢ ɢ ɜ Ɇɢɥɚɧɟ. ȼ Ɋɢɦɟ ɧɟ ɫɬɨɢɬ, ɬɚɤ ɤɚɤ ɷɬɨ ɲɭɦɧɵɣ, 
ɩɨɥɢɬɢɱɟɫɤɢɣ ɝɨɪɨɞ, ɝɞɟ ɤɢɩɹɬ ɢɧɬɟɪɟɫɵ ɞɪɭɝɨɝɨ ɩɨɪɹɞɤɚ. Ɇɚɪɢɹ ɬɟ-
ɩɟɪɶ ɪɚɛɨɬɚɟɬ ɧɚɞ Ɏɚɭɫɬɨɦ, ɢ ɷɬɨ ɢ ɟɫɬɶ ɫɚɦɨɟ ɡɚɦɟɱɚɬɟɥɶɧɨɟ, ɱɬɨ ɨɧɚ 
ɫɞɟɥɚɥɚ ɞɨ ɫɢɯ ɩɨɪ. Ʉɨɧɱɟɧɵ ɩɨɤɚ Faust, Wagner, Valentino ɢ Margherita 
spensierata,3 Margherita, ɤɨɝɞɚ ɜɥɸɛɥɟɧɚ ɢ ɛɟɪɟɦɟɧɧɚ, ɢ Margherita ɜ 
ɬɸɪɶɦɟ ɢ ɫɬɭɞɟɧɬɚ. ȼɱɟɪɚ ɤɨɧɱɢɥɚ Ɇɟɮɢɫɬɨɮɟɥɹ, ɤɨɬɨɪɵɣ ɟɣ ɩɪɢɱɢɧɹɥ 
ɫɢɥɶɧɵɟ ɦɭɱɟɧɢɹ, ɧɨ ɡɚɬɨ ɨɧ ɜɵɲɟɥ ɨɛɚɹɬɟɥɶɧɵɦ. Ɉɧ ɜɟɫɶ ɱɟɪɧɵɣ, ɜ 
ɫɟɪɵɯ ɬɭɮɥɹɯ ɢ ɜɟɫɶ ɩɨɤɪɵɬ ɧɟɪɟɝɭɥɹɪɧɵɦɢ ɤɭɫɨɱɤɚɦɢ ɡɟɪɤɚɥɚ, ɤɨɬɨ-
ɪɵɟ ɩɪɢ ɨɫɜɟɳɟɧɢɢ ɡɚɝɨɪɚɸɬɫɹ ɬɨ ɫɢɧɢɦɢ, ɬɨ ɤɪɚɫɧɵɦɢ ɨɝɧɹɦɢ, ɢ ɜ 
ɋɚɛɚ, ɢ ɩɪɢ ɜɟɞɶɦɟ ɨɧ ɜɟɫɶ ɝɨɪɢɬ ɤɪɚɫɧɵɦɢ ɩɥɚɦɟɧɚɦɢ. ȿɝɨ ɩɥɚɳ ɬɨɠɟ 
ɨɱɟɧɶ ɢɧɬɟɪɟɫɟɧ, ɢ ɥɢɰɨ ɭ ɧɟɝɨ ɤɪɚɫɢɜɨɝɨ ɫɜɟɬɫɤɨɝɨ ɱɟɥɨɜɟɤɚ. Ʉɚɤ ɠɚɥ-
ɤɨ, ɱɬɨ ɧɟɥɶɡɹ ȼɚɦ ɜɫɟ ɷɬɨ ɩɨɤɚɡɚɬɶ. 

ɑɬɨ ɤɚɫɚɟɬɫɹ ɦɟɧɹ, ɬɨ ɨɱɟɧɶ ɛɭɞɭ ɪɚɞɚ ɧɚɩɟɱɚɬɚɬɶ ɧɟɤɨɬɨɪɵɟ ɨɬ-
ɪɵɜɤɢ ɜ ɠɭɪɧɚɥɟ, ɬ. ɟ. ɧɟɫɤɨɥɶɤɨ ɝɥɚɜ, ɚ, ɦɨɠɟɬ ɛɵɬɶ, ɢ ɜɫɸ ɤɧɢɝɭ. ȿɫɬɶ 
ɭ ȼɚɫ ɤɬɨ-ɧɢɛɭɞɶ, ɤɬɨ ɦɨɝ ɛɵ ɟɟ ɩɟɪɟɜɟɫɬɢ? 
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Ʉɭɤɥɵ Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥɥɢ “Ballerini di tango” (Ɍɚɧɰɨɜɳɢɤɢ ɬɚɧɝɨ). 1930 ɝ. 
 
 
 
 
 
 
 
 
 
Ɏɨɬɨ 56 
 
 
 
 
 
 
 
 
 
Ʉɭɤɥɚ Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥɥɢ “Der Geiger” (ɋɤɪɢɩɚɱ). 1930 ɝ. 
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6 Ɋɟɱɶ ɢɞɟɬ ɨ ɝɪɚɮɟ Ⱥɦɟɞɟɨ ɉɨɧɰɨɧɟ (Conte Amedeo Ponzone), ɢɡɜɟɫɬɧɨɦ ɢɬɚɥɶɹɧ-
ɫɤɨɦ ɞɢɩɥɨɦɚɬɟ. Ȼɵɥ ɤɨɧɫɭɥɨɦ ɜ Ⱦɪɟɡɞɟɧɟ, ɩɨɡɞɧɟɟ – ɝɟɧɟɪɚɥɶɧɵɦ ɤɨɧɫɭɥɨɦ ɂɬɚɥɢɢ ɜ 
Ⱦɚɧɰɢɝɟ (Ƚɞɚɧɶɫɤ). 

7 Ɏɢɝɧɟɪ ȼ. ɇ. Ɂɚɩɟɱɚɬɥɟɧɧɵɣ ɬɪɭɞ. ȼɨɫɩɨɦɢɧɚɧɢɹ ɜ ɞɜɭɯ ɬɨɦɚɯ. Ɍɨɦ ɜɬɨɪɨɣ. Ʉɨɝɞɚ 
ɱɚɫɵ ɠɢɡɧɢ ɨɫɬɚɧɨɜɢɥɢɫɶ. Ɇ.: ɂɡɞ-ɜɨ ɫɨɰɢɚɥɶɧɨ-ɷɤɨɧɨɦɢɱɟɫɤɨɣ ɥɢɬɟɪɚɬɭɪɵ “Ɇɵɫɥɶ”, 
1964. C. 254. 
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 Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 
31 ɞɟɤɚɛɪɹ 1932 ɝɨɞɚ 

Ɋɢɦ 
Ⱦɨɪɨɝɨɣ ɞɪɭɝ, 
ȼɚɲɟ ɦɢɥɨɟ, ɞɪɭɠɟɫɤɨɟ ɩɢɫɶɦɨ ɬɪɨɧɭɥɨ ɞɨ ɝɥɭɛɢɧɵ ɞɭɲɢ ɢ ɦɟɧɹ, 

ɢ Ɇɚɪɢɸ. ɂ ɬɪɨɧɭɥɨ ɧɚɫ ɧɟ ɬɨɥɶɤɨ ɬɟɦ, ɱɬɨ ɷɬɨ ɤɚɫɚɟɬɫɹ ɧɚɫ ɥɢɱɧɨ, ɧɨ 
ɝɥɚɜɧɵɦ ɨɛɪɚɡɨɦ ɬɟɦ, ɱɬɨ ɧɚ ɫɜɟɬɟ ɟɳɟ ɫɭɳɟɫɬɜɭɸɬ ɥɸɞɢ, ɫɩɨɫɨɛɧɵɟ 
ɧɚ ɬɚɤɨɝɨ ɪɨɞɚ ɷɧɬɭɡɢɚɡɦɵ. 

ɂ ɹ, ɢ Ɇɚɪɢɹ ɨɱɟɧɶ ȼɚɦ <ɩɪɨɩɭɳɟɧɨ ɫɥɨɜɨ> ɡɚ ɜɫɟ, ɱɬɨ ȼɵ ɞɟɥɚɟɬɟ 
ɞɥɹ ɧɚɫ ɢ ɞɚɟɦ ȼɚɦ ɧɚ ɜɫɟ ɩɨɥɧɨɦɨɱɢɟ, ɤɚɤ ɛɭɞɬɨ ɛɵ ɜɫɟ ɷɬɨ ɤɚɫɚɥɨɫɶ 
ȼɚɫ ɥɢɱɧɨ. 

ȿɫɥɢ ȼɚɦ ɧɭɠɧɵ ɮɢɝɭɪɢɧɵ, Ɇɚɪɢɹ ȼɚɦ ɩɪɢɲɥɟɬ ɢɯ ɞɥɹ ɫɧɢɦɤɨɜ, 
ɢ ȼɵ ɬɨɥɶɤɨ ɭɤɚɠɢɬɟ, ɤɨɬɨɪɵɟ ɢɡ ɧɢɯ ȼɚɫ ɢɧɬɟɪɟɫɭɸɬ. ɉɨɲɥɟɬ ȼɚɦ 
ɮɢɝɭɪɢɧɵ ɬɨɠɟ, ɟɫɥɢ ɫɨɫɬɨɢɬɫɹ ɜɨɡɦɨɠɧɨɫɬɶ ɜɵɫɬɚɜɨɤ, ɢɥɢ ɩɨɟɞɟɬ ɢ 
ɩɪɢɜɟɡɟɬ ɢɯ ȼɚɦ ɫɚɦɚ. ȼ ɫɥɭɱɚɟ ɩɨɫɬɚɧɨɜɤɢ ɤɚɤɨɣ-ɥɢɛɨ ɢɡ ɜɟɳɟɣ ɨɧɚ, 
ɤɨɧɟɱɧɨ, ɩɨɫɥɚɥɚ ɛɵ ɜ Ƚɟɪɦɚɧɢɸ. ɑɬɨ ɤɚɫɚɟɬɫɹ ɜɵɫɬɚɜɤɢ ɜ ɂɬɚɥɢɢ, ɨɧɚ 
ɫɞɟɥɚɟɬ ɧɟɫɤɨɥɶɤɨ ɮɢɝɭɪɢɧ ɞɥɹ ɩɨɫɬɨɹɧɧɨɣ ɜɵɫɬɚɜɤɢ ɩɪɢ Teatro Reale 
dell’Opera,2 ɢ ɟɫɥɢ ɧɟ ɫɨɫɬɨɹɬɫɹ ɜɵɫɬɚɜɤɢ ɜ Ƚɟɪɦɚɧɢɢ, ɬɨ ɜɵɫɬɚɜɢɬ ɜɟ-
ɫɧɨɸ ɜɨ Ɏɥɨɪɟɧɰɢɢ ɢ ɜ Ɇɢɥɚɧɟ. ȼ Ɋɢɦɟ ɧɟ ɫɬɨɢɬ, ɬɚɤ ɤɚɤ ɷɬɨ ɲɭɦɧɵɣ, 
ɩɨɥɢɬɢɱɟɫɤɢɣ ɝɨɪɨɞ, ɝɞɟ ɤɢɩɹɬ ɢɧɬɟɪɟɫɵ ɞɪɭɝɨɝɨ ɩɨɪɹɞɤɚ. Ɇɚɪɢɹ ɬɟ-
ɩɟɪɶ ɪɚɛɨɬɚɟɬ ɧɚɞ Ɏɚɭɫɬɨɦ, ɢ ɷɬɨ ɢ ɟɫɬɶ ɫɚɦɨɟ ɡɚɦɟɱɚɬɟɥɶɧɨɟ, ɱɬɨ ɨɧɚ 
ɫɞɟɥɚɥɚ ɞɨ ɫɢɯ ɩɨɪ. Ʉɨɧɱɟɧɵ ɩɨɤɚ Faust, Wagner, Valentino ɢ Margherita 
spensierata,3 Margherita, ɤɨɝɞɚ ɜɥɸɛɥɟɧɚ ɢ ɛɟɪɟɦɟɧɧɚ, ɢ Margherita ɜ 
ɬɸɪɶɦɟ ɢ ɫɬɭɞɟɧɬɚ. ȼɱɟɪɚ ɤɨɧɱɢɥɚ Ɇɟɮɢɫɬɨɮɟɥɹ, ɤɨɬɨɪɵɣ ɟɣ ɩɪɢɱɢɧɹɥ 
ɫɢɥɶɧɵɟ ɦɭɱɟɧɢɹ, ɧɨ ɡɚɬɨ ɨɧ ɜɵɲɟɥ ɨɛɚɹɬɟɥɶɧɵɦ. Ɉɧ ɜɟɫɶ ɱɟɪɧɵɣ, ɜ 
ɫɟɪɵɯ ɬɭɮɥɹɯ ɢ ɜɟɫɶ ɩɨɤɪɵɬ ɧɟɪɟɝɭɥɹɪɧɵɦɢ ɤɭɫɨɱɤɚɦɢ ɡɟɪɤɚɥɚ, ɤɨɬɨ-
ɪɵɟ ɩɪɢ ɨɫɜɟɳɟɧɢɢ ɡɚɝɨɪɚɸɬɫɹ ɬɨ ɫɢɧɢɦɢ, ɬɨ ɤɪɚɫɧɵɦɢ ɨɝɧɹɦɢ, ɢ ɜ 
ɋɚɛɚ, ɢ ɩɪɢ ɜɟɞɶɦɟ ɨɧ ɜɟɫɶ ɝɨɪɢɬ ɤɪɚɫɧɵɦɢ ɩɥɚɦɟɧɚɦɢ. ȿɝɨ ɩɥɚɳ ɬɨɠɟ 
ɨɱɟɧɶ ɢɧɬɟɪɟɫɟɧ, ɢ ɥɢɰɨ ɭ ɧɟɝɨ ɤɪɚɫɢɜɨɝɨ ɫɜɟɬɫɤɨɝɨ ɱɟɥɨɜɟɤɚ. Ʉɚɤ ɠɚɥ-
ɤɨ, ɱɬɨ ɧɟɥɶɡɹ ȼɚɦ ɜɫɟ ɷɬɨ ɩɨɤɚɡɚɬɶ. 

ɑɬɨ ɤɚɫɚɟɬɫɹ ɦɟɧɹ, ɬɨ ɨɱɟɧɶ ɛɭɞɭ ɪɚɞɚ ɧɚɩɟɱɚɬɚɬɶ ɧɟɤɨɬɨɪɵɟ ɨɬ-
ɪɵɜɤɢ ɜ ɠɭɪɧɚɥɟ, ɬ. ɟ. ɧɟɫɤɨɥɶɤɨ ɝɥɚɜ, ɚ, ɦɨɠɟɬ ɛɵɬɶ, ɢ ɜɫɸ ɤɧɢɝɭ. ȿɫɬɶ 
ɭ ȼɚɫ ɤɬɨ-ɧɢɛɭɞɶ, ɤɬɨ ɦɨɝ ɛɵ ɟɟ ɩɟɪɟɜɟɫɬɢ? 

Pino 19.2 
 
È vero, avevi sistemato tutto tranne alcune didascalie 
 
p. 3 sostituire (file indice p. 3) – va sostituito anche al primo volume! Ti ho fatto tutti e due 
 
p. 6 far salire tutta la pagina 
 
p. 10 sostituire didascalia 
 
ɋ. Ʉ. Ɇɚɤɨɜɫɤɢɣ. 1910-ɟ ɝɝ. 
 
p. 19 sostituire didascalia 
 
Ɋɭɛɟɧ Ɇɚɦɭɥɹɧ (ɜɬɨɪɨɣ ɫɥɟɜɚ) ɜ Cinecittà. Ɋɢɦ, 1937 ɝ. 
 
p. 141 sostituire didascalia della foto su due righe 
 
ɇ. Ⱥ. Ɉɰɭɩ. ɉɟɬɪɨɝɪɚɞ. Ɇɟɠɞɭ 1919-1921 ɝɝ.  
Ɏɨɬɨ Ɇ. ɇɚɩɩɟɥɶɛɚɭɦɚ 
 
p. 265 sostituire (file 11. Stepun) 

 
p. 312 sostituire didascalia 
 
Via Corsini. Roma. 1950-ɟ ɝɝ. Ɏɨɬɨɝɪɚɮɢɹ Ɉ. Ɋɟɤɤɶɹ 
 
p. 315 levare la scritta dalla foto  
 
p. 327 sostituire didascalia della foto su due righe 
 
Ʉɚɬɚɥɨɝ ɜɵɫɬɚɜɤɢ ɉ. Ɏ. ɑɟɥɢɳɟɜɚ 
ɜ ɝɚɥɟɪɟɟ Ɉɛɟɥɢɫɤɨ. Ɋɢɦ, 1955 ɝ. 
 
p. 341 sostituire (file 14. V. Chodasevic) 
 
ɪ. 343 sostituire didascalia 

 
ȼ. Ɇ. ɏɨɞɚɫɟɜɢɱ ɜ ɜɢɥɥɟ “Il Sorito”. 1925 ɝ. 
 
p. 355 sostituire (file 14. V. Chodasevic) 
 
p. 358 sostituire (file 14. V. Chodasevic) 
 
p. 379 avvicinare un po’ foto e didascalia al testo sovrastante 
 
p. 387 far salire un po’ la foto e avvicinare la didascalia 
 
p. 394, p. 395, p. 399 foto orrende! le ho rifatte!! Provi se sono meglio?? 
 
p. 407 sostituire didascalia della foto in alto con questa su due righe 
 
Ʉɭɤɥɵ Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥɥɢ “Ballerini di tango” 
(Ɍɚɧɰɨɜɳɢɤɢ ɬɚɧɝɨ). 1930 ɝ. 
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Ɉɱɟɧɶ ɛɵɥɚ ɛɵ ɪɚɞɚ ɢɦɟɬɶ ɬɨ, ɱɬɨ ȼɟɪɚ Ɏɢɝɧɟɪ ɝɨɜɨɪɢɬ ɨ Ⱦɭɡɟ. Ʉɚɤ 
ɛɵɬɶ? Ȼɭɞɭ ȼɚɦ ɨɱɟɧɶ ɩɪɢɡɧɚɬɟɥɶɧɚ ɡɚ ɛɨɥɟɟ ɬɨɱɧɵɟ ɭɤɚɡɚɧɢɹ ɢ ɡɚ ɩɨ-
ɦɨɳɶ. ɂ ɨɬ ɞɭɲɢ ȼɚɦ ɫɩɚɫɢɛɨ ɡɚ ɜɫɟ. 

ɑɬɨ ɤɚɫɚɟɬɫɹ Ɇɚɪɢɢɧɵɯ ɜɵɫɬɚɜɨɤ, ɱɟɪɟɡ ɫɜɨɟɝɨ ɞɪɭɝɚ, ɪɨɞɨɫɫɤɨɝɨ 
ɝɭɛɟɪɧɚɬɨɪɚ Ʌɚɝɨ,4 ɦɨɠɧɨ ɛɭɞɟɬ ɡɚɢɧɬɟɪɟɫɨɜɚɬɶ ɢɬɚɥɶɹɧɫɤɢɟ ɤɪɭɝɢ ɜ 
ɞɚɧɧɵɯ ɝɨɪɨɞɚɯ. 

ə ɨɫɬɚɧɭɫɶ ɜ Ɋɢɦɟ ɞɨ 12-ɝɨ ɹɧɜɚɪɹ ɢ ɬɨɝɞɚ ɨɩɹɬɶ ɩɨɟɞɭ ɧɚ Ɋɢɜɶɟɪɭ, 
ɝɞɟ ɧɚɞɟɸɫɶ ɡɚɤɨɧɱɢɬɶ ɤɧɢɝɭ. ȼɚɲɚ ɜɟɪɚ ɜ ɦɟɧɹ ɦɧɟ ɨɱɟɧɶ ɩɨɦɨɝɚɟɬ. 
ɉɨ ɜɫɟɣ ɜɟɪɨɹɬɧɨɫɬɢ, ɛɭɞɭ ɠɢɬɶ ɜ ɋɚɧ Ɋɟɦɨ. 

Ɇɨɹ ɩɨɞɪɭɝɚ Lenel5 ɡɨɜɟɬ ɦɟɧɹ ɜ Ȼɟɪɥɢɧ, ɩɪɟɞɥɚɝɚɟɬ ɝɨɫɬɟɩɪɢɢɦ-
ɫɬɜɨ, ɧɨ, ɧɟɫɦɨɬɪɹ ɧɚ ɫɨɛɥɚɡɧ ɫ ȼɚɦɢ ɩɨɜɢɞɚɬɶɫɹ, ɩɨɟɞɭ ɪɚɛɨɬɚɬɶ. 

ɀɟɥɚɸ ɜɚɦ ɨɛɨɢɦ ɜɫɟɝɨ ɧɚɢɥɭɱɲɟɝɨ ɤ ɇɨɜɨɦɭ Ƚɨɞɭ ɢ ɧɚɞɟɸɫɶ, ɱɬɨ 
ɡɞɨɪɨɜɶɟ ɇɚɞ<ɟɠɞɵ> Ɋɚɮ<ɚɢɥɨɜɧɵ> ɨɤɨɧɱɚɬɟɥɶɧɨ ɩɨɩɪɚɜɢɥɨɫɶ. ɀɟ-
ɥɚɸ ɜɚɦ ɨɛɨɢɦ ɜɫɟɝɨ ɫɜɟɬɥɨɝɨ. Ʉɪɟɩɤɨ ɠɦɭ ɜɚɲɢ ɪɭɤɢ. 

Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 

2 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ Teatro Reale dell’Opera ɜ Ɋɢɦɟ. 
3 Margherita spensierata (ɢɬ.) – ɛɟɡɡɚɛɨɬɧɚɹ, ɛɟɫɩɟɱɧɚɹ Ɇɚɪɝɚɪɢɬɚ. 
4 Ɇɚɪɢɨ Ʌɚɝɨ (Mario Lago, 1878-1950) – ɜɢɞɧɵɣ ɢɬɚɥɶɹɧɫɤɢɣ ɞɢɩɥɨɦɚɬ, ɨɞɢɧ ɢɡ 

ɩɪɢɛɥɢɠɟɧɧɵɯ ɩɪɟɦɶɟɪ-ɦɢɧɢɫɬɪɚ ɂɬɚɥɢɢ Ⱦɠ. Ⱦɠɨɥɢɬɬɢ. Ȼɵɥ ɞɟɥɟɝɚɬɨɦ ɂɬɚɥɢɢ ɧɚ Ʌɨ-
ɡɚɧɧɫɤɨɣ ɤɨɧɮɟɪɟɧɰɢɢ 1923 ɝ., ɨɤɨɧɱɚɬɟɥɶɧɨ ɭɬɜɟɪɞɢɜɲɟɣ ɫɬɚɬɭɫ Ⱦɨɞɟɤɚɧɟɫɫɤɨɝɨ ɚɪɯɢ-
ɩɟɥɚɝɚ ɤɚɤ ɢɬɚɥɶɹɧɫɤɨɣ ɤɨɥɨɧɢɢ (ɞɨ 1947 ɝ.). 19 ɮɟɜɪɚɥɹ 1923 ɝ. ɛɵɥ ɧɚɡɧɚɱɟɧ ɝɭɛɟɪɧɚ-
ɬɨɪɨɦ Ⱦɨɞɟɤɚɧɟɫɚ ɢ ɩɪɨɛɵɥ ɜ ɷɬɨɣ ɞɨɥɠɧɨɫɬɢ ɞɨ 1936 ɝ. Ɇ. Ʌɚɝɨ, ɩɨɧɢɦɚɹ ɜɵɫɨɤɭɸ 
ɤɭɥɶɬɭɪɧɭɸ ɡɧɚɱɢɦɨɫɬɶ ɨ. Ɋɨɞɨɫɚ, ɩɪɢɜɥɟɤ ɞɥɹ ɪɚɛɨɬɵ ɜɟɞɭɳɢɯ ɢɬɚɥɶɹɧɫɤɢɯ ɭɱɟɧɵɯ ɢ 
ɚɪɯɢɬɟɤɬɨɪɨɜ, ɱɬɨ ɫɩɨɫɨɛɫɬɜɨɜɚɥɨ ɷɤɨɧɨɦɢɱɟɫɤɨɦɭ ɩɪɨɰɜɟɬɚɧɢɸ ɚɪɯɢɩɟɥɚɝɚ ɜ ɰɟɥɨɦ. 

5 Ɉ. ɋɢɧɶɨɪɟɥɥɢ ɜ ɩɢɫɶɦɟ ɨɬ 7 ɫɟɧɬɹɛɪɹ 1933 ɝ. ɭɬɨɱɧɹɟɬ, ɱɬɨ ɪɟɱɶ ɢɞɟɬ ɨ Ƚɟɪɞɟ Ʌɟ-
ɧɟɥɶ, ɭ ɧɟɟ ɨɧɚ ɨɫɬɚɧɚɜɥɢɜɚɟɬɫɹ ɜ Ȼɟɪɥɢɧɟ ɧɚ Kurfürstendamm 93. 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
19 ɹɧɜɚɪɹ 1933 ɝɨɞɚ 

Berlin – Tempelhof 
Renate Privatstr. 1 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɫɟɪɞɟɱɧɨ ɛɥɚɝɨɞɚɪɸ ȼɚɫ ɡɚ ȼɚɲɟ ɞɪɭɠɟɫɤɨɟ ɩɢɫɶɦɨ. ɇɟ ɦɨɝ ɫɪɚɡɭ 

ɨɬɜɟɬɢɬɶ ɧɚ ɧɟɝɨ, ɬɚɤ ɤɚɤ ɜ ɤɨɧɰɟ ɞɟɤɚɛɪɹ ɦɵ ɩɟɪɟɟɯɚɥɢ ɧɚ ɧɨɜɭɸ ɤɜɚɪ-
ɬɢɪɭ, ɢ ɩɪɨɲɥɨ ɞɨɜɨɥɶɧɨ ɦɧɨɝɨ ɜɪɟɦɟɧɢ, ɩɨɤɚ, ɧɚɤɨɧɟɰ, ɦɵ ɨɤɨɧɱɚ-
ɬɟɥɶɧɨ ɭɫɬɪɨɢɥɢɫɶ ɜ ɧɚɲɟɣ ɦɚɥɟɧɶɤɨɣ ɤɜɚɪɬɢɪɤɟ ɢ ɩɪɢɜɟɥɢ ɟɟ ɜ ɤɭɥɶ-
ɬɭɪɧɵɣ ɜɢɞ. ɏɨɬɹ ɨɛɫɬɚɧɨɜɤɚ ɧɚɲɚ ɜɫɟ ɟɳɟ ɞɨɜɨɥɶɧɨ ɮɚɧɬɚɫɬɢɱɧɚ, ɧɨ 
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ɜɫɟ ɠɟ ɦɵ ɱɭɜɫɬɜɭɟɦ ɫɟɛɹ ɩɪɟɤɪɚɫɧɨ ɜɞɚɥɢ ɨɬ Ȼɟɪɥɢɧɫɤɨɝɨ ɰɟɧɬɪɚ, ɜ 
ɬɢɯɨɦ ɤɜɚɪɬɚɥɟ, ɝɞɟ ɬɨɥɶɤɨ ɜɟɫɟɥɵɟ ɞɟɬɫɤɢɟ ɝɨɥɨɫɚ ɧɚɪɭɲɚɸɬ ɨɛɵɱɧɭɸ 
ɬɢɲɢɧɭ. 

Ɂɚ ɜɫɟ ɫɜɟɞɟɧɢɹ, ɤɨɬɨɪɵɟ ȼɵ ɫɨɨɛɳɚɟɬɟ ɦɧɟ ɨ ɪɚɛɨɬɟ Ɇɚɪɢɢ, ɹ 
ɨɱɟɧɶ ɩɪɢɡɧɚɬɟɥɟɧ ȼɚɦ. ɇɚɞɟɸɫɶ, ɱɬɨ ɢ ɜ ɞɚɥɶɧɟɣɲɟɦ ȼɵ ɧɟ ɨɫɬɚɜɢɬɟ 
ɦɟɧɹ ɛɟɡ ȼɚɲɢɯ ɫɨɨɛɳɟɧɢɣ. ɂɡ ȼɚɲɟɝɨ ɩɢɫɶɦɚ ɹ ɩɨɧɹɥ, ɱɬɨ ȼɵ ɫɨɛɢ-
ɪɚɟɬɟɫɶ ɩɨɤɢɧɭɬɶ Ɋɢɦ ɢ, ɜɟɪɧɨ, ɧɚɯɨɞɢɬɟɫɶ ɭɠɟ ɜɞɚɥɢ ɨɬ ɧɟɝɨ. ɉɨɷɬɨɦɭ 
ɩɢɲɭ ȼɚɦ ɫɟɝɨɞɧɹ ɬɨɥɶɤɨ ɨ ɬɨɦ, ɱɬɨ ɤɚɫɚɟɬɫɹ ȼɚɲɟɣ ɪɚɛɨɬɵ, − ɜ ɧɚɞɟɠ-
ɞɟ, ɱɬɨ ɩɢɫɶɦɨ ɦɨɟ ɛɭɞɟɬ ɩɟɪɟɫɥɚɧɨ ȼɚɦ ɧɚ Ɋɢɜɶɟɪɭ. 

ə ɞɭɦɚɸ, ɱɬɨ ȼɵ ɩɪɚɜɢɥɶɧɨ ɩɨɫɬɭɩɢɥɢ, ɪɟɲɢɜɲɢɫɶ ɩɪɟɠɞɟ ɜɫɟɝɨ 
ɞɨɜɟɫɬɢ ɫɜɨɸ ɪɚɛɨɬɭ ɞɨ ɤɨɧɰɚ. ȼɨɡɦɨɠɧɨ, ɱɬɨ ɩɨɫɥɟ ɬɨɝɨ ɤɚɤ ɤɧɢɝɚ ɜ 
ɨɛɳɢɯ ɱɟɪɬɚɯ ɛɭɞɟɬ ɡɚɤɨɧɱɟɧɚ, ȼɚɦ ɩɪɢɞɟɬɫɹ ɜɧɟɫɬɢ ɞɨɩɨɥɧɟɧɢɹ, ɤɨɟ-
ɱɬɨ ɢɡɦɟɧɢɬɶ: ɜɟɞɶ ȼɵ ɫɚɦɢ ɜɩɟɪɜɵɟ ɭɜɢɞɢɬɟ ȼɚɲ ɬɪɭɞ ɜ ɟɝɨ ɰɟɥɨɫɬ-
ɧɨɦ ɨɛɪɚɡɟ, ɜɩɟɪɜɵɟ ɩɨɥɭɱɢɬɟ ɜɨɡɦɨɠɧɨɫɬɶ ɫɪɚɜɧɢɬɶ ɨɫɭɳɟɫɬɜɥɟɧɧɭɸ 
ɪɚɛɨɬɭ ɫ ɬɨɸ, ɤɨɬɨɪɚɹ ɩɪɟɞɧɨɫɢɥɚɫɶ ȼɚɦ ɜ ɧɚɱɚɥɟ ɟɟ. ɇɨ ɜɨ ɜɫɹɤɨɦ ɫɥɭ-
ɱɚɟ ɜɚɠɧɨ, ɱɬ<ɨɛɵ> ɤɧɢɝɚ ɛɵɥɚ ɛɵ ɜ ɨɛɳɢɯ ɱɟɪɬɚɯ ɝɨɬɨɜɚ − ɬɨɥɶɤɨ 
ɬɨɝɞɚ ɦɨɠɧɨ ɞɚɬɶ ɟɣ ɟɟ ɨɤɨɧɱɚɬɟɥɶɧɭɸ ɮɨɪɦɭ. 

Ⱦɭɦɚɸ, ɱɬɨ ɷɬɨ ɧɟ ɩɪɟɩɹɬɫɬɜɭɟɬ ɨɩɭɛɥɢɤɨɜɚɧɢɸ ɨɬɞɟɥɶɧɵɯ ɝɥɚɜ 
ɢɥɢ ɮɪɚɝɦɟɧɬɨɜ ɟɟ. Ⱦɥɹ ɬɨɝɨ ɱɬɨɛɵ ɤɨɧɤɪɟɬɧɨ ɨɫɭɳɟɫɬɜɢɬɶ ɷɬɨ, ɹ ɛɵ 
ɩɪɨɫɢɥ ȼɚɫ ɩɨɞɪɨɛɧɨ ɧɚɩɢɫɚɬɶ ɦɧɟ ɨ ȼɚɲɟɣ ɪɚɛɨɬɟ: ɤɚɤɨɣ ɩɥɚɧ ɥɟɠɢɬ 
ɜ ɨɫɧɨɜɟ ɟɟ, ɧɚ ɤɚɤɢɟ ɱɚɫɬɢ ɨɧɚ ɭ ȼɚɫ − ɯɨɬɹ ɛɵ ɩɪɟɞɩɨɥɨɠɢɬɟɥɶɧɨ − 
ɪɚɫɩɚɞɚɟɬɫɹ, ɤɚɤɢɟ ɝɥɚɜɵ, ɨɬɞɟɥɵ, ɨɬɪɵɜɤɢ ɭɠɟ ɧɚɩɢɫɚɧɵ; ɤɚɤɢɦ ɦɚɬɟ-
ɪɢɚɥɨɦ ȼɵ ɩɨɥɶɡɭɟɬɟɫɶ ɞɥɹ ȼɚɲɟɝɨ ɬɪɭɞɚ ɢ ɜ ɤɚɤɨɣ ɦɟɪɟ ȼɵ ɞɚɟɬɟ ɚɭ-
ɬɟɧɬɢɱɧɵɣ ɦɚɬɟɪɢɚɥ (ɞɚɟɬɟ ɥɢ ȼɵ ɨɬɪɵɜɤɢ ɢɡ ɩɢɫɟɦ Ⱦɭɡɟ ɢɥɢ ɰɟɥɵɟ 
ɩɢɫɶɦɚ); ɟɫɬɶ ɥɢ ɭ ȼɚɫ ɡɚɩɢɫɢ ɩɪɨɲɥɨɝɨ ɜɪɟɦɟɧɢ, ɫɞɟɥɚɧɧɵɟ ɟɳɟ ɩɪɢ 
ɠɢɡɧɢ Ⱦɭɡɟ, ɢɥɢ ȼɵ ɩɢɲɟɬɟ ɜɫɟ ɩɨ ɩɚɦɹɬɢ; ɛɵɥɢ ɥɢ ȼɵ ɛɥɢɡɤɨ ɢɥɢ 
ɩɪɨɫɬɨ ɡɧɚɤɨɦɵ ɫ ɞɪɭɡɶɹɦɢ Ⱦɭɡɟ, ɫ ɥɸɞɶɦɢ, ɢɝɪɚɜɲɢɦɢ ɜ ɟɟ ɠɢɡɧɢ 
ɛɨɥɶɲɭɸ ɪɨɥɶ? ɂ ɡɚɬɟɦ: ɞɚɟɬɟ ɥɢ ȼɵ ɬɚɤɠɟ − ɯɨɬɹ ɛɵ ɦɢɦɨɯɨɞɨɦ − 
ɨɩɢɫɚɧɢɟ ɢɬɚɥɶɹɧɫɤɨɣ ɠɢɡɧɢ, ɢɬɚɥɶɹɧɫɤɨɣ ɤɭɥɶɬɭɪɵ, ɨɛɳɟɫɬɜɚ, ɨɛɳɟ-
ɫɬɜɟɧɧɵɯ ɧɚɫɬɪɨɟɧɢɣ, ɨɛɳɟɝɨ ɞɭɯɚ ɂɬɚɥɢɢ ɷɩɨɯɢ Ⱦɭɡɟ? ɂ ɧɚɤɨɧɟɰ − ɧɨ 
ɷɬɨ ɛɨɥɶɲɟ ɞɥɹ ɬɨɝɨ, ɱɬɨɛɵ ɦɧɟ ɫɚɦɨɦɭ ɫɟɛɟ ɭɹɫɧɢɬɶ ɨɛɳɢɣ ɞɭɯ ɤɧɢɝɢ: 
ɤɚɤɭɸ ɪɨɥɶ ɫɵɝɪɚɥɚ Ⱦɭɡɟ ɜ ȼɚɲɟɣ ɠɢɡɧɢ? Ʉɚɤ ɚɪɬɢɫɬɤɚ − ɢ ɤɚɤ ɱɟɥɨ-
ɜɟɤ? əɜɥɹɟɬɫɹ ɢɫɬɨɪɢɹ ȼɚɲɟɣ ɞɪɭɠɛɵ ɫ Ⱦɭɡɟ ɜ ɬɨ ɠɟ ɜɪɟɦɹ ɤɚɤ ɛɵ 
ɢɫɬɨɪɢɟɣ ȼɚɲɟɝɨ ɞɭɯɨɜɧɨɝɨ ɩɭɬɢ? Ʉɚɤɨɣ ɫɥɟɞ ɨɫɬɚɜɢɥ ɨɛɪɚɡ Ⱦɭɡɟ ɜ ȼɚ-
ɲɟɣ ɞɭɲɟ? ɑɬɨ ɡɚɜɟɳɚɥɚ ɨɧɚ ȼɚɦ ɤɚɤ ɫɜɨɟ ɞɭɯɨɜɧɨɟ ɧɚɫɥɟɞɢɟ? ɑɬɨ ɠɢ-
ɜɟɬ ɜ ȼɚɲɟɣ ɞɭɲɟ ɟɳɟ ɬɟɩɟɪɶ, ɤɚɤ ɠɢɜɨɟ ɩɪɢɫɭɬɫɬɜɢɟ Ⱦɭɡɟ? 

ȼɵ ɜɢɞɢɬɟ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɱɬɨ ɹ ɩɨɫɬɚɜɢɥ ɰɟɥɵɣ ɪɹɞ ɥɢɬɟ-
ɪɚɬɭɪɧɵɯ ɢ ɞɭɯɨɜɧɵɯ ɜɨɩɪɨɫɨɜ. Ȼɵɬɶ ɦɨɠɟɬ, ɹ ɫɩɪɨɫɢɥ ɛɨɥɶɲɟ, ɱɟɦ 
ɦɨɠɧɨ ɨɬɜɟɬɢɬɶ. ɇɟɬ ɧɚɞɨɛɧɨɫɬɢ ɫɪɚɡɭ, ɜ ɨɞɧɨɦ ɩɢɫɶɦɟ, ɨɬɜɟɬɢɬɶ ɧɚ 
ɜɫɟ ɷɬɢ ɜɨɩɪɨɫɵ. ɉɪɨɲɭ ȼɚɫ ɫɞɟɥɚɬɶ ɷɬɨ, ɩɨɫɤɨɥɶɤɭ ɭ ȼɚɫ ɛɭɞɟɬ ɠɟɥɚ-
ɧɢɟ ɢ ɧɚɫɬɪɨɟɧɢɟ ɞɥɹ ɷɬɨɝɨ. ɇɨ ɦɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɢɧɨɝɞɚ ɛɵɜɚɟɬ ɧɟɨɛ-
ɯɨɞɢɦɨ ɜ ɫɚɦɨɦ ɪɚɡɝɚɪɟ ɪɚɛɨɬɵ ɧɚ ɦɝɧɨɜɟɧɢɟ ɨɫɬɚɧɨɜɢɬɶɫɹ ɢ ɞɚɬɶ ɫɟɛɟ 
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Ɉɱɟɧɶ ɛɵɥɚ ɛɵ ɪɚɞɚ ɢɦɟɬɶ ɬɨ, ɱɬɨ ȼɟɪɚ Ɏɢɝɧɟɪ ɝɨɜɨɪɢɬ ɨ Ⱦɭɡɟ. Ʉɚɤ 
ɛɵɬɶ? Ȼɭɞɭ ȼɚɦ ɨɱɟɧɶ ɩɪɢɡɧɚɬɟɥɶɧɚ ɡɚ ɛɨɥɟɟ ɬɨɱɧɵɟ ɭɤɚɡɚɧɢɹ ɢ ɡɚ ɩɨ-
ɦɨɳɶ. ɂ ɨɬ ɞɭɲɢ ȼɚɦ ɫɩɚɫɢɛɨ ɡɚ ɜɫɟ. 

ɑɬɨ ɤɚɫɚɟɬɫɹ Ɇɚɪɢɢɧɵɯ ɜɵɫɬɚɜɨɤ, ɱɟɪɟɡ ɫɜɨɟɝɨ ɞɪɭɝɚ, ɪɨɞɨɫɫɤɨɝɨ 
ɝɭɛɟɪɧɚɬɨɪɚ Ʌɚɝɨ,4 ɦɨɠɧɨ ɛɭɞɟɬ ɡɚɢɧɬɟɪɟɫɨɜɚɬɶ ɢɬɚɥɶɹɧɫɤɢɟ ɤɪɭɝɢ ɜ 
ɞɚɧɧɵɯ ɝɨɪɨɞɚɯ. 

ə ɨɫɬɚɧɭɫɶ ɜ Ɋɢɦɟ ɞɨ 12-ɝɨ ɹɧɜɚɪɹ ɢ ɬɨɝɞɚ ɨɩɹɬɶ ɩɨɟɞɭ ɧɚ Ɋɢɜɶɟɪɭ, 
ɝɞɟ ɧɚɞɟɸɫɶ ɡɚɤɨɧɱɢɬɶ ɤɧɢɝɭ. ȼɚɲɚ ɜɟɪɚ ɜ ɦɟɧɹ ɦɧɟ ɨɱɟɧɶ ɩɨɦɨɝɚɟɬ. 
ɉɨ ɜɫɟɣ ɜɟɪɨɹɬɧɨɫɬɢ, ɛɭɞɭ ɠɢɬɶ ɜ ɋɚɧ Ɋɟɦɨ. 

Ɇɨɹ ɩɨɞɪɭɝɚ Lenel5 ɡɨɜɟɬ ɦɟɧɹ ɜ Ȼɟɪɥɢɧ, ɩɪɟɞɥɚɝɚɟɬ ɝɨɫɬɟɩɪɢɢɦ-
ɫɬɜɨ, ɧɨ, ɧɟɫɦɨɬɪɹ ɧɚ ɫɨɛɥɚɡɧ ɫ ȼɚɦɢ ɩɨɜɢɞɚɬɶɫɹ, ɩɨɟɞɭ ɪɚɛɨɬɚɬɶ. 

ɀɟɥɚɸ ɜɚɦ ɨɛɨɢɦ ɜɫɟɝɨ ɧɚɢɥɭɱɲɟɝɨ ɤ ɇɨɜɨɦɭ Ƚɨɞɭ ɢ ɧɚɞɟɸɫɶ, ɱɬɨ 
ɡɞɨɪɨɜɶɟ ɇɚɞ<ɟɠɞɵ> Ɋɚɮ<ɚɢɥɨɜɧɵ> ɨɤɨɧɱɚɬɟɥɶɧɨ ɩɨɩɪɚɜɢɥɨɫɶ. ɀɟ-
ɥɚɸ ɜɚɦ ɨɛɨɢɦ ɜɫɟɝɨ ɫɜɟɬɥɨɝɨ. Ʉɪɟɩɤɨ ɠɦɭ ɜɚɲɢ ɪɭɤɢ. 

Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 

2 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ Teatro Reale dell’Opera ɜ Ɋɢɦɟ. 
3 Margherita spensierata (ɢɬ.) – ɛɟɡɡɚɛɨɬɧɚɹ, ɛɟɫɩɟɱɧɚɹ Ɇɚɪɝɚɪɢɬɚ. 
4 Ɇɚɪɢɨ Ʌɚɝɨ (Mario Lago, 1878-1950) – ɜɢɞɧɵɣ ɢɬɚɥɶɹɧɫɤɢɣ ɞɢɩɥɨɦɚɬ, ɨɞɢɧ ɢɡ 

ɩɪɢɛɥɢɠɟɧɧɵɯ ɩɪɟɦɶɟɪ-ɦɢɧɢɫɬɪɚ ɂɬɚɥɢɢ Ⱦɠ. Ⱦɠɨɥɢɬɬɢ. Ȼɵɥ ɞɟɥɟɝɚɬɨɦ ɂɬɚɥɢɢ ɧɚ Ʌɨ-
ɡɚɧɧɫɤɨɣ ɤɨɧɮɟɪɟɧɰɢɢ 1923 ɝ., ɨɤɨɧɱɚɬɟɥɶɧɨ ɭɬɜɟɪɞɢɜɲɟɣ ɫɬɚɬɭɫ Ⱦɨɞɟɤɚɧɟɫɫɤɨɝɨ ɚɪɯɢ-
ɩɟɥɚɝɚ ɤɚɤ ɢɬɚɥɶɹɧɫɤɨɣ ɤɨɥɨɧɢɢ (ɞɨ 1947 ɝ.). 19 ɮɟɜɪɚɥɹ 1923 ɝ. ɛɵɥ ɧɚɡɧɚɱɟɧ ɝɭɛɟɪɧɚ-
ɬɨɪɨɦ Ⱦɨɞɟɤɚɧɟɫɚ ɢ ɩɪɨɛɵɥ ɜ ɷɬɨɣ ɞɨɥɠɧɨɫɬɢ ɞɨ 1936 ɝ. Ɇ. Ʌɚɝɨ, ɩɨɧɢɦɚɹ ɜɵɫɨɤɭɸ 
ɤɭɥɶɬɭɪɧɭɸ ɡɧɚɱɢɦɨɫɬɶ ɨ. Ɋɨɞɨɫɚ, ɩɪɢɜɥɟɤ ɞɥɹ ɪɚɛɨɬɵ ɜɟɞɭɳɢɯ ɢɬɚɥɶɹɧɫɤɢɯ ɭɱɟɧɵɯ ɢ 
ɚɪɯɢɬɟɤɬɨɪɨɜ, ɱɬɨ ɫɩɨɫɨɛɫɬɜɨɜɚɥɨ ɷɤɨɧɨɦɢɱɟɫɤɨɦɭ ɩɪɨɰɜɟɬɚɧɢɸ ɚɪɯɢɩɟɥɚɝɚ ɜ ɰɟɥɨɦ. 

5 Ɉ. ɋɢɧɶɨɪɟɥɥɢ ɜ ɩɢɫɶɦɟ ɨɬ 7 ɫɟɧɬɹɛɪɹ 1933 ɝ. ɭɬɨɱɧɹɟɬ, ɱɬɨ ɪɟɱɶ ɢɞɟɬ ɨ Ƚɟɪɞɟ Ʌɟ-
ɧɟɥɶ, ɭ ɧɟɟ ɨɧɚ ɨɫɬɚɧɚɜɥɢɜɚɟɬɫɹ ɜ Ȼɟɪɥɢɧɟ ɧɚ Kurfürstendamm 93. 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
19 ɹɧɜɚɪɹ 1933 ɝɨɞɚ 

Berlin – Tempelhof 
Renate Privatstr. 1 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɫɟɪɞɟɱɧɨ ɛɥɚɝɨɞɚɪɸ ȼɚɫ ɡɚ ȼɚɲɟ ɞɪɭɠɟɫɤɨɟ ɩɢɫɶɦɨ. ɇɟ ɦɨɝ ɫɪɚɡɭ 

ɨɬɜɟɬɢɬɶ ɧɚ ɧɟɝɨ, ɬɚɤ ɤɚɤ ɜ ɤɨɧɰɟ ɞɟɤɚɛɪɹ ɦɵ ɩɟɪɟɟɯɚɥɢ ɧɚ ɧɨɜɭɸ ɤɜɚɪ-
ɬɢɪɭ, ɢ ɩɪɨɲɥɨ ɞɨɜɨɥɶɧɨ ɦɧɨɝɨ ɜɪɟɦɟɧɢ, ɩɨɤɚ, ɧɚɤɨɧɟɰ, ɦɵ ɨɤɨɧɱɚ-
ɬɟɥɶɧɨ ɭɫɬɪɨɢɥɢɫɶ ɜ ɧɚɲɟɣ ɦɚɥɟɧɶɤɨɣ ɤɜɚɪɬɢɪɤɟ ɢ ɩɪɢɜɟɥɢ ɟɟ ɜ ɤɭɥɶ-
ɬɭɪɧɵɣ ɜɢɞ. ɏɨɬɹ ɨɛɫɬɚɧɨɜɤɚ ɧɚɲɚ ɜɫɟ ɟɳɟ ɞɨɜɨɥɶɧɨ ɮɚɧɬɚɫɬɢɱɧɚ, ɧɨ 



410  Ⱦɢɦɢɬɪɢɣ ɋɟɝɚɥ, ɇɢɧɚ ɋɟɝɚɥ Ɋɭɞɧɢɤ   
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ɨɬɱɟɬ ɜ ɬɨɦ, ɤɚɤɢɦ ɩɪɟɞɧɨɫɢɬɫɹ ɜ ɷɬɨɬ ɦɨɦɟɧɬ ɩɥɚɧ ɪɚɛɨɬɵ ɢ ɜ ɤɚɤɨɦ 
ɧɚɩɪɚɜɥɟɧɢɢ ɢɡɦɟɧɢɥɫɹ ɨɛɪɚɡ, ɫɨɫɬɚɜɥɹɸɳɢɣ ɨɫɧɨɜɧɭɸ ɬɟɦɭ ɬɪɭɞɚ. 
ɉɟɪɜɚɹ ɝɪɭɩɩɚ ɜɨɩɪɨɫɨɜ ɜɵɹɫɧɹɟɬ, ɱɬɨ ɦɨɠɧɨ ɛɵɥɨ ɛɵ ɜ ɛɥɢɠɚɣɲɟɟ 
ɜɪɟɦɹ ɨɩɭɛɥɢɤɨɜɚɬɶ ɤɚɤ ɮɪɚɝɦɟɧɬ ɢɡ ɤɧɢɝɢ. ȼɬɨɪɚɹ ɝɪɭɩɩɚ ɜɨɩɪɨɫɨɜ 
ɜɵɹɫɧɹɟɬ ɧɚɭɱɧɵɣ ɯɚɪɚɤɬɟɪ ɬɪɭɞɚ. Ɍɪɟɬɶɹ ɝɪɭɩɩɚ ɜɨɩɪɨɫɨɜ ɫɬɪɟɦɢɬɫɹ 
ɭɹɫɧɢɬɶ ɫɚɦɨɟ ɫɭɳɟɫɬɜɟɧɧɨɟ: ɞɭɯɨɜɧɵɣ ɫɦɵɫɥ ȼɚɲɟɣ ɜɫɬɪɟɱɢ ɫ Ⱦɭɡɟ. 

ɒɥɸ ȼɚɦ ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ. ɇɚɞɟɸɫɶ, ɜ ɫɤɨɪɨɦ ɜɪɟ-
ɦɟɧɢ ɩɨɥɭɱɢɬɶ ȼɚɲ ɨɬɜɟɬ, ɞɥɹ ɬɨɝɨ ɱɬ<ɨɛɵ> ɹ ɦɨɝ ɧɚɱɚɬɶ ɩɟɪɟɝɨɜɨɪɵ ɨ 
ɮɪɚɝɦɟɧɬɚɯ ɢɡ ɤɧɢɝɢ ɢ ɩɨɫɬɟɩɟɧɧɨ ɩɨɞɝɨɬɨɜɢɬɶ ɩɨɱɜɭ ɞɥɹ ɢɡɞɚɧɢɹ 
ɫɚɦɨɣ ɤɧɢɝɢ. 

Ʉɪɟɩɤɨ ɠɦɭ ȼɚɲɭ ɪɭɤɭ ɢ ɠɟɥɚɸ ȼɚɦ ɬɪɭɞɧɨɣ ɢ ɭɫɩɟɲɧɨɣ ɪɚɛɨɬɵ. 
ɇɚ ɤɚɤɨɦ ɹɡɵɤɟ ȼɵ ɩɢɲɟɬɟ? ɉɨ-ɢɬɚɥɶɹɧɫɤɢ ɢɥɢ ɩɨ-ɪɭɫɫɤɢ? 
Ȼɟɡ ɩɨɞɩɢɫɢ 
 

1 FSFC (ɩɚɩɤɚ “E. Shor”); ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21, ɦɚɲɢɧɨɩɢɫɧɚɹ ɤɨɩɢɹ. 
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Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 
27 ɹɧɜɚɪɹ 1933 ɝɨɞɚ 

Ɋɢɦ, Via XX Settembre 68 
Ⱦɨɪɨɝɨɣ ɞɪɭɝ, 
ɟɳɟ ɜ Ɋɢɦɟ ɹ ɩɨɥɭɱɢɥɚ ȼɚɲɟ ɥɸɛɟɡɧɨɟ ɩɢɫɶɦɨ, ɢ ɧɟ ɭɟɞɭ ɜ ɋ. Ɋɟɦɨ 

ɞɨ 3-ɝɨ ɮɟɜɪɚɥɹ. ɉɨɫɥɟ 3-ɝɨ ɮɟɜɪɚɥɹ ɦɨɣ ɚɞɪɟɫ ɛɭɞɟɬ Hotel Mirɚmare, 
S. Remo. 

ɇɟ ɭɫɩɟɥɚ ɟɳɟ ɭɟɯɚɬɶ, ɬɚɤ ɤɚɤ ɦɵ ɜɫɟ ɬɭɬ ɩɟɪɟɛɨɥɟɥɢ ɢɧɮɥɭɟɧɰɨɣ, 
ɢ Ɇɚɪɢɹ ɨɱɟɧɶ ɫɬɪɚɞɚɥɚ ɡɭɛɧɨɣ ɛɨɥɶɸ, ɡɭɛ ɩɪɢɲɥɨɫɶ ɜɵɞɟɪɧɭɬɶ ɧɟɞɟ-
ɥɸ ɬɨɦɭ ɧɚɡɚɞ, ɧɨ ɨɧɚ ɟɳɟ ɩɪɨɞɨɥɠɚɟɬ ɫɬɪɚɞɚɬɶ, ɢ ɩɨɬɨɦɭ ɢ ɹ ɡɚɞɟɪɠɚ-
ɥɚɫɶ ɬɭɬ ɞɨɥɶɲɟ. ɇɚɞɟɸɫɶ, ɱɬɨ ɜɫɟ ɷɬɨ ɫɤɨɪɨ ɩɪɨɣɞɟɬ, ɢ Ɇɚɪɢɹ ɜɟɪɧɟɬ-
ɫɹ ɤ ɪɚɛɨɬɟ, ɤ ɫɜɨɟɦɭ Ɏɚɭɫɬɭ, ɤɨɬɨɪɵɣ, ɩɨ-ɦɨɟɦɭ, ɫɚɦɨɟ ɡɚɦɟɱɚɬɟɥɶɧɨɟ 
ɢɡ ɬɨɝɨ, ɱɬɨ ɨɧɚ ɫɞɟɥɚɥɚ ɞɨ ɫɢɯ ɩɨɪ. ɇɨ ɦɨɹ ɡɚɞɟɪɠɤɚ ɬɭɬ ɛɵɥɚ ɜɨɡɧɚ-
ɝɪɚɠɞɟɧɚ ɩɪɢɟɡɞɨɦ Ɉɥɶɝɢ Ⱥɥ<ɟɤɫɚɧɞɪɨɜɧɵ>,2 ɤɨɬɨɪɚɹ ɜɥɢɹɟɬ ɠɢɜɨɬɜɨ-
ɪɹɳɟ, ɤɚɤ ɜɥɢɹɟɬɟ ɢ ȼɵ. Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ ȼɚɦ ɧɚɩɢɲɟɬ, ɧɚɜɟɪɧɨ, ɨ 
ɫɜɨɟɦ ɜɩɟɱɚɬɥɟɧɢɢ ɨ “Ɏɚɭɫɬɟ” ɢ ɧɚɩɢɲɟɬ ȼɚɦ ɢ ɨ ɧɚɲɟɦ ɪɚɡɝɨɜɨɪɟ ɩɨ 
ɩɨɜɨɞɭ ɢɡɞɚɧɢɹ ɤɧɢɝɢ ɨ Ɇɚɪɢɢ. ə ɝɨɜɨɪɢɥɚ ɩɨ ɩɨɜɨɞɭ ɷɬɨɝɨ ɫ ɦɭɠɟɦ, ɢ 
ɨɧ ɫ ɛɨɥɶɲɢɦ ɭɞɨɜɨɥɶɫɬɜɢɟɦ ɫɨɞɟɣɫɬɜɨɜɚɥ ɛɵ ɜ ɛɨɥɶɲɟɦ ɪɚɡɦɟɪɟ, ɧɨ 
ɬɚɤ ɤɚɤ ɷɬɨ ɫɨɜɩɚɞɚɟɬ ɢ ɫ ɦɨɢɦ ɨɬɴɟɡɞɨɦ, ɢ ɫ ɬɟɦ, ɱɬɨ ɢɡ ɛɨɝɚɬɵɯ ɥɸɞɟɣ 
ɩɨɱɬɢ ɧɢɤɬɨ ɧɟ ɩɥɚɬɢɬ ɢ ɩɥɚɬɢɬɶ ɧɟ ɦɨɠɟɬ ɢɡ-ɡɚ ɤɪɢɡɢɫɚ, ɬɨ ɫɨɞɟɣɫɬɜɨ-
ɜɚɬɶ ɜ ɪɚɡɦɟɪɟ ɛɨɥɶɲɟɦ, ɱɟɦ 500 ɦɚɪɨɤ, ɛɵɥɨ ɛɵ ɨɱɟɧɶ ɬɪɭɞɧɨ. ɇɨ ɟɫɥɢ 
500 ɦɚɪɨɤ ɤɨɟ-ɱɬɨ ɨɡɧɚɱɚɸɬ, ɬɨ ɹ ȼɚɦ ɢɯ ɜɵɲɥɸ ɧɟɦɟɞɥɟɧɧɨ, ɩɨ ɩɨɥɭ-
ɱɟɧɢɢ ȼɚɲɟɝɨ ɨɬɜɟɬɚ. ȿɫɥɢ ȼɵ ɦɧɟ ɧɚɩɢɲɟɬɟ ɫɟɣɱɚɫ ɠɟ, ɬɨ ɩɨɥɭɱɭ ȼɚɲ 
ɨɬɜɟɬ ɞɨ ɦɨɟɝɨ ɨɬɴɟɡɞɚ, ɤɨɬɨɪɵɣ ɫɨɫɬɨɢɬɫɹ ɜ ɫɥɟɞɭɸɳɭɸ ɫɭɛɛɨɬɭ. Ɍɨɝ-



ɉɟɪɟɩɢɫɤɚ Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ ɢ ȿ. Ⱦ. ɒɨɪɚ 411 
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ɞɚ ɹ ɭɫɩɟɥɚ ɛɵ ɞɨ ɨɬɴɟɡɞɚ ɜɵɫɥɚɬɶ ɞɟɧɶɝɢ. ȼɵ ɫɤɚɠɢɬɟ ɢɡɞɚɬɟɥɸ, ɱɬɨ 
ɦɵ ɩɨɡɚɛɨɬɢɦɫɹ ɨ ɪɚɫɩɪɨɫɬɪaɧɟɧɢɢ ɤɧɢɝɢ ɢ ɜ ɂɬɚɥɢɢ, ɢ ɫɚɦɢ ɤɭɩɢɦ ɷɤ-
ɡɟɦɩɥɹɪɨɜ 40. ɂɡ ɋ. Ɋɟɦɨ ɹ ȼɚɦ ɧɚɩɢɲɭ ɩɨɞɪɨɛɧɟɟ ɨ Ⱦɭɡɟ: ɦɨɹ ɪɚɛɨɬɚ 
ɯɨɬɟɥɚ ɛɵ ɛɵɬɶ ɢɫɬɨɪɢɟɣ ɟɟ ɞɭɯɨɜɧɨɝɨ ɪɨɫɬɚ, ɤɚɤ ɷɬɨ ɨɬɪɚɡɢɥɨɫɶ ɜ ɟɟ 
ɪɚɛɨɬɟ ɢ ɜ ɟɟ ɩɢɫɶɦɚɯ. ə ɡɧɚɥɚ ɟɟ ɥɟɬ 15, ɢ ɹ ɛɵɥɚ ɨɱɟɧɶ ɛɥɢɡɤɚ ɫ ɧɟɤɨ-
ɬɨɪɵɦɢ ɟɟ ɞɪɭɡɶɹɦɢ, ɤɚɤ, ɧɚɩɪɢɦɟɪ, ɫ ɧɟɞɚɜɧɨ ɭɦɟɪɲɢɦ ɩɨɷɬɨɦ De Bo-
sis, ɩɟɪɟɜɨɞɱɢɤɨɦ ɒɟɥɥɢ ɢ ɞɪɭɝɨɦ Ⱦ’Ⱥɧɧɭɧɰɢɨ.2 Ɉɧ ɦɧɟ ɩɟɪɟɞɚɥ ɜɫɟ 
ɫɜɨɢ ɩɢɫɶɦɚ, ɧɨ ɩɢɫɶɦɚ ɹ ɛɭɞɭ ɰɢɬɢɪɨɜɚɬɶ ɨɬɪɵɜɤɚɦɢ. ɏɨɬɟɥɚ ɛɵ ɦɧɨ-
ɝɨ ɫɧɢɦɤɨɜ ɩɢɫɟɦ − ɬɚɤ ɤɚɤ ɟɟ ɦɚɧɟɪɚ ɩɢɫɚɬɶ ɨɱɟɧɶ ɫɜɨɟɨɛɪɚɡɧɚ ɢ ɡɧɚ-
ɱɢɬɟɥɶɧɚ. Ʉɚɤ ɢɦɟɬɶ ɬɨ, ɱɬɨ ɤɚɫɚɟɬɫɹ ȼɟɪɵ Ɏɢɝɧɟɪ? ɀɦɭ ɤɪɟɩɤɨ ɪɭɤɢ 
ȼɚɦ ɨɛɨɢɦ.  

Ȼɟɡ ɩɨɞɩɢɫɢ 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 

2 Ɉ. Ⱥ. ɒɨɪ. 
3 Ⱥɞɨɥɶɮɨ Ⱦɟ Ȼɨɫɢɫ (Adolfo De Bosis, 1863-1924) – ɩɨɷɬ ɢ ɪɟɞɚɤɬɨɪ ɠɭɪɧɚɥɚ “Con-

vito”, ɤɨɬɨɪɵɣ Ȼ. Ʉɪɨɱɟ ɧɚɡɜɚɥ ɤɨɥɥɟɤɬɢɜɧɵɦ ɦɚɧɢɮɟɫɬɨɦ ɱɢɫɬɨɝɨ ɷɫɬɟɬɢɡɦɚ. Ɂɞɟɫɶ 
ɩɟɱɚɬɚɥɢɫɶ ɩɪɨɢɡɜɟɞɟɧɢɹ ɛɥɢɡɤɨɝɨ ɞɪɭɝɚ Ⱦɟ Ȼɨɫɢɫɚ, Ƚ. Ⱦ’Ⱥɧɧɭɧɰɢɨ, Ⱦɠ. ɉɚɫɤɨɥɢ, Ⱦɠ. 
Ʉɚɪɞɭɱɱɢ ɢ ɞɪ. Ⱥ. Ⱦɟ Ȼɨɫɢɫ ɛɵɥ ɬɚɤɠɟ ɜɵɞɚɸɳɢɦɫɹ ɢɬɚɥɶɹɧɫɤɢɦ ɩɟɪɟɜɨɞɱɢɤɨɦ ɉ. Ȼ. 
ɒɟɥɥɢ ɢ ɚɜɬɨɪɨɦ ɤɧɢɝɢ ɨ ɟɝɨ ɬɜɨɪɱɟɫɬɜɟ. ɋ ɗ. Ⱦɭɡɟ ɟɝɨ ɢ ɟɝɨ ɠɟɧɭ, Ʌɢɥɢɚɧɭ (Lillian 
Vernon-De Bosis, 1865-1952), ɫɜɹɡɵɜɚɥɚ ɦɧɨɝɨɥɟɬɧɹɹ ɞɪɭɠɛɚ. ɉɟɪɟɩɢɫɤɚ Ⱦɭɡɟ ɫ Ⱥɞɨɥɶ-
ɮɨ ɢ Ʌɢɥɢɚɧɨɣ Ⱦɟ Ȼɨɫɢɫ (ɧɚɱɢɧɚɹ ɫ 1896 ɝ.) ɨɩɭɛɥɢɤɨɜɚɧɚ Ɉ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ ɜ 
ɤɧɢɝɟ: Eleonora Duse. Briefe. Hrsg. v. Olga Resnevic-Signorelli. Übers. v. Gertrude de Res-
séguier. Gütersloh: Bertelsmann 1952. Reihe “Das kleine Buch”, Nr. 37. ȼ FSFC ɯɪɚɧɢɬɫɹ 
ɩɟɪɟɩɢɫɤɚ ɫ Ʌɢɥɢɚɧɨɣ Ⱦɟ Ȼɨɡɢɫ (1916-1945) (ARI, VI. T. I. P. 32). Ɉ ɫɟɦɶɟ Ⱦɟ Ȼɨɫɢɫ ɫɦ. 
ɬɚɤɠɟ ɜɨɫɩɨɦɢɧɚɧɢɹ Ɉ. ɋɢɧɶɨɪɟɥɥɢ (ARI, VI. T. II. P. 226-231). 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
30 ɹɧɜɚɪɹ 1933 ɝɨɞɚ 

Ȼɟɪɥɢɧ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɫɟɪɞɟɱɧɨ ɛɥɚɝɨɞɚɪɸ ȼɚɫ ɡɚ ȼɚɲɟ ɥɸɛɟɡɧɨɟ ɩɢɫɶɦɨ. ɋ ɛɨɥɶɲɢɦ ɢɧ-

ɬɟɪɟɫɨɦ ɢ ɧɟɬɟɪɩɟɧɢɟɦ ɠɞɭ ȼɚɲɟɝɨ ɩɨɞɪɨɛɧɨɝɨ ɫɨɨɛɳɟɧɢɹ ɨ ȼɚɲɟɣ 
ɪɚɛɨɬɟ. Ɋɟɞɚɤɬɨɪ ɬɟɚɬɪɚɥɶɧɨɝɨ ɠɭɪɧɚɥɚ, ɨ ɤɨɬ<ɨɪɨɦ> ɹ ɩɢɫɚɥ ȼɚɦ ɜ 
ɨɞɧɨɦ ɢɡ ɫɜɨɢɯ ɩɪɨɲɥɵɯ ɩɢɫɟɦ,2 ɞɚɥ ɦɧɟ ɫɜɨɟ ɩɪɢɧɰɢɩɢɚɥɶɧɨɟ ɫɨɝɥɚ-
ɫɢɟ ɧɚ ɨɩɭɛɥɢɤɨɜɚɧɢɟ ɨɞɧɨɝɨ ɢɥɢ ɧɟɫɤɨɥɶɤɢɯ ɮɪɚɝɦɟɧɬɨɜ ȼɚɲɟɣ ɤɧɢɝɢ 
ɜ ɟɝɨ ɠɭɪɧɚɥɟ. Ɉɤɨɧɱɚɬɟɥɶɧɨɟ ɫɨɝɥɚɫɢɟ ɨɧ ɦɨɠɟɬ ɞɚɬɶ, ɤɨɧɟɱɧɨ, ɬɨɥɶɤɨ 
ɤɨɝɞɚ ɪɭɤɨɩɢɫɶ ɛɭɞɟɬ ɜ ɟɝɨ ɪɭɤɚɯ, ɧɨ ɹ ɧɟ ɫɨɦɧɟɜɚɸɫɶ, ɱɬɨ ɟɝɨ ɨɤɨɧɱɚ-
ɬɟɥɶɧɵɣ ɨɬɜɟɬ ɛɭɞɟɬ ɩɨɥɨɠɢɬɟɥɶɧɵɦ. ɀɭɪɧɚɥ ɷɬɨɬ ɜɵɯɨɞɢɬ ɱɟɬɵɪɟ ɪɚ-
ɡɚ ɜ ɝɨɞ, ɪɟɞɚɤɰɢɹ ɡɚɝɪɨɦɨɠɞɟɧɚ ɦɚɬɟɪɢɚɥɨɦ, ɢ ɟɣ ɩɨɷɬɨɦɭ ɧɚɞɨ ɡɚɪɚ-
ɧɟɟ ɡɧɚɬɶ, ɧɚ ɤɚɤɢɟ ɫɬɚɬɶɢ ɨɧɚ ɫ ɭɜɟɪɟɧɧɨɫɬɶɸ ɦɨɠɟɬ ɪɚɫɫɱɢɬɵɜɚɬɶ, 
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ɨɬɱɟɬ ɜ ɬɨɦ, ɤɚɤɢɦ ɩɪɟɞɧɨɫɢɬɫɹ ɜ ɷɬɨɬ ɦɨɦɟɧɬ ɩɥɚɧ ɪɚɛɨɬɵ ɢ ɜ ɤɚɤɨɦ 
ɧɚɩɪɚɜɥɟɧɢɢ ɢɡɦɟɧɢɥɫɹ ɨɛɪɚɡ, ɫɨɫɬɚɜɥɹɸɳɢɣ ɨɫɧɨɜɧɭɸ ɬɟɦɭ ɬɪɭɞɚ. 
ɉɟɪɜɚɹ ɝɪɭɩɩɚ ɜɨɩɪɨɫɨɜ ɜɵɹɫɧɹɟɬ, ɱɬɨ ɦɨɠɧɨ ɛɵɥɨ ɛɵ ɜ ɛɥɢɠɚɣɲɟɟ 
ɜɪɟɦɹ ɨɩɭɛɥɢɤɨɜɚɬɶ ɤɚɤ ɮɪɚɝɦɟɧɬ ɢɡ ɤɧɢɝɢ. ȼɬɨɪɚɹ ɝɪɭɩɩɚ ɜɨɩɪɨɫɨɜ 
ɜɵɹɫɧɹɟɬ ɧɚɭɱɧɵɣ ɯɚɪɚɤɬɟɪ ɬɪɭɞɚ. Ɍɪɟɬɶɹ ɝɪɭɩɩɚ ɜɨɩɪɨɫɨɜ ɫɬɪɟɦɢɬɫɹ 
ɭɹɫɧɢɬɶ ɫɚɦɨɟ ɫɭɳɟɫɬɜɟɧɧɨɟ: ɞɭɯɨɜɧɵɣ ɫɦɵɫɥ ȼɚɲɟɣ ɜɫɬɪɟɱɢ ɫ Ⱦɭɡɟ. 

ɒɥɸ ȼɚɦ ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ. ɇɚɞɟɸɫɶ, ɜ ɫɤɨɪɨɦ ɜɪɟ-
ɦɟɧɢ ɩɨɥɭɱɢɬɶ ȼɚɲ ɨɬɜɟɬ, ɞɥɹ ɬɨɝɨ ɱɬ<ɨɛɵ> ɹ ɦɨɝ ɧɚɱɚɬɶ ɩɟɪɟɝɨɜɨɪɵ ɨ 
ɮɪɚɝɦɟɧɬɚɯ ɢɡ ɤɧɢɝɢ ɢ ɩɨɫɬɟɩɟɧɧɨ ɩɨɞɝɨɬɨɜɢɬɶ ɩɨɱɜɭ ɞɥɹ ɢɡɞɚɧɢɹ 
ɫɚɦɨɣ ɤɧɢɝɢ. 

Ʉɪɟɩɤɨ ɠɦɭ ȼɚɲɭ ɪɭɤɭ ɢ ɠɟɥɚɸ ȼɚɦ ɬɪɭɞɧɨɣ ɢ ɭɫɩɟɲɧɨɣ ɪɚɛɨɬɵ. 
ɇɚ ɤɚɤɨɦ ɹɡɵɤɟ ȼɵ ɩɢɲɟɬɟ? ɉɨ-ɢɬɚɥɶɹɧɫɤɢ ɢɥɢ ɩɨ-ɪɭɫɫɤɢ? 
Ȼɟɡ ɩɨɞɩɢɫɢ 
 

1 FSFC (ɩɚɩɤɚ “E. Shor”); ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21, ɦɚɲɢɧɨɩɢɫɧɚɹ ɤɨɩɢɹ. 
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Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 
27 ɹɧɜɚɪɹ 1933 ɝɨɞɚ 

Ɋɢɦ, Via XX Settembre 68 
Ⱦɨɪɨɝɨɣ ɞɪɭɝ, 
ɟɳɟ ɜ Ɋɢɦɟ ɹ ɩɨɥɭɱɢɥɚ ȼɚɲɟ ɥɸɛɟɡɧɨɟ ɩɢɫɶɦɨ, ɢ ɧɟ ɭɟɞɭ ɜ ɋ. Ɋɟɦɨ 

ɞɨ 3-ɝɨ ɮɟɜɪɚɥɹ. ɉɨɫɥɟ 3-ɝɨ ɮɟɜɪɚɥɹ ɦɨɣ ɚɞɪɟɫ ɛɭɞɟɬ Hotel Mirɚmare, 
S. Remo. 

ɇɟ ɭɫɩɟɥɚ ɟɳɟ ɭɟɯɚɬɶ, ɬɚɤ ɤɚɤ ɦɵ ɜɫɟ ɬɭɬ ɩɟɪɟɛɨɥɟɥɢ ɢɧɮɥɭɟɧɰɨɣ, 
ɢ Ɇɚɪɢɹ ɨɱɟɧɶ ɫɬɪɚɞɚɥɚ ɡɭɛɧɨɣ ɛɨɥɶɸ, ɡɭɛ ɩɪɢɲɥɨɫɶ ɜɵɞɟɪɧɭɬɶ ɧɟɞɟ-
ɥɸ ɬɨɦɭ ɧɚɡɚɞ, ɧɨ ɨɧɚ ɟɳɟ ɩɪɨɞɨɥɠɚɟɬ ɫɬɪɚɞɚɬɶ, ɢ ɩɨɬɨɦɭ ɢ ɹ ɡɚɞɟɪɠɚ-
ɥɚɫɶ ɬɭɬ ɞɨɥɶɲɟ. ɇɚɞɟɸɫɶ, ɱɬɨ ɜɫɟ ɷɬɨ ɫɤɨɪɨ ɩɪɨɣɞɟɬ, ɢ Ɇɚɪɢɹ ɜɟɪɧɟɬ-
ɫɹ ɤ ɪɚɛɨɬɟ, ɤ ɫɜɨɟɦɭ Ɏɚɭɫɬɭ, ɤɨɬɨɪɵɣ, ɩɨ-ɦɨɟɦɭ, ɫɚɦɨɟ ɡɚɦɟɱɚɬɟɥɶɧɨɟ 
ɢɡ ɬɨɝɨ, ɱɬɨ ɨɧɚ ɫɞɟɥɚɥɚ ɞɨ ɫɢɯ ɩɨɪ. ɇɨ ɦɨɹ ɡɚɞɟɪɠɤɚ ɬɭɬ ɛɵɥɚ ɜɨɡɧɚ-
ɝɪɚɠɞɟɧɚ ɩɪɢɟɡɞɨɦ Ɉɥɶɝɢ Ⱥɥ<ɟɤɫɚɧɞɪɨɜɧɵ>,2 ɤɨɬɨɪɚɹ ɜɥɢɹɟɬ ɠɢɜɨɬɜɨ-
ɪɹɳɟ, ɤɚɤ ɜɥɢɹɟɬɟ ɢ ȼɵ. Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ ȼɚɦ ɧɚɩɢɲɟɬ, ɧɚɜɟɪɧɨ, ɨ 
ɫɜɨɟɦ ɜɩɟɱɚɬɥɟɧɢɢ ɨ “Ɏɚɭɫɬɟ” ɢ ɧɚɩɢɲɟɬ ȼɚɦ ɢ ɨ ɧɚɲɟɦ ɪɚɡɝɨɜɨɪɟ ɩɨ 
ɩɨɜɨɞɭ ɢɡɞɚɧɢɹ ɤɧɢɝɢ ɨ Ɇɚɪɢɢ. ə ɝɨɜɨɪɢɥɚ ɩɨ ɩɨɜɨɞɭ ɷɬɨɝɨ ɫ ɦɭɠɟɦ, ɢ 
ɨɧ ɫ ɛɨɥɶɲɢɦ ɭɞɨɜɨɥɶɫɬɜɢɟɦ ɫɨɞɟɣɫɬɜɨɜɚɥ ɛɵ ɜ ɛɨɥɶɲɟɦ ɪɚɡɦɟɪɟ, ɧɨ 
ɬɚɤ ɤɚɤ ɷɬɨ ɫɨɜɩɚɞɚɟɬ ɢ ɫ ɦɨɢɦ ɨɬɴɟɡɞɨɦ, ɢ ɫ ɬɟɦ, ɱɬɨ ɢɡ ɛɨɝɚɬɵɯ ɥɸɞɟɣ 
ɩɨɱɬɢ ɧɢɤɬɨ ɧɟ ɩɥɚɬɢɬ ɢ ɩɥɚɬɢɬɶ ɧɟ ɦɨɠɟɬ ɢɡ-ɡɚ ɤɪɢɡɢɫɚ, ɬɨ ɫɨɞɟɣɫɬɜɨ-
ɜɚɬɶ ɜ ɪɚɡɦɟɪɟ ɛɨɥɶɲɟɦ, ɱɟɦ 500 ɦɚɪɨɤ, ɛɵɥɨ ɛɵ ɨɱɟɧɶ ɬɪɭɞɧɨ. ɇɨ ɟɫɥɢ 
500 ɦɚɪɨɤ ɤɨɟ-ɱɬɨ ɨɡɧɚɱɚɸɬ, ɬɨ ɹ ȼɚɦ ɢɯ ɜɵɲɥɸ ɧɟɦɟɞɥɟɧɧɨ, ɩɨ ɩɨɥɭ-
ɱɟɧɢɢ ȼɚɲɟɝɨ ɨɬɜɟɬɚ. ȿɫɥɢ ȼɵ ɦɧɟ ɧɚɩɢɲɟɬɟ ɫɟɣɱɚɫ ɠɟ, ɬɨ ɩɨɥɭɱɭ ȼɚɲ 
ɨɬɜɟɬ ɞɨ ɦɨɟɝɨ ɨɬɴɟɡɞɚ, ɤɨɬɨɪɵɣ ɫɨɫɬɨɢɬɫɹ ɜ ɫɥɟɞɭɸɳɭɸ ɫɭɛɛɨɬɭ. Ɍɨɝ-
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ɱɬɨɛɵ ɡɚɪɚɧɟɟ ɠɟ ɪɚɫɩɪɟɞɟɥɢɬɶ ɢɯ ɢ ɨɫɬɚɜɢɬɶ ɦɟɫɬɨ ɞɥɹ ɧɚɢɛɨɥɟɟ ɰɟɧ-
ɧɵɯ ɢ ɢɧɬɟɪɟɫɧɵɯ ɫɬɚɬɟɣ. ɉɨɷɬɨɦɭ ɧɟɨɛɯɨɞɢɦɨ, ɱɬɨɛɵ ɜ ɦɨɢɯ ɪɭɤɚɯ 
ɛɵɥɢ ɛɵ ɤɚɤ ɦɨɠɧɨ ɫɤɨɪɟɟ ɫɜɟɞɟɧɢɹ ɨ ȼɚɲɟɣ ɪɚɛɨɬɟ, ɧɚ ɨɫɧɨɜɚɧɢɢ ɤɨ-
ɬɨɪɵɯ ɦɵ ɦɨɝɥɢ ɛɵ ɫ ȼɚɦɢ ɫɩɢɫɚɬɶɫɹ ɨ ɬɨɦ, ɤɚɤɢɟ ɱɚɫɬɢ ɟɟ ɦɨɝɥɢ ɛɵ 
ɛɵɬɶ ɟɳɟ ɞɨ ɨɤɨɧɱɚɧɢɹ ɤɧɢɝɢ ɨɩɭɛɥɢɤɨɜɚɧɵ ɜ ɮɨɪɦɟ ɫɬɚɬɟɣ. ɇɟɨɛɯɨ-
ɞɢɦɨ ɬɚɤɠɟ, ɱɬɨɛɵ ɢ ɮɪɚɝɦɟɧɬɵ, ɩɪɟɞɧɚɡɧɚɱɚɟɦɵɟ ȼɚɦɢ ɞɥɹ ɫɬɚɬɟɣ, 
ɛɵɥɢ ɛɵ ɩɨ ɜɨɡɦɨɠɧɨɫɬɢ ɫɤɨɪɟɟ ɭ ɦɟɧɹ, ɞɥɹ ɬɨɝɨ ɱɬɨɛɵ ɹ ɦɨɝ ɨɤɨɧɱɚ-
ɬɟɥɶɧɨ ɫɝɨɜɨɪɢɬɶɫɹ ɫ ɪɟɞɚɤɬɨɪɨɦ ɠɭɪɧɚɥɚ ɨ ɬɨɦ, ɱɬɨ ɢɦɟɧɧɨ ɢ ɜ ɤɚɤɨɦ 
ɩɨɪɹɞɤɟ ɨɧ ɫɦɨɠɟɬ ɩɨɦɟɫɬɢɬɶ ɜ ɫɜɨɟɦ ɠɭɪɧɚɥɟ. ȼɵ ɜɢɞɢɬɟ, ɞɨɪɨɝɚɹ 
Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɱɬɨ ɩɪɚɤɬɢɱɟɫɤɚɹ ɧɟɨɛɯɨɞɢɦɨɫɬɶ ɩɪɢɫɨɟɞɢɧɹɟɬ ɫɜɨɣ 
ɝɨɥɨɫ ɤ ɦɨɢɦ ɩɪɨɫɶɛɚɦ ɫɨɫɪɟɞɨɬɨɱɢɬɶɫɹ ɧɚ ɪɚɛɨɬɟ ɢ ɪɟɲɢɬɟɥɶɧɨ ɞɨ-
ɜɟɫɬɢ ɟɟ ɞɨ ɤɨɧɰɚ, ɢ ɹ ɧɚɞɟɸɫɶ, ɱɬɨ ɪɟɞɚɤɬɨɪ ɠɭɪɧɚɥɚ, ɫ ɤɨɬɨɪɵɦ ɭ ɧɚɫ 
ɡɚɜɹɡɚɥɢɫɶ ɨɱɟɧɶ ɢɧɬɟɪɟɫɧɵɟ ɢ ɝɥɭɛɨɤɢɟ ɨɬɧɨɲɟɧɢɹ, ɜ ɫɤɨɪɨɦ ɜɪɟɦɟɧɢ 
ɫɚɦ ɫɭɦɟɟɬ ɭɛɟɞɢɬɶɫɹ ɜ ɫɩɪɚɜɟɞɥɢɜɨɫɬɢ ɦɨɢɯ ɫɥɨɜ ɨ ɬɨɦ, ɫ ɤɚɤɨɣ ɹɪɤɨ-
ɫɬɶɸ ɢ ɧɟɠɧɨɫɬɶɸ ɜɵɪɚɫɬɚɟɬ ɨɛɪɚɡ Ⱦɭɡɟ ɢɡ ȼɚɲɢɯ ɪɚɫɫɤɚɡɨɜ ɨ ɧɟɣ. 

Ɇɚɬɟɪɢɚɥɵ ɨ ȼɟɪɟ Ɏɢɝɧɟɪ ɢ ɟɟ ɜɫɬɪɟɱɟ ɫ Ⱦɭɡɟ ɹ ɫ ɭɞɨɜɨɥɶɫɬɜɢɟɦ 
ɩɨɞɛɟɪɭ ɞɥɹ ȼɚɫ. Ʌɢɱɧɨɫɬɶ ɢ ɠɢɡɧɶ ȼ. Ɏɢɝɧɟɪ ɫɚɦɢ ɩɨ ɫɟɛɟ ɧɟɨɛɵɱɚɣ-
ɧɨ ɡɧɚɱɢɬɟɥɶɧɵ ɢ ɢɧɬɟɪɟɫɧɵ. ɂɧɬɟɪɟɫɧɨ ɬɚɤɠɟ, ɱɬɨ ɨɞɢɧ ɢɡ ɥɭɱɲɢɯ 
ɚɪɬɢɫɬɨɜ ɪɭɫɫɤɨɣ ɢɦɩɟɪɚɬɨɪɫɤɨɣ ɫɰɟɧɵ, ɨɞɢɧ ɢɡ ɬɟɯ ɧɟɦɧɨɝɢɯ ɩɟɜɰɨɜ, 
ɤɨɬɨɪɵɟ ɭɦɟɥɢ ɩɪɟɤɪɚɫɧɵɟ ɝɨɥɨɫɨɜɵɟ ɞɚɧɧɵɟ ɫɨɟɞɢɧɹɬɶ ɫ ɧɚɫɬɨɹɳɟɣ 
ɞɪɚɦɚɬɢɱɟɫɤɨɣ ɢɝɪɨɣ, ɛɵɥ ɛɪɚɬɨɦ ȼ. Ɏɢɝɧɟɪ;3 ɜ ɬɨ ɜɪɟɦɹ, ɤɚɤ ɨɧɚ ɬɨ-
ɦɢɥɚɫɶ ɜ ɤɚɡɟɦɚɬɚɯ ɒɥɢɫɫɟɥɶɛɭɪɝɫɤɨɣ ɤɪɟɩɨɫɬɢ (20 ɥɟɬ ɩɪɨɜɟɥɚ ɨɧɚ 
ɬɚɦ), ɨɧ ɩɪɨɞɨɥɠɚɥ ɢɝɪɚɬɶ ɜ ɢɦɩɟɪɚɬɨɪɫɤɨɦ ɬɟɚɬɪɟ ɢ ɨɫɬɚɜɚɥɫɹ ɥɸɛɢɦ-
ɰɟɦ ɩɟɬɟɪɛɭɪɝɫɤɨɣ ɩɭɛɥɢɤɢ ɢ ɛɚɥɨɜɧɟɦ ɢɦɩɟɪɚɬɨɪɫɤɨɝɨ Ⱦɜɨɪɚ. 

ȼ. Ɏɢɝɧɟɪ ɧɚɩɢɫɚɥɚ ɧɟɫɤɨɥɶɤɨ ɤɧɢɝ − ɜɨɫɩɨɦɢɧɚɧɢɹ ɨ ɝɨɞɚɯ, ɩɪɨ-
ɜɟɞɟɧɧɵɯ ɜ ɬɸɪɶɦɟ; ɜ ɩɪɟɞɢɫɥɨɜɢɢ ɤ ɨɞɧɨɣ ɢɡ ɷɬɢɯ ɤɧɢɝ ɨɧɚ ɜɫɤɨɥɶɡɶ 
ɭɩɨɦɢɧɚɟɬ ɨ ɬɨɦ, ɱɬɨ Ⱦɭɡɟ ɩɨɛɭɞɢɥɚ ɟɟ ɫɨɯɪɚɧɢɬɶ ɫɜɨɣ ɞɭɯɨɜɧɵɣ ɨɩɵɬ 
ɢ ɧɚɩɢɫɚɬɶ ɷɬɢ ɜɨɫɩɨɦɢɧɚɧɢɹ. ɗɬɨ ɜɫɟ, ɱɬɨ ɨɧɚ ɩɢɲɟɬ ɨ ɫɜɨɟɣ ɜɫɬɪɟɱɟ ɫ 
Ⱦɭɡɟ. ɇɨ ɷɬɢ ɜɫɤɨɥɶɡɶ ɛɪɨɲɟɧɧɵɟ ɫɥɨɜɚ ɫɬɚɧɨɜɹɬɫɹ ɧɟɨɛɵɱɚɣɧɨ ɡɧɚɱɢ-
ɬɟɥɶɧɵɦɢ, ɟɫɥɢ ɩɨɫɬɚɜɢɬɶ ɢɯ ɜ ɩɟɪɫɩɟɤɬɢɜɵ ɬɨɣ ɞɭɯɨɜɧɨɣ ɫɮɟɪɵ, ɤɨɬɨ-
ɪɚɹ ɞɟɥɚɟɬ ɧɚɦ ɩɨɧɹɬɧɨɣ ɢ Ⱦɭɡɟ, ɢ ȼ. Ɏɢɝɧɟɪ, ɢ ɱɟɥɨɜɟɱɟɫɤɨɟ ɬɜɨɪɱɟ-
ɫɬɜɨ ɜɨɨɛɳɟ, ɯɭɞɨɠɟɫɬɜɟɧɧɨɟ ɢ ɠɢɡɧɟɧɧɨɟ: ɜ ɩɟɪɫɩɟɤɬɢɜɵ ɬɨɫɤɢ ɨ ɫɩɚ-
ɫɟɧɢɢ ɱɟɥɨɜɟɱɟɫɬɜɚ ɨɬ ɬɹɝɨɫɬɟɣ ɟɝɨ ɡɟɦɧɨɣ ɠɢɡɧɢ, ɨɬ ɫɬɪɚɞɚɧɢɹ, ɝɪɟɯɚ 
ɢ ɡɥɚ. 

Ɉɞɧɚɤɨ ɹ ɧɚɞɟɸɫɶ, ɱɬɨ ɦɧɟ, ɛɵɬɶ ɦɨɠɟɬ, ɭɞɚɫɬɫɹ ɧɚɣɬɢ ɜ ɩɪɨɢɡɜɟ-
ɞɟɧɢɹɯ Ɏɢɝɧɟɪ ɟɳɟ ɤɚɤɢɟ-ɧɢɛɭɞɶ ɫɥɟɞɵ ɟɟ ɨɬɧɨɲɟɧɢɣ ɫ Ⱦɭɡɟ. Ȼɵɬɶ ɦɨ-
ɠɟɬ, ɦɧɟ ɭɞɚɫɬɫɹ ɞɚɠɟ ɨɛɪɚɬɢɬɶɫɹ ɤ ɧɟɣ ɫɚɦɨɣ ɫ ɩɪɨɫɶɛɨɣ ɨ ɬɨɦ, ɱɬɨɛɵ 
ɨɧɚ ɜ ɥɢɱɧɨɦ ɩɢɫɶɦɟ ɩɨɞɪɨɛɧɟɟ ɪɚɫɫɤɚɡɚɥɚ ɛɵ ɨ ɫɜɨɢɯ ɜɫɬɪɟɱɚɯ ɫ Ⱦɭɡɟ. 
ɇɚɞɟɠɞɚ Ɋɚɮ<ɚɢɥɨɜɧɚ> ɥɢɱɧɨ ɡɧɚɤɨɦɚ ɫ ɧɟɸ ɩɨ Ɇɨɫɤɜɟ, ɢ Ɏɢɝɧɟɪ 
ɨɯɨɬɧɨ ɧɚɩɢɫɚɥɚ ɛɵ ɨɛɨ ɜɫɟɦ ɬɨɦ, ɱɬɨ ɦɵ ɫɩɪɨɫɢɦ ɟɟ. Ɍɪɭɞɧɨɫɬɶ ɡɚ-
ɤɥɸɱɚɟɬɫɹ ɜ ɬɨɦ, ɱɬɨ − ɧɟɫɦɨɬɪɹ ɧɚ ɫɜɨɟ ɝɟɪɨɢɱɟɫɤɨɟ ɪɟɜɨɥɸɰɢɨɧɧɨɟ 
ɩɪɨɲɥɨɟ − Ɏɢɝɧɟɪ ɧɚɯɨɞɢɬɫɹ ɭ ɫɨɜɟɬɫɤɨɣ ɜɥɚɫɬɢ ɩɨɞ ɩɨɞɨɡɪɟɧɢɟɦ, ɬɚɤ 
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ɤɚɤ ɧɟ ɦɨɠɟɬ ɩɪɢɦɢɪɢɬɶɫɹ ɫ ɝɨɫɩɨɞɫɬɜɭɸɳɢɦ ɬɟɩɟɪɶ ɜ Ɋɨɫɫɢɢ ɭɝɚɲɟ-
ɧɢɟɦ ɞɭɯɨɜɧɨɣ ɠɢɡɧɢ ɢ ɭɦɚɥɟɧɢɟɦ ɱɟɥɨɜɟɱɟɫɤɨɣ ɥɢɱɧɨɫɬɢ. ȼɨ ɜɫɹɤɨɦ 
ɫɥɭɱɚɟ, ɹ ɫ ɭɞɨɜɨɥɶɫɬɜɢɟɦ ɩɪɢɲɥɸ ȼɚɦ ɜ ɋɚɧ-Ɋɟɦɨ ɤɨɟ-ɱɬɨ ɢɡ ɩɪɨɢɡɜɟ-
ɞɟɧɢɣ Ɏɢɝɧɟɪ, ɟɫɥɢ ȼɵ ɡɚɯɨɬɟɥɢ ɛɵ ɫ ɧɢɦɢ ɨɡɧɚɤɨɦɢɬɶɫɹ ɢ ɟɫɥɢ ɷɬɨ 
ȼɚɫ ɧɟ ɨɬɜɥɟɱɟɬ ɨɬ ȼɚɲɟɣ ɨɫɧɨɜɧɨɣ ɪɚɛɨɬɵ. ɂ, ɤɨɧɟɱɧɨ, ɩɪɢɲɥɸ ȼɚɦ 
ɜɫɟ ɬɨ, ɱɬɨ ɧɚɣɞɭ ɭ ɧɟɟ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨ ɨɬɧɨɫɹɳɟɟɫɹ ɤ Ⱦɭɡɟ. 

Ɇɟɧɹ ɨɱɟɧɶ ɬɪɨɝɚɟɬ, ɱɬɨ ɢɫɤɭɫɫɬɜɨ Ɇɚɪɢɢ ɜɫɬɪɟɱɚɟɬ ɭ ȼɚɫ ɢ ȼɚɲɟ-
ɝɨ ɫɭɩɪɭɝɚ ɬɚɤɨɣ ɠɢɜɨɣ ɨɬɤɥɢɤ ɢ ɞɟɹɬɟɥɶɧɨɟ ɫɨɱɭɜɫɬɜɢɟ. 500 ɦɚɪɨɤ ɧɟ-
ɫɨɦɧɟɧɧɨ ɫɵɝɪɚɸɬ ɪɨɥɶ ɜ ɞɟɥɟ ɨɫɭɳɟɫɬɜɥɟɧɢɹ ɢɡɞɚɬɟɥɶɫɤɢɯ ɩɥɚɧɨɜ. 
Ȼɭɞɟɬ ɥɢ ɦɨɹ ɪɚɛɨɬɚ ɨɛ ɢɫɤɭɫɫɬɜɟ Ɇɚɪɢɢ ɢɡɞɚɧɚ ɰɟɥɢɤɨɦ, ɜ ɨɞɧɨɣ ɤɧɢ-
ɝɟ, ɢɥɢ, ɤɚɤ ɹ ɩɢɫɚɥ ɜ ɫɜɨɟɦ ɩɢɫɶɦɟ ɤ Ɇɚɪɢɢ, ɨɧɚ ɪɚɫɩɪɟɞɟɥɢɬɫɹ ɧɚ ɞɜɟ 
ɤɧɢɝɢ, − ɷɬɨ ɛɭɞɟɬ ɡɚɜɢɫɟɬɶ ɨɬ ɰɟɥɨɝɨ ɪɹɞɚ ɫɨɨɛɪɚɠɟɧɢɣ, ɫɜɹɡɚɧɧɵɯ ɫ 
ɬɟɦ, ɱɬɨ ɡɞɟɫɶ ɩɪɢɧɹɬɨ ɧɚɡɵɜɚɬɶ “ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɩɨɥɢɬɢɤɨɣ”, ɬ.ɟ. ɫ 
ɧɚɢɛɨɥɟɟ ɰɟɥɟɫɨɨɛɪɚɡɧɵɦ ɨɫɭɳɟɫɬɜɥɟɧɢɟɦ ɨɛɳɟɝɨ ɩɥɚɧɚ. ȼɨ ɜɫɹɤɨɦ 
ɫɥɭɱɚɟ, ɜɨɡɦɨɠɧɨɫɬɶ ɪɚɫɩɨɥɚɝɚɬɶ ɯɨɬɹ ɛɵ 500 ɦɚɪɤɚɦɢ ɨɛɥɟɝɱɢɬ ɩɟɪɟ-
ɝɨɜɨɪɵ ɫ ɢɡɞɚɬɟɥɹɦɢ ɢ ɩɪɢɜɟɞɟɬ ɤ ɫɤɨɪɟɣɲɟɦɭ ɨɫɭɳɟɫɬɜɥɟɧɢɸ ɧɚɲɢɯ 
ɰɟɥɟɣ. ɉɨɷɬɨɦɭ ɹ ɩɪɨɫɢɥ ɛɵ ȼɚɫ ɬɟɩɟɪɶ ɠɟ, ɞɨ ȼɚɲɟɝɨ ɨɬɴɟɡɞɚ ɜ ɋɚɧ-
Ɋɟɦɨ, ɩɟɪɟɜɟɫɬɢ ɦɧɟ, ɤɚɤ ȼɵ ɩɪɟɞɥɚɝɚɟɬɟ, ɷɬɭ ɫɭɦɦɭ. 

Ɇɟɧɹ ɨɱɟɧɶ ɪɚɞɭɟɬ ɜɫɟ ɬɨ, ɱɬɨ ȼɵ ɫɨɨɛɳɚɟɬɟ ɨ ɪɚɛɨɬɟ Ɇɚɪɢɢ ɧɚɞ 
“Ɏɚɭɫɬɨɦ”. ɇɨ ɤɚɤ ɨɛɢɞɧɨ, ɱɬɨ ɟɣ, ɛɟɞɧɨɣ, ɩɪɢɯɨɞɢɬɫɹ ɩɪɟɪɵɜɚɬɶ ɫɜɨɸ 
ɪɚɛɨɬɭ ɩɨ ɬɚɤɨɣ ɧɟɩɪɢɹɬɧɨɣ ɩɪɢɱɢɧɟ! ɉɪɨɲɭ ȼɚɫ ɩɟɪɟɞɚɬɶ ɟɣ ɧɚɲɢ 
ɫɟɪɞɟɱɧɵɟ ɫɨɛɨɥɟɡɧɨɜɚɧɢɹ ɢ ɩɨɠɟɥɚɧɢɟ ɤɚɤ ɦɨɠɧɨ ɫɤɨɪɟɟ ɨɬɞɟɥɚɬɶɫɹ 
ɨɬ ɡɭɛɧɨɣ ɛɨɥɢ. ə ɠɞɭ ɟɟ ɨɬɜɟɬɚ ɧɚ ɦɨɟ ɩɢɫɶɦɨ ɢ ɧɚɞɟɸɫɶ, ɱɬɨ ɫɨ ɜɪɟ-
ɦɟɧɟɦ ɧɚɲɚ ɩɟɪɟɩɢɫɤɚ ɫ ɧɟɸ ɩɟɪɟɣɞɟɬ ɧɚ ɢɬɚɥɶɹɧɫɤɢɣ ɹɡɵɤ. 

ɒɥɸ ȼɚɦ ɢ ȼɚɲɟɣ ɫɟɦɶɟ ɧɚɲɢ ɫɚɦɵɟ ɢɫɤɪɟɧɧɢɟ ɩɪɢɜɟɬɵ. ɀɟɥɚɸ 
ȼɚɦ ɫɱɚɫɬɥɢɜɨɝɨ ɩɭɬɢ ɞɨ ɋɚɧ-Ɋɟɦɨ. ɀɞɭ ɜɟɫɬɨɱɤɢ ɫ Ɋɢɜɶɟɪɵ. 

 Ȼɟɡ ɩɨɞɩɢɫɢ 
1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21, ɦɚɲɢɧɨɩɢɫɧɚɹ ɤɨɩɢɹ. 
2 Ɉ Ɋɺɫɫɥɟɪɟ ɫɦ. ɩɪɢɦɟɱ. 2 ɤ ɩɢɫɶɦɭ ʋ 23 ɨɬ 15 ɞɟɤɚɛɪɹ 1932 ɝ. 
3 ɇɢɤɨɥɚɣ ɇɢɤɨɥɚɟɜɢɱ Ɏɢɝɧɟɪ (1857-1818) – ɥɢɪɢɤɨ-ɞɪɚɦɚɬɢɱɟɫɤɢɣ ɬɟɧɨɪ, ɩɟɪɜɵɣ 

ɢɫɩɨɥɧɢɬɟɥɶ ɚɪɢɣ Ƚɟɪɦɚɧɚ, ȼɨɞɟɦɨɧɚ (“ɉɢɤɨɜɚɹ ɞɚɦɚ”, “ɂɨɥɚɧɬɚ” ɑɚɣɤɨɜɫɤɨɝɨ) ɢ ɞɪ. 
ɉɟɥ ɜ Ɇɚɪɢɢɧɫɤɨɦ ɬɟɚɬɪɟ (1887-1907), ɞɢɪɟɤɬɨɪ ɨɩɟɪɧɨɣ ɬɪɭɩɩɵ ɇɚɪɨɞɧɨɝɨ ɞɨɦɚ ɜ 
ɋɚɧɤɬ-ɉɟɬɟɪɛɭɪɝɟ (1910-1915). 
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Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ – ȿ. Ⱦ. ɒɨɪɭ1 
3 ɮɟɜɪɚɥɹ <1933 ɝɨɞɚ> 

Ɋɢɦ 
Ⱦɨɪɨɝɨɣ ɞɪɭɝ, 
ɉɨɥɭɱɢɥɚ ȼɚɲɟ ɩɢɫɶɦɨ ɟɳɟ ɜ Ɋɢɦɟ, ɩɨɫɤ<ɨɥɶɤɭ> ɩɪɢɲɥɨɫɶ ɨɬɥɨ-

ɠɢɬɶ ɦɨɸ ɩɨɟɡɞɤɭ ɧɚ ɧɟɞɟɥɸ. Ɇɭɠ ɞɨɥɠɟɧ ɛɵɥ ɩɨɟɯɚɬɶ ɧɚ ɸɝ, ɢ ɟɝɨ 
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ɱɬɨɛɵ ɡɚɪɚɧɟɟ ɠɟ ɪɚɫɩɪɟɞɟɥɢɬɶ ɢɯ ɢ ɨɫɬɚɜɢɬɶ ɦɟɫɬɨ ɞɥɹ ɧɚɢɛɨɥɟɟ ɰɟɧ-
ɧɵɯ ɢ ɢɧɬɟɪɟɫɧɵɯ ɫɬɚɬɟɣ. ɉɨɷɬɨɦɭ ɧɟɨɛɯɨɞɢɦɨ, ɱɬɨɛɵ ɜ ɦɨɢɯ ɪɭɤɚɯ 
ɛɵɥɢ ɛɵ ɤɚɤ ɦɨɠɧɨ ɫɤɨɪɟɟ ɫɜɟɞɟɧɢɹ ɨ ȼɚɲɟɣ ɪɚɛɨɬɟ, ɧɚ ɨɫɧɨɜɚɧɢɢ ɤɨ-
ɬɨɪɵɯ ɦɵ ɦɨɝɥɢ ɛɵ ɫ ȼɚɦɢ ɫɩɢɫɚɬɶɫɹ ɨ ɬɨɦ, ɤɚɤɢɟ ɱɚɫɬɢ ɟɟ ɦɨɝɥɢ ɛɵ 
ɛɵɬɶ ɟɳɟ ɞɨ ɨɤɨɧɱɚɧɢɹ ɤɧɢɝɢ ɨɩɭɛɥɢɤɨɜɚɧɵ ɜ ɮɨɪɦɟ ɫɬɚɬɟɣ. ɇɟɨɛɯɨ-
ɞɢɦɨ ɬɚɤɠɟ, ɱɬɨɛɵ ɢ ɮɪɚɝɦɟɧɬɵ, ɩɪɟɞɧɚɡɧɚɱɚɟɦɵɟ ȼɚɦɢ ɞɥɹ ɫɬɚɬɟɣ, 
ɛɵɥɢ ɛɵ ɩɨ ɜɨɡɦɨɠɧɨɫɬɢ ɫɤɨɪɟɟ ɭ ɦɟɧɹ, ɞɥɹ ɬɨɝɨ ɱɬɨɛɵ ɹ ɦɨɝ ɨɤɨɧɱɚ-
ɬɟɥɶɧɨ ɫɝɨɜɨɪɢɬɶɫɹ ɫ ɪɟɞɚɤɬɨɪɨɦ ɠɭɪɧɚɥɚ ɨ ɬɨɦ, ɱɬɨ ɢɦɟɧɧɨ ɢ ɜ ɤɚɤɨɦ 
ɩɨɪɹɞɤɟ ɨɧ ɫɦɨɠɟɬ ɩɨɦɟɫɬɢɬɶ ɜ ɫɜɨɟɦ ɠɭɪɧɚɥɟ. ȼɵ ɜɢɞɢɬɟ, ɞɨɪɨɝɚɹ 
Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɱɬɨ ɩɪɚɤɬɢɱɟɫɤɚɹ ɧɟɨɛɯɨɞɢɦɨɫɬɶ ɩɪɢɫɨɟɞɢɧɹɟɬ ɫɜɨɣ 
ɝɨɥɨɫ ɤ ɦɨɢɦ ɩɪɨɫɶɛɚɦ ɫɨɫɪɟɞɨɬɨɱɢɬɶɫɹ ɧɚ ɪɚɛɨɬɟ ɢ ɪɟɲɢɬɟɥɶɧɨ ɞɨ-
ɜɟɫɬɢ ɟɟ ɞɨ ɤɨɧɰɚ, ɢ ɹ ɧɚɞɟɸɫɶ, ɱɬɨ ɪɟɞɚɤɬɨɪ ɠɭɪɧɚɥɚ, ɫ ɤɨɬɨɪɵɦ ɭ ɧɚɫ 
ɡɚɜɹɡɚɥɢɫɶ ɨɱɟɧɶ ɢɧɬɟɪɟɫɧɵɟ ɢ ɝɥɭɛɨɤɢɟ ɨɬɧɨɲɟɧɢɹ, ɜ ɫɤɨɪɨɦ ɜɪɟɦɟɧɢ 
ɫɚɦ ɫɭɦɟɟɬ ɭɛɟɞɢɬɶɫɹ ɜ ɫɩɪɚɜɟɞɥɢɜɨɫɬɢ ɦɨɢɯ ɫɥɨɜ ɨ ɬɨɦ, ɫ ɤɚɤɨɣ ɹɪɤɨ-
ɫɬɶɸ ɢ ɧɟɠɧɨɫɬɶɸ ɜɵɪɚɫɬɚɟɬ ɨɛɪɚɡ Ⱦɭɡɟ ɢɡ ȼɚɲɢɯ ɪɚɫɫɤɚɡɨɜ ɨ ɧɟɣ. 

Ɇɚɬɟɪɢɚɥɵ ɨ ȼɟɪɟ Ɏɢɝɧɟɪ ɢ ɟɟ ɜɫɬɪɟɱɟ ɫ Ⱦɭɡɟ ɹ ɫ ɭɞɨɜɨɥɶɫɬɜɢɟɦ 
ɩɨɞɛɟɪɭ ɞɥɹ ȼɚɫ. Ʌɢɱɧɨɫɬɶ ɢ ɠɢɡɧɶ ȼ. Ɏɢɝɧɟɪ ɫɚɦɢ ɩɨ ɫɟɛɟ ɧɟɨɛɵɱɚɣ-
ɧɨ ɡɧɚɱɢɬɟɥɶɧɵ ɢ ɢɧɬɟɪɟɫɧɵ. ɂɧɬɟɪɟɫɧɨ ɬɚɤɠɟ, ɱɬɨ ɨɞɢɧ ɢɡ ɥɭɱɲɢɯ 
ɚɪɬɢɫɬɨɜ ɪɭɫɫɤɨɣ ɢɦɩɟɪɚɬɨɪɫɤɨɣ ɫɰɟɧɵ, ɨɞɢɧ ɢɡ ɬɟɯ ɧɟɦɧɨɝɢɯ ɩɟɜɰɨɜ, 
ɤɨɬɨɪɵɟ ɭɦɟɥɢ ɩɪɟɤɪɚɫɧɵɟ ɝɨɥɨɫɨɜɵɟ ɞɚɧɧɵɟ ɫɨɟɞɢɧɹɬɶ ɫ ɧɚɫɬɨɹɳɟɣ 
ɞɪɚɦɚɬɢɱɟɫɤɨɣ ɢɝɪɨɣ, ɛɵɥ ɛɪɚɬɨɦ ȼ. Ɏɢɝɧɟɪ;3 ɜ ɬɨ ɜɪɟɦɹ, ɤɚɤ ɨɧɚ ɬɨ-
ɦɢɥɚɫɶ ɜ ɤɚɡɟɦɚɬɚɯ ɒɥɢɫɫɟɥɶɛɭɪɝɫɤɨɣ ɤɪɟɩɨɫɬɢ (20 ɥɟɬ ɩɪɨɜɟɥɚ ɨɧɚ 
ɬɚɦ), ɨɧ ɩɪɨɞɨɥɠɚɥ ɢɝɪɚɬɶ ɜ ɢɦɩɟɪɚɬɨɪɫɤɨɦ ɬɟɚɬɪɟ ɢ ɨɫɬɚɜɚɥɫɹ ɥɸɛɢɦ-
ɰɟɦ ɩɟɬɟɪɛɭɪɝɫɤɨɣ ɩɭɛɥɢɤɢ ɢ ɛɚɥɨɜɧɟɦ ɢɦɩɟɪɚɬɨɪɫɤɨɝɨ Ⱦɜɨɪɚ. 

ȼ. Ɏɢɝɧɟɪ ɧɚɩɢɫɚɥɚ ɧɟɫɤɨɥɶɤɨ ɤɧɢɝ − ɜɨɫɩɨɦɢɧɚɧɢɹ ɨ ɝɨɞɚɯ, ɩɪɨ-
ɜɟɞɟɧɧɵɯ ɜ ɬɸɪɶɦɟ; ɜ ɩɪɟɞɢɫɥɨɜɢɢ ɤ ɨɞɧɨɣ ɢɡ ɷɬɢɯ ɤɧɢɝ ɨɧɚ ɜɫɤɨɥɶɡɶ 
ɭɩɨɦɢɧɚɟɬ ɨ ɬɨɦ, ɱɬɨ Ⱦɭɡɟ ɩɨɛɭɞɢɥɚ ɟɟ ɫɨɯɪɚɧɢɬɶ ɫɜɨɣ ɞɭɯɨɜɧɵɣ ɨɩɵɬ 
ɢ ɧɚɩɢɫɚɬɶ ɷɬɢ ɜɨɫɩɨɦɢɧɚɧɢɹ. ɗɬɨ ɜɫɟ, ɱɬɨ ɨɧɚ ɩɢɲɟɬ ɨ ɫɜɨɟɣ ɜɫɬɪɟɱɟ ɫ 
Ⱦɭɡɟ. ɇɨ ɷɬɢ ɜɫɤɨɥɶɡɶ ɛɪɨɲɟɧɧɵɟ ɫɥɨɜɚ ɫɬɚɧɨɜɹɬɫɹ ɧɟɨɛɵɱɚɣɧɨ ɡɧɚɱɢ-
ɬɟɥɶɧɵɦɢ, ɟɫɥɢ ɩɨɫɬɚɜɢɬɶ ɢɯ ɜ ɩɟɪɫɩɟɤɬɢɜɵ ɬɨɣ ɞɭɯɨɜɧɨɣ ɫɮɟɪɵ, ɤɨɬɨ-
ɪɚɹ ɞɟɥɚɟɬ ɧɚɦ ɩɨɧɹɬɧɨɣ ɢ Ⱦɭɡɟ, ɢ ȼ. Ɏɢɝɧɟɪ, ɢ ɱɟɥɨɜɟɱɟɫɤɨɟ ɬɜɨɪɱɟ-
ɫɬɜɨ ɜɨɨɛɳɟ, ɯɭɞɨɠɟɫɬɜɟɧɧɨɟ ɢ ɠɢɡɧɟɧɧɨɟ: ɜ ɩɟɪɫɩɟɤɬɢɜɵ ɬɨɫɤɢ ɨ ɫɩɚ-
ɫɟɧɢɢ ɱɟɥɨɜɟɱɟɫɬɜɚ ɨɬ ɬɹɝɨɫɬɟɣ ɟɝɨ ɡɟɦɧɨɣ ɠɢɡɧɢ, ɨɬ ɫɬɪɚɞɚɧɢɹ, ɝɪɟɯɚ 
ɢ ɡɥɚ. 

Ɉɞɧɚɤɨ ɹ ɧɚɞɟɸɫɶ, ɱɬɨ ɦɧɟ, ɛɵɬɶ ɦɨɠɟɬ, ɭɞɚɫɬɫɹ ɧɚɣɬɢ ɜ ɩɪɨɢɡɜɟ-
ɞɟɧɢɹɯ Ɏɢɝɧɟɪ ɟɳɟ ɤɚɤɢɟ-ɧɢɛɭɞɶ ɫɥɟɞɵ ɟɟ ɨɬɧɨɲɟɧɢɣ ɫ Ⱦɭɡɟ. Ȼɵɬɶ ɦɨ-
ɠɟɬ, ɦɧɟ ɭɞɚɫɬɫɹ ɞɚɠɟ ɨɛɪɚɬɢɬɶɫɹ ɤ ɧɟɣ ɫɚɦɨɣ ɫ ɩɪɨɫɶɛɨɣ ɨ ɬɨɦ, ɱɬɨɛɵ 
ɨɧɚ ɜ ɥɢɱɧɨɦ ɩɢɫɶɦɟ ɩɨɞɪɨɛɧɟɟ ɪɚɫɫɤɚɡɚɥɚ ɛɵ ɨ ɫɜɨɢɯ ɜɫɬɪɟɱɚɯ ɫ Ⱦɭɡɟ. 
ɇɚɞɟɠɞɚ Ɋɚɮ<ɚɢɥɨɜɧɚ> ɥɢɱɧɨ ɡɧɚɤɨɦɚ ɫ ɧɟɸ ɩɨ Ɇɨɫɤɜɟ, ɢ Ɏɢɝɧɟɪ 
ɨɯɨɬɧɨ ɧɚɩɢɫɚɥɚ ɛɵ ɨɛɨ ɜɫɟɦ ɬɨɦ, ɱɬɨ ɦɵ ɫɩɪɨɫɢɦ ɟɟ. Ɍɪɭɞɧɨɫɬɶ ɡɚ-
ɤɥɸɱɚɟɬɫɹ ɜ ɬɨɦ, ɱɬɨ − ɧɟɫɦɨɬɪɹ ɧɚ ɫɜɨɟ ɝɟɪɨɢɱɟɫɤɨɟ ɪɟɜɨɥɸɰɢɨɧɧɨɟ 
ɩɪɨɲɥɨɟ − Ɏɢɝɧɟɪ ɧɚɯɨɞɢɬɫɹ ɭ ɫɨɜɟɬɫɤɨɣ ɜɥɚɫɬɢ ɩɨɞ ɩɨɞɨɡɪɟɧɢɟɦ, ɬɚɤ 
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ɡɚɦɟɧɹɸ ɜ Ɋɢɦɟ ɧɚɫɤɨɥɶɤɨ ɦɨɠɧɨ. Ʉɚɤ ɜɟɪɧɟɬɫɹ, ɟɳɟ ɞɥɹ ɦɨɟɝɨ ɨɬɴɟɡ-
ɞɚ, ɜɵɲɥɸ ɭɫɥɨɜɥɟɧɧɭɸ ɫɭɦɦɭ. ɂɡ ɋ. Ɋɟɦɨ ɧɚɩɢɲɭ ɩɨɞɪɨɛɧɟɟ. Ȼɭɞɭ 
ɨɱɟɧɶ ɛɥɚɝɨɞɚɪɧɚ, ɟɫɥɢ ɩɪɢɲɥɟɬɟ ɤɨɟ-ɱɬɨ ɢɡ ɜɨɫɩɨɦɢɧɚɧɢɣ ȼɟɪɵ Ɏɢɝ-
ɧɟɪ. Ɇɨɠɟɬ ɛɵɬɶ, ɦɨɠɧɨ ɟɣ ɧɚɩɢɫɚɬɶ ɱɟɪɟɡ ɠɟɧɭ Ƚɨɪɶɤɨɝɨ, ɤɨɬɨɪɭɸ ɹ 
ɡɧɚɸ. ɋɟɪɞɟɱɧɨ ɠɦɭ ɪɭɤɭ ɜɚɦ ɨɛɨɢɦ. ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ  
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Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ – ȿ. Ⱦ. ɒɨɪɭ1 
15 ɮɟɜɪɚɥɹ <1933 ɝɨɞɚ> 

Ɋɢɦ 
Ⱦɨɪɨɝɨɣ ɞɪɭɝ, 
ɋɟɝɨɞɧɹ ɩɨɥɭɱɢɥɚ ȼɚɲɭ ɨɬɤɪɵɬɤɭ: ɩɨ ɨɱɟɧɶ ɪɚɡɧɨɨɛɪɚɡɧɵɦ ɩɪɢɱɢ-

ɧɚɦ ɹ ɟɳɟ ɡɞɟɫɶ ɢ, ɧɚɞɟɸɫɶ, ɧɚɤɨɧɟɰ-ɬɨ ɩɨɟɞɭ ɜ ɋ. Ɋɟɦɨ 22-ɝɨ ɮɟɜɪɚɥɹ. 
ȼ ɫɭɛɛɨɬɭ ɱɟɪɟɡ ɨɞɢɧ ɫɦɟɥɵɣ ɛɚɧɤ ɩɨɫɥɚɥɢ ȼɚɦ 500 ɦɚɪɨɤ, ɢ ɨɱɟɧɶ 

ɩɪɨɲɭ ȼɚɫ ɧɚɩɢɫɚɬɶ, ɤɚɤ ɬɨɥɶɤɨ ɩɨɥɭɱɢɬɟ. Ɉɬɫɸɞɚ ɜɵɫɵɥɤɚ ɞɟɧɟɝ 
ɨɱɟɧɶ ɫɥɨɠɧɚ, ɧɨ ɷɬɨɬ ɛɚɧɤ ɜɡɹɥɫɹ ɷɬɨ ɭɩɪɨɫɬɢɬɶ. 

Ɉɱɟɧɶ ɛɭɞɭ ɠɞɚɬɶ ɨɛɟɳɚɧɧɵɟ ɦɚɬɟɪɢɚɥɵ ɜ ɋ. Ɋɟɦɨ. 
ȼɦɟɫɬɟ ɫ Ɇɚɪɢɟɣ ɲɥɟɦ ɩɪɢɜɟɬ ȼɚɦ ɨɛɨɢɦ ɢ ɠɦɟɦ ɪɭɤɢ. 
Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
19 ɮɟɜɪɚɥɹ 1933 ɝɨɞɚ 

Ȼɟɪɥɢɧ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɫɟɪɞɟɱɧɨ ɛɥɚɝɨɞɚɪɸ ȼɚɫ ɢ ȼɚɲɟɝɨ ɫɭɩɪɭɝɚ ɡɚ ɩɢɫɶɦɨ ɢ ɩɪɢɫɵɥɤɭ 

500 (ɩɹɬɶɫɨɬ) ɦɚɪɨɤ. ɗɬɚ ɫɭɦɦɚ ɫɵɝɪɚɟɬ ɛɨɥɶɲɭɸ ɪɨɥɶ ɜ ɞɟɥɟ ɨɫɭɳɟɫɬ-
ɜɥɟɧɢɹ ɧɚɲɢɯ ɢɡɞɚɬɟɥɶɫɤɢɯ ɩɥɚɧɨɜ. 

ɋɟɝɨɞɧɹ – ɥɢɲɶ ɷɬɢ ɧɟɫɤɨɥɶɤɨ ɫɬɪɨɤ, ɬ.ɤ. ɦɵ ɨɛɚ ɥɟɠɢɦ ɜ ɝɪɢɩɩɭ 
(t. ɛɨɥɶɲɟ 39). Ʌɢɲɶ ɬɨɥɶɤɨ ɩɨɩɪɚɜɥɸɫɶ, ɧɚɩɢɲɭ ȼɚɦ ɩɨɞɪɨɛɧɨ ɜ ɋ.  
Ɋɟɦɨ. ɒɥɸ ȼɚɦ ɢ ȼɚɲɟɣ ɫɟɦɶɟ ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ.  

ȼɚɲ ȿ. ɒɨɪ 
1 FSFC (ɩɚɩɤɚ “E. Shor”). 
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ɡɚɦɟɧɹɸ ɜ Ɋɢɦɟ ɧɚɫɤɨɥɶɤɨ ɦɨɠɧɨ. Ʉɚɤ ɜɟɪɧɟɬɫɹ, ɟɳɟ ɞɥɹ ɦɨɟɝɨ ɨɬɴɟɡ-
ɞɚ, ɜɵɲɥɸ ɭɫɥɨɜɥɟɧɧɭɸ ɫɭɦɦɭ. ɂɡ ɋ. Ɋɟɦɨ ɧɚɩɢɲɭ ɩɨɞɪɨɛɧɟɟ. Ȼɭɞɭ 
ɨɱɟɧɶ ɛɥɚɝɨɞɚɪɧɚ, ɟɫɥɢ ɩɪɢɲɥɟɬɟ ɤɨɟ-ɱɬɨ ɢɡ ɜɨɫɩɨɦɢɧɚɧɢɣ ȼɟɪɵ Ɏɢɝ-
ɧɟɪ. Ɇɨɠɟɬ ɛɵɬɶ, ɦɨɠɧɨ ɟɣ ɧɚɩɢɫɚɬɶ ɱɟɪɟɡ ɠɟɧɭ Ƚɨɪɶɤɨɝɨ, ɤɨɬɨɪɭɸ ɹ 
ɡɧɚɸ. ɋɟɪɞɟɱɧɨ ɠɦɭ ɪɭɤɭ ɜɚɦ ɨɛɨɢɦ. ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ  
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Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ – ȿ. Ⱦ. ɒɨɪɭ1 
15 ɮɟɜɪɚɥɹ <1933 ɝɨɞɚ> 

Ɋɢɦ 
Ⱦɨɪɨɝɨɣ ɞɪɭɝ, 
ɋɟɝɨɞɧɹ ɩɨɥɭɱɢɥɚ ȼɚɲɭ ɨɬɤɪɵɬɤɭ: ɩɨ ɨɱɟɧɶ ɪɚɡɧɨɨɛɪɚɡɧɵɦ ɩɪɢɱɢ-

ɧɚɦ ɹ ɟɳɟ ɡɞɟɫɶ ɢ, ɧɚɞɟɸɫɶ, ɧɚɤɨɧɟɰ-ɬɨ ɩɨɟɞɭ ɜ ɋ. Ɋɟɦɨ 22-ɝɨ ɮɟɜɪɚɥɹ. 
ȼ ɫɭɛɛɨɬɭ ɱɟɪɟɡ ɨɞɢɧ ɫɦɟɥɵɣ ɛɚɧɤ ɩɨɫɥɚɥɢ ȼɚɦ 500 ɦɚɪɨɤ, ɢ ɨɱɟɧɶ 

ɩɪɨɲɭ ȼɚɫ ɧɚɩɢɫɚɬɶ, ɤɚɤ ɬɨɥɶɤɨ ɩɨɥɭɱɢɬɟ. Ɉɬɫɸɞɚ ɜɵɫɵɥɤɚ ɞɟɧɟɝ 
ɨɱɟɧɶ ɫɥɨɠɧɚ, ɧɨ ɷɬɨɬ ɛɚɧɤ ɜɡɹɥɫɹ ɷɬɨ ɭɩɪɨɫɬɢɬɶ. 

Ɉɱɟɧɶ ɛɭɞɭ ɠɞɚɬɶ ɨɛɟɳɚɧɧɵɟ ɦɚɬɟɪɢɚɥɵ ɜ ɋ. Ɋɟɦɨ. 
ȼɦɟɫɬɟ ɫ Ɇɚɪɢɟɣ ɲɥɟɦ ɩɪɢɜɟɬ ȼɚɦ ɨɛɨɢɦ ɢ ɠɦɟɦ ɪɭɤɢ. 
Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
19 ɮɟɜɪɚɥɹ 1933 ɝɨɞɚ 

Ȼɟɪɥɢɧ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɫɟɪɞɟɱɧɨ ɛɥɚɝɨɞɚɪɸ ȼɚɫ ɢ ȼɚɲɟɝɨ ɫɭɩɪɭɝɚ ɡɚ ɩɢɫɶɦɨ ɢ ɩɪɢɫɵɥɤɭ 

500 (ɩɹɬɶɫɨɬ) ɦɚɪɨɤ. ɗɬɚ ɫɭɦɦɚ ɫɵɝɪɚɟɬ ɛɨɥɶɲɭɸ ɪɨɥɶ ɜ ɞɟɥɟ ɨɫɭɳɟɫɬ-
ɜɥɟɧɢɹ ɧɚɲɢɯ ɢɡɞɚɬɟɥɶɫɤɢɯ ɩɥɚɧɨɜ. 

ɋɟɝɨɞɧɹ – ɥɢɲɶ ɷɬɢ ɧɟɫɤɨɥɶɤɨ ɫɬɪɨɤ, ɬ.ɤ. ɦɵ ɨɛɚ ɥɟɠɢɦ ɜ ɝɪɢɩɩɭ 
(t. ɛɨɥɶɲɟ 39). Ʌɢɲɶ ɬɨɥɶɤɨ ɩɨɩɪɚɜɥɸɫɶ, ɧɚɩɢɲɭ ȼɚɦ ɩɨɞɪɨɛɧɨ ɜ ɋ.  
Ɋɟɦɨ. ɒɥɸ ȼɚɦ ɢ ȼɚɲɟɣ ɫɟɦɶɟ ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ.  

ȼɚɲ ȿ. ɒɨɪ 
1 FSFC (ɩɚɩɤɚ “E. Shor”). 
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Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢɢ − ȿ. Ⱦ. ɒɨɪɭ1 
5 ɦɚɪɬɚ 1933 ɝɨɞɚ 

Ɋɢɦ, Via XX Settembre 68 

Ⱦɨɪɨɝɨɣ ɞɪɭɝ, ɜɨɬ, ɧɚɤɨɧɟɰ-ɬɨ, ɹ ɭɟɡɠɚɸ ɜ ɋ. Ɋɟɦɨ, ɢ ɷɬɨ ɦɨɟ ɩɢɫɶ-
ɦɨ ɭɟɞɟɬ ɜɦɟɫɬɟ ɫɨ ɦɧɨɸ. ɇɚɞɟɸɫɶ, ɱɬɨ ȼɵ ɱɭɜɫɬɜɭɟɬɟ ɫɟɛɹ ɭɠɟ ɛɥɚɝɨ-
ɩɨɥɭɱɧɨ, ɢ ɜɫɤɨɪɟ ɭɫɥɵɲɭ ɨɬ ȼɚɫ ɤɨɟ-ɱɬɨ ɭɠɟ ɜ “Miramare”. Ɇɚɪɢɹ ɪɚ-
ɛɨɬɚɟɬ ɭɫɟɪɞɧɨ ɢ ɤɨɧɱɚɟɬ ɮɢɝɭɪɵ Ɏɚɭɫɬɚ. ɂɡ ɋ. Ɋɟɦɨ ɹ ȼɚɦ ɩɨɲɥɸ ɧɟ-
ɫɤɨɥɶɤɨ ɧɚɛɪɨɫɤɨɜ – ɨɱɟɧɶ ɛɟɝɥɵɯ ɢ ɩɪɢɛɥɢɡɢɬɟɥɶɧɵɯ ɪɢɫɭɧɤɨɜ – ɨɬ 
ɧɟɤɨɬɨɪɵɯ ɮɢɝɭɪ “Ɏɚɭɫɬɚ”. Ɇɚɪɢɹ ɬɨɠɟ ɫ ɧɟɬɟɪɩɟɧɢɟɦ ɠɞɟɬ ȼɚɲɢɯ ɢɡ-
ɜɟɫɬɢɣ. ɍ ɧɟɟ ɛɭɞɟɬ ɜɵɫɬɚɜɤɚ ɜɨ Ɏɥɨɪɟɧɰɢɢ ɜ ɤɨɧɰɟ ɚɩɪɟɥɹ ɢɥɢ ɜ ɦɚɟ, ɜ 
ɨɱɟɧɶ ɯɨɪɨɲɟɦ ɫɚɥɨɧɟ ɨɞɧɨɣ ɛɨɥɶɲɨɣ ɝɚɡɟɬɵ. ȼɵɫɬɚɜɤɚ ɷɬɚ ɛɭɞɟɬ ɜɨ 
ɜɪɟɦɹ ɦɟɠɞɭɧɚɪɨɞɧɨɝɨ ɮɥɨɪɟɧɬɢɣɫɤɨɝɨ ɬɟɚɬɪɚɥɶɧɨɝɨ ɫɟɡɨɧɚ, ɬɨ ɟɫɬɶ ɜɨ 
ɜɪɟɦɹ “Il maggio fiorentino”,2 ɜɪɟɦɹ ɜ ɜɵɫɲɟɣ ɫɬɟɩɟɧɢ ɩɨɞɯɨɞɹɳɟɟ. Ȼɵ-
ɥɨ ɛɵ ɨɱɟɧɶ ɯɨɪɨɲɨ, ɟɫɥɢ <ɤ> ɷɬɨɦɭ ɜɪɟɦɟɧɢ ɦɨɝɥɚ ɛɵ ɜɵɣɬɢ ȼɚɲɚ 
ɤɧɢɝɚ ɨ Ɇɚɪɢɢ. Ɇɨɠɧɨ ɛɵɥɨ ɛɵ ɪɚɫɩɪɨɫɬɪɚɧɢɬɶ ɟɟ ɜ ɨɱɟɧɶ ɛɨɥɶɲɨɦ 
ɪɚɡɦɟɪɟ. ȼ Ƚɟɪɦɚɧɢɢ, ɝɞɟ ɜɫɟ ɞɟɥɚɟɬɫɹ ɨɱɟɧɶ ɛɵɫɬɪɨ, ɦɨɠɟɬ ɛɵɬɶ, ɢ ɷɬɨ 
ɜɨɡɦɨɠɧɨ. Ɍɚɤ ɤɚɤ ɤɧɢɝɚ ɛɭɞɟɬ ɜ ɞɜɭɯ ɱɚɫɬɹɯ, ɷɬɚ ɩɟɪɜɚɹ ɱɚɫɬɶ ɦɨɝɥɚ 
ɛɵ ɛɵɬɶ ɫɠɚɬɨɣ, ɤɨɪɨɬɤɨɣ, ɫ ɮɨɬɨɝɪɚɮɢɹɦɢ, ɧɨ ɷɬɨ, ɤɨɧɟɱɧɨ, ɦɨɢ ɫɨɨɛ-
ɪɚɠɟɧɢɹ ɢɡ ɠɟɥɚɧɢɹ ɜɢɞɟɬɶ ɷɬɭ ɤɧɢɝɭ ɤ ɬɨɦɭ ɜɪɟɦɟɧɢ, ɢ ȼɵ ɛɭɞɟɬɟ ɞɟ-
ɥɚɬɶ, ɤɚɤ ɧɚɞɨ ɢ ɤɚɤ ɦɨɠɧɨ. 

ɉɢɲɢɬɟ Ɇɚɪɢɢ ɢ ɫɬɚɜɶɬɟ ɟɣ ɜɨɩɪɨɫɵ, ɢ ɨɧɚ ɨɬɜɟɬɢɬ, ɢ ɷɬɨ ɩɨɞɞɟɪ-
ɠɢɬ ɟɟ ɜɟɪɭ ɜ ɫɜɨɣ ɬɪɭɞ, ɢ ɩɢɲɢɬɟ ɦɧɟ ɜ ɋ. Ɋɟɦɨ. Ɉɱɟɧɶ ɩɪɨɲɭ ȼɚɫ, 
ɩɪɢɲɥɢɬɟ ɫɟɣɱɚɫ ɠɟ ɬɟ ɪɟɰɟɧɡɢɢ ɨɬ ɜɵɫɬɚɜɤɢ ɜ ɉɚɪɢɠɟ, ɤɨɬɨɪɵɟ ɨɫɬɚ-
ɥɢɫɶ ɭ ȼɚɫ, ɧɚ ɚɞɪɟɫ M-me Raissa Naldi,3 Via Aretina 289, Firenze. ɉɪɨɲɭ 
ɜɚɫ ɩɪɢɫɥɚɬɶ ɢɯ ɡɚɤɚɡɧɵɦɢ ɫɟɣɱɚɫ ɠɟ, ɷɬɨ ɨɱɟɧɶ ɜɚɠɧɨ ɞɥɹ ɜɵɫɬɚɜɤɢ, 
ɬ. ɟ. ɱɬɨɛɵ ɭɫɬɪɨɢɬɶ ɟɟ ɜ ɦɚɟ, ɢ ɧɟ ɩɨɡɠɟ.  

ɋɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ɜɚɦ ɨɛɨɢɦ.  
Ʉɪɟɩɤɨ ɠɦɭ ɪɭɤɢ. ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ  
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21 
2 Il maggio fiorentino – “Ɏɥɨɪɟɧɬɢɣɫɤɢɣ ɦɚɣ” (ɢɬ.). Ɏɥɨɪɟɧɬɢɣɫɤɢɣ ɦɭɡɵɤɚɥɶɧɵɣ 

ɦɚɣ (Maggio musicale fiorentino) – ɮɟɫɬɢɜɚɥɶ ɦɭɡɵɤɢ ɢ ɛɚɥɟɬɚ, ɩɪɨɯɨɞɢɜɲɢɣ ɟɠɟɝɨɞɧɨ 
ɜɨ Ɏɥɨɪɟɧɰɢɢ ɧɚɱɢɧɚɹ ɫ 1933 ɝ. 

3 Ɋɚɢɫɚ Ƚɪɢɝɨɪɶɟɜɧɚ Ɉɥɶɤɟɧɢɰɤɚɹ-ɇɚɥɶɞɢ (Raissa Ol’kienickaja Naldi, 1886-1978) – 
ɩɨɷɬɟɫɫɚ, ɷɫɫɟɢɫɬ, ɬɟɚɬɪɚɥɶɧɵɣ ɤɪɢɬɢɤ ɢ ɩɟɪɟɜɨɞɱɢɰɚ Ɍɨɥɫɬɨɝɨ, ɑɟɯɨɜɚ, Ȼɥɨɤɚ, Ⱥɯɦɚ-
ɬɨɜɨɣ, ɉɚɫɬɟɪɧɚɤɚ, ɦɧɨɝɨ ɫɞɟɥɚɜɲɚɹ ɬɚɤɠɟ ɞɥɹ ɩɨɩɭɥɹɪɢɡɚɰɢɢ ɞɨɫɬɢɠɟɧɢɣ ɪɭɫɫɤɨ-
ɟɜɪɟɣɫɤɨɝɨ ɬɟɚɬɪɚ ɜ ɂɬɚɥɢɢ (ɬɚɤ, ɨɧɚ ɩɟɪɟɜɟɥɚ ɩɶɟɫɭ “Ⱦɢɛɛɭɤ” ɋ. Ⱥɧ-ɫɤɨɝɨ). ɋɨɫɬɨɹɥɚ ɜ 
ɩɟɪɟɩɢɫɤɟ ɫ ɗ. Ⱦɭɡɟ, Ƚ. Ⱦ’Ⱥɧɧɭɧɰɢɨ, Ʌ. ɉɢɪɚɧɞɟɥɥɨ, ɉ. ȼɚɥɟɪɢ ɢ ɦɧɨɝɢɦɢ ɞɪɭɝɢɦɢ 
ɜɵɞɚɸɳɢɦɢɫɹ ɞɟɹɬɟɥɹɦɢ ɥɢɬɟɪɚɬɭɪɵ ɢ ɬɟɚɬɪɚ. ɋɦ. ɬɚɤɠɟ ɩɢɫɶɦɚ ɨɬ 7 ɫɟɧɬɹɛɪɹ 1933 ɝ. 
ɢ 31 ɦɚɹ 1934 ɝ. ȼ ɚɪɯɢɜɟ ɋɢɧɶɨɪɟɥɥɢ ɯɪɚɧɹɬɫɹ 43 ɟɟ ɩɢɫɶɦɚ (ARI, VI. T. 1. P. 63). 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
17 ɦɚɪɬɚ 1933 ɝɨɞɚ 

Ȼɟɪɥɢɧ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɧɨɜɵɣ ɩɪɢɩɚɞɨɤ ɝɪɢɩɩɚ ɩɨɦɟɲɚɥ ɦɧɟ ɧɟɦɟɞɥɟɧɧɨ ɨɬɜɟɬɢɬɶ ȼɚɦ ɧɚ 

ȼɚɲɟ ɥɸɛɟɡɧɨɟ ɩɢɫɶɦɨ. ɇɨ ɚɥɶɛɨɦ ɫ ɪɟɰɟɧɡɢɹɦɢ ɹ ɬɨɝɞɚ ɠɟ ɩɨɫɥɚɥ ɡɚ-
ɤɚɡɧɵɦ ɩɚɤɟɬɨɦ ɝ-ɠɟ ɇɚɥɶɞɢ ɜɨ Ɏɥɨɪɟɧɰɢɸ ɢ ɨɞɧɨɜɪɟɦɟɧɧɨ ɩɨɫɥɚɥ 
ȼɚɦ ɜ ɋɚɧ-Ɋɟɦɨ ɤɧɢɝɭ ȼɟɪɵ Ɏɢɝɧɟɪ. Ʉɚɤ ɹ ȼɚɦ ɩɢɫɚɥ, ɨɧɚ ɥɢɲɶ ɨɞɢɧ 
ɪɚɡ, ɜ ɩɪɟɞɢɫɥɨɜɢɢ, ɭɩɨɦɢɧɚɟɬ ɨ ɫɜɨɟɣ ɜɫɬɪɟɱɟ ɫ Ⱦɭɡɟ. Ⱦɥɹ ɬɨɝɨ ɱɬ<ɨ-
ɛɵ> ɩɨɞɪɨɛɧɟɟ ɭɡɧɚɬɶ ɨɛ ɷɬɨɣ ɜɫɬɪɟɱɟ, ɧɚɞɨ, ɤɨɧɟɱɧɨ, ɨɛɪɚɬɢɬɶɫɹ ɤ ɧɟɣ 
ɫɚɦɨɣ. Ʉ ɫɨɠɚɥɟɧɢɸ, ɨɧɚ ɠɢɜɟɬ ɫɟɣɱɚɫ ɜ ɩɪɨɜɢɧɰɢɢ, ɧɚɯɨɞɢɬɫɹ ɞɨ ɧɟ-
ɤɨɬɨɪɨɣ ɫɬɟɩɟɧɢ ɩɨɞ ɩɨɞɨɡɪɟɧɢɟɦ ɭ ɧɵɧɟɲɧɟɣ ɜɥɚɫɬɢ, ɬ. ɤ. ɧɟ ɜɨ ɜɫɟɦ 
ɫɨɝɥɚɫɧɚ ɫ ɬɟɦ, ɱɬɨ ɫɟɣɱɚɫ ɞɟɥɚɟɬɫɹ ɜ Ɋɨɫɫɢɢ. ɉɢɫɚɬɶ ɟɣ ɧɟɩɨɫɪɟɞɫɬ-
ɜɟɧɧɨ ɛɵɥɨ ɛɵ ɧɟɛɟɡɨɩɚɫɧɨ ɞɥɹ ɧɟɟ: ɫɧɨɲɟɧɢɹ ɫ ɢɧɨɫɬɪɚɧɰɚɦɢ ɜɟɞɶ 
ɫɱɢɬɚɸɬɫɹ ɬɚɦ ɩɨɱɬɢ ɱɬɨ ɩɪɟɫɬɭɩɥɟɧɢɟɦ. ɇɨ ɜɫɟ ɠɟ ɹ ɧɚɲɟɥ ɜɨɡɦɨɠ-
ɧɨɫɬɶ ɨɛɪɚɬɢɬɶɫɹ ɤ ɧɟɣ ɱɟɪɟɡ ɟɟ ɞɪɭɝɚ, ɢɡɜɟɫɬɧɨɝɨ ɪɟɜɨɥɸɰɢɨɧɟɪɚ Ɇɨ-
ɪɨɡɨɜɚ,2 ɤɨɬɨɪɵɣ ɡɚɧɢɦɚɟɬɫɹ ɜ ɬɟɱɟɧɢɟ ɦɧɨɝɢɯ ɥɟɬ ɟɫɬɟɫɬɜɟɧɧɨ-ɧɚɭɱ-
ɧɵɦɢ ɢɫɫɥɟɞɨɜɚɧɢɹɦɢ ɢ ɪɭɤɨɜɨɞɢɬ ɧɚɭɱɧɵɦ ɢɧɫɬɢɬɭɬɨɦ ɜ Ɇɨɫɤɜɟ.3 ə 
ɩɪɨɫɢɥ ɟɝɨ ɩɨɫɬɚɪɚɬɶɫɹ ɩɨɥɭɱɢɬɶ ɨɬ ȼ. Ɏɢɝɧɟɪ ɛɨɥɟɟ ɩɨɞɪɨɛɧɵɟ ɫɜɟɞɟ-
ɧɢɹ ɨ ɟɟ ɜɫɬɪɟɱɟ ɫ Ⱦɭɡɟ ɢ ɷɬɢ ɫɜɟɞɟɧɢɹ ɩɪɢɫɥɚɬɶ ɦɧɟ. Ʌɢɲɶ ɬɨɥɶɤɨ ɹ ɢɯ 
ɩɨɥɭɱɭ, ɧɟɦɟɞɥɟɧɧɨ ɩɟɪɟɲɥɸ ɢɯ ȼɚɦ. 

ɋɟɝɨɞɧɹ ɠɟ ɩɢɲɭ ɜ Ɋɢɦ Ɇɚɪɢɢ. ɋ ɫɜɨɟɣ ɫɬɨɪɨɧɵ, ɹ, ɤɨɧɟɱɧɨ, ɩɨ-
ɫɬɚɪɚɸɫɶ, ɱɬɨɛɵ ɤɧɢɝɚ ɛɵɥɚ ɛɵ ɝɨɬɨɜɚ ɜ ɦɚɟ ɢ ɛɭɞɭ ɞɟɪɠɚɬɶ ȼɚɫ ɩɨɫɬɨ-
ɹɧɧɨ ɜ ɤɭɪɫɟ ɞɟɥ. 

Ȼɭɞɭ ɨɱɟɧɶ ɪɚɞ ɩɨɥɭɱɢɬɶ ɨɬ ȼɚɫ ɨɛɟɳɚɧɧɵɟ ɫɜɟɞɟɧɢɹ ɨ ɯɨɞɟ ȼɚɲɟɣ 
ɪɚɛɨɬɵ. ȿɫɬɶ ɥɢ ɭ ȼɚɫ ɤɚɤɢɟ-ɥɢɛɨ ɱɚɫɬɢ ɪɚɛɨɬɵ, ɤɨɬɨɪɵɟ ɦɨɠɧɨ ɛɵɥɨ 
ɛɵ ɧɚɩɟɱɚɬɚɬɶ ɨɬɞɟɥɶɧɵɦɢ ɫɬɚɬɶɹɦɢ? 

ȼ Ȼɟɪɥɢɧɟ ɧɚɱɢɧɚɟɬɫɹ ɜɟɫɧɚ, ɢ ɝɨɪɨɞ ɫɬɚɧɨɜɢɬɫɹ ɜɧɟɡɚɩɧɨ ɥɢɪɢɱɟ-
ɫɤɢɦ ɢ ɦɟɱɬɚɬɟɥɶɧɵɦ, ɤɚɤ ɷɬɨ ɧɢ ɫɬɪɚɧɧɨ ɞɥɹ Ȼɟɪɥɢɧɚ. 

ɒɥɸ ȼɚɦ ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ ɢ ɠɟɥɚɸ ȼɚɦ ɩɥɨɞɨ-
ɬɜɨɪɧɨɣ ɢ ɭɫɩɟɲɧɨɣ ɪɚɛɨɬɵ. 

Ȼɟɡ ɩɨɞɩɢɫɢ 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21, ɦɚɲɢɧɨɩɢɫɧɚɹ ɤɨɩɢɹ. 
2 ɇɢɤɨɥɚɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ Ɇɨɪɨɡɨɜ (1854-1946) – ɪɭɫɫɤɢɣ ɪɟɜɨɥɸɰɢɨɧɟɪ, ɭɱɟɧɵɣ ɢ 

ɩɨɷɬ. ȼɵɞɚɸɳɢɣɫɹ ɞɟɹɬɟɥɶ “Ɂɟɦɥɢ ɢ ɜɨɥɢ”, ɚ ɡɚɬɟɦ “ɇɚɪɨɞɧɨɣ ɜɨɥɢ”, ɱɥɟɧ ɪɟɞɚɤɰɢɣ 
ɪɭɤɨɜɨɞɹɳɢɯ ɠɭɪɧɚɥɨɜ ɷɬɢɯ ɩɚɪɬɢɣ. ȼ ɮɟɜɪɚɥɟ 1881 ɝ. ɛɵɥ ɚɪɟɫɬɨɜɚɧ ɩɪɢ ɩɟɪɟɯɨɞɟ ɱɟ-
ɪɟɡ ɝɪɚɧɢɰɭ, ɢ ɨɫɭɠɞɟɧ ɩɨ “ɩɪɨɰɟɫɫɭ 20 ɧɚɪɨɞɨɜɨɥɶɰɟɜ” ɤ ɩɨɠɢɡɧɟɧɧɨɣ ɤɚɬɨɪɝɟ. ɉɨɫɥɟ 
ɚɪɟɫɬɚ ɩɪɨɜɟɥ ɜ ɡɚɤɥɸɱɟɧɢɢ 25 ɥɟɬ, ɢɡ ɧɢɯ 21 – ɜ ɤɚɡɟɦɚɬɟ ɒɥɢɫɫɟɥɶɛɭɪɝɫɤɨɣ ɤɪɟɩɨɫɬɢ. 
Ɉɫɜɨɛɨɠɞɟɧɧɵɣ ɩɨ ɚɦɧɢɫɬɢɢ ɜ ɨɤɬɹɛɪɟ 1905 ɝ., Ɇɨɪɨɡɨɜ ɜɫɟɰɟɥɨ ɨɬɞɚɥɫɹ ɧɚɭɱɧɨɣ ɞɟɹ-
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Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢɢ − ȿ. Ⱦ. ɒɨɪɭ1 
5 ɦɚɪɬɚ 1933 ɝɨɞɚ 

Ɋɢɦ, Via XX Settembre 68 

Ⱦɨɪɨɝɨɣ ɞɪɭɝ, ɜɨɬ, ɧɚɤɨɧɟɰ-ɬɨ, ɹ ɭɟɡɠɚɸ ɜ ɋ. Ɋɟɦɨ, ɢ ɷɬɨ ɦɨɟ ɩɢɫɶ-
ɦɨ ɭɟɞɟɬ ɜɦɟɫɬɟ ɫɨ ɦɧɨɸ. ɇɚɞɟɸɫɶ, ɱɬɨ ȼɵ ɱɭɜɫɬɜɭɟɬɟ ɫɟɛɹ ɭɠɟ ɛɥɚɝɨ-
ɩɨɥɭɱɧɨ, ɢ ɜɫɤɨɪɟ ɭɫɥɵɲɭ ɨɬ ȼɚɫ ɤɨɟ-ɱɬɨ ɭɠɟ ɜ “Miramare”. Ɇɚɪɢɹ ɪɚ-
ɛɨɬɚɟɬ ɭɫɟɪɞɧɨ ɢ ɤɨɧɱɚɟɬ ɮɢɝɭɪɵ Ɏɚɭɫɬɚ. ɂɡ ɋ. Ɋɟɦɨ ɹ ȼɚɦ ɩɨɲɥɸ ɧɟ-
ɫɤɨɥɶɤɨ ɧɚɛɪɨɫɤɨɜ – ɨɱɟɧɶ ɛɟɝɥɵɯ ɢ ɩɪɢɛɥɢɡɢɬɟɥɶɧɵɯ ɪɢɫɭɧɤɨɜ – ɨɬ 
ɧɟɤɨɬɨɪɵɯ ɮɢɝɭɪ “Ɏɚɭɫɬɚ”. Ɇɚɪɢɹ ɬɨɠɟ ɫ ɧɟɬɟɪɩɟɧɢɟɦ ɠɞɟɬ ȼɚɲɢɯ ɢɡ-
ɜɟɫɬɢɣ. ɍ ɧɟɟ ɛɭɞɟɬ ɜɵɫɬɚɜɤɚ ɜɨ Ɏɥɨɪɟɧɰɢɢ ɜ ɤɨɧɰɟ ɚɩɪɟɥɹ ɢɥɢ ɜ ɦɚɟ, ɜ 
ɨɱɟɧɶ ɯɨɪɨɲɟɦ ɫɚɥɨɧɟ ɨɞɧɨɣ ɛɨɥɶɲɨɣ ɝɚɡɟɬɵ. ȼɵɫɬɚɜɤɚ ɷɬɚ ɛɭɞɟɬ ɜɨ 
ɜɪɟɦɹ ɦɟɠɞɭɧɚɪɨɞɧɨɝɨ ɮɥɨɪɟɧɬɢɣɫɤɨɝɨ ɬɟɚɬɪɚɥɶɧɨɝɨ ɫɟɡɨɧɚ, ɬɨ ɟɫɬɶ ɜɨ 
ɜɪɟɦɹ “Il maggio fiorentino”,2 ɜɪɟɦɹ ɜ ɜɵɫɲɟɣ ɫɬɟɩɟɧɢ ɩɨɞɯɨɞɹɳɟɟ. Ȼɵ-
ɥɨ ɛɵ ɨɱɟɧɶ ɯɨɪɨɲɨ, ɟɫɥɢ <ɤ> ɷɬɨɦɭ ɜɪɟɦɟɧɢ ɦɨɝɥɚ ɛɵ ɜɵɣɬɢ ȼɚɲɚ 
ɤɧɢɝɚ ɨ Ɇɚɪɢɢ. Ɇɨɠɧɨ ɛɵɥɨ ɛɵ ɪɚɫɩɪɨɫɬɪɚɧɢɬɶ ɟɟ ɜ ɨɱɟɧɶ ɛɨɥɶɲɨɦ 
ɪɚɡɦɟɪɟ. ȼ Ƚɟɪɦɚɧɢɢ, ɝɞɟ ɜɫɟ ɞɟɥɚɟɬɫɹ ɨɱɟɧɶ ɛɵɫɬɪɨ, ɦɨɠɟɬ ɛɵɬɶ, ɢ ɷɬɨ 
ɜɨɡɦɨɠɧɨ. Ɍɚɤ ɤɚɤ ɤɧɢɝɚ ɛɭɞɟɬ ɜ ɞɜɭɯ ɱɚɫɬɹɯ, ɷɬɚ ɩɟɪɜɚɹ ɱɚɫɬɶ ɦɨɝɥɚ 
ɛɵ ɛɵɬɶ ɫɠɚɬɨɣ, ɤɨɪɨɬɤɨɣ, ɫ ɮɨɬɨɝɪɚɮɢɹɦɢ, ɧɨ ɷɬɨ, ɤɨɧɟɱɧɨ, ɦɨɢ ɫɨɨɛ-
ɪɚɠɟɧɢɹ ɢɡ ɠɟɥɚɧɢɹ ɜɢɞɟɬɶ ɷɬɭ ɤɧɢɝɭ ɤ ɬɨɦɭ ɜɪɟɦɟɧɢ, ɢ ȼɵ ɛɭɞɟɬɟ ɞɟ-
ɥɚɬɶ, ɤɚɤ ɧɚɞɨ ɢ ɤɚɤ ɦɨɠɧɨ. 

ɉɢɲɢɬɟ Ɇɚɪɢɢ ɢ ɫɬɚɜɶɬɟ ɟɣ ɜɨɩɪɨɫɵ, ɢ ɨɧɚ ɨɬɜɟɬɢɬ, ɢ ɷɬɨ ɩɨɞɞɟɪ-
ɠɢɬ ɟɟ ɜɟɪɭ ɜ ɫɜɨɣ ɬɪɭɞ, ɢ ɩɢɲɢɬɟ ɦɧɟ ɜ ɋ. Ɋɟɦɨ. Ɉɱɟɧɶ ɩɪɨɲɭ ȼɚɫ, 
ɩɪɢɲɥɢɬɟ ɫɟɣɱɚɫ ɠɟ ɬɟ ɪɟɰɟɧɡɢɢ ɨɬ ɜɵɫɬɚɜɤɢ ɜ ɉɚɪɢɠɟ, ɤɨɬɨɪɵɟ ɨɫɬɚ-
ɥɢɫɶ ɭ ȼɚɫ, ɧɚ ɚɞɪɟɫ M-me Raissa Naldi,3 Via Aretina 289, Firenze. ɉɪɨɲɭ 
ɜɚɫ ɩɪɢɫɥɚɬɶ ɢɯ ɡɚɤɚɡɧɵɦɢ ɫɟɣɱɚɫ ɠɟ, ɷɬɨ ɨɱɟɧɶ ɜɚɠɧɨ ɞɥɹ ɜɵɫɬɚɜɤɢ, 
ɬ. ɟ. ɱɬɨɛɵ ɭɫɬɪɨɢɬɶ ɟɟ ɜ ɦɚɟ, ɢ ɧɟ ɩɨɡɠɟ.  

ɋɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ɜɚɦ ɨɛɨɢɦ.  
Ʉɪɟɩɤɨ ɠɦɭ ɪɭɤɢ. ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ  
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21 
2 Il maggio fiorentino – “Ɏɥɨɪɟɧɬɢɣɫɤɢɣ ɦɚɣ” (ɢɬ.). Ɏɥɨɪɟɧɬɢɣɫɤɢɣ ɦɭɡɵɤɚɥɶɧɵɣ 

ɦɚɣ (Maggio musicale fiorentino) – ɮɟɫɬɢɜɚɥɶ ɦɭɡɵɤɢ ɢ ɛɚɥɟɬɚ, ɩɪɨɯɨɞɢɜɲɢɣ ɟɠɟɝɨɞɧɨ 
ɜɨ Ɏɥɨɪɟɧɰɢɢ ɧɚɱɢɧɚɹ ɫ 1933 ɝ. 

3 Ɋɚɢɫɚ Ƚɪɢɝɨɪɶɟɜɧɚ Ɉɥɶɤɟɧɢɰɤɚɹ-ɇɚɥɶɞɢ (Raissa Ol’kienickaja Naldi, 1886-1978) – 
ɩɨɷɬɟɫɫɚ, ɷɫɫɟɢɫɬ, ɬɟɚɬɪɚɥɶɧɵɣ ɤɪɢɬɢɤ ɢ ɩɟɪɟɜɨɞɱɢɰɚ Ɍɨɥɫɬɨɝɨ, ɑɟɯɨɜɚ, Ȼɥɨɤɚ, Ⱥɯɦɚ-
ɬɨɜɨɣ, ɉɚɫɬɟɪɧɚɤɚ, ɦɧɨɝɨ ɫɞɟɥɚɜɲɚɹ ɬɚɤɠɟ ɞɥɹ ɩɨɩɭɥɹɪɢɡɚɰɢɢ ɞɨɫɬɢɠɟɧɢɣ ɪɭɫɫɤɨ-
ɟɜɪɟɣɫɤɨɝɨ ɬɟɚɬɪɚ ɜ ɂɬɚɥɢɢ (ɬɚɤ, ɨɧɚ ɩɟɪɟɜɟɥɚ ɩɶɟɫɭ “Ⱦɢɛɛɭɤ” ɋ. Ⱥɧ-ɫɤɨɝɨ). ɋɨɫɬɨɹɥɚ ɜ 
ɩɟɪɟɩɢɫɤɟ ɫ ɗ. Ⱦɭɡɟ, Ƚ. Ⱦ’Ⱥɧɧɭɧɰɢɨ, Ʌ. ɉɢɪɚɧɞɟɥɥɨ, ɉ. ȼɚɥɟɪɢ ɢ ɦɧɨɝɢɦɢ ɞɪɭɝɢɦɢ 
ɜɵɞɚɸɳɢɦɢɫɹ ɞɟɹɬɟɥɹɦɢ ɥɢɬɟɪɚɬɭɪɵ ɢ ɬɟɚɬɪɚ. ɋɦ. ɬɚɤɠɟ ɩɢɫɶɦɚ ɨɬ 7 ɫɟɧɬɹɛɪɹ 1933 ɝ. 
ɢ 31 ɦɚɹ 1934 ɝ. ȼ ɚɪɯɢɜɟ ɋɢɧɶɨɪɟɥɥɢ ɯɪɚɧɹɬɫɹ 43 ɟɟ ɩɢɫɶɦɚ (ARI, VI. T. 1. P. 63). 
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ɬɟɥɶɧɨɫɬɢ: ɡɚɧɢɦɚɥɫɹ ɯɢɦɢɟɣ, ɮɢɡɢɤɨɣ, ɚɫɬɪɨɧɨɦɢɟɣ, ɚɜɢɚɰɢɟɣ, ɦɚɬɟɦɚɬɢɤɨɣ, ɢɫɬɨɪɢɟɣ 
ɢ ɞɪ. ȼ 1918 ɝ. Ɇɨɪɨɡɨɜ ɫɬɚɥ ɞɢɪɟɤɬɨɪɨɦ ɛɢɨɥɨɝɢɱɟɫɤɨɣ ɥɚɛɨɪɚɬɨɪɢɢ, ɩɪɟɨɛɪɚɡɨɜɚɧɧɨɣ 
ɜ Ʌɟɧɢɧɝɪɚɞɫɤɢɣ ɟɫɬɟɫɬɜɟɧɧɨɧɚɭɱɧɵɣ ɢɧɫɬɢɬɭɬ ɢɦ. ɉ. Ɏ. Ʌɟɫɝɚɮɬɚ, ɱɥɟɧɨɦ ɦɧɨɝɢɯ 
ɧɚɭɱɧɵɯ ɨɛɳɟɫɬɜ, ɩɨɱɟɬɧɵɦ ɚɤɚɞɟɦɢɤɨɦ Ⱥɇ ɋɋɋɊ. ȿɝɨ ɜɨɫɩɨɦɢɧɚɧɢɹ “ɉɨɜɟɫɬɢ ɦɨɟɣ 
ɠɢɡɧɢ” (ɩɟɪɜɨɟ ɢɡɞ-ɟ ɜ 4-ɯ ɬɬ.: Ɇ.: “Ɂɚɞɪɭɝɚ”, 1916-1918) ɡɚɧɢɦɚɸɬ ɜɚɠɧɨɟ ɦɟɫɬɨ ɜ ɦɟ-
ɦɭɚɪɧɨɣ ɥɢɬɟɪɚɬɭɪɟ ɨ ɪɭɫɫɤɨɦ ɪɟɜɨɥɸɰɢɨɧɧɨɦ ɞɜɢɠɟɧɢɢ. 
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Ɉ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ 
24 ɦɚɪɬɚ <1933 ɝɨɞɚ> 

ɋ. Ɋɟɦɨ 
Ⱦɨɪɨɝɨɣ ɞɪɭɝ, 
ɜɨɬ ɹ ɬɭɬ ɭɠɟ ɞɜɟ ɧɟɞɟɥɢ ɢ ɧɟ ɩɨɛɥɚɝɨɞɚɪɢɥɚ ȼɚɫ ɟɳɟ ɡɚ “ȼɨɫɩɨɦɢ-

ɧɚɧɢɹ” ȼɟɪɵ Ɏɢɝɧɟɪ, ɤɨɬɨɪɭɸ ɹ ɬɟɩɟɪɶ ɱɢɬɚɸ ɢ ɤɨɬɨɪɨɣ ɬɪɨɧɭɬɚ ɞɨ 
ɝɥɭɛɢɧɵ ɞɭɲɢ. Ʉɚɤ ȼɵ ɞɨɛɪɵ ɫɨ ɦɧɨɸ, ɢ ɤɚɤ ɛɥɚɝɨɞɚɪɢɬɶ ȼɚɫ ɡɚ ɬɚɤɭɸ 
ɞɪɭɠɛɭ ɢ ɡɚ ɬɚɤɭɸ ɜɟɪɧɨɫɬɶ. 

ə ȼɚɦ ɨɱɟɧɶ ɩɪɢɡɧɚɬɟɥɶɧɚ, ɱɬɨ ȼɵ ɧɚɩɢɫɚɥɢ, ɱɬɨɛɵ ɭɡɧɚɬɶ ɛɨɥɟɟ 
ɩɨɞɪɨɛɧɨ ɨ ɟɟ ɜɫɬɪɟɱɟ ɫ Ⱦɭɡɟ ɢ ɫ ɧɟɬɟɪɩɟɧɢɟɦ ɛɭɞɭ ɠɞɚɬɶ ɨɬɜɟɬɚ. 

ɉɪɢɟɯɚɥɚ ɹ ɫɸɞɚ ɨɱɟɧɶ ɭɫɬɚɥɚɹ, ɧɨ ɬɟɩɟɪɶ ɹ ɱɭɜɫɬɜɭɸ ɫɟɛɹ ɨɱɟɧɶ 
ɯɨɪɨɲɨ ɢ ɫ ɩɨɧɟɞɟɥɶɧɢɤɚ ɧɚɞɟɸɫɶ ɜɡɹɬɶɫɹ ɡɚ ɦɨɸ ɪɚɛɨɬɭ. ȼ ɛɥɢɠɚɣ-
ɲɢɟ ɞɧɢ ɹ ȼɚɦ ɨɩɹɬɶ ɧɚɩɢɲɭ. 

Ʉ ɫɨɠɚɥɟɧɢɸ, ɱɟɪɟɡ ɞɜɟ ɧɟɞɟɥɢ ɞɨɥɠɧɚ ɟɯɚɬɶ ɜɨ Ɏɥɨɪɟɧɰɢɸ, ɬɚɤ 
<ɤɚɤ> ɜɵɫɬɚɜɤɚ Ɇɚɪɢɢ ɨɬɤɪɵɜɚɟɬɫɹ 12-ɝɨ ɚɩɪɟɥɹ ɢ ɞɨ 23-ɝɨ ɚɩɪɟɥɹ ɛɭ-
ɞɟɬ ɜ ɫɚɥɨɧɚɯ ɝɚɡɟɬɵ “Nazione”.1 ɉɨɬɨɦ, ɧɚ ɦɚɣ, ɛɭɞɟɬ ɩɟɪɟɧɟɫɟɧɚ ɧɚ 
ɞɪɭɝɨɟ ɩɨɦɟɳɟɧɢɟ, ɝɞɟ ɨɫɬɚɧɟɬɫɹ ɜɨ ɜɪɟɦɹ il maggio fiorentino. 

Ɂɚɜɬɪɚ ɹ ȼɚɦ ɩɨɲɥɸ ɧɟɫɤɨɥɶɤɨ ɧɚɛɪɨɫɤɨɜ Ɇɚɪɢɢ ɨɬ ɟɟ ɮɢɝɭɪɢɧ 
ɞɥɹ Ɏɚɭɫɬɚ. Ɇɧɟ ɩɢɫɚɥɢ, ɱɬɨ ɨɧɚ ɬɟɩɟɪɶ ɩɨɥɭɱɢɥɚ ɢɯ ɛɨɥɶɲɟ, ɱɟɦ 20 
ɲɬɭɤ. Ȼɭɞɶɬɟ ɥɸɛɟɡɧɵ ɩɪɢɫɥɚɬɶ ɢɯ ɦɧɟ ɨɛɪɚɬɧɨ ɫɸɞɚ (ɟɫɥɢ ɨɧɢ ȼɚɦ ɧɟ 
ɧɭɠɧɵ) ɢ ɩɪɨɲɭ ȼɚɫ ɩɪɢɫɥɚɬɶ ɬɨɠɟ ɬɟ ɬɟɬɪɚɞɤɢ ɫ ɪɢɫɭɧɤɚɦɢ, ɤɨɬɨɪɵɟ 
ɨɫɬɚɥɢɫɶ ɭ ȼɚɫ. ȿɫɥɢ ɧɭɠɧɨ, ɦɨɠɧɨ ɢɯ ɨɩɹɬɶ ȼɚɦ ɩɨɫɥɚɬɶ. 

Ⱦɨɤɥɚɞ ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɵɱɚ ɬɭɬ 10-ɝɨ,2 ɢ ɦɧɟ ɨɱɟɧɶ ɠɚɥɤɨ ɭɟɯɚɬɶ 
ɫɟɣɱɚɫ ɠɟ, 11 ɚɩɪɟɥɹ. 

ɇɚɞɟɸɫɶ, ɱɬɨ ȼɵ ɱɭɜɫɬɜɭɟɬɟ ɫɟɛɹ ɨɩɹɬɶ ɛɥɚɝɨɩɨɥɭɱɧɨ, ɢ ɫ ɬɨɫɤɨɣ ɨ 
ɫɟɜɟɪɧɨɣ ɜɟɫɧɟ ɢ ɨ ȼɚɫ ɠɦɭ ɜɚɲɢ ɪɭɤɢ. Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ 

 
1 ȼɵɫɬɚɜɤɚ Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥɥɢ ɩɪɨɯɨɞɢɥɚ ɜ Sala d’Arte “La Nazione”, Firenze 1933. 
2 ɉɨ ɢɧɢɰɢɚɬɢɜɟ ɩɨɷɬɚ Ɏ. ɉɚɫɬɨɧɤɢ (ɫɦ. ɨ ɧɟɦ ɩɪɢɦɟɱ. 4 ɤ ɩɢɫɶɦɭ ʋ 67 ɨɬ 30 ɚɜɝɭ-

ɫɬɚ 1935) ɜ Casino Municipale di San Remo ɩɪɨɯɨɞɢɥ ɜ ɷɬɨ ɜɪɟɦɹ ɰɢɤɥ ɥɟɤɰɢɣ ɢ ɤɨɧɮɟ-
ɪɟɧɰɢɣ ɩɨɞ ɧɚɡɜɚɧɢɟɦ “Lunedì Letterari” (Ʌɢɬɟɪɚɬɭɪɧɵɟ ɩɨɧɟɞɟɥɶɧɢɤɢ), ɜ ɤɨɬɨɪɨɦ ɩɪɢ-
ɧɢɦɚɥɢ ɭɱɚɫɬɢɟ ɬɚɤɢɟ ɩɢɫɚɬɟɥɢ, ɤɚɤ ɉ. ȼɚɥɟɪɢ ɢ ɍ. Ɉɣɟɬɬɢ. Ʌɟɤɰɢɹ ȼɹɱ. ɂɜɚɧɨɜɚ ɨ ɪɭɫ-
ɫɤɨɦ ɫɢɦɜɨɥɢɡɦɟ, ɩɪɨɱɢɬɚɧɧɚɹ ɩɨ ɧɚɫɬɨɹɧɢɸ ɞɪɭɝɚ Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ, ɞɢɪɟɤ-



ɉɟɪɟɩɢɫɤɚ Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ ɢ ȿ. Ⱦ. ɒɨɪɚ 419 
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ɬɨɪɚ ɤɚɡɢɧɨ Ɇɚɪɤɨ ɋɩɚɢɧɢ ɧɚ ɩɹɬɧɚɞɰɚɬɨɦ “Ʌɢɬɟɪɚɬɭɪɧɨɦ ɩɨɧɟɞɟɥɶɧɢɤɟ”, ɫɨɫɬɨɹɥɚɫɶ 
10 ɚɩɪɟɥɹ 1933 ɝ. ɢ ɧɚɡɵɜɚɥɚɫɶ “Discorso sugli orientamenti dello spirito moderno” (ɇɚ-
ɩɪɚɜɥɟɧɢɹ ɫɨɜɪɟɦɟɧɧɨɝɨ ɞɭɯɚ). Ɉɧɚ ɛɵɥɚ ɧɚɩɟɱɚɬɚɧɚ ɜ ɠɭɪɧɚɥɟ “Il Convegno” (1933, ʋ 
8-14. P. 328-347; ɫɦ.: Garetto E. Una russa a Roma. Milano 1990. P. 67-73; Ƚɚɪɟɬɬɨ ɗ. ɂɡ 
ɜɨɫɩɨɦɢɧɚɧɢɣ Ɉ. ɂ. ɋɢɧɶɨɪɟɥɥɢ ɨ ȼɹɱ. ɂɜɚɧɨɜɟ // ȺRI, III. P. 493, 495). Ɉ ɉɚɫɬɨɧɤɢ ɢ ɨ 
Ʌɢɬɟɪɚɬɭɪɧɵɯ ɩɨɧɟɞɟɥɶɧɢɤɚɯ ɋɚɧ-Ɋɟɦɨ ɫɦ.: Giuliano G. Il Sole, “signore del limite”. La 
corrispondenza di Francesco Pastonchi e Vjaþeslav Ivanov e // ARI, VIII. P. 105-139. 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
7 ɚɩɪɟɥɹ 1933 ɝɨɞɚ 

Ȼɟɪɥɢɧ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɫɟɪɞɟɱɧɨ ɛɥɚɝɨɞɚɪɸ ȼɚɫ ɡɚ ɩɢɫɶɦɨ ɢ ɩɪɢɫɵɥɤɭ ɪɢɫɭɧɤɨɜ ɤ “Ɏɚɭ-

ɫɬɭ”. Ɋɢɫɭɧɤɢ ɨɱɟɧɶ ɯɨɪɨɲɢ; ɨ ɧɢɯ ɜ ɫɥɟɞɭɸɳɟɦ ɩɢɫɶɦɟ ɧɚɩɢɲɭ ɩɨ-
ɞɪɨɛɧɟɟ. ɋɨɨɛɳɢɬɟ, ɩɨɠɚɥɭɣɫɬɚ, ɤɭɞɚ ɩɨɫɥɚɬɶ ɢɯ ȼɚɦ? Ȼɨɸɫɶ, ɱɬɨ ɜ 
ɋɚɧ Ɋɟɦɨ ɨɧɢ ȼɚɫ ɭɠɟ ɧɟ ɡɚɫɬɚɧɭɬ. ə ɩɪɢɲɥɸ ɬɚɤɠɟ ɬɟ ɪɢɫɭɧɤɢ, ɱɬɨ 
ȼɵ ɦɧɟ ɜɵɫɥɚɥɢ ɜ ɩɪɨɲɥɨɦ ɝɨɞɭ ɢɡ Ɋɢɦɚ. 

Ɉɱɟɧɶ ɛɨɸɫɶ, ɱɬɨ ɩɨɫɬɨɹɧɧɵɟ ɩɟɪɟɞɜɢɠɟɧɢɹ ȼɚɲɢ, ɧɟ ɨɬɪɚɡɢɥɢɫɶ 
ɛɵ ɧɟɛɥɚɝɨɩɪɢɹɬɧɨ ɧɚ ȼɚɲɟɣ ɪɚɛɨɬɟ; ɧɚɞɟɸɫɶ, ɱɬɨ ɦɨɢ ɨɩɚɫɟɧɢɹ ɧɚ-
ɩɪɚɫɧɵ. 

ɀɞɭ ɫ ɧɟɬɟɪɩɟɧɢɟɦ ɢɡɜɟɫɬɢɣ ɨ ȼɚɲɟɦ ɩɪɟɛɵɜɚɥɢ ɜ ɋɚɧ Ɋɟɦɨ. 
ɋɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ɨɬ ɧɚɫ ɨɛɨɢɯ. ȼɚɲ ȿ. ɒɨɪ 
ɉɨɥɭɱɢɥɢ ɥɢ ȼɵ “Tatwelt” ɫɨ ɫɬɚɬɶɟɣ Ȼɟɪɞɹɟɜɚ? 
ɇɚ ɞɧɹɯ ɜɵɲɥɸ ɫɬɚɬɶɸ ɨ Ⱦɭɡɟ, ɧɚɣɞɟɧɧɭɸ ɜ ɬɟɤɭɳɟɣ ɩɪɟɫɫɟ 

1 FSFC (ɩɚɩɤɚ “E. Shor”). 
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Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 

9 ɚɩɪɟɥɹ 1933 ɝɨɞɚ 
<ɋɚɧ-Ɋɟɦɨ> 

Ⱦɨɪɨɝɨɣ ɞɪɭɝ, 
ɨɩɹɬɶ ɩɢɲɭ ȼɚɦ ɬɨɥɶɤɨ ɧɟɫɤɨɥɶɤɨ ɫɥɨɜ, ɬɚɤ <ɤɚɤ> ɞɨɥɠɧɚ ɭɤɥɚɞɵ-

ɜɚɬɶɫɹ, ɱɬɨɛɵ ɛɵɬɶ ɫɜɨɛɨɞɧɨɣ ɤ ɩɪɢɟɡɞɭ ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɨɜɢɱɚ. ȼɹɱɟ-
ɫɥɚɜ ɂɜɚɧɵɱ ɫ Ʌɢɞ<ɢɟɣ> ȼɹɱ<ɟɫɥɚɜɨɜɧɨɣ>2 ɩɪɢɟɡɠɚɸɬ ɫɟɝɨɞɧɹ. Ɉɥɶɝɚ 
Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ ɩɪɢɟɞɟɬ ɡɚɜɬɪɚ, ɢ ɜɨ ɜɬɨɪɧɢɤ ɦɵ ɫ ɧɟɸ ɭɟɞɟɦ ɜɦɟɫɬɟ. 

Ɇɚɪɢɢ ɭɞɚɥɨɫɶ ɭɫɬɪɨɢɬɶ ɜɵɫɬɚɜɤɭ ɜ Galleria d’Arte della “Nazione”, 
ɢ ɜɵɫɬɚɜɤɚ ɨɬɤɪɨɟɬɫɹ 12-ɝɨ ɚɩɪɟɥɹ ɢ ɛɭɞɟɬ ɨɬɤɪɵɬɚ ɞɨ 23-ɝɨ. ɉɨɬɨɦ ɨɧɚ 
ɛɭɞɟɬ ɩɟɪɟɧɟɫɟɧɚ ɧɚ ɞɪɭɝɭɸ ɡɚɥɭ. Ɇɚɪɢɹ ɜɵɫɬɚɜɥɹɟɬ 90 ɮɢɝɭɪɢɧ ɢ ɫɰɟ-

418  Ⱦɢɦɢɬɪɢɣ ɋɟɝɚɥ, ɇɢɧɚ ɋɟɝɚɥ Ɋɭɞɧɢɤ   

 

 

418 

ɬɟɥɶɧɨɫɬɢ: ɡɚɧɢɦɚɥɫɹ ɯɢɦɢɟɣ, ɮɢɡɢɤɨɣ, ɚɫɬɪɨɧɨɦɢɟɣ, ɚɜɢɚɰɢɟɣ, ɦɚɬɟɦɚɬɢɤɨɣ, ɢɫɬɨɪɢɟɣ 
ɢ ɞɪ. ȼ 1918 ɝ. Ɇɨɪɨɡɨɜ ɫɬɚɥ ɞɢɪɟɤɬɨɪɨɦ ɛɢɨɥɨɝɢɱɟɫɤɨɣ ɥɚɛɨɪɚɬɨɪɢɢ, ɩɪɟɨɛɪɚɡɨɜɚɧɧɨɣ 
ɜ Ʌɟɧɢɧɝɪɚɞɫɤɢɣ ɟɫɬɟɫɬɜɟɧɧɨɧɚɭɱɧɵɣ ɢɧɫɬɢɬɭɬ ɢɦ. ɉ. Ɏ. Ʌɟɫɝɚɮɬɚ, ɱɥɟɧɨɦ ɦɧɨɝɢɯ 
ɧɚɭɱɧɵɯ ɨɛɳɟɫɬɜ, ɩɨɱɟɬɧɵɦ ɚɤɚɞɟɦɢɤɨɦ Ⱥɇ ɋɋɋɊ. ȿɝɨ ɜɨɫɩɨɦɢɧɚɧɢɹ “ɉɨɜɟɫɬɢ ɦɨɟɣ 
ɠɢɡɧɢ” (ɩɟɪɜɨɟ ɢɡɞ-ɟ ɜ 4-ɯ ɬɬ.: Ɇ.: “Ɂɚɞɪɭɝɚ”, 1916-1918) ɡɚɧɢɦɚɸɬ ɜɚɠɧɨɟ ɦɟɫɬɨ ɜ ɦɟ-
ɦɭɚɪɧɨɣ ɥɢɬɟɪɚɬɭɪɟ ɨ ɪɭɫɫɤɨɦ ɪɟɜɨɥɸɰɢɨɧɧɨɦ ɞɜɢɠɟɧɢɢ. 

 

33 

Ɉ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ 
24 ɦɚɪɬɚ <1933 ɝɨɞɚ> 

ɋ. Ɋɟɦɨ 
Ⱦɨɪɨɝɨɣ ɞɪɭɝ, 
ɜɨɬ ɹ ɬɭɬ ɭɠɟ ɞɜɟ ɧɟɞɟɥɢ ɢ ɧɟ ɩɨɛɥɚɝɨɞɚɪɢɥɚ ȼɚɫ ɟɳɟ ɡɚ “ȼɨɫɩɨɦɢ-

ɧɚɧɢɹ” ȼɟɪɵ Ɏɢɝɧɟɪ, ɤɨɬɨɪɭɸ ɹ ɬɟɩɟɪɶ ɱɢɬɚɸ ɢ ɤɨɬɨɪɨɣ ɬɪɨɧɭɬɚ ɞɨ 
ɝɥɭɛɢɧɵ ɞɭɲɢ. Ʉɚɤ ȼɵ ɞɨɛɪɵ ɫɨ ɦɧɨɸ, ɢ ɤɚɤ ɛɥɚɝɨɞɚɪɢɬɶ ȼɚɫ ɡɚ ɬɚɤɭɸ 
ɞɪɭɠɛɭ ɢ ɡɚ ɬɚɤɭɸ ɜɟɪɧɨɫɬɶ. 

ə ȼɚɦ ɨɱɟɧɶ ɩɪɢɡɧɚɬɟɥɶɧɚ, ɱɬɨ ȼɵ ɧɚɩɢɫɚɥɢ, ɱɬɨɛɵ ɭɡɧɚɬɶ ɛɨɥɟɟ 
ɩɨɞɪɨɛɧɨ ɨ ɟɟ ɜɫɬɪɟɱɟ ɫ Ⱦɭɡɟ ɢ ɫ ɧɟɬɟɪɩɟɧɢɟɦ ɛɭɞɭ ɠɞɚɬɶ ɨɬɜɟɬɚ. 

ɉɪɢɟɯɚɥɚ ɹ ɫɸɞɚ ɨɱɟɧɶ ɭɫɬɚɥɚɹ, ɧɨ ɬɟɩɟɪɶ ɹ ɱɭɜɫɬɜɭɸ ɫɟɛɹ ɨɱɟɧɶ 
ɯɨɪɨɲɨ ɢ ɫ ɩɨɧɟɞɟɥɶɧɢɤɚ ɧɚɞɟɸɫɶ ɜɡɹɬɶɫɹ ɡɚ ɦɨɸ ɪɚɛɨɬɭ. ȼ ɛɥɢɠɚɣ-
ɲɢɟ ɞɧɢ ɹ ȼɚɦ ɨɩɹɬɶ ɧɚɩɢɲɭ. 

Ʉ ɫɨɠɚɥɟɧɢɸ, ɱɟɪɟɡ ɞɜɟ ɧɟɞɟɥɢ ɞɨɥɠɧɚ ɟɯɚɬɶ ɜɨ Ɏɥɨɪɟɧɰɢɸ, ɬɚɤ 
<ɤɚɤ> ɜɵɫɬɚɜɤɚ Ɇɚɪɢɢ ɨɬɤɪɵɜɚɟɬɫɹ 12-ɝɨ ɚɩɪɟɥɹ ɢ ɞɨ 23-ɝɨ ɚɩɪɟɥɹ ɛɭ-
ɞɟɬ ɜ ɫɚɥɨɧɚɯ ɝɚɡɟɬɵ “Nazione”.1 ɉɨɬɨɦ, ɧɚ ɦɚɣ, ɛɭɞɟɬ ɩɟɪɟɧɟɫɟɧɚ ɧɚ 
ɞɪɭɝɨɟ ɩɨɦɟɳɟɧɢɟ, ɝɞɟ ɨɫɬɚɧɟɬɫɹ ɜɨ ɜɪɟɦɹ il maggio fiorentino. 

Ɂɚɜɬɪɚ ɹ ȼɚɦ ɩɨɲɥɸ ɧɟɫɤɨɥɶɤɨ ɧɚɛɪɨɫɤɨɜ Ɇɚɪɢɢ ɨɬ ɟɟ ɮɢɝɭɪɢɧ 
ɞɥɹ Ɏɚɭɫɬɚ. Ɇɧɟ ɩɢɫɚɥɢ, ɱɬɨ ɨɧɚ ɬɟɩɟɪɶ ɩɨɥɭɱɢɥɚ ɢɯ ɛɨɥɶɲɟ, ɱɟɦ 20 
ɲɬɭɤ. Ȼɭɞɶɬɟ ɥɸɛɟɡɧɵ ɩɪɢɫɥɚɬɶ ɢɯ ɦɧɟ ɨɛɪɚɬɧɨ ɫɸɞɚ (ɟɫɥɢ ɨɧɢ ȼɚɦ ɧɟ 
ɧɭɠɧɵ) ɢ ɩɪɨɲɭ ȼɚɫ ɩɪɢɫɥɚɬɶ ɬɨɠɟ ɬɟ ɬɟɬɪɚɞɤɢ ɫ ɪɢɫɭɧɤɚɦɢ, ɤɨɬɨɪɵɟ 
ɨɫɬɚɥɢɫɶ ɭ ȼɚɫ. ȿɫɥɢ ɧɭɠɧɨ, ɦɨɠɧɨ ɢɯ ɨɩɹɬɶ ȼɚɦ ɩɨɫɥɚɬɶ. 

Ⱦɨɤɥɚɞ ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɵɱɚ ɬɭɬ 10-ɝɨ,2 ɢ ɦɧɟ ɨɱɟɧɶ ɠɚɥɤɨ ɭɟɯɚɬɶ 
ɫɟɣɱɚɫ ɠɟ, 11 ɚɩɪɟɥɹ. 

ɇɚɞɟɸɫɶ, ɱɬɨ ȼɵ ɱɭɜɫɬɜɭɟɬɟ ɫɟɛɹ ɨɩɹɬɶ ɛɥɚɝɨɩɨɥɭɱɧɨ, ɢ ɫ ɬɨɫɤɨɣ ɨ 
ɫɟɜɟɪɧɨɣ ɜɟɫɧɟ ɢ ɨ ȼɚɫ ɠɦɭ ɜɚɲɢ ɪɭɤɢ. Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ 

 
1 ȼɵɫɬɚɜɤɚ Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥɥɢ ɩɪɨɯɨɞɢɥɚ ɜ Sala d’Arte “La Nazione”, Firenze 1933. 
2 ɉɨ ɢɧɢɰɢɚɬɢɜɟ ɩɨɷɬɚ Ɏ. ɉɚɫɬɨɧɤɢ (ɫɦ. ɨ ɧɟɦ ɩɪɢɦɟɱ. 4 ɤ ɩɢɫɶɦɭ ʋ 67 ɨɬ 30 ɚɜɝɭ-

ɫɬɚ 1935) ɜ Casino Municipale di San Remo ɩɪɨɯɨɞɢɥ ɜ ɷɬɨ ɜɪɟɦɹ ɰɢɤɥ ɥɟɤɰɢɣ ɢ ɤɨɧɮɟ-
ɪɟɧɰɢɣ ɩɨɞ ɧɚɡɜɚɧɢɟɦ “Lunedì Letterari” (Ʌɢɬɟɪɚɬɭɪɧɵɟ ɩɨɧɟɞɟɥɶɧɢɤɢ), ɜ ɤɨɬɨɪɨɦ ɩɪɢ-
ɧɢɦɚɥɢ ɭɱɚɫɬɢɟ ɬɚɤɢɟ ɩɢɫɚɬɟɥɢ, ɤɚɤ ɉ. ȼɚɥɟɪɢ ɢ ɍ. Ɉɣɟɬɬɢ. Ʌɟɤɰɢɹ ȼɹɱ. ɂɜɚɧɨɜɚ ɨ ɪɭɫ-
ɫɤɨɦ ɫɢɦɜɨɥɢɡɦɟ, ɩɪɨɱɢɬɚɧɧɚɹ ɩɨ ɧɚɫɬɨɹɧɢɸ ɞɪɭɝɚ Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ, ɞɢɪɟɤ-
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ɧɵ ɞɥɹ “Albero che si spoglia”,3 “Ⱥɧɬɢɝɨɧɵ” ɢ “Ɏɚɭɫɬɚ”. Ɉɬ 12-ɝɨ ɞɨ 20-
ɝɨ ɢ ɹ ɛɭɞɭ ɜɨ Ɏɥɨɪɟɧɰɢɢ − Hotel Cavour. 

Ȼɨɥɶɲɨɟ ȼɚɦ ɫɩɚɫɢɛɨ ɡɚ ɫɬɚɬɶɸ Ȼɟɪɞɹɟɜɚ,4 ɤɨɬɨɪɚɹ ɨɱɟɧɶ ɹɫɧɚ ɢ 
ɜɟɪɧɚ. ə ɟɟ ɞɚɜɚɥɚ ɬɭɬ ɱɢɬɚɬɶ ɤɨɦɭ ɨɧɚ ɦɨɝɥɚ ɛɵɬɶ ɩɨɧɹɬɧɨɣ ɢɥɢ, ɫɤɨ-
ɪɟɟ, ɞɨɫɬɭɩɧɨɣ, ɢ ɬɟɩɟɪɶ ɩɨɲɥɸ ɟɟ Ɇɭɫɫɨɥɢɧɢ, ɬɚɤ <ɤɚɤ> ɨɧ ɦɧɟ ɝɨɜɨ-
ɪɢɥ ɨ ɫɜɨɟɦ ɢɧɬɟɪɟɫɟ ɤ ɢɞɟɹɦ Ȼɟɪɞɹɟɜɚ. 

ȼɨɫɩɨɦɢɧɚɧɢɹ ȼɟɪɵ Ɏɢɝɧɟɪ ɹ ȼɚɦ ɜɟɪɧɭ ɩɨ ɜɨɡɜɪɚɳɟɧɢɢ ɫɸɞɚ. 
ɀɟɥɚɸ ȼɚɦ ɨɛɨɢɦ ɜɫɟɝɨ ɫɜɟɬɥɨɝɨ, ɢ ɫɟɪɞɟɱɧɨ ɢ ɧɟɠɧɨ, ɢ ɫ ɛɨɥɶ-

ɲɨɣ ɬɨɫɤɨɣ ɫ ȼɚɦɢ ɩɨɜɢɞɚɬɶɫɹ ɠɦɭ ȼɚɲɢ ɪɭɤɢ. 
ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 

2 ɂɦɟɸɬɫɹ ɜ ɜɢɞɭ ȼɹɱ. ɂ. ɂɜɚɧɨɜ ɢ ɟɝɨ ɞɨɱɶ. 
3 “Ɋɚɡɞɟɜɚɸɳɟɟɫɹ ɞɟɪɟɜɨ” (ɢɬ.). ɉɶɟɫɚ “L’albero che si spoglia” Ⱦɠɭɥɢɨ ɑɟɡɚɪɟ ȼɢɨ-

ɥɵ ɛɵɥɚ ɩɨɫɬɚɜɥɟɧɚ ɜ Ɋɢɦɟ ɜ Teatro Valle ɜ ɞɟɤɚɛɪɟ 1930 ɝ. (ɪɟɠɢɫɫɟɪ Ɍɚɬɶɹɧɚ ɉɚɜɥɨɜɚ, 
ɫɰɟɧɨɝɪɚɮ Ɇ. ɋɢɧɶɨɪɟɥɥɢ). ɍɩɨɦɢɧɚɧɢɟ ɨ ɩɶɟɫɟ ɜɫɬɪɟɱɚɟɬɫɹ ɜ ɢɬɚɥɶɹɧɫɤɨɦ ɠɭɪɧɚɥɟ 
“L’almanacco degli artisti”, ɫɨɡɞɚɧɧɨɦ ɜ 1930 ɝ. ɩɪɢ ɭɱɚɫɬɢɢ ɝɪɭɩɩɵ ɬɚɤɢɯ ɯɭɞɨɠɧɢɤɨɜ 
ɤɚɤ De Pisis, Carrà, Ottone Rosai, Ardengo Soffici, Ettore Prampolini. ȼ ɜɵɩɭɫɤɟ 1932 ɝ. 
ɷɬɨɝɨ ɚɥɶɦɚɧɚɯɚ ɨɩɭɛɥɢɤɨɜɚɧɚ ɧɟɛɨɥɶɲɚɹ ɡɚɦɟɬɤɚ ɨ Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥɥɢ, ɜ ɤɨɬɨɪɨɣ ɫɨ-
ɨɛɳɚɟɬɫɹ ɨ ɟɟ ɪɚɛɨɬɟ ɧɚɞ ɷɬɨɣ ɩɶɟɫɨɣ (ɚɜɬɨɪ Ⱥ. ȼɢɨɥɚ). ȼ ɡɚɦɟɬɤɟ ɬɚɤɠɟ ɭɩɨɦɢɧɚɟɬɫɹ ɨ 
ɬɨɦ, ɱɬɨ ɜ ɧɚɫɬɨɹɳɟɟ ɜɪɟɦɹ Ɇɚɪɢɹ ɜ Ȼɟɪɥɢɧɟ, ɝɞɟ ɢɡɭɱɚɟɬ ɬɟɚɬɪɚɥɶɧɨɟ ɞɜɢɠɟɧɢɟ ɜ Ƚɟɪ-
ɦɚɧɢɢ ɢ ɝɨɬɨɜɢɬ ɧɨɜɭɸ ɜɵɫɬɚɜɤɭ. Ɉ ɩɶɟɫɟ “Ɋɚɡɞɟɜɚɸɳɟɟɫɹ ɞɟɪɟɜɨ” ɫɦ. ɬɚɤɠɟ ɩɟɪɟɩɢɫɤɭ 
ɦɟɠɞɭ Ɉɥɶɝɨɣ ɋɢɧɶɨɪɟɥɥɢ ɢ Ɋɚɢɫɨɣ Ɉɥɤɢɟɧɢɰɤɨɣ-ɇɚɥɶɞɢ (FSFC).  

4 ɋɤɨɪɟɟ ɜɫɟɝɨ, ɪɟɱɶ ɢɞɟɬ ɨ ɩɟɪɟɜɨɞɟ ɫɬɚɬɶɢ Ȼɟɪɞɹɟɜɚ “Ɉ ɞɭɯɨɜɧɨɦ ɫɨɫɬɨɹɧɢɢ ɫɨ-
ɜɪɟɦɟɧɧɨɝɨ ɦɢɪɚ” ɧɚ ɧɟɦɟɰɤɢɣ ɹɡɵɤ, ɫɞɟɥɚɧɧɵɦ ȿ. Ⱦ. ɒɨɪɨɦ (Berdjaew N. Über das 
geistige Situation der moderne Welt // Die Tatwelt. 1932. ʋ 8. S. 173-188); ɫɦ. ɬɚɤɠɟ ɫɥɟɞ. 
ɩɢɫɶɦɨ. Ɉ ɪɚɛɨɬɟ ɒɨɪɚ ɧɚɞ ɩɟɪɟɜɨɞɚɦɢ Ȼɟɪɞɹɟɜɚ ɫɦ.: ɇ. Ɇ. ɋɟɝɚɥ (Ɋɭɞɧɢɤ). Ɉ ɩɟɪɟɩɢ-
ɫɤɟ ɇ. Ⱥ. Ȼɟɪɞɹɟɜɚ ɫ ȿ. Ⱦ. ɒɨɪɨɦ (1927-1946) // ɋɛɨɪɧɢɤ “ȼɟɯɢ” ɜ ɤɨɧɬɟɤɫɬɟ ɪɭɫɫɤɨɣ 
ɤɭɥɶɬɭɪɵ. Ɇ.: ɇɚɭɤɚ, 2007. C. 322- 345. 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
11 ɚɩɪɟɥɹ 1933 ɝɨɞɚ 

Ȼɟɪɥɢɧ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɫɟɝɨɞɧɹ − ɥɢɲɶ ɧɟɫɤɨɥɶɤɨ ɫɥɨɜ, ɱɬɨɛɵ ɩɨɫɥɚɬɶ ȼɚɦ ɢ Ɇɚɪɢɢ ɧɚɲɢ 

ɫɟɪɞɟɱɧɵɟ ɩɨɡɞɪɚɜɥɟɧɢɹ ɤ ɨɬɤɪɵɬɢɸ ȼɵɫɬɚɜɤɢ ɢ ɩɨɠɟɥɚɬɶ ɩɨɥɧɨɝɨ ɢ 
ɛɥɟɫɬɹɳɟɝɨ ɭɫɩɟɯɚ. ȼ ɭɫɩɟɯɟ ɹ ɧɟ ɫɨɦɧɟɜɚɸɫɶ; ɬɨ, ɱɬɨ ȼɵɫɬɚɜɤɚ ɨɬɤɪɵ-
ɜɚɟɬɫɹ ɜ ɇɚɰɢɨɧɚɥɶɧɨɣ ɝɚɥɟɪɟɟ,  ɹɜɥɹɟɬɫɹ ɜɟɞɶ ɫɚɦɨ ɩɨ ɫɟɛɟ ɛɨɥɶɲɢɦ 
ɭɫɩɟɯɨɦ. Ɇɵ ɨɱɟɧɶ ɫɨɠɚɥɟɟɦ, ɱɬɨ ɧɟ ɦɨɠɟɦ ɛɵɬɶ ɜɦɟɫɬɟ ɫ ȼɚɦɢ ɜ ɷɬɢ 
ɪɚɞɨɫɬɧɵɟ ɞɥɹ ȼɚɫ ɞɧɢ. ɇɨ ɹ ɧɚɞɟɸɫɶ ɩɨɥɭɱɢɬɶ ɨɬ ȼɚɫ ɩɨɞɪɨɛɧɨɟ ɨɩɢ-
ɫɚɧɢɟ ɢ ȼɵɫɬɚɜɤɢ, ɢ ɟɟ ɨɬɤɪɵɬɢɹ. 



ɉɟɪɟɩɢɫɤɚ Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ ɢ ȿ. Ⱦ. ɒɨɪɚ 421 
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ɇɚ ɞɧɹɯ ɹ ɩɢɫɚɥ Ɇɚɪɢɢ ɜ Ɋɢɦ ɨ ɬɨɦ, ɱɬɨ ɩɟɪɟɝɨɜɨɪɵ ɨɛ ɢɡɞɚɧɢɢ 
ɤɧɢɝɢ, ɤɨɬɨɪɵɟ ɨɛɟɳɚɥɢ ɞɚɬɶ ɩɨɥɨɠɢɬɟɥɶɧɵɟ ɪɟɡɭɥɶɬɚɬɵ ɢ ɞɨɥɠɧɵ 
ɛɵɥɢ ɡɚɤɨɧɱɢɬɶɫɹ ɜ ɧɚɱɚɥɟ ɚɩɪɟɥɹ, ɡɚɬɹɧɭɥɢɫɶ. ȼɵ ɥɟɝɤɨ ɩɨɣɦɟɬɟ ɩɪɢ-
ɱɢɧɭ ɧɟɪɟɲɢɬɟɥɶɧɨɫɬɢ ɢɡɞɚɬɟɥɹ, ɤɨɬɨɪɵɣ ɧɟ ɨɬɤɚɡɵɜɚɟɬɫɹ ɨɬ ɷɬɨɝɨ 
ɩɥɚɧɚ, ɧɨ ɫɱɢɬɚɟɬ ɧɟɨɛɯɨɞɢɦɵɦ ɩɨɞɨɠɞɚɬɶ ɫ ɟɝɨ ɨɫɭɳɟɫɬɜɥɟɧɢɟɦ. ȼɫɟ 
ɠɟ ɹ ɧɟ ɩɟɪɟɫɬɚɸ ɟɝɨ ɬɟɪɟɛɢɬɶ, ɱɬɨɛɵ ɩɪɨɜɟɫɬɢ ɢ ɨɫɭɳɟɫɬɜɢɬɶ ɧɚɲɢ 
ɩɥɚɧɵ ɤɚɤ ɦɨɠɧɨ ɫɤɨɪɟɟ. 

Ɇɟɧɹ ɨɱɟɧɶ ɪɚɞɭɟɬ ȼɚɲ ɢɧɬɟɪɟɫ ɤ ɫɬɚɬɶɟ Ȼɟɪɞɹɟɜɚ ɢ ɠɟɥɚɧɢɟ ɩɨ-
ɫɥɚɬɶ ɟɟ Ɇɭɫɫɨɥɢɧɢ. Ɂɚ ɩɨɫɥɟɞɧɢɣ ɝɨɞ ɹ ɨɱɟɧɶ ɫɛɥɢɡɢɥɫɹ ɫ Ȼɟɪɞɹɟɜɵɦ 
ɢ ɫɟɣɱɚɫ ɪɚɛɨɬɚɸ ɫ ɧɢɦ ɧɚɞ ɩɟɪɟɞɟɥɤɨɣ ɢ ɩɟɪɟɜɨɞɨɦ ɟɝɨ ɩɨɫɥɟɞɧɟɣ 
ɤɧɢɝɢ.2 Ɂɚɜɬɪɚ ɠɟ ɧɚɩɢɲɭ ȼɚɦ ɩɨɞɪɨɛɧɨ ɨɛɨ ɜɫɟɦ, ɱɬɨ ɤɚɫɚɟɬɫɹ ɧɚɲɟɣ 
ɪɚɛɨɬɵ ɫ Ȼɟɪɞɹɟɜɵɦ, ɢ ɩɪɢɲɥɸ ɟɳɟ ɨɞɢɧ ɧɨɦɟɪ “Ɍɚɬɜɟɥɶɬ”.3 Ⱦɨ ɬɟɯ 
ɩɨɪ ɩɪɨɲɭ ȼɚɫ ɩɨɞɨɠɞɚɬɶ ɫ ɩɨɫɵɥɤɨɣ ɫɬɚɬɶɢ Ɇ<ɭɫɫɨɥɢɧɢ>. ə ɩɪɢɥɨɠɭ 
ɬɚɤɠɟ ɮɪɚɝɦɟɧɬ ɢɡ ɧɟɢɡɞɚɧɧɨɝɨ ɟɳɟ ɬɪɭɞɚ Ȼɟɪɞɹɟɜɚ, ɤɨɬɨɪɵɣ ɜɯɨɞɢɬ ɜ 
ɫɚɦɵɣ ɰɟɧɬɪ ɟɝɨ ɮɢɥɨɫɨɮɢɢ ɬɜɨɪɱɟɫɤɨɝɨ ɞɭɯɚ ɢ ɤɨɬɨɪɵɣ, ɛɵɬɶ ɦɨɠɟɬ, 
ɛɭɞɟɬ ɢɧɬɟɪɟɫɟɧ ɢ ɞɥɹ Ɇ<ɭɫɫɨɥɢɧɢ>. ȿɫɥɢ ɛɵ ɜ ɪɟɡɭɥɶɬɚɬɟ ɜɨɡɦɨɠɧɨ 
ɛɵɥɨ ɛɵ ɢɦɟɬɶ ɧɟɫɤɨɥɶɤɨ ɫɬɪɨɤ ɨɬ Ɇɭɫɫɨɥɢɧɢ, ɜ ɤɨɬɨɪɵɯ ɨɧ ɫɚɦɵɦ ɥɚ-
ɤɨɧɢɱɟɫɤɢɦ ɨɛɪɚɡɨɦ ɜɵɪɚɠɚɟɬ ɫɜɨɣ ɢɧɬɟɪɟɫ ɤ Ȼɟɪɞɹɟɜɭ, ɬɨ ɷɬɨ ɦɨɝɥɨ 
ɛɵ ɫɭɳɟɫɬɜɟɧɧɨ ɩɨɦɨɱɶ ɧɚɦ ɜ ɩɪɨɜɟɞɟɧɢɢ ɧɚɲɢɯ ɩɥɚɧɨɜ ɢ ɭɫɤɨɪɢɬɶ 
ɜɵɯɨɞ ɜ ɫɜɟɬ ɤɧɢɝɢ ɨɛ ɢɫɤɭɫɫɬɜɟ Ɇɚɪɢɢ. 

ɋɩɟɲɭ ɨɬɩɪɚɜɢɬɶ ɩɢɫɶɦɨ. ɉɪɨɲɭ ȼɚɫ, ɩɪɟɞɚɣɬɟ ɧɚɲɢ ɫɚɦɵɟ ɫɟɪ-
ɞɟɱɧɵɟ ɩɪɢɜɟɬɵ Ɇɚɪɢɢ ɢ Ɉɥɶɝɟ Ⱥɥ<ɟɤɫɚɧɞɪɨɜɧɟ>. Ɉɥɶɝɟ Ⱥɥ<ɟɤɫɚɧ-
ɞɪɨɜɧɟ> ɹ ɨɬɩɪɚɜɢɥ ɜɱɟɪɚ ɩɢɫɶɦɨ ɜ ɉɚɜɢɸ ɩɨ ɩɨɜɨɞɭ ɢɡɞɚɧɢɹ ɤɧɢɝɢ 
ȼɹɱ<ɟɫɥɚɜɚ> ɂɜ<ɚɧɨɜɢ>ɱɚ ɨ Ɍɟɚɬɪɟ.4 Ȼɵɥ ɛɵ ɨɱɟɧɶ ɪɚɞ ɭɡɧɚɬɶ, ɩɨɥɭɱɢ-
ɥɚ ɥɢ ɟɝɨ Ɉɥɶɝɚ Ⱥɥ<ɟɤɫɚɧɞɪɨɜɧɚ> ɢ ɤɭɞɚ ɦɧɟ ɟɣ ɬɟɩɟɪɶ ɩɢɫɚɬɶ. 

ɀɞɭ ȼɚɲɢɯ ɜɩɟɱɚɬɥɟɧɢɣ ɨɬ ȼɵɫɬɚɜɤɢ ɢ ɨɬ ɤɨɧɮɟɪɟɧɰɢɢ ɜ ɋɚɧ-
Ɋɟɦɨ. 

Ʉɪɟɩɤɨ ɠɦɭ ȼɚɲɢ ɪɭɤɢ. ɋɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ɨɬ ɧɚɫ ɨɛɨɢɯ. 
ȼɚɲ ȿ. ɒɨɪ. 
 

1 FSFC (ɩɚɩɤɚ “E. Shor”). ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21, ɦɚɲɢɧɨɩɢɫɧɚɹ ɤɨɩɢɹ. 
2 ɒɨɪ ɩɟɪɟɜɟɥ ɰɟɥɵɣ ɪɹɞ ɫɬɚɬɟɣ ɢ ɤɧɢɝ Ȼɟɪɞɹɟɜɚ ɧɚ ɧɟɦɟɰɤɢɣ ɹɡɵɤ; ɫɤɨɪɟɟ ɜɫɟɝɨ 

ɪɟɱɶ ɢɞɟɬ ɨ ɪɚɛɨɬɟ ɧɚɞ ɤɧɢɝɨɣ “Von der Bestimmung des Menschen. Besuch einer Parado-
xahlen Ethik“. Bern 1935. 

3 ɋɦ. ɩɪɢɦɟɱ. 4 ɤ ɩɪɟɞɵɞɭɳɟɦɭ ɩɢɫɶɦɭ. 
4 ȿɳɟ ɜ 1928 ɝ. ȿ. Ⱦ. ɒɨɪ ɩɪɟɞɥɚɝɚɟɬ ȼ. ɂ. ɂɜɚɧɨɜɭ ɫɨɛɪɚɬɶ ɟɝɨ ɪɚɛɨɬɵ, ɫɜɹɡɚɧɧɵɟ ɫ 

ɞɪɚɦɚɬɢɱɟɫɤɢɦ ɢɫɤɭɫɫɬɜɨɦ, ɜ ɤɧɢɝɭ ɫ ɩɪɟɞɜɚɪɢɬɟɥɶɧɵɦ ɧɚɡɜɚɧɢɟɦ “ɋɭɞɶɛɵ ɬɟɚɬɪɚ” ɞɥɹ 
ɢɡɞɚɧɢɹ ɟɟ ɜ Ƚɟɪɦɚɧɢɢ ɧɚ ɧɟɦɟɰɤɨɦ ɹɡɵɤɟ, ɫɦ. ɨɛ ɷɬɨɦ: ɋɟɝɚɥ Ⱦ., ɋɟɝɚɥ (Ɋɭɞɧɢɤ) ɇ. 
“ɇɭ, ɚ ɩɨ ɫɭɳɟɫɬɜɭ ɹ ȼɚɲ ɧɟɨɩɥɚɬɧɵɣ ɞɨɥɠɧɢɤ”. Ɏɪɚɝɦɟɧɬɵ ɩɟɪɟɩɢɫɤɢ ȼ. ɂ. ɂɜɚɧɨɜɚ ɫ 
ȿ. Ⱦ. ɒɨɪɨɦ. ɋɢɦɜɨɥ ʋ 53-54: ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜ: ɇɟɫɨɛɪɚɧɧɨɟ ɢ ɧɟɢɡɞɚɧɧɨɟ. ɉɚɪɢɠ-
Ɇɨɫɤɜɚ, 2008. C. 385. Ɋɟɱɶ ɢɞɟɬ ɨ ɪɟɚɥɢɡɚɰɢɢ ɷɬɨɝɨ ɡɚɦɵɫɥɚ, ɤɨɬɨɪɵɣ ɧɟ ɛɵɥ ɨɫɭɳɟɫɬ-
ɜɥɟɧ. 

420  Ⱦɢɦɢɬɪɢɣ ɋɟɝɚɥ, ɇɢɧɚ ɋɟɝɚɥ Ɋɭɞɧɢɤ   
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ɧɵ ɞɥɹ “Albero che si spoglia”,3 “Ⱥɧɬɢɝɨɧɵ” ɢ “Ɏɚɭɫɬɚ”. Ɉɬ 12-ɝɨ ɞɨ 20-
ɝɨ ɢ ɹ ɛɭɞɭ ɜɨ Ɏɥɨɪɟɧɰɢɢ − Hotel Cavour. 

Ȼɨɥɶɲɨɟ ȼɚɦ ɫɩɚɫɢɛɨ ɡɚ ɫɬɚɬɶɸ Ȼɟɪɞɹɟɜɚ,4 ɤɨɬɨɪɚɹ ɨɱɟɧɶ ɹɫɧɚ ɢ 
ɜɟɪɧɚ. ə ɟɟ ɞɚɜɚɥɚ ɬɭɬ ɱɢɬɚɬɶ ɤɨɦɭ ɨɧɚ ɦɨɝɥɚ ɛɵɬɶ ɩɨɧɹɬɧɨɣ ɢɥɢ, ɫɤɨ-
ɪɟɟ, ɞɨɫɬɭɩɧɨɣ, ɢ ɬɟɩɟɪɶ ɩɨɲɥɸ ɟɟ Ɇɭɫɫɨɥɢɧɢ, ɬɚɤ <ɤɚɤ> ɨɧ ɦɧɟ ɝɨɜɨ-
ɪɢɥ ɨ ɫɜɨɟɦ ɢɧɬɟɪɟɫɟ ɤ ɢɞɟɹɦ Ȼɟɪɞɹɟɜɚ. 

ȼɨɫɩɨɦɢɧɚɧɢɹ ȼɟɪɵ Ɏɢɝɧɟɪ ɹ ȼɚɦ ɜɟɪɧɭ ɩɨ ɜɨɡɜɪɚɳɟɧɢɢ ɫɸɞɚ. 
ɀɟɥɚɸ ȼɚɦ ɨɛɨɢɦ ɜɫɟɝɨ ɫɜɟɬɥɨɝɨ, ɢ ɫɟɪɞɟɱɧɨ ɢ ɧɟɠɧɨ, ɢ ɫ ɛɨɥɶ-

ɲɨɣ ɬɨɫɤɨɣ ɫ ȼɚɦɢ ɩɨɜɢɞɚɬɶɫɹ ɠɦɭ ȼɚɲɢ ɪɭɤɢ. 
ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 

2 ɂɦɟɸɬɫɹ ɜ ɜɢɞɭ ȼɹɱ. ɂ. ɂɜɚɧɨɜ ɢ ɟɝɨ ɞɨɱɶ. 
3 “Ɋɚɡɞɟɜɚɸɳɟɟɫɹ ɞɟɪɟɜɨ” (ɢɬ.). ɉɶɟɫɚ “L’albero che si spoglia” Ⱦɠɭɥɢɨ ɑɟɡɚɪɟ ȼɢɨ-

ɥɵ ɛɵɥɚ ɩɨɫɬɚɜɥɟɧɚ ɜ Ɋɢɦɟ ɜ Teatro Valle ɜ ɞɟɤɚɛɪɟ 1930 ɝ. (ɪɟɠɢɫɫɟɪ Ɍɚɬɶɹɧɚ ɉɚɜɥɨɜɚ, 
ɫɰɟɧɨɝɪɚɮ Ɇ. ɋɢɧɶɨɪɟɥɥɢ). ɍɩɨɦɢɧɚɧɢɟ ɨ ɩɶɟɫɟ ɜɫɬɪɟɱɚɟɬɫɹ ɜ ɢɬɚɥɶɹɧɫɤɨɦ ɠɭɪɧɚɥɟ 
“L’almanacco degli artisti”, ɫɨɡɞɚɧɧɨɦ ɜ 1930 ɝ. ɩɪɢ ɭɱɚɫɬɢɢ ɝɪɭɩɩɵ ɬɚɤɢɯ ɯɭɞɨɠɧɢɤɨɜ 
ɤɚɤ De Pisis, Carrà, Ottone Rosai, Ardengo Soffici, Ettore Prampolini. ȼ ɜɵɩɭɫɤɟ 1932 ɝ. 
ɷɬɨɝɨ ɚɥɶɦɚɧɚɯɚ ɨɩɭɛɥɢɤɨɜɚɧɚ ɧɟɛɨɥɶɲɚɹ ɡɚɦɟɬɤɚ ɨ Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥɥɢ, ɜ ɤɨɬɨɪɨɣ ɫɨ-
ɨɛɳɚɟɬɫɹ ɨ ɟɟ ɪɚɛɨɬɟ ɧɚɞ ɷɬɨɣ ɩɶɟɫɨɣ (ɚɜɬɨɪ Ⱥ. ȼɢɨɥɚ). ȼ ɡɚɦɟɬɤɟ ɬɚɤɠɟ ɭɩɨɦɢɧɚɟɬɫɹ ɨ 
ɬɨɦ, ɱɬɨ ɜ ɧɚɫɬɨɹɳɟɟ ɜɪɟɦɹ Ɇɚɪɢɹ ɜ Ȼɟɪɥɢɧɟ, ɝɞɟ ɢɡɭɱɚɟɬ ɬɟɚɬɪɚɥɶɧɨɟ ɞɜɢɠɟɧɢɟ ɜ Ƚɟɪ-
ɦɚɧɢɢ ɢ ɝɨɬɨɜɢɬ ɧɨɜɭɸ ɜɵɫɬɚɜɤɭ. Ɉ ɩɶɟɫɟ “Ɋɚɡɞɟɜɚɸɳɟɟɫɹ ɞɟɪɟɜɨ” ɫɦ. ɬɚɤɠɟ ɩɟɪɟɩɢɫɤɭ 
ɦɟɠɞɭ Ɉɥɶɝɨɣ ɋɢɧɶɨɪɟɥɥɢ ɢ Ɋɚɢɫɨɣ Ɉɥɤɢɟɧɢɰɤɨɣ-ɇɚɥɶɞɢ (FSFC).  

4 ɋɤɨɪɟɟ ɜɫɟɝɨ, ɪɟɱɶ ɢɞɟɬ ɨ ɩɟɪɟɜɨɞɟ ɫɬɚɬɶɢ Ȼɟɪɞɹɟɜɚ “Ɉ ɞɭɯɨɜɧɨɦ ɫɨɫɬɨɹɧɢɢ ɫɨ-
ɜɪɟɦɟɧɧɨɝɨ ɦɢɪɚ” ɧɚ ɧɟɦɟɰɤɢɣ ɹɡɵɤ, ɫɞɟɥɚɧɧɵɦ ȿ. Ⱦ. ɒɨɪɨɦ (Berdjaew N. Über das 
geistige Situation der moderne Welt // Die Tatwelt. 1932. ʋ 8. S. 173-188); ɫɦ. ɬɚɤɠɟ ɫɥɟɞ. 
ɩɢɫɶɦɨ. Ɉ ɪɚɛɨɬɟ ɒɨɪɚ ɧɚɞ ɩɟɪɟɜɨɞɚɦɢ Ȼɟɪɞɹɟɜɚ ɫɦ.: ɇ. Ɇ. ɋɟɝɚɥ (Ɋɭɞɧɢɤ). Ɉ ɩɟɪɟɩɢ-
ɫɤɟ ɇ. Ⱥ. Ȼɟɪɞɹɟɜɚ ɫ ȿ. Ⱦ. ɒɨɪɨɦ (1927-1946) // ɋɛɨɪɧɢɤ “ȼɟɯɢ” ɜ ɤɨɧɬɟɤɫɬɟ ɪɭɫɫɤɨɣ 
ɤɭɥɶɬɭɪɵ. Ɇ.: ɇɚɭɤɚ, 2007. C. 322- 345. 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
11 ɚɩɪɟɥɹ 1933 ɝɨɞɚ 

Ȼɟɪɥɢɧ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɫɟɝɨɞɧɹ − ɥɢɲɶ ɧɟɫɤɨɥɶɤɨ ɫɥɨɜ, ɱɬɨɛɵ ɩɨɫɥɚɬɶ ȼɚɦ ɢ Ɇɚɪɢɢ ɧɚɲɢ 

ɫɟɪɞɟɱɧɵɟ ɩɨɡɞɪɚɜɥɟɧɢɹ ɤ ɨɬɤɪɵɬɢɸ ȼɵɫɬɚɜɤɢ ɢ ɩɨɠɟɥɚɬɶ ɩɨɥɧɨɝɨ ɢ 
ɛɥɟɫɬɹɳɟɝɨ ɭɫɩɟɯɚ. ȼ ɭɫɩɟɯɟ ɹ ɧɟ ɫɨɦɧɟɜɚɸɫɶ; ɬɨ, ɱɬɨ ȼɵɫɬɚɜɤɚ ɨɬɤɪɵ-
ɜɚɟɬɫɹ ɜ ɇɚɰɢɨɧɚɥɶɧɨɣ ɝɚɥɟɪɟɟ,  ɹɜɥɹɟɬɫɹ ɜɟɞɶ ɫɚɦɨ ɩɨ ɫɟɛɟ ɛɨɥɶɲɢɦ 
ɭɫɩɟɯɨɦ. Ɇɵ ɨɱɟɧɶ ɫɨɠɚɥɟɟɦ, ɱɬɨ ɧɟ ɦɨɠɟɦ ɛɵɬɶ ɜɦɟɫɬɟ ɫ ȼɚɦɢ ɜ ɷɬɢ 
ɪɚɞɨɫɬɧɵɟ ɞɥɹ ȼɚɫ ɞɧɢ. ɇɨ ɹ ɧɚɞɟɸɫɶ ɩɨɥɭɱɢɬɶ ɨɬ ȼɚɫ ɩɨɞɪɨɛɧɨɟ ɨɩɢ-
ɫɚɧɢɟ ɢ ȼɵɫɬɚɜɤɢ, ɢ ɟɟ ɨɬɤɪɵɬɢɹ. 
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 ȿ. Ⱦ. ɒɨɪ − Ɉ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
23 ɚɩɪɟɥɹ 1933 ɝɨɞɚ 

Ȼɟɪɥɢɧ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɩɟɪɟɝɨɜɨɪɵ, ɩɟɪɟɝɨɜɨɪɵ, ɤɨɥɟɛɚɧɢɹ, ɫɨɦɧɟɧɢɹ, ɪɟɲɟɧɢɹ, ɨɬɦɟɧɚ 

ɩɪɢɧɹɬɵɯ ɩɨɫɬɚɧɨɜɥɟɧɢɣ ɢ ɫɧɨɜɚ ɩɟɪɟɝɨɜɨɪɵ ɛɟɡ ɤɨɧɰɚ… ɬɚɤɨɜɚ ɤɚɪ-
ɬɢɧɚ ɫɧɨɲɟɧɢɣ ɫ ɢɡɞɚɬɟɥɹɦɢ, ɩɨɫɤɨɥɶɤɭ ɞɟɥɨ ɤɚɫɚɟɬɫɹ ɯɭɞɨɠɟɫɬɜɟɧ-
ɧɵɯ, ɧɚɭɱɧɵɯ ɢ ɮɢɥɨɫɨɮɫɤɢɯ ɤɧɢɝ. ȼ ɷɬɨ ɩɟɪɟɯɨɞɧɨɟ ɜɪɟɦɹ ɩɪɟɞɩɨɱɢ-
ɬɚɸɬ ɨɬɤɥɚɞɵɜɚɬɶ ɢ ɠɞɚɬɶ ɞɨ ɬɟɯ ɩɨɪ, ɩɨɤɚ ɧɟ ɭɫɬɚɧɨɜɢɬɫɹ ɨɤɨɧɱɚɬɟɥɶ-
ɧɨ ɨɛɳɚɹ ɥɢɧɢɹ ɤɭɥɶɬɭɪɧɨɣ ɪɚɛɨɬɵ. 

ɇɚɲɚ Ⱦɭɧɤɟɥɶɤɚɦɟɪɚ2 ɫɧɨɜɚ ɩɪɢɲɥɚ ɜ ɞɟɣɫɬɜɢɟ. Ɇɵ ɨɤɨɧɱɚɬɟɥɶɧɨ 
ɨɬɞɟɥɵɜɚɟɦ ɬɟ ɫɧɢɦɤɢ ɫ ɩɪɨɢɡɜɟɞɟɧɢɣ Ɇɚɪɢɢ, ɤɨɬɨɪɵɟ ɦɵ ɫɞɟɥɚɥɢ ɜ 
ɩɪɨɲɥɨɦ ɝɨɞɭ. ȼ ɬɨ ɠɟ ɜɪɟɦɹ ɦɵ ɫɧɢɦɚɟɦ ɪɢɫɭɧɤɢ ɤ Ɏɚɭɫɬɭ ɢ ɧɟɤɨɬɨ-
ɪɵɟ ɢɡ ɪɚɧɧɢɯ ɪɢɫɭɧɤɨɜ Ɇɚɪɢɢ. ɉɨɷɬɨɦɭ ɹ ɞɨ ɫɢɯ ɩɨɪ ɟɳɟ ɧɟ ɩɪɢɫɥɚɥ 
ȼɚɦ ɷɬɨɬ ɦɚɬɟɪɢɚɥ. ɇɚ ɞɧɹɯ ɹ ɜɵɫɵɥɚɸ ɬɟ ɪɢɫɭɧɤɢ, ɱɬɨ ȼɵ ɩɪɢɫɥɚɥɢ 
ɦɧɟ ɜ ɩɪɨɲɥɨɦ ɝɨɞɭ. Ɋɢɫɭɧɤɢ ɤ Ɏɚɭɫɬɭ ɹ ɯɨɬɟɥ ɛɵ ɡɚɞɟɪɠɚɬɶ, ɩɨɤɚ 
ɨɤɨɧɱɚɬɟɥɶɧɨ ɧɟ ɞɨɛɶɸɫɶ ɠɟɥɚɬɟɥɶɧɵɯ ɪɟɡɭɥɶɬɚɬɨɜ ɫɴɟɦɤɢ. Ⱦɭɦɚɸ, 
ɱɬɨ ȼɵ ɬɟɩɟɪɶ ɫɧɨɜɚ ɜ ɋɚɧɪɟɦɨ ɢ ɩɨɬɨɦɭ ɩɪɢɲɥɸ ɪɢɫɭɧɤɢ ɜ Ɇɢɪɚ-
ɦɚɪɟ. 

Ʉɫɬɚɬɢ: ɦɵ ɩɪɢɜɟɥɢ ɜ ɩɨɪɹɞɨɤ ɩɥɚɫɬɢɧɤɢ, ɧɚ ɤɨɬɨɪɵɯ ɦɵ ɫɧɢɦɚɥɢ 
ȼɚɫ. ɉɨɫɵɥɚɸ ȼɚɦ ɨɞɢɧ ɨɬɩɟɱɚɬɨɤ ȼɚɲɟɣ ɤɚɪɬɨɱɤɢ. Ɇɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ 
ɫɧɢɦɨɤ ɨɱɟɧɶ ɭɞɚɱɟɧ. ɇɚɩɢɲɢɬɟ, ɩɨɠɚɥɭɣɫɬɚ, ɧɪɚɜɢɬɫɹ ɥɢ ȼɚɦ ɷɬɨɬ 
ɫɧɢɦɨɤ ɢ ɫɤɨɥɶɤɨ ɤɚɪɬɨɱɟɤ ȼɵ ɯɨɬɟɥɢ ɛɵ ɢɦɟɬɶ. 

ɉɨɫɵɥɚɸ ȼɚɦ ɧɟɛɨɥɶɲɭɸ ɫɬɚɬɶɸ ɨ Ⱦɭɡɟ, ɩɨɹɜɢɜɲɭɸɫɹ ɧɟɞɚɜɧɨ ɜ 
“Ɏɨɫɫɢɲɟ ɐɟɣɬɭɧɝ”.3 ɋɬɚɬɶɹ ɤɚɤ ɛɭɞɬɨ ɛɵ ɩɨɫɜɹɳɟɧɚ Ƚɟɪɦɚɧɧɭ Ȼɚɧɝɭ4 

ɢ ɟɝɨ ɨɬɧɨɲɟɧɢɹɦ ɫ Ƚɟɨɪɝɨɦ Ȼɪɚɧɞɟɫɨɦ.5 Ȼɚɧɝ − ɬɚɥɚɧɬɥɢɜɵɣ ɞɚɬɫɤɢɣ 
ɩɢɫɚɬɟɥɶ, ɪɨɦɚɧɢɫɬ, ɢɡɨɛɪɚɠɚɸɳɢɣ ɜ ɫɜɨɢɯ ɩɪɨɢɡɜɟɞɟɧɢɹɯ ɛɟɡɧɚɞɟɠ-
ɧɨɫɬɶ ɭɝɚɫɚɸɳɢɯ ɩɨɤɨɥɟɧɢɣ ɫɬɚɪɵɯ ɚɪɢɫɬɨɤɪɚɬɢɱɟɫɤɢɯ ɪɨɞɨɜ; ɜ ɬɨ ɠɟ 
ɜɪɟɦɹ − ɧɟɩɪɢɡɧɚɧɧɵɣ ɬɟɚɬɪɚɥɶɧɵɣ ɞɟɹɬɟɥɶ. Ȼɪɚɧɞɟɫ − ɛɥɟɫɬɹɳɢɣ ɤɪɢ-
ɬɢɤ ɢ ɢɫɬɨɪɢɤ ɥɢɬɟɪɚɬɭɪɵ; ɩɪɟɞɫɬɚɜɢɬɟɥɶ “ɧɨɜɨɝɨ ɉɪɨɫɜɟɳɟɧɢɹ” ɩɨ-
ɫɥɟɞɧɟɣ ɬɪɟɬɢ ɞɟɜɹɬɧɚɞɰɚɬɨɝɨ ɜɟɤɚ; ɫɧɚɱɚɥɚ − ɩɪɨɩɨɜɟɞɧɢɤ ɞɟɦɨɤɪɚɬɢ-
ɱɟɫɤɢɯ ɢɞɟɣ; ɩɨɬɨɦ − ɤɨɝɞɚ ɞɟɦɨɤɪɚɬɢɹ ɩɪɟɜɪɚɬɢɥɚɫɶ ɜ ɦɟɳɚɧɫɬɜɨ − 
ɩɨɫɥɟɞɨɜɚɬɟɥɶ ɇɢɱɲɟ. Ɉɛɚ − ɩɢɫɚɬɟɥɢ ɫ ɟɜɪɨɩɟɣɫɤɢɦ ɢɦɟɧɟɦ. ɇɨ ɤɚɤ 
ɛɥɟɞɧɟɸɬ ɜɧɟɡɚɩɧɨ ɢɯ ɨɛɪɚɡɵ ɢ ɢɦɟɧɚ, ɤɨɝɞɚ ɧɚ ɮɨɧɟ ɩɪɨɜɢɧɰɢɚɥɶɧɵɯ 
ɤɨɩɟɧɝɚɝɟɧɫɤɢɯ ɨɬɧɨɲɟɧɢɣ ɢ ɥɢɬɟɪɚɬɭɪɧɵɯ ɫɱɟɬɨɜ, ɧɚ ɮɨɧɟ ɷɬɨɝɨ ɩɪɨ-
ɜɢɧɰɢɚɥɶɧɨɝɨ ɛɵɬɚ ɜɞɪɭɝ ɩɨɹɜɥɹɟɬɫɹ ɮɢɝɭɪɚ Ⱦɭɡɟ ɢ ɥɟɝɤɨɣ ɬɟɧɶɸ, 
ɫɥɨɜɧɨ ɜɟɫɬɧɢɰɟɣ ɢɧɨɝɨ ɦɢɪɚ, ɩɪɨɯɨɞɢɬ ɩɟɪɟɞ ɧɢɦɢ, ɧɟ ɡɚɞɟɜɚɹ ɛɵɬ ɢ 
ɨɫɬɚɜɚɹɫɶ ɧɟɡɚɬɪɨɧɭɬɨɣ ɡɟɦɧɵɦɢ ɫɱɟɬɚɦɢ, ɞɪɹɡɝɚɦɢ, ɜɫɟɣ ɞɭɲɧɨɣ ɬɹ-
ɠɟɫɬɶɸ ɧɟɩɪɨɫɜɟɬɥɟɧɧɨɣ ɢɫɤɭɫɫɬɜɨɦ ɠɢɡɧɶɸ. ɋɬɚɬɶɹ ɷɬɚ ɧɟ ɨɬɥɢɱɚɟɬɫɹ 
ɛɨɥɶɲɨɣ ɬɚɥɚɧɬɥɢɜɨɫɬɶɸ. Ⱦɚɠɟ ɛɨɥɶɲɟ − ɦɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɮɪɚɡɚ, ɜɥɨ-
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ɠɟɧɧɚɹ ɜ ɭɫɬɚ Ⱦɭɡɟ, ɧɢɤɨɝɞɚ ɟɸ ɧɟ ɛɵɥɚ ɩɪɨɢɡɧɟɫɟɧɚ ɢ ɧɟ ɦɨɝɥɚ ɛɵɬɶ 
ɩɪɨɢɡɧɟɫɟɧɧɨɣ ɟɸ, ɬɚɤ ɧɟ ɜɹɠɟɬɫɹ ɨɧɚ ɫ ɨɛɪɚɡɨɦ ɚɪɬɢɫɬɤɢ. ɂ ɜɫɟ ɠɟ ɬɚɤ 
ɜɟɥɢɤɚ ɫɢɥɚ ɜɵɪɚɡɢɬɟɥɶɧɨɫɬɢ ɨɛɪɚɡɚ Ⱦɭɡɟ, ɱɬɨ ɞɨɫɬɚɬɨɱɧɨ ɬɨɥɶɤɨ ɧɚɦɟ-
ɬɢɬɶ ɤɨɧɬɭɪɵ ɟɟ ɨɛɪɚɡɚ, ɱɬɨɛɵ ɨɧ − ɜɧɟ ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ ɞɚɪɨɜɚɧɢɹ ɝɚ-
ɡɟɬɧɨɝɨ ɮɟɥɶɟɬɨɧɢɫɬɚ − ɫɬɚɥ ɛɵ ɠɢɜɵɦ ɢ ɦɧɨɝɨɡɧɚɱɢɬɟɥɶɧɵɦ, ɧɚɦ ɜɧɟ-
ɡɚɩɧɨ ɛɥɢɡɤɢɦ; ɬɚɤ ɜɟɥɢɤɚ, ɩɨ-ɜɢɞɢɦɨɦɭ, ɧɟɨɛɵɱɚɣɧɨɫɬɶ ɢ ɰɟɥɶɧɨɫɬɶ 
ɷɬɨɣ ɠɟɧɳɢɧɵ, ɱɬɨ ɞɚɠɟ ɜ ɷɬɨɦ ɫɥɭɱɚɣɧɨɦ ɝɚɡɟɬɧɨɦ ɮɟɥɶɟɬɨɧɧɨɦ 
ɨɛɪɚɡɟ ɧɚɱɢɧɚɟɬ ɠɢɬɶ ɩɨɞɥɢɧɧɚɹ Ⱦɭɡɟ, ɢ ɜ ɷɬɨɦ ɨɛɪɚɡɟ, ɤɚɤ ɜ ɮɨɤɭɫɟ, 
ɫɨɛɢɪɚɟɬɫɹ ɧɟɩɨɜɬɨɪɢɦɵɣ ɡɜɭɤ ɟɟ ɞɭɲɢ ɢ ɨɛɧɚɪɭɠɢɜɚɟɬɫɹ ɢɞɟɹ ɟɟ ɥɢɱ-
ɧɨɫɬɢ. 

ȼɬɨɪɨɣ ɝɚɡɟɬɧɵɣ ɨɛɪɵɜɨɤ ɤɚɫɚɟɬɫɹ Ⱦ’Ⱥɧɧɭɧɰɢɨ ɢ ɟɝɨ ɨɬɧɨɲɟɧɢɣ ɤ 
ɠɟɧɳɢɧɚɦ. Ɍɚɤ ɤɚɤ Ⱦ’Ⱥɧɧɭɧɰɢɨ ɢɝɪɚɥ ɬɚɤɭɸ ɛɨɥɶɲɭɸ ɪɨɥɶ ɜ ɠɢɡɧɢ 
Ⱦɭɡɟ, ɬɨ ɢ ɟɝɨ ɥɢɱɧɨɫɬɶ ɫɬɚɧɨɜɢɬɫɹ ɜɚɠɧɨɣ ɞɥɹ ɜɵɹɫɧɟɧɢɹ ɜɧɭɬɪɟɧɧɟɝɨ 
ɨɛɥɢɤɚ Ⱦɭɡɟ. ɇɚ ɷɬɨɬ ɨɛɪɵɜɨɤ ɹ ɧɚɩɚɥ ɫɨɜɟɪɲɟɧɧɨ ɫɥɭɱɚɣɧɨ. Ɉɧ ɤɚɫɚ-
ɟɬɫɹ ɨɬɧɨɲɟɧɢɣ Ⱥɧɧɭɧɰɢɨ ɢ ɜɞɨɜɵ Ƚɟɧɪɢɯɚ Ɍɨɞɷ.6 ɋɩɪɚɜɟɞɥɢɜɵ ɢɥɢ 
ɧɟɬ ɭɩɪɟɤɢ, ɤɨɬɨɪɵɟ ɞɟɥɚɟɬ ɚɜɬɨɪ ɫɬɚɬɶɢ, ɧɟ ɡɧɚɸ. ɇɨ, ɩɨ-ɜɢɞɢɦɨɦɭ, 
ɜɟɫɶ ɢɧɰɢɞɟɧɬ ɩɪɨɲɭɦɟɥ ɧɟɫɤɨɥɶɤɨ ɥɟɬ ɬɨɦɭ ɧɚɡɚɞ ɜ ȿɜɪɨɩɟ, ɯɨɬɹ ɢ 
ɛɵɥ ɨɱɟɧɶ ɛɵɫɬɪɨ ɡɚɛɵɬ. ȿɫɥɢ ɜ ȼɚɲɟɣ ɤɧɢɝɟ ɨ Ⱦɭɡɟ ɛɭɞɟɬ ɝɥɚɜɚ, ɩɨ-
ɫɜɹɳɟɧɧɚɹ ɟɟ ɨɬɧɨɲɟɧɢɹɦ ɤ Ⱦ’Ⱥɧɧɭɧɰɢɨ, ɬɨ, ɦɨɠɟɬ ɛɵɬɶ, ɜɚɠɧɨ ɛɭɞɟɬ 
ɩɪɢ ɷɬɨɦ ɜɵɹɫɧɢɬɶ, ɛɵɥɚ ɥɢ ɠɟɫɬɨɤɨɫɬɶ ɜ ɨɛɪɚɳɟɧɢɢ ɫ ɠɟɧɳɢɧɚɦɢ ɩɨ-
ɫɬɨɹɧɧɨɣ ɱɟɪɬɨɣ ɯɚɪɚɤɬɟɪɚ Ⱦ’Ⱥɧɧɭɧɰɢɨ ɢɥɢ ɨɧɚ ɩɨɹɜɢɥɚɫɶ ɬɨɥɶɤɨ ɜ 
ɨɬɧɨɲɟɧɢɹɯ ɤ Ⱦɭɡɟ; ɢ ɟɫɥɢ, − ɱɬɨ ɹ ɫɤɨɪɟɟ ɩɪɟɞɩɨɥɚɝɚɸ, − ɷɬɚ ɱɟɪɬɚ 
ɜɨɨɛɳɟ ɯɚɪɚɤɬɟɪɧɚ ɞɥɹ ɧɟɝɨ, ɬɨ ɜɚɠɧɨ ɛɵɥɨ ɛɵ, ɛɵɬɶ ɦɨɠɟɬ, ɜɵɹɫɧɢɬɶ, 
ɤɚɤ ɜɢɞɨɢɡɦɟɧɹɥɚɫɶ ɷɬɚ ɠɟɫɬɨɤɨɫɬɶ, ɤɚɤɢɟ ɮɨɪɦɵ ɨɧɚ ɩɪɢɧɢɦɚɥɚ ɩɨ 
ɨɬɧɨɲɟɧɢɸ ɤ Ⱦɭɡɟ. Ⱦɟɥɨ, ɤɨɧɟɱɧɨ, ɧɟ ɜ ɬɨɦ, ɱɬɨɛɵ ɩɵɬɚɬɶɫɹ ɩɪɨɧɢɤ-
ɧɭɬɶ ɜ ɬɚɣɧɭ ɨɬɧɨɲɟɧɢɣ ɞɜɭɯ ɥɸɞɟɣ: ɜɚɠɧɨ ɩɨɧɹɬɶ, ɩɨɱɟɦɭ ɜɨɥɧɚ ɱɢɫ-
ɬɨɝɨ ɗɪɨɫɚ, ɩɨɞɧɹɜɲɚɹɫɹ ɜ ɞɭɲɟ Ⱦɭɡɟ ɢ ɛɪɨɫɢɜɲɚɹ ɟɟ ɤ Ⱦ’Ⱥɧɧɭɧɰɢɨ, 
ɧɟ ɜɵɡɜɚɥɚ ɜ ɧɟɦ ɜɫɬɪɟɱɧɨɣ ɜɨɥɧɵ. ɂ, ɛɵɬɶ ɦɨɠɟɬ, ɭɝɥɭɛɢɜɲɢɫɶ ɜ ɫɨ-
ɡɟɪɰɚɧɢɟ ɷɬɢɯ ɞɜɭɯ ɨɛɪɚɡɨɜ − Ⱦɭɡɟ ɢ Ⱦ’Ⱥɧɧɭɧɰɢɨ − ɦɨɠɧɨ ɪɚɡɥɢɱɢɬɶ, 
ɱɬɨ ɗɪɨɫ Ⱦɭɡɟ ɛɵɥ ɜɨɜɫɟ ɧɟ ɨɬ ɦɢɪɚ ɫɟɝɨ, ɱɬɨ ɨɧɚ ɢ ɜ Ʌɸɛɜɢ, ɤɚɤ ɜɨ 
ɜɫɟɦ ɢɧɨɦ, ɛɵɥɚ ɜɟɫɬɧɢɰɟɣ ɢɧɨɝɨ ɦɢɪɚ; ɬɨɝɞɚ ɬɪɚɝɟɞɢɹ ɟɟ ɥɸɛɜɢ ɤ 
Ⱦ’Ⱥɧɧɭɧɰɢɨ ɨɤɚɡɵɜɚɟɬɫɹ ɟɟ ɩɨɛɟɞɨɣ ɧɚɞ ɷɬɢɦ ɦɢɪɨɦ; ɨɧɚ ɢ ɫɬɪɟɦɢɬɫɹ 
ɤ ɷɬɨɦɭ ɦɢɪɭ, ɤɚɤ ɤ ɮɨɪɦɟ ɫɜɨɟɝɨ ɜɨɩɥɨɳɟɧɢɹ, ɢ ɧɟ ɩɪɢɧɢɦɚɟɬ ɟɝɨ ɬɚ-
ɤɢɦ, ɤɚɤ ɨɧ ɟɣ ɜ ɫɜɨɟɣ ɡɟɦɧɨɣ ɩɪɢɪɨɞɟ ɩɪɟɞɫɬɨɢɬ; ɩɪɢɧɢɦɚɟɬ ɟɝɨ ɢ 
ɫɬɪɚɞɚɟɬ ɢɦ, ɱɬɨɛɵ ɟɝɨ ɩɪɟɨɛɪɚɡɢɬɶ, ɧɨ ɢ ɨɬɬɚɥɤɢɜɚɟɬ ɟɝɨ, ɤɨɝɞɚ ɨɧ ɫɨ-
ɩɪɨɬɢɜɥɹɟɬɫɹ ɟɟ ɩɪɟɨɛɪɚɠɚɸɳɟɦɭ ɭɫɢɥɢɸ, ɟɟ ɜɨɡɧɨɫɹɳɟɣ <ɬɚɤ!> ɜ 
ɢɧɭɸ ɫɮɟɪɭ Ʌɸɛɜɢ. 

Ɋɚɡɦɵɲɥɹɹ ɨ ɠɢɡɧɢ ɢ ɥɢɱɧɨɫɬɢ Ⱦɭɡɟ, ɦɵ ɩɪɢɧɭɠɞɟɧɵ ɫɥɟɞɨɜɚɬɶ 
ɦɵɫɥɶɸ ɡɚ ɧɟɣ ɜ ɬɟ ɫɮɟɪɵ, ɝɞɟ ɦɵ ɧɚɱɢɧɚɟɦ ɤɚɫɚɬɶɫɹ “ɬɨɱɤɢ ɪɨɠɞɟɧɢɹ 
ɦɢɮɚ”. ɂ ɹ ɞɭɦɚɸ, ɱɬɨ ɤɚɠɞɵɣ ɪɚɫɫɤɚɡ ɨ Ⱦɭɡɟ ɧɟɜɨɥɶɧɨ ɩɪɟɜɪɚɳɚɟɬɫɹ ɜ 
ɥɟɝɟɧɞɭ ɨ ɧɟɣ, ɢ ɱɬɨ ȼɚɲɟ ɩɨɜɟɫɬɜɨɜɚɧɢɟ ɫɬɚɧɟɬ ɜ ɤɨɧɰɟ ɤɨɧɰɨɜ ɦɢɮɨɦ 
ɢ ɠɢɬɢɟɦ.  

422  Ⱦɢɦɢɬɪɢɣ ɋɟɝɚɥ, ɇɢɧɚ ɋɟɝɚɥ Ɋɭɞɧɢɤ   
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 ȿ. Ⱦ. ɒɨɪ − Ɉ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
23 ɚɩɪɟɥɹ 1933 ɝɨɞɚ 

Ȼɟɪɥɢɧ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɩɟɪɟɝɨɜɨɪɵ, ɩɟɪɟɝɨɜɨɪɵ, ɤɨɥɟɛɚɧɢɹ, ɫɨɦɧɟɧɢɹ, ɪɟɲɟɧɢɹ, ɨɬɦɟɧɚ 

ɩɪɢɧɹɬɵɯ ɩɨɫɬɚɧɨɜɥɟɧɢɣ ɢ ɫɧɨɜɚ ɩɟɪɟɝɨɜɨɪɵ ɛɟɡ ɤɨɧɰɚ… ɬɚɤɨɜɚ ɤɚɪ-
ɬɢɧɚ ɫɧɨɲɟɧɢɣ ɫ ɢɡɞɚɬɟɥɹɦɢ, ɩɨɫɤɨɥɶɤɭ ɞɟɥɨ ɤɚɫɚɟɬɫɹ ɯɭɞɨɠɟɫɬɜɟɧ-
ɧɵɯ, ɧɚɭɱɧɵɯ ɢ ɮɢɥɨɫɨɮɫɤɢɯ ɤɧɢɝ. ȼ ɷɬɨ ɩɟɪɟɯɨɞɧɨɟ ɜɪɟɦɹ ɩɪɟɞɩɨɱɢ-
ɬɚɸɬ ɨɬɤɥɚɞɵɜɚɬɶ ɢ ɠɞɚɬɶ ɞɨ ɬɟɯ ɩɨɪ, ɩɨɤɚ ɧɟ ɭɫɬɚɧɨɜɢɬɫɹ ɨɤɨɧɱɚɬɟɥɶ-
ɧɨ ɨɛɳɚɹ ɥɢɧɢɹ ɤɭɥɶɬɭɪɧɨɣ ɪɚɛɨɬɵ. 

ɇɚɲɚ Ⱦɭɧɤɟɥɶɤɚɦɟɪɚ2 ɫɧɨɜɚ ɩɪɢɲɥɚ ɜ ɞɟɣɫɬɜɢɟ. Ɇɵ ɨɤɨɧɱɚɬɟɥɶɧɨ 
ɨɬɞɟɥɵɜɚɟɦ ɬɟ ɫɧɢɦɤɢ ɫ ɩɪɨɢɡɜɟɞɟɧɢɣ Ɇɚɪɢɢ, ɤɨɬɨɪɵɟ ɦɵ ɫɞɟɥɚɥɢ ɜ 
ɩɪɨɲɥɨɦ ɝɨɞɭ. ȼ ɬɨ ɠɟ ɜɪɟɦɹ ɦɵ ɫɧɢɦɚɟɦ ɪɢɫɭɧɤɢ ɤ Ɏɚɭɫɬɭ ɢ ɧɟɤɨɬɨ-
ɪɵɟ ɢɡ ɪɚɧɧɢɯ ɪɢɫɭɧɤɨɜ Ɇɚɪɢɢ. ɉɨɷɬɨɦɭ ɹ ɞɨ ɫɢɯ ɩɨɪ ɟɳɟ ɧɟ ɩɪɢɫɥɚɥ 
ȼɚɦ ɷɬɨɬ ɦɚɬɟɪɢɚɥ. ɇɚ ɞɧɹɯ ɹ ɜɵɫɵɥɚɸ ɬɟ ɪɢɫɭɧɤɢ, ɱɬɨ ȼɵ ɩɪɢɫɥɚɥɢ 
ɦɧɟ ɜ ɩɪɨɲɥɨɦ ɝɨɞɭ. Ɋɢɫɭɧɤɢ ɤ Ɏɚɭɫɬɭ ɹ ɯɨɬɟɥ ɛɵ ɡɚɞɟɪɠɚɬɶ, ɩɨɤɚ 
ɨɤɨɧɱɚɬɟɥɶɧɨ ɧɟ ɞɨɛɶɸɫɶ ɠɟɥɚɬɟɥɶɧɵɯ ɪɟɡɭɥɶɬɚɬɨɜ ɫɴɟɦɤɢ. Ⱦɭɦɚɸ, 
ɱɬɨ ȼɵ ɬɟɩɟɪɶ ɫɧɨɜɚ ɜ ɋɚɧɪɟɦɨ ɢ ɩɨɬɨɦɭ ɩɪɢɲɥɸ ɪɢɫɭɧɤɢ ɜ Ɇɢɪɚ-
ɦɚɪɟ. 

Ʉɫɬɚɬɢ: ɦɵ ɩɪɢɜɟɥɢ ɜ ɩɨɪɹɞɨɤ ɩɥɚɫɬɢɧɤɢ, ɧɚ ɤɨɬɨɪɵɯ ɦɵ ɫɧɢɦɚɥɢ 
ȼɚɫ. ɉɨɫɵɥɚɸ ȼɚɦ ɨɞɢɧ ɨɬɩɟɱɚɬɨɤ ȼɚɲɟɣ ɤɚɪɬɨɱɤɢ. Ɇɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ 
ɫɧɢɦɨɤ ɨɱɟɧɶ ɭɞɚɱɟɧ. ɇɚɩɢɲɢɬɟ, ɩɨɠɚɥɭɣɫɬɚ, ɧɪɚɜɢɬɫɹ ɥɢ ȼɚɦ ɷɬɨɬ 
ɫɧɢɦɨɤ ɢ ɫɤɨɥɶɤɨ ɤɚɪɬɨɱɟɤ ȼɵ ɯɨɬɟɥɢ ɛɵ ɢɦɟɬɶ. 

ɉɨɫɵɥɚɸ ȼɚɦ ɧɟɛɨɥɶɲɭɸ ɫɬɚɬɶɸ ɨ Ⱦɭɡɟ, ɩɨɹɜɢɜɲɭɸɫɹ ɧɟɞɚɜɧɨ ɜ 
“Ɏɨɫɫɢɲɟ ɐɟɣɬɭɧɝ”.3 ɋɬɚɬɶɹ ɤɚɤ ɛɭɞɬɨ ɛɵ ɩɨɫɜɹɳɟɧɚ Ƚɟɪɦɚɧɧɭ Ȼɚɧɝɭ4 

ɢ ɟɝɨ ɨɬɧɨɲɟɧɢɹɦ ɫ Ƚɟɨɪɝɨɦ Ȼɪɚɧɞɟɫɨɦ.5 Ȼɚɧɝ − ɬɚɥɚɧɬɥɢɜɵɣ ɞɚɬɫɤɢɣ 
ɩɢɫɚɬɟɥɶ, ɪɨɦɚɧɢɫɬ, ɢɡɨɛɪɚɠɚɸɳɢɣ ɜ ɫɜɨɢɯ ɩɪɨɢɡɜɟɞɟɧɢɹɯ ɛɟɡɧɚɞɟɠ-
ɧɨɫɬɶ ɭɝɚɫɚɸɳɢɯ ɩɨɤɨɥɟɧɢɣ ɫɬɚɪɵɯ ɚɪɢɫɬɨɤɪɚɬɢɱɟɫɤɢɯ ɪɨɞɨɜ; ɜ ɬɨ ɠɟ 
ɜɪɟɦɹ − ɧɟɩɪɢɡɧɚɧɧɵɣ ɬɟɚɬɪɚɥɶɧɵɣ ɞɟɹɬɟɥɶ. Ȼɪɚɧɞɟɫ − ɛɥɟɫɬɹɳɢɣ ɤɪɢ-
ɬɢɤ ɢ ɢɫɬɨɪɢɤ ɥɢɬɟɪɚɬɭɪɵ; ɩɪɟɞɫɬɚɜɢɬɟɥɶ “ɧɨɜɨɝɨ ɉɪɨɫɜɟɳɟɧɢɹ” ɩɨ-
ɫɥɟɞɧɟɣ ɬɪɟɬɢ ɞɟɜɹɬɧɚɞɰɚɬɨɝɨ ɜɟɤɚ; ɫɧɚɱɚɥɚ − ɩɪɨɩɨɜɟɞɧɢɤ ɞɟɦɨɤɪɚɬɢ-
ɱɟɫɤɢɯ ɢɞɟɣ; ɩɨɬɨɦ − ɤɨɝɞɚ ɞɟɦɨɤɪɚɬɢɹ ɩɪɟɜɪɚɬɢɥɚɫɶ ɜ ɦɟɳɚɧɫɬɜɨ − 
ɩɨɫɥɟɞɨɜɚɬɟɥɶ ɇɢɱɲɟ. Ɉɛɚ − ɩɢɫɚɬɟɥɢ ɫ ɟɜɪɨɩɟɣɫɤɢɦ ɢɦɟɧɟɦ. ɇɨ ɤɚɤ 
ɛɥɟɞɧɟɸɬ ɜɧɟɡɚɩɧɨ ɢɯ ɨɛɪɚɡɵ ɢ ɢɦɟɧɚ, ɤɨɝɞɚ ɧɚ ɮɨɧɟ ɩɪɨɜɢɧɰɢɚɥɶɧɵɯ 
ɤɨɩɟɧɝɚɝɟɧɫɤɢɯ ɨɬɧɨɲɟɧɢɣ ɢ ɥɢɬɟɪɚɬɭɪɧɵɯ ɫɱɟɬɨɜ, ɧɚ ɮɨɧɟ ɷɬɨɝɨ ɩɪɨ-
ɜɢɧɰɢɚɥɶɧɨɝɨ ɛɵɬɚ ɜɞɪɭɝ ɩɨɹɜɥɹɟɬɫɹ ɮɢɝɭɪɚ Ⱦɭɡɟ ɢ ɥɟɝɤɨɣ ɬɟɧɶɸ, 
ɫɥɨɜɧɨ ɜɟɫɬɧɢɰɟɣ ɢɧɨɝɨ ɦɢɪɚ, ɩɪɨɯɨɞɢɬ ɩɟɪɟɞ ɧɢɦɢ, ɧɟ ɡɚɞɟɜɚɹ ɛɵɬ ɢ 
ɨɫɬɚɜɚɹɫɶ ɧɟɡɚɬɪɨɧɭɬɨɣ ɡɟɦɧɵɦɢ ɫɱɟɬɚɦɢ, ɞɪɹɡɝɚɦɢ, ɜɫɟɣ ɞɭɲɧɨɣ ɬɹ-
ɠɟɫɬɶɸ ɧɟɩɪɨɫɜɟɬɥɟɧɧɨɣ ɢɫɤɭɫɫɬɜɨɦ ɠɢɡɧɶɸ. ɋɬɚɬɶɹ ɷɬɚ ɧɟ ɨɬɥɢɱɚɟɬɫɹ 
ɛɨɥɶɲɨɣ ɬɚɥɚɧɬɥɢɜɨɫɬɶɸ. Ⱦɚɠɟ ɛɨɥɶɲɟ − ɦɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɮɪɚɡɚ, ɜɥɨ-
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424 

Ʉɚɤ ɠɚɥɤɨ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɱɬɨ ɧɚɦ ɩɪɢɯɨɞɢɬɫɹ ɩɢɫɶɦɟɧ-
ɧɨ ɩɟɪɟɝɨɜɚɪɢ<ɜɚ>ɬɶɫɹ ɨɛ ɷɬɨɦ. Ʉɚɤ ɦɧɨɝɨ ɬɚɢɧɫɬɜɟɧɧɨɝɨ ɫɦɵɫɥɚ ɬɚɢɬ-
ɫɹ ɜ ɨɛɪɚɡɟ Ⱦɭɡɟ ɢ ɤɚɤ ɜɚɠɧɨ ɜ ɷɬɢ ɬɹɠɟɥɵɟ ɦɢɧɭɬɵ, ɱɬɨ ɫɟɣɱɚɫ ɩɟɪɟ-
ɠɢɜɚɟɬ ɦɢɪ, ɧɚɩɨɦɧɢɬɶ ɥɸɞɹɦ ɨɛ ɷɬɨɣ ɜɟɫɬɧɢɰɟ ɢɡ ɞɪɭɝɨɝɨ ɦɢɪɚ, ɟɳɟ 
ɪɚɡ − ɜ ɨɬɪɚɠɟɧɢɢ ɪɚɫɫɤɚɡɚ − ɩɨɫɥɚɬɶ ɟɟ ɨɛɪɚɡ ɜ ɷɬɨɬ ɦɢɪ.7 

Ʉɚɤ ɞɨɥɝɨ ɛɭɞɟɬɟ ȼɵ ɟɳɟ ɜ ɋɚɧɪɟɦɨ? 
ɒɥɸ ȼɚɦ ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ. 
ɂɫɤɪɟɧɧɟ ȼɚɲ ȿ. ɒɨɪ. 
<P.S.> Ȼɟɪɞɹɟɜɚ ɞɨ ɫɢɯ ɩɨɪ ɟɳɟ ɧɟ ɩɪɢɫɥɚɥ, ɬɚɤ ɤɚɤ ɜ ɩɪɨɰɟɫɫɟ ɨɛ-

ɪɚɛɨɬɤɢ ɟɝɨ ɤɧɢɝɢ ɞɥɹ ɧɟɦɟɰɤɨɝɨ ɢɡɞɚɧɢɹ ɦɧɟ ɩɪɢɲɥɨɫɶ ɨɱɟɧɶ ɭɬɨɱ-
ɧɢɬɶ ɟɝɨ. ȼ ɪɟɡɭɥɶɬɚɬɟ ɢɦɟɧɧɨ ɜ ɨɛɟɳɚɧɧɨɦ ɦɧɨɸ ɮɪɚɝɦɟɧɬɟ ɹ ɭɞɚ-
ɥɢɥɫɹ ɜɧɟɲɧɟ ɨɬ ɟɝɨ ɬɟɤɫɬɚ ɢ ɯɨɱɭ ɬɟɩɟɪɶ ɩɨɥɭɱɢɬɶ ɟɝɨ ɫɨɝɥɚɫɢɟ ɧɚ 
ɦɨɸ ɪɟɞɚɤɰɢɸ ɢ ɞɨɩɨɥɧɟɧɢɹ ɟɝɨ ɦɵɫɥɢ, ɩɪɟɠɞɟ ɱɟɦ ɹ ɨɬɩɭɳɭ ɷɬɨɬ 
ɮɪɚɝɦɟɧɬ ɜ ɫɜɟɬ. 

 
1 FSFC (ɩɚɩɤɚ “E. Shor”). ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21, ɦɚɲɢɧɨɩɢɫɧɚɹ ɤɨɩɢɹ. 
2 Ⱦɭɧɤɟɥɶɤɚɦɟɪɚ – ɨɬ ɧɟɦ. “die Dunkelkammer”, ɬɟɦɧɚɹ ɤɨɦɧɚɬɚ ɞɥɹ ɩɪɨɹɜɥɟɧɢɹ ɮɨ-

ɬɨɝɪɚɮɢɣ. 
3 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɢɡɜɟɫɬɧɚɹ ɛɟɪɥɢɧɫɤɚɹ ɥɢɛɟɪɚɥɶɧɚɹ ɝɚɡɟɬɚ “Vossische Zeitung”. ȼ ɚɪ-

ɯɢɜɟ ɋɢɧɶɨɪɟɥɥɢ ɜɵɪɟɡɤa ɫɬɚɬɶɢ ɧɟ ɨɛɧɚɪɭɠɟɧa. 
4 Ƚɟɪɦɚɧ Ȼɚɧɝ (Herman Bang, 1857-1912) – ɞɚɬɫɤɢɣ ɩɢɫɚɬɟɥɶ, ɢɫɩɵɬɚɜɲɢɣ ɜɥɢɹɧɢɟ 

ɫɢɦɜɨɥɢɫɬɫɤɨɣ ɢ ɧɚɬɭɪɚɥɢɫɬɢɱɟɫɤɨɣ ɷɫɬɟɬɢɤɢ. ɀɭɪɧɚɥɢɫɬ ɢ ɬɟɚɬɪɚɥɶɧɵɣ ɤɪɢɬɢɤ, Ȼɚɧɝ 
ɧɟɨɞɧɨɤɪɚɬɧɨ ɩɵɬɚɥɫɹ ɞɨɛɢɬɶɫɹ ɭɫɩɟɯɚ ɤɚɤ ɚɤɬɟɪ ɢ ɪɟɠɢɫɫɟɪ. ȼɵɫɬɭɩɚɥ ɫ ɩɭɛɥɢɱɧɵɦ 
ɱɬɟɧɢɟɦ ɫɜɨɢɯ ɩɪɨɢɡɜɟɞɟɧɢɣ, ɜ ɬɨɦ ɱɢɫɥɟ ɢ ɜ Ɋɨɫɫɢɢ (1911). ɒɨɪ, ɨɱɟɜɢɞɧɨ, ɢɦɟɟɬ ɜ 
ɜɢɞɭ ɟɝɨ ɪɨɦɚɧ “Ȼɟɡɧɚɞɟɠɧɵɟ ɩɨɤɨɥɟɧɢɹ” (1880). 

5 Ƚɟɨɪɝ Ȼɪɚɧɞɟɫ (Georg Brandes, 1842-1927) – ɢɡɜɟɫɬɧɵɣ ɞɚɬɫɤɢɣ ɭɱɟɧɵɣ, ɥɢɬɟɪɚ-
ɬɭɪɧɵɣ ɤɪɢɬɢɤ ɢ ɩɭɛɥɢɰɢɫɬ, ɩɨɛɨɪɧɢɤ ɢɞɟɢ ɫɨɰɢɚɥɶɧɨɝɨ ɨɫɜɨɛɨɠɞɟɧɢɹ ɢɧɞɢɜɢɞɚ. Ⱥɜ-
ɬɨɪ ɤɚɩɢɬɚɥɶɧɨɝɨ ɬɪɭɞɚ “Ƚɥɚɜɧɵɟ ɬɟɱɟɧɢɹ ɜ ɟɜɪɨɩɟɣɫɤɨɣ ɥɢɬɟɪɚɬɭɪɟ XIX ɜɟɤɚ” (ɬ. 1- 6, 
1872-1890), ɪɚɛɨɬ ɨ ɒɟɤɫɩɢɪɟ, Ƚɟɬɟ, Ȼɚɣɪɨɧɟ, ɢ ɬɚɤɠɟ ɨɱɟɪɤɨɜ ɨ ɉɭɲɤɢɧɟ, Ɍɭɪɝɟɧɟɜɟ, 
Ƚɟɪɰɟɧɟ, Ɍɨɥɫɬɨɦ ɢ ɞɪ., ɧɟɦɚɥɨ ɫɩɨɫɨɛɫɬɜɨɜɚɜɲɢɯ ɩɨɩɭɥɹɪɢɡɚɰɢɢ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɵ 
ɜ Ɂɚɩɚɞɧɨɣ ȿɜɪɨɩɟ. 

6 Ʉ ɫɨɠɚɥɟɧɢɸ, ɧɚɦ ɧɟ ɭɞɚɥɨɫɶ ɭɫɬɚɧɨɜɢɬɶ, ɨ ɤɚɤɨɣ ɢɦɟɧɧɨ ɝɚɡɟɬɧɨɣ ɫɬɚɬɶɟ ɢɞɟɬ 
ɪɟɱɶ. ɂɡɜɟɫɬɧɨ, ɱɬɨ Ƚɟɧɪɢɯ Ɍɨɞɟ (Henry Thode, 1857-1920), ɢɡɜɟɫɬɧɵɣ ɢɫɬɨɪɢɤ ɢɫɤɭɫ-
ɫɬɜɚ, ɚɜɬɨɪ ɪɹɞɚ ɪɚɛɨɬ ɨ ɦɚɫɬɟɪɚɯ ɢɬɚɥɶɹɧɫɤɨɝɨ ȼɨɡɪɨɠɞɟɧɢɹ, ɩɪɨɮɟɫɫɨɪ Ƚɟɣɞɟɥɶɛɟɪɝ-
ɫɤɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ ɢ ɟɝɨ ɜɬɨɪɚɹ ɠɟɧɚ, ɞɚɬɫɤɚɹ ɫɤɪɢɩɚɱɤɚ ɏɟɪɬɚ Ɍɟɝɧɟɪ (1884-1946) ɛɵ-
ɥɢ ɜɵɧɭɠɞɟɧɵ ɜ ɫɜɹɡɢ ɫ ɫɨɛɵɬɢɹɦɢ ɉɟɪɜɨɣ ɦɢɪɨɜɨɣ ɜɨɣɧɵ ɩɨɤɢɧɭɬɶ ɫɜɨɸ ɜɢɥɥɭ ɜ 
Gardone ɜ 1914 ɝ. Ɋɟɱɶ ɢɞɟɬ ɨ ɜɢɥɥɟ, ɫɬɚɜɲɟɣ ɩɨɬɨɦ ɞɨɦɨɦ ɦɭɡɟɟɦ Ⱦ’Ⱥɧɧɭɧɰɢɨ – “Il 
Vittoriale degli Italiani” ɧɚ ɨɡɟɪɟ Ƚɚɪɞɚ. ɉɨɫɥɟ ɧɚɱɚɥɚ ɜɨɣɧɵ ɫɭɩɪɭɝɢ Ɍɨɞɟ ɛɵɥɢ ɜɵɧɭɠ-
ɞɟɧɵ ɭɟɯɚɬɶ, ɢ ɢɯ ɞɨɦ ɛɵɥ ɤɨɧɮɢɫɤɨɜɚɧ ɢɬɚɥɶɹɧɫɤɢɦ ɝɨɫɭɞɚɪɫɬɜɨɦ. ȼ 1921 ɝ. Ⱦ’Aɧɧɭɧ-
ɰɢɨ ɩɪɢɨɛɪɟɥ ɜɢɥɥɭ ɜɦɟɫɬɟ ɫ ɛɟɫɰɟɧɧɵɦ ɫɨɛɪɚɧɢɟɦ: ɛɢɛɥɢɨɬɟɤɨɣ, ɤɨɥɥɟɤɰɢɟɣ ɩɪɨɢɡɜɟ-
ɞɟɧɢɣ ɢɫɤɭɫɫɬɜɚ ɢ ɧɟɨɩɭɛɥɢɤɨɜɚɧɧɵɦɢ ɪɭɤɨɩɢɫɹɦɢ Ɍɨɞɟ. Ƚ. Ɍɨɞɟ ɱɪɟɡɜɵɱɚɣɧɨ ɩɟɪɟɠɢ-
ɜɚɥ ɩɨɬɟɪɸ ɢ ɭɦɟɪ ɜ ɝɥɭɛɨɤɨɣ ɞɟɩɪɟɫɫɢɢ. ɋɤɚɧɞɚɥ ɫ ɩɪɢɨɛɪɟɬɟɧɢɟɦ ɜɢɥɥɵ Ⱦ’Ⱥɧɧɭɧɰɢɨ 
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ɢ ɟɝɨ ɩɨɜɟɞɟɧɢɟɦ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɜɞɨɜɟ Ɍɨɞɟ ɲɢɪɨɤɨ ɨɛɫɭɠɞɚɥɫɹ ɜ ɤɭɥɶɬɭɪɧɵɯ ɤɪɭɝɚɯ 
ȿɜɪɨɩɵ.  

7 ɗɬɨ ɪɚɫɫɭɠɞɟɧɢɟ ɒɨɪɚ ɛɥɢɡɤɨ ɤ ɩɪɟɞɫɬɚɜɥɟɧɢɹɦ ȼ. ɂ. ɂɜɚɧɨɜɚ ɨ ɪɨɥɢ ɢɫɤɭɫɫɬɜɚ ɢ 
ɮɭɧɤɰɢɢ ɯɭɞɨɠɧɢɤɚ ɜ ɦɢɪɟ (ɫɦ. ɫɬɚɬɶɢ “Ɍɵ ɟɫɢ”, “Ɉ ɝɪɚɧɢɰɚɯ ɢɫɤɭɫɫɬɜɚ”, “Ⱦɨɫɬɨɟɜ-
ɫɤɢɣ. Ɍɪɚɝɟɞɢɹ – Ɇɢɮ – Ɇɢɫɬɢɤɚ” ɢ ɞɪ.). 
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Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 

7 ɦɚɹ <1933 ɝɨɞɚ> 
ɋɚɧ-Ɋɟɦɨ 

Ⱦɨɪɨɝɨɣ ɞɪɭɝ, 
ɩɢɲɭ ȼɚɦ ɧɚ ɛɟɪɟɝɭ ɦɨɪɹ, ɤɪɚɫɧɨɜɚɬɨ-ɡɟɥɟɧɨɝɨ, ɫɩɨɤɨɣɧɨɝɨ, ɩɨɞ 

ɬɭɦɚɧɧɵɦ ɫɟɜɟɪɧɵɦ ɧɟɛɨɦ. ɉɨɝɨɞɚ ɭ ɧɚɫ ɫɬɨɢɬ ɫɟɜɟɪɧɚɹ, ɞɨɠɞɥɢɜɚɹ, 
ɧɨ ɞɥɹ ɦɟɧɹ ɷɬɨ ɢ ɟɫɬɶ ɫɚɦɨɟ ɩɨɞɯɨɞɹɳɟɟ ɞɥɹ ɪɚɛɨɬɵ, ɢ ɪɚɛɨɬɚɥɚ ɹ ɡɚ 
ɷɬɢ ɩɨɫɥɟɞɧɢɟ ɞɧɢ ɞɨɜɨɥɶɧɨ ɭɫɩɟɲɧɨ, ɢ ȼɵ ɦɟɧɹ ɩɪɨɫɬɢɬɟ, ɱɬɨ ɧɟ ɨɬɜɟ-
ɬɢɥɚ ɧɚ ȼɚɲɢ ɞɜɚ ɩɨɫɥɟɞɧɢɟ ɩɢɫɶɦɚ ɢ ɧɟ ɩɨɛɥɚɝɨɞɚɪɢɥɚ ɡɚ ɱɭɞɧɭɸ ɦɨɸ 
ɤɚɪɬɨɱɤɭ ɢ ɡɚ ɜɵɪɟɡɤɢ ɨ Ⱦɭɡɟ ɢ ɨ Ⱦ’Ⱥɧɧɭɧɰɢɨ. 

ȼɵɪɟɡɨɤ <ɬɚɤ!> ɨ Ⱦɭɡɟ ɢɧɬɟɪɟɫɟɧ: ɡɧɚɸ, ɱɬɨ ɨɧɚ ɨɱɟɧɶ ɦɟɱɬɚɥɚ ɩɨ-
ɡɧɚɤɨɦɢɬɶɫɹ ɫ ɚɜɬɨɪɨɦ ɝɪɭɫɬɧɵɯ ɩɨɜɟɫɬɟɣ Bang,2 ɢ ɱɬɨ ɩɪɢ ɜɫɬɪɟɱɟ ɟɣ 
ɩɨɤɚɡɚɥɫɹ ɨɱɟɧɶ ɧɟɩɪɢɹɬɧɵɦ “ɚɥɛɚɧɟɰ Bang”. Ɉɧɚ ɛɵɥɚ ɨɱɟɧɶ ɱɭɬɤɚ ɤɨ 
ɜɫɟɦɭ “ɠɟɥɚɸɳɟɦɭ ɤɚɡɚɬɶɫɹ”.ɗɬɚ ɜɫɬɪɟɱɚ ɨɛɴɹɫɧɹɟɬ ɦɧɟ ɦɧɨɝɨɟ. 

Ɉɱɟɧɶ ɛɭɞɭ ȼɚɦ ɛɥɚɝɨɞɚɪɧɚ, ɟɫɥɢ ȼɵ ɦɧɟ ɩɪɢɲɥɟɬɟ ɟɳɟ ɧɟɫɤɨɥɶɤɨ 
ɦɨɢɯ ɤɚɪɬɨɱɟɤ, ɬɚɤ <ɤɚɤ> ɩɪɢɫɥɚɧɧɭɸ ɦɧɟ ɫɟɣɱɚɫ ɠɟ ɫɬɚɳɢɥɢ. 

ɇɟ ɩɨɫɥɚɥɚ ɟɳɟ ɠɭɪɧɚɥɚ Ɇɭɫɫɨɥɢɧɢ ɢ ɩɨɲɥɸ, ɤɚɤ ɩɨɥɭɱɭ ɨɬ ȼɚɫ 
ɞɪɭɝɨɣ ɷɤɡɟɦɩɥɹɪ. ɉɨɥɭɱɢɬɶ ɨɬ ɧɟɝɨ ɩɢɫɶɦɟɧɧɵɣ ɨɬɡɵɜ ɧɟɥɟɝɤɨ, ɬɚɤ 
<ɤɚɤ> ɹ ɟɝɨ Ȼɨɝ ɡɧɚɟɬ ɤɨɝɞɚ ɭɜɢɠɭ ɢ ɧɟ ɡɧɚɸ ɧɢɤɨɝɨ ɢɡ ɛɥɢɡɤɢɯ ɤ ɧɟɦɭ 
ɥɸɞɟɣ.3 ɇɨ ɫɚɦɨ ɫɨɛɨɸ ɪɚɡɭɦɟɟɬɫɹ, ɱɬɨ ɩɨɞɭɦɚɸ ɨɛ ɷɬɨɦ ɩɪɢ ɦɚɥɟɣ-
ɲɟɣ ɜɨɡɦɨɠɧɨɫɬɢ. 

ə ɧɚɞɟɸɫɶ, ɱɬɨ Ɇɚɪɢɹ ȼɚɦ ɫɨɨɛɳɢɥɚ, ɱɬɨ ɜɵɫɬɚɜɤɚ ɟɟ ɩɪɨɲɥɚ ɫ 
ɨɱɟɧɶ ɛɨɥɶɲɢɦ ɭɫɩɟɯɨɦ ɜ ɝɚɥɟɪɟɟ ɠɭɪɧɚɥɚ “Nazione”4 (ɚ ɧɟ ɜ ɧɚɰɢɨ-
ɧɚɥɶɧɨɣ ɝɚɥɟɪɟɟ), ɱɬɨ ɫɛɟɠɚɥɚɫɶ ɫɦɨɬɪɟɬɶ ɟɟ ɜɫɹ Ɏɥɨɪɟɧɰɢɹ ɢ ɱɬɨ ɜɨɫ-
ɬɨɪɝɚɥɢɫɶ ɟɸ ɜɫɟ, ɨɬ ɮɭɬɭɪɢɫɬɨɜ ɞɨ ɚɤɚɞɟɦɢɤɨɜ Ojetti,5 Romanelli6 ɢ ɬ.ɞ. 
ȼɵɫɬɚɜɤɚ ɨɬɤɪɵɬɚ ɞɨ ɤɨɧɰɚ ɦɚɹ. 

ə ɛɭɞɭ ɜ ɋ. Ɋɟɦɨ ɞɨ 19 ɦɚɹ ɢ ɩɨɬɨɦ, ɩɨɥɶɡɭɹɫɶ ɫɤɢɞɤɨɣ 70%, ɩɨɟɞɭ 
ɟɳɟ ɧɚ 10 ɞɧɟɣ ɜɨ Ɏɥɨɪɟɧɰɢɸ. ɉɨɫɥɟ ɱɟɝɨ ɜɟɪɧɭɫɶ ɫɸɞɚ, ɯɨɬɹ ɦɟɧɹ 
ɫɨɛɥɚɡɧɹɟɬ ɨɞɧɚ ɜɨɡɦɨɠɧɨɫɬɶ, ɢ ɜ ɷɬɨɦ ɧɭɠɞɚɸɫɶ ɜ ȼɚɲɟɣ ɩɨɦɨɳɢ. Ɉɬ 
1-10 ɢɸɧɹ ɜ Ɇɨɫɤɜɟ ɛɨɥɶɲɨɣ ɬɟɚɬɪɚɥɶɧɵɣ Festival.7 ɉɨɟɯɚɬɶ ɬɭɞɚ ɢɡ 
ɂɬɚɥɢɢ ɧɟ ɬɚɤ ɥɟɝɤɨ, ɬ. ɤ. ɭ ɦɟɧɹ ɥɚɬɜɢɣɫɤɢɣ, ɚ ɧɟ ɢɬɚɥɶɹɧɫɤɢɣ ɩɚɫɩɨɪɬ. 
Ȼɵɥɚ ɛɵ ȼɚɦ ɨɱɟɧɶ ɛɥɚɝɨɞɚɪɧɚ, ɟɫɥɢ ɛɵ ȼɵ ɫɩɪɚɜɢɥɢɫɶ ɜ Ȼɸɪɨ ɜ Ȼɟɪ-
ɥɢɧɟ, ɤɚɤ ɭɩɪɨɫɬɢɬɶ ɷɬɨ ɞɟɥɨ. Ɇɨɠɟɬ ɛɵɬɶ, ɦɨɠɧɨ ɟɯɚɬɶ ɢɡ Ȼɟɪɥɢɧɚ? 
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Ʉɚɤ ɠɚɥɤɨ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɱɬɨ ɧɚɦ ɩɪɢɯɨɞɢɬɫɹ ɩɢɫɶɦɟɧ-
ɧɨ ɩɟɪɟɝɨɜɚɪɢ<ɜɚ>ɬɶɫɹ ɨɛ ɷɬɨɦ. Ʉɚɤ ɦɧɨɝɨ ɬɚɢɧɫɬɜɟɧɧɨɝɨ ɫɦɵɫɥɚ ɬɚɢɬ-
ɫɹ ɜ ɨɛɪɚɡɟ Ⱦɭɡɟ ɢ ɤɚɤ ɜɚɠɧɨ ɜ ɷɬɢ ɬɹɠɟɥɵɟ ɦɢɧɭɬɵ, ɱɬɨ ɫɟɣɱɚɫ ɩɟɪɟ-
ɠɢɜɚɟɬ ɦɢɪ, ɧɚɩɨɦɧɢɬɶ ɥɸɞɹɦ ɨɛ ɷɬɨɣ ɜɟɫɬɧɢɰɟ ɢɡ ɞɪɭɝɨɝɨ ɦɢɪɚ, ɟɳɟ 
ɪɚɡ − ɜ ɨɬɪɚɠɟɧɢɢ ɪɚɫɫɤɚɡɚ − ɩɨɫɥɚɬɶ ɟɟ ɨɛɪɚɡ ɜ ɷɬɨɬ ɦɢɪ.7 

Ʉɚɤ ɞɨɥɝɨ ɛɭɞɟɬɟ ȼɵ ɟɳɟ ɜ ɋɚɧɪɟɦɨ? 
ɒɥɸ ȼɚɦ ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ. 
ɂɫɤɪɟɧɧɟ ȼɚɲ ȿ. ɒɨɪ. 
<P.S.> Ȼɟɪɞɹɟɜɚ ɞɨ ɫɢɯ ɩɨɪ ɟɳɟ ɧɟ ɩɪɢɫɥɚɥ, ɬɚɤ ɤɚɤ ɜ ɩɪɨɰɟɫɫɟ ɨɛ-

ɪɚɛɨɬɤɢ ɟɝɨ ɤɧɢɝɢ ɞɥɹ ɧɟɦɟɰɤɨɝɨ ɢɡɞɚɧɢɹ ɦɧɟ ɩɪɢɲɥɨɫɶ ɨɱɟɧɶ ɭɬɨɱ-
ɧɢɬɶ ɟɝɨ. ȼ ɪɟɡɭɥɶɬɚɬɟ ɢɦɟɧɧɨ ɜ ɨɛɟɳɚɧɧɨɦ ɦɧɨɸ ɮɪɚɝɦɟɧɬɟ ɹ ɭɞɚ-
ɥɢɥɫɹ ɜɧɟɲɧɟ ɨɬ ɟɝɨ ɬɟɤɫɬɚ ɢ ɯɨɱɭ ɬɟɩɟɪɶ ɩɨɥɭɱɢɬɶ ɟɝɨ ɫɨɝɥɚɫɢɟ ɧɚ 
ɦɨɸ ɪɟɞɚɤɰɢɸ ɢ ɞɨɩɨɥɧɟɧɢɹ ɟɝɨ ɦɵɫɥɢ, ɩɪɟɠɞɟ ɱɟɦ ɹ ɨɬɩɭɳɭ ɷɬɨɬ 
ɮɪɚɝɦɟɧɬ ɜ ɫɜɟɬ. 

 
1 FSFC (ɩɚɩɤɚ “E. Shor”). ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21, ɦɚɲɢɧɨɩɢɫɧɚɹ ɤɨɩɢɹ. 
2 Ⱦɭɧɤɟɥɶɤɚɦɟɪɚ – ɨɬ ɧɟɦ. “die Dunkelkammer”, ɬɟɦɧɚɹ ɤɨɦɧɚɬɚ ɞɥɹ ɩɪɨɹɜɥɟɧɢɹ ɮɨ-

ɬɨɝɪɚɮɢɣ. 
3 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɢɡɜɟɫɬɧɚɹ ɛɟɪɥɢɧɫɤɚɹ ɥɢɛɟɪɚɥɶɧɚɹ ɝɚɡɟɬɚ “Vossische Zeitung”. ȼ ɚɪ-

ɯɢɜɟ ɋɢɧɶɨɪɟɥɥɢ ɜɵɪɟɡɤa ɫɬɚɬɶɢ ɧɟ ɨɛɧɚɪɭɠɟɧa. 
4 Ƚɟɪɦɚɧ Ȼɚɧɝ (Herman Bang, 1857-1912) – ɞɚɬɫɤɢɣ ɩɢɫɚɬɟɥɶ, ɢɫɩɵɬɚɜɲɢɣ ɜɥɢɹɧɢɟ 

ɫɢɦɜɨɥɢɫɬɫɤɨɣ ɢ ɧɚɬɭɪɚɥɢɫɬɢɱɟɫɤɨɣ ɷɫɬɟɬɢɤɢ. ɀɭɪɧɚɥɢɫɬ ɢ ɬɟɚɬɪɚɥɶɧɵɣ ɤɪɢɬɢɤ, Ȼɚɧɝ 
ɧɟɨɞɧɨɤɪɚɬɧɨ ɩɵɬɚɥɫɹ ɞɨɛɢɬɶɫɹ ɭɫɩɟɯɚ ɤɚɤ ɚɤɬɟɪ ɢ ɪɟɠɢɫɫɟɪ. ȼɵɫɬɭɩɚɥ ɫ ɩɭɛɥɢɱɧɵɦ 
ɱɬɟɧɢɟɦ ɫɜɨɢɯ ɩɪɨɢɡɜɟɞɟɧɢɣ, ɜ ɬɨɦ ɱɢɫɥɟ ɢ ɜ Ɋɨɫɫɢɢ (1911). ɒɨɪ, ɨɱɟɜɢɞɧɨ, ɢɦɟɟɬ ɜ 
ɜɢɞɭ ɟɝɨ ɪɨɦɚɧ “Ȼɟɡɧɚɞɟɠɧɵɟ ɩɨɤɨɥɟɧɢɹ” (1880). 

5 Ƚɟɨɪɝ Ȼɪɚɧɞɟɫ (Georg Brandes, 1842-1927) – ɢɡɜɟɫɬɧɵɣ ɞɚɬɫɤɢɣ ɭɱɟɧɵɣ, ɥɢɬɟɪɚ-
ɬɭɪɧɵɣ ɤɪɢɬɢɤ ɢ ɩɭɛɥɢɰɢɫɬ, ɩɨɛɨɪɧɢɤ ɢɞɟɢ ɫɨɰɢɚɥɶɧɨɝɨ ɨɫɜɨɛɨɠɞɟɧɢɹ ɢɧɞɢɜɢɞɚ. Ⱥɜ-
ɬɨɪ ɤɚɩɢɬɚɥɶɧɨɝɨ ɬɪɭɞɚ “Ƚɥɚɜɧɵɟ ɬɟɱɟɧɢɹ ɜ ɟɜɪɨɩɟɣɫɤɨɣ ɥɢɬɟɪɚɬɭɪɟ XIX ɜɟɤɚ” (ɬ. 1- 6, 
1872-1890), ɪɚɛɨɬ ɨ ɒɟɤɫɩɢɪɟ, Ƚɟɬɟ, Ȼɚɣɪɨɧɟ, ɢ ɬɚɤɠɟ ɨɱɟɪɤɨɜ ɨ ɉɭɲɤɢɧɟ, Ɍɭɪɝɟɧɟɜɟ, 
Ƚɟɪɰɟɧɟ, Ɍɨɥɫɬɨɦ ɢ ɞɪ., ɧɟɦɚɥɨ ɫɩɨɫɨɛɫɬɜɨɜɚɜɲɢɯ ɩɨɩɭɥɹɪɢɡɚɰɢɢ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɵ 
ɜ Ɂɚɩɚɞɧɨɣ ȿɜɪɨɩɟ. 

6 Ʉ ɫɨɠɚɥɟɧɢɸ, ɧɚɦ ɧɟ ɭɞɚɥɨɫɶ ɭɫɬɚɧɨɜɢɬɶ, ɨ ɤɚɤɨɣ ɢɦɟɧɧɨ ɝɚɡɟɬɧɨɣ ɫɬɚɬɶɟ ɢɞɟɬ 
ɪɟɱɶ. ɂɡɜɟɫɬɧɨ, ɱɬɨ Ƚɟɧɪɢɯ Ɍɨɞɟ (Henry Thode, 1857-1920), ɢɡɜɟɫɬɧɵɣ ɢɫɬɨɪɢɤ ɢɫɤɭɫ-
ɫɬɜɚ, ɚɜɬɨɪ ɪɹɞɚ ɪɚɛɨɬ ɨ ɦɚɫɬɟɪɚɯ ɢɬɚɥɶɹɧɫɤɨɝɨ ȼɨɡɪɨɠɞɟɧɢɹ, ɩɪɨɮɟɫɫɨɪ Ƚɟɣɞɟɥɶɛɟɪɝ-
ɫɤɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ ɢ ɟɝɨ ɜɬɨɪɚɹ ɠɟɧɚ, ɞɚɬɫɤɚɹ ɫɤɪɢɩɚɱɤɚ ɏɟɪɬɚ Ɍɟɝɧɟɪ (1884-1946) ɛɵ-
ɥɢ ɜɵɧɭɠɞɟɧɵ ɜ ɫɜɹɡɢ ɫ ɫɨɛɵɬɢɹɦɢ ɉɟɪɜɨɣ ɦɢɪɨɜɨɣ ɜɨɣɧɵ ɩɨɤɢɧɭɬɶ ɫɜɨɸ ɜɢɥɥɭ ɜ 
Gardone ɜ 1914 ɝ. Ɋɟɱɶ ɢɞɟɬ ɨ ɜɢɥɥɟ, ɫɬɚɜɲɟɣ ɩɨɬɨɦ ɞɨɦɨɦ ɦɭɡɟɟɦ Ⱦ’Ⱥɧɧɭɧɰɢɨ – “Il 
Vittoriale degli Italiani” ɧɚ ɨɡɟɪɟ Ƚɚɪɞɚ. ɉɨɫɥɟ ɧɚɱɚɥɚ ɜɨɣɧɵ ɫɭɩɪɭɝɢ Ɍɨɞɟ ɛɵɥɢ ɜɵɧɭɠ-
ɞɟɧɵ ɭɟɯɚɬɶ, ɢ ɢɯ ɞɨɦ ɛɵɥ ɤɨɧɮɢɫɤɨɜɚɧ ɢɬɚɥɶɹɧɫɤɢɦ ɝɨɫɭɞɚɪɫɬɜɨɦ. ȼ 1921 ɝ. Ⱦ’Aɧɧɭɧ-
ɰɢɨ ɩɪɢɨɛɪɟɥ ɜɢɥɥɭ ɜɦɟɫɬɟ ɫ ɛɟɫɰɟɧɧɵɦ ɫɨɛɪɚɧɢɟɦ: ɛɢɛɥɢɨɬɟɤɨɣ, ɤɨɥɥɟɤɰɢɟɣ ɩɪɨɢɡɜɟ-
ɞɟɧɢɣ ɢɫɤɭɫɫɬɜɚ ɢ ɧɟɨɩɭɛɥɢɤɨɜɚɧɧɵɦɢ ɪɭɤɨɩɢɫɹɦɢ Ɍɨɞɟ. Ƚ. Ɍɨɞɟ ɱɪɟɡɜɵɱɚɣɧɨ ɩɟɪɟɠɢ-
ɜɚɥ ɩɨɬɟɪɸ ɢ ɭɦɟɪ ɜ ɝɥɭɛɨɤɨɣ ɞɟɩɪɟɫɫɢɢ. ɋɤɚɧɞɚɥ ɫ ɩɪɢɨɛɪɟɬɟɧɢɟɦ ɜɢɥɥɵ Ⱦ’Ⱥɧɧɭɧɰɢɨ 



426  Ⱦɢɦɢɬɪɢɣ ɋɟɝɚɥ, ɇɢɧɚ ɋɟɝɚɥ Ɋɭɞɧɢɤ   

 

 

426 

ɋɤɨɥɶɤɨ ɷɬɨ ɫɬɨɢɬ? Ȼɭɞɭ ɨɱɟɧɶ ɛɥɚɝɨɞɚɪɧɚ, ɟɫɥɢ ɧɚɜɟɞɟɬɟ ɫɩɪɚɜɤɢ ɢ ɧɚ-
ɩɢɲɟɬɟ ɦɧɟ. 

ɂ ɜɨɬ ɟɳɟ ɞɪɭɝɚɹ ɩɪɨɫɶɛɚ: ɜ Rilkes Archiv ɜ ȼɟɣɦɚɪɟ ɫɭɳɟɫɬɜɭɸɬ 
ɩɢɫɶɦɚ Ⱦɭɡɟ. Ɉɧɢ ɨɱɟɧɶ ɥɸɛɟɡɧɨ ɩɪɟɞɥɨɠɢɥɢ ɜɵɫɥɚɬɶ ɦɧɟ ɷɬɢ ɩɢɫɶɦɚ 
ɱɟɪɟɡ ɤɚɤɭɸ-ɧɢɛɭɞɶ ɛɢɛɥɢɨɬɟɤɭ. ɇɨ ɷɬɨ ɜɟɞɶ ɜɟɳɶ ɞɨɜɨɥɶɧɨ ɫɥɨɠɧɚɹ. 
ɇɟɥɶɡɹ ɥɢ ɧɚɣɬɢ ɤɨɝɨ-ɧɢɛɭɞɶ, ɡɧɚɸɳɟɝɨ ɢɬ<ɚɥɶɹɧɫɤɢɣ> ɹɡɵɤ, ɤɬɨ ɦɨɝ 
ɛɵ ɫɤɨɩɢɪɨɜɚɬɶ ɷɬɢ ɩɢɫɶɦɚ? ɂɥɢ, ɦɨɠɟɬ ɛɵɬɶ, ɦɨɠɧɨ ɢɯ ɫɮɨɬɨɝɪɚɮɢ-
ɪɨɜɚɬɶ. ȼɨ ɫɤɨɥɶɤɨ ɷɬɨ ɦɨɠɟɬ ɨɛɨɣɬɢɫɶ? 

Ɇɚɪɢɹ ɦɧɟ ɩɢɲɟɬ, ɱɬɨ ɨɧɚ ȼɚɦ ɩɢɲɟɬ ɩɢɫɶɦɨ, ɧɨ ɱɬɨ ɷɬɨ ɜɟɳɶ 
ɨɱɟɧɶ ɬɪɭɞɧɚɹ ɢ ɱɬɨ ɝɨɪɚɡɞɨ ɥɟɝɱɟ ɛɵɥɨ ɛɵ ɨɬɜɟɬɢɬɶ ɧɨɜɨɣ ɮɢɝɭɪɢɧɨɣ. 

Ʉɚɤ ɯɨɬɟɥɨɫɶ ɛɵ ɩɨɝɨɜɨɪɢɬɶ ɫ ȼɚɦɢ. ɗɪɨɫ Ⱦ’Ⱥɧɧɭɧɰɢɨ − ɷɪɨɫ ɫɭ-
ɯɨɣ ɱɭɜɫɬɜɟɧɧɨɫɬɢ − ɷɪɨɫ ɋɬɚɜɪɨɝɢɧɚ, ɤɨɬɨɪɵɣ ɨɠɢɜɥɹɟɬɫɹ ɮɚɧɬɚɡɢɟɣ, 
ɧɨ ɜ ɧɟɦ ɨɬɫɭɬɫɬɜɭɟɬ ɬɚ ɫɪɟɞɧɹɹ ɫɮɟɪɚ, ɜ ɤɨɬɨɪɨɣ ɜɢɬɚɟɬ ɥɸɛɨɜɶ, ɨɞɭ-
ɯɨɬɜɨɪɹɸɳɚɹ ɱɭɜɫɬɜɟɧɧɨɫɬɶ. 

ɀɦɭ ɪɭɤɢ ȼɚɦ ɨɛɨɢɦ.  
ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ. 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 

2 ɋɦ. ɩɪɢɦɟɱ. 4 ɤ ɩɪɟɞɵɞɭɳɟɦɭ ɩɢɫɶɦɭ. 
3 ɋɦ. ɩɢɫɶɦɨ ɒɨɪɚ ʋ 36 ɨɬ 11 ɚɩɪɟɥɹ 1933 ɝ. 
4 Ɋɟɰɟɧɡɢɢ ɧɚ ɜɵɫɬɚɜɤɭ Ɇɚɪɢɢ ɜ Sala d’Arte “La Nazione” ɫɦ. ɜ ɩɪɢɦɟɱ. 7 ɤ ɩɢɫɶɦɭ 

Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ ȼɹɱ. ɂɜɚɧɨɜɭ ɨɬ 16 ɦɚɪɬɚ 1933 ɝ. ɜ ɩɟɪɜɨɦ ɬɨɦɟ ɧɚɫɬ. ɢɡɞɚɧɢɹ. 
5 ɍɝɨ Ɉɣɟɬɬɢ (Ugo Ojetti, 1871-1946) – ɢɬɚɥɶɹɧɫɤɢɣ ɩɢɫɚɬɟɥɶ, ɠɭɪɧɚɥɢɫɬ ɢ ɯɭɞɨ-

ɠɟɫɬɜɟɧɧɵɣ ɤɪɢɬɢɤ. Ⱥɜɬɨɪ ɦɧɨɝɨɱɢɫɥɟɧɧɵɯ ɫɬɚɬɟɣ ɜ “Corriere della Sera” (ɛɵɥ ɬɚɤɠɟ ɜ 
1925-27 ɝɝ. ɪɟɞɚɤɬɨɪɨɦ ɷɬɨɣ ɝɚɡɟɬɵ), ɨɫɧɨɜɚɬɟɥɶ ɢ ɪɭɤɨɜɨɞɢɬɟɥɶ ɠɭɪɧɚɥɚ ɢɫɤɭɫɫɬɜ “De-
dalo” (1920 -1933 ɝɝ.), ɥɢɬɟɪɚɬɭɪɧɨɝɨ ɠɭɪɧɚɥɚ “Pègaso” (1929-1933 ɝɝ.) ɢ ɠɭɪɧɚɥɚ, ɩɨ-
ɫɜɹɳɟɧɧɨɝɨ ɥɢɬɟɪɚɬɭɪɟ, ɦɭɡɵɤɟ ɢ ɢɫɤɭɫɫɬɜɭ “Pan” (1933-1935 ɝɝ.). Ɋɭɤɨɜɨɞɢɥ ɫɟɤɰɢɟɣ 
ɢɫɬɨɪɢɢ ɫɪɟɞɧɟɜɟɤɨɜɨɝɨ ɢ ɫɨɜɪɟɦɟɧɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ɜ “Enciclopedia Italiana”. ȼ 1930 ɝ. 
ɢɡɛɪɚɧ ɜ Accademia d’Italia. Ɉ ɧɟɦ ɫɦ.: ɉɢɤɤɨɥɨ Ʌ. ɍɝɨ Ɉɣɟɬɬɢ ɢ Ɋɨɫɫɢɹ // Ȼɟɡɩɨɤɨɣɧɵɟ 
ɦɭɡɵ. Ɍ. II. P. 254-279. 

6 Ɋɨɦɚɧɨ Ɋɨɦɚɧɟɥɥɢ (Romano Romanelli, 1882-1969) – ɢɡɜɟɫɬɧɵɣ ɫɤɭɥɶɩɬɨɪ, ɩɪɢɧɚɞ-
ɥɟɠɚɳɢɣ ɤ ɞɢɧɚɫɬɢɢ ɫɤɭɥɶɩɬɨɪɨɜ Ɋɨɦɚɧɟɥɥɢ, ɭɧɚɫɥɟɞɨɜɚɜɲɢɯ ɨɬ ɡɧɚɦɟɧɢɬɨɝɨ Ʌ. Ȼɚɪ-
ɬɨɥɢɧɢ ɯɭɞɨɠɟɫɬɜɟɧɧɨɟ ɚɬɟɥɶɟ ɜɨ Ɏɥɨɪɟɧɰɢɢ, ɢɡɜɟɫɬɧɨɟ ɤɚɤ Galleria Romanelli. Ɋ. Ɋɨɦɚ-
ɧɟɥɥɢ ɬɚɤɠɟ ɛɵɥ ɢɡɛɪɚɧ ɜ Accademia d’Italia ɜ 1930 ɝ.  

7 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ Ɇɟɠɞɭɧɚɪɨɞɧɵɣ ɬɟɚɬɪɚɥɶɧɵɣ ɮɟɫɬɢɜɚɥɶ, ɜɩɟɪɜɵɟ ɨɪɝɚɧɢɡɨɜɚɧɧɵɣ 
ɜ Ɇɨɫɤɜɟ ɜ 1933 ɝ. (ɩɪɨɜɨɞɢɥɫɹ ɟɠɟɝɨɞɧɨ ɞɨ 1937 ɝ.). 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
18 ɦɚɹ 1933 ɝɨɞɚ 

Ȼɟɪɥɢɧ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɜɨɩɪɨɫ ɨɛ ɢɡɞɚɧɢɢ ɤɧɢɝɢ ɨ Ɇɚɪɢɢ ɩɟɪɟɲɟɥ ɜ ɧɨɜɭɸ ɫɬɚɞɢɸ, ɞɥɹ 

ɤɨɬɨɪɨɣ ɦɧɟ ɧɟɨɛɯɨɞɢɦɚ “ɉɪɟɫɫɚ”, ɤɚɤ ɬɚ, ɤɨɬɨɪɚɹ ɛɵɥɚ ɜ ɪɟɡɭɥɶɬɚɬɟ 
ɩɪɨɲɥɵɯ ɜɵɫɬɚɜɨɤ, ɬɚɤ ɢ ɬɚ, ɱɬɨ ɩɨɹɜɢɥɚɫɶ ɬɟɩɟɪɶ ɜ ɪɟɡɭɥɶɬɚɬɟ ɩɨɫɥɟɞ-
ɧɟɣ ɜɵɫɬɚɜɤɢ ɜɨ Ɏɥɨɪɟɧɰɢɢ. Ȼɵɥ ɛɵ ȼɚɦ ɨɱɟɧɶ ɛɥɚɝɨɞɚɪɟɧ, ɟɫɥɢ ɛɵ 
ȼɵ ɦɨɝɥɢ ɛɵ ɩɪɢɫɥɚɬɶ ɦɧɟ ɜɫɟ ɢɦɟɸɳɢɟɫɹ ɜ ȼɚɲɟɦ ɪɚɫɩɨɪɹɠɟɧɢɢ 
ɨɬɡɵɜɵ ɨɛ ɢɫɤɭɫɫɬɜɟ Ɇɚɪɢɢ; ɢɬɚɥɶɹɧɫɤɢɟ ɪɟɰɟɧɡɢɢ ɹ ɯɨɬɟɥ ɛɵ ɢɦɟɬɶ ɫ 
ɪɭɫɫɤɢɦ ɢɥɢ ɧɟɦɟɰɤɢɦ ɩɟɪɟɜɨɞɨɦ. 

Ʉɚɤ ɹ ɭɠɟ ɩɢɫɚɥ ȼɚɦ, ɹ ɡɚɩɪɨɫɢɥ ɜ Ɋɢɥɶɤɟ-Ⱥɪɯɢɜɟ ɩɨ ɩɨɜɨɞɭ ɩɢɫɟɦ 
Ⱦɭɡɟ ɢ ɠɞɭ ɫɨ ɞɧɹ ɧɚ ɞɟɧɶ ɨɬɜɟɬɚ ɧɚ ɦɨɟ ɩɢɫɶɦɨ. ɇɚɞɟɸɫɶ, ɱɬɨ ɜ ɫɤɨɪɨɦ 
ɜɪɟɦɟɧɢ ɫɭɦɟɸ ɩɪɢɫɥɚɬɶ ȼɚɦ ɮɨɬɨɤɨɩɢɢ ɷɬɢɯ ɩɢɫɟɦ. 

ȼɚɲɟ ɩɨɫɥɟɞɧɟɟ ɩɢɫɶɦɨ ɩɪɢɲɥɨ ɤɨ ɦɧɟ ɬɨɥɶɤɨ ɬɪɟɬɶɟɝɨ ɞɧɹ. ȼɱɟɪɚ 
ɹ ɛɵɥ ɜ ɂɧɬɭɪɢɫɬɟ ɢ Ʉɨɧɫɭɥɶɫɬɜɟ ɢ ɧɚɜɟɥ ɜɫɟ ɫɩɪɚɜɤɢ ɨ ɬɟɚɬɪɚɥɶɧɨɦ 
ɮɟɫɬɢɜɚɥɟ. Ʉɚɤ ȼɵ ɜɢɞɢɬɟ ɢɡ ɩɪɨɫɩɟɤɬɚ, ɤɨɬɨɪɵɣ ɹ ȼɚɦ ɩɨɫɵɥɚɸ 
“ɫɬɚɦɩɚ”,2 ɮɟɫɬɢɜɚɥɶ ɩɪɨɞɨɥɠɚɟɬɫɹ ɨɬ 1 ɞɨ 10 ɢ 15 ɢɸɧɹ. ɋɬɨɢɦɨɫɬɶ 
ɞɟɫɹɬɢɞɧɟɜɧɨɝɨ ɩɪɟɛɵɜɚɧɢɹ: I ɪɚɡɪɹɞɚ 630 ɦ<ɚɪɨɤ>, II ɪɚɡɪɹɞɚ − 357; ɨ 
ɬɪɟɬɶɟɦ ɪɚɡɪɹɞɟ, ɤɚɤ ɦɧɟ ɨɛɴɹɫɧɢɥɢ, ɝɨɜɨɪɢɬɶ ɧɟ ɩɪɢɯɨɞɢɬɫɹ, ɬ. ɤ. ɨɧ 
ɪɚɫɫɱɢɬɚɧ ɧɚ ɧɟɩɪɢɯɨɬɥɢɜɭɸ ɩɭɛɥɢɤɭ, ɦɢɪɹɳɭɸɫɹ ɫɨ ɜɫɹɤɢɦɢ ɧɟɭɞɨɛ-
ɫɬɜɚɦɢ. ɋɬɨɢɦɨɫɬɶ 15-ɞɧɟɜɧɨɝɨ ɩɪɟɛɵɜɚɧɢɹ: I ɪɚɡɪɹɞɚ 945 ɦ<ɚɪɨɤ>, II 
ɪɚɡɪɹɞɚ − 525 ɦ<ɚɪɨɤ>. ɉɪɨɟɡɞ Ȼɟɪɥɢɧ-Ɇɨɫɤɜɚ ɫɬɨɢɬ II ɤɥ<ɚɫɫɚ> ɫ 
ɩɥɚɰɤɚɪɬɨɣ ɞɥɹ ɫɩɚɥɧɶɢ ɨɤ<ɨɥɨ> 210 ɦɚɪ<ɨɤ> ɬɭɞɚ ɢ ɨɛɪɚɬɧɨ; ɜ ɢɧɬɟɪ-
ɧɚɰɢɨɧɚɥɶɧɨɦ ɫɩɚɥɶɧɨɦ ɜɚɝɨɧɟ II ɤɥ<ɚɫɫɚ> ɨɤ<ɨɥɨ> 310 ɦɚɪ<ɨɤ> ɬɭɞɚ ɢ 
ɨɛɪɚɬɧɨ. ɇɚ ɯɥɨɩɨɬɵ ɨ ɜɢɡɟ ɧɚɞɨ ɫɱɢɬɚɬɶ ɩɨ ɤɪɚɣɧɟɣ ɦɟɪɟ 14 ɞɧɟɣ. 
Ƚɚɪɚɧɬɢɣ ɜ ɬɨɦ, ɱɬɨ ɜɢɡɚ ɛɭɞɟɬ ɞɚɧɚ, ɤɨɧɟɱɧɨ, ɧɢɤɚɤɢɯ ɧɟɬ. ɇɚ ɜɫɹɤɢɣ 
ɫɥɭɱɚɣ ɩɪɢɥɚɝɚɸ ɞɜɚ ɮɨɪɦɭɥɹɪɚ, ɤɨɬɨɪɵɟ ɧɚɞɨ ɡɚɩɨɥɧɢɬɶ, ɞɥɹ ɬɨɝɨ 
ɱɬɨɛɵ ɩɪɨɲɟɧɢɸ ɨ ɜɢɡɟ ɛɵɥ ɛɵ ɞɚɧ ɯɨɞ. ȼɚɲɢ ɮɨɬɨɝɪɚɮɢɱɟɫɤɢɟ ɤɚɪ-
ɬɨɱɤɢ ɭ ɦɟɧɹ ɟɫɬɶ, ɬɚɤ ɱɬɨ ɢɯ ȼɚɦ ɩɪɢɥɚɝɚɬɶ ɧɟ ɧɚɞɨ. ȿɫɥɢ ȼɵ ɪɟɲɢɬɟ 
ɩɪɟɞɩɪɢɧɹɬɶ ɷɬɭ ɩɨɟɡɞɤɭ, ɬɨ ɹ ɫ ɭɞɨɜɨɥɶɫɬɜɢɟɦ ɩɨɞɚɦ ȼɚɲɟ ɩɪɨɲɟɧɢɟ 
ɨ ɜɢɡɟ ɢ ɧɟɦɟɞɥɟɧɧɨ ɢɡɜɟɳɭ ȼɚɫ ɨ ɪɟɡɭɥɶɬɚɬɚɯ ɩɪɨɲɟɧɢɹ. Ɂɚɩɨɥɧɟɧɧɵɟ 
ɮɨɪɦɭɥɹɪɵ ɩɪɢɲɥɢɬɟ ɦɧɟ, ɩɨɠɚɥɭɣɫɬɚ, ɡɚɤɚɡɧɵɦ ɩɢɫɶɦɨɦ. 

Ɉɱɟɧɶ, ɨɱɟɧɶ ɛɵɥɢ ɛɵ ɦɵ ɪɚɞɵ, ɟɫɥɢ ȼɵ ɩɨɫɟɬɢɥɢ ɛɵ Ȼɟɪɥɢɧ. 
ɉɪɨɫɬɢɬɟ ɡɚ ɥɚɤɨɧɢɱɧɨɫɬɶ. ɋɩɟɲɭ ɨɬɩɪɚɜɢɬɶ ɩɢɫɶɦɨ, ɱɬ<ɨɛɵ> ȼɵ 

ɤɚɤ ɦɨɠɧɨ ɫɤɨɪɟɟ ɩɨɥɭɱɢɥɢ ɛɵ ɢɧɬɟɪɟɫɭɸɳɢɟ ȼɚɫ ɫɜɟɞɟɧɢɹ. 
Ȼɟɡ ɩɨɞɩɢɫɢ 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 Ȼɚɧɞɟɪɨɥɶɸ (ɢɬ.). 

426  Ⱦɢɦɢɬɪɢɣ ɋɟɝɚɥ, ɇɢɧɚ ɋɟɝɚɥ Ɋɭɞɧɢɤ   
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ɋɤɨɥɶɤɨ ɷɬɨ ɫɬɨɢɬ? Ȼɭɞɭ ɨɱɟɧɶ ɛɥɚɝɨɞɚɪɧɚ, ɟɫɥɢ ɧɚɜɟɞɟɬɟ ɫɩɪɚɜɤɢ ɢ ɧɚ-
ɩɢɲɟɬɟ ɦɧɟ. 

ɂ ɜɨɬ ɟɳɟ ɞɪɭɝɚɹ ɩɪɨɫɶɛɚ: ɜ Rilkes Archiv ɜ ȼɟɣɦɚɪɟ ɫɭɳɟɫɬɜɭɸɬ 
ɩɢɫɶɦɚ Ⱦɭɡɟ. Ɉɧɢ ɨɱɟɧɶ ɥɸɛɟɡɧɨ ɩɪɟɞɥɨɠɢɥɢ ɜɵɫɥɚɬɶ ɦɧɟ ɷɬɢ ɩɢɫɶɦɚ 
ɱɟɪɟɡ ɤɚɤɭɸ-ɧɢɛɭɞɶ ɛɢɛɥɢɨɬɟɤɭ. ɇɨ ɷɬɨ ɜɟɞɶ ɜɟɳɶ ɞɨɜɨɥɶɧɨ ɫɥɨɠɧɚɹ. 
ɇɟɥɶɡɹ ɥɢ ɧɚɣɬɢ ɤɨɝɨ-ɧɢɛɭɞɶ, ɡɧɚɸɳɟɝɨ ɢɬ<ɚɥɶɹɧɫɤɢɣ> ɹɡɵɤ, ɤɬɨ ɦɨɝ 
ɛɵ ɫɤɨɩɢɪɨɜɚɬɶ ɷɬɢ ɩɢɫɶɦɚ? ɂɥɢ, ɦɨɠɟɬ ɛɵɬɶ, ɦɨɠɧɨ ɢɯ ɫɮɨɬɨɝɪɚɮɢ-
ɪɨɜɚɬɶ. ȼɨ ɫɤɨɥɶɤɨ ɷɬɨ ɦɨɠɟɬ ɨɛɨɣɬɢɫɶ? 

Ɇɚɪɢɹ ɦɧɟ ɩɢɲɟɬ, ɱɬɨ ɨɧɚ ȼɚɦ ɩɢɲɟɬ ɩɢɫɶɦɨ, ɧɨ ɱɬɨ ɷɬɨ ɜɟɳɶ 
ɨɱɟɧɶ ɬɪɭɞɧɚɹ ɢ ɱɬɨ ɝɨɪɚɡɞɨ ɥɟɝɱɟ ɛɵɥɨ ɛɵ ɨɬɜɟɬɢɬɶ ɧɨɜɨɣ ɮɢɝɭɪɢɧɨɣ. 

Ʉɚɤ ɯɨɬɟɥɨɫɶ ɛɵ ɩɨɝɨɜɨɪɢɬɶ ɫ ȼɚɦɢ. ɗɪɨɫ Ⱦ’Ⱥɧɧɭɧɰɢɨ − ɷɪɨɫ ɫɭ-
ɯɨɣ ɱɭɜɫɬɜɟɧɧɨɫɬɢ − ɷɪɨɫ ɋɬɚɜɪɨɝɢɧɚ, ɤɨɬɨɪɵɣ ɨɠɢɜɥɹɟɬɫɹ ɮɚɧɬɚɡɢɟɣ, 
ɧɨ ɜ ɧɟɦ ɨɬɫɭɬɫɬɜɭɟɬ ɬɚ ɫɪɟɞɧɹɹ ɫɮɟɪɚ, ɜ ɤɨɬɨɪɨɣ ɜɢɬɚɟɬ ɥɸɛɨɜɶ, ɨɞɭ-
ɯɨɬɜɨɪɹɸɳɚɹ ɱɭɜɫɬɜɟɧɧɨɫɬɶ. 

ɀɦɭ ɪɭɤɢ ȼɚɦ ɨɛɨɢɦ.  
ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ. 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 

2 ɋɦ. ɩɪɢɦɟɱ. 4 ɤ ɩɪɟɞɵɞɭɳɟɦɭ ɩɢɫɶɦɭ. 
3 ɋɦ. ɩɢɫɶɦɨ ɒɨɪɚ ʋ 36 ɨɬ 11 ɚɩɪɟɥɹ 1933 ɝ. 
4 Ɋɟɰɟɧɡɢɢ ɧɚ ɜɵɫɬɚɜɤɭ Ɇɚɪɢɢ ɜ Sala d’Arte “La Nazione” ɫɦ. ɜ ɩɪɢɦɟɱ. 7 ɤ ɩɢɫɶɦɭ 

Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ ȼɹɱ. ɂɜɚɧɨɜɭ ɨɬ 16 ɦɚɪɬɚ 1933 ɝ. ɜ ɩɟɪɜɨɦ ɬɨɦɟ ɧɚɫɬ. ɢɡɞɚɧɢɹ. 
5 ɍɝɨ Ɉɣɟɬɬɢ (Ugo Ojetti, 1871-1946) – ɢɬɚɥɶɹɧɫɤɢɣ ɩɢɫɚɬɟɥɶ, ɠɭɪɧɚɥɢɫɬ ɢ ɯɭɞɨ-

ɠɟɫɬɜɟɧɧɵɣ ɤɪɢɬɢɤ. Ⱥɜɬɨɪ ɦɧɨɝɨɱɢɫɥɟɧɧɵɯ ɫɬɚɬɟɣ ɜ “Corriere della Sera” (ɛɵɥ ɬɚɤɠɟ ɜ 
1925-27 ɝɝ. ɪɟɞɚɤɬɨɪɨɦ ɷɬɨɣ ɝɚɡɟɬɵ), ɨɫɧɨɜɚɬɟɥɶ ɢ ɪɭɤɨɜɨɞɢɬɟɥɶ ɠɭɪɧɚɥɚ ɢɫɤɭɫɫɬɜ “De-
dalo” (1920 -1933 ɝɝ.), ɥɢɬɟɪɚɬɭɪɧɨɝɨ ɠɭɪɧɚɥɚ “Pègaso” (1929-1933 ɝɝ.) ɢ ɠɭɪɧɚɥɚ, ɩɨ-
ɫɜɹɳɟɧɧɨɝɨ ɥɢɬɟɪɚɬɭɪɟ, ɦɭɡɵɤɟ ɢ ɢɫɤɭɫɫɬɜɭ “Pan” (1933-1935 ɝɝ.). Ɋɭɤɨɜɨɞɢɥ ɫɟɤɰɢɟɣ 
ɢɫɬɨɪɢɢ ɫɪɟɞɧɟɜɟɤɨɜɨɝɨ ɢ ɫɨɜɪɟɦɟɧɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ɜ “Enciclopedia Italiana”. ȼ 1930 ɝ. 
ɢɡɛɪɚɧ ɜ Accademia d’Italia. Ɉ ɧɟɦ ɫɦ.: ɉɢɤɤɨɥɨ Ʌ. ɍɝɨ Ɉɣɟɬɬɢ ɢ Ɋɨɫɫɢɹ // Ȼɟɡɩɨɤɨɣɧɵɟ 
ɦɭɡɵ. Ɍ. II. P. 254-279. 

6 Ɋɨɦɚɧɨ Ɋɨɦɚɧɟɥɥɢ (Romano Romanelli, 1882-1969) – ɢɡɜɟɫɬɧɵɣ ɫɤɭɥɶɩɬɨɪ, ɩɪɢɧɚɞ-
ɥɟɠɚɳɢɣ ɤ ɞɢɧɚɫɬɢɢ ɫɤɭɥɶɩɬɨɪɨɜ Ɋɨɦɚɧɟɥɥɢ, ɭɧɚɫɥɟɞɨɜɚɜɲɢɯ ɨɬ ɡɧɚɦɟɧɢɬɨɝɨ Ʌ. Ȼɚɪ-
ɬɨɥɢɧɢ ɯɭɞɨɠɟɫɬɜɟɧɧɨɟ ɚɬɟɥɶɟ ɜɨ Ɏɥɨɪɟɧɰɢɢ, ɢɡɜɟɫɬɧɨɟ ɤɚɤ Galleria Romanelli. Ɋ. Ɋɨɦɚ-
ɧɟɥɥɢ ɬɚɤɠɟ ɛɵɥ ɢɡɛɪɚɧ ɜ Accademia d’Italia ɜ 1930 ɝ.  

7 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ Ɇɟɠɞɭɧɚɪɨɞɧɵɣ ɬɟɚɬɪɚɥɶɧɵɣ ɮɟɫɬɢɜɚɥɶ, ɜɩɟɪɜɵɟ ɨɪɝɚɧɢɡɨɜɚɧɧɵɣ 
ɜ Ɇɨɫɤɜɟ ɜ 1933 ɝ. (ɩɪɨɜɨɞɢɥɫɹ ɟɠɟɝɨɞɧɨ ɞɨ 1937 ɝ.). 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
1 ɢɸɧɹ 1933 ɝɨɞɚ 

Ȼɟɪɥɢɧ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɬɨɥɶɤɨ ɱɬɨ ɜɟɪɧɭɥɫɹ ɢɡ Ɏɪɟɣɛɭɪɝɚ, ɤɭɞɚ ɜɵɡɜɚɧ ɛɵɥ ɨɞɧɢɦ ɤɪɭɩ-

ɧɵɦ ɲɜɟɣɰɚɪɫɤɢɦ ɢɡɞɚɬɟɥɶɫɬɜɨɦ, ɢɧɬɟɪɟɫɭɸɳɢɦɫɹ ɪɭɫɫɤɨɣ ɪɟɥɢɝɢɨɡ-
ɧɨɣ ɦɵɫɥɶɸ ɢ ɜɨɩɪɨɫɚɦɢ ɢɫɤɭɫɫɬɜɚ. Ʉɨɧɟɱɧɨ, ɹ ɝɨɜɨɪɢɥ ɫ ɩɪɟɞɫɬɚɜɢ-
ɬɟɥɟɦ ɢɡɞɚɬɟɥɶɫɬɜɚ ɢ ɨ ɤɧɢɝɟ ɨɛ ɢɫɤɭɫɫɬɜɟ Ɇɚɪɢɢ, ɢ ɨ ȼɚɲɟɣ ɤɧɢɝɟ ɨ 
Ⱦɭɡɟ. Ɋɟɩɪɨɞɭɤɰɢɢ ɮɢɝɭɪɢɧ ɩɪɨɢɡɜɟɥɢ ɧɚ ɧɟɝɨ ɨɱɟɧɶ ɛɨɥɶɲɨɟ ɜɩɟɱɚɬ-
ɥɟɧɢɟ. Ɉɤɚɡɚɥɨɫɶ, ɱɬɨ ɨɧ ɢ ɫɚɦ ɨɱɟɧɶ ɢɧɬɟɪɟɫɭɟɬɫɹ “ɤɭɤɥɚɦɢ” ɢ ɞɚɠɟ 
ɫɨɛɢɪɚɥ ɢ ɢɡɞɚɜɚɥ ɤɪɟɫɬɶɹɧɫɤɢɟ ɤɭɤɥɵ ɜ ɒɜɟɣɰɚɪɢɢ. ɋɥɨɜɨɦ, ɜ ɛɥɢ-
ɠɚɣɲɟɟ ɜɪɟɦɹ ɦɵ ɨɤɨɧɱɚɬɟɥɶɧɨ ɜɵɪɚɛɨɬɚɟɦ ɭɫɥɨɜɢɹ ɢ ɞɨɝɨɜɨɪ, ɱɬɨɛɵ 
ɤɧɢɝɚ ɜɵɲɥɚ ɤ Ɋɨɠɞɟɫɬɜɭ. ȼ ɫɜɹɡɢ ɫɨ ɜɫɟɦɢ ɩɥɚɧɚɦɢ ɢ ɪɚɛɨɬɚɦɢ ɦɧɟ 
ɩɪɢɞɟɬɫɹ ɩɟɪɟɞɜɢɧɭɬɶɫɹ ɧɚ ɘɝ. Ⱦɭɦɚɟɦ ɢɸɥɶ ɢ ɚɜɝɭɫɬ ɩɪɨɜɟɫɬɢ ɜɨ 
Ɏɪɟɣɛɭɪɝɟ, ɚ ɧɚ ɫɟɧɬɹɛɪɶ ɨɬɩɪɚɜɢɬɶɫɹ ɜ ɂɬɚɥɢɸ, ɫɩɟɰɢɚɥɶɧɨ ɱɬɨɛɵ ɡɚ-
ɤɨɧɱɢɬɶ ɫɴɟɦɤɭ ɮɢɝɭɪɢɧ ɩɪɟɠɧɢɯ ɢ ɡɚɧɨɜɨ ɫɧɢɦɚɬɶ ɧɨɜɵɟ ɮɢɝɭɪɢɧɵ, ɚ 
ɬɚɤɠɟ ɱɬɨɛɵ ɜ ɭɫɬɧɨɣ ɛɟɫɟɞɟ ɫ Ɇɚɪɢɟɣ ɜɵɹɫɧɢɬɶ ɜɫɟ ɬɟ ɜɨɩɪɨɫɵ, ɧɚ ɤɨ-
ɬ<ɨɪɵɟ> ɹ ɧɟ ɩɨɥɭɱɚɸ ɟɟ ɩɢɫɶɦɟɧɧɨɝɨ ɨɬɜɟɬɚ. ɋɨɨɛɳɢɬɟ, ɩɨɠɚɥɭɣɫɬɚ, 
ɝɞɟ ɛɭɞɟɬɟ ȼɵ ɢ Ɇɚɪɢɹ ɜ ɫɟɧɬɹɛɪɟ, ɞɥɹ ɬɨɝɨ, ɱɬɨɛɵ ɦɵ ɦɨɝɥɢ ɡɚɪɚɧɟɟ 
ɫɝɨɜɨɪɢɬɶɫɹ ɨ ɜɪɟɦɟɧɢ ɧɚɲɟɝɨ ɢɬɚɥɶɹɧɫɤɨɝɨ ɩɪɟɛɵɜɚɧɢɹ. Ɇɧɟ ɯɨɬɟɥɨɫɶ 
ɛɵ, ɜɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ, ɜɨɫɩɨɥɶɡɨɜɚɬɶɫɹ ɠ/ɞ ɫɤɢɞɤɨɣ. 

ɂɡɞɚɬɟɥɸ ɨɛɟɳɚɥ ɹ ɩɪɟɫɫɭ ɨɛ ɢɫɤɭɫɫɬɜɟ Ɇɚɪɢɢ. ɀɞɭ ɟɟ ɫ ɧɟɬɟɪɩɟ-
ɧɢɟɦ. 

Ʉɨɝɞɚ ɜɵ ɞɭɦɚɟɬɟ ɡɚɤɨɧɱɢɬɶ ɤɧɢɝɭ ɨ Ⱦɭɡɟ? 
Ɇɟɠɞɭ ɩɪɨɱ. ɜ ɷɬɨɦ ɠɟ ɢɡɞɚɬɟɥɶɫɬɜɟ ɜɵɯɨɞɢɬ ɩɨɫɥɟɞɧɢɣ ɬɪɭɞ Ȼɟɪ-

ɞɹɟɜɚ2 ɜ ɦɨɟɣ ɪɟɞɚɤɰɢɢ ɢ ɩɟɪɟɜɨɞɟ. 
ɀɞɭ ɫ ɧɟɬɟɪɩɟɧɢɟɦ ɢɡɜɟɫɬɢɣ. ɒɥɸ ȼɚɦ ɧɚɲɢ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ. 

Ȼɵɬɶ ɦɨɠɟɬ, ȼɵ ɩɨɫɟɬɢɬɟ ɧɚɫ ɜɨ Ɏɪɟɣɛɭɪɝɟ ɜ ɢɸɥɟ-ɚɜɝɭɫɬɟ? 
Ʉɪɟɩɤɨ ɠɦɭ ȼɚɲɭ ɪɭɤɭ ȼɚɲ ȿ. ɒɨɪ  
 

1 FSFC (ɩɚɩɤɚ “E. Shor”). ɉɨɱɬɨɜɚɹ ɨɬɤɪɵɬɤɚ. Ɇɚɲɢɧɨɩɢɫɶ. 
2 ɋɦ. ɩɪɢɦɟɱ. 2 ɤ ɩɢɫɶɦɭ ɒɨɪɚ ʋ 36 ɨɬ 11 ɚɩɪɟɥɹ 1933 ɝ. 
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Ɉ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 
<1933 ɝɨɞ, ɋɚɧ Ɋɟɦɨ> 

Ⱦɨɪɨɝɨɣ ɞɪɭɝ, 
ɩɨɫɵɥɚɸ ȼɚɦ ɩɢɫɶɦɨ Ɇɚɪɢɢ. ɇɚɞɟɸɫɶ, ɱɬɨ ȼɵ ɱɬɨ-ɧɢɛɭɞɶ, ɧɨ ɩɨɣ-

ɦɟɬɟ. ɋɩɚɫɢɛɨ ɡɚ ɠɭɪɧɚɥ, ɢ ɡɚ ȼɚɲɭ ɫɬɚɬɶɸ, ɢ ɡɚ foto. ɇɚɞɟɸɫɶ ɤɨɧɱɢɬɶ 
ɪɚɛɨɬɭ ɨ Ⱦɭɡɟ ɡɚ ɥɟɬɨ. 

ɑɬɨ ɫ ɩɢɫɶɦɚɦɢ Ⱦɭɡɟ ɤ Rilke?  
ə ɛɭɞɭ ɜ ɋ. Ɋɟɦɨ ɞɨ ɧɚɱɚɥɚ ɚɜɝɭɫɬɚ. Ȼɭɞɭ ɜ ɫɟɧɬɹɛɪɟ ɧɚ Ʉɚɩɪɢ ɢ ɜ 

Ɋɢɦɟ, ɢ ɨɱɟɧɶ ɪɚɞɚ ɭɜɢɞɟɬɶɫɹ ɢ ɨɛ ɨɱɟɧɶ ɦɧɨɝɨɦ ɩɨɝɨɜɨɪɢɬɶ. Ɇɚɪɢɹ ɬɨ-
ɠɟ ɛɭɞɟɬ ɜ Ɋɢɦɟ. 

ȿɫɥɢ ȼɚɦ ɛɨɥɶɲɟ ɧɟ ɧɭɠɧɵ ɪɢɫɭɧɤɢ ɫ “Ɏɚɭɫɬɚ” ɢ ɞɟɬɫɤɢɟ ɪɢɫɭɧɤɢ 
Ɇɚɪɢɢ, ɬɟɬɪɚɞɤɚ ɫɤɚɡɨɤ Fedro,2 ɛɭɞɶɬɟ ɞɨɛɪɵ ɩɪɢɫɥɚɬɶ ɦɧɟ ɢɯ ɫɸɞɚ. 

ȼɫɤɨɪɟ ɧɚɩɢɲɭ ȼɚɦ, ɦɨɠɟɬ ɛɵɬɶ, ɱɬɨɛɵ ɭɬɨɱɧɢɬɶ, ɛɟɫɟɞɭɹ ɫ ȼɚɦɢ, 
ɧɟɤɨɬɨɪɵɟ ɩɭɧɤɬɵ ɜ ɫɜɨɟɣ ɪɚɛɨɬɟ. 

ɀɦɭ ɤɪɟɩɤɨ ɪɭɤɭ ȼɚɦ ɨɛɨɢɦ. ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 Ȼɚɫɧɢ Ɏɟɞɪɚ, ɫɦ. ɩɢɫɶɦɨ Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ ɨɬ 10 ɞɟɤɚɛɪɹ 1931 ɝ. 
 

ɉɪɢɥɨɠɟɧɢɟ ɤ ɩɢɫɶɦɚɦ 38-41 

ȿ. Ⱦ. ɒɨɪ − R. M. Rilke-Archiv1 

Professor I. Schor   An das R. M. Rilke-Archiv 
Berlin, 9. 5. 33   Weimar    

Vor kurzem bin ich aus Italien gebeten, festzustellen, ob und wie viele 
Briefe von Eleonore Duse in Ihrem Archiv vorhanden sind und ob es 
möglich wäre, die Photokopien dieser Briefe zu erhalten. 

Für eine freundliche Mitteilung mit der Angabe des Preises der Photo-
kopien würde ich Innen sehr verbunden sein. 

Mit besten Empfehlungen bleibe ich 
Ihr ergebener (ɩɨɞɩɢɫɶ)2 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 ɉɟɪɟɜɨɞ: ȼ ɚɪɯɢɜ Ɋɢɥɶɤɟ, ȼɟɣɦɚɪ. ɇɟɤɨɬɨɪɨɟ ɜɪɟɦɹ ɬɨɦɭ ɧɚɡɚɞ ɦɟɧɹ ɩɨɩɪɨɫɢɥɢ ɢɡ 

ɂɬɚɥɢɢ ɭɫɬɚɧɨɜɢɬɶ, ɢɦɟɸɬɫɹ ɥɢ ɜ ȼɚɲɟɦ ɚɪɯɢɜɟ ɩɢɫɶɦɚ ɗɥɟɨɧɨɪɵ Ⱦɭɡɟ ɢ ɤɚɤɨɜɨ ɢɯ ɤɨ-
ɥɢɱɟɫɬɜɨ, ɚ ɬɚɤɠɟ ɜɨɡɦɨɠɧɨ ɥɢ ɩɨɥɭɱɢɬɶ ɮɨɬɨɤɨɩɢɢ ɷɬɢɯ ɩɢɫɟɦ. ə ɛɵɥ ɛɵ ȼɚɦ ɜ ɜɵɫ-
ɲɟɣ ɫɬɟɩɟɧɢ ɛɥɚɝɨɞɚɪɟɧ, ɟɫɥɢ ɛɵ ȼɵ ɦɨɝɥɢ ɦɧɟ ɩɪɢɫɥɚɬɶ ɩɢɫɶɦɨ ɫ ɫɨɨɬɜɟɬɫɬɜɭɸɳɟɣ 
ɢɧɮɨɪɦɚɰɢɟɣ, ɚ ɬɚɤɠɟ ɫɨɨɛɳɢɬɶ ɦɧɟ ɫɬɨɢɦɨɫɬɶ ɷɬɢɯ ɮɨɬɨɤɨɩɢɣ. ɋ ɫɨɜɟɪɲɟɧɧɵɦ ɩɨɱɬɟ-
ɧɢɟɦ ɨɫɬɚɸɫɶ ɩɪɟɞɚɧɧɵɣ ȼɚɦ (ɩɨɞɩɢɫɶ). 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
1 ɢɸɧɹ 1933 ɝɨɞɚ 

Ȼɟɪɥɢɧ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɬɨɥɶɤɨ ɱɬɨ ɜɟɪɧɭɥɫɹ ɢɡ Ɏɪɟɣɛɭɪɝɚ, ɤɭɞɚ ɜɵɡɜɚɧ ɛɵɥ ɨɞɧɢɦ ɤɪɭɩ-

ɧɵɦ ɲɜɟɣɰɚɪɫɤɢɦ ɢɡɞɚɬɟɥɶɫɬɜɨɦ, ɢɧɬɟɪɟɫɭɸɳɢɦɫɹ ɪɭɫɫɤɨɣ ɪɟɥɢɝɢɨɡ-
ɧɨɣ ɦɵɫɥɶɸ ɢ ɜɨɩɪɨɫɚɦɢ ɢɫɤɭɫɫɬɜɚ. Ʉɨɧɟɱɧɨ, ɹ ɝɨɜɨɪɢɥ ɫ ɩɪɟɞɫɬɚɜɢ-
ɬɟɥɟɦ ɢɡɞɚɬɟɥɶɫɬɜɚ ɢ ɨ ɤɧɢɝɟ ɨɛ ɢɫɤɭɫɫɬɜɟ Ɇɚɪɢɢ, ɢ ɨ ȼɚɲɟɣ ɤɧɢɝɟ ɨ 
Ⱦɭɡɟ. Ɋɟɩɪɨɞɭɤɰɢɢ ɮɢɝɭɪɢɧ ɩɪɨɢɡɜɟɥɢ ɧɚ ɧɟɝɨ ɨɱɟɧɶ ɛɨɥɶɲɨɟ ɜɩɟɱɚɬ-
ɥɟɧɢɟ. Ɉɤɚɡɚɥɨɫɶ, ɱɬɨ ɨɧ ɢ ɫɚɦ ɨɱɟɧɶ ɢɧɬɟɪɟɫɭɟɬɫɹ “ɤɭɤɥɚɦɢ” ɢ ɞɚɠɟ 
ɫɨɛɢɪɚɥ ɢ ɢɡɞɚɜɚɥ ɤɪɟɫɬɶɹɧɫɤɢɟ ɤɭɤɥɵ ɜ ɒɜɟɣɰɚɪɢɢ. ɋɥɨɜɨɦ, ɜ ɛɥɢ-
ɠɚɣɲɟɟ ɜɪɟɦɹ ɦɵ ɨɤɨɧɱɚɬɟɥɶɧɨ ɜɵɪɚɛɨɬɚɟɦ ɭɫɥɨɜɢɹ ɢ ɞɨɝɨɜɨɪ, ɱɬɨɛɵ 
ɤɧɢɝɚ ɜɵɲɥɚ ɤ Ɋɨɠɞɟɫɬɜɭ. ȼ ɫɜɹɡɢ ɫɨ ɜɫɟɦɢ ɩɥɚɧɚɦɢ ɢ ɪɚɛɨɬɚɦɢ ɦɧɟ 
ɩɪɢɞɟɬɫɹ ɩɟɪɟɞɜɢɧɭɬɶɫɹ ɧɚ ɘɝ. Ⱦɭɦɚɟɦ ɢɸɥɶ ɢ ɚɜɝɭɫɬ ɩɪɨɜɟɫɬɢ ɜɨ 
Ɏɪɟɣɛɭɪɝɟ, ɚ ɧɚ ɫɟɧɬɹɛɪɶ ɨɬɩɪɚɜɢɬɶɫɹ ɜ ɂɬɚɥɢɸ, ɫɩɟɰɢɚɥɶɧɨ ɱɬɨɛɵ ɡɚ-
ɤɨɧɱɢɬɶ ɫɴɟɦɤɭ ɮɢɝɭɪɢɧ ɩɪɟɠɧɢɯ ɢ ɡɚɧɨɜɨ ɫɧɢɦɚɬɶ ɧɨɜɵɟ ɮɢɝɭɪɢɧɵ, ɚ 
ɬɚɤɠɟ ɱɬɨɛɵ ɜ ɭɫɬɧɨɣ ɛɟɫɟɞɟ ɫ Ɇɚɪɢɟɣ ɜɵɹɫɧɢɬɶ ɜɫɟ ɬɟ ɜɨɩɪɨɫɵ, ɧɚ ɤɨ-
ɬ<ɨɪɵɟ> ɹ ɧɟ ɩɨɥɭɱɚɸ ɟɟ ɩɢɫɶɦɟɧɧɨɝɨ ɨɬɜɟɬɚ. ɋɨɨɛɳɢɬɟ, ɩɨɠɚɥɭɣɫɬɚ, 
ɝɞɟ ɛɭɞɟɬɟ ȼɵ ɢ Ɇɚɪɢɹ ɜ ɫɟɧɬɹɛɪɟ, ɞɥɹ ɬɨɝɨ, ɱɬɨɛɵ ɦɵ ɦɨɝɥɢ ɡɚɪɚɧɟɟ 
ɫɝɨɜɨɪɢɬɶɫɹ ɨ ɜɪɟɦɟɧɢ ɧɚɲɟɝɨ ɢɬɚɥɶɹɧɫɤɨɝɨ ɩɪɟɛɵɜɚɧɢɹ. Ɇɧɟ ɯɨɬɟɥɨɫɶ 
ɛɵ, ɜɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ, ɜɨɫɩɨɥɶɡɨɜɚɬɶɫɹ ɠ/ɞ ɫɤɢɞɤɨɣ. 

ɂɡɞɚɬɟɥɸ ɨɛɟɳɚɥ ɹ ɩɪɟɫɫɭ ɨɛ ɢɫɤɭɫɫɬɜɟ Ɇɚɪɢɢ. ɀɞɭ ɟɟ ɫ ɧɟɬɟɪɩɟ-
ɧɢɟɦ. 

Ʉɨɝɞɚ ɜɵ ɞɭɦɚɟɬɟ ɡɚɤɨɧɱɢɬɶ ɤɧɢɝɭ ɨ Ⱦɭɡɟ? 
Ɇɟɠɞɭ ɩɪɨɱ. ɜ ɷɬɨɦ ɠɟ ɢɡɞɚɬɟɥɶɫɬɜɟ ɜɵɯɨɞɢɬ ɩɨɫɥɟɞɧɢɣ ɬɪɭɞ Ȼɟɪ-

ɞɹɟɜɚ2 ɜ ɦɨɟɣ ɪɟɞɚɤɰɢɢ ɢ ɩɟɪɟɜɨɞɟ. 
ɀɞɭ ɫ ɧɟɬɟɪɩɟɧɢɟɦ ɢɡɜɟɫɬɢɣ. ɒɥɸ ȼɚɦ ɧɚɲɢ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ. 

Ȼɵɬɶ ɦɨɠɟɬ, ȼɵ ɩɨɫɟɬɢɬɟ ɧɚɫ ɜɨ Ɏɪɟɣɛɭɪɝɟ ɜ ɢɸɥɟ-ɚɜɝɭɫɬɟ? 
Ʉɪɟɩɤɨ ɠɦɭ ȼɚɲɭ ɪɭɤɭ ȼɚɲ ȿ. ɒɨɪ  
 

1 FSFC (ɩɚɩɤɚ “E. Shor”). ɉɨɱɬɨɜɚɹ ɨɬɤɪɵɬɤɚ. Ɇɚɲɢɧɨɩɢɫɶ. 
2 ɋɦ. ɩɪɢɦɟɱ. 2 ɤ ɩɢɫɶɦɭ ɒɨɪɚ ʋ 36 ɨɬ 11 ɚɩɪɟɥɹ 1933 ɝ. 
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R.M.Rilke-Archiv (– ȿ. Ⱦ. ɒɨɪɭ)1 

Weimar, Carl Alexander Allee 9 
6. Juni 1933 
Rilke-Archiv 

Sehr geehrter Herr Professor, 
ehe ich weiter zur Frage einer Abgabe von Photokopien der Duse-Briefe 

Stellung nehmen kann, bitte ich Sie mir den Namen Ihres Auftraggebers und 
den Zweck der Verwendung mitzuteilen. 

Mit vorzüglicher Hochachtung 
Ergeben (ɩɨɞɩɢɫɶ).2 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 ɉɟɪɟɜɨɞ: Ƚɥɭɛɨɤɨɭɜɚɠɚɟɦɵɣ ɝɨɫɩɨɞɢɧ ɩɪɨɮɟɫɫɨɪ, ɉɪɟɠɞɟ, ɱɟɦ ɹ ɫɦɨɝɭ ɩɪɢɫɬɭ-

ɩɢɬɶ ɤ ɨɛɫɭɠɞɟɧɢɸ ɜɨɩɪɨɫɚ ɨ ɩɟɪɟɞɚɱɟ ɮɨɬɨɤɨɩɢɣ ɩɢɫɟɦ Ⱦɭɡɟ, ɩɪɨɲɭ ȼɚɫ ɫɨɨɛɳɢɬɶ 
ɦɧɟ ɢɦɹ ɬɨɝɨ, ɤɬɨ ɨɛɪɚɬɢɥɫɹ ɤ ȼɚɦ ɫ ɷɬɨɣ ɩɪɨɫɶɛɨɣ, ɢ ɰɟɥɶ ɢɯ ɢɫɩɨɥɶɡɨɜɚɧɢɹ. ɋ ɫɨɜɟɪ-
ɲɟɧɧɵɦ ɩɨɱɬɟɧɢɟɦ, ɉɪɟɞɚɧɧɵɣ ȼɚɦ (ɩɨɞɩɢɫɶ). 

 (ȿ. Ⱦ. ɒɨɪ −) Rilke-Archiv1 

Professor I. Schor     Berlin, den 10. 6. 33 

Sehr geehrter Herr Direktor, 
auf Ihre freundliche Anfrage vom 6.ds.Mon. teile ich Ihnen Folgendes 

mit. 
Frau Dr. Resnevic Signorelli, Rom, eine intime Freundin von Eleonore 

Duse, die über ein grosses Briefarchiv der Künstlerin verfügt, ist dabei, ihre 
Memoiren über die Duse abzuschliessen. Da die Memoiren zu einer Leben-
sbeschreibung der Künstlerin sich erweitert haben, möchte Frau Dr. Signo-
relli einen Einblick auch in den Briefwechsel mit Rilke tun, um die 
Beziehungen der Künstlerin zum Dichter an diesem Material zu prüfen. 

 Ich hoffe, dass Sie auf diese Angaben hin meiner Bitte entsprechen 
wɟrden, und danke Ihnen im Voraus verbindlich. 

Mit vorzüglicher Hochachtung (ɩɨɞɩɢɫɶ).2 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 ɉɟɪɟɜɨɞ: Ƚɥɭɛɨɤɨɭɜɚɠɚɟɦɵɣ ɝɨɫɩɨɞɢɧ ɞɢɪɟɤɬɨɪ, ȼ ɨɬɜɟɬ ɧɚ ȼɚɲ ɥɸɛɟɡɧɵɣ 

ɜɨɩɪɨɫ ɨɬ 6-ɝɨ ɱɢɫɥɚ ɫɟɝɨ ɦɟɫɹɰɚ ɫɨɨɛɳɚɸ ȼɚɦ ɫɥɟɞɭɸɳɟɟ. Ƚɨɫɩɨɠɚ Ⱦɪ. Ɋɟɫɧɟɜɢɱ ɋɢ-
ɧɶɨɪɟɥɥɢ, Ɋɢɦ, ɛɥɢɡɤɢɣ ɞɪɭɝ ȿɥɟɨɧɨɪɵ Ⱦɭɡɟ, ɜɥɚɞɟɟɬ ɛɨɥɶɲɢɦ ɩɢɫɶɦɟɧɧɵɦ ɧɚɫɥɟɞɢɟɦ 
ɚɤɬɪɢɫɵ. ȼ ɧɚɫɬɨɹɳɟɟ ɜɪɟɦɹ ɨɧɚ ɡɚɤɚɧɱɢɜɚɟɬ ɫɜɨɢ ɜɨɫɩɨɦɢɧɚɧɢɹ ɨ Ⱦɭɡɟ. ɉɨɫɤɨɥɶɤɭ ɷɬɢ 
ɦɟɦɭɚɪɵ ɩɟɪɟɪɨɫɥɢ ɜ ɤɧɢɝɭ – ɠɢɡɧɟɨɩɢɫɚɧɢɟ, ɝ-ɠɚ Ⱦɪ. ɋɢɧɶɨɪɟɥɥɢ ɯɨɬɟɥɚ ɛɵ ɜɡɝɥɹ-
ɧɭɬɶ ɧɚ ɩɟɪɟɩɢɫɤɭ Ⱦɭɡɟ ɫ Ɋɢɥɶɤɟ, ɱɬɨɛɵ ɢɦɟɬɶ ɜɨɡɦɨɠɧɨɫɬɶ ɨɩɢɫɚɬɶ ɟɟ ɜɡɚɢɦɨɨɬɧɨ-
ɲɟɧɢɹ ɫ ɩɨɷɬɨɦ ɫ ɢɫɩɨɥɶɡɨɜɚɧɢɟɦ ɢ ɷɬɨɝɨ ɦɚɬɟɪɢɚɥɚ. ə ɧɚɞɟɸɫɶ, ɱɬɨ ɷɬɢ ɫɜɟɞɟɧɢɹ ɩɨ-
ɦɨɝɭɬ ȼɚɦ ɜɵɩɨɥɧɢɬɶ ɦɨɸ ɩɪɨɫɶɛɭ ɢ ɡɚɪɚɧɟɟ ȼɚɦ ɛɥɚɝɨɞɚɪɟɧ. ɋ ɫɨɜɟɪɲɟɧɧɵɦ ɩɨɱɬɟ-
ɧɢɟɦ, (ɩɨɞɩɢɫɶ). 



ɉɟɪɟɩɢɫɤɚ Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ ɢ ȿ. Ⱦ. ɒɨɪɚ 431 
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Rilke-Archiv − (ȿ. Ⱦ. ɒɨɪɭ)1 

Weimar, Carl Alexander Allee 9 
am 13. Juni 1933 

Sehr geehrter Herr Professor, 
ich danke Ihnen für Ihren Brief vom 10. Juni, Ihre Angaben genügen 

mir selbstverständlich. Es handelt sich um 16 Briefe der Duse mit 24 Seiten. 
Wir haben leider augenblicklich keine Zeit die Fotokopien mit unserem 
Apparat herzustellen, da wir im Umzug begriffen sind. Ich habe deshalb 
beim hiesigen Staatsarchiv angefragt, dieses verlangt pro Blatt 75 Pfennig, 
das ergäbe eine Summe von 18 RM. 

Ich mache aber ausdrücklich darauf aufmerksam, daß es sich um keine 
Briefe, im Sinne des Wortes, handelt, sondern um kurze undatierte Billets, 
die selten mehr als eine Verabredung enthalten. 

In Kürze erscheint ein neuer Band des Briefwerkes Rainer Maria Rilkes, 
der mehrere Briefe enthält, die sich mit dem Verhältnis Rilkes zur Duse 
befassen und ich glaube fast, daß aus diesen Briefen Madame Signorelli 
mehr entnehmen kann als aus den Briefen der Duse. 

Mit vorzüglicher Hochachtung (ɩɨɞɩɢɫɶ).2 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 ɉɟɪɟɜɨɞ: Ƚɥɭɛɨɤɨɭɜɚɠɚɟɦɵɣ ɝɨɫɩɨɞɢɧ ɩɪɨɮɟɫɫɨɪ, Ȼɥɚɝɨɞɚɪɸ ȼɚɫ ɡɚ ȼɚɲɟ ɩɢɫɶɦɨ 

ɨɬ 10 ɢɸɧɹ, ɫɨɨɛɳɚɟɦɚɹ ȼɚɦɢ ɢɧɮɨɪɦɚɰɢɹ ɦɟɧɹ ɫɨɜɟɪɲɟɧɧɨ ɭɞɨɜɥɟɬɜɨɪɢɥɚ. Ɋɟɱɶ ɢɞɟɬ 
ɨ 16 ɩɢɫɶɦɚɯ Ⱦɭɡɟ ɨɛɳɢɦ ɨɛɴɟɦɨɦ 24 ɫɬɪɚɧɢɰɵ. Ʉ ɫɨɠɚɥɟɧɢɸ, ɦɵ ɧɟ ɦɨɠɟɦ ɜ ɧɚɫɬɨɹ-
ɳɟɟ ɜɪɟɦɹ ɫɞɟɥɚɬɶ ɮɨɬɨɤɨɩɢɢ ɩɪɢ ɩɨɦɨɳɢ ɧɚɲɟɝɨ ɚɩɩɚɪɚɬɚ, ɩɨɫɤɨɥɶɤɭ ɦɵ ɩɟɪɟɟɡɠɚɟɦ. 
ə ɭɡɧɚɥ ɜ ɦɟɫɬɧɨɦ ɝɨɫɭɞɚɪɫɬɜɟɧɧɨɦ ɚɪɯɢɜɟ, ɱɬɨ ɨɧɢ ɛɟɪɭɬ ɡɚ ɫɬɪɚɧɢɰɭ 75 ɩɮɟɧɧɢɝɨɜ, 
ɱɬɨ ɫɨɫɬɚɜɥɹɟɬ ɫɭɦɦɭ 18 ɪɟɣɯɫɦɚɪɨɤ. ə ɛɵ ɯɨɬɟɥ ɩɪɢ ɷɬɨɦ ɨɫɨɛɨ ɨɛɪɚɬɢɬɶ ȼɚɲɟ ɜɧɢ-
ɦɚɧɢɟ ɧɚ ɬɨ, ɱɬɨ ɷɬɨ ɫɨɛɫɬɜɟɧɧɨ ɧɟ ɩɢɫɶɦɚ ɜ ɩɨɥɧɨɦ ɫɦɵɫɥɟ ɷɬɨɝɨ ɫɥɨɜɚ, ɚ ɤɨɪɨɬɟɧɶɤɢɟ 
ɧɟɞɚɬɢɪɨɜɚɧɧɵɟ ɡɚɩɢɫɨɱɤɢ, ɜ ɤɨɬɨɪɵɯ ɪɟɞɤɨ ɜɫɬɪɟɱɚɟɬɫɹ ɧɟɱɬɨ ɛɨɥɶɲɟɟ, ɱɟɦ ɩɪɨɫɶɛɚ ɨ 
ɜɫɬɪɟɱɟ. ȼ ɛɥɢɠɚɣɲɟɟ ɜɪɟɦɹ ɜɵɯɨɞɢɬ ɧɨɜɵɣ ɬɨɦ ɩɢɫɟɦ Ɋ.Ɇ. Ɋɢɥɶɤɟ, ɤɨɬɨɪɵɣ ɫɨɞɟɪɠɢɬ 
ɧɟɫɤɨɥɶɤɨ ɩɢɫɟɦ, ɝɞɟ ɝɨɜɨɪɢɬɫɹ ɨɛ ɨɬɧɨɲɟɧɢɢ Ɋɢɥɶɤɟ ɤ Ⱦɭɡɟ, ɢ ɹ ɝɥɭɛɨɤɨ ɭɛɟɠɞɟɧ, ɱɬɨ 
ɢɡ ɷɬɢɯ ɩɢɫɟɦ ɝɨɫɩɨɠɚ ɋɢɧɶɨɪɟɥɥɢ ɫɦɨɠɟɬ ɩɨɱɟɪɩɧɭɬɶ ɝɨɪɚɡɞɨ ɛɨɥɶɲɟ, ɱɟɦ ɢɡ ɩɢɫɟɦ 
ɫɚɦɨɣ Ⱦɭɡɟ. ɋ ɫɨɜɟɪɲɟɧɧɵɦ ɩɨɱɬɟɧɢɟɦ (ɩɨɞɩɢɫɶ). 

(ȿ. Ⱦ. ɒɨɪ) − Rilke-Archiv1 

Professor I. Schor     Berlin, den 15. 6. 33 

Sehr geehrter Herr Direktor, 
ich danke Ihnen für Ihre freundlichen Zeilen vom 13.d.M. und die darin 

enthaltenen Winke. 
Ich werde Ihre Mitteilungen an Frau Signorelli weitergeben und Ihnen 

dann wegen der Photokopien Bescheid zukommen lassen. Es könnte auch 
sein, dass ich in der nächsten Zeit nach Weimar kommen werde, dann werde 
ich mir erlauben, die Sache mit Ihnen persönlich zu besprechen. 

430  Ⱦɢɦɢɬɪɢɣ ɋɟɝɚɥ, ɇɢɧɚ ɋɟɝɚɥ Ɋɭɞɧɢɤ   
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R.M.Rilke-Archiv (– ȿ. Ⱦ. ɒɨɪɭ)1 

Weimar, Carl Alexander Allee 9 
6. Juni 1933 
Rilke-Archiv 

Sehr geehrter Herr Professor, 
ehe ich weiter zur Frage einer Abgabe von Photokopien der Duse-Briefe 

Stellung nehmen kann, bitte ich Sie mir den Namen Ihres Auftraggebers und 
den Zweck der Verwendung mitzuteilen. 

Mit vorzüglicher Hochachtung 
Ergeben (ɩɨɞɩɢɫɶ).2 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 ɉɟɪɟɜɨɞ: Ƚɥɭɛɨɤɨɭɜɚɠɚɟɦɵɣ ɝɨɫɩɨɞɢɧ ɩɪɨɮɟɫɫɨɪ, ɉɪɟɠɞɟ, ɱɟɦ ɹ ɫɦɨɝɭ ɩɪɢɫɬɭ-

ɩɢɬɶ ɤ ɨɛɫɭɠɞɟɧɢɸ ɜɨɩɪɨɫɚ ɨ ɩɟɪɟɞɚɱɟ ɮɨɬɨɤɨɩɢɣ ɩɢɫɟɦ Ⱦɭɡɟ, ɩɪɨɲɭ ȼɚɫ ɫɨɨɛɳɢɬɶ 
ɦɧɟ ɢɦɹ ɬɨɝɨ, ɤɬɨ ɨɛɪɚɬɢɥɫɹ ɤ ȼɚɦ ɫ ɷɬɨɣ ɩɪɨɫɶɛɨɣ, ɢ ɰɟɥɶ ɢɯ ɢɫɩɨɥɶɡɨɜɚɧɢɹ. ɋ ɫɨɜɟɪ-
ɲɟɧɧɵɦ ɩɨɱɬɟɧɢɟɦ, ɉɪɟɞɚɧɧɵɣ ȼɚɦ (ɩɨɞɩɢɫɶ). 

 (ȿ. Ⱦ. ɒɨɪ −) Rilke-Archiv1 

Professor I. Schor     Berlin, den 10. 6. 33 

Sehr geehrter Herr Direktor, 
auf Ihre freundliche Anfrage vom 6.ds.Mon. teile ich Ihnen Folgendes 

mit. 
Frau Dr. Resnevic Signorelli, Rom, eine intime Freundin von Eleonore 

Duse, die über ein grosses Briefarchiv der Künstlerin verfügt, ist dabei, ihre 
Memoiren über die Duse abzuschliessen. Da die Memoiren zu einer Leben-
sbeschreibung der Künstlerin sich erweitert haben, möchte Frau Dr. Signo-
relli einen Einblick auch in den Briefwechsel mit Rilke tun, um die 
Beziehungen der Künstlerin zum Dichter an diesem Material zu prüfen. 

 Ich hoffe, dass Sie auf diese Angaben hin meiner Bitte entsprechen 
wɟrden, und danke Ihnen im Voraus verbindlich. 

Mit vorzüglicher Hochachtung (ɩɨɞɩɢɫɶ).2 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 ɉɟɪɟɜɨɞ: Ƚɥɭɛɨɤɨɭɜɚɠɚɟɦɵɣ ɝɨɫɩɨɞɢɧ ɞɢɪɟɤɬɨɪ, ȼ ɨɬɜɟɬ ɧɚ ȼɚɲ ɥɸɛɟɡɧɵɣ 

ɜɨɩɪɨɫ ɨɬ 6-ɝɨ ɱɢɫɥɚ ɫɟɝɨ ɦɟɫɹɰɚ ɫɨɨɛɳɚɸ ȼɚɦ ɫɥɟɞɭɸɳɟɟ. Ƚɨɫɩɨɠɚ Ⱦɪ. Ɋɟɫɧɟɜɢɱ ɋɢ-
ɧɶɨɪɟɥɥɢ, Ɋɢɦ, ɛɥɢɡɤɢɣ ɞɪɭɝ ȿɥɟɨɧɨɪɵ Ⱦɭɡɟ, ɜɥɚɞɟɟɬ ɛɨɥɶɲɢɦ ɩɢɫɶɦɟɧɧɵɦ ɧɚɫɥɟɞɢɟɦ 
ɚɤɬɪɢɫɵ. ȼ ɧɚɫɬɨɹɳɟɟ ɜɪɟɦɹ ɨɧɚ ɡɚɤɚɧɱɢɜɚɟɬ ɫɜɨɢ ɜɨɫɩɨɦɢɧɚɧɢɹ ɨ Ⱦɭɡɟ. ɉɨɫɤɨɥɶɤɭ ɷɬɢ 
ɦɟɦɭɚɪɵ ɩɟɪɟɪɨɫɥɢ ɜ ɤɧɢɝɭ – ɠɢɡɧɟɨɩɢɫɚɧɢɟ, ɝ-ɠɚ Ⱦɪ. ɋɢɧɶɨɪɟɥɥɢ ɯɨɬɟɥɚ ɛɵ ɜɡɝɥɹ-
ɧɭɬɶ ɧɚ ɩɟɪɟɩɢɫɤɭ Ⱦɭɡɟ ɫ Ɋɢɥɶɤɟ, ɱɬɨɛɵ ɢɦɟɬɶ ɜɨɡɦɨɠɧɨɫɬɶ ɨɩɢɫɚɬɶ ɟɟ ɜɡɚɢɦɨɨɬɧɨ-
ɲɟɧɢɹ ɫ ɩɨɷɬɨɦ ɫ ɢɫɩɨɥɶɡɨɜɚɧɢɟɦ ɢ ɷɬɨɝɨ ɦɚɬɟɪɢɚɥɚ. ə ɧɚɞɟɸɫɶ, ɱɬɨ ɷɬɢ ɫɜɟɞɟɧɢɹ ɩɨ-
ɦɨɝɭɬ ȼɚɦ ɜɵɩɨɥɧɢɬɶ ɦɨɸ ɩɪɨɫɶɛɭ ɢ ɡɚɪɚɧɟɟ ȼɚɦ ɛɥɚɝɨɞɚɪɟɧ. ɋ ɫɨɜɟɪɲɟɧɧɵɦ ɩɨɱɬɟ-
ɧɢɟɦ, (ɩɨɞɩɢɫɶ). 



432  Ⱦɢɦɢɬɪɢɣ ɋɟɝɚɥ, ɇɢɧɚ ɋɟɝɚɥ Ɋɭɞɧɢɤ   
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Mit vorzüglichster Hochachtung (ɩɨɞɩɢɫɶ).2 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 ɉɟɪɟɜɨɞ: Ƚɥɭɛɨɤɨɭɜɚɠɚɟɦɵɣ ɝɨɫɩɨɞɢɧ ɞɢɪɟɤɬɨɪ, Ȼɥɚɝɨɞɚɪɸ ȼɚɫ ɡɚ ȼɚɲɟ ɥɸɛɟɡɧɨɟ 

ɩɢɫɶɦɨ ɨɬ 13 ɱɢɫɥɚ ɫɟɝɨ ɦɟɫɹɰɚ ɢ ɫɨɞɟɪɠɚɳɢɟɫɹ ɜ ɧɟɦ ɫɨɜɟɬɵ. ə ɩɟɪɟɞɚɦ ȼɚɲɢ 
ɫɜɟɞɟɧɢɹ ɝɨɫɩɨɠɟ ɋɢɧɶɨɪɟɥɥɢ ɢ ɢɡɜɟɳɭ ȼɚɫ ɨ ɟɟ ɪɟɲɟɧɢɢ ɨɬɧɨɫɢɬɟɥɶɧɨ ɮɨɬɨɤɨɩɢɣ. 
Ɉɱɟɧɶ ɦɨɠɟɬ ɛɵɬɶ, ɱɬɨ ɹ ɜ ɛɥɢɠɚɣɲɟɟ ɜɪɟɦɹ ɛɭɞɭ ɜ ȼɟɣɦɚɪɟ, ɢ ɬɨɝɞɚ ɹ ɜɨɡɶɦɭ ɧɚ ɫɟɛɹ 
ɫɦɟɥɨɫɬɶ ɨɛɫɭɞɢɬɶ ɷɬɨɬ ɜɨɩɪɨɫ ɜ ɥɢɱɧɨɣ ɛɟɫɟɞɟ ɫ ȼɚɦɢ. ɋ ɫɨɜɟɪɲɟɧɧɟɣɲɢɦ ɩɨɱɬɟɧɢɟɦ, 
(ɩɨɞɩɢɫɶ). 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
19 ɢɸɧɹ 1933 ɝɨɞɚ 

Ȼɟɪɥɢɧ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɋɟɪɞɟɱɧɨ ɛɥɚɝɨɞɚɪɸ ȼɚɫ ɡɚ ɩɢɫɶɦɨ Ɇɚɪɢɢ ɫ ɩɟɪɟɜɨɞɨɦ.2 Ɉɧɨ ɟɳɟ 

ɪɚɡ ɩɨɞɬɜɟɪɞɢɥɨ ɦɧɟ, ɱɬɨ ɹ ɩɪɚɜɢɥɶɧɨ ɭɝɚɞɚɥ ɯɚɪɚɤɬɟɪ ɢ ɩɭɬɶ ɬɜɨɪɱɟ-
ɫɬɜɚ Ɇɚɪɢɢ. ɗɬɨ, ɤɨɧɟɱɧɨ, ɧɟɨɛɵɱɚɣɧɨ ɰɟɧɧɨ ɞɥɹ ɦɟɧɹ. 

ə ɩɪɨɫɢɥ Ɇɚɪɢɸ ɢ ȼɚɫ ɩɪɢɫɥɚɬɶ ɦɧɟ ɩɪɟɫɫɭ ɨ ȼɵɫɬɚɜɤɚɯ. Ɉɱɟɧɶ 
ɛɭɞɭ ɩɪɢɡɧɚɬɟɥɟɧ, ɟɫɥɢ ȼɵ ɫɞɟɥɚɟɬɟ ɷɬɨ ɜ ɫɪɨɱɧɨɦ ɩɨɪɹɞɤɟ. Ɇɧɟ ɧɟ-
ɨɛɯɨɞɢɦɵ ɢ ɜɵɪɟɡɤɢ ɢɡ ɢɬɚɥɶɹɧɫɤɢɯ, ɮɪɚɧɰɭɡɫɤɢɯ ɢ ɧɟɦɟɰɤɢɯ ɝɚɡɟɬ, ɢ 
ɩɟɪɟɜɨɞɵ ɢɬɚɥɶɹɧɫɤɢɯ ɪɟɰɟɧɡɢɣ. Ɇɨɢ ɩɟɪɟɝɨɜɨɪɵ ɫ ɲɜɟɣɰɚɪɫɤɢɦ ɢɡɞɚ-
ɬɟɥɶɫɬɜɨɦ, ɞɥɹ ɤɨɬɨɪɵɯ ɹ ɜ ɤɨɧɰɟ ɦɚɹ ɟɡɞɢɥ ɜɨ Ɏɪɟɣɛɭɪɝ, ɪɚɡɜɢɜɚɸɬɫɹ 
ɨɱɟɧɶ ɛɥɚɝɨɩɪɢɹɬɧɨ. ɉɪɟɫɫɚ ɞɨɥɠɧɚ ɧɚɦ ɩɨɦɨɱɶ − ɢ ɜ ɬɨɦ, ɱɬ<ɨɛɵ> ɞɨ-
ɜɟɫɬɢ ɞɟɥɨ ɫ ɢɡɞɚɬɟɥɶɫɬɜɨɦ ɞɨ ɤɨɧɰɚ, ɢ ɱɬɨɛɵ ɩɨɫɥɟ ɷɬɨɝɨ ɩɨɞɝɨɬɨɜɢɬɶ 
ɩɨɱɜɭ ɞɥɹ ɤɧɢɝɢ. 

ȼ ɫɜɹɡɢ ɫ ɤɧɢɝɨɣ, ɚ ɬɚɤɠɟ ɧɨɜɵɦɢ ɜɨɡɦɨɠɧɨɫɬɹɦɢ ɜɵɫɬɚɜɨɤ ɢ ɞɨ-
ɤɥɚɞɨɜ ɜ Ƚɟɪɦɚɧɢɢ ɦɧɟ ɧɟɨɛɯɨɞɢɦɨ ɩɨɡɧɚɤɨɦɢɬɶɫɹ ɢ ɜɨɣɬɢ ɜ ɤɨɧɬɚɤɬ ɫ 
ɢɬɚɥɶɹɧɫɤɨɣ ɩɨɫɨɥɶɲɟɣ ɜ Ȼɟɪɥɢɧɟ, ɤɨɬɨɪɚɹ ɨɱɟɧɶ ɢɧɬɟɪɟɫɭɟɬɫɹ ɢɫɤɭɫ-
ɫɬɜɨɦ ɢ ɛɟɡ ɤɨɬɨɪɨɣ ɧɢɤɚɤɨɟ ɞɟɥɨ, ɤɚɫɚɸɳɟɟɫɹ ɫɨɜɪɟɦɟɧɧɨɝɨ ɢɬɚɥɶɹɧ-
ɫɤɨɝɨ ɢɫɤɭɫɫɬɜɚ, ɧɟ ɦɨɠɟɬ ɛɵɬɶ ɨɫɭɳɟɫɬɜɥɟɧɨ. ɉɪɟɠɞɟ ɱɟɦ ɩɨɡɧɚɤɨ-
ɦɢɬɶɫɹ ɫ ɧɟɸ, ɹ ɪɟɲɢɥ ɭɡɧɚɬɶ ɭ ȼɚɫ, ɡɧɚɟɬɟ ɥɢ ȼɵ ɟɟ, ɟɫɬɶ ɥɢ ɭ ȼɚɫ ɫ 
ɧɟɸ ɨɛɳɢɟ ɡɧɚɤɨɦɵɟ ɢ ɧɟ ɩɪɚɜɢɥɶɧɨ ɥɢ ɛɭɞɟɬ, ɱɬɨɛɵ ɹ ɢɦɟɥ ɛɵ ɨɬ ȼɚɫ 
ɢɥɢ ɨɬ ɤɨɝɨ-ɥɢɛɨ ɢɡ ȼɚɲɢɯ ɞɪɭɡɟɣ ɧɟɫɤɨɥɶɤɨ ɪɟɤɨɦɟɧɞɚɬɟɥɶɧɵɯ ɫɬɪɨɤ. 
ɑɟɪɭɬɬɢ3 ɫɚɦɚ − ɛɵɜɲɚɹ ɚɪɬɢɫɬɤɚ, ɢ ɹ ɭɜɟɪɟɧ, ɱɬɨ ɛɟɡ ɬɪɭɞɚ ɫɭɦɟɸ ɡɚ-
ɢɧɬɟɪɟɫɨɜɚɬɶ ɟɟ ɢɫɤɭɫɫɬɜɨɦ Ɇɚɪɢɢ. ɇɨ ɹ ɧɟ ɯɨɱɭ ɩɪɟɞɩɪɢɧɢɦɚɬɶ ɧɢ-
ɤɚɤɢɯ ɲɚɝɨɜ, ɧɟ ɩɨɫɨɜɟɬɨɜɚɜɲɢɫɶ ɫ ȼɚɦɢ ɢ ɧɟ ɭɡɧɚɜ ȼɚɲɟɝɨ ɦɧɟɧɢɹ ɧɚ 
ɷɬɨɬ ɫɱɟɬ. 

Ⱥɪɯɢɜ Ɋɢɥɶɤɟ ɧɚɯɨɞɢɬɫɹ ɜ ɩɪɨɰɟɫɫɟ ɩɟɪɟɟɡɞɚ. Ⱦɢɪɟɤɬɨɪ ɟɝɨ ɨɱɟɧɶ 
ɥɸɛɟɡɧɨ ɫɨɨɛɳɢɥ ɦɧɟ, ɱɬɨ 24 ɡɚɩɢɫɨɱɤɢ Ⱦɭɡɟ ɤ Ɋɢɥɶɤɟ ɦɨɝɭɬ ɛɵɬɶ ɫɮɨ-
ɬɨɝɪɚɮɢɪɨɜɚɧɵ, ɧɨ ɱɬɨ ɧɢɤɚɤɨɝɨ ɫɭɳɟɫɬɜɟɧɧɨɝɨ ɢɧɬɟɪɟɫɚ ɨɧɢ ɧɟ ɩɪɟɞ-



ɉɟɪɟɩɢɫɤɚ Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ ɢ ȿ. Ⱦ. ɒɨɪɚ 433 
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ɫɬɚɜɥɹɸɬ: ɢɯ ɫɨɞɟɪɠɚɧɢɟ ɢɫɱɟɪɩɵɜɚɟɬɫɹ ɭɫɬɚɧɨɜɥɟɧɢɟɦ ɜɪɟɦɟɧɢ ɨɱɟ-
ɪɟɞɧɨɣ ɜɫɬɪɟɱɢ ɫ Ɋɢɥɶɤɟ. Ⱦɢɪɟɤɬɨɪ Ⱥɪɯɢɜɚ ɩɨɥɚɝɚɟɬ, ɱɬɨ ɝɨɪɚɡɞɨ ɢɧɬɟ-
ɪɟɫɧɟɟ ɢ ɫɭɳɟɫɬɜɟɧɧɟɟ ɞɥɹ ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ ɨɬɧɨɲɟɧɢɣ Ɋɢɥɶɤɟ ɢ Ⱦɭɡɟ 
ɹɜɥɹɸɬɫɹ ɩɢɫɶɦɚ Ɋɢɥɶɤɟ ɤ Ⱦɭɡɟ. Ɍɨɦ ɩɢɫɟɦ Ɋɢɥɶɤɟ, ɫɨɞɟɪɠɚɳɢɣ ɟɝɨ 
ɩɢɫɶɦɚ ɤ Ⱦɭɡɟ, ɞɨɥɠɟɧ ɜɵɣɬɢ ɜ ɛɥɢɠɚɣɲɟɟ ɜɪɟɦɹ.4 Ʉɨɧɟɱɧɨ, ɹ ɧɟɦɟɞ-
ɥɟɧɧɨ ɜɵɲɥɸ ɟɝɨ ȼɚɦ. Ɉɱɟɧɶ ɜɨɡɦɨɠɧɨ, ɱɬɨ ɜ ɤɨɧɰɟ ɦɟɫɹɰɚ ɦɧɟ ɫɧɨɜɚ 
ɩɪɢɞɟɬɫɹ ɫɨɜɟɪɲɢɬɶ ɩɨɟɡɞɤɭ ɜ ɫɜɹɡɢ ɫ ɰɟɥɵɦ ɪɹɞɨɦ ɢɡɞɚɬɟɥɶɫɤɢɯ ɞɟɥ. 
ə ɦɨɝɭ ɡɚɟɯɚɬɶ ɩɨ ɞɨɪɨɝɟ ɜ ȼɟɣɦɚɪ ɢ ɩɨɫɦɨɬɪɟɬɶ ɜɫɟ ɡɚɩɢɫɨɱɤɢ Ⱦɭɡɟ. 
Ɇɧɟ ɧɟɬɪɭɞɧɨ ɛɭɞɟɬ ɫɞɟɥɚɬɶ ɢ ɤɨɩɢɢ ɢɯ. ȼɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ, ɠɞɭ ȼɚɲɢɯ 
ɪɚɫɩɨɪɹɠɟɧɢɣ, ɱɬ<ɨɛɵ> ɩɟɪɟɞɚɬɶ ɢɯ Ⱦɢɪɟɤɬɨɪɭ Ⱥɪɯɢɜɚ. Ɏɨɬɨɤɨɩɢɢ, 
ɤɨɬɨɪɵɟ ɦɨɠɟɬ ɫɞɟɥɚɬɶ Ⱥɪɯɢɜ, ɫɬɨɹɬ 24 ɦɚɪɤɢ (75 ɩɮ<ɟɧɧɢɝɨɜ> ɡɚ ɲɬɭ-
ɤɭ). 

ɋ ɪɢɫɭɧɤɚɦɢ Ɇɚɪɢɢ ɦɧɟ ɨɱɟɧɶ ɬɪɭɞɧɨ ɪɚɫɫɬɚɬɶɫɹ, ɬɚɤ ɤɚɤ ɜɨ ɜɪɟɦɹ 
ɦɨɟɣ ɪɚɛɨɬɵ ɨ ɧɟɣ ɦɧɟ ɧɟɨɛɯɨɞɢɦɨ ɢɦɟɬɶ ɯɨɬɶ ɱɬɨ-ɧɢɛɭɞɶ, ɧɚɩɨɦɢ-
ɧɚɸɳɟɟ ɦɧɟ ɟɟ ɢɫɤɭɫɫɬɜɨ. Ʉɪɨɦɟ ɬɨɝɨ, ɱɚɫɬɨ ɩɪɢɯɨɞɢɬɫɹ ɜɨɡɜɪɚɳɚɬɶɫɹ 
ɤ ɟɟ ɪɚɧɧɟɦɭ ɩɟɪɢɨɞɭ, ɱɬ<ɨɛɵ> ɩɪɨɜɟɪɢɬɶ ɤɚɤɨɟ-ɧɢɛɭɞɶ ɡɚɤɥɸɱɟɧɢɟ ɨ 
ɩɨɡɞɧɟɣɲɟɦ ɜɪɟɦɟɧɢ. ȼɨɬ ɩɨɱɟɦɭ ɹ ɞɨ ɫɢɯ ɩɨɪ ɧɟ ɜɟɪɧɭɥ ȼɚɦ ɟɟ ɪɢɫɭɧ-
ɤɨɜ, ɜɨɬ ɩɨɱɟɦɭ ɢ ɬɟɩɟɪɶ ɦɧɟ ɛɵ ɨɱɟɧɶ ɧɟ ɯɨɬɟɥɨɫɶ ɛɵ ɪɚɫɫɬɚɜɚɬɶɫɹ ɫ 
ɧɢɦɢ. ɇɨ, ɤɨɧɟɱɧɨ, ɟɫɥɢ ɨɧɢ ȼɚɦ ɫɟɣɱɚɫ ɫɨɜɟɪɲɟɧɧɨ ɧɟɨɛɯɨɞɢɦɵ, ɬɨ ɹ 
ɜɫɟ ɠɟ ɩɪɢɲɥɸ ɢɯ ȼɚɦ. 

Ɉɱɟɧɶ ɨɛɪɚɞɨɜɚɥɨ ɦɟɧɹ ɢɡɜɟɫɬɢɟ ɨ ɬɨɦ, ɱɬɨ ȼɚɲɚ ɤɧɢɝɚ ɨ Ⱦɭɡɟ ɩɪɢ-
ɯɨɞɢɬ ɤ ɤɨɧɰɭ.  ɋ ɧɟɬɟɪɩɟɧɢɟɦ ɨɠɢɞɚɸ ɦɨɦɟɧɬɚ, ɤɨɝɞɚ ɫɭɦɟɸ ɜɡɹɬɶ ɜ 
ɪɭɤɢ ɡɚɤɨɧɱɟɧɧɭɸ ɪɭɤɨɩɢɫɶ. ɉɨɱɜɭ ɞɥɹ ɧɟɦɟɰɤɨɝɨ ɢɡɞɚɧɢɹ ɹ ɭɠɟ ɩɨɞ-
ɝɨɬɨɜɢɥ ɢ ɭɜɟɪɟɧ, ɱɬɨ ɨɧɨ ɛɭɞɟɬ ɢɦɟɬɶ ɛɨɥɶɲɨɣ ɭɫɩɟɯ. ȼɵ ɧɟ ɨɬɜɟɬɢɥɢ 
ɦɧɟ, ɧɚ ɤɚɤɨɦ ɹɡɵɤɟ ȼɵ ɩɢɲɟɬɟ ɬɟɤɫɬ? 

ɂɬɚɤ, ɠɞɭ ɫ ɧɟɬɟɪɩɟɧɢɟɦ ɨɬɜɟɬɚ ɧɚ ɜɫɟ ɦɨɢ ɫɪɨɱɧɵɟ ɜɨɩɪɨɫɵ. ɉɨ-
ɥɭɱɢɥɢ ɥɢ ȼɵ ɦɨɟ ɡɚɤɚɡɧɨɟ ɩɢɫɶɦɨ ɫɨ ɜɥɨɠɟɧɢɟɦ ɩɪɨɝɪɚɦɦ ɬɟɚɬɪɚɥɶ-
ɧɨɝɨ ɮɟɫɬɢɜɚɥɹ? 

ɒɥɸ ȼɚɦ ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ ɢ ɠɟɥɚɸ ȼɚɦ ɭɫɩɟɯɚ ɜ 
ȼɚɲɟɣ ɪɚɛɨɬɟ. 

ɂɫɤɪɟɧɧɟ ɩɪɟɞɚɧɧɵɣ ȼɚɦ ȿ. ɒɨɪ. 
ɉɪɢ ɫɟɦ: ɜɵɪɟɡɤɚ ɢɡ “ɉɨɫɥɟɞɧɢɯ ɧɨɜɨɫɬɟɣ”.5 
 

1 FSFC (ɩɚɩɤɚ “E. Shor”); ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21, ɦɚɲɢɧɨɩɢɫɧɚɹ ɤɨɩɢɹ. 
2 ɉɢɫɶɦɨ Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥɥɢ ɩɨ-ɢɬɚɥɶɹɧɫɤɢ ɫ ɩɟɪɟɜɨɞɨɦ ɧɚ ɧɟɦɟɰɤɢɣ ɹɡɵɤ ɢ ɫɨ-

ɩɪɨɜɨɞɢɬɟɥɶɧɵɦ ɩɢɫɶɦɨɦ Ɉ. ɋɢɧɶɨɪɟɥɥɢ (ɛɟɡ ɞɚɬɵ) ɧɚɯɨɞɢɬɫɹ ɜ ɚɪɯɢɜɟ ɒɨɪɚ ɜ ɂɟɪɭ-
ɫɚɥɢɦɟ. ȼ ɩɢɫɶɦɟ ɪɟɱɶ ɢɞɟɬ ɨ ɦɟɬɨɞɟ ɪɚɛɨɬɵ Ɇɚɪɢɢ, ɜ ɱɚɫɬɧɨɫɬɢ, ɨ ɬɨɦ, ɱɬɨ ɤɚɠɞɨɣ ɢɡ 
ɮɢɝɭɪɢɧ ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɤɪɚɬɤɢɣ ɫɰɟɧɚɪɢɣ, ɩɨɦɨɝɚɸɳɢɣ ɟɟ ɢɡɝɨɬɨɜɥɟɧɢɸ (ɇɍȻɂ, Arc. 
4ƕ 1521, ɟɞ. ɯɪ. 21). 

3 Elisabetta Cerutti (Elisabeth de Paulay) – ɠɟɧɚ Vittorio Cerutti, ɜ ɷɬɨ ɜɪɟɦɹ ɩɨɫɥɚ ɂɬɚ-
ɥɢɢ ɜ Ƚɟɪɦɚɧɢɢ (ɫ 1932 ɝ.), ɜ ɩɪɨɲɥɨɦ – ɢɡɜɟɫɬɧɚɹ ɜɟɧɝɟɪɫɤɚɹ ɞɪɚɦɚɬɢɱɟɫɤɚɹ ɚɤɬɪɢɫɚ, 
ɜɵɫɨɤɨɨɛɪɚɡɨɜɚɧɧɚɹ ɠɟɧɳɢɧɚ, ɩɪɟɤɪɚɫɧɨ ɪɚɡɛɢɪɚɥɚɫɶ ɜ ɥɢɬɟɪɚɬɭɪɟ, ɠɢɜɨɩɢɫɢ, ɦɭɡɵɤɟ, 
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Mit vorzüglichster Hochachtung (ɩɨɞɩɢɫɶ).2 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 ɉɟɪɟɜɨɞ: Ƚɥɭɛɨɤɨɭɜɚɠɚɟɦɵɣ ɝɨɫɩɨɞɢɧ ɞɢɪɟɤɬɨɪ, Ȼɥɚɝɨɞɚɪɸ ȼɚɫ ɡɚ ȼɚɲɟ ɥɸɛɟɡɧɨɟ 

ɩɢɫɶɦɨ ɨɬ 13 ɱɢɫɥɚ ɫɟɝɨ ɦɟɫɹɰɚ ɢ ɫɨɞɟɪɠɚɳɢɟɫɹ ɜ ɧɟɦ ɫɨɜɟɬɵ. ə ɩɟɪɟɞɚɦ ȼɚɲɢ 
ɫɜɟɞɟɧɢɹ ɝɨɫɩɨɠɟ ɋɢɧɶɨɪɟɥɥɢ ɢ ɢɡɜɟɳɭ ȼɚɫ ɨ ɟɟ ɪɟɲɟɧɢɢ ɨɬɧɨɫɢɬɟɥɶɧɨ ɮɨɬɨɤɨɩɢɣ. 
Ɉɱɟɧɶ ɦɨɠɟɬ ɛɵɬɶ, ɱɬɨ ɹ ɜ ɛɥɢɠɚɣɲɟɟ ɜɪɟɦɹ ɛɭɞɭ ɜ ȼɟɣɦɚɪɟ, ɢ ɬɨɝɞɚ ɹ ɜɨɡɶɦɭ ɧɚ ɫɟɛɹ 
ɫɦɟɥɨɫɬɶ ɨɛɫɭɞɢɬɶ ɷɬɨɬ ɜɨɩɪɨɫ ɜ ɥɢɱɧɨɣ ɛɟɫɟɞɟ ɫ ȼɚɦɢ. ɋ ɫɨɜɟɪɲɟɧɧɟɣɲɢɦ ɩɨɱɬɟɧɢɟɦ, 
(ɩɨɞɩɢɫɶ). 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
19 ɢɸɧɹ 1933 ɝɨɞɚ 

Ȼɟɪɥɢɧ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɋɟɪɞɟɱɧɨ ɛɥɚɝɨɞɚɪɸ ȼɚɫ ɡɚ ɩɢɫɶɦɨ Ɇɚɪɢɢ ɫ ɩɟɪɟɜɨɞɨɦ.2 Ɉɧɨ ɟɳɟ 

ɪɚɡ ɩɨɞɬɜɟɪɞɢɥɨ ɦɧɟ, ɱɬɨ ɹ ɩɪɚɜɢɥɶɧɨ ɭɝɚɞɚɥ ɯɚɪɚɤɬɟɪ ɢ ɩɭɬɶ ɬɜɨɪɱɟ-
ɫɬɜɚ Ɇɚɪɢɢ. ɗɬɨ, ɤɨɧɟɱɧɨ, ɧɟɨɛɵɱɚɣɧɨ ɰɟɧɧɨ ɞɥɹ ɦɟɧɹ. 

ə ɩɪɨɫɢɥ Ɇɚɪɢɸ ɢ ȼɚɫ ɩɪɢɫɥɚɬɶ ɦɧɟ ɩɪɟɫɫɭ ɨ ȼɵɫɬɚɜɤɚɯ. Ɉɱɟɧɶ 
ɛɭɞɭ ɩɪɢɡɧɚɬɟɥɟɧ, ɟɫɥɢ ȼɵ ɫɞɟɥɚɟɬɟ ɷɬɨ ɜ ɫɪɨɱɧɨɦ ɩɨɪɹɞɤɟ. Ɇɧɟ ɧɟ-
ɨɛɯɨɞɢɦɵ ɢ ɜɵɪɟɡɤɢ ɢɡ ɢɬɚɥɶɹɧɫɤɢɯ, ɮɪɚɧɰɭɡɫɤɢɯ ɢ ɧɟɦɟɰɤɢɯ ɝɚɡɟɬ, ɢ 
ɩɟɪɟɜɨɞɵ ɢɬɚɥɶɹɧɫɤɢɯ ɪɟɰɟɧɡɢɣ. Ɇɨɢ ɩɟɪɟɝɨɜɨɪɵ ɫ ɲɜɟɣɰɚɪɫɤɢɦ ɢɡɞɚ-
ɬɟɥɶɫɬɜɨɦ, ɞɥɹ ɤɨɬɨɪɵɯ ɹ ɜ ɤɨɧɰɟ ɦɚɹ ɟɡɞɢɥ ɜɨ Ɏɪɟɣɛɭɪɝ, ɪɚɡɜɢɜɚɸɬɫɹ 
ɨɱɟɧɶ ɛɥɚɝɨɩɪɢɹɬɧɨ. ɉɪɟɫɫɚ ɞɨɥɠɧɚ ɧɚɦ ɩɨɦɨɱɶ − ɢ ɜ ɬɨɦ, ɱɬ<ɨɛɵ> ɞɨ-
ɜɟɫɬɢ ɞɟɥɨ ɫ ɢɡɞɚɬɟɥɶɫɬɜɨɦ ɞɨ ɤɨɧɰɚ, ɢ ɱɬɨɛɵ ɩɨɫɥɟ ɷɬɨɝɨ ɩɨɞɝɨɬɨɜɢɬɶ 
ɩɨɱɜɭ ɞɥɹ ɤɧɢɝɢ. 

ȼ ɫɜɹɡɢ ɫ ɤɧɢɝɨɣ, ɚ ɬɚɤɠɟ ɧɨɜɵɦɢ ɜɨɡɦɨɠɧɨɫɬɹɦɢ ɜɵɫɬɚɜɨɤ ɢ ɞɨ-
ɤɥɚɞɨɜ ɜ Ƚɟɪɦɚɧɢɢ ɦɧɟ ɧɟɨɛɯɨɞɢɦɨ ɩɨɡɧɚɤɨɦɢɬɶɫɹ ɢ ɜɨɣɬɢ ɜ ɤɨɧɬɚɤɬ ɫ 
ɢɬɚɥɶɹɧɫɤɨɣ ɩɨɫɨɥɶɲɟɣ ɜ Ȼɟɪɥɢɧɟ, ɤɨɬɨɪɚɹ ɨɱɟɧɶ ɢɧɬɟɪɟɫɭɟɬɫɹ ɢɫɤɭɫ-
ɫɬɜɨɦ ɢ ɛɟɡ ɤɨɬɨɪɨɣ ɧɢɤɚɤɨɟ ɞɟɥɨ, ɤɚɫɚɸɳɟɟɫɹ ɫɨɜɪɟɦɟɧɧɨɝɨ ɢɬɚɥɶɹɧ-
ɫɤɨɝɨ ɢɫɤɭɫɫɬɜɚ, ɧɟ ɦɨɠɟɬ ɛɵɬɶ ɨɫɭɳɟɫɬɜɥɟɧɨ. ɉɪɟɠɞɟ ɱɟɦ ɩɨɡɧɚɤɨ-
ɦɢɬɶɫɹ ɫ ɧɟɸ, ɹ ɪɟɲɢɥ ɭɡɧɚɬɶ ɭ ȼɚɫ, ɡɧɚɟɬɟ ɥɢ ȼɵ ɟɟ, ɟɫɬɶ ɥɢ ɭ ȼɚɫ ɫ 
ɧɟɸ ɨɛɳɢɟ ɡɧɚɤɨɦɵɟ ɢ ɧɟ ɩɪɚɜɢɥɶɧɨ ɥɢ ɛɭɞɟɬ, ɱɬɨɛɵ ɹ ɢɦɟɥ ɛɵ ɨɬ ȼɚɫ 
ɢɥɢ ɨɬ ɤɨɝɨ-ɥɢɛɨ ɢɡ ȼɚɲɢɯ ɞɪɭɡɟɣ ɧɟɫɤɨɥɶɤɨ ɪɟɤɨɦɟɧɞɚɬɟɥɶɧɵɯ ɫɬɪɨɤ. 
ɑɟɪɭɬɬɢ3 ɫɚɦɚ − ɛɵɜɲɚɹ ɚɪɬɢɫɬɤɚ, ɢ ɹ ɭɜɟɪɟɧ, ɱɬɨ ɛɟɡ ɬɪɭɞɚ ɫɭɦɟɸ ɡɚ-
ɢɧɬɟɪɟɫɨɜɚɬɶ ɟɟ ɢɫɤɭɫɫɬɜɨɦ Ɇɚɪɢɢ. ɇɨ ɹ ɧɟ ɯɨɱɭ ɩɪɟɞɩɪɢɧɢɦɚɬɶ ɧɢ-
ɤɚɤɢɯ ɲɚɝɨɜ, ɧɟ ɩɨɫɨɜɟɬɨɜɚɜɲɢɫɶ ɫ ȼɚɦɢ ɢ ɧɟ ɭɡɧɚɜ ȼɚɲɟɝɨ ɦɧɟɧɢɹ ɧɚ 
ɷɬɨɬ ɫɱɟɬ. 

Ⱥɪɯɢɜ Ɋɢɥɶɤɟ ɧɚɯɨɞɢɬɫɹ ɜ ɩɪɨɰɟɫɫɟ ɩɟɪɟɟɡɞɚ. Ⱦɢɪɟɤɬɨɪ ɟɝɨ ɨɱɟɧɶ 
ɥɸɛɟɡɧɨ ɫɨɨɛɳɢɥ ɦɧɟ, ɱɬɨ 24 ɡɚɩɢɫɨɱɤɢ Ⱦɭɡɟ ɤ Ɋɢɥɶɤɟ ɦɨɝɭɬ ɛɵɬɶ ɫɮɨ-
ɬɨɝɪɚɮɢɪɨɜɚɧɵ, ɧɨ ɱɬɨ ɧɢɤɚɤɨɝɨ ɫɭɳɟɫɬɜɟɧɧɨɝɨ ɢɧɬɟɪɟɫɚ ɨɧɢ ɧɟ ɩɪɟɞ-



434  Ⱦɢɦɢɬɪɢɣ ɋɟɝɚɥ, ɇɢɧɚ ɋɟɝɚɥ Ɋɭɞɧɢɤ   

 

 

434 

ɢɡɜɟɫɬɧɚɹ ɦɟɰɟɧɚɬɤɚ, ɧɟɦɚɥɨ ɫɩɨɫɨɛɫɬɜɨɜɚɜɲɚɹ ɭɫɩɟɯɭ ɞɢɩɥɨɦɚɬɢɱɟɫɤɨɣ ɤɚɪɶɟɪɵ 
ɫɜɨɟɝɨ ɦɭɠɚ. ȼɩɨɫɥɟɞɫɬɜɢɢ ȿ. ɑɟɪɭɬɬɢ ɜɵɩɭɫɬɢɥɚ ɤɧɢɝɭ ɦɟɦɭɚɪɨɜ “Ambassador’s Wife” 
(London 1952), ɝɞɟ, ɫɪɟɞɢ ɩɪɨɱɢɯ, ɞɚɧɵ ɛɥɟɫɬɹɳɢɟ ɩɨɪɬɪɟɬɵ Ƚɢɬɥɟɪɚ, Ƚɟɪɢɧɝɚ ɢ Ɇɭɫɫɨ-
ɥɢɧɢ (ɤɧɢɝɚ ɜɵɲɥɚ ɜ ɚɜɬɨɪɫɤɨɦ ɩɟɪɟɜɨɞɟ ɧɚ ɮɪɚɧɰɭɡɫɤɢɣ ɢ ɢɬɚɥɶɹɧɫɤɢɣ ɹɡɵɤɢ, ɚ ɬɚɤɠɟ 
ɧɚ ɧɟɦɟɰɤɨɦ ɹɡɵɤɟ ɢ ɢɦɟɥɚ ɛɨɥɶɲɨɣ ɭɫɩɟɯ ɜ ȿɜɪɨɩɟ). 

4 Ɋɟɱɶ ɢɞɟɬ ɨ ɝɨɬɨɜɹɳɟɦɫɹ ɢɡɞɚɧɢɢ ɩɢɫɟɦ Ɋɢɥɶɤɟ: Gesammelte Briefe in sechs Bänden, 
hg. von Ruth Sieber-Rilke und Carl Sieber. Leipzig 1936-1939. 

5 ȼ ɚɪɯɢɜɟ ɋɢɧɶɨɪɟɥɥɢ ɜɵɪɟɡɤɚ ɧɟ ɫɨɯɪɚɧɢɥɚɫɶ. 
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Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ 
9 ɢɸɥɹ 1933 ɝɨɞɚ  

<ɋɚɧ Ɋɟɦɨ> 
Ⱦɨɪɨɝɨɣ ɞɪɭɝ, 
ɩɪɨɫɬɢɬɟ, ɱɬɨ ɨɩɹɬɶ ɩɪɨɲɥɨ ɧɟɫɤɨɥɶɤɨ ɞɧɟɣ ɦɟɠɞɭ ȼɚɲɢɦ ɩɢɫɶ-

ɦɨɦ ɢ ɦɨɢɦ ɨɬɜɟɬɨɦ, ɧɨ ɞɧɢ ɥɟɬɹɬ, ɢ ɯɨɱɟɬɫɹ ɞɨɜɟɫɬɢ ɞɨ ɢɡɜɟɫɬɧɨɣ ɫɬɟ-
ɩɟɧɢ ɦɨɸ ɪɚɛɨɬɭ, ɞɨ ɨɬɴɟɡɞɚ ɜ Ɋɢɦ. 

ȿɫɥɢ ɭɠ ȼɚɦ ɬɪɭɞɧɨ ɪɚɫɫɬɚɬɶɫɹ ɫ ɜɟɳɚɦɢ Ɇɚɪɢɢ, ɬ. ɟ. ɫ ɪɢɫɭɧɤɚɦɢ, 
ɬɨ ɞɟɪɠɢɬɟ ɢɯ ɞɨ ɨɫɟɧɢ. ə ɢɯ ɯɨɬɟɥɚ ɬɭɬ ɤɨɟ-ɤɨɦɭ ɩɨɤɚɡɚɬɶ, ɬɚɤ <ɤɚɤ> 
ɋɚɧɪɟɦɨ ɫɬɚɧɨɜɢɬɫɹ ɜɚɠɧɵɦ ɢɧɬɟɥɥɟɤɬɭɚɥɶɧɵɦ ɰɟɧɬɪɨɦ.  

ɇɚɩɢɲɭ ɦɨɟɦɭ ɞɪɭɝɭ, ɪɨɞɨɫɫɤɨɦɭ ɝɭɛɟɪɧɚɬɨɪɭ,2 ɱɬɨɛɵ ɨɧ ɩɪɟɞɫɬɚ-
ɜɢɥ ȼɚɫ Mme Cerutti, ɢ, ɧɚɞɟɸɫɶ, ɨɧɢ ɜ ɯɨɪɨɲɢɯ ɨɬɧɨɲɟɧɢɹɯ ɦɟɠɞɭ ɫɨ-
ɛɨɸ. 

ɉɨɥɭɱɢɥɚ ȼɚɲɟ ɡɚɤɚɡɧɨɟ ɩɢɫɶɦɨ ɫɨ ɫɜɟɞɟɧɢɹɦɢ ɨ ɩɨɟɡɞɤɟ ɜ Ɋɨɫ-
ɫɢɸ, ɨ ɤɨɬɨɪɨɣ ɪɚɡɞɭɦɚɥɚ. ɋɩɚɫɢɛɨ ȼɚɦ ɡɚ ɯɥɨɩɨɬɵ. 

ɇɚɞɟɸɫɶ, ɱɬɨ Ɇɚɪɢɹ ɩɨɫɥɚɥɚ ȼɚɦ ɪɟɰɟɧɡɢɢ; ɹ ɟɣ ɨɛ ɷɬɨɦ ɩɢɫɚɥɚ. 
ə ɛɭɞɭ ɬɭɬ ɞɨ 8-ɝɨ ɚɜɝɭɫɬɚ, ɩɨɬɨɦ ɟɞɭ ɜ Ɋɢɦ ɢ ɨɬɬɭɞɚ ɧɚ Ʉɚɩɪɢ. ȼ 

ɫɟɧɬɹɛɪɟ ɛɭɞɭ ɜ Ɋɢɦɟ ɢ ɜ ɨɤɬɹɛɪɟ ɨɩɹɬɶ ɬɭɬ. 
Ɉɱɟɧɶ ɪɚɞɚ, ɱɬɨ ɞɚɧɨ ɛɭɞɟɬ ɫ ȼɚɦɢ ɩɨɜɢɞɚɬɶɫɹ, ɬɨɝɞɚ ɨɛɨ ɜɫɟɦ ɩɟ-

ɪɟɝɨɜɨɪɢɦ. ȼɵ ɦɧɟ ɦɧɨɝɨ ɩɨɦɨɝɥɢ ɢ ɩɨɦɨɝɚɟɬɟ. ȿɫɥɢ ɟɫɬɶ ɜɨɡɦɨɠɧɨɫɬɶ 
ɟɯɚɬɶ ɱɟɪɟɡ ȼɟɣɦɚɪ, ɩɨɫɦɨɬɪɢɬɟ ɩɢɫɶɦɚ Ⱦɭɡɟ ɢ ɫɩɢɲɢɬɟ, ɟɫɥɢ ɧɚɯɨɞɢɬɟ 
ɤɨɟ-ɱɬɨ ɢɧɬɟɪɟɫɧɨɟ. ɋɧɢɦɚɬɶ, ɦɧɟ ɤɚɠɟɬɫɹ, ɧɟ ɫɬɨɢɬ. 

ɋɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ɇɚɞ<ɟɠɞɟ> Ɋɚɮ<ɚɢɥɨɜɧɟ>, ɤɪɟɩɤɨ ɠɦɭ ȼɚɲɭ 
ɪɭɤɭ. Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ. 

 
1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 

2 Ɋɟɱɶ ɢɞɟɬ ɨ Ɇɚɪɢɨ Ʌɚɝɨ. Ɉ ɧɟɦ ɫɦ. ɩɪɢɦɟɱ. 4 ɤ ɩɢɫɶɦɭ ʋ  24 ɨɬ 31 ɞɟɤɚɛɪɹ 1932. 
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Ɉ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 
24 ɚɜɝɭɫɬɚ <1933 ɝɨɞɚ> 

Ʉɚɩɪɢ 
Ⱦɨɪɨɝɨɣ ɞɪɭɝ, 
ɩɨɥɭɱɢɥɢ ɬɭɬ ɩɢɫɶɦɨ ɞɥɹ Ɇɚɪɢɢ, ɚɞɪɟɫɨɜɚɧɧɨɟ ɜ Ɋɢɦ, ɢ ɞɜɚ ɞɧɹ 

ɬɨɦɭ ɧɚɡɚɞ ɩɨɥɭɱɢɥɚ ɢ ɩɢɫɶɦɨ ɨɬ ɪɨɞɨɫɫɤɨɝɨ ɝɭɛɟɪɧɚɬɨɪɚ, ɤɨɬɨɪɵɣ, ɤ 
ɫɨɠɚɥɟɧɢɸ, ɧɟ ɡɧɚɟɬ Mme ɑɟɪɭɬɬɢ ɢ ɡɧɚɟɬ ɫɥɢɲɤɨɦ ɦɚɥɨ ɟɟ ɦɭɠɚ, ɱɬɨ-
ɛɵ ɩɢɫɚɬɶ ɟɦɭ. Ɉɧ ɩɢɲɟɬ, ɱɬɨ ɡɧɚɟɬ ɬɨɥɶɤɨ, ɱɬɨ ɨɧɚ ɛɵɜɲɚɹ ɩɨɥɶɫɤɚɹ 
ɚɤɬɪɢɫɚ, ɠɟɧɳɢɧɚ ɭɦɧɚɹ ɢ ɤɭɥɶɬɭɪɧɚɹ. ɉɨɫɬɚɪɚɸɫɶ ɧɚɣɬɢ ɜ Ɋɢɦɟ ɤɨɝɨ-
ɧɢɛɭɞɶ, ɤɬɨ ɡɧɚɟɬ ɟɟ. ɇɨ ɨɛ ɷɬɨɦ ɩɨɝɨɜɨɪɢɦ, ɤɨɝɞɚ ɭɜɢɞɢɦɫɹ. ɇɟ ɡɧɚɸ, 
ɜ Ȼɟɪɥɢɧɟ ɥɢ ɟɳɟ ɤɨɧɫɭɥ Bossi. ȼɵ, ɤɚɠɟɬɫɹ, ɫ ɧɢɦɢ ɩɨɡɧɚɤɨɦɢɥɢɫɶ. 
Ɇɨɠɟɬ ɛɵɬɶ, ɨɧɢ ɫɦɨɝɥɢ ɛɵ ɫɞɟɥɚɬɶ ɤɨɟ-ɱɬɨ. ɇɨ, ɜɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ, ɨɛ 
ɷɬɨɦ ɟɳɟ ɩɨɝɨɜɨɪɢɦ.  

Ⱥ ɬɟɩɟɪɶ ɤ ɩɢɫɶɦɭ Ɇɚɪɢɢ: 
1) ȼ Ɋɢɦɟ ɟɫɬɶ ɧɟ ɧɚɫɬɨɹɳɚɹ Dunkelkamera, ɫɨ ɜɫɟɦɢ ɩɪɢɧɚɞɥɟɠ-
ɧɨɫɬɹɦɢ, ɤɚɤ ɷɬɨ ɛɵɜɚɟɬ ɭ ɮɨɬɨɝɪɚɮɨɜ, ɧɨ, ɹ ɞɭɦɚɸ, ɞɚɠɟ ɹ ɭɜɟɪɟɧɚ, 
ɱɬɨ ɟɫɬɶ “Apparatur für Entwikeln und Kopieren von Plattek 13 x 18”.2 
Ɍɚɤ ɞɨɦɚ ɮɢɤɫɢɪɭɸɬɫɹ ɢ ɩɟɱɚɬɚɸɬɫɹ ɛɨɥɶɲɢɟ ɪɟɧɬɝɟɧɨɜɫɤɢɟ ɩɥɚɫ-
ɬɢɧɤɢ. 

2) Vergrößerungsappart’ɚ3 ɧɟ ɫɭɳɟɫɬɜɭɟɬ. 
3) Voltage4 ɜ Ɋɢɦɟ 120. 
4) Jupiterlampen5 ɭ ɧɚɫ ɧɟɬ. 
Ɂɧɚɸ, ɱɬɨ ɞɥɹ ɪɟɧɬɝɟɧɨɜɫɤɢɯ ɥɭɱɟɣ ɭ ɧɚɫ ɜ ɞɨɦɟ ɛɵɥ ɩɟɪɟɜɟɞɟɧ 

<ɬɚɤ!> ɜɵɫɨɤɢɣ ɭɥɢɱɧɵɣ ɬɨɤ ɷɥɟɤɬɪɢɱɟɫɬɜɚ, ɧɨ ɧɟ ɡɧɚɸ, ɦɨɠɧɨ ɥɢ ɩɪɢ-
ɦɟɧɢɬɶ Jopiterlampen. Ⱦɭɦɚɸ, ɱɬɨ ɞɚ, ɬ. ɤ. ɜ ɞɨɦɟ ɞɟɥɚɸɬɫɹ ɭɥɶɬɪɚɮɢɨ-
ɥɟɬɨɜɵɟ ɥɟɱɟɧɢɹ, ɢ ɞɥɹ ɷɬɨɣ ɥɚɦɩɵ ɧɭɠɟɧ ɨɱɟɧɶ ɜɵɫɨɤɢɣ ɬɨɤ. Ɇɨɹ 
ɞɨɱɶ ȿɥɟɧɚ, ɤɨɬɨɪɚɹ ɮɨɬɨɝɪɚɮ-ɥɸɛɢɬɟɥɶ, ɭɜɟɪɹɟɬ ɦɟɧɹ, ɱɬɨ ɜ ɟɟ ɤɨɦɧɚ-
ɬɟ ɦɨɠɧɨ ɩɪɢɦɟɧɢɬɶ ɥɚɦɩɵ ɜɫɹɤɨɣ ɫɢɥɵ, ɢ ɱɬɨ ɭ ɧɟɟ ɞɚɠɟ ɟɫɬɶ ɥɚɦɩɚ-
ɪɟɮɥɟɤɬɨɪ, ɤɨɬɨɪɨɣ ɨɧɚ ɞɟɥɚɟɬ ɫɧɢɦɤɢ ɜ ɤɨɦɧɚɬɟ. ȼɟɧɟɰɢɸ ɹ ɡɧɚɸ ɦɚ-
ɥɨ. Ɉɧɚ ɞɨɪɨɝɨɜɚɬɚ. ə ɤɨɝɞɚ-ɬɨ ɨɫɬɚɧɨɜɢɥɚɫɶ ɞɜɟ ɧɨɱɢ ɜ Hotel della Sta-
zione. Ⱦɜɚ ɝɨɞɚ ɬɨɦɭ ɧɚɡɚɞ ɛɵɥɚ ɞɜɟ ɧɟɞɟɥɢ ɜ Hotel Monaco, ɨɤɨɥɨ S. 
Marco, ɧɚ Canal Grande, ɢ ɩɥɚɬɢɥɚ ɡɚ ɤɨɦɧɚɬɭ 25 ɥɢɪ. Hotel della Stazio-
ne, ɤɨɧɟɱɧɨ, ɝɨɪɚɡɞɨ ɞɟɲɟɜɥɟ ɢ ɭɞɨɛɟɧ ɬɟɦ, ɱɬɨ ɧɚ ɞɜɭɯ ɲɚɝɚɯ ɨɬ ɫɬɚɧ-
ɰɢɢ ɢ ɭ ɨɫɬɚɧɨɜɤɢ ɩɚɪɨɯɨɞɚ ɩɨ Canal Grande. 

ȼ ɰɟɧɬɪɟ, ɨɤɨɥɨ Piazza S. Marco, ɧɚ ɨɞɧɨɣ ɭɥɢɰɟ ɟɫɬɶ ɰɟɥɚɹ ɫɟɪɢɹ 
ɨɱɟɧɶ ɯɨɪɨɲɢɯ ɢ ɞɟɲɟɜɵɯ ɦɚɥɟɧɶɤɢɯ ɪɟɫɬɨɪɚɧɨɜ. ɇɟ ɩɨɦɧɸ ɧɚɡɜɚɧɢɹ 
ɭɥɢɰɵ ɢ ɧɢ ɨɞɧɨɝɨ ɢɡ ɪɟɫɬɨɪɚɧɨɜ, ɧɨ ȼɵ ɦɨɠɟɬɟ ɫɩɪɚɜɢɬɶɫɹ ɜ ɤɚɤɨɦ-
ɥɢɛɨ ɢɡ ɬɟɯ ɦɧɨɝɨɱɢɫɥɟɧɧɵɯ ɦɚɝɚɡɢɧɨɜ, ɝɞɟ ɩɪɨɞɚɸɬɫɹ ɛɭɫɵ. Ɇɟɧɹ ɬɭ-
ɞɚ ɨɬɩɪɚɜɢɥ ɨɞɢɧ ɬɚɤɨɣ ɫɬɚɪɢɱɨɤ-ɩɪɨɞɚɜɟɰ. 
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ɢɡɜɟɫɬɧɚɹ ɦɟɰɟɧɚɬɤɚ, ɧɟɦɚɥɨ ɫɩɨɫɨɛɫɬɜɨɜɚɜɲɚɹ ɭɫɩɟɯɭ ɞɢɩɥɨɦɚɬɢɱɟɫɤɨɣ ɤɚɪɶɟɪɵ 
ɫɜɨɟɝɨ ɦɭɠɚ. ȼɩɨɫɥɟɞɫɬɜɢɢ ȿ. ɑɟɪɭɬɬɢ ɜɵɩɭɫɬɢɥɚ ɤɧɢɝɭ ɦɟɦɭɚɪɨɜ “Ambassador’s Wife” 
(London 1952), ɝɞɟ, ɫɪɟɞɢ ɩɪɨɱɢɯ, ɞɚɧɵ ɛɥɟɫɬɹɳɢɟ ɩɨɪɬɪɟɬɵ Ƚɢɬɥɟɪɚ, Ƚɟɪɢɧɝɚ ɢ Ɇɭɫɫɨ-
ɥɢɧɢ (ɤɧɢɝɚ ɜɵɲɥɚ ɜ ɚɜɬɨɪɫɤɨɦ ɩɟɪɟɜɨɞɟ ɧɚ ɮɪɚɧɰɭɡɫɤɢɣ ɢ ɢɬɚɥɶɹɧɫɤɢɣ ɹɡɵɤɢ, ɚ ɬɚɤɠɟ 
ɧɚ ɧɟɦɟɰɤɨɦ ɹɡɵɤɟ ɢ ɢɦɟɥɚ ɛɨɥɶɲɨɣ ɭɫɩɟɯ ɜ ȿɜɪɨɩɟ). 

4 Ɋɟɱɶ ɢɞɟɬ ɨ ɝɨɬɨɜɹɳɟɦɫɹ ɢɡɞɚɧɢɢ ɩɢɫɟɦ Ɋɢɥɶɤɟ: Gesammelte Briefe in sechs Bänden, 
hg. von Ruth Sieber-Rilke und Carl Sieber. Leipzig 1936-1939. 

5 ȼ ɚɪɯɢɜɟ ɋɢɧɶɨɪɟɥɥɢ ɜɵɪɟɡɤɚ ɧɟ ɫɨɯɪɚɧɢɥɚɫɶ. 
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Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ 
9 ɢɸɥɹ 1933 ɝɨɞɚ  

<ɋɚɧ Ɋɟɦɨ> 
Ⱦɨɪɨɝɨɣ ɞɪɭɝ, 
ɩɪɨɫɬɢɬɟ, ɱɬɨ ɨɩɹɬɶ ɩɪɨɲɥɨ ɧɟɫɤɨɥɶɤɨ ɞɧɟɣ ɦɟɠɞɭ ȼɚɲɢɦ ɩɢɫɶ-

ɦɨɦ ɢ ɦɨɢɦ ɨɬɜɟɬɨɦ, ɧɨ ɞɧɢ ɥɟɬɹɬ, ɢ ɯɨɱɟɬɫɹ ɞɨɜɟɫɬɢ ɞɨ ɢɡɜɟɫɬɧɨɣ ɫɬɟ-
ɩɟɧɢ ɦɨɸ ɪɚɛɨɬɭ, ɞɨ ɨɬɴɟɡɞɚ ɜ Ɋɢɦ. 

ȿɫɥɢ ɭɠ ȼɚɦ ɬɪɭɞɧɨ ɪɚɫɫɬɚɬɶɫɹ ɫ ɜɟɳɚɦɢ Ɇɚɪɢɢ, ɬ. ɟ. ɫ ɪɢɫɭɧɤɚɦɢ, 
ɬɨ ɞɟɪɠɢɬɟ ɢɯ ɞɨ ɨɫɟɧɢ. ə ɢɯ ɯɨɬɟɥɚ ɬɭɬ ɤɨɟ-ɤɨɦɭ ɩɨɤɚɡɚɬɶ, ɬɚɤ <ɤɚɤ> 
ɋɚɧɪɟɦɨ ɫɬɚɧɨɜɢɬɫɹ ɜɚɠɧɵɦ ɢɧɬɟɥɥɟɤɬɭɚɥɶɧɵɦ ɰɟɧɬɪɨɦ.  

ɇɚɩɢɲɭ ɦɨɟɦɭ ɞɪɭɝɭ, ɪɨɞɨɫɫɤɨɦɭ ɝɭɛɟɪɧɚɬɨɪɭ,2 ɱɬɨɛɵ ɨɧ ɩɪɟɞɫɬɚ-
ɜɢɥ ȼɚɫ Mme Cerutti, ɢ, ɧɚɞɟɸɫɶ, ɨɧɢ ɜ ɯɨɪɨɲɢɯ ɨɬɧɨɲɟɧɢɹɯ ɦɟɠɞɭ ɫɨ-
ɛɨɸ. 

ɉɨɥɭɱɢɥɚ ȼɚɲɟ ɡɚɤɚɡɧɨɟ ɩɢɫɶɦɨ ɫɨ ɫɜɟɞɟɧɢɹɦɢ ɨ ɩɨɟɡɞɤɟ ɜ Ɋɨɫ-
ɫɢɸ, ɨ ɤɨɬɨɪɨɣ ɪɚɡɞɭɦɚɥɚ. ɋɩɚɫɢɛɨ ȼɚɦ ɡɚ ɯɥɨɩɨɬɵ. 

ɇɚɞɟɸɫɶ, ɱɬɨ Ɇɚɪɢɹ ɩɨɫɥɚɥɚ ȼɚɦ ɪɟɰɟɧɡɢɢ; ɹ ɟɣ ɨɛ ɷɬɨɦ ɩɢɫɚɥɚ. 
ə ɛɭɞɭ ɬɭɬ ɞɨ 8-ɝɨ ɚɜɝɭɫɬɚ, ɩɨɬɨɦ ɟɞɭ ɜ Ɋɢɦ ɢ ɨɬɬɭɞɚ ɧɚ Ʉɚɩɪɢ. ȼ 

ɫɟɧɬɹɛɪɟ ɛɭɞɭ ɜ Ɋɢɦɟ ɢ ɜ ɨɤɬɹɛɪɟ ɨɩɹɬɶ ɬɭɬ. 
Ɉɱɟɧɶ ɪɚɞɚ, ɱɬɨ ɞɚɧɨ ɛɭɞɟɬ ɫ ȼɚɦɢ ɩɨɜɢɞɚɬɶɫɹ, ɬɨɝɞɚ ɨɛɨ ɜɫɟɦ ɩɟ-

ɪɟɝɨɜɨɪɢɦ. ȼɵ ɦɧɟ ɦɧɨɝɨ ɩɨɦɨɝɥɢ ɢ ɩɨɦɨɝɚɟɬɟ. ȿɫɥɢ ɟɫɬɶ ɜɨɡɦɨɠɧɨɫɬɶ 
ɟɯɚɬɶ ɱɟɪɟɡ ȼɟɣɦɚɪ, ɩɨɫɦɨɬɪɢɬɟ ɩɢɫɶɦɚ Ⱦɭɡɟ ɢ ɫɩɢɲɢɬɟ, ɟɫɥɢ ɧɚɯɨɞɢɬɟ 
ɤɨɟ-ɱɬɨ ɢɧɬɟɪɟɫɧɨɟ. ɋɧɢɦɚɬɶ, ɦɧɟ ɤɚɠɟɬɫɹ, ɧɟ ɫɬɨɢɬ. 

ɋɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ɇɚɞ<ɟɠɞɟ> Ɋɚɮ<ɚɢɥɨɜɧɟ>, ɤɪɟɩɤɨ ɠɦɭ ȼɚɲɭ 
ɪɭɤɭ. Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ. 

 
1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 

2 Ɋɟɱɶ ɢɞɟɬ ɨ Ɇɚɪɢɨ Ʌɚɝɨ. Ɉ ɧɟɦ ɫɦ. ɩɪɢɦɟɱ. 4 ɤ ɩɢɫɶɦɭ ʋ  24 ɨɬ 31 ɞɟɤɚɛɪɹ 1932. 
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ȼ ȼɟɪɨɧɟ ɧɢɤɨɝɞɚ ɧɟ ɨɫɬɚɧɨɜɢɥɚɫɶ <ɬɚɤ!>, ɧɨ ɨɧɚ ɧɟɞɨɪɨɝɚ. Ɇɚɪɢɹ 
ɩɢɫɚɥɚ ɜɨ Ɏɥɨɪɟɧɰɢɸ ɞɪɭɝɭ, ɦɨɥɨɞɨɦɭ ɯɭɞɨɠɧɢɤɭ, ɤɨɬɨɪɵɣ ɜɚɦ ɧɚɣ-
ɞɟɬ ɤɨɦɧɚɬɭ ɢ ɩɨɤɚɠɟɬ ɧɟɜɟɪɨɹɬɧɨ ɞɟɲɟɜɵɟ ɪɟɫɬɨɪɚɧɵ. 

ȼ Ɋɢɦɟ ɧɚɣɞɟɦ ɱɬɨ-ɧɢɛɭɞɶ, ɤɨɝɞɚ ȼɵ ɩɪɢɛɥɢɡɢɬɟɫɶ ɤ Ɋɢɦɭ, ɢ ɧɚ-
ɞɟɸɫɶ, ɱɬɨ ɛɭɞɟɬɟ ɤɭɲɚɬɶ ɨɱɟɧɶ ɱɚɫɬɨ ɭ ɧɚɫ. 

ɍ ɦɟɧɹ ɤɨɧɱɚɟɬɫɹ 25 ɫɟɧɬɹɛɪɹ ɨɛɪɚɬɧɵɣ ɛɢɥɟɬ ɜ ɋɚɧɪɟɦɨ, ɧɨ ɧɚ-
ɞɟɸɫɶ, ɱɬɨ ɜɵ ɫɦɨɠɟɬɟ ɩɪɢɟɯɚɬɶ ɜ Ɋɢɦ ɞɨ 25-ɝɨ. 

Ɇɚɪɢɹ ɫɞɟɥɚɥɚ ɡɚ ɩɨɫɥɟɞɧɟɟ ɜɪɟɦɹ ɧɟɫɤɨɥɶɤɨ ɨɱɟɧɶ ɢɧɬɟɪɟɫɧɵɯ, 
ɧɨɜɨɝɨ ɪɨɞɚ ɜɟɳɟɣ. 

ə ɨɱɟɧɶ, ɨɱɟɧɶ ɫɱɚɫɬɥɢɜɚ ɜɚɲɟɦɭ ɩɪɢɟɡɞɭ, ɢ ɜɦɟɫɬɟ ɫ Ɇɚɪɢɟɣ ɠɞɟɦ 
ɜɚɫ ɫ ɛɨɥɶɲɢɦ ɧɟɬɟɪɩɟɧɢɟɦ. 

ɂ ɩɨɤɚ ɤɪɟɩɤɨ ɢ ɫɟɪɞɟɱɧɨ ɠɦɭ ɪɭɤɭ. ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ. 
Ɉɱɟɧɶ ɩɪɨɲɭ ɩɪɢɫɥɚɬɶ ɦɧɟ 3 ɦɨɢ ɮɨɬɨɝɪɚɮɢɢ ɞɥɹ ɩɚɫɩɨɪɬɚ. 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 

2 Ɋɟɱɶ ɢɞɟɬ ɨɛ ɨɛɨɪɭɞɨɜɚɧɢɢ ɞɥɹ ɮɨɬɨɝɪɚɮɢɱɟɫɤɨɝɨ ɤɚɛɢɧɟɬɚ ɇ. Ɋ. ɒɨɪ: ɚɩɩɚɪɚ-
ɬɭɪɵ ɞɥɹ ɩɪɨɹɜɥɟɧɢɹ ɢ ɩɟɱɚɬɚɧɢɹ ɩɥɚɫɬɢɧɨɤ ɪɚɡɦɟɪɨɦ 13 x 18 (ɧɟɦ.). 

3 ɍɜɟɥɢɱɢɬɟɥɶɧɵɣ ɚɩɩɚɪɚɬ (ɧɟɦ.) 
4 ɇɚɩɪɹɠɟɧɢɟ (ɧɟɦ.) 
5 “ɘɩɢɬɟɪ” – ɥɚɦɩɚ (ɧɟɦ.) 

45 

Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 
29 ɚɜɝɭɫɬɚ <1933 ɝɨɞɚ> 

Ʉɚɩɪɢ 
Ⱦɨɪɨɝɨɣ ɞɪɭɝ, 
ɧɚɩɢɫɚɥɚ Ɉɥɶɝɟ Ⱥɥɟɤɫɚɧɞɪɨɜɧɟ ɧɟɫɤɨɥɶɤɨ ɫɨɜɟɬɨɜ ɩɨ ɩɨɜɨɞɭ ȼɚ-

ɲɟɣ ɩɨɟɡɞɤɢ ɜ ɂɬɚɥɢɸ, ɢ ɨɧɚ, ɧɚɜɟɪɧɨ, ȼɚɦ ɜɫɟ ɩɟɪɟɞɚɥɚ. Ɉɱɟɧɶ ɧɚ-
ɞɟɸɫɶ, ɱɬɨ ɩɨɥɭɱɢɬɟ ɜɨɜɪɟɦɹ ɜɫɟ ɢ ɱɬɨ ɜɫɤɨɪɟ ɭɜɢɞɢɦɫɹ. 

Ɍɟɩɟɪɶ ɦɧɟ ɤ ȼɚɦ ɨɞɧɚ ɩɪɨɫɶɛɚ. ɇɚɲ ɞɪɭɝ Guido Fea,2 ɞɪɭɝ ɦɨɢɯ 
ɞɟɜɨɱɟɤ, ɟɞɟɬ ɜ Ȼɟɪɥɢɧ ɧɟɞɟɥɢ ɧɚ ɞɜɟ. ȿɦɭ ɯɨɬɟɥɨɫɶ ɛɵ ɩɨɫɦɨɬɪɟɬɶ 
ɧɨɜɵɟ ɩɨɫɬɪɨɣɤɢ Ȼɟɪɥɢɧɚ, ɮɚɛɪɢɤɢ ɢ ɬ. ɞ. Ɉɱɟɧɶ ɩɪɨɲɭ, ɧɚɩɢɲɢɬɟ ɝ-ɧɭ 
ɐɭɤɤɟɪɭ3 ɢ ɩɨɩɪɨɫɢɬɟ ɟɝɨ ɫɨɫɬɚɜɢɬɶ ɫɩɢɫɨɤ ɬɟɯ ɩɨɫɬɪɨɟɤ ɢ Siedlungen,4 

ɱɬɨ ɦɨɠɧɨ ɛɵɥɨ ɛɵ ɨɫɦɨɬɪɟɬɶ ɡɚ ɬɚɤɨɟ ɤɨɪɨɬɤɨɟ ɜɪɟɦɹ. Ɇɨɠɟɬ ɛɵɬɶ, 
ɨɧ ɛɵɥ ɛɵ ɬɚɤ ɥɸɛɟɡɟɧ ɫɨɫɬɚɜɢɬɶ ɦɚɥɟɧɶɤɢɣ ɫɩɢɫɨɤ ɫ ɚɞɪɟɫɚɦɢ, ɬ. ɟ. ɫ 
ɭɤɚɡɚɧɢɟɦ ɦɟɫɬɚ, ɝɞɟ ɬɚɤɢɟ ɧɚɯɨɞɹɬɫɹ. Ɇɨɠɟɬ ɛɵɬɶ, ɦɨɠɧɨ ɩɨɫɦɨɬɪɟɬɶ 
ɬɨɠɟ ɩɨɥɟ ɚɜɢɚɰɢɢ. ȼɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ, ɛɭɞɭ ȼɚɦ ɨɱɟɧɶ ɛɥɚɝɨɞɚɪɧɚ ɡɚ 
ɤɨɟ-ɤɚɤɭɸ ɩɨɦɨɳɶ ɧɚɲɟɦɭ ɞɪɭɝɭ. 

Ɂɞɟɫɶ ɭɠɟ ɩɪɨɯɥɚɞɧɨ, ɩɨɱɬɢ ɯɨɥɨɞɧɨ, ɢ ɱɟɪɟɡ ɧɟɫɤɨɥɶɤɨ ɞɧɟɣ ɟɞɟɦ 
ɜ Ɋɢɦ. ɀɦɭ ɫɟɪɞɟɱɧɨ ɪɭɤɭ ɜɚɦ ɨɛɨɢɦ. Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ. 

 



ɉɟɪɟɩɢɫɤɚ Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ ɢ ȿ. Ⱦ. ɒɨɪɚ 437 
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1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 

2 ȼɨɡɦɨɠɧɨ, ɢɦɟɟɬɫɹ ɜ ɜɢɞɭ ɢɡɜɟɫɬɧɵɣ ɜ ɂɬɚɥɢɢ ɤɨɧɫɬɪɭɤɬɨɪ ɦɨɞɟɥɟɣ ɩɥɚɧɟɪɨɜ. 
3 Ɋɟɱɶ ɢɞɟɬ ɨ ɉ. ɐɭɤɟɪɟ. ɋɦ. ɨ ɧɟɦ ɩɪɢɦɟɱ. 2 ɤ ɩɢɫɶɦɭ ɨɬ 19 ɨɤɬɹɛɪɹ 1931 ɝ. 
4 Die Siedlungen – ɧɚɫɟɥɟɧɧɵɟ ɩɭɧɤɬɵ, ɩɨɫɟɥɟɧɢɹ (ɧɟɦ.). 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
30 ɚɜɝɭɫɬɚ 1933 ɝɨɞɚ 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɋɩɟɲɧɨ ɩɨɫɵɥɚɸ ȼɚɦ ɤɚɪɬɨɱɤɢ, ɬ. ɤ. ɞɭɦɚɸ, ɱ<ɬɨ> ɨɧɢ ȼɚɦ ɧɟɦɟɞ-

ɥɟɧɧɨ ɧɭɠɧɵ. ɋɟɪɞɟɱɧɨ ɩɪɢɜɟɬɫɬɜɭɸ ȼɚɫ ɢ Ɇɚɪɢɸ ɢ ɠɞɭ ɫ ɧɟɬɟɪɩɟ-
ɧɢɟɦ ɩɪɟɞɫɬɨɹɳɟɝɨ ɫɜɢɞɚɧɢɹ. ɇɚɞ<ɟɠɞɚ> Ɋɚɮ<ɚɢɥɨɜɧɚ> ɲɥɟɬ ɫɜɨɢ 
ɩɪɢɜɟɬɵ. ɉɪɟɞɚɧɧɵɣ ȼɚɦ ȿ. ɒɨɪ 

 
1 FSFC (ɩɚɩɤɚ “E. Shor”). Ɉɬɤɪɵɬɤɚ. 
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Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 
7 ɫɟɧɬɹɛɪɹ <1933 ɝɨɞɚ> 

Ɋɢɦ 
Ⱦɨɪɨɝɨɣ ɞɪɭɝ, 
ɩɨɥɭɱɢɥɚ ɤɚɤ ɪɚɡ ɧɚɤɚɧɭɧɟ ɨɬɴɟɡɞɚ ɢɡ Ʉɚɩɪɢ ȼɚɲɟ ɩɢɫɶɦɨ ɢ ɮɨɬɨ-

ɝɪɚɮɢɢ, ɡɚ ɤɨɬɨɪɵɟ ɫɟɪɞɟɱɧɨ ɛɥɚɝɨɞɚɪɸ. 
Ʉɨɝɞɚ ɩɨɞɚɥɢ ɩɪɨɲɟɧɢɟ, ɫɨɨɛɳɢɬɟ ɦɧɟ, ɱɬɨɛɵ ɦɵ ɦɨɝɥɢ ɩɨɞɜɢ-

ɧɭɬɶ ɬɭɬ ȼɚɲɟ ɞɟɥɨ. Ȼɥɚɝɨɞɚɪɹ ɬɟɩɟɪɟɲɧɟɣ ɞɪɭɠɛɟ ɡɚɬɪɭɞɧɟɧɢɣ, ɤɨ-
ɧɟɱɧɨ, ɛɵɬɶ ɧɟ ɦɨɠɟɬ, ɧɨ ɦɨɠɧɨ ɩɨɞɜɢɧɭɬɶ, ɱɬɨɛɵ ɩɨɫɥɚɥɢ ɨɬɜɟɬ ɩɨ-
ɫɤɨɪɟɟ. 

ɉɨɫɵɥɚɸ ȼɚɦ ɨɬɤɪɵɬɤɭ ɝɨɫɩɨɠɢ ɇɚɥɶɞɢ,2 ɭ ɤɨɬɨɪɨɣ ȼɵ ɦɨɝɥɢ ɛɵ 
ɨɫɬɚɧɨɜɢɬɶɫɹ ɜɨ Ɏɥɨɪɟɧɰɢɢ. Ɉɧɚ ɠɟɧɳɢɧɚ ɨɱɟɧɶ ɤɭɥɶɬɭɪɧɚɹ, ɡɧɚɬɨɤ 
ɢɫɤɭɫɫɬɜɚ, ɩɨɷɬɟɫɫɚ, ɩɟɪɟɜɨɞɱɢɰɚ ɢ ɡɨɥɨɬɨɟ ɫɟɪɞɰɟ, ɱɬɨ-ɬɨ ɜɪɨɞɟ Ɉɥɶɝɢ 
Ⱥɥɟɤɫ<ɚɧɞɪɨɜɧɵ>. ȿɫɥɢ ȼɵ ɧɚɦɟɪɟɜɚɥɢɫɶ ɨɫɬɚɧɨɜɢɬɶɫɹ ɜɨ Ɏɥɨɪɟɧɰɢɢ, 
ɬɨ, ɦɨɠɟɬ ɛɵɬɶ, ɧɚɩɢɲɟɬɟ ɟɣ ɩɪɹɦɨ. ȿɟ ɚɞɪɟɫ: Sigra Naldi (Ɋɚɢɫɚ Ƚɪɢ-
ɝɨɪɶɟɜɧɚ), Via Aretina 289 − Firenze. 

Ɇɧɟ ɨɱɟɧɶ, ɨɱɟɧɶ ɯɨɱɟɬɫɹ ɫ ɜɚɦɢ ɩɨɜɢɞɚɬɶɫɹ, ɧɨ ɦɨɣ ɛɢɥɟɬ ɤɨɧ-
ɱɚɟɬɫɹ 25-ɝɨ ɫɟɧɬɹɛɪɹ, ɢ ɩɪɨɞɥɢɬɶ ɟɝɨ ɧɟɥɶɡɹ. ȼɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ, ɧɚ-
ɞɟɸɫɶ, ɱɬɨ ɭɫɩɟɟɦ ɯɨɬɶ ɧɟɦɧɨɝɨ ɩɨɜɢɞɚɬɶɫɹ. ɀɦɭ ɫɟɪɞɟɱɧɨ ɪɭɤɢ ɜɚɦ 
ɨɛɨɢɦ. ɉɪɢɜɟɬ ɨɬ Ɇɚɪɢɢ. 

ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ. 

436  Ⱦɢɦɢɬɪɢɣ ɋɟɝɚɥ, ɇɢɧɚ ɋɟɝɚɥ Ɋɭɞɧɢɤ   
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ȼ ȼɟɪɨɧɟ ɧɢɤɨɝɞɚ ɧɟ ɨɫɬɚɧɨɜɢɥɚɫɶ <ɬɚɤ!>, ɧɨ ɨɧɚ ɧɟɞɨɪɨɝɚ. Ɇɚɪɢɹ 
ɩɢɫɚɥɚ ɜɨ Ɏɥɨɪɟɧɰɢɸ ɞɪɭɝɭ, ɦɨɥɨɞɨɦɭ ɯɭɞɨɠɧɢɤɭ, ɤɨɬɨɪɵɣ ɜɚɦ ɧɚɣ-
ɞɟɬ ɤɨɦɧɚɬɭ ɢ ɩɨɤɚɠɟɬ ɧɟɜɟɪɨɹɬɧɨ ɞɟɲɟɜɵɟ ɪɟɫɬɨɪɚɧɵ. 

ȼ Ɋɢɦɟ ɧɚɣɞɟɦ ɱɬɨ-ɧɢɛɭɞɶ, ɤɨɝɞɚ ȼɵ ɩɪɢɛɥɢɡɢɬɟɫɶ ɤ Ɋɢɦɭ, ɢ ɧɚ-
ɞɟɸɫɶ, ɱɬɨ ɛɭɞɟɬɟ ɤɭɲɚɬɶ ɨɱɟɧɶ ɱɚɫɬɨ ɭ ɧɚɫ. 

ɍ ɦɟɧɹ ɤɨɧɱɚɟɬɫɹ 25 ɫɟɧɬɹɛɪɹ ɨɛɪɚɬɧɵɣ ɛɢɥɟɬ ɜ ɋɚɧɪɟɦɨ, ɧɨ ɧɚ-
ɞɟɸɫɶ, ɱɬɨ ɜɵ ɫɦɨɠɟɬɟ ɩɪɢɟɯɚɬɶ ɜ Ɋɢɦ ɞɨ 25-ɝɨ. 

Ɇɚɪɢɹ ɫɞɟɥɚɥɚ ɡɚ ɩɨɫɥɟɞɧɟɟ ɜɪɟɦɹ ɧɟɫɤɨɥɶɤɨ ɨɱɟɧɶ ɢɧɬɟɪɟɫɧɵɯ, 
ɧɨɜɨɝɨ ɪɨɞɚ ɜɟɳɟɣ. 

ə ɨɱɟɧɶ, ɨɱɟɧɶ ɫɱɚɫɬɥɢɜɚ ɜɚɲɟɦɭ ɩɪɢɟɡɞɭ, ɢ ɜɦɟɫɬɟ ɫ Ɇɚɪɢɟɣ ɠɞɟɦ 
ɜɚɫ ɫ ɛɨɥɶɲɢɦ ɧɟɬɟɪɩɟɧɢɟɦ. 

ɂ ɩɨɤɚ ɤɪɟɩɤɨ ɢ ɫɟɪɞɟɱɧɨ ɠɦɭ ɪɭɤɭ. ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ. 
Ɉɱɟɧɶ ɩɪɨɲɭ ɩɪɢɫɥɚɬɶ ɦɧɟ 3 ɦɨɢ ɮɨɬɨɝɪɚɮɢɢ ɞɥɹ ɩɚɫɩɨɪɬɚ. 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 

2 Ɋɟɱɶ ɢɞɟɬ ɨɛ ɨɛɨɪɭɞɨɜɚɧɢɢ ɞɥɹ ɮɨɬɨɝɪɚɮɢɱɟɫɤɨɝɨ ɤɚɛɢɧɟɬɚ ɇ. Ɋ. ɒɨɪ: ɚɩɩɚɪɚ-
ɬɭɪɵ ɞɥɹ ɩɪɨɹɜɥɟɧɢɹ ɢ ɩɟɱɚɬɚɧɢɹ ɩɥɚɫɬɢɧɨɤ ɪɚɡɦɟɪɨɦ 13 x 18 (ɧɟɦ.). 

3 ɍɜɟɥɢɱɢɬɟɥɶɧɵɣ ɚɩɩɚɪɚɬ (ɧɟɦ.) 
4 ɇɚɩɪɹɠɟɧɢɟ (ɧɟɦ.) 
5 “ɘɩɢɬɟɪ” – ɥɚɦɩɚ (ɧɟɦ.) 
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Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 
29 ɚɜɝɭɫɬɚ <1933 ɝɨɞɚ> 

Ʉɚɩɪɢ 
Ⱦɨɪɨɝɨɣ ɞɪɭɝ, 
ɧɚɩɢɫɚɥɚ Ɉɥɶɝɟ Ⱥɥɟɤɫɚɧɞɪɨɜɧɟ ɧɟɫɤɨɥɶɤɨ ɫɨɜɟɬɨɜ ɩɨ ɩɨɜɨɞɭ ȼɚ-

ɲɟɣ ɩɨɟɡɞɤɢ ɜ ɂɬɚɥɢɸ, ɢ ɨɧɚ, ɧɚɜɟɪɧɨ, ȼɚɦ ɜɫɟ ɩɟɪɟɞɚɥɚ. Ɉɱɟɧɶ ɧɚ-
ɞɟɸɫɶ, ɱɬɨ ɩɨɥɭɱɢɬɟ ɜɨɜɪɟɦɹ ɜɫɟ ɢ ɱɬɨ ɜɫɤɨɪɟ ɭɜɢɞɢɦɫɹ. 

Ɍɟɩɟɪɶ ɦɧɟ ɤ ȼɚɦ ɨɞɧɚ ɩɪɨɫɶɛɚ. ɇɚɲ ɞɪɭɝ Guido Fea,2 ɞɪɭɝ ɦɨɢɯ 
ɞɟɜɨɱɟɤ, ɟɞɟɬ ɜ Ȼɟɪɥɢɧ ɧɟɞɟɥɢ ɧɚ ɞɜɟ. ȿɦɭ ɯɨɬɟɥɨɫɶ ɛɵ ɩɨɫɦɨɬɪɟɬɶ 
ɧɨɜɵɟ ɩɨɫɬɪɨɣɤɢ Ȼɟɪɥɢɧɚ, ɮɚɛɪɢɤɢ ɢ ɬ. ɞ. Ɉɱɟɧɶ ɩɪɨɲɭ, ɧɚɩɢɲɢɬɟ ɝ-ɧɭ 
ɐɭɤɤɟɪɭ3 ɢ ɩɨɩɪɨɫɢɬɟ ɟɝɨ ɫɨɫɬɚɜɢɬɶ ɫɩɢɫɨɤ ɬɟɯ ɩɨɫɬɪɨɟɤ ɢ Siedlungen,4 

ɱɬɨ ɦɨɠɧɨ ɛɵɥɨ ɛɵ ɨɫɦɨɬɪɟɬɶ ɡɚ ɬɚɤɨɟ ɤɨɪɨɬɤɨɟ ɜɪɟɦɹ. Ɇɨɠɟɬ ɛɵɬɶ, 
ɨɧ ɛɵɥ ɛɵ ɬɚɤ ɥɸɛɟɡɟɧ ɫɨɫɬɚɜɢɬɶ ɦɚɥɟɧɶɤɢɣ ɫɩɢɫɨɤ ɫ ɚɞɪɟɫɚɦɢ, ɬ. ɟ. ɫ 
ɭɤɚɡɚɧɢɟɦ ɦɟɫɬɚ, ɝɞɟ ɬɚɤɢɟ ɧɚɯɨɞɹɬɫɹ. Ɇɨɠɟɬ ɛɵɬɶ, ɦɨɠɧɨ ɩɨɫɦɨɬɪɟɬɶ 
ɬɨɠɟ ɩɨɥɟ ɚɜɢɚɰɢɢ. ȼɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ, ɛɭɞɭ ȼɚɦ ɨɱɟɧɶ ɛɥɚɝɨɞɚɪɧɚ ɡɚ 
ɤɨɟ-ɤɚɤɭɸ ɩɨɦɨɳɶ ɧɚɲɟɦɭ ɞɪɭɝɭ. 

Ɂɞɟɫɶ ɭɠɟ ɩɪɨɯɥɚɞɧɨ, ɩɨɱɬɢ ɯɨɥɨɞɧɨ, ɢ ɱɟɪɟɡ ɧɟɫɤɨɥɶɤɨ ɞɧɟɣ ɟɞɟɦ 
ɜ Ɋɢɦ. ɀɦɭ ɫɟɪɞɟɱɧɨ ɪɭɤɭ ɜɚɦ ɨɛɨɢɦ. Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ. 

 



438  Ⱦɢɦɢɬɪɢɣ ɋɟɝɚɥ, ɇɢɧɚ ɋɟɝɚɥ Ɋɭɞɧɢɤ   
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<P.S.> ɦɨɹ ɩɨɞɪɭɝɚ Gerda Lenel ɡɧɚɟɬ ɦɧɨɝɢɯ ɢɡ ɢɬɚɥɶɹɧɫɤɨɝɨ ɤɨɧ-
ɫɭɥɶɫɬɜɚ − ɩɨɫɨɥɶɫɬɜɚ. Ɇɨɠɟɬ ɛɵɬɶ, ɷɬɨ ȼɚɦ ɦɨɠɟɬ ɩɪɢɝɨɞɢɬɶɫɹ. 

 
1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 

2 ɋɦ. ɩɪɢɦɟɱ. 3 ɤ ɩɢɫɶɦɭ ʋ 32 ɨɬ 17 ɦɚɪɬɚ 1933 ɝ. 
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 ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
10 ɫɟɧɬɹɛɪɹ 1933 ɝɨɞɚ 

Ȼɟɪɥɢɧ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɨɱɟɧɶ ɬɪɨɧɭɬ ȼɚɲɢɦɢ ɡɚɛɨɬɚɦɢ. ɋɟɪɞɟɱɧɨ ɛɥɚɝɨɞɚɪɸ ȼɚɫ ɡɚ ɭɤɚɡɚ-

ɧɢɹ ɧɚɫɱɟɬ ɜɢɡɵ ɢ ɩɪɟɛɵɜɚɧɢɹ ɜɨ Ɏɥɨɪɟɧɰɢɢ. ɏɨɱɭ ɧɚɞɟɹɬɶɫɹ, ɱɬɨ ɧɚɦ 
ɭɞɚɫɬɫɹ ɩɨɜɢɞɚɬɶɫɹ ɜ ɂɬɚɥɢɢ: ɛɵɥɨ ɛɵ ɫɥɢɲɤɨɦ ɨɛɢɞɧɨ, ɟɫɥɢ ɛɵ ɷɬɨɝɨ 
ɧɟ ɩɪɨɢɡɨɲɥɨ. 

5-ɝɨ ɦɵ ɩɨɞɚɥɢ ɩɪɨɲɟɧɢɟ ɨ ɜɢɡɟ ɜ ɡɞɟɲɧɟɟ ɤɨɧɫɭɥɶɫɬɜɨ, ɢ ɧɚɦ ɫɤɚ-
ɡɚɥɢ, ɱɬɨ ɜɨ ɜɬɨɪɧɢɤ, 12 ɫɟɧɬɹɛɪɹ, ɧɚɲɟ ɩɪɨɲɟɧɢɟ ɛɭɞɟɬ ɜ Ɇɢɧɢɫɬɟɪ-
ɫɬɜɟ ɢɧɨɫɬɪɚɧɧɵɯ ɞɟɥ ɜ Ɋɢɦɟ. ɑɟɦ ɫɤɨɪɟɟ ɬɚɦ ɩɪɨɞɜɢɧɟɬɫɹ ɧɚɲɟ ɞɟɥɨ ɢ 
ɩɪɢɞɟɬ ɤ ɩɨɥɨɠɢɬɟɥɶɧɨɦɭ ɪɟɡɭɥɶɬɚɬɭ, ɬɟɦ ɫɤɨɪɟɟ ɦɵ ɩɨɥɭɱɢɦ ɜɢɡɭ. ȼ 
ɤɨɧɫɭɥɶɫɬɜɟ ɧɚɦ ɫɤɚɡɚɥɢ, ɱɬɨ ɛɵɥɨ ɛɵ ɯɨɪɨɲɨ, ɟɫɥɢ ɪɚɡɪɟɲɟɧɢɟ ɧɚ 
ɜɴɟɡɞ ɢ ɩɪɟɛɵɜɚɧɢɟ ɜ ɂɬɚɥɢɢ ɛɵɥɨ ɛɵ ɫɨɨɛɳɟɧɨ ɢɡ ɦɢɧɢɫɬɟɪɫɬɜɚ ɩɨ 
ɬɟɥɟɝɪɚɮɭ; ɷɬɨ ɡɧɚɱɢɬɟɥɶɧɨ ɭɫɤɨɪɢɥɨ ɛɵ ɜɫɟ ɞɟɥɨ. Ʉ ɫɨɠɚɥɟɧɢɸ, ɡɚ ɬɟ-
ɥɟɝɪɚɮɧɨɟ ɢɡɜɟɳɟɧɢɟ ɢɡ Ɋɢɦɚ ɹ ɧɟ ɦɨɝ ɡɞɟɫɶ ɜ ɤɨɧɫɭɥɶɫɬɜɟ ɡɚɩɥɚɬɢɬɶ; 
ɭɩɥɚɬɢɬɶ ɡɚ ɬɟɥɟɝɪɚɦɦɭ ɢɡ ɦɢɧ<ɢɫɬɟɪɫɬɜɚ> ɢɧɨɫɬɪɚɧɧɵɯ ɞɟɥ ɧɚɞɨ ɜ Ɋɢ-
ɦɟ. Ȼɵɥ ɛɵ ȼɚɦ ɤɪɚɣɧɟ ɩɪɢɡɧɚɬɟɥɟɧ, ɟɫɥɢ ȼɵ ɦɨɝɥɢ ɛɵ ɪɚɫɩɨɪɹɞɢɬɶɫɹ, 
ɱɬɨɛɵ ɪɚɡɪɟɲɟɧɢɟ ɧɚ ɜɴɟɡɞ ɛɵɥɨ ɛɵ ɫɨɨɛɳɟɧɨ ɜ ɡɞɟɲɧɟɟ ɤɨɧɫɭɥɶɫɬɜɨ 
ɬɟɥɟɝɪɚɮɧɨ; ɜɫɟ ɫɜɹɡɚɧɧɵɟ ɫ ɷɬɢɦ ɪɚɫɯɨɞɵ ɹ ɜɟɪɧɭ ɫ ɛɥɚɝɨɞɚɪɧɨɫɬɶɸ. 

ɇɚɦ ɧɚɞɨ ɨ ɫɬɨɥɶ ɦɧɨɝɨɦ ɩɨɛɟɫɟɞɨɜɚɬɶ ɫ ȼɚɦɢ. Ɍɚɤɠɟ ɢ ɨ ȼɚɲɟɣ 
ɤɧɢɝɟ ɨ Ⱦɭɡɟ. Ȼɵɬɶ ɦɨɠɟɬ, ɩɪɚɜɢɥɶɧɨ ɛɵɥɨ ɛɵ ɫɧɚɱɚɥɚ ɢɡɞɚɬɶ ɟɟ ɜ Ƚɟɪ-
ɦɚɧɢɢ. ɗɬɨ ɦɨɝɥɨ ɛɵ ɢɦɟɬɶ ɦɚɬɟɪɢɚɥɶɧɵɣ ɫɦɵɫɥ, ɬ. ɤ. ɡɚ ɤɧɢɝɭ, ɜɩɟɪ-
ɜɵɟ ɩɨɹɜɥɹɸɳɭɸɫɹ ɜ ɫɜɟɬ, ɩɥɚɬɹɬ ɛɨɥɶɲɟ, ɱɟɦ ɡɚ ɤɧɢɝɭ, ɜɵɲɟɞɲɭɸ 
ɭɠɟ ɧɚ ɤɚɤɨɦ-ɧɢɛɭɞɶ ɞɪɭɝɨɦ ɹɡɵɤɟ. Ⱦɭɦɚɸ, ɱɬɨ ɩɪɚɜɢɥɶɧɟɟ ɜɫɟɝɨ ɛɵɥɨ 
ɛɵ ɢɡɞɚɬɶ ȼɚɲɭ ɤɧɢɝɭ ɨɞɧɨɜɪɟɦɟɧɧɨ ɧɚ ɢɬɚɥɶɹɧɫɤɨɦ ɢ ɧɟɦɟɰɤɨɦ ɹɡɵ-
ɤɚɯ. ɉɨɞɪɨɛɧɨ ɨɛ ɷɬɨɦ − ɩɪɢ ɫɜɢɞɚɧɢɢ. ɋɟɝɨɞɧɹ ɭɩɨɦɢɧɚɸ ɨɛ ɷɬɨɦ, 
ɱɬ<ɨɛɵ> ɩɪɢ ɩɟɪɟɝɨɜɨɪɚɯ ɫ ɢɬɚɥɶɹɧɫ<ɤɢɦɢ> ɢɡɞɚɬɟɥɹɦɢ ȼɵ ɛɵ ɢɦɟɥɢ 
ɷɬɨ ɜɜɢɞɭ. 

ɇɟɦɟɞɥɟɧɧɨ ɩɨ ɩɨɥɭɱɟɧɢɸ ȼɚɲɟɝɨ ɩɢɫɶɦɚ ɨɬ 29 ɚɜɝɭɫɬɚ ɹ ɩɨɡɜɨ-
ɧɢɥ ɞ-ɪɭ ɐɭɤɟɪɭ ɢ ɫɝɨɜɨɪɢɥɫɹ ɫ ɧɢɦ ɨ ɬɨɦ, ɱɬɨɛɵ ɨɧ ɞɚɥ ɝ-ɧɭ Ɏɟɚ ɜɫɟ 
ɢɧɬɟɪɟɫɭɸɳɢɟ ɟɝɨ ɭɤɚɡɚɧɢɹ ɨ ɧɨɜɨɣ ɛɟɪɥɢɧɫɤɨɣ ɚɪɯɢɬɟɤɬɭɪɟ. Ɍɨɝɞɚ ɠɟ 
ɫɨɨɛɳɢɥ Ɏɟɚ ɬɟɥɟɮɨɧ ɢ ɚɞɪɟɫ ɐɭɤɟɪɚ ɢ ɩɪɨɫɢɥ, ɱɬ<ɨɛɵ> ɨɧ ɦɧɟ ɩɨɡɜɨ-
ɧɢɥ ɩɨ ɬɟɥɟɮɨɧɭ, ɬ. ɤ. ɧɢɤɚɤ ɧɟ ɦɨɝ ɡɚɫɬɚɬɶ ɟɝɨ ɞɨɦɚ. ɉɨɫɥɟ ɰɟɥɨɝɨ ɪɹɞɚ 



ɉɟɪɟɩɢɫɤɚ Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ ɢ ȿ. Ⱦ. ɒɨɪɚ 439 
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ɩɨɩɵɬɨɤ ɞɨɛɢɬɶɫɹ ɟɝɨ ɩɨ ɬɟɥɟɮɨɧɭ ɦɧɟ ɭɞɚɥɨɫɶ, ɧɚɤɨɧɟɰ, ɩɨɣɦɚɬɶ ɟɝɨ ɜ 
ɩɚɧɫɢɨɧɟ, ɝɞɟ ɨɧ ɨɫɬɚɧɨɜɢɥɫɹ, ɢ ɦɵ ɭɫɥɨɜɢɥɢɫɶ ɫɜɢɞɟɬɶɫɹ ɭ ɧɚɫ ɜ ɩɨɧɟ-
ɞɟɥɶɧɢɤ. Ɉɱɟɧɶ ɪɚɞ ɫ ɧɢɦ ɩɨɡɧɚɤɨɦɢɬɶɫɹ ɢ ɭɫɥɵɲɚɬɶ ɨɬ ɧɟɝɨ ɪɚɫɫɤɚɡɵ 
ɨ ȼɚɫ ɢ ȼɚɲɟɣ ɫɟɦɶɟ. ɋɟɝɨɞɧɹ ɹ ɭɜɢɠɭɫɶ ɫ ɐɭɤɟɪɨɦ, ɤɨɬɨɪɵɣ ɧɟɞɚɜɧɨ 
ɛɵɥ ɜ ɂɬɚɥɢɢ ɢ ɜ ɛɥɢɠɚɣɲɢɟ ɞɧɢ ɫɧɨɜɚ ɟɞɟɬ ɬɭɞɚ ɤɚɤ ɪɭɤɨɜɨɞɢɬɟɥɶ 
ɷɤɫɤɭɪɫɢɣ, ɭɫɬɪɚɢɜɚɟɦɵɯ ȼɵɫɲɟɣ ɒɤɨɥɨɣ ɢɦ. Ʌɟɫɫɢɧɝɚ. ȼ ɤɨɧɰɟ ɦɟɫɹ-
ɰɚ ɨɧ ɛɭɞɟɬ ɜ Ɋɢɦɟ. Ɉɧ ɨɱɟɧɶ ɯɨɱɟɬ ɧɚɜɟɫɬɢɬɶ ȼɚɫ ɜ Ɋɢɦɟ, ɢ ɹ ɞɚɥ ɟɦɭ 
ȼɚɲ ɚɞɪɟɫ. 

ɒɥɸ ȼɚɦ ɢ ȼɚɲɟɣ ɫɟɦɶɟ ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ. ȿɳɟ ɪɚɡ 
ɛɥɚɝɨɞɚɪɸ ȼɚɫ ɡɚ ȼɚɲɢ ɡɚɛɨɬɵ ɢ ɯɥɨɩɨɬɵ.  

Ȼɟɡ ɩɨɞɩɢɫɢ 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21, ɦɚɲɢɧɨɩɢɫɧɚɹ ɤɨɩɢɹ. 
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Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 
13 ɫɟɧɬɹɛɪɹ 1933 ɝɨɞɚ, 

Ɋɢɦ 
Ⱦɨɪɨɝɨɣ ɞɪɭɝ,  
ɜɱɟɪɚ ɩɨɥɭɱɢɥɚ ȼɚɲɟ ɩɢɫɶɦɨ ɢ, ɤ ɫɱɚɫɬɶɸ, ɤɚɤ ɪɚɡ ɜɱɟɪɚ ɜɫɬɪɟɬɢɥɚ 

ɨɞɧɨɝɨ ɦɨɟɝɨ ɯɨɪɨɲɟɝɨ ɡɧɚɤɨɦɨɝɨ, ɛɵɜɲɟɝɨ ɜɢɰɟ-ɤɨɧɫɭɥɚ ɜ Ƚɪɟɧɨɛɥɟ, 
ɤɨɬɨɪɵɣ ɬɟɩɟɪɶ ɬɭɬ, ɜ Ɇɢɧɢɫɬɟɪɫɬɜɟ ɂɧɨɫɬɪ<ɚɧɧɵɯ> ɞɟɥ, ɢ ɨɧ ɨɛɟɳɚɥ 
ɫɥɟɞɢɬɶ ɡɚ ȼɚɲɟɣ ɜɢɡɨɸ ɢ, ɟɫɥɢ ɦɨɠɧɨ, ɩɨɫɥɚɬɶ ɬɟɥɟɝɪɚɮɧɵɣ ɨɬɜɟɬ, ɡɚ 
ɤɨɬɨɪɵɣ ɹ ɡɚɩɥɚɱɭ. 

ɋɟɝɨɞɧɹ ɭɬɪɨɦ ɨɧ ɦɧɟ ɡɜɨɧɢɥ, ɱɬɨ ȼɚɲɟɣ ɜɢɡɵ ɟɳɟ ɧɟɬ. Ɉɧ ɫɤɚɡɚɥ, 
ɱɬɨ ɩɨɞɨɠɞɭɬ ɞɨ ɩɹɬɧɢɰɵ, ɢ ɟɫɥɢ ɜɢɡɚ ɧɟ ɩɪɢɟɞɟɬ, ɬɨ ɨɧɢ ɡɚɩɪɨɫɹɬ ɨɬ-
ɫɸɞɚ. ɋɤɚɠɢɬɟ ɢ ɐɭɤɤɟɪɭ, ɱɬɨ ɹ ɛɭɞɭ ɜ Ɋɢɦɟ ɞɨ 25-ɝɨ, ɢ ɛɵɥɚ ɛɵ ɨɱɟɧɶ 
ɪɚɞɚ ɟɝɨ ɜɢɞɟɬɶ. ȼɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ, ɦɨɢ ɜɫɟ ɬɭɬ ɢ ɩɨɫɥɟ 25-ɝɨ. ȿɫɥɢ ɛɵ ɹ 
ɜɡɹɥɚ ɛɢɥɟɬ ɜ Ventimiglia,2 ɬɨ ɦɨɠɧɨ ɛɵɥɨ ɛɵ ɩɪɨɞɥɢɬɶ ɟɝɨ ɞɜɚ ɦɟɫɹɰɚ, 
ɚ ɨɬ ɋɚɧɪɟɦɨ ɞɨɥɶɲɟ ɩɪɨɞɥɢɬɶ ɟɝɨ ɧɟɥɶɡɹ. 

Ȼɵɥɨ ɛɵ ɨɱɟɧɶ ɨɛɢɞɧɨ, ɟɫɥɢ ɧɟ ɫɦɨɝɥɢ ɛɵ ɩɨɜɢɞɚɬɶɫɹ. Ɇɧɟ ɤ ȼɚɦ 
ɦɚɥɟɧɶɤɚɹ ɩɪɨɫɶɛɚ; ɟɫɥɢ ɷɬɨ ɜɚɫ ɧɟ ɡɚɬɪɭɞɧɢɬ, ɬɨ ɡɚɯɜɚɬɢɬɟ ɫ ɫɨɛɨɸ ɞɥɹ 
ɦɟɧɹ ɮɥɚɤɨɧɱɢɤ ɦɚɥɟɧɶɤɨɝɨ ɮɨɪɦɚɬɚ Dr. Dralle’s “Menta”. ɗɬɨ Zahn-
wasser,3 ɤɨɬɨɪɨɝɨ ɬɭɬ ɧɟɥɶɡɹ ɞɨɫɬɚɬɶ ɢ ɜɵɩɢɫɚɬɶ ɨɱɟɧɶ ɫɥɨɠɧɨ. ɂ ɹ ɟɝɨ 
ɨɱɟɧɶ ɥɸɛɥɸ. 

ɉɪɢɜɟɬ ɜɚɦ ɨɛɨɢɦ, ɢ ɜ ɨɠɢɞɚɧɢɢ ɫɟɪɞɟɱɧɨ ɠɦɭ ɪɭɤɢ.  
ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ. 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 

2 Ventimiglia − ɠɟɥɟɡɧɨɞɨɪɨɠɧɚɹ ɫɬɚɧɰɢɹ ɧɚ ɝɪɚɧɢɰɟ ɦɟɠɞɭ ɂɬɚɥɢɟɣ ɢ Ɏɪɚɧɰɢɟɣ ɧɚ 
Ʌɚɡɭɪɧɨɦ ɛɟɪɟɝɭ. 

438  Ⱦɢɦɢɬɪɢɣ ɋɟɝɚɥ, ɇɢɧɚ ɋɟɝɚɥ Ɋɭɞɧɢɤ   
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<P.S.> ɦɨɹ ɩɨɞɪɭɝɚ Gerda Lenel ɡɧɚɟɬ ɦɧɨɝɢɯ ɢɡ ɢɬɚɥɶɹɧɫɤɨɝɨ ɤɨɧ-
ɫɭɥɶɫɬɜɚ − ɩɨɫɨɥɶɫɬɜɚ. Ɇɨɠɟɬ ɛɵɬɶ, ɷɬɨ ȼɚɦ ɦɨɠɟɬ ɩɪɢɝɨɞɢɬɶɫɹ. 

 
1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 

2 ɋɦ. ɩɪɢɦɟɱ. 3 ɤ ɩɢɫɶɦɭ ʋ 32 ɨɬ 17 ɦɚɪɬɚ 1933 ɝ. 
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 ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
10 ɫɟɧɬɹɛɪɹ 1933 ɝɨɞɚ 

Ȼɟɪɥɢɧ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɨɱɟɧɶ ɬɪɨɧɭɬ ȼɚɲɢɦɢ ɡɚɛɨɬɚɦɢ. ɋɟɪɞɟɱɧɨ ɛɥɚɝɨɞɚɪɸ ȼɚɫ ɡɚ ɭɤɚɡɚ-

ɧɢɹ ɧɚɫɱɟɬ ɜɢɡɵ ɢ ɩɪɟɛɵɜɚɧɢɹ ɜɨ Ɏɥɨɪɟɧɰɢɢ. ɏɨɱɭ ɧɚɞɟɹɬɶɫɹ, ɱɬɨ ɧɚɦ 
ɭɞɚɫɬɫɹ ɩɨɜɢɞɚɬɶɫɹ ɜ ɂɬɚɥɢɢ: ɛɵɥɨ ɛɵ ɫɥɢɲɤɨɦ ɨɛɢɞɧɨ, ɟɫɥɢ ɛɵ ɷɬɨɝɨ 
ɧɟ ɩɪɨɢɡɨɲɥɨ. 

5-ɝɨ ɦɵ ɩɨɞɚɥɢ ɩɪɨɲɟɧɢɟ ɨ ɜɢɡɟ ɜ ɡɞɟɲɧɟɟ ɤɨɧɫɭɥɶɫɬɜɨ, ɢ ɧɚɦ ɫɤɚ-
ɡɚɥɢ, ɱɬɨ ɜɨ ɜɬɨɪɧɢɤ, 12 ɫɟɧɬɹɛɪɹ, ɧɚɲɟ ɩɪɨɲɟɧɢɟ ɛɭɞɟɬ ɜ Ɇɢɧɢɫɬɟɪ-
ɫɬɜɟ ɢɧɨɫɬɪɚɧɧɵɯ ɞɟɥ ɜ Ɋɢɦɟ. ɑɟɦ ɫɤɨɪɟɟ ɬɚɦ ɩɪɨɞɜɢɧɟɬɫɹ ɧɚɲɟ ɞɟɥɨ ɢ 
ɩɪɢɞɟɬ ɤ ɩɨɥɨɠɢɬɟɥɶɧɨɦɭ ɪɟɡɭɥɶɬɚɬɭ, ɬɟɦ ɫɤɨɪɟɟ ɦɵ ɩɨɥɭɱɢɦ ɜɢɡɭ. ȼ 
ɤɨɧɫɭɥɶɫɬɜɟ ɧɚɦ ɫɤɚɡɚɥɢ, ɱɬɨ ɛɵɥɨ ɛɵ ɯɨɪɨɲɨ, ɟɫɥɢ ɪɚɡɪɟɲɟɧɢɟ ɧɚ 
ɜɴɟɡɞ ɢ ɩɪɟɛɵɜɚɧɢɟ ɜ ɂɬɚɥɢɢ ɛɵɥɨ ɛɵ ɫɨɨɛɳɟɧɨ ɢɡ ɦɢɧɢɫɬɟɪɫɬɜɚ ɩɨ 
ɬɟɥɟɝɪɚɮɭ; ɷɬɨ ɡɧɚɱɢɬɟɥɶɧɨ ɭɫɤɨɪɢɥɨ ɛɵ ɜɫɟ ɞɟɥɨ. Ʉ ɫɨɠɚɥɟɧɢɸ, ɡɚ ɬɟ-
ɥɟɝɪɚɮɧɨɟ ɢɡɜɟɳɟɧɢɟ ɢɡ Ɋɢɦɚ ɹ ɧɟ ɦɨɝ ɡɞɟɫɶ ɜ ɤɨɧɫɭɥɶɫɬɜɟ ɡɚɩɥɚɬɢɬɶ; 
ɭɩɥɚɬɢɬɶ ɡɚ ɬɟɥɟɝɪɚɦɦɭ ɢɡ ɦɢɧ<ɢɫɬɟɪɫɬɜɚ> ɢɧɨɫɬɪɚɧɧɵɯ ɞɟɥ ɧɚɞɨ ɜ Ɋɢ-
ɦɟ. Ȼɵɥ ɛɵ ȼɚɦ ɤɪɚɣɧɟ ɩɪɢɡɧɚɬɟɥɟɧ, ɟɫɥɢ ȼɵ ɦɨɝɥɢ ɛɵ ɪɚɫɩɨɪɹɞɢɬɶɫɹ, 
ɱɬɨɛɵ ɪɚɡɪɟɲɟɧɢɟ ɧɚ ɜɴɟɡɞ ɛɵɥɨ ɛɵ ɫɨɨɛɳɟɧɨ ɜ ɡɞɟɲɧɟɟ ɤɨɧɫɭɥɶɫɬɜɨ 
ɬɟɥɟɝɪɚɮɧɨ; ɜɫɟ ɫɜɹɡɚɧɧɵɟ ɫ ɷɬɢɦ ɪɚɫɯɨɞɵ ɹ ɜɟɪɧɭ ɫ ɛɥɚɝɨɞɚɪɧɨɫɬɶɸ. 

ɇɚɦ ɧɚɞɨ ɨ ɫɬɨɥɶ ɦɧɨɝɨɦ ɩɨɛɟɫɟɞɨɜɚɬɶ ɫ ȼɚɦɢ. Ɍɚɤɠɟ ɢ ɨ ȼɚɲɟɣ 
ɤɧɢɝɟ ɨ Ⱦɭɡɟ. Ȼɵɬɶ ɦɨɠɟɬ, ɩɪɚɜɢɥɶɧɨ ɛɵɥɨ ɛɵ ɫɧɚɱɚɥɚ ɢɡɞɚɬɶ ɟɟ ɜ Ƚɟɪ-
ɦɚɧɢɢ. ɗɬɨ ɦɨɝɥɨ ɛɵ ɢɦɟɬɶ ɦɚɬɟɪɢɚɥɶɧɵɣ ɫɦɵɫɥ, ɬ. ɤ. ɡɚ ɤɧɢɝɭ, ɜɩɟɪ-
ɜɵɟ ɩɨɹɜɥɹɸɳɭɸɫɹ ɜ ɫɜɟɬ, ɩɥɚɬɹɬ ɛɨɥɶɲɟ, ɱɟɦ ɡɚ ɤɧɢɝɭ, ɜɵɲɟɞɲɭɸ 
ɭɠɟ ɧɚ ɤɚɤɨɦ-ɧɢɛɭɞɶ ɞɪɭɝɨɦ ɹɡɵɤɟ. Ⱦɭɦɚɸ, ɱɬɨ ɩɪɚɜɢɥɶɧɟɟ ɜɫɟɝɨ ɛɵɥɨ 
ɛɵ ɢɡɞɚɬɶ ȼɚɲɭ ɤɧɢɝɭ ɨɞɧɨɜɪɟɦɟɧɧɨ ɧɚ ɢɬɚɥɶɹɧɫɤɨɦ ɢ ɧɟɦɟɰɤɨɦ ɹɡɵ-
ɤɚɯ. ɉɨɞɪɨɛɧɨ ɨɛ ɷɬɨɦ − ɩɪɢ ɫɜɢɞɚɧɢɢ. ɋɟɝɨɞɧɹ ɭɩɨɦɢɧɚɸ ɨɛ ɷɬɨɦ, 
ɱɬ<ɨɛɵ> ɩɪɢ ɩɟɪɟɝɨɜɨɪɚɯ ɫ ɢɬɚɥɶɹɧɫ<ɤɢɦɢ> ɢɡɞɚɬɟɥɹɦɢ ȼɵ ɛɵ ɢɦɟɥɢ 
ɷɬɨ ɜɜɢɞɭ. 

ɇɟɦɟɞɥɟɧɧɨ ɩɨ ɩɨɥɭɱɟɧɢɸ ȼɚɲɟɝɨ ɩɢɫɶɦɚ ɨɬ 29 ɚɜɝɭɫɬɚ ɹ ɩɨɡɜɨ-
ɧɢɥ ɞ-ɪɭ ɐɭɤɟɪɭ ɢ ɫɝɨɜɨɪɢɥɫɹ ɫ ɧɢɦ ɨ ɬɨɦ, ɱɬɨɛɵ ɨɧ ɞɚɥ ɝ-ɧɭ Ɏɟɚ ɜɫɟ 
ɢɧɬɟɪɟɫɭɸɳɢɟ ɟɝɨ ɭɤɚɡɚɧɢɹ ɨ ɧɨɜɨɣ ɛɟɪɥɢɧɫɤɨɣ ɚɪɯɢɬɟɤɬɭɪɟ. Ɍɨɝɞɚ ɠɟ 
ɫɨɨɛɳɢɥ Ɏɟɚ ɬɟɥɟɮɨɧ ɢ ɚɞɪɟɫ ɐɭɤɟɪɚ ɢ ɩɪɨɫɢɥ, ɱɬ<ɨɛɵ> ɨɧ ɦɧɟ ɩɨɡɜɨ-
ɧɢɥ ɩɨ ɬɟɥɟɮɨɧɭ, ɬ. ɤ. ɧɢɤɚɤ ɧɟ ɦɨɝ ɡɚɫɬɚɬɶ ɟɝɨ ɞɨɦɚ. ɉɨɫɥɟ ɰɟɥɨɝɨ ɪɹɞɚ 
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3 Dr. Dralle’s “Menta”, Zahnwasser − ɦɹɬɧɨɟ ɩɨɥɨɫɤɚɧɢɟ ɞɥɹ ɪɬɚ, ɤɨɬɨɪɨɟ ɜɵɩɭɫɤɚ-
ɥɨɫɶ ɜ 1920-ɯ ɝɝ. ɩɨɩɭɥɹɪɧɨɣ ɧɟɦɟɰɤɨɣ ɩɚɪɮɸɦɟɪɧɨɣ ɢ ɤɨɫɦɟɬɢɱɟɫɤɨɣ ɮɢɪɦɨɣ “Dr. 
Dralle”. 
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 Ɉ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 
18 ɫɟɧɬɹɛɪɹ 1933 ɝɨɞɚ 

Ɋɢɦ  
Ⱦɨɪɨɝɨɣ ɞɪɭɝ,  
ɞɨ ɫɟɝɨɞɧɹɲɧɟɝɨ ɞɧɹ ɧɢɤɚɤɢɯ ɢɡɜɟɫɬɢɣ ɨ ȼɚɲɟɣ ɜɢɡɟ. Ɂɚɜɬɪɚ ɩɨɡɜɨ-

ɧɸ ɜ Ɇɢɧɢɫɬɟɪɫɬɜɨ ɝɪɚɮɭ ɋɬɚɮɟɬɬɢ.2 Ɉɧ ɫɚɦ ɛɵɥ ɜ Ɋɨɫɫɢɢ ɢ ɥɸɛɢɬ 
ɪɭɫɫɤɭɸ ɥɢɬɟɪɚɬɭɪɭ, ɢ ɩɟɪɟɜɨɞɢɥ Ⱥɧɞɪɟɟɜɚ. ə ɭɜɟɪɟɧɚ, ɱɬɨ ɨɧ ɫɞɟɥɚɟɬ, 
ɱɬɨ ɫɦɨɠɟɬ, ɱɬɨɛɵ ɭɫɤɨɪɢɬɶ ɞɟɥɨ. ɇɨ, ɤ ɫɨɠɚɥɟɧɢɸ, ɜɪɟɦɹ ɥɟɬɢɬ, ɢ ɹ 
ɞɨɥɠɧɚ ɭɟɯɚɬɶ ɞɨ ɩɨɥɧɨɱɢ 25 ɫɟɧɬɹɛɪɹ. Ɇɚɪɢɹ ɛɭɞɟɬ ɜ Ɋɢɦɟ ɞɨ ɩɨɥɨɜɢ-
ɧɵ ɧɨɹɛɪɹ. Ɉɧɚ ɨɱɟɧɶ ɦɧɨɝɨ ɫɞɟɥɚɥɚ ɡɚ ɩɨɫɥɟɞɧɟɟ ɜɪɟɦɹ. ȼ ɬɟɱɟɧɢɟ ɧɟ-
ɞɟɥɢ ɨɧɚ ɫɞɟɥɚɥɚ ɲɬɭɤ ɞɜɚɞɰɚɬɶ ɮɢɝɭɪɢɧ! Ʉɚɤ ɨɛɢɞɧɨ, ɱɬɨ ɦɵ, ɩɨɠɚ-
ɥɭɣ, ɧɟ ɭɜɢɞɢɦɫɹ. ɀɦɭ ɜɚɲɢ ɪɭɤɢ. ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ. 

 
1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 Ʉɚɪɥɨ ɋɬɚɮɮɟɬɬɢ (Carlo Staffetti, 1900-?) – ɢɬɚɥɶɹɧɫɤɢɣ ɞɢɩɥɨɦɚɬ, ɟɝɨ ɩɟɪɟɜɨɞ 

ɪɚɫɫɤɚɡɨɜ Ʌ. Ⱥɧɞɪɟɟɜɚ ɜɵɲɟɥ ɜ Ɍɭɪɢɧɟ ɜ 1924 ɝ. (Andreief L. Colloquio notturno. Trad. di 
B. Markmann e C. Staffetti. Torino: Giani.). Ɉ ɧɟɦ, ɜ ɱɚɫɬɧɨɫɬɢ, ɜɫɩɨɦɢɧɚɟɬ ɗ. Ʌɨ Ƚɚɬɬɨ 
ɤɚɤ ɨɛ ɨɱɟɧɶ ɬɚɥɚɧɬɥɢɜɨɦ ɞɢɩɥɨɦɚɬɟ ɢ ɩɟɪɟɜɨɞɱɢɤɟ, ɤ ɫɨɠɚɥɟɧɢɸ, ɛɟɡɜɪɟɦɟɧɧɨ ɭɦɟɪ-
ɲɟɦ ɜ ɞɨɫɬɚɬɨɱɧɨ ɦɨɥɨɞɨɦ ɜɨɡɪɚɫɬɟ (Lo Gatto E. I miei incontri con la Russia. Ɇilano: 
Mursia, 1926. P. 24). Ȼɥɚɝɨɞɚɪɢɦ ɡɚ ɷɬɨ ɭɤɚɡɚɧɢɟ Laurent Béghin. 
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Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ 
4 ɧɨɹɛɪɹ <1933 ɝɨɞɚ> 

ɋ. Ɋɟɦɨ 
Ⱦɨɪɨɝɨɣ ȿɜɫɟɣ Ⱦɚɜɢɞɨɜɢɱ, 
ɩɟɪɟɞ ɬɟɦ, ɱɬɨɛɵ ɜɟɪɧɭɬɶɫɹ ɜ Ɋɢɦ, ɲɥɸ ȼɚɦ ɦɨɣ ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ 

ɢɡ ɋ. Ɋɟɦɨ. ɍɟɡɠɚɸ ɜ Ɋɢɦ ɡɚɜɬɪɚ. Ȼɵɥɚ ɜ Ƚɟɪɦɚɧɢɢ, ɜ Ȼɚɞɟɧɜɟɣɥɟɪɟ, 
ɜɢɞɚɥɚ ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ2 ɢ ɱɚɫɬɨ ɫ ɧɢɦ ɛɟɫɟɞɨɜɚɥɚ. 

ə ɬɚɤ ɞɚɜɧɨ ɛɟɡ ȼɚɲɢɯ ɢɡɜɟɫɬɢɣ ɢ ɨɱɟɧɶ ɛɵ ɯɨɬɟɥɨɫɶ ɭɫɥɵɲɚɬɶ, 
ɱɬɨ-ɧɢɛɭɞɶ ɨ ɡɞɨɪɨɜɶɟ ɇɚɞ<ɟɠɞɵ> Ɋɚɮ<ɚɢɥɨɜɧɵ> ɢ ɨ ȼɚɫ, ɢ ɨ ȼɚɲɟɣ 
ɪɚɛɨɬɟ. ɑɬɨ ɧɨɜɨɝɨ ɨɬɧɨɫɢɬɟɥɶɧɨ ȼɚɲɟɣ ɪɚɛɨɬɵ ɨ Ɇɚɪɢɢ? ɇɟ ɧɭɠɧɚ ɥɢ 
ȼɚɦ ɟɟ ɩɨɦɨɳɶ ɜ ɱɟɦ-ɧɢɛɭɞɶ. Ɉɧɚ ɧɟ ɩɢɲɟɬ, ɧɨ ɝɨɬɨɜɚ ɧɚ ɜɫɹɤɢɟ ɨɬɜɟ-
ɬɵ. 



ɉɟɪɟɩɢɫɤɚ Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ ɢ ȿ. Ⱦ. ɒɨɪɚ 441 
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Ɉɧɚ ɬɟɩɟɪɶ ɪɚɛɨɬɚɟɬ ɫ ɛɨɥɶɲɢɦ ɭɜɥɟɱɟɧɢɟɦ ɧɚɞ “Ɏɚɭɫɬɨɦ” Ƚɟɬɟ. 
ɇɟɞɚɜɧɨ ɛɵɥɚ ɨɞɧɚ ɨɱɟɧɶ ɯɨɪɨɲɚɹ ɫɬɚɬɶɹ ɨ ɧɟɣ ɜ ɨɞɧɨɦ ɢɬɚɥɶɹɧɫɤɨɦ 
ɠɭɪɧɚɥɟ, ɢ ɡɢɦɨɸ ɟɣ ɯɨɬɹɬ ɭɫɬɪɨɢɬɶ ɜɵɫɬɚɜɤɭ ɜ Ɋɢɦɟ.3 

ɉɢɲɢɬɟ ɦɧɟ ɜ Ɋɢɦ, ɝɞɟ ɬɟɩɟɪɶ ɩɪɨɛɭɞɭ ɧɟɤɨɬɨɪɨɟ ɜɪɟɦɹ ɢ ɨɱɟɧɶ 
ɛɭɞɭ ɠɞɚɬɶ ȼɚɲɢɯ ɢɡɜɟɫɬɢɣ. 

ɇɚɤɨɧɟɰ-ɬɨ ɜɵɲɥɚ “ɉɟɪɟɩɢɫɤɚ”,4 ɧɨ ɹ ɟɟ ɟɳɟ ɧɟ ɜɢɞɚɥɚ. 
ɉɪɢɜɟɬ ɇɚɞ<ɟɠɞɟ> Ɋɚɮɚɢɥɨɜɧɟ ɢ ɫɟɪɞɟɱɧɨ ɢ ɤɪɟɩɤɨ ɠɦɭ ȼɚɲɭ ɪɭ-

ɤɭ. Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ. 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 Ɉ ɜɫɬɪɟɱɟ Ɉ. ɋɢɧɶɨɪɟɥɥɢ ɫ Ʉ. ɋ. ɋɬɚɧɢɫɥɚɜɫɤɢɦ ɫɦ. ɜ “Ɍɪɨɣɧɨɣ ɩɟɪɟɩɢɫɤɟ” ɜ ɩɟɪ-

ɜɨɦ ɬɨɦɟ ɧɚɫɬ. ɢɡɞɚɧɢɹ. 
3 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɜɵɫɬɚɜɤɚ ɤɭɤɨɥ ɢ ɞɟɤɨɪɚɰɢɣ Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥɤɥɢ, ɤɨɬɨɪɚɹ ɫɨɫɬɨɹ-

ɥɚɫɶ ɜ Ɋɢɦɟ ɨɬ 27 ɮɟɜɪɚɥɹ ɞɨ 5-ɝɨ ɦɚɪɬɚ 1934 (Foro Italico, Salone della Confederazione 
dell'Industria, “Le stanze del libro”). 

3 Venceslao Ivanov e M. O. Gherscenzon. Corrispondenza da un angolo all'altro. Tradu-
zione dal russo di Olga Resnevic, riveduta da Venceslao Ivanov. Introduzione di O. Deschar-
tes. Lanciano: R. Carabba, 1932. 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ 
11 ɧɨɹɛɪɹ 1933 ɝ. 

Ɏɥɨɪɟɧɰɢɹ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
Ɍɨɥɶɤɨ ɨɬ Ɉɥɶɝɢ Ⱥɥ<ɟɤɫɚɧɞɪɨɜɧɵ>, ɤɨɬɨɪɭɸ ɹ ɩɨɫɟɬɢɥ ɜ ɉɚɜɢɢ, 

ɭɡɧɚɥ, ɱ<ɬɨ> ȼɵ ɜ ɋɚɧ-Ɋɟɦɨ, ɚ ɧɟ ɜ Ɋɢɦɟ, ɢ ɩɨɷɬɨɦɭ ɫɟɝɨɞɧɹ ɥɢɲɶ ɩɢ-
ɲɭ ȼɚɦ, ɱɬɨɛɵ ɩɨɛɥɚɝɨɞɚɪɢɬɶ ȼɚɫ ɡɚ ȼɚɲɢ ɯɥɨɩɨɬɵ ɨ ɧɚɲɢɯ ɜɢɡɚɯ. 
ɋɟɪɞɟɱɧɨɟ ɫɩɚɫɢɛɨ ɡɚ ȼɚɲɭ ɞɪɭɠɛɭ ɢ ɫɨɞɟɣɫɬɜɢɟ. – ɏɨɬɹ ɜɢɡɵ ɩɪɢɲɥɢ 
ɭɠɟ ɜ ɫɟɪɟɞɢɧɟ ɨɤɬɹɛɪɹ, ɧɨ ɦɵ ɧɟ ɦɨɝɥɢ ɫɟɣɱɚɫ ɠɟ ɞɜɢɧɭɬɶɫɹ ɜ ɩɭɬɶ, 
ɬ.ɤ. ɦɧɟ ɩɪɟɞɫɬɨɹɥɢ ɥɟɤɰɢɢ ɜ ɒɬɭɬɬɝɚɪɬɟ ɩɨ ɮɢɥɨɫɨɮɢɢ ɢɫɬɨɪɢɢ. Ʉ ɫɨ-
ɠɚɥɟɧɢɸ, ɜ ɩɨɫɥɟɞɧɢɣ ɦɨɦɟɧɬ ɥɟɤɰɢɢ ɛɵɥɢ – ɩɨ ɧɟɡɚɜɢɫɹɳɢɦ ɨɛɫɬɨ-
ɹɬɟɥɶɫɬɜɚɦ – ɨɬɥɨɠɟɧɵ ɧɚ ɧɟɨɩɪɟɞɟɥɟɧɧɵɣ ɫɪɨɤ: ɮɢɥɨɫɨɮɢɹ ɢɫɬɨɪɢɢ – 
ɩɪɟɞɦɟɬ, ɩɨ-ɜɢɞɢɦɨɦɭ, ɫɥɢɲɤɨɦ ɚɤɬɭɚɥɶɧɵɣ. ɋɥɨɜɨɦ, ɨɬɴɟɡɞ ɧɚɲ ɜɫɟ 
ɠɟ ɡɚɞɟɪɠɚɥɫɹ, ɢ ɦɵ ɬɨɥɶɤɨ ɜ ɧɚɱɚɥɟ ɧɨɹɛɪɹ ɩɪɢɟɯɚɥɢ ɜɨ Ɏɥɨɪɟɧɰɢɸ. 
ɋ Ɋɚɢɫɨɣ Ƚɪɢɝɨɪɶɟɜɧɨɣ ɇɚɥɶɞɢ ɦɵ ɨɱɟɧɶ ɩɨɞɪɭɠɢɥɢɫɶ; ɨɧɚ ɨɱɟɧɶ ɨɛ-
ɥɟɝɱɢɥɚ ɧɚɲɟ ɩɪɟɛɵɜɚɧɢɟ ɜɨ Ɏɥɨɪɟɧɰɢɢ, ɩɨɤɚɡɚɥɚ ɧɚɦ ɟɟ ɜ ɫɚɦɨɦ ɤɨɧ-
ɰɟɧɬɪɢɪɨɜɚɧɧɨɦ ɜɢɞɟ ɢ ɫɜɨɢɦɢ ɡɚɛɨɬɚɦɢ ɨ ɧɚɫ ɨɱɟɧɶ ɧɚɫ ɬɪɨɧɭɥɚ ɢ 
ɩɪɢɜɹɡɚɥɚ ɤ ɫɟɛɟ. Ɇɵ ɩɪɟɤɪɚɫɧɨ ɩɪɨɜɟɥɢ ɜɪɟɦɹ ɭ ɧɟɟ, ɧɚ Via Aretina, ɢ 
ɹ ɦɨɝ ɫ ɫɩɨɤɨɣɧɵɦ ɫɟɪɞɰɟɦ ɨɬɥɭɱɢɬɶɫɹ ɧɚ ɞɜɚ ɞɧɹ, ɱɬɨɛɵ ɧɚɜɟɫɬɢɬɶ ɜ 
ɉɚɜɢɢ Ɉɥ<ɶɝɭ> Ⱥɥ<ɟɤɫɚɧɞɪɨɜɧɭ> ɢ ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɨɜɢɱɚ. ɇɟɫɦɨɬɪɹ ɧɚ 
ɠɟɫɬɨɤɢɣ ɩɚɜɢɣɫɤɢɣ ɬɭɦɚɧ, ɦɵ ɱɭɞɧɨ ɩɪɨɜɟɥɢ 2 ɞɧɹ ɜ ɛɟɫɟɞɚɯ ɢ ɱɬɟ-
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3 Dr. Dralle’s “Menta”, Zahnwasser − ɦɹɬɧɨɟ ɩɨɥɨɫɤɚɧɢɟ ɞɥɹ ɪɬɚ, ɤɨɬɨɪɨɟ ɜɵɩɭɫɤɚ-
ɥɨɫɶ ɜ 1920-ɯ ɝɝ. ɩɨɩɭɥɹɪɧɨɣ ɧɟɦɟɰɤɨɣ ɩɚɪɮɸɦɟɪɧɨɣ ɢ ɤɨɫɦɟɬɢɱɟɫɤɨɣ ɮɢɪɦɨɣ “Dr. 
Dralle”. 
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 Ɉ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 
18 ɫɟɧɬɹɛɪɹ 1933 ɝɨɞɚ 

Ɋɢɦ  
Ⱦɨɪɨɝɨɣ ɞɪɭɝ,  
ɞɨ ɫɟɝɨɞɧɹɲɧɟɝɨ ɞɧɹ ɧɢɤɚɤɢɯ ɢɡɜɟɫɬɢɣ ɨ ȼɚɲɟɣ ɜɢɡɟ. Ɂɚɜɬɪɚ ɩɨɡɜɨ-

ɧɸ ɜ Ɇɢɧɢɫɬɟɪɫɬɜɨ ɝɪɚɮɭ ɋɬɚɮɟɬɬɢ.2 Ɉɧ ɫɚɦ ɛɵɥ ɜ Ɋɨɫɫɢɢ ɢ ɥɸɛɢɬ 
ɪɭɫɫɤɭɸ ɥɢɬɟɪɚɬɭɪɭ, ɢ ɩɟɪɟɜɨɞɢɥ Ⱥɧɞɪɟɟɜɚ. ə ɭɜɟɪɟɧɚ, ɱɬɨ ɨɧ ɫɞɟɥɚɟɬ, 
ɱɬɨ ɫɦɨɠɟɬ, ɱɬɨɛɵ ɭɫɤɨɪɢɬɶ ɞɟɥɨ. ɇɨ, ɤ ɫɨɠɚɥɟɧɢɸ, ɜɪɟɦɹ ɥɟɬɢɬ, ɢ ɹ 
ɞɨɥɠɧɚ ɭɟɯɚɬɶ ɞɨ ɩɨɥɧɨɱɢ 25 ɫɟɧɬɹɛɪɹ. Ɇɚɪɢɹ ɛɭɞɟɬ ɜ Ɋɢɦɟ ɞɨ ɩɨɥɨɜɢ-
ɧɵ ɧɨɹɛɪɹ. Ɉɧɚ ɨɱɟɧɶ ɦɧɨɝɨ ɫɞɟɥɚɥɚ ɡɚ ɩɨɫɥɟɞɧɟɟ ɜɪɟɦɹ. ȼ ɬɟɱɟɧɢɟ ɧɟ-
ɞɟɥɢ ɨɧɚ ɫɞɟɥɚɥɚ ɲɬɭɤ ɞɜɚɞɰɚɬɶ ɮɢɝɭɪɢɧ! Ʉɚɤ ɨɛɢɞɧɨ, ɱɬɨ ɦɵ, ɩɨɠɚ-
ɥɭɣ, ɧɟ ɭɜɢɞɢɦɫɹ. ɀɦɭ ɜɚɲɢ ɪɭɤɢ. ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ. 

 
1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 Ʉɚɪɥɨ ɋɬɚɮɮɟɬɬɢ (Carlo Staffetti, 1900-?) – ɢɬɚɥɶɹɧɫɤɢɣ ɞɢɩɥɨɦɚɬ, ɟɝɨ ɩɟɪɟɜɨɞ 

ɪɚɫɫɤɚɡɨɜ Ʌ. Ⱥɧɞɪɟɟɜɚ ɜɵɲɟɥ ɜ Ɍɭɪɢɧɟ ɜ 1924 ɝ. (Andreief L. Colloquio notturno. Trad. di 
B. Markmann e C. Staffetti. Torino: Giani.). Ɉ ɧɟɦ, ɜ ɱɚɫɬɧɨɫɬɢ, ɜɫɩɨɦɢɧɚɟɬ ɗ. Ʌɨ Ƚɚɬɬɨ 
ɤɚɤ ɨɛ ɨɱɟɧɶ ɬɚɥɚɧɬɥɢɜɨɦ ɞɢɩɥɨɦɚɬɟ ɢ ɩɟɪɟɜɨɞɱɢɤɟ, ɤ ɫɨɠɚɥɟɧɢɸ, ɛɟɡɜɪɟɦɟɧɧɨ ɭɦɟɪ-
ɲɟɦ ɜ ɞɨɫɬɚɬɨɱɧɨ ɦɨɥɨɞɨɦ ɜɨɡɪɚɫɬɟ (Lo Gatto E. I miei incontri con la Russia. Ɇilano: 
Mursia, 1926. P. 24). Ȼɥɚɝɨɞɚɪɢɦ ɡɚ ɷɬɨ ɭɤɚɡɚɧɢɟ Laurent Béghin. 
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Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ 
4 ɧɨɹɛɪɹ <1933 ɝɨɞɚ> 

ɋ. Ɋɟɦɨ 
Ⱦɨɪɨɝɨɣ ȿɜɫɟɣ Ⱦɚɜɢɞɨɜɢɱ, 
ɩɟɪɟɞ ɬɟɦ, ɱɬɨɛɵ ɜɟɪɧɭɬɶɫɹ ɜ Ɋɢɦ, ɲɥɸ ȼɚɦ ɦɨɣ ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ 

ɢɡ ɋ. Ɋɟɦɨ. ɍɟɡɠɚɸ ɜ Ɋɢɦ ɡɚɜɬɪɚ. Ȼɵɥɚ ɜ Ƚɟɪɦɚɧɢɢ, ɜ Ȼɚɞɟɧɜɟɣɥɟɪɟ, 
ɜɢɞɚɥɚ ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ2 ɢ ɱɚɫɬɨ ɫ ɧɢɦ ɛɟɫɟɞɨɜɚɥɚ. 

ə ɬɚɤ ɞɚɜɧɨ ɛɟɡ ȼɚɲɢɯ ɢɡɜɟɫɬɢɣ ɢ ɨɱɟɧɶ ɛɵ ɯɨɬɟɥɨɫɶ ɭɫɥɵɲɚɬɶ, 
ɱɬɨ-ɧɢɛɭɞɶ ɨ ɡɞɨɪɨɜɶɟ ɇɚɞ<ɟɠɞɵ> Ɋɚɮ<ɚɢɥɨɜɧɵ> ɢ ɨ ȼɚɫ, ɢ ɨ ȼɚɲɟɣ 
ɪɚɛɨɬɟ. ɑɬɨ ɧɨɜɨɝɨ ɨɬɧɨɫɢɬɟɥɶɧɨ ȼɚɲɟɣ ɪɚɛɨɬɵ ɨ Ɇɚɪɢɢ? ɇɟ ɧɭɠɧɚ ɥɢ 
ȼɚɦ ɟɟ ɩɨɦɨɳɶ ɜ ɱɟɦ-ɧɢɛɭɞɶ. Ɉɧɚ ɧɟ ɩɢɲɟɬ, ɧɨ ɝɨɬɨɜɚ ɧɚ ɜɫɹɤɢɟ ɨɬɜɟ-
ɬɵ. 
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ɧɢɹɯ ɢ ɨɱɟɧɶ ɫɨɠɚɥɟɥɢ, ɱɬɨ ȼɚɫ ɧɟ ɛɵɥɨ ɫ ɧɚɦɢ. – Ɂɚɜɬɪɚ ɦɵ ɟɞɟɦ ɜ 
Ɋɢɦ. ɋ ɧɟɬɟɪɩɟɧɢɟɦ ɨɠɢɞɚɸ ɹ ɧɨɜɨɣ ɜɫɬɪɟɱɢ ɫ ɢɫɤɭɫɫɬɜɨɦ Ɇɚɪɢɢ. ɂɡ 
Ɋɢɦɚ ɩɨɞɪɨɛɧɨ ɧɚɩɢɲɭ ȼɚɦ. Ʉɚɤ ɞɨɥɝɨ ɞɭɦɚɟɬɟ ȼɵ ɨɫɬɚɜɚɬɶɫɹ ɜ ɋɚɧ-
Ɋɟɦɨ? Ʉɚɤ ɩɨɞɜɢɝɚɟɬɫɹ ȼɚɲɚ ɪɚɛɨɬɚ? 

ɒɥɸ ȼɚɦ ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ ɢ ɠɞɭ ɫ ɧɟɬɟɪɩɟɧɢɟɦ 
ɜɟɫɬɨɱɤɢ ɨɬ ȼɚɫ. ȼɚɲ ȿ. ɒɨɪ 

1 FSFC (ɩɚɩɤɚ “E. Shor”). 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
12 ɧɨɹɛɪɹ 1933 ɝ. 

Ɋɢɦ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ȼɚɲɭ ɨɬɤɪɵɬɤɭ ɨɬ 1-ɝɨ XI ɹ ɩɨɥɭɱɢɥ ɫɟɝɨɞɧɹ, ɩɨ ɩɪɢɟɡɞɟ ɜ Ɋɢɦ, 

ɤɭɞɚ ɨɧɚ ɛɵɥɚ ɦɧɟ ɩɟɪɟɫɥɚɧɚ ɢɡ Ȼɟɪɥɢɧɚ.2 Ɉɬɜɟɱɚɸ ȼɚɦ ɧɟɦɟɞɥɟɧɧɨ, 
ɱɬɨɛɵ ɤɚɤ ɦɨɠɧɨ ɫɤɨɪɟɟ ɜɵɹɫɧɢɬɶ ɜɨɩɪɨɫ ɨ ȼɚɲɟɣ ɫɬɚɬɶɟ ɩɨ ɩɨɜɨɞɭ 
ɪɭɫɫɤɨɣ ɫɨɜɪɟɦɟɧɧɨɣ ɠɟɧɳɢɧɵ.3 ȿɫɥɢ ȼɵ ɫɨɨɛɳɢɬɟ ɦɧɟ, ɞɥɹ ɤɚɤɨɝɨ 
Ⱥɥɶɦɚɧɚɯɚ ȼɵ ɛɭɞɟɬɟ ɩɢɫɚɬɶ, ɬɨ ɹ ɧɚɞɟɸɫɶ ɩɨɥɭɱɢɬɶ ɞɥɹ ȼɚɫ ɫɨɨɬɜɟɬ-
ɫɬɜɭɸɳɢɟ ɤɧɢɝɢ ɧɚ ɨɱɟɧɶ ɛɥɚɝɨɩɪɢɹɬɧɵɯ ɭɫɥɨɜɢɹɯ, ɦɨɠɟɬ ɛɵɬɶ, ɛɟɫ-
ɩɥɚɬɧɨ. ȼ ɬɟɤɭɳɟɦ ɝɨɞɭ ɜɵɲɥɚ ɛɨɥɶɲɚɹ ɤɧɢɝɚ Frau Dr. Fannina Halle4 
ɧɚ ɷɬɭ ɬɟɦɭ. Ⱦɭɦɚɸ, ɱ<ɬɨ> ɷɬɚ ɤɧɢɝɚ ɞɚɫɬ ɢɫɱɟɪɩɵɜɚɸɳɢɣ ɦɚɬɟɪɢɚɥ. 
Fannina Halle − ɛɨɥɶɲɨɣ ɡɧɚɬɨɤ ɪɭɫɫɤɨɝɨ ɢɫɤɭɫɫɬɜɚ ɢ ɠɢɡɧɢ; ɤ ɬɨɦɭ ɠɟ 
ɨɧɚ ɩɨɫɬɨɹɧɧɨ ɩɨɫɟɳɚɟɬ Ɋɨɫɫɢɸ. ɉɨɦɢɦɨ ɷɬɨɣ ɤɧɢɝɢ ɦɨɠɧɨ ɧɚɣɬɢ ɢ 
ɞɪɭɝɢɟ, ɜ ɤɨɬ<ɨɪɵɯ> ɟɫɬɶ ɨɩɢɫɚɧɢɹ ɜɧɭɬɪɟɧɧɟɝɨ ɫɨɫɬɨɹɧɢɹ ɢ ɜɧɟɲɧɟɝɨ 
ɩɨɥɨɠɟɧɢɹ ɫɨɜɪ<ɟɦɟɧɧɨɣ> ɪɭɫ<ɫɤɨɣ> ɠɟɧɳɢɧɵ. ɋɨɨɛɳɢɬɟ ɦɧɟ, ɩɨɠɚ-
ɥɭɣɫɬɚ, ɤɨɝɞɚ ȼɚɦ ɧɚɞɨ ɩɨɥɭɱɢɬɶ ɷɬɢ ɤɧɢɝɢ, ɱɬɨɛɵ ɹ ɦɨɝ ɞɚɬɶ ɫɨɨɬɜɟɬ-
ɫɬɜɭɸɳɢɟ ɪɚɫɩɨɪɹɠɟɧɢɹ ɜ Ƚɟɪɦɚɧɢɸ. 

ɋɟɝɨɞɧɹ ɦɵ ɩɨɫɟɬɢɥɢ ɭɠɟ Ɇɚɪɢɸ ɢ ɡɚɜɬɪɚ ɧɚɱɢɧɚɟɦ ɧɚɲɢ ɛɟɫɟɞɵ 
ɢ ɧɚɲɭ ɪɚɛɨɬɭ. 

ȼ ɛɥɢɠɚɣɲɢɟ ɞɧɢ ɜɵɹɫɧɢɬɫɹ, ɤɚɤ ɞɨɥɝɨ ɦɵ ɨɫɬɚɟɦɫɹ ɜ Ɋɢɦɟ. 
ɒɥɸ ȼɚɦ ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ.  
ɂɫɤɪɟɧɧɟ ȼɚɲ ȿ. ɒɨɪ 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 Ɉɬɤɪɵɬɤɚ Ɉ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ ɨɬ 1 ɧɨɹɛɪɹ 1933 ɝ. ɜ ɚɪɯɢɜɚɯ ɂɟɪɭɫɚɥɢɦɚ ɢ 

ȼɟɧɟɰɢɢ ɨɬɫɭɬɫɬɜɭɟɬ. 
3 ɋɬɚɬɶɹ Ɉ. ɋɢɧɶɨɪɟɥɥɢ ɨ ɫɨɜɪɟɦɟɧɧɨɣ ɠɟɧɳɢɧɟ ɜ Ɋɨɫɫɢɢ – “La Russia e la donna 

d’oggi” – ɜɵɲɥɚ ɜ “Almanacco della donna italiana” (1935. ʋ. 16. P. 171-181). 
4 Ɏɚɧɧɢ Ȼɨɪɢɫɨɜɧɚ ɏɚɥɥɟ (ɞɟɜɢɱɶɹ ɮɚɦɢɥɢɹ Ɋɭɛɢɧɲɬɟɣɧ, Fannina Halle, 1881-1963) 

– ɢɫɬɨɪɢɤ ɢɫɤɭɫɫɬɜɚ ɢ ɚɪɯɢɬɟɤɬɭɪɵ, ɫɨɰɢɨɥɨɝ. Ɋɨɞɢɥɚɫɶ ɜ ɉɚɧɟɜɟɠɢɫɟ, Ʌɢɬɜɚ, ɜ 1907 ɝ. 
ɜɵɲɥɚ ɡɚɦɭɠ ɡɚ ɞ-ɪɚ ȼɚɥɶɬɟɪɚ ɏɚɥɥɟ, ɜɥɚɞɟɥɶɰɚ (ɜɦɟɫɬɟ ɫ ɛɪɚɬɨɦ) ɩɨɥɨɜɢɧɵ ɯɢɦɢɱɟ-



ɉɟɪɟɩɢɫɤɚ Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ ɢ ȿ. Ⱦ. ɒɨɪɚ 443 
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ɫɤɨɝɨ ɤɨɧɰɟɪɧɚ Poznansky&Strelitz K.G. Ɏ. ɏɚɥɥɟ ɡɚɳɢɬɢɥɚ ɞɨɤɬɨɪɫɤɭɸ ɞɢɫɫɟɪɬɚɰɢɸ ɜ 
ȼɟɧɫɤɨɦ ɭɧɢɜɟɪɫɢɬɟɬɟ, ɚɜɬɨɪ ɤɧɢɝ ɨ ɞɪɟɜɧɟɪɭɫɫɤɨɦ ɢ ɜɢɡɚɧɬɢɣɫɤɨɦ ɢɫɤɭɫɫɬɜɟ (Alt-
russische Kunst. Eine Einführung von Dr. Fannina W. Halle. Berlin: E. Wasmuth, 1920, ɜ 
ɢɬɚɥ. ɩɟɪ. – Arte russa antica. Con una introduz. di Fannina W. Halle; Die Bauplastik von 
Wladimir-Ssusdal. Russische Romanik. Berlin: E. Wasmuth, 1929), ɚ ɬɚɤɠɟ ɤɧɢɝɢ “Die Frau 
in Sowiet Russland” (Berlin: Zsolnay, 1932; ɜ ɚɧɝɥ. ɩɟɪ. – Women in the Soviet East. Lon-
don: Routledge, 1933, New York: Viking Press, 1935). 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. Ɋɟɫɧɟɜɢɱ ɋɢɧɶɨɪɟɥɥɢ1 
27 ɧɨɹɛɪɹ 1933 ɝɨɞɚ, Ɋɢɦ 

Roma. Via Lazio 26 
pr. Schmid 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɫɬɪɚɧɧɨ ɛɵɬɶ ɜ Ɋɢɦɟ ɢ ɧɟ ɜɢɞɟɬɶ ȼɚɫ. ɋɥɨɜɧɨ Ɋɢɦ − ɧɟ ɫɨɜɫɟɦ Ɋɢɦ. 

Ɍɟɦ ɛɨɥɟɟ ɫɬɪɚɧɧɨ, ɱɬɨ ɜ ȼɚɲɟɦ ɞɨɦɟ ɦɵ ɛɵɜɚɟɦ ɨɱɟɧɶ ɱɚɫɬɨ, ɩɨɱɬɢ 
ɤɚɠɞɵɣ ɞɟɧɶ. ɑɟɪɟɡ ɞɟɧɶ ɫɧɢɦɚɟɦ ɮɢɝɭɪɢɧɵ, ɱɟɪɟɡ ɞɟɧɶ ɹ ɪɚɛɨɬɚɸ ɫ 
Ɇɚɪɢɟɣ, ɤɨɬɨɪɚɹ ɩɪɟɞɨɫɬɚɜɥɹɟɬ ɜ ɦɨɟ ɪɚɫɩɨɪɹɠɟɧɢɟ ɫɜɨɢ ɡɚɬɟɢ, ɪɢɫɭɧ-
ɤɢ, ɧɚɛɪɨɫɤɢ, ɫɥɨɜɨɦ, ɜɫɟ ɬɨ, ɱɬɨ ɦɨɠɟɬ ɢɦɟɬɶ ɡɧɚɱɟɧɢɟ ɞɥɹ ɭɹɫɧɟɧɢɹ 
ɟɟ ɞɭɯɨɜɧɨɝɨ ɨɛɥɢɤɚ. ȼɟɫɶ ɷɬɨɬ ɦɚɬɟɪɢɚɥ ɨɱɟɧɶ ɢɧɬɟɪɟɫɟɧ ɢ ɨɱɟɧɶ ɜɚ-
ɠɟɧ; ɨɧ ɞɚɟɬ ɦɧɟ ɜɨɡɦɨɠɧɨɫɬɶ ɞɨɤɭɦɟɧɬɚɥɶɧɨ ɩɨɞɬɜɟɪɞɢɬɶ ɬɨ, ɱɬɨ ɹ ɧɟ-
ɩɨɫɪɟɞɫɬɜɟɧɧɨ ɨɳɭɬɢɥ ɢ ɭɜɢɞɟɥ ɜ ɮɢɝɭɪɢɧɚɯ. ȼ ɫɜɹɡɢ ɫ ɷɬɢɦ ɦɚɬɟɪɢɚ-
ɥɨɦ ɞɨɥɠɟɧ ɢɡɦɟɧɢɬɶɫɹ ɨɬɱɚɫɬɢ ɢ ɨɛɪɚɡ ɦɨɟɣ ɤɧɢɝɢ. Ɋɚɛɨɬɚ ɷɬɚ ɦɟɧɹ 
ɨɱɟɧɶ ɢɧɬɟɪɟɫɭɟɬ, ɢ ɹ ɩɪɢɥɨɠɭ ɜɫɟ ɫɬɚɪɚɧɢɹ, ɱɬɨɛɵ ɡɚɞɟɪɠɚɬɶɫɹ ɜ Ɋɢɦɟ 
ɤɚɤ ɦɨɠɧɨ ɞɨɥɶɲɟ. 

Ʉɚɤ ɩɨɞɜɢɝɚɟɬɫɹ ȼɚɲɚ ɪɚɛɨɬɚ? Ⱦɭɦɚɸ, ɱɬɨ ɨɧɚ ɭɠɟ ɛɥɢɡɢɬɫɹ ɤ ɤɨɧ-
ɰɭ. ȿɫɥɢ ȼɵ ɩɨɞɭɦɵɜɚɟɬɟ ɨɛ ɢɡɞɚɬɟɥɟ, ɬɨ ɨɱɟɧɶ ɫɨɜɟɬɭɸ ɜɵɩɭɫɬɢɬɶ ɟɟ 
ɧɚ ɪɚɡɧɵɯ ɹɡɵɤɚɯ ɨɞɧɨɜɪɟɦɟɧɧɨ. ɗɬɨ ɢɦɟɟɬ ɡɧɚɱɟɧɢɟ ɫ ɦɚɬɟɪɢɚɥɶɧɨɣ 
ɬɨɱɤɢ ɡɪɟɧɢɹ. ȼ Ƚɟɪɦɚɧɢɢ ɹ ɝɨɜɨɪɢɥ ɨ ȼɚɲɟɣ ɤɧɢɝɟ ɫ ɨɞɧɢɦ ɛɨɥɶɲɢɦ 
ɢɡɞɚɬɟɥɶɫɬɜɨɦ, ɤɨɬɨɪɨɟ ɟɸ ɨɱɟɧɶ ɡɚɢɧɬɟɪɟɫɨɜɚɥɨɫɶ. Ʉɪɨɦɟ ɬɨɝɨ, ɹ ɧɚɯɨ-
ɠɭɫɶ ɜ ɫɜɹɡɢ ɫ ɨɞɧɢɦ ɧɨɜɵɦ ɤɪɭɩɧɵɦ ɢɡɞɚɬɟɥɶɫɤɢɦ ɩɪɟɞɩɪɢɹɬɢɟɦ, ɤɨ-
ɬɨɪɨɟ ɛɭɞɟɬ ɢɡɞɚɜɚɬɶ ɫɪɚɡɭ ɧɚ ɧɟɫɤɨɥɶɤɢɯ ɹɡɵɤɚɯ. ȿɫɥɢ ɯɨɬɢɬɟ, ɹ ɦɨɝɭ 
ɧɚɩɢɫɚɬɶ ɟɦɭ ɨ ȼɚɲɟɣ ɤɧɢɝɟ. 

ɇɭɠɧɚ ɥɢ ȼɚɦ ɟɳɟ ɥɢɬɟɪɚɬɭɪɚ ɨ ɫɨɜ<ɟɬɫɤɨɣ> ɠɟɧɳɢɧɟ? 
Ʉɨɝɞɚ ȼɵ ɞɭɦɚɟɬɟ ɩɪɢɟɯɚɬɶ ɜ Ɋɢɦ? ȿɫɥɢ ɦɧɟ ɧɟ ɭɞɚɫɬɫɹ ɨɬɥɨɠɢɬɶ 

ɧɚɲ ɨɬɴɟɡɞ, ɬɨ ɧɚɦ ɩɪɢɞɟɬɫɹ ɭɟɯɚɬɶ ɱɢɫɥɚ 18-ɝɨ-19-ɝɨ ɞɟɤɚɛɪɹ. ə ɞɨɥ-
ɠɟɧ ɛɵɥ ɭɟɯɚɬɶ ɢɡ Ɋɢɦɚ ɱɢɫɥɚ 24-ɝɨ ɧɨɹɛɪɹ, ɧɨ ɨɬɥɨɠɢɥ ɫɜɨɣ ɨɬɴɟɡɞ ɧɚ 
4 ɧɟɞɟɥɢ, ɬ. ɤ. ɢɧɚɱɟ ɦɵ ɛɵ ɧɟ ɭɫɩɟɥɢ ɫ Ɇɚɪɢɟɣ ɜɵɩɨɥɧɢɬɶ ɧɚɲɭ ɪɚɛɨ-
ɬɭ. Ʉ ɬɨɦɭ ɠɟ ɹ ɧɟ ɩɪɟɞɫɬɚɜɥɹɥ ɫɟɛɟ, ɱɬɨɛɵ ɦɵ ɭɟɯɚɥɢ ɨɬɫɸɞɚ, ɧɟ ɩɨɜɢ-
ɞɚɜɲɢɫɶ ɫ ȼɚɦɢ ɢ ɧɟ ɩɨɡɧɚɤɨɦɢɜɲɢɫɶ ɫ ȼɚɲɟɣ ɤɧɢɝɨɣ. ɂɬɚɤ, ɹ ɧɚ-
ɞɟɸɫɶ, ɱɬɨ ɦɵ ɜɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ ɜɫɬɪɟɬɢɦɫɹ ɜ Ɋɢɦɟ. 

442  Ⱦɢɦɢɬɪɢɣ ɋɟɝɚɥ, ɇɢɧɚ ɋɟɝɚɥ Ɋɭɞɧɢɤ   
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ɧɢɹɯ ɢ ɨɱɟɧɶ ɫɨɠɚɥɟɥɢ, ɱɬɨ ȼɚɫ ɧɟ ɛɵɥɨ ɫ ɧɚɦɢ. – Ɂɚɜɬɪɚ ɦɵ ɟɞɟɦ ɜ 
Ɋɢɦ. ɋ ɧɟɬɟɪɩɟɧɢɟɦ ɨɠɢɞɚɸ ɹ ɧɨɜɨɣ ɜɫɬɪɟɱɢ ɫ ɢɫɤɭɫɫɬɜɨɦ Ɇɚɪɢɢ. ɂɡ 
Ɋɢɦɚ ɩɨɞɪɨɛɧɨ ɧɚɩɢɲɭ ȼɚɦ. Ʉɚɤ ɞɨɥɝɨ ɞɭɦɚɟɬɟ ȼɵ ɨɫɬɚɜɚɬɶɫɹ ɜ ɋɚɧ-
Ɋɟɦɨ? Ʉɚɤ ɩɨɞɜɢɝɚɟɬɫɹ ȼɚɲɚ ɪɚɛɨɬɚ? 

ɒɥɸ ȼɚɦ ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ ɢ ɠɞɭ ɫ ɧɟɬɟɪɩɟɧɢɟɦ 
ɜɟɫɬɨɱɤɢ ɨɬ ȼɚɫ. ȼɚɲ ȿ. ɒɨɪ 

1 FSFC (ɩɚɩɤɚ “E. Shor”). 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
12 ɧɨɹɛɪɹ 1933 ɝ. 

Ɋɢɦ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ȼɚɲɭ ɨɬɤɪɵɬɤɭ ɨɬ 1-ɝɨ XI ɹ ɩɨɥɭɱɢɥ ɫɟɝɨɞɧɹ, ɩɨ ɩɪɢɟɡɞɟ ɜ Ɋɢɦ, 

ɤɭɞɚ ɨɧɚ ɛɵɥɚ ɦɧɟ ɩɟɪɟɫɥɚɧɚ ɢɡ Ȼɟɪɥɢɧɚ.2 Ɉɬɜɟɱɚɸ ȼɚɦ ɧɟɦɟɞɥɟɧɧɨ, 
ɱɬɨɛɵ ɤɚɤ ɦɨɠɧɨ ɫɤɨɪɟɟ ɜɵɹɫɧɢɬɶ ɜɨɩɪɨɫ ɨ ȼɚɲɟɣ ɫɬɚɬɶɟ ɩɨ ɩɨɜɨɞɭ 
ɪɭɫɫɤɨɣ ɫɨɜɪɟɦɟɧɧɨɣ ɠɟɧɳɢɧɵ.3 ȿɫɥɢ ȼɵ ɫɨɨɛɳɢɬɟ ɦɧɟ, ɞɥɹ ɤɚɤɨɝɨ 
Ⱥɥɶɦɚɧɚɯɚ ȼɵ ɛɭɞɟɬɟ ɩɢɫɚɬɶ, ɬɨ ɹ ɧɚɞɟɸɫɶ ɩɨɥɭɱɢɬɶ ɞɥɹ ȼɚɫ ɫɨɨɬɜɟɬ-
ɫɬɜɭɸɳɢɟ ɤɧɢɝɢ ɧɚ ɨɱɟɧɶ ɛɥɚɝɨɩɪɢɹɬɧɵɯ ɭɫɥɨɜɢɹɯ, ɦɨɠɟɬ ɛɵɬɶ, ɛɟɫ-
ɩɥɚɬɧɨ. ȼ ɬɟɤɭɳɟɦ ɝɨɞɭ ɜɵɲɥɚ ɛɨɥɶɲɚɹ ɤɧɢɝɚ Frau Dr. Fannina Halle4 
ɧɚ ɷɬɭ ɬɟɦɭ. Ⱦɭɦɚɸ, ɱ<ɬɨ> ɷɬɚ ɤɧɢɝɚ ɞɚɫɬ ɢɫɱɟɪɩɵɜɚɸɳɢɣ ɦɚɬɟɪɢɚɥ. 
Fannina Halle − ɛɨɥɶɲɨɣ ɡɧɚɬɨɤ ɪɭɫɫɤɨɝɨ ɢɫɤɭɫɫɬɜɚ ɢ ɠɢɡɧɢ; ɤ ɬɨɦɭ ɠɟ 
ɨɧɚ ɩɨɫɬɨɹɧɧɨ ɩɨɫɟɳɚɟɬ Ɋɨɫɫɢɸ. ɉɨɦɢɦɨ ɷɬɨɣ ɤɧɢɝɢ ɦɨɠɧɨ ɧɚɣɬɢ ɢ 
ɞɪɭɝɢɟ, ɜ ɤɨɬ<ɨɪɵɯ> ɟɫɬɶ ɨɩɢɫɚɧɢɹ ɜɧɭɬɪɟɧɧɟɝɨ ɫɨɫɬɨɹɧɢɹ ɢ ɜɧɟɲɧɟɝɨ 
ɩɨɥɨɠɟɧɢɹ ɫɨɜɪ<ɟɦɟɧɧɨɣ> ɪɭɫ<ɫɤɨɣ> ɠɟɧɳɢɧɵ. ɋɨɨɛɳɢɬɟ ɦɧɟ, ɩɨɠɚ-
ɥɭɣɫɬɚ, ɤɨɝɞɚ ȼɚɦ ɧɚɞɨ ɩɨɥɭɱɢɬɶ ɷɬɢ ɤɧɢɝɢ, ɱɬɨɛɵ ɹ ɦɨɝ ɞɚɬɶ ɫɨɨɬɜɟɬ-
ɫɬɜɭɸɳɢɟ ɪɚɫɩɨɪɹɠɟɧɢɹ ɜ Ƚɟɪɦɚɧɢɸ. 

ɋɟɝɨɞɧɹ ɦɵ ɩɨɫɟɬɢɥɢ ɭɠɟ Ɇɚɪɢɸ ɢ ɡɚɜɬɪɚ ɧɚɱɢɧɚɟɦ ɧɚɲɢ ɛɟɫɟɞɵ 
ɢ ɧɚɲɭ ɪɚɛɨɬɭ. 

ȼ ɛɥɢɠɚɣɲɢɟ ɞɧɢ ɜɵɹɫɧɢɬɫɹ, ɤɚɤ ɞɨɥɝɨ ɦɵ ɨɫɬɚɟɦɫɹ ɜ Ɋɢɦɟ. 
ɒɥɸ ȼɚɦ ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ.  
ɂɫɤɪɟɧɧɟ ȼɚɲ ȿ. ɒɨɪ 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 Ɉɬɤɪɵɬɤɚ Ɉ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ ɨɬ 1 ɧɨɹɛɪɹ 1933 ɝ. ɜ ɚɪɯɢɜɚɯ ɂɟɪɭɫɚɥɢɦɚ ɢ 

ȼɟɧɟɰɢɢ ɨɬɫɭɬɫɬɜɭɟɬ. 
3 ɋɬɚɬɶɹ Ɉ. ɋɢɧɶɨɪɟɥɥɢ ɨ ɫɨɜɪɟɦɟɧɧɨɣ ɠɟɧɳɢɧɟ ɜ Ɋɨɫɫɢɢ – “La Russia e la donna 

d’oggi” – ɜɵɲɥɚ ɜ “Almanacco della donna italiana” (1935. ʋ. 16. P. 171-181). 
4 Ɏɚɧɧɢ Ȼɨɪɢɫɨɜɧɚ ɏɚɥɥɟ (ɞɟɜɢɱɶɹ ɮɚɦɢɥɢɹ Ɋɭɛɢɧɲɬɟɣɧ, Fannina Halle, 1881-1963) 

– ɢɫɬɨɪɢɤ ɢɫɤɭɫɫɬɜɚ ɢ ɚɪɯɢɬɟɤɬɭɪɵ, ɫɨɰɢɨɥɨɝ. Ɋɨɞɢɥɚɫɶ ɜ ɉɚɧɟɜɟɠɢɫɟ, Ʌɢɬɜɚ, ɜ 1907 ɝ. 
ɜɵɲɥɚ ɡɚɦɭɠ ɡɚ ɞ-ɪɚ ȼɚɥɶɬɟɪɚ ɏɚɥɥɟ, ɜɥɚɞɟɥɶɰɚ (ɜɦɟɫɬɟ ɫ ɛɪɚɬɨɦ) ɩɨɥɨɜɢɧɵ ɯɢɦɢɱɟ-
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ɒɥɸ ȼɚɦ ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ. 
ɉɪɟɞɚɧɧɵɣ ȼɚɦ  
ȿ. ɒɨɪ. 
<P.S.> ɇɚ ɜɬɨɪɨɣ ɞɟɧɶ ɩɨɫɥɟ ɧɚɲɟɝɨ ɩɪɢɟɡɞɚ ɦɵ ɩɪɨɜɟɥɢ ɧɟɫɤɨɥɶ-

ɤɨ ɱɚɫɨɜ ɫ ɩɪɨɮ. ɋɢɧɶɨɪɟɥɥɢ2 ɜ ɨɱɟɧɶ ɢɧɬɟɪɟɫɧɨɣ ɛɟɫɟɞɟ. ȿɝɨ ɜɡɝɥɹɞɵ 
ɧɚ ɜɪɚɱɟɛɧɨɟ ɢɫɤɭɫɫɬɜɨ ɧɟɨɛɵɱɚɣɧɨ ɫɭɳɟɫɬɜɟɧɧɵ ɢ ɚɤɬɭɚɥɶɧɵ. Ɉɧɢ 
ɭɤɚɡɵɜɚɸɬ ɩɭɬɢ ɜɵɯɨɞɚ ɢɡ ɤɪɢɡɢɫɚ, ɜ ɤɨɬɨɪɨɦ ɧɚɯɨɞɢɬɫɹ ɫɟɣɱɚɫ ɦɟɞɢ-
ɰɢɧɫɤɚɹ ɧɚɭɤɚ ɜ Ƚɟɪɦɚɧɢɢ. Ȼɵɥɨ ɛɵ ɨɱɟɧɶ ɢɧɬɟɪɟɫɧɨ, ɟɫɥɢ ɛɵ ɨɧ ɪɚɡ-
ɜɢɥ ɢ ɨɩɭɛɥɢɤɨɜɚɥ ɫɜɨɢ ɜɡɝɥɹɞɵ. 

 
1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 Ɋɟɱɶ ɢɞɟɬ ɨ ɦɭɠɟ Ɉ. ɋɢɧɶɨɪɟɥɥɢ, ɩɪɨɮɟɫɫɨɪɟ Ⱥɧɞɠɟɥɨ ɋɢɧɶɨɪɟɥɥɢ (Angelo Si-

gnorelli, 1876-1952), ɩɚɬɨɥɨɝɟ ɢ ɩɧɟɜɦɨɬɨɥɨɝ, ɬɨɧɤɨɦ ɡɧɚɬɨɤɟ ɢɫɤɭɫɫɬɜɚ ɢ ɦɟɰɟɧɚɬɟ. Ɉ 
ɧɟɦ ɫɦ. Rizzi D. Olga Signorelli nella storia culturale italiana della prima metà del Novecento 
// ARI, VI. T. II. P. 25-64. 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
27 ɦɚɪɬɚ 1934 ɝɨɞɚ, Ɋɢɦ 

Roma. Via G. B. De Rossi 22 
Piero Stoli. T. 81276. 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɲɥɸ ȼɚɦ ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɨɡɞɪɚɜɥɟɧɢɹ ɢ ɥɭɱɲɢɟ ɩɨɠɟɥɚ-

ɧɢɹ ɤ ɩɪɚɡɞɧɢɤɚɦ ɉɚɫɯɢ.  
Ɉɱɟɧɶ, ɨɱɟɧɶ ɫɨɠɚɥɟɥɢ ɦɵ, ɱɬɨ ȼɵ ɩɨɤɢɧɭɥɢ Ɋɢɦ. ɇɚɞɟɟɦɫɹ, ɱɬɨ 

ɧɚɦ ɩɪɢɜɟɞɟɬɫɹ ɜɫɬɪɟɬɢɬɶɫɹ ɫɧɨɜɚ − ɢɥɢ ɜ ɂɬɚɥɢɢ, ɢɥɢ ɧɚ ȼɨɫɬɨɤɟ, ɤɨ-
ɬɨɪɵɣ ɧɚɱɢɧɚɟɬ ɜɫɟ ɛɨɥɟɟ ɢ ɛɨɥɟɟ ɩɪɢɜɥɟɤɚɬɶ ɜɧɢɦɚɧɢɟ ȿɜɪɨɩɵ. 

Ɂɞɟɫɶ ɜɫɟ ɩɨ-ɩɪɟɠɧɟɦɭ. ɋɟɣɱɚɫ ɠɟ ɩɨɫɥɟ ɉɚɫɯɢ ɦɵ ɜɨɡɨɛɧɨɜɥɹɟɦ 
ɧɚɲɭ ɪɚɛɨɬɭ ɫ Ɇɚɪɢɟɣ. ɋ ɢɡɞɚɬɟɥɟɦ ɜɟɞɭ ɩɟɪɟɝɨɜɨɪɵ ɨ ɬɨɦ, ɱɬ<ɨɛɵ> 
ɤɧɢɝɭ ɜɵɩɭɫɬɢɬɶ ɤ ɨɫɟɧɢ ɫ ɬɟɤɫɬɨɦ ɫɪɚɡɭ ɧɚ 3-ɯ ɹɡɵɤɚɯ. ɗɬɨɬ ɬɢɩ ɤɧɢɝɢ 
ɫɭɳɟɫɬɜɭɟɬ ɭɠɟ ɜ ɒɜɟɣɰɚɪɢɢ, ɢ ɟɝɨ ɭɞɨɛɧɟɟ ɜɫɟɝɨ ɛɭɞɟɬ ɪɚɫɩɪɨɫɬɪɚ-
ɧɹɬɶ ɢ ɜ Ƚɟɪɦɚɧɢɢ, ɢ ɜ ɂɬɚɥɢɢ, ɢ ɜɨ Ɏɪɚɧɰɢɢ. 

ȿɫɥɢ ȼɵ ɛɭɞɟɬɟ ɜ ɉɚɪɢɠɟ, ɬɨ ɛɵɥ ɛɵ ȼɚɦ ɨɱɟɧɶ ɩɪɢɡɧɚɬɟɥɟɧ ɡɚ ɜɵ-
ɹɫɧɟɧɢɟ ɫɥɟɞɭɸɳɟɝɨ: ɝɞɟ ɧɚɯɨɞɢɬɫɹ ɬɟɩɟɪɶ ɢ ɡɚ ɤɨɝɨ ɜɵɲɥɚ ɡɚɦɭɠ Al-
bertina Gozzi, ɤɨɬɨɪɚɹ ɞɨ ɜɨɣɧɵ ɠɢɥɚ ɜɦɟɫɬɟ ɫɨ ɫɜɨɟɣ ɦɚɬɟɪɶɸ ɢ ɫɟɫ-
ɬɪɨɣ (Taldina) ɜ Torino, Piazza Vittorio Emanuele 10; ɞɹɞɹ ɟɟ, Angelo Pas-
sarino, ɠɢɥ ɜ ɫɜɨɟɦ Palazzo ɧɚ Piazza Maria Teresa. ɋɜɟɞɟɧɢɹ ɷɬɢ ɩɪɨɫɢɬ 
ɭɡɧɚɬɶ Fräulein Dr. Marilies Mauk, ɢɡ Ɏɪɟɣɛɭɪɝɚ, ɤɨɬɨɪɚɹ ɞɨ ɜɨɣɧɵ ɠɢ-
ɥɚ ɭ Gozzi, ɛɵɥɚ ɫ ɧɢɦɢ ɨɱɟɧɶ ɞɪɭɠɧɚ, ɧɨ ɩɨɬɨɦ ɩɨɬɟɪɹɥɚ ɢɯ ɢɡ ɜɢɞɭ.2 
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ɉɨɫɵɥɚɸ ȼɚɦ 2 ɜɵɪɟɡɤɢ: ɨɞɧɭ ɢɡ “Messaggero”, ɞɪɭɝɭɸ − ɢɡ “Nou-
velles Littéraires” ɨɬ 17.3.34. ȼ ɨɛɟɢɯ ɭɩɨɦɢɧɚɟɬɫɹ Ⱦɭɡɟ. ȼɨɡɦɨɠɧɨ, 
ɱ<ɬɨ> ɭ ɩɪɢɧɰɟɫɫɵ Ɍɭɪɧ-ɢ-Ɍɚɤɫɢɫ,3 ɜ ɚɪɯɢɜɟ ɟɟ, ɧɚɣɞɭɬɫɹ ɤɚɤɢɟ-ɥɢɛɨ 
ɩɢɫɶɦɚ Ⱦɭɡɟ. 

Ⱦɥɹ ɬɨɝɨ ɱɬ<ɨɛɵ> ɜɵɹɫɧɢɬɶ, ɜ ɤɚɤɨɦ ɚɧɝɥ<ɢɣɫɤɨɦ> ɠɭɪ<ɧɚɥɟ> ɛɵ-
ɥɚ ɫɬɚɬɶɹ ɨ Ⱦɭɡɟ ɢ ɋ. Ȼɟɪɧɚɪ, ɹ ɡɜɨɧɢɥ ɫɟɝɨɞɧɹ ɩɨ ɬɟɥ<ɟɮɨɧɭ> ɜ “Mes-
saggero”; ɨɧɢ ɨɛɟɳɚɥɢ ɧɚɜɟɫɬɢ ɫɩɪɚɜɤɭ ɢ ɧɚ ɞɧɹɯ ɦɧɟ ɫɨɨɛɳɢɬɶ.  

ɏɨɡɹɢɧ ɧɚɲɟɝɨ ɞɨɦɚ, Sr Stoli, ɭɫɥɵɲɚɜ ɦɨɣ ɪɚɡɝɨɜɨɪ ɫ “Messagge-
ro”, ɫɨɨɛɳɢɥ ɦɧɟ, ɱ<ɬɨ> ɜ 1913 ɝ. Ⱦɭɡɟ ɠɢɥɚ ɜ ɞɨɦɟ, ɝɞɟ ɦɵ ɠɢɜɟɦ, ɢ 
ɡɚɧɢɦɚɥɚ 2 ɷɬɚɠɚ. ɋɩɚɥɶɧɹ ɟɟ ɛɵɥɚ ɜ ɧɚɲɟɣ ɤɨɦɧɚɬɟ, ɚ ɪɹɞɨɦ ɛɵɥ ɫɞɟ-
ɥɚɧ “Teatrino”. Ɂɞɟɫɶ ɠɟ ɛɵɥ ɫ ɧɟɣ ɢ Ⱦ’Ⱥɧɧɭɧɰɢɨ. 

ɋɥɵɯɚɥɢ ɥɢ ȼɵ ɨɛ ɷɬɨɦ? ɇɭɠɧɨ ɥɢ ɫɧɹɬɶ ɷɬɨɬ ɞɨɦ ɞɥɹ ȼɚɲɟɣ ɤɧɢ-
ɝɢ? ɇɟ ɞɭɦɚɟɬɟ ɥɢ ȼɵ, ɱɬɨ ɜɨɨɛɳɟ ɛɵɥɨ ɛɵ ɯɨɪɨɲɨ ɞɚɬɶ ɜ ȼɚɲɟɣ ɤɧɢɝɟ 
ɩɟɣɡɚɠ ɬɟɯ ɦɟɫɬɧɨɫɬɟɣ, ɝɞɟ Ⱦɭɡɟ ɠɢɥɚ ɢɥɢ ɤɭɞɚ ɥɸɛɢɥɚ ɩɪɢɟɡɠɚɬɶ? 
Ɇɧɟ ɤɚɠɟɬɫɹ, ɱ<ɬɨ> ɷɬɨ ɦɨɝɥɨ ɛɵ ɫɞɟɥɚɬɶ ɤɧɢɝɭ ɞɨɫɬɭɩɧɨɣ ɞɥɹ ɱɢɬɚ-
ɬɟɥɹ, ɤɨɧɤɪɟɬɧɨɣ, ɨɛɥɟɝɱɢɬɶ ɩɨɧɢɦɚɧɢɟ ɜɧɭɬɪɟɧɧɟɣ ɠɢɡɧɢ Ⱦɭɡɟ. Ʉɨ-
ɧɟɱɧɨ, ɜɵɛɨɪ ɩɟɣɡɚɠɟɣ ɞɨɥɠɟɧ ɛɵɬɶ ɫɞɟɥɚɧ ɨɱɟɧɶ ɜɧɢɦɚɬɟɥɶɧɨ. 

Ɇɟɠɞɭ ɩɪɨɱɢɦ: Ⱦɭɡɟ ɢ ɋɚɪɚ Ȼɟɪɧɚɪ − ɩɪɟɤɪɚɫɧɚɹ ɢɥɥɸɫɬɪɚɰɢɹ ɞɥɹ 
ɚɤɬɟɪɚ-ɜɨɩɥɨɬɢɬɟɥɹ ɢ ɚɤɬɟɪɚ-ɩɪ<ɟ>ɨɛɪɚɡɢɬɟɥɹ; ɷɩɢɡɨɞ ɫ ɩɨɞɪɚɠɚɧɢɟɦ − 
ɨɱɟɧɶ ɯɚɪɚɤɬɟɪɟɧ ɫ ɷɬɨɣ ɬɨɱɤɢ ɡɪɟɧɢɹ. 

ȿɳɟ ɪɚɡ − ɜɫɟɝɨ, ɜɫɟɝɨ ɥɭɱɲɟɝɨ ɨɬ ɧɚɫ ɜɫɟɯ. 
ɂɫɤɪɟɧɧɟ ɩɪɟɞɚɧɧɵɣ ȼɚɦ ȿ. ɒɨɪ. 
P.S. Ⱥɞɪɟɫ Ʌɢɞɢɢ ȼɹɱɟɫɥɚɜɨɜɧɵ: Via Aurora 39. Presso Della Santa.4 
 

1 FSFC (ɩɚɩɤɚ “E. Shor”). 
2 ɇɟɭɫɬɚɧɨɜɥɟɧɧɵɟ ɥɢɰɚ. 
3 Ɋɟɱɶ ɢɞɟɬ ɨ ɤɧɹɝɢɧɟ Marie von Thurn und Taxis-Hohenlohe (1855-1934), ɛɥɢɡɤɨɦ 

ɞɪɭɝɟ Ɋ. Ɇ. Ɋɢɥɶɤɟ, ɚɜɬɨɪɟ ɜɨɫɩɨɦɢɧɚɧɢɣ ɨ ɧɟɦ (Souvenirs sur Rainer Maria Rilke. Paris 
1936).  

4 Ɋɟɱɶ ɢɞɟɬ ɨ Ʌ. ȼ. ɂɜɚɧɨɜɨɣ. 
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Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 
3 ɚɩɪɟɥɹ <1934 ɝɨɞɚ> 

San Remo 
Ⱦɨɪɨɝɨɣ ɞɪɭɝ, ɛɨɥɶɲɨɟ ɜɚɦ ɜɫɟɦ ɫɩɚɫɢɛɨ ɡɚ ɩɨɡɞɪɚɜɥɟɧɢɟ ɤ ɩɪɚɡɞ-

ɧɢɤɚɦ, ɢ ȼɚɦ ɨɫɨɛɨɟ ɫɩɚɫɢɛɨ ɡɚ ɢɧɬɟɪɟɫɧɟɣɲɭɸ ɤɧɢɝɭ ɋɬɟɩɭɧɚ, ɨ ɤɨ-
ɬɨɪɨɣ ɯɨɱɭ ɧɚɩɢɫɚɬɶ ɪɟɰɟɧɡɢɸ ɞɥɹ Scenario ɢ ɨ ɤɨɬɨɪɨɣ ɧɚɞɟɸɫɶ ɩɨ-
ɝɨɜɨɪɢɬɶ ɩɨɞɪɨɛɧɟɟ, ɢɥɥɸɫɬɪɢɪɭɹ ɫɬɚɬɶɸ ɮɨɬɨɝɪɚɮɢɹɦɢ.2 
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ɒɥɸ ȼɚɦ ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ. 
ɉɪɟɞɚɧɧɵɣ ȼɚɦ  
ȿ. ɒɨɪ. 
<P.S.> ɇɚ ɜɬɨɪɨɣ ɞɟɧɶ ɩɨɫɥɟ ɧɚɲɟɝɨ ɩɪɢɟɡɞɚ ɦɵ ɩɪɨɜɟɥɢ ɧɟɫɤɨɥɶ-

ɤɨ ɱɚɫɨɜ ɫ ɩɪɨɮ. ɋɢɧɶɨɪɟɥɥɢ2 ɜ ɨɱɟɧɶ ɢɧɬɟɪɟɫɧɨɣ ɛɟɫɟɞɟ. ȿɝɨ ɜɡɝɥɹɞɵ 
ɧɚ ɜɪɚɱɟɛɧɨɟ ɢɫɤɭɫɫɬɜɨ ɧɟɨɛɵɱɚɣɧɨ ɫɭɳɟɫɬɜɟɧɧɵ ɢ ɚɤɬɭɚɥɶɧɵ. Ɉɧɢ 
ɭɤɚɡɵɜɚɸɬ ɩɭɬɢ ɜɵɯɨɞɚ ɢɡ ɤɪɢɡɢɫɚ, ɜ ɤɨɬɨɪɨɦ ɧɚɯɨɞɢɬɫɹ ɫɟɣɱɚɫ ɦɟɞɢ-
ɰɢɧɫɤɚɹ ɧɚɭɤɚ ɜ Ƚɟɪɦɚɧɢɢ. Ȼɵɥɨ ɛɵ ɨɱɟɧɶ ɢɧɬɟɪɟɫɧɨ, ɟɫɥɢ ɛɵ ɨɧ ɪɚɡ-
ɜɢɥ ɢ ɨɩɭɛɥɢɤɨɜɚɥ ɫɜɨɢ ɜɡɝɥɹɞɵ. 

 
1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 Ɋɟɱɶ ɢɞɟɬ ɨ ɦɭɠɟ Ɉ. ɋɢɧɶɨɪɟɥɥɢ, ɩɪɨɮɟɫɫɨɪɟ Ⱥɧɞɠɟɥɨ ɋɢɧɶɨɪɟɥɥɢ (Angelo Si-

gnorelli, 1876-1952), ɩɚɬɨɥɨɝɟ ɢ ɩɧɟɜɦɨɬɨɥɨɝ, ɬɨɧɤɨɦ ɡɧɚɬɨɤɟ ɢɫɤɭɫɫɬɜɚ ɢ ɦɟɰɟɧɚɬɟ. Ɉ 
ɧɟɦ ɫɦ. Rizzi D. Olga Signorelli nella storia culturale italiana della prima metà del Novecento 
// ARI, VI. T. II. P. 25-64. 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
27 ɦɚɪɬɚ 1934 ɝɨɞɚ, Ɋɢɦ 

Roma. Via G. B. De Rossi 22 
Piero Stoli. T. 81276. 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɲɥɸ ȼɚɦ ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɨɡɞɪɚɜɥɟɧɢɹ ɢ ɥɭɱɲɢɟ ɩɨɠɟɥɚ-

ɧɢɹ ɤ ɩɪɚɡɞɧɢɤɚɦ ɉɚɫɯɢ.  
Ɉɱɟɧɶ, ɨɱɟɧɶ ɫɨɠɚɥɟɥɢ ɦɵ, ɱɬɨ ȼɵ ɩɨɤɢɧɭɥɢ Ɋɢɦ. ɇɚɞɟɟɦɫɹ, ɱɬɨ 

ɧɚɦ ɩɪɢɜɟɞɟɬɫɹ ɜɫɬɪɟɬɢɬɶɫɹ ɫɧɨɜɚ − ɢɥɢ ɜ ɂɬɚɥɢɢ, ɢɥɢ ɧɚ ȼɨɫɬɨɤɟ, ɤɨ-
ɬɨɪɵɣ ɧɚɱɢɧɚɟɬ ɜɫɟ ɛɨɥɟɟ ɢ ɛɨɥɟɟ ɩɪɢɜɥɟɤɚɬɶ ɜɧɢɦɚɧɢɟ ȿɜɪɨɩɵ. 

Ɂɞɟɫɶ ɜɫɟ ɩɨ-ɩɪɟɠɧɟɦɭ. ɋɟɣɱɚɫ ɠɟ ɩɨɫɥɟ ɉɚɫɯɢ ɦɵ ɜɨɡɨɛɧɨɜɥɹɟɦ 
ɧɚɲɭ ɪɚɛɨɬɭ ɫ Ɇɚɪɢɟɣ. ɋ ɢɡɞɚɬɟɥɟɦ ɜɟɞɭ ɩɟɪɟɝɨɜɨɪɵ ɨ ɬɨɦ, ɱɬ<ɨɛɵ> 
ɤɧɢɝɭ ɜɵɩɭɫɬɢɬɶ ɤ ɨɫɟɧɢ ɫ ɬɟɤɫɬɨɦ ɫɪɚɡɭ ɧɚ 3-ɯ ɹɡɵɤɚɯ. ɗɬɨɬ ɬɢɩ ɤɧɢɝɢ 
ɫɭɳɟɫɬɜɭɟɬ ɭɠɟ ɜ ɒɜɟɣɰɚɪɢɢ, ɢ ɟɝɨ ɭɞɨɛɧɟɟ ɜɫɟɝɨ ɛɭɞɟɬ ɪɚɫɩɪɨɫɬɪɚ-
ɧɹɬɶ ɢ ɜ Ƚɟɪɦɚɧɢɢ, ɢ ɜ ɂɬɚɥɢɢ, ɢ ɜɨ Ɏɪɚɧɰɢɢ. 

ȿɫɥɢ ȼɵ ɛɭɞɟɬɟ ɜ ɉɚɪɢɠɟ, ɬɨ ɛɵɥ ɛɵ ȼɚɦ ɨɱɟɧɶ ɩɪɢɡɧɚɬɟɥɟɧ ɡɚ ɜɵ-
ɹɫɧɟɧɢɟ ɫɥɟɞɭɸɳɟɝɨ: ɝɞɟ ɧɚɯɨɞɢɬɫɹ ɬɟɩɟɪɶ ɢ ɡɚ ɤɨɝɨ ɜɵɲɥɚ ɡɚɦɭɠ Al-
bertina Gozzi, ɤɨɬɨɪɚɹ ɞɨ ɜɨɣɧɵ ɠɢɥɚ ɜɦɟɫɬɟ ɫɨ ɫɜɨɟɣ ɦɚɬɟɪɶɸ ɢ ɫɟɫ-
ɬɪɨɣ (Taldina) ɜ Torino, Piazza Vittorio Emanuele 10; ɞɹɞɹ ɟɟ, Angelo Pas-
sarino, ɠɢɥ ɜ ɫɜɨɟɦ Palazzo ɧɚ Piazza Maria Teresa. ɋɜɟɞɟɧɢɹ ɷɬɢ ɩɪɨɫɢɬ 
ɭɡɧɚɬɶ Fräulein Dr. Marilies Mauk, ɢɡ Ɏɪɟɣɛɭɪɝɚ, ɤɨɬɨɪɚɹ ɞɨ ɜɨɣɧɵ ɠɢ-
ɥɚ ɭ Gozzi, ɛɵɥɚ ɫ ɧɢɦɢ ɨɱɟɧɶ ɞɪɭɠɧɚ, ɧɨ ɩɨɬɨɦ ɩɨɬɟɪɹɥɚ ɢɯ ɢɡ ɜɢɞɭ.2 
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ȼ ɷɬɢ ɞɧɢ ɹ ɩɪɨɱɢɬɵɜɚɥɚ ɨɩɹɬɶ “ɇɢɤɨɥɚɹ ɉɟɪɟɫɥɟɝɢɧɚ”3 ɢ ɯɨɱɭ ɩɨ-
ɯɥɨɩɨɬɚɬɶ, ɱɬɨɛɵ ɟɟ ɩɟɪɟɜɟɫɬɢ, ɧɨ ɦɨɝɭ ɷɬɨ ɫɞɟɥɚɬɶ ɬɨɥɶɤɨ ɬɨɝɞɚ, ɤɨɝɞɚ 
ɛɭɞɭ ɭɜɟɪɟɧɚ ɜ ɢɡɞɚɬɟɥɟ. 

ɋɩɚɫɢɛɨ ȼɚɦ ɢ ɡɚ ɜɵɪɟɡɤɢ. ȼ ɞɨɦɟ, ɝɞɟ ȼɵ ɠɢɜɟɬɟ, Ⱦɭɡɟ ɯɨɬɟɥɚ 
ɭɫɬɪɨɢɬɶ “Ⱦɨɦ ɞɥɹ ɚɤɬɪɢɫ”, ɠɢɥɚ ɬɚɦ ɨɱɟɧɶ ɤɨɪɨɬɤɨɟ ɜɪɟɦɹ ɢ ɢɫɬɪɚɬɢ-
ɥɚ ɦɧɨɝɨ ɞɟɧɟɝ ɧɚ ɩɪɟɞɩɪɢɹɬɢɟ, ɢɡ ɤɨɬɨɪɨɝɨ ɧɢɱɟɝɨ ɧɟ ɜɵɲɥɨ. Ɍɚɦ ɜɨ-
ɤɪɭɝ ɬɟɩɟɪɶ ɜɫɟ ɬɚɤ ɩɟɪɟɦɟɧɢɥɨɫɶ, ɱɬɨ ɹ ɧɟ ɭɡɧɚɥɚ ɷɬɨɝɨ ɞɨɦɚ. ɍ ɦɟɧɹ 
ɟɫɬɶ ɮɨɬɨɝɪɚɮɢɹ ɜ ɟɝɨ ɬɨɝɞɚɲɧɟɦ ɜɢɞɟ, ɢ ɟɫɥɢ ȼɵ ɦɧɟ ɟɝɨ ɫɧɢɦɢɬɟ, ɛɭ-
ɞɭ ȼɚɦ ɨɱɟɧɶ ɛɥɚɝɨɞɚɪɧɚ. 

Ȼɭɞɶɬɟ ɥɸɛɟɡɧɵ ɧɚɩɢɫɚɬɶ ɦɧɟ, ɤ ɤɨɦɭ ɨɛɪɚɬɢɬɶɫɹ, ɟɫɥɢ ɪɟɲɭɫɶ ɩɨ-
ɩɪɨɫɢɬɶ ɜɵɫɥɚɬɶ ɦɧɟ ɫɧɢɦɤɢ ɫ ɩɢɫɟɦ Ⱦɭɡɟ ɜ ɚɪɯɢɜɟ Ɋɢɥɶɤɟ. ɇɟ ɩɨɦɧɢ-
ɬɟ ɥɢ ȼɵ, ɜɨ ɫɤɨɥɶɤɨ ɨɛɨɲɥɢɫɶ ɛɵ ɷɬɢ ɫɧɢɦɤɢ? 

Ⱦɪɭɝ ɤɧɹɝɢɧɢ Turn und Taxis, Steiner, ɞɢɪɟɤɬɨɪ Coron’ɵ,4 ɞɨɥɠɧɨ 
ɛɵ<ɬɶ>, ɫɦɨɠɟɬ ɞɚɬɶ ɦɧɟ ɫɩɪɚɜɤɢ ɨ ɟɟ ɚɪɯɢɜɟ. 

ȼɚɦ ɛɨɥɶɲɨɟ ɫɩɚɫɢɛɨ, ɞɨɪɨɝɨɣ ɞɪɭɝ, ɜ ȼɚɲɟɦ ɫɟɪɞɟɱɧɨɦ ɫɨɱɭɜ-
ɫɬɜɢɢ ɜ ɦɨɟɣ ɪɚɛɨɬɟ. ȼɵ ɧɟ ɦɨɠɟɬɟ ɜɨɨɛɪɚɡɢɬɶ ɫɟɛɟ, ɤɚɤ ɹ ɷɬɢɦ ɞɨɪɨɠɭ. 
ə ɭɠɟ ɜɨɲɥɚ ɜ ɪɚɛɨɬɭ, ɢ ɟɫɥɢ ɩɢɲɭ ȼɚɦ ɦɚɥɨ, <ɬɨ> ɜɟɞɭ ɪɚɡɝɨɜɨɪ ɫ 
ȼɚɦɢ ɜ ɦɨɟɣ ɪɚɛɨɬɟ ɢ ɩɪɨɞɨɥɠɚɸ ɬɚɤɢɦ ɨɛɪɚɡɨɦ ɧɚɲɢ ɛɟɫɟɞɵ. 

ɉɢɲɭ ɫɟɝɨɞɧɹ ɠɟ al padre Anselmo Tommasini ɜ Collegio S. Antonio5 
ɨ ɬɨɦ, ɱɬɨ ȼɵ ɟɦɭ ɩɨɡɜɨɧɢɬɟ ɢ ɩɨɩɪɨɫɢɬɟ ɪɚɡɪɟɲɟɧɢɹ ɧɚɜɟɫɬɢɬɶ ɟɝɨ. 

ȼɵ ɧɟ ɦɨɠɟɬɟ ɫɟɛɟ ɩɪɟɞɫɬɚɜɢɬɶ, ɤɚɤ ɦɧɟ ɧɟ ɞɨɫɬɚɟɬ ɧɚɲɢɯ ɛɟɫɟɞ, ɢ 
ɛɭɞɭ ȼɚɦ ɨɱɟɧɶ ɩɪɢɡɧɚɬɟɥɶɧɚ, ɟɫɥɢ ȼɵ ɦɧɟ ɢɧɨɝɞɚ ɧɚɩɢɲɟɬɟ. 

ɀɦɭ ɫɟɪɞɟɱɧɨ ɪɭɤɭ ȼɚɦ ɢ ȼɚɲɢɦ.  
Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 

 2 ɋɤɨɪɟɟ ɜɫɟɝɨ, ɪɟɱɶ ɢɞɟɬ ɨ ɤɧɢɝɟ Ɏ. Ⱥ. ɋɬɟɩɭɧɚ “Theater und Kino” (Berlin: Bühnen-
volksbundverlag, 1932). Ɋɟɰɟɧɡɢɹ Ɉ. ɋɢɧɶɨɪɟɥɥɢ ɜɵɲɥɚ ɜ ɠɭɪɧɚɥɟ “Scenario” (1937. ʋ. 
2. P. 79-81) ɩɨɞ ɡɚɝɥɚɜɢɟɦ “Scenario di Germania”. 

3 ɂɬɚɥɶɹɧɫɤɢɣ ɩɟɪɟɜɨɞ ɧɟ ɛɵɥ ɨɫɭɳɟɫɬɜɥɟɧ. 
4 Ƚɟɪɛɟɪɬ ɒɬɚɣɧɟɪ (Herbert Steiner, 1892-1966), ɚɜɫɬɪɢɣɫɤɢɣ ɩɢɫɚɬɟɥɶ, ɩɨɷɬ, ɠɭɪɧɚ-

ɥɢɫɬ, ɥɢɬɟɪɚɬɭɪɧɵɣ ɤɪɢɬɢɤ, ɢɡɞɚɬɟɥɶ (ɫɨɜɦɟɫɬɧɨ ɫ Ɇ. Ȼɨɞɦɟɪɨɦ) ɠɭɪɧɚɥɚ “Corona” 
(Zweimonatsschrift. München, Zürich, 1930-1943). 

5 Collegio S. Antonio (Antonianum) – ɩɚɩɫɤɢɣ ɭɧɢɜɟɪɫɢɬɟɬ ɜ Ɋɢɦɟ, ɨɫɧɨɜɚɧɧɵɣ ɜ 
1894 ɝ. ɤɚɤ ɦɟɠɞɭɧɚɪɨɞɧɵɣ ɧɚɭɱɧɨ-ɢɫɫɥɟɞɨɜɚɬɟɥɶɫɤɢɣ ɢ ɭɱɟɛɧɵɣ ɮɪɚɧɰɢɫɤɚɧɫɤɢɣ 
ɰɟɧɬɪ. ɂɫɬɨɪɢɤ ɪɟɥɢɝɢɨɡɧɨɣ ɦɵɫɥɢ, Ⱥɧɫɟɥɶɦɨ Ɍɨɦɦɚɡɢɧɢ (Anselmo Tommasini, 1876-
?), ɛɵɥ, ɫɪɟɞɢ ɩɪɨɱɟɝɨ, ɚɜɬɨɪɨɦ ɪɟɰɟɧɡɢɢ ɧɚ ɢɬɚɥɶɹɧɫɤɢɣ ɩɟɪɟɜɨɞ “ɉɟɪɟɩɢɫɤɢ ɢɡ ɞɜɭɯ 
ɭɝɥɨɜ” (“De Thesauro”: Due concezioni della cultura // Vita e pensiero (Milano). 1933. ʋ. 8. 
P. 517- 520). Ȼɥɢɡɤɢɣ ɞɪɭɝ ɋɢɧɶɨɪɟɥɥɢ (ɫɦ. 12 ɟɝɨ ɩɢɫɟɦ ɜ ɟɟ ɮɨɧɞɟ – ARI, VI. T. I. P. 
62).  
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Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 
17 ɦɚɹ <1934 ɝɨɞɚ> 

S. Remo, Hotel Miramare 
Ⱦɨɪɨɝɨɣ ɞɪɭɝ, ɜɱɟɪɚ ɜɟɱɟɪɨɦ ɭɟɯɚɥɚ ȼɟɪɚ,2 ɢ ȼɵ ɡɧɚɟɬɟ, ɱɬɨ ɩɭɬɟ-

ɲɟɫɬɜɢɹ ɩɪɨɞɨɥɠɚɸɬɫɹ, ɩɨɤɚ ɧɟ ɩɨɥɭɱɚɟɲɶ ɢɡɜɟɫɬɢɹ ɨ ɩɪɢɟɡɞɟ: ɬɨɝɞɚ 
ɠɢɡɧɶ ɜɥɢɜɚɟɬɫɹ ɜ ɨɛɵɱɧɭɸ ɤɨɥɟɸ… ɂ ɜɨɬ ɦɧɟ ɢ ɯɨɱɟɬɫɹ ɩɨɛɟɫɟɞɨɜɚɬɶ 
ɫ ɞɪɭɝɨɦ-ɛɪɚɬɨɦ, ɤɚɤɢɦ ɫɱɢɬɚɸ ȼɚɫ. 

ɉɪɨɫɬɢɬɟ, ɱɬɨ ɬɚɤ ɞɨɥɝɨ ȼɚɦ ɧɟ ɩɢɫɚɥɚ, ɯɨɬɹ ɨɱɟɧɶ ɱɚɫɬɨ ɞɭɦɚɥɚ ɨ 
ȼɚɫ ɢ ɞɭɲɟɜɧɨ ɫ ȼɚɦɢ ɛɟɫɟɞɨɜɚɥɚ. ȼɟɪɚ ɦɧɟ ɝɨɜɨɪɢɥɚ, ɱɬɨ ȼɵ ɫ ɧɟɸ 
ɛɭɞɟɬɟ ɜɢɞɚɬɶɫɹ, ɢɧɨɝɞɚ, ɢ ɷɬɨ ɦɧɟ ɞɨɫɬɚɜɥɹɟɬ ɜɟɥɢɱɚɣɲɭɸ ɪɚɞɨɫɬɶ. 
Ⱦɥɹ ɦɟɧɹ ɷɬɨ ɨɱɟɧɶ ɛɨɥɶɲɨɟ ɨɛɥɟɝɱɟɧɢɟ, ɱɬɨ ȼɟɪɚ ɫɦɨɠɟɬ ɩɨɛɟɫɟɞɨ-
ɜɚɬɶ ɫ ɬɚɤɢɦ ɱɟɥɨɜɟɤɨɦ, ɤɚɤ ȼɵ. ɉɨɫɵɥɚɸ ȼɚɦ ɞɜɟ ɜɵɪɟɡɤɢ, ɧɨ ɨɱɟɧɶ 
ɩɪɨɲɭ ɩɪɢɫɥɚɬɶ ɦɧɟ ɢɯ ɨɛɪɚɬɧɨ. ɍ ɦɟɧɹ ɧɟɬ ɞɪɭɝɢɯ, ɢ ȼɟɪɚ ɨɱɟɧɶ ɫɤɭ-
ɩɚ ɢ ɧɟ ɩɪɢɫɵɥɚɟɬ ɬɨ, ɱɬɨ ɩɢɲɟɬ.“Salendo” ɛɵɥɨ ɧɚɩɟɱɚɬɚɧɨ ɜ “Italia 
Letteraria”,3 ɦɧɟ ɤɚɠɟɬɫɹ, 1-ɝɨ ɚɩɪɟɥɹ: ɜɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ, ɩɨɦɧɸ, ɱɬɨ ɷɬɨ 
ɛɵɥ ɧɨɦɟɪ ɉɚɫɯɢ. Ⱦɪɭɝɨɟ ɧɚɩɟɱɚɬɚɧɨ ɜ ɩɨɫɥɟɞɧɟɦ ɧɨɦɟɪɟ ɬɨɝɨ ɠɟ ɠɭɪ-
ɧɚɥɚ. 

Ⱦɨɥɠɧɚ ȼɚɫ ɬɨɠɟ ɩɨɛɥɚɝɨɞɚɪɢɬɶ ɨɬ ɢɦɟɧɢ Ʉɨɧɫɬ<ɚɧɬɢɧɚ> ɋɟɪ-
ɝ<ɟɟɜɢɱɚ>4 ɡɚ ȼɚɲɟ ɩɢɫɶɦɨ, ɤɨɬɨɪɨɟ ɟɝɨ ɨɱɟɧɶ ɬɪɨɧɭɥɨ. Ɉɧ ɦɧɟ ɝɨɜɨ-
ɪɢɥ, ɱɬɨ ɷɬɨ ɬɚɤɨɟ ɩɢɫɶɦɨ, ɧɚ ɤɨɬɨɪɨɟ ɧɟɥɶɡɹ ɧɟ ɨɬɜɟɱɚɬɶ, ɢ ɩɪɨɫɢɥ ȼɚɦ 
ɩɟɪɟɞɚɬɶ ɷɬɨ, ɢ ɩɪɨɫɢɥ ȼɚɫ ɩɨɧɹɬɶ ɩɪɢɱɢɧɭ, ɩɨ ɤɨɬɨɪɨɣ ɨɧ ɫɚɦ ɧɟ ɧɚɩɢ-
ɫɚɥ ȼɚɦ.5 

ə ɜɢɧɨɜɚɬɚ ɩɟɪɟɞ ȼɚɦɢ, ɱɬɨ, ɛɭɞɭɱɢ ɜ Ɍɭɪɢɧɟ, ɧɟ ɭɫɩɟɥɚ ɫɩɪɚɜɢɬɶ-
ɫɹ ɨ Albertina Gozzi. 

ȼɵ ɧɟ ɦɨɠɟɬɟ ɫɟɛɟ ɩɪɟɞɫɬɚɜɢɬɶ, ɤɚɤ ɹ ɪɚɛɨɬɚɥɚ ɬɚɦ, ɞɧɟɦ ɢ ɧɨɱɶɸ, 
ɢ ɤɚɤɨɣ ɞɪɚɝɨɰɟɧɧɵɣ ɦɚɬɟɪɢɚɥ ɹ ɧɚɲɥɚ. ɑɚɫɬɶ ɷɬɨɝɨ ɦɚɬɟɪɢɚɥɚ ɦɧɟ ɩɨ-
ɡɜɨɥɢɥɢ ɜɡɹɬɶ ɫ ɫɨɛɨɸ, ɢ ɬɟɩɟɪɶ ɹ ɟɝɨ ɞɚɦ ɫɧɢɦɚɬɶ ɬɭɬ. ɗɬɨ ɦɚɬɟɪɢɚɥ ɨ 
ɜɡɝɥɹɞɚɯ Ⱦɭɡɟ ɨ ɤɢɧɟɦɚɬɨɝɪɚɮɟ, ɜ ɤɨɬɨɪɵɣ ɨɧɚ ɜɟɪɢɥɚ ɢ ɨ ɤɨɬɨɪɨɦ ɢɦɟ-
ɥɚ ɨɱɟɧɶ ɬɨɧɤɢɟ ɢɧɬɭɢɰɢɢ. Ⱦɚɥɚ ɫɧɢɦɚɬɶ ɟɟ ɢɡɥɨɠɟɧɢɟ ɪɨɦɚɧɚ “ɉɟɩɟɥ” 
Ƚɪɚɰɢɢ Ⱦɟɥɟɞɞɵ6 ɢ ɩɨɲɥɸ ȼɚɦ ɤɭɫɨɱɟɤ. ɇɚɩɢɲɢɬɟ ɦɧɟ ɫɟɣɱɚɫ ɠɟ, ɤɚɤ 
ɫɨɜɟɬɭɟɬɟ ɫɧɢɦɚɬɶ: ɜ ɧɚɬɭɪɚɥɶɧɭɸ ɜɟɥɢɱɢɧɭ ɢɥɢ ɜ ɩɨɥ<ɨɜɢɧɧɭɸ> ɜɟ-
ɥɢɱɢɧɭ (ɤɚɤ ɩɪɢɥɨɠɟɧɧɚɹ ɮɨɬɨɝɪɚɮɢɹ), ɤɨɬɨɪɭɸ ɩɨɬɨɦ ɦɨɠɧɨ ɭɜɟɥɢ-
ɱɢɬɶ? 

Ɉɱɟɧɶ ɩɪɨɲɭ, ɧɚɩɢɲɢɬɟ ɦɧɟ ɫɤɨɪɨ ɢ ɦɧɨɝɨ. 
ɉɨɪɭɱɢɥɚ ɫɩɪɚɜɢɬɶɫɹ ɨ Albertin’e, ɢ ɫɨɨɛɳɭ ȼɚɦ. ɀɦɭ ɫɟɪɞɟɱɧɨ 

ȼɚɲɭ ɪɭɤɭ. ȼɚɲɚ Ɉ. Ɋ. 

<P.S.> Ɂɚ ɩɪɢɫɥɚɧɧɭɸ ȼɚɦ ɮɨɬɨɝɪɚɮɢɸ ɧɚɩɢɲɢɬɟ ɦɧɟ ɥɟɝɟɧɞɭ 
(ɨɛɟ ɥɟɝɟɧɞɵ) ɨ ɱɟɪɬɢɤɟ ɢ ɫɬɚɪɰɟ ɢ ɪɚɫɫɤɚɠɢɬɟ ɢɯ ɬɨɠɟ ȼɟɪɟ, ɩɪɨɲɭ 
ȼɚɫ. 
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ȼ ɷɬɢ ɞɧɢ ɹ ɩɪɨɱɢɬɵɜɚɥɚ ɨɩɹɬɶ “ɇɢɤɨɥɚɹ ɉɟɪɟɫɥɟɝɢɧɚ”3 ɢ ɯɨɱɭ ɩɨ-
ɯɥɨɩɨɬɚɬɶ, ɱɬɨɛɵ ɟɟ ɩɟɪɟɜɟɫɬɢ, ɧɨ ɦɨɝɭ ɷɬɨ ɫɞɟɥɚɬɶ ɬɨɥɶɤɨ ɬɨɝɞɚ, ɤɨɝɞɚ 
ɛɭɞɭ ɭɜɟɪɟɧɚ ɜ ɢɡɞɚɬɟɥɟ. 

ɋɩɚɫɢɛɨ ȼɚɦ ɢ ɡɚ ɜɵɪɟɡɤɢ. ȼ ɞɨɦɟ, ɝɞɟ ȼɵ ɠɢɜɟɬɟ, Ⱦɭɡɟ ɯɨɬɟɥɚ 
ɭɫɬɪɨɢɬɶ “Ⱦɨɦ ɞɥɹ ɚɤɬɪɢɫ”, ɠɢɥɚ ɬɚɦ ɨɱɟɧɶ ɤɨɪɨɬɤɨɟ ɜɪɟɦɹ ɢ ɢɫɬɪɚɬɢ-
ɥɚ ɦɧɨɝɨ ɞɟɧɟɝ ɧɚ ɩɪɟɞɩɪɢɹɬɢɟ, ɢɡ ɤɨɬɨɪɨɝɨ ɧɢɱɟɝɨ ɧɟ ɜɵɲɥɨ. Ɍɚɦ ɜɨ-
ɤɪɭɝ ɬɟɩɟɪɶ ɜɫɟ ɬɚɤ ɩɟɪɟɦɟɧɢɥɨɫɶ, ɱɬɨ ɹ ɧɟ ɭɡɧɚɥɚ ɷɬɨɝɨ ɞɨɦɚ. ɍ ɦɟɧɹ 
ɟɫɬɶ ɮɨɬɨɝɪɚɮɢɹ ɜ ɟɝɨ ɬɨɝɞɚɲɧɟɦ ɜɢɞɟ, ɢ ɟɫɥɢ ȼɵ ɦɧɟ ɟɝɨ ɫɧɢɦɢɬɟ, ɛɭ-
ɞɭ ȼɚɦ ɨɱɟɧɶ ɛɥɚɝɨɞɚɪɧɚ. 

Ȼɭɞɶɬɟ ɥɸɛɟɡɧɵ ɧɚɩɢɫɚɬɶ ɦɧɟ, ɤ ɤɨɦɭ ɨɛɪɚɬɢɬɶɫɹ, ɟɫɥɢ ɪɟɲɭɫɶ ɩɨ-
ɩɪɨɫɢɬɶ ɜɵɫɥɚɬɶ ɦɧɟ ɫɧɢɦɤɢ ɫ ɩɢɫɟɦ Ⱦɭɡɟ ɜ ɚɪɯɢɜɟ Ɋɢɥɶɤɟ. ɇɟ ɩɨɦɧɢ-
ɬɟ ɥɢ ȼɵ, ɜɨ ɫɤɨɥɶɤɨ ɨɛɨɲɥɢɫɶ ɛɵ ɷɬɢ ɫɧɢɦɤɢ? 

Ⱦɪɭɝ ɤɧɹɝɢɧɢ Turn und Taxis, Steiner, ɞɢɪɟɤɬɨɪ Coron’ɵ,4 ɞɨɥɠɧɨ 
ɛɵ<ɬɶ>, ɫɦɨɠɟɬ ɞɚɬɶ ɦɧɟ ɫɩɪɚɜɤɢ ɨ ɟɟ ɚɪɯɢɜɟ. 

ȼɚɦ ɛɨɥɶɲɨɟ ɫɩɚɫɢɛɨ, ɞɨɪɨɝɨɣ ɞɪɭɝ, ɜ ȼɚɲɟɦ ɫɟɪɞɟɱɧɨɦ ɫɨɱɭɜ-
ɫɬɜɢɢ ɜ ɦɨɟɣ ɪɚɛɨɬɟ. ȼɵ ɧɟ ɦɨɠɟɬɟ ɜɨɨɛɪɚɡɢɬɶ ɫɟɛɟ, ɤɚɤ ɹ ɷɬɢɦ ɞɨɪɨɠɭ. 
ə ɭɠɟ ɜɨɲɥɚ ɜ ɪɚɛɨɬɭ, ɢ ɟɫɥɢ ɩɢɲɭ ȼɚɦ ɦɚɥɨ, <ɬɨ> ɜɟɞɭ ɪɚɡɝɨɜɨɪ ɫ 
ȼɚɦɢ ɜ ɦɨɟɣ ɪɚɛɨɬɟ ɢ ɩɪɨɞɨɥɠɚɸ ɬɚɤɢɦ ɨɛɪɚɡɨɦ ɧɚɲɢ ɛɟɫɟɞɵ. 

ɉɢɲɭ ɫɟɝɨɞɧɹ ɠɟ al padre Anselmo Tommasini ɜ Collegio S. Antonio5 
ɨ ɬɨɦ, ɱɬɨ ȼɵ ɟɦɭ ɩɨɡɜɨɧɢɬɟ ɢ ɩɨɩɪɨɫɢɬɟ ɪɚɡɪɟɲɟɧɢɹ ɧɚɜɟɫɬɢɬɶ ɟɝɨ. 

ȼɵ ɧɟ ɦɨɠɟɬɟ ɫɟɛɟ ɩɪɟɞɫɬɚɜɢɬɶ, ɤɚɤ ɦɧɟ ɧɟ ɞɨɫɬɚɟɬ ɧɚɲɢɯ ɛɟɫɟɞ, ɢ 
ɛɭɞɭ ȼɚɦ ɨɱɟɧɶ ɩɪɢɡɧɚɬɟɥɶɧɚ, ɟɫɥɢ ȼɵ ɦɧɟ ɢɧɨɝɞɚ ɧɚɩɢɲɟɬɟ. 

ɀɦɭ ɫɟɪɞɟɱɧɨ ɪɭɤɭ ȼɚɦ ɢ ȼɚɲɢɦ.  
Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 

 2 ɋɤɨɪɟɟ ɜɫɟɝɨ, ɪɟɱɶ ɢɞɟɬ ɨ ɤɧɢɝɟ Ɏ. Ⱥ. ɋɬɟɩɭɧɚ “Theater und Kino” (Berlin: Bühnen-
volksbundverlag, 1932). Ɋɟɰɟɧɡɢɹ Ɉ. ɋɢɧɶɨɪɟɥɥɢ ɜɵɲɥɚ ɜ ɠɭɪɧɚɥɟ “Scenario” (1937. ʋ. 
2. P. 79-81) ɩɨɞ ɡɚɝɥɚɜɢɟɦ “Scenario di Germania”. 

3 ɂɬɚɥɶɹɧɫɤɢɣ ɩɟɪɟɜɨɞ ɧɟ ɛɵɥ ɨɫɭɳɟɫɬɜɥɟɧ. 
4 Ƚɟɪɛɟɪɬ ɒɬɚɣɧɟɪ (Herbert Steiner, 1892-1966), ɚɜɫɬɪɢɣɫɤɢɣ ɩɢɫɚɬɟɥɶ, ɩɨɷɬ, ɠɭɪɧɚ-

ɥɢɫɬ, ɥɢɬɟɪɚɬɭɪɧɵɣ ɤɪɢɬɢɤ, ɢɡɞɚɬɟɥɶ (ɫɨɜɦɟɫɬɧɨ ɫ Ɇ. Ȼɨɞɦɟɪɨɦ) ɠɭɪɧɚɥɚ “Corona” 
(Zweimonatsschrift. München, Zürich, 1930-1943). 

5 Collegio S. Antonio (Antonianum) – ɩɚɩɫɤɢɣ ɭɧɢɜɟɪɫɢɬɟɬ ɜ Ɋɢɦɟ, ɨɫɧɨɜɚɧɧɵɣ ɜ 
1894 ɝ. ɤɚɤ ɦɟɠɞɭɧɚɪɨɞɧɵɣ ɧɚɭɱɧɨ-ɢɫɫɥɟɞɨɜɚɬɟɥɶɫɤɢɣ ɢ ɭɱɟɛɧɵɣ ɮɪɚɧɰɢɫɤɚɧɫɤɢɣ 
ɰɟɧɬɪ. ɂɫɬɨɪɢɤ ɪɟɥɢɝɢɨɡɧɨɣ ɦɵɫɥɢ, Ⱥɧɫɟɥɶɦɨ Ɍɨɦɦɚɡɢɧɢ (Anselmo Tommasini, 1876-
?), ɛɵɥ, ɫɪɟɞɢ ɩɪɨɱɟɝɨ, ɚɜɬɨɪɨɦ ɪɟɰɟɧɡɢɢ ɧɚ ɢɬɚɥɶɹɧɫɤɢɣ ɩɟɪɟɜɨɞ “ɉɟɪɟɩɢɫɤɢ ɢɡ ɞɜɭɯ 
ɭɝɥɨɜ” (“De Thesauro”: Due concezioni della cultura // Vita e pensiero (Milano). 1933. ʋ. 8. 
P. 517- 520). Ȼɥɢɡɤɢɣ ɞɪɭɝ ɋɢɧɶɨɪɟɥɥɢ (ɫɦ. 12 ɟɝɨ ɩɢɫɟɦ ɜ ɟɟ ɮɨɧɞɟ – ARI, VI. T. I. P. 
62).  
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1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 ȼɟɪɚ ɋɢɧɶɨɪɟɥɥɢ-Ʉɚɱɱɚɬɨɪɟ (Vera Signorelli Cacciatore, 1911-2004) – ɦɥɚɞɲɚɹ ɞɨɱɶ 

Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ, ɩɢɫɚɬɟɥɶɧɢɰɚ, ɚɜɬɨɪ ɪɨɦɚɧɚ “La scalinata” (“Ʌɟɫɬɧɢɰɚ”, 1984), ɫɛɨɪ-
ɧɢɤɨɜ ɪɚɫɫɤɚɡɨɜ “La vendita all’asta” (“ɉɪɨɞɚɠɚ ɫ ɚɭɤɰɢɨɧɚ”, 1953), ɢ “Il disordine” 
(“Ȼɟɫɩɨɪɹɞɨɤ”, 1996).  

3 “L’Italia Letteraria” – ɥɢɬɟɪɚɬɭɪɧɵɣ ɠɭɪɧɚɥ, ɜɵɯɨɞɢɥ ɫ 1928 ɝ. ɜ Ɋɢɦɟ (ɞɨ 1936 ɝ.). 
ȼ ɚɪɯɢɜɟ ɒɨɪɚ ɧɚɯɨɞɢɬɫɹ ɜɵɪɟɡɤɚ ɫ ɬɟɤɫɬɨɦ ɷɫɫɟ ȼɟɪɵ ɋɢɧɶɨɪɟɥɥɢ “Salendo” (ɬɚɤɠɟ 
ɛɵɥɚ ɩɨɫɥɚɧɚ Ɉ. ɂ. ɋɢɧɶɨɪɟɥɥɢ Ɉ.A. ɒɨɪ ɢ ȼɹɱ. ɂɜɚɧɨɜɭ, ɫɨɯɪɚɧɢɥɚɫɶ ɜ ɩɚɩɤɟ Ɉ. ɒɨɪ 
ɜ ɮɨɧɞɟ ɑɢɧɢ. Ɉɛ ɷɬɨɦ ɩɨɞɪɨɛɧɟɟ ɫɦ. ɜ “Ɍɪɨɣɧɨɣ ɩɟɪɟɩɢɫɤɟ” ɜ ɩɢɫɶɦɚɯ ɨɬ 5 ɢ 12 ɚɩɪɟ-
ɥɹ 1934 ɝ.). Ʉɪɨɦɟ ɬɨɝɨ, ɜ ɚɪɯɢɜɟ ɒɨɪɚ ɬɚɤɠɟ ɟɫɬɶ ɜɵɪɟɡɤɢ ɫ ɞɪɭɝɢɦɢ ɪɚɫɫɤɚɡɚɦɢ ȼ. 
ɋɢɧɶɨɪɟɥɥɢ: “Riposo” // L’Italia Letteraria. 30 giugno 1934. ʋ 26. P. 6; “In cerca di Lon-
dra” // Il Tevere. 16 ottobre 1934. ʋ 12. P. 3; “Intimità. Racconto” // L’Italia Letteraria. 12 
dicembre 1934. ʋ 13. P. 7. 

4 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ Ʉ. ɋ. ɋɬɚɧɢɫɥɚɜɫɤɢɣ. 
5 ɋɦ. ɨɛ ɷɬɨɦ ɩɢɫɶɦɚ Ʉ. ɋ. ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ Ɉ. ɋɢɧɶɨɪɟɥɥɢ ɨɬ 1 ɢ 17 ɦɚɹ 1934 ɝ. 

(FSFC, ɩɚɩɤɚ “Stanislavskij”) ɢ ɩɪɢɦɟɱɚɧɢɹ ɤ ɧɢɦ, ɝɞɟ ɩɪɢɜɨɞɹɬɫɹ ɨɬɪɵɜɤɢ ɢɡ ɫɨɩɪɨɜɨ-
ɞɢɬɟɥɶɧɨɝɨ ɩɢɫɶɦɚ ȿ. Ⱦ. ɒɨɪɚ ɤ ɩɢɫɶɦɭ ɫɜɨɟɝɨ ɨɬɰɚ, ɢɡɜɟɫɬɧɨɝɨ ɩɢɚɧɢɫɬɚ Ⱦɚɜɢɞɚ 
ɋɨɥɨɦɨɧɨɜɢɱɚ ɒɨɪɚ (1867-1942) ɨ ɞɟɣɫɬɜɟɧɧɨɫɬɢ ɫɢɫɬɟɦɵ ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ ɜ ɉɚɥɟɫɬɢ-
ɧɟ ɛɥɚɝɨɞɚɪɹ ɬɟɚɬɪɭ Ƚɚɛɢɦɚ.  

6 Ƚɪɚɰɢɹ Ⱦɟɥɟɞɞɚ (Grazia Deledda, 1871-1936) – ɢɬɚɥɶɹɧɫɤɚɹ ɩɢɫɚɬɟɥɶɧɢɰɚ, ɥɚɭɪɟɚɬ 
ɇɨɛɟɥɟɜɫɤɨɣ ɩɪɟɦɢɢ ɩɨ ɥɢɬɟɪɚɬɭɪɟ 1926 ɝ. ɗ. Ⱦɭɡɟ ɜɨɫɯɢɳɚɥɚɫɶ ɟɟ ɩɪɨɢɡɜɟɞɟɧɢɹɦɢ. ɉɨ 
ɪɨɦɚɧɭ Ƚ. Ⱦɟɥɟɞɞɵ “Cenere” (ɉɟɩɟɥ, 1904) ɜ 1916 ɝ. ɪɟɠɢɫɫɟɪ Ɏɟɛɨ Ɇɚɪɢ ɫɧɹɥ ɨɞɧɨ-
ɢɦɟɧɧɵɣ ɮɢɥɶɦ ɫ ɗ. Ⱦɭɡɟ ɜ ɝɥɚɜɧɨɣ ɪɨɥɢ (ɟɞɢɧɫɬɜɟɧɧɵɣ ɨɩɵɬ ɚɤɬɪɢɫɵ ɜ ɤɢɧɟɦɚɬɨɝɪɚ-
ɮɟ). 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
25 ɦɚɹ 1934 ɝɨɞɚ 

Ɋɢɦ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɜɱɟɪɚ ɦɵ ɧɚɱɚɥɢ ɧɚɲɢ ɱɬɟɧɢɹ ɫ ȼɟɪɨɣ, ɜ 

ɟɟ ɛɢɛɥɢɨɬɟɤɟ ɭ Scala di Spagna.2 Ɍ. ɤ. ȼɚɲɢ ɛɟɫɩɨɤɨɣɫɬɜɚ ɨ ȼɟɪɟ ɦɧɟ 
ɜɟɞɨɦɵ, ɬɨ ɹ ɫɩɟɲɭ ɫɨɨɛɳɚɬɶ ȼɚɦ, ɱɬɨ ɞɭɲɟɜɧɨɟ ɫɨɫɬɨɹɧɢɟ ɟɟ – ɧɚ-
ɫɤɨɥɶɤɨ ɹ ɦɨɝɭ ɫɭɞɢɬɶ ɩɨ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨɦɭ ɜɩɟɱɚɬɥɟɧɢɸ – ɡɧɚɱɢ-
ɬɟɥɶɧɨ ɥɭɱɲɟ, ɱɟɦ ɡɢɦɨɣ. Ɉɧɚ ɜɧɭɬɪɟɧɧɟ ɨɤɪɟɩɥɚ, ɢ ɹ ɧɚɞɟɸɫɶ, ɱɬɨ ɜ 
ɪɚɛɨɬɟ ɧɚɞ ɫɜɨɢɦ ɬɜɨɪɱɟɫɬɜɨɦ ɨɧɚ ɫɭɦɟɟɬ ɨɤɨɧɱɚɬɟɥɶɧɨ ɩɪɟɨɞɨɥɟɬɶ 
ɨɫɧɨɜɧɭɸ ɨɩɚɫɧɨɫɬɶ ɟɟ ɜɧɭɬɪɟɧɧɟɣ ɠɢɡɧɢ: ɭɫɤɨɥɶɡɚɧɢɟ ɩɨɬɨɤɚ ɛɵɬɢɹ.  

Ɇɚɪɢɹ ɞɚɜɧɨ ɭɠɟ ɩɟɪɟɞɚɥɚ ɦɧɟ ɤɧɢɝɭ Steffen’a “Mauer”, ɧɨ ɹ ɧɟ 
ɡɧɚɸ, ɤɨɦɭ ɹ ɞɨɥɠɟɧ ɫɨɨɛɳɢɬɶ ɦɨɟ ɜɩɟɱɚɬɥɟɧɢɟ ɨɬ ɧɟɟ ɢ ɜɟɪɧɭɬɶ ɤɧɢɝɭ.  

Ɂɚ ɮɨɬɨɫɴɟɦɤɭ ɩɢɫɟɦ Ⱦɭɡɟ Rilke-Archiv ɯɨɬɟɥ ɩɨɥɭɱɢɬɶ 17 ɦɚɪɨɤ, 
ɧɨ ɞɢɪɟɤɬɨɪ ɦɭɡɟɹ ɩɪɟɞɭɩɪɟɞɢɥ, ɱɬɨ ɩɢɫɶɦɚ – ɷɬɨ ɤɨɪɨɬɤɢɟ ɡɚɩɢɫɨɱɤɢ 
ɛɟɡ ɫɨɞɟɪɠɚɧɢɹ. Ɉɧ ɭɤɚɡɚɥ, ɱɬɨ ɛɨɥɟɟ ɢɧɬɟɪɟɫɧɵɣ ɦɚɬɟɪɢɚɥ ɦɨɠɧɨ 



ɉɟɪɟɩɢɫɤɚ Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ ɢ ȿ. Ⱦ. ɒɨɪɚ 449 
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ɧɚɣɬɢ ɜ ɩɢɫɶɦɚɯ Ɋɢɥɶɤɟ (Brife a.d. Jahren, ɤɚɠɟɬɫɹ 1907-1914 ɝɝ. Insel 
vg). Ⱥɞɪɟɫ: Rilke-archiv, Weimer, Dir. Dr. Siber. 

ɋɬɚɬɶɢ ɨ Ⱦɭɡɟ ɤ 10-ɢɸ ɟɟ ɫɦɟɪɬɢ ɹ ɡɚɤɚɡɚɥ, ɧɨ ɟɳɟ ɧɟ ɩɨɥɭɱɢɥ. 
Ʌɢɲɶ ɬɨɥɶɤɨ ɩɨɥɭɱɭ, ɩɪɢɲɥɸ ɢɯ ȼɚɦ. 

Ʉɚɤ ɩɨɧɪɚɜɢɥɫɹ ȼɚɦ “Convegno”3? 
ɒɥɸ ȼɚɦ ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ. ɂɫɤɪɟɧɧɟ ȼɚɲ ȿ. ɒɨɪ 
 

1 FSFC (ɩɚɩɤɚ “E. Shor”). Ɉɬɤɪɵɬɤɚ. 
2 ȼɟɪɚ ɬɨɝɞɚ ɪɚɛɨɬɚɥɚ ɞɢɪɟɤɬɨɪɨɦ ɦɭɡɟɹ Ʉɢɬɫɚ ɢ ɒɟɥɥɢ ɭ ɂɫɩɚɧɫɤɨɣ ɥɟɫɬɧɢɰɵ, 

ɧɚ ɩɥɨɳɚɞɢ ɂɫɩɚɧɢɢ ɜ Ɋɢɦɟ, ɜ ɞɨɦɟ, ɝɞɟ Ʉɢɬɫ ɭɦɟɪ ɜ 1821 ɝ. 
3 ɋɦ. ɩɪɢɦɟɱ. 7 ɫɥɟɞɭɸɳɟɝɨ ɩɢɫɶɦɚ. 
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Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 

30 ɦɚɹ <1934 ɝɨɞɚ> 
S. Remo  

Ⱦɨɪɨɝɨɣ ȿɜɫɟɣ Ⱦɚɜɢɞɨɜɢɱ, ɫɩɚɫɢɛɨ ɡɚ ȼɚɲɢ ɫɨɜɟɬɵ ɢ ɡɚ ȼɚɲɢ ɫɜɟ-
ɞɟɧɢɹ ɨ ȼɟɪɟ. ə ɨɱɟɧɶ ɫɱɚɫɬɥɢɜɚ, ɱɬɨ ȼɵ ɟɟ ɢɧɨɝɞɚ, ɯɨɬɶ ɢɡɪɟɞɤɚ, ɜɢ-
ɞɚɟɬɟ. ə ɠɟ ɡɧɚɸ, ɤɚɤɨɣ ȼɵ ɞɭɯɨɜɧɵɣ ɪɟɠɢɫɫɟɪ! 

ȼɚɲɟ ɩɪɟɛɵɜɚɧɢɟ ɜ Ɋɢɦɟ ɦɧɟ ɞɚɟɬ ɧɚɞɟɠɞɭ, ɱɬɨ, ɜɨɡɜɪɚɳɚɹɫɶ ɜ 
ɢɸɥɟ, ɹ ȼɚɫ ɟɳɟ ɡɚɫɬɚɧɭ, ɢ ɹ ɨɱɟɧɶ-ɨɱɟɧɶ ɫɱɚɫɬɥɢɜɚ ɬɚɤɨɣ ɧɚɞɟɠɞɨɣ.  

ȼɟɪɚ ȼɚɦ, ɦɨɠɟɬ ɛɵɬɶ, ɝɨɜɨɪɢɥɚ, ɱɬɨ ɤɨɪɨɬɤɨ ɩɟɪɟɞ ɨɬɴɟɡɞɨɦ 
Ʉ<ɨɧɫɬɚɧɬɢɧɚ> ɋ<ɟɪɝɟɟɜɢɱɚ> ɹ ɟɳɟ ɛɵɥɚ ɜ ɇɢɰɰɟ. Ɇɧɟ ɨɱɟɧɶ ɦɧɨɝɨ, 
ɱɬɨ ȼɚɦ ɪɚɫɫɤɚɡɚɬɶ. Ɉɧ ɬɚɤ ɬɪɨɝɚɬɟɥɶɧɨ ɝɨɜɨɪɢɥ ɨ ȼɚɲɟɦ ɩɢɫɶɦɟ ɢ ɨ 
ȼɚɲɟɦ ɨɬɰɟ.2 

10-ɝɨ ɢɸɧɹ − 125-ɥɟɬɢɟ ɪɨɠɞɟɧɢɹ Ƚɨɝɨɥɹ − ɩɪɚɡɞɧɭɟɬɫɹ ɜ ɇɢɰɰɟ 
ɞɨɤɥɚɞɨɦ Ȼɭɧɢɧɚ. Ɇɨɠɟɬ ɛɵɬɶ, ɩɨɟɞɭ. 

ə ɞɟɥɚɸ ɮɨɬɨɝɪɚɮɢɢ ɨɬ ɪɭɤɨɩɢɫɟɣ <ɬɚɤ!> Ⱦɭɡɟ ɬɨɥɶɤɨ ɞɥɹ ɪɟɩɪɨ-
ɞɭɤɰɢɣ ɚɜɬɨɝɪɚɮɨɜ, ɤɨɬɨɪɵɟ, ɩɨ-ɦɨɟɦɭ, ɨɱɟɧɶ ɢɧɬɟɪɟɫɧɵ, ɩɨɬɨɦɭ ɱɬɨ 
ɩɟɪɟɞɚɸɬ ɟɟ ɦɚɧɟɪɭ ɦɵɫɥɢɬɶ ɢ ɩɨɞɨɣɬɢ ɤ ɜɟɳɚɦ. ɂ ɢɧɬɟɪɟɫɧɵ ɝɥɚɜɧɵɦ 
ɨɛɪɚɡɨɦ ɬɟɦ, ɤɚɤ ɨɧɢ ɧɚɩɢɫɚɧɵ. ȿɫɥɢ ɧɟ ɞɥɹ ɢɬɚɥɶɹɧɫɤɨɝɨ, ɞɥɹ ɤɚɤɨɝɨ-
ɧɢɛɭɞɶ ɡɚɝɪɚɧɢɱɧɨɝɨ ɢɡɞɚɧɢɹ ɨɧɢ ɨɤɚɠɭɬɫɹ ɢɧɬɟɪɟɫɧɵɦɢ. ɗɬɨ, ɤɨɧɟɱ-
ɧɨ, ɧɟ ɞɥɹ ɧɚɭɱɧɨɝɨ ɢɡɭɱɟɧɢɹ, ɚ ɩɪɨɫɬɨ, ɤɚɤ ɮɨɬɨɝɪɚɮɢɢ ɞɭɲɢ ɢ ɞɭɯɚ 
ɱɟɥɨɜɟɱɟɫɤɨɝɨ. Ɇɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɷɬɚ ɮɨɬɨɝɪɚɮɢɹ, ɤɨɬɨɪɭɸ ȼɚɦ ɬɟɩɟɪɶ 
ɩɨɫɵɥɚɸ, ɥɭɱɲɟ ɩɟɪɜɨɣ, ɷɬɨ ɭɤɚɡɚɧɢɹ ɞɥɹ Film’a Cenere, ɢɡ ɪɨɦɚɧɚ 
Ƚɪɚɰɢɢ Ⱦɟɥɟɞɞɵ.3 

ȿɫɬɶ ɬɨɠɟ ɩɢɫɶɦɨ Ƚɪɚɰɢɢ Ⱦɟɥɟɞɞɵ, ɬ. ɟ. ɟɟ ɭɤɚɡɚɧɢɹ. Ʉɚɤ ȼɚɦ ɤɚ-
ɠɟɬɫɹ, ɫɧɢɦɚɬɶ ɢ ɷɬɨ? 

Ɍɭɬ, ɤɨɧɟɱɧɨ, ɥɭɱɲɟ ɫɧɢɦɚɬɶ ɧɟ ɭɦɟɸɬ, ɚ ɩɨɫɵɥɚɬɶ ɹ ɧɢɤɭɞɚ ɧɟ ɦɨ-
ɝɭ. 

448  Ⱦɢɦɢɬɪɢɣ ɋɟɝɚɥ, ɇɢɧɚ ɋɟɝɚɥ Ɋɭɞɧɢɤ   
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1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 ȼɟɪɚ ɋɢɧɶɨɪɟɥɥɢ-Ʉɚɱɱɚɬɨɪɟ (Vera Signorelli Cacciatore, 1911-2004) – ɦɥɚɞɲɚɹ ɞɨɱɶ 

Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ, ɩɢɫɚɬɟɥɶɧɢɰɚ, ɚɜɬɨɪ ɪɨɦɚɧɚ “La scalinata” (“Ʌɟɫɬɧɢɰɚ”, 1984), ɫɛɨɪ-
ɧɢɤɨɜ ɪɚɫɫɤɚɡɨɜ “La vendita all’asta” (“ɉɪɨɞɚɠɚ ɫ ɚɭɤɰɢɨɧɚ”, 1953), ɢ “Il disordine” 
(“Ȼɟɫɩɨɪɹɞɨɤ”, 1996).  

3 “L’Italia Letteraria” – ɥɢɬɟɪɚɬɭɪɧɵɣ ɠɭɪɧɚɥ, ɜɵɯɨɞɢɥ ɫ 1928 ɝ. ɜ Ɋɢɦɟ (ɞɨ 1936 ɝ.). 
ȼ ɚɪɯɢɜɟ ɒɨɪɚ ɧɚɯɨɞɢɬɫɹ ɜɵɪɟɡɤɚ ɫ ɬɟɤɫɬɨɦ ɷɫɫɟ ȼɟɪɵ ɋɢɧɶɨɪɟɥɥɢ “Salendo” (ɬɚɤɠɟ 
ɛɵɥɚ ɩɨɫɥɚɧɚ Ɉ. ɂ. ɋɢɧɶɨɪɟɥɥɢ Ɉ.A. ɒɨɪ ɢ ȼɹɱ. ɂɜɚɧɨɜɭ, ɫɨɯɪɚɧɢɥɚɫɶ ɜ ɩɚɩɤɟ Ɉ. ɒɨɪ 
ɜ ɮɨɧɞɟ ɑɢɧɢ. Ɉɛ ɷɬɨɦ ɩɨɞɪɨɛɧɟɟ ɫɦ. ɜ “Ɍɪɨɣɧɨɣ ɩɟɪɟɩɢɫɤɟ” ɜ ɩɢɫɶɦɚɯ ɨɬ 5 ɢ 12 ɚɩɪɟ-
ɥɹ 1934 ɝ.). Ʉɪɨɦɟ ɬɨɝɨ, ɜ ɚɪɯɢɜɟ ɒɨɪɚ ɬɚɤɠɟ ɟɫɬɶ ɜɵɪɟɡɤɢ ɫ ɞɪɭɝɢɦɢ ɪɚɫɫɤɚɡɚɦɢ ȼ. 
ɋɢɧɶɨɪɟɥɥɢ: “Riposo” // L’Italia Letteraria. 30 giugno 1934. ʋ 26. P. 6; “In cerca di Lon-
dra” // Il Tevere. 16 ottobre 1934. ʋ 12. P. 3; “Intimità. Racconto” // L’Italia Letteraria. 12 
dicembre 1934. ʋ 13. P. 7. 

4 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ Ʉ. ɋ. ɋɬɚɧɢɫɥɚɜɫɤɢɣ. 
5 ɋɦ. ɨɛ ɷɬɨɦ ɩɢɫɶɦɚ Ʉ. ɋ. ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ Ɉ. ɋɢɧɶɨɪɟɥɥɢ ɨɬ 1 ɢ 17 ɦɚɹ 1934 ɝ. 

(FSFC, ɩɚɩɤɚ “Stanislavskij”) ɢ ɩɪɢɦɟɱɚɧɢɹ ɤ ɧɢɦ, ɝɞɟ ɩɪɢɜɨɞɹɬɫɹ ɨɬɪɵɜɤɢ ɢɡ ɫɨɩɪɨɜɨ-
ɞɢɬɟɥɶɧɨɝɨ ɩɢɫɶɦɚ ȿ. Ⱦ. ɒɨɪɚ ɤ ɩɢɫɶɦɭ ɫɜɨɟɝɨ ɨɬɰɚ, ɢɡɜɟɫɬɧɨɝɨ ɩɢɚɧɢɫɬɚ Ⱦɚɜɢɞɚ 
ɋɨɥɨɦɨɧɨɜɢɱɚ ɒɨɪɚ (1867-1942) ɨ ɞɟɣɫɬɜɟɧɧɨɫɬɢ ɫɢɫɬɟɦɵ ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ ɜ ɉɚɥɟɫɬɢ-
ɧɟ ɛɥɚɝɨɞɚɪɹ ɬɟɚɬɪɭ Ƚɚɛɢɦɚ.  

6 Ƚɪɚɰɢɹ Ⱦɟɥɟɞɞɚ (Grazia Deledda, 1871-1936) – ɢɬɚɥɶɹɧɫɤɚɹ ɩɢɫɚɬɟɥɶɧɢɰɚ, ɥɚɭɪɟɚɬ 
ɇɨɛɟɥɟɜɫɤɨɣ ɩɪɟɦɢɢ ɩɨ ɥɢɬɟɪɚɬɭɪɟ 1926 ɝ. ɗ. Ⱦɭɡɟ ɜɨɫɯɢɳɚɥɚɫɶ ɟɟ ɩɪɨɢɡɜɟɞɟɧɢɹɦɢ. ɉɨ 
ɪɨɦɚɧɭ Ƚ. Ⱦɟɥɟɞɞɵ “Cenere” (ɉɟɩɟɥ, 1904) ɜ 1916 ɝ. ɪɟɠɢɫɫɟɪ Ɏɟɛɨ Ɇɚɪɢ ɫɧɹɥ ɨɞɧɨ-
ɢɦɟɧɧɵɣ ɮɢɥɶɦ ɫ ɗ. Ⱦɭɡɟ ɜ ɝɥɚɜɧɨɣ ɪɨɥɢ (ɟɞɢɧɫɬɜɟɧɧɵɣ ɨɩɵɬ ɚɤɬɪɢɫɵ ɜ ɤɢɧɟɦɚɬɨɝɪɚ-
ɮɟ). 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
25 ɦɚɹ 1934 ɝɨɞɚ 

Ɋɢɦ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɜɱɟɪɚ ɦɵ ɧɚɱɚɥɢ ɧɚɲɢ ɱɬɟɧɢɹ ɫ ȼɟɪɨɣ, ɜ 

ɟɟ ɛɢɛɥɢɨɬɟɤɟ ɭ Scala di Spagna.2 Ɍ. ɤ. ȼɚɲɢ ɛɟɫɩɨɤɨɣɫɬɜɚ ɨ ȼɟɪɟ ɦɧɟ 
ɜɟɞɨɦɵ, ɬɨ ɹ ɫɩɟɲɭ ɫɨɨɛɳɚɬɶ ȼɚɦ, ɱɬɨ ɞɭɲɟɜɧɨɟ ɫɨɫɬɨɹɧɢɟ ɟɟ – ɧɚ-
ɫɤɨɥɶɤɨ ɹ ɦɨɝɭ ɫɭɞɢɬɶ ɩɨ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨɦɭ ɜɩɟɱɚɬɥɟɧɢɸ – ɡɧɚɱɢ-
ɬɟɥɶɧɨ ɥɭɱɲɟ, ɱɟɦ ɡɢɦɨɣ. Ɉɧɚ ɜɧɭɬɪɟɧɧɟ ɨɤɪɟɩɥɚ, ɢ ɹ ɧɚɞɟɸɫɶ, ɱɬɨ ɜ 
ɪɚɛɨɬɟ ɧɚɞ ɫɜɨɢɦ ɬɜɨɪɱɟɫɬɜɨɦ ɨɧɚ ɫɭɦɟɟɬ ɨɤɨɧɱɚɬɟɥɶɧɨ ɩɪɟɨɞɨɥɟɬɶ 
ɨɫɧɨɜɧɭɸ ɨɩɚɫɧɨɫɬɶ ɟɟ ɜɧɭɬɪɟɧɧɟɣ ɠɢɡɧɢ: ɭɫɤɨɥɶɡɚɧɢɟ ɩɨɬɨɤɚ ɛɵɬɢɹ.  

Ɇɚɪɢɹ ɞɚɜɧɨ ɭɠɟ ɩɟɪɟɞɚɥɚ ɦɧɟ ɤɧɢɝɭ Steffen’a “Mauer”, ɧɨ ɹ ɧɟ 
ɡɧɚɸ, ɤɨɦɭ ɹ ɞɨɥɠɟɧ ɫɨɨɛɳɢɬɶ ɦɨɟ ɜɩɟɱɚɬɥɟɧɢɟ ɨɬ ɧɟɟ ɢ ɜɟɪɧɭɬɶ ɤɧɢɝɭ.  

Ɂɚ ɮɨɬɨɫɴɟɦɤɭ ɩɢɫɟɦ Ⱦɭɡɟ Rilke-Archiv ɯɨɬɟɥ ɩɨɥɭɱɢɬɶ 17 ɦɚɪɨɤ, 
ɧɨ ɞɢɪɟɤɬɨɪ ɦɭɡɟɹ ɩɪɟɞɭɩɪɟɞɢɥ, ɱɬɨ ɩɢɫɶɦɚ – ɷɬɨ ɤɨɪɨɬɤɢɟ ɡɚɩɢɫɨɱɤɢ 
ɛɟɡ ɫɨɞɟɪɠɚɧɢɹ. Ɉɧ ɭɤɚɡɚɥ, ɱɬɨ ɛɨɥɟɟ ɢɧɬɟɪɟɫɧɵɣ ɦɚɬɟɪɢɚɥ ɦɨɠɧɨ 
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Ʉɧɢɝɭ Steffen’a4 ȼɚɦ ɩɨɫɥɚɥ Marco Spaini5 (Casino Municipale − S. 
Remo), ɲɬɟɣɧɟɪɢɚɧɟɰ, ɨɱɟɧɶ ɞɭɯɨɜɧɵɣ ɱɟɥɨɜɟɤ, ɯɨɬɹ ɞɢɪɟɤɬɨɪ Casino. 

ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ ɟɝɨ ɨɱɟɧɶ ɥɸɛɢɬ ɢ ɭɜɚɠɚɟɬ. Ɉɥɶɝɚ Ⱥɥ<ɟɤɫɚɧɞɪɨɜɧɚ> 
ɫɤɚɡɚɥɚ: “Ⱦɚ ɛɭɞɟɬ ɢ ɲɬɟɣɧɟɪɢɚɧɫɬɜɨ, ɟɫɥɢ ɩɪɨɢɡɜɟɥɨ ɨɞɧɨɝɨ ɬɚɤɨɝɨ ɱɟ-
ɥɨɜɟɤɚ, ɤɚɤ Spaini”.6 ȿɫɥɢ ɦɨɠɟɬɟ, ɧɚɩɢɲɢɬɟ ɟɦɭ. 

Ɍɭɬ ɧɟɥɶɡɹ ɩɨɥɭɱɢɬɶ “Il Convegno”,7 ɢ ɬɨɥɶɤɨ ɜɱɟɪɚ ɹ ɟɝɨ ɩɨɥɭɱɢɥɚ 
ɨɬ Spaini, ɤɨɬɨɪɨɦɭ ɟɝɨ ɩɪɢɫɥɚɥ ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ. Ɇɧɟ ɤɚɠɟɬɫɹ ɨɱɟɧɶ 
ɯɨɪɨɲɢɦ ɢ ɭɞɚɱɧɵɦ. 

ɀɦɭ ɤɪɟɩɤɨ ȼɚɲɭ ɪɭɤɭ ɢ ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ɇɚɞ<ɟɠɞɟ> Ɋɚɮ<ɚɢ-
ɥɨɜɧɟ>. ȼɚɲɚ Ɉ. Ɋ.  

<P.S.> ɉɢɫɶɦɨ Ⱦɭɡɟ ɨɛ ɢɫɤɭɫɫɬɜɟ Ⱦ’Ⱥɧɧɭɧɰɢɨ ɧɚɩɟɱɚɬɚɧɨ ɜ Eve-
ning Post (ɤɚɠɟɬɫɹ, ɜ 1896 ɝɨɞɭ ɢɥɢ ɩɪɢɛɥɢɡɢɬɟɥɶɧɨ ɬɚɤ). 

Ƚɨɜɨɪɢɥɚ ȼɚɦ ȼɟɪɚ ɨ ɬɨɦ, ɱɬɨ ɨɧɚ, ɦɨɠɟɬ ɛɵɬɶ, ɦɨɝɥɚ ɛɵ ɩɨɥɭɱɢɬɶ 
ɩɟɧɫɢɸ ɧɚ 9 ɦɟɫɹɰɟɜ ɜ Ⱥɦɟɪɢɤɟ (ɫ ɫɟɧɬɹɛɪɹ ɦɟɫɹɰɚ). ɑɬɨ ȼɵ ɞɭɦɚɟɬɟ 
ɨɛ ɷɬɨɦ? Ʉɨɧɟɱɧɨ, ɨɧɚ ɩɨɬɟɪɹɥɚ ɛɵ ɛɢɛɥɢɨɬɟɤɭ, ɤɨɬɨɪɭɸ ɨɧɚ ɥɸɛɢɬ. 

 
1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 ɋɦ. ɩɪɢɦɟɱ. 4 ɤ ɩɢɫɶɦɭ ʋ 57 ɨɬ 17 ɦɚɹ 1934 ɝ. 
3 ɋɦ. ɩɪɢɦɟɱ. 6 ɤ ɩɢɫɶɦɭ ʋ 57 ɨɬ 17 ɦɚɹ 1934 ɝ. 
4 Ɉɱɟɜɢɞɧɨ, ɪɟɱɶ ɦɨɠɟɬ ɢɞɬɢ ɨɛ Ⱥɥɶɛɟɪɬɟ ɒɬɟɮɮɟɧɟ (Albert Steffen, 1884-1963) – 

ɢɡɜɟɫɬɧɨɦ ɲɜɟɣɰɚɪɫɤɨɦ ɩɢɫɚɬɟɥɟ, ɩɨɷɬɟ ɢ ɞɪɚɦɚɬɭɪɝɟ ɚɧɬɪɨɩɨɫɨɮɫɤɨɣ ɲɤɨɥɵ. ɉɨɫɥɟ 
ɤɨɧɱɢɧɵ Ɋ. ɒɬɟɣɧɟɪɚ ɒɬɟɮɮɟɧ ɫɬɚɥ ɩɪɟɞɫɟɞɚɬɟɥɟɦ ɚɧɬɪɨɩɨɫɨɮɫɤɨɝɨ ɨɛɳɟɫɬɜɚ. Ȼɵɥ 
ɚɜɬɨɪɨɦ ɰɟɥɨɝɨ ɪɹɞɚ ɩɪɨɢɡɜɟɞɟɧɢɣ, ɩɨɷɬɨɦɭ ɬɪɭɞɧɨ ɫɤɚɡɚɬɶ, ɤɚɤɚɹ ɤɧɢɝɚ ɢɦɟɟɬɫɹ ɜ ɜɢ-
ɞɭ. 

5 Ɇɚɪɤɨ ɋɩɚɢɧɢ (Marco Spaini), ɚɧɬɪɨɩɨɫɨɮ. ȼ ɬɪɢɞɰɚɬɵɟ ɝɨɞɵ ɛɵɥ ɞɢɪɟɤɬɨɪɨɦ Ʉɚ-
ɡɢɧɨ ɜ ɋɚɧ Ɋɟɦɨ. ɋɜɟɞɟɧɢɹ ɨ ɟɝɨ ɠɢɡɧɢ ɢ ɩɟɪɟɩɢɫɤɭ ɫ ɋɢɧɶɨɪɟɥɥɢ ɫɦ. ɜ ɢɬɚɥɶɹɧɫɤɨɦ 
ɬɨɦɟ ɩɟɪɟɩɢɫɤɢ: ARI, VI. T. I. P. 69. ȼ Ɏɨɧɞɟ ɑɢɧɢ xɪɚɧɢɬɫɹ ɟɝɨ ɩɟɪɟɩɢɫɤɚ ɫ Ɉ. ɋɢɧɶɨ-
ɪɟɥɥɢ ɡɚ 1931-1957 ɝɝ. ɋɨɫɬɨɹɥ ɜ ɩɟɪɟɩɢɫɤɟ ɫ ȼɹɱ. ɂɜɚɧɨɜɵɦ, ɜ ɚɪɯɢɜɟ ɤɨɬɨɪɨɝɨ ɯɪɚ-
ɧɹɬɫɹ ɟɝɨ ɩɢɫɶɦɚ ɫ 1932 ɝ. ɩɨ 1941 ɝ. ɋɦ. http://www.v-ivanov.it/ 

6 ɋɢɧɶɨɪɟɥɥɢ ɩɟɪɟɞɚɟɬ ɦɵɫɥɶ ɢɡ ɩɢɫɶɦɚ Ɉ. ɒɨɪ ɨɬ 18 ɦɚɪɬɚ 1933 ɝ. (ɫɦ. ɟɝɨ ɜ ɩɟɪ-
ɜɨɦ ɬɨɦɟ ɧɚɫɬ. ɢɡɞɚɧɢɹ): “…ɟɫɥɢ ɛ ɞɟɥɨ Ɋɭɞɨɥɶɮɚ ɒɬɟɣɧɟɪɚ ɨɝɪɚɧɢɱɢɥɨɫɶ ɬɟɦ, ɱɬɨ ɟɦɭ 
ɭɞɚɥɨɫɶ ɫɮɨɪɦɢɪɨɜɚɬɶ ɯɨɬɹ ɛɵ ɨɞɧɭ ɬɚɤɭɸ ɱɟɥɨɜɟɱɟɫɤɭɸ ɞɭɲɭ, ɤɚɤ ɜɚɲ ɫɚɧɪɟɦɨɜɫɤɢɣ 
ɞɪɭɝ, ɬɨ ɒɬɟɣɧɟɪ ɭɠɟ ɝɟɧɢɚɥɟɧ”. 

7 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɫɩɟɰɢɚɥɶɧɵɣ ɜɵɩɭɫɤ ɠɭɪɧɚɥɚ “Il Convegno” (Milano) 1933, ʋ 8-12, 
ɩɨɫɜɹɳɟɧɧɵɣ ȼ. ɂ. ɂɜɚɧɨɜɭ. Ɂɞɟɫɶ ɛɵɥɢ ɨɩɭɛɥɢɤɨɜɚɧɵ ɞɨɤɥɚɞ ȼ. ɂ. ɂɜɚɧɨɜɚ, ɩɪɨɱɢ-
ɬɚɧɧɵɣ ɧɚ Ʌɢɬɟɪɚɬɭɪɧɵɯ ɩɨɧɟɞɟɥɶɧɢɤɚɯ ɜ ɤɚɡɢɧɨ Ɇ. ɋɩɚɢɧɢ (ɫɦ. ɩɪɢɦɟɱ. 2 ɤ ɩɢɫɶɦɭ 
ɨɬ 24 ɦɚɪɬɚ 1933 ɝ.), ɩɢɫɶɦɨ ȼ. ɂ. ɂɜɚɧɨɜɚ ɤ Ⱥ. ɉɟɥɥɟɝɪɢɧɢ, ɚ ɬɚɤɠɟ ɰɟɥɵɣ ɪɹɞ ɪɚɛɨɬ, 
ɩɨɫɜɹɳɟɧɧɵɯ ɛɢɨɝɪɚɮɢɢ ɢ ɬɜɨɪɱɟɫɬɜɭ ȼ. ɂ. ɂɜɚɧɨɜɚ (Ɏ. ɋɬɟɩɭɧɚ, Ɏ. Ɂɟɥɢɧɫɤɨɝɨ, Ⱥ. 
ɉɟɥɥɟɝɪɢɧɢ, Ƚ. Ɇɚɪɫɟɥɹ, ɗ. Ɋ. Ʉɭɪɰɢɭɫɚ, Ɉ. Ⱦɟɲɚɪɬ, Ƚ. ɒɬɟɣɧɟɪɚ, ɇ. Ɉɬɬɨɤɚɪɚ, Ʌ. Ƚɚɧ-
ɱɢɤɨɜɚ), ɫɦ. ɨɛ ɷɬɨɦ: Davidson P. Viacheslav Ivanov: a Reference Guide. New York: G.K. 
Hall & Co., 1996; Ⱦɷɜɢɞɫɨɧ ɉ. Ȼɢɛɥɢɨɝɪɚɮɢɹ ɩɪɢɠɢɡɟɧɧɵɯ ɩɭɛɥɢɤɚɰɢɣ ɩɪɨɢɡɜɟɞɟɧɢɣ 
ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɨɜɚ: 1898-1949 / ɉɨɞ ɪɟɞ. Ʉ. ɘ. Ʌɚɩɩɨ-Ⱦɚɧɢɥɟɜɫɤɨɝɨ. ɋɚɧɤɬ-ɉɟɬɟɪɛɭɪɝ: 
Ʉɚɥɚɦɨɫ, 2012. 



ɉɟɪɟɩɢɫɤɚ Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ ɢ ȿ. Ⱦ. ɒɨɪɚ 451 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
31 ɦɚɹ 1934 ɝɨɞɚ, Ɋɢɦ 

Roma. Via G. B. De Rossi 22 
Pr. Stoli 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɫɟɪɞɟɱɧɨ ɛɥɚɝɨɞɚɪɸ ȼɚɫ ɡɚ ȼɚɲɟ ɥɸɛɟɡɧɨɟ ɩɢɫɶɦɨ. ɂɡɜɟɫɬɢɟ ɨ 

ɬɨɦ, ɱɬɨ ȼɵ ɛɭɞɟɬɟ ɡɞɟɫɶ ɜ ɢɸɥɟ, ɧɚɫ ɨɱɟɧɶ ɨɛɪɚɞɨɜɚɥɨ; ɦɵ ɧɟ ɭɟɞɟɦ ɢɡ 
Ɋɢɦɚ ɪɚɧɶɲɟ ɫɟɧɬɹɛɪɹ-ɨɤɬɹɛɪɹ ɢ ɛɭɞɟɦ, ɬɚɤɢɦ ɨɛɪɚɡɨɦ, ɢɦɟɬɶ ɜɨɡɦɨɠ-
ɧɨɫɬɶ ɫ ȼɚɦɢ ɩɨɜɢɞɚɬɶɫɹ ɢ ɨ ɦɧɨɝɨɦ, ɦɧɨɝɨɦ ɩɟɪɟɝɨɜɨɪɢɬɶ. Ȼɥɚɝɨɞɚɪɸ 
ȼɚɫ ɬɚɤɠɟ ɡɚ ɫɜɟɞɟɧɢɹ ɨ Ʉ<ɨɧɫɬɚɧɬɢɧɟ> ɋ<ɟɪɝɟɟɜɢɱɟ>, ɤɨɬɨɪɵɟ ɦɟɧɹ ɢ 
ɬɪɨɧɭɥɢ, ɢ ɞɨɫɬɚɜɢɥɢ ɛɨɥɶɲɭɸ ɪɚɞɨɫɬɶ. – Ɏɚɤɫɢɦɢɥɟ Ⱦɭɡɟ, ɤɨɧɟɱɧɨ, 
ɨɱɟɧɶ ɢɧɬɟɪɟɫɧɵ. Ɉ ɬɨɦ, ɱɬɨ ɢɦɟɧɧɨ (ɤɚɤɢɟ ɩɢɫɶɦɚ) ɥɭɱɲɟ ɜɫɟɝɨ ɫɧɹɬɶ 
(ɟɫɥɢ ȼɵ ɫɧɢɦɢɬɟ ɧɟ ɜɫɟ ɦɚɬɟɪɢɚɥɵ, ɚ ɬɨɥɶɤɨ ɱɚɫɬɶ), ɫɭɞɢɬɶ, ɧɟ ɡɧɚɹ 
ɜɫɟɝɨ ɦɚɬɟɪɢɚɥɚ, ɤɨɧɟɱɧɨ, ɬɪɭɞɧɨ. Ɇɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɯɨɪɨɲɨ ɛɵɥɨ ɛɵ 
ɢɦɟɬɶ ɡɚɫɧɹɬɵɦɢ ɩɢɫɶɦɚ Ⱦɭɡɟ ɪɚɡɥɢɱɧɵɯ ɩɟɪɢɨɞɨɜ ɢ ɪɚɡɥɢɱɧɵɯ ɞɭ-
ɲɟɜɧɵɯ ɫɨɫɬɨɹɧɢɣ, ɛ. ɦ, ɬɚɤɠɟ ɧɚɩɢɫɚɧɧɵɯ ɪɚɡɥɢɱɧɵɦ ɥɢɰɚɦ: ɬɚɤ ɱɬɨɛ 
ɦɨɝɥɨ ɛɵ ɩɨɥɭɱɢɬɶɫɹ ɧɟɱɬɨ ɜɪɨɞɟ “Ȼɢɨɝɪɚɮɢɢ ɜ ɩɢɫɶɦɚɯ” ɢ “ɉɨɪɬɪɟɬɚ 
ɜ ɮɚɤɫɢɦɢɥɟ”. ɗɬɨ − ɬɚɤɨɣ ɛɨɝɚɬɵɣ ɦɚɬɟɪɢɚɥ, ɱ<ɬɨ> ɟɝɨ ɦɨɠɧɨ ɛɭɞɟɬ 
ɢɫɩɨɥɶɡɨɜɚɬɶ ɜ ɪɚɡɥɢɱɧɵɯ ɪɚɡɦɟɪɚɯ (Querschnitte).2 Ɉɩɭɛɥɢɤɨɜɵɜɚɬɶ 
ɩɢɫɶɦɚ-ɮɚɤɫɢɦɢɥɟ ɧɚɞɨ ɛɭɞɟɬ ɜɫɟ ɠɟ ɜ ɪɚɡɦɟɪɟ ɩɨɞɥɢɧɧɢɤɚ (ɷɬɨ ɭɜɟɥɢ-
ɱɟɧɢɟ ɦɨɠɟɬ ɛɵɬɶ ɫɞɟɥɚɧɨ ɫ ɥɸɛɨɝɨ ɮɨɪɦɚɬɚ): ɩɨɱɟɪɤ, ɤ<ɚ>ɤ ɜɵɪɚɠɟ-
ɧɢɟ ɞɭɲɢ ɢ ɯɚɪɚɤɬɟɪɚ, ɫɜɹɡɚɧ ɫ ɪɚɡɦɟɪɨɦ, ɜɟɥɢɱɢɧɨɣ ɛɭɤɜ. ȿɫɥɢ ɜɨɡ-
ɦɨɠɧɨ, ɩɨɫɬɚɜɶɬɟ ɭɫɥɨɜɢɟɦ, ɱɬ<ɨɛɵ> ȼɚɦ ɞɚɥɢ ɛɵ ɧɟ ɬɨɥɶɤɨ ɨɬɬɢɫɤɢ, 
ɧɨ ɢ ɧɟɝɚɬɢɜɵ: ɜɨ-ɩɟɪɜɵɯ, ɩɨɬɨɦɭ ɱɬɨ ɢɧɚɱɟ ɷɬɢ ɧɟɝɚɬɢɜɵ ɦɨɝɭɬ ɛɵɬɶ 
ɢɫɩɨɥɶɡɨɜɚɧɵ ɞɥɹ ɞɪɭɝɢɯ ɰɟɥɟɣ (ɨɩɭɛɥɢɤɨɜɚɧɢɟ ɮɚɤɫɢɦɢɥɟ ɩɨɦɢɦɨ 
ȼɚɫ), ɜɨ-ɜɬɨɪɵɯ, ɩɨɬɨɦɭ ɱɬɨ ɧɟɝɚɬɢɜɵ ȼɚɦ ɦɨɝɭɬ ɟɳɟ ɨɱɟɧɶ ɩɪɢɝɨɞɢɬɶ-
ɫɹ. ɉɢɫɶɦɨ Ƚɪ<ɚɰɢɢ> Ⱦɟɥɟɞɞɚ ɫɬɨɢɬ ɫɧɢɦɚɬɶ ɬɨɥɶɤɨ, ɟɫɥɢ ɨɧɨ ɩɨ ɝɪɚ-
ɮɨɥɨɝɢɱɟɫɤɨɦɭ ɫɨɞɟɪɠɚɧɢɸ, ɬ. ɟ. ɩɨ ɪɢɫɭɧɤɭ ɢ ɨɫɨɛɟɧɧɨɫɬɹɦ ɩɨɱɟɪɤɚ, 
ɩɪɟɞɫɬɚɜɥɹɟɬ ɢɫɤɥɸɱɢɬɟɥɶɧɵɣ ɢɧɬɟɪɟɫ. – Ⱥɦɟɪɢɤɢ ɞɥɹ ȼɟɪɵ ɹ ɨɩɚɫɚɥ-
ɫɹ ɛɵ: ɬɚɦ ɫɥɢɲɤɨɦ ɪɟɞɤɨ ɫɨɟɞɢɧɟɧɢɟ ɧɚɫɬɨɹɳɟɣ ɤɭɥɶɬɭɪɵ ɫ ɝɥɭɛɨɤɨɣ 
ɞɭɲɟɜɧɨɫɬɶɸ ɢ ɠɢɡɧɟɧɧɨɣ ɫɢɥɨɣ. ɂɧɬɟɥɥɟɤɬɭɚɥɶɧɨɫɬɶ ɛɟɡ ɞɭɲɢ ɦɨɠɟɬ 
ɟɟ ɨɩɭɫɬɨɲɢɬɶ, ɜɢɬɚɥɶɧɨɫɬɶ ɛɟɡ ɤɭɥɶɬɭɪɵ − ɫɦɹɬɶ; ɚ ɞɭɲɟɜɧɨɫɬɢ ɢ ɷɦɨ-
ɰɢɨɧɚɥɶɧɨɣ ɤɭɥɶɬɭɪɵ ɬɚɦ, ɤɚɤ ɩɪɚɜɢɥɨ, ɧɟɬ; ɪɚɡɜɟ ɱɬɨ ɫɪɟɞɢ ɷɦɢɝɪɚɧ-
ɬɨɜ. Ⱦɥɹ ȼɟɪɵ ɹ ɩɪɟɞɩɨɱɟɥ ɛɵ Ⱥɧɝɥɢɸ: ɬɚɦ ɦɨɠɧɨ ɜɫɬɪɟɬɢɬɶ ɬɨɬ ɫɢɧ-
ɬɟɡ ɧɟɠɧɨɫɬɢ, ɬɨɧɤɨɫɬɢ ɢ ɫɢɥɵ, ɤɨɬɨɪɨɝɨ ɜ Ⱥɦɟɪɢɤɟ ɧɟɬ. 

Ⱦɥɹ ɦɨɢɯ ɪɚɛɨɬ ɦɧɟ ɧɚɞɨ ɩɨɥɭɱɢɬɶ ɜɨɡɦɨɠɧɨɫɬɶ ɩɨɥɶɡɨɜɚɬɶɫɹ Ȼɢ-
ɛɥɢɨɬɟɤɨɣ ȼɚɬɢɤɚɧɚ. ɇɟ ɧɚɣɞɟɬɫɹ ɥɢ ɭ ȼɚɫ ɤɬɨ-ɬɨ, ɤɬɨ ɦɨɝ ɛɵ ɜɜɟɫɬɢ 
ɦɟɧɹ ɬɭɞɚ? ə ɫɥɵɯɚɥ ɢɦɹ Don de Lucca,3 ɤɚɠɟɬɫɹ, ɤɚɤ ȼɚɲɟɝɨ ɞɪɭɝɚ, 
ɤɨɬɨɪɵɣ ɯɨɪɨɲɨ ɡɧɚɟɬ ɤɧɢɠɧɵɟ ɛɨɝɚɬɫɬɜɚ Ɋɢɦɚ. Ɇɨɝɭ ɥɢ ɹ ɨɛɪɚɬɢɬɶɫɹ 
ɤ ɧɟɦɭ ɨɬ ȼɚɲɟɝɨ ɢɦɟɧɢ? Ɇɧɟ ɨɱɟɧɶ ɜɚɠɧɨ ɩɨɡɧɚɤɨɦɢɬɶɫɹ ɫ ɱɟɥɨɜɟ-
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Ʉɧɢɝɭ Steffen’a4 ȼɚɦ ɩɨɫɥɚɥ Marco Spaini5 (Casino Municipale − S. 
Remo), ɲɬɟɣɧɟɪɢɚɧɟɰ, ɨɱɟɧɶ ɞɭɯɨɜɧɵɣ ɱɟɥɨɜɟɤ, ɯɨɬɹ ɞɢɪɟɤɬɨɪ Casino. 

ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ ɟɝɨ ɨɱɟɧɶ ɥɸɛɢɬ ɢ ɭɜɚɠɚɟɬ. Ɉɥɶɝɚ Ⱥɥ<ɟɤɫɚɧɞɪɨɜɧɚ> 
ɫɤɚɡɚɥɚ: “Ⱦɚ ɛɭɞɟɬ ɢ ɲɬɟɣɧɟɪɢɚɧɫɬɜɨ, ɟɫɥɢ ɩɪɨɢɡɜɟɥɨ ɨɞɧɨɝɨ ɬɚɤɨɝɨ ɱɟ-
ɥɨɜɟɤɚ, ɤɚɤ Spaini”.6 ȿɫɥɢ ɦɨɠɟɬɟ, ɧɚɩɢɲɢɬɟ ɟɦɭ. 

Ɍɭɬ ɧɟɥɶɡɹ ɩɨɥɭɱɢɬɶ “Il Convegno”,7 ɢ ɬɨɥɶɤɨ ɜɱɟɪɚ ɹ ɟɝɨ ɩɨɥɭɱɢɥɚ 
ɨɬ Spaini, ɤɨɬɨɪɨɦɭ ɟɝɨ ɩɪɢɫɥɚɥ ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ. Ɇɧɟ ɤɚɠɟɬɫɹ ɨɱɟɧɶ 
ɯɨɪɨɲɢɦ ɢ ɭɞɚɱɧɵɦ. 

ɀɦɭ ɤɪɟɩɤɨ ȼɚɲɭ ɪɭɤɭ ɢ ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ɇɚɞ<ɟɠɞɟ> Ɋɚɮ<ɚɢ-
ɥɨɜɧɟ>. ȼɚɲɚ Ɉ. Ɋ.  

<P.S.> ɉɢɫɶɦɨ Ⱦɭɡɟ ɨɛ ɢɫɤɭɫɫɬɜɟ Ⱦ’Ⱥɧɧɭɧɰɢɨ ɧɚɩɟɱɚɬɚɧɨ ɜ Eve-
ning Post (ɤɚɠɟɬɫɹ, ɜ 1896 ɝɨɞɭ ɢɥɢ ɩɪɢɛɥɢɡɢɬɟɥɶɧɨ ɬɚɤ). 

Ƚɨɜɨɪɢɥɚ ȼɚɦ ȼɟɪɚ ɨ ɬɨɦ, ɱɬɨ ɨɧɚ, ɦɨɠɟɬ ɛɵɬɶ, ɦɨɝɥɚ ɛɵ ɩɨɥɭɱɢɬɶ 
ɩɟɧɫɢɸ ɧɚ 9 ɦɟɫɹɰɟɜ ɜ Ⱥɦɟɪɢɤɟ (ɫ ɫɟɧɬɹɛɪɹ ɦɟɫɹɰɚ). ɑɬɨ ȼɵ ɞɭɦɚɟɬɟ 
ɨɛ ɷɬɨɦ? Ʉɨɧɟɱɧɨ, ɨɧɚ ɩɨɬɟɪɹɥɚ ɛɵ ɛɢɛɥɢɨɬɟɤɭ, ɤɨɬɨɪɭɸ ɨɧɚ ɥɸɛɢɬ. 

 
1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 ɋɦ. ɩɪɢɦɟɱ. 4 ɤ ɩɢɫɶɦɭ ʋ 57 ɨɬ 17 ɦɚɹ 1934 ɝ. 
3 ɋɦ. ɩɪɢɦɟɱ. 6 ɤ ɩɢɫɶɦɭ ʋ 57 ɨɬ 17 ɦɚɹ 1934 ɝ. 
4 Ɉɱɟɜɢɞɧɨ, ɪɟɱɶ ɦɨɠɟɬ ɢɞɬɢ ɨɛ Ⱥɥɶɛɟɪɬɟ ɒɬɟɮɮɟɧɟ (Albert Steffen, 1884-1963) – 

ɢɡɜɟɫɬɧɨɦ ɲɜɟɣɰɚɪɫɤɨɦ ɩɢɫɚɬɟɥɟ, ɩɨɷɬɟ ɢ ɞɪɚɦɚɬɭɪɝɟ ɚɧɬɪɨɩɨɫɨɮɫɤɨɣ ɲɤɨɥɵ. ɉɨɫɥɟ 
ɤɨɧɱɢɧɵ Ɋ. ɒɬɟɣɧɟɪɚ ɒɬɟɮɮɟɧ ɫɬɚɥ ɩɪɟɞɫɟɞɚɬɟɥɟɦ ɚɧɬɪɨɩɨɫɨɮɫɤɨɝɨ ɨɛɳɟɫɬɜɚ. Ȼɵɥ 
ɚɜɬɨɪɨɦ ɰɟɥɨɝɨ ɪɹɞɚ ɩɪɨɢɡɜɟɞɟɧɢɣ, ɩɨɷɬɨɦɭ ɬɪɭɞɧɨ ɫɤɚɡɚɬɶ, ɤɚɤɚɹ ɤɧɢɝɚ ɢɦɟɟɬɫɹ ɜ ɜɢ-
ɞɭ. 

5 Ɇɚɪɤɨ ɋɩɚɢɧɢ (Marco Spaini), ɚɧɬɪɨɩɨɫɨɮ. ȼ ɬɪɢɞɰɚɬɵɟ ɝɨɞɵ ɛɵɥ ɞɢɪɟɤɬɨɪɨɦ Ʉɚ-
ɡɢɧɨ ɜ ɋɚɧ Ɋɟɦɨ. ɋɜɟɞɟɧɢɹ ɨ ɟɝɨ ɠɢɡɧɢ ɢ ɩɟɪɟɩɢɫɤɭ ɫ ɋɢɧɶɨɪɟɥɥɢ ɫɦ. ɜ ɢɬɚɥɶɹɧɫɤɨɦ 
ɬɨɦɟ ɩɟɪɟɩɢɫɤɢ: ARI, VI. T. I. P. 69. ȼ Ɏɨɧɞɟ ɑɢɧɢ xɪɚɧɢɬɫɹ ɟɝɨ ɩɟɪɟɩɢɫɤɚ ɫ Ɉ. ɋɢɧɶɨ-
ɪɟɥɥɢ ɡɚ 1931-1957 ɝɝ. ɋɨɫɬɨɹɥ ɜ ɩɟɪɟɩɢɫɤɟ ɫ ȼɹɱ. ɂɜɚɧɨɜɵɦ, ɜ ɚɪɯɢɜɟ ɤɨɬɨɪɨɝɨ ɯɪɚ-
ɧɹɬɫɹ ɟɝɨ ɩɢɫɶɦɚ ɫ 1932 ɝ. ɩɨ 1941 ɝ. ɋɦ. http://www.v-ivanov.it/ 

6 ɋɢɧɶɨɪɟɥɥɢ ɩɟɪɟɞɚɟɬ ɦɵɫɥɶ ɢɡ ɩɢɫɶɦɚ Ɉ. ɒɨɪ ɨɬ 18 ɦɚɪɬɚ 1933 ɝ. (ɫɦ. ɟɝɨ ɜ ɩɟɪ-
ɜɨɦ ɬɨɦɟ ɧɚɫɬ. ɢɡɞɚɧɢɹ): “…ɟɫɥɢ ɛ ɞɟɥɨ Ɋɭɞɨɥɶɮɚ ɒɬɟɣɧɟɪɚ ɨɝɪɚɧɢɱɢɥɨɫɶ ɬɟɦ, ɱɬɨ ɟɦɭ 
ɭɞɚɥɨɫɶ ɫɮɨɪɦɢɪɨɜɚɬɶ ɯɨɬɹ ɛɵ ɨɞɧɭ ɬɚɤɭɸ ɱɟɥɨɜɟɱɟɫɤɭɸ ɞɭɲɭ, ɤɚɤ ɜɚɲ ɫɚɧɪɟɦɨɜɫɤɢɣ 
ɞɪɭɝ, ɬɨ ɒɬɟɣɧɟɪ ɭɠɟ ɝɟɧɢɚɥɟɧ”. 

7 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɫɩɟɰɢɚɥɶɧɵɣ ɜɵɩɭɫɤ ɠɭɪɧɚɥɚ “Il Convegno” (Milano) 1933, ʋ 8-12, 
ɩɨɫɜɹɳɟɧɧɵɣ ȼ. ɂ. ɂɜɚɧɨɜɭ. Ɂɞɟɫɶ ɛɵɥɢ ɨɩɭɛɥɢɤɨɜɚɧɵ ɞɨɤɥɚɞ ȼ. ɂ. ɂɜɚɧɨɜɚ, ɩɪɨɱɢ-
ɬɚɧɧɵɣ ɧɚ Ʌɢɬɟɪɚɬɭɪɧɵɯ ɩɨɧɟɞɟɥɶɧɢɤɚɯ ɜ ɤɚɡɢɧɨ Ɇ. ɋɩɚɢɧɢ (ɫɦ. ɩɪɢɦɟɱ. 2 ɤ ɩɢɫɶɦɭ 
ɨɬ 24 ɦɚɪɬɚ 1933 ɝ.), ɩɢɫɶɦɨ ȼ. ɂ. ɂɜɚɧɨɜɚ ɤ Ⱥ. ɉɟɥɥɟɝɪɢɧɢ, ɚ ɬɚɤɠɟ ɰɟɥɵɣ ɪɹɞ ɪɚɛɨɬ, 
ɩɨɫɜɹɳɟɧɧɵɯ ɛɢɨɝɪɚɮɢɢ ɢ ɬɜɨɪɱɟɫɬɜɭ ȼ. ɂ. ɂɜɚɧɨɜɚ (Ɏ. ɋɬɟɩɭɧɚ, Ɏ. Ɂɟɥɢɧɫɤɨɝɨ, Ⱥ. 
ɉɟɥɥɟɝɪɢɧɢ, Ƚ. Ɇɚɪɫɟɥɹ, ɗ. Ɋ. Ʉɭɪɰɢɭɫɚ, Ɉ. Ⱦɟɲɚɪɬ, Ƚ. ɒɬɟɣɧɟɪɚ, ɇ. Ɉɬɬɨɤɚɪɚ, Ʌ. Ƚɚɧ-
ɱɢɤɨɜɚ), ɫɦ. ɨɛ ɷɬɨɦ: Davidson P. Viacheslav Ivanov: a Reference Guide. New York: G.K. 
Hall & Co., 1996; Ⱦɷɜɢɞɫɨɧ ɉ. Ȼɢɛɥɢɨɝɪɚɮɢɹ ɩɪɢɠɢɡɟɧɧɵɯ ɩɭɛɥɢɤɚɰɢɣ ɩɪɨɢɡɜɟɞɟɧɢɣ 
ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɨɜɚ: 1898-1949 / ɉɨɞ ɪɟɞ. Ʉ. ɘ. Ʌɚɩɩɨ-Ⱦɚɧɢɥɟɜɫɤɨɝɨ. ɋɚɧɤɬ-ɉɟɬɟɪɛɭɪɝ: 
Ʉɚɥɚɦɨɫ, 2012. 
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ɤɨɦ, ɤɨɬɨɪɵɣ ɫɚɦ ɪɚɛɨɬɚɟɬ ɜ ɨɛɥɚɫɬɢ ɢɫɬɨɪɢɢ ɪɟɥɢɝɢɨɡɧɵɯ ɬɟɱɟɧɢɣ, 
ɡɧɚɟɬ, ɜ ɤɚɤɢɯ ɛɢɛɥɢɨɬɟɤɚɯ Ɋɢɦɚ ɹ ɦɨɝɭ ɧɚɣɬɢ ɤɧɢɝɢ ɬɟɯ ɢɥɢ ɢɧɵɯ 
ɨɬɪɚɫɥɟɣ ɡɧɚɧɢɹ ɢ ɢɡɛɚɜɢɥ ɛɵ ɦɟɧɹ ɨɬ ɩɨɬɟɪɢ ɜɪɟɦɟɧɢ, ɫɜɹɡɚɧɧɨɣ ɫ ɩɨ-
ɢɫɤɚɦɢ ɤɧɢɝ ɜ ɪɚɡɥɢɱɧɵɯ ɛɢɛɥɢɨɬɟɤɚɯ. Ɂɚ ɫɨɜɟɬ ɢ ɭɤɚɡɚɧɢɟ ɜ ɷɬɨɦ ɜɨ-
ɩɪɨɫɟ ɛɭɞɭ ȼɚɦ ɨɱɟɧɶ ɩɪɢɡɧɚɬɟɥɟɧ. 

“Convegno” ɟɳɟ ɧɟ ɞɨɲɟɥ ɞɨ ɦɟɧɹ. ɇɚ ɦɝɧɨɜɟɧɢɟ ɩɨɤɚɡɚɥɫɹ ɜ ɪɭɤɚɯ 
ɭ Ɉ<ɥɶɝɢ> Ⱥɥ<ɟɤɫɚɧɞɪɨɜɧɵ>, ɤɨɬɨɪɚɹ ɧɚ 5 ɦɢɧɭɬ ɡɚɟɯɚɥɚ ɜ Ɋɢɦ ɩɨ ɞɨ-
ɪɨɝɟ ɜ ɋɚɪɞɢɧɢɸ, − ɢ ɫɧɨɜɚ ɢɫɱɟɡ ɡá ɦɨɪɟɦ. ȼɧɟɲɧɟ ɨɧ ɩɪɨɢɡɜɨɞɢɬ 
ɨɱɟɧɶ ɢɦɩɨɡɚɧɬɧɨɟ ɜɩɟɱɚɬɥɟɧɢɟ; ɫɨɫɬɚɜ ɫɨɬɪɭɞɧɢɤɨɜ ɨɱɟɧɶ ɯɨɪɨɲ. 

M. Spaini ɹ ɧɚɩɢɲɭ, ɥɢɲɶ ɬɨɥɶɤɨ ɛɭɞɟɬ ɫɜɨɛɨɞɧɚɹ ɦɢɧɭɬɤɚ: ɩɨ-ɧɟ-
ɦɟɰɤɢ? ɇɟ ɩɪɚɜɞɚ ɥɢ? 

ɇɟɞɚɜɧɨ ɛɵɥɚ ɪɹɞɨɦ ɧɚ ɧɟɫɤɨɥɶɤɨ ɱɚɫɨɜ Ɋɚɢɫɚ Ƚɪ<ɢɝɨɪɶɟɜɧɚ> 
ɇɚɥɶɞɢ. Ʉ ɦɨɟɦɭ ɝɥɭɛɨɤɨɦɭ ɫɨɠɚɥɟɧɢɸ, ɧɚɦ ɧɟ ɭɞɚɥɨɫɶ ɫ ɧɟɸ ɩɨɜɢ-
ɞɚɬɶɫɹ. ȼɟɪɧɨ, ɨɧɚ ɫɩɟɲɢɥɚ ɜɨ Ɏɥɨɪɟɧɰɢɸ. ȿɫɥɢ ɨɧɚ ɩɨ ɞɨɪɨɝɟ ɜ ɉɚ-
ɪɢɠ ɧɚɜɟɫɬɢɬ ȼɚɫ, ɩɟɪɟɞɚɣɬɟ ɟɣ, ɩɨɠɚɥɭɣɫɬɚ, ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ 
ɩɪɢɜɟɬɵ. Ɇɵ ɩɨɦɧɢɦ ɟɟ ɢ ɜɫɩɨɦɢɧɚɟɦ ɫ ɛɥɚɝɨɞɚɪɧɨɫɬɶɸ ɜɪɟɦɹ, ɩɪɨɜɟ-
ɞɟɧɧɨɟ ɫ ɧɟɸ ɢ ɭ ɧɟɟ. 

Ʉɪɟɩɤɨ ɠɦɭ ȼɚɲɭ ɪɭɤɭ ɢ ɲɥɸ ȼɚɦ ɧɚɲɢ ɢɫɤɪɟɧɧɢɟ ɩɪɢɜɟɬɵ. 
ȼɚɲ ȿ. ɒɨɪ 
 

1 FSFC (ɩɚɩɤɚ “E. Shor”). 
2 Der Querschnitt (pl. Querschnitte) – ɪɚɡɪɟɡ, ɫɟɱɟɧɢɟ, ɩɪɨɮɢɥɶ, ɜɵɛɨɪɤɚ (ɧɟɦ.). 
3 Ⱦɠɭɡɟɩɩɟ Ⱦɟ Ʌɭɤɚ (Giuseppe De Luca, 1898-1962) ɢɥɢ, ɤɚɤ ɜɫɟ ɟɝɨ ɧɚɡɵɜɚɥɢ, Don 

De Luca ɛɵɥ, ɤɚɤ ɭɤɚɡɵɜɚɟɬ Ⱦ. ȼ. ɂɜɚɧɨɜ, ɧɟ ɬɨɥɶɤɨ ɤɚɬɨɥɢɱɟɫɤɢɦ ɫɜɹɳɟɧɧɢɤɨɦ, ɝɥɭɛɨ-
ɤɢɦ ɡɧɚɬɨɤɨɦ ɡɚɩɚɞɧɨɣ ɦɢɫɬɢɤɢ ɢ ɷɪɭɞɢɬɨɦ, ɧɨ ɢ ɱɟɥɨɜɟɤɨɦ, ɝɥɭɛɨɤɨ ɡɚɢɧɬɟɪɟɫɨɜɚɧ-
ɧɵɦ ɜ ɫɨɜɪɟɦɟɧɧɨɣ ɥɢɬɟɪɚɬɭɪɟ. Ȼɵɥ ɩɨɤɪɨɜɢɬɟɥɟɦ ɮɥɨɪɟɧɬɢɣɫɤɨɝɨ ɠɭɪɧɚɥɚ “Il Fronte-
spizio” (ɜɦɟɫɬɟ ɫ Ⱦɠ. ɉɚɩɢɧɢ), ɨɫɧɨɜɚɬɟɥɟɦ ɫɟɪɢɢ “Edizioni di storia e letteratura”. Ȼɵɥ 
ɞɪɭɝɨɦ ȼ. ɂ. ɂɜɚɧɨɜɚ, ɤɨɬɨɪɨɝɨ ɫɱɢɬɚɥ ɫɜɨɢɦ ɭɱɢɬɟɥɟɦ. ȼ. ɂ. ɂɜɚɧɨɜ, ɜ ɫɜɨɸ ɨɱɟɪɟɞɶ, 
ɜɵɫɨɤɨ ɰɟɧɢɥ ɞɚɪɨɜɚɧɢɟ Don De Luca (ɫɦ. ARI, III. C.39-40, passim). 
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Ɉ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 
10 ɚɜɝɭɫɬɚ 1934 ɝɨɞɚ 

S. Remo 
Ⱦɨɪɨɝɨɣ ɞɪɭɝ,  
ɫɤɨɥɶɤɨ ɜɪɟɦɟɧɢ ɧɟ ɜɢɞɚɥɢɫɶ, ɫɤɨɥɶɤɨ ɜɪɟɦɟɧɢ ȼɵ ɦɧɟ ɩɨ-ɧɚɫɬɨɹ-

ɳɟɦɭ ɧɟ ɩɢɫɚɥɢ. ȼɵ ɧɟ ɞɨɥɠɧɵ ɡɚɛɵɬɶ, ɱɬɨ ȼɚɲɢ ɩɢɫɶɦɚ ɩɪɢɧɚɞɥɟɠɚɬ 
ɤ ɧɚɢɛɨɥɶɲɢɦ ɪɚɞɨɫɬɹɦ ɦɨɟɣ ɠɢɡɧɢ! 

ə ɜɟɪɧɭɫɶ ɜ Ɋɢɦ ɜ ɧɚɱɚɥɟ ɫɟɧɬɹɛɪɹ ɢ ɧɚɞɟɸɫɶ ɡɚɫɬɚɬɶ ȼɚɫ. ɇɟ ɩɪɚɜ-
ɞɚ ɥɢ? Ɇɨɹ ɪɚɛɨɬɚ ɩɨɞɜɢɝɚɟɬɫɹ. ɉɢɲɢɬɟ ɦɧɟ. Ƚɞɟ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜ-



ɉɟɪɟɩɢɫɤɚ Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ ɢ ȿ. Ⱦ. ɒɨɪɚ 453 
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ɧɚ? Ƚɞɟ ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ? ɉɢɫɚɥɚ ɢɦ, ɧɨ ɹ ɩɨɧɢɦɚɸ ɧɟ ɩɢɲɭɳɢɯ ɢ ɧɟ 
ɨɬɜɟɱɚɸɳɢɯ. 

Ʌɟɬɨ ɩɪɨɯɥɚɞɧɨɟ, ɩɪɢɹɬɧɨɟ ɞɥɹ ɪɚɛɨɬɵ, ɢ ɦɧɟ ɝɨɜɨɪɹɬ, ɱɬɨ ɜ Ɋɢɦɟ 
ɬɚɤɨɟ ɠɟ. ɋɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ɜɚɦ ɨɛɨɢɦ ɢ ɤɪɟɩɤɨ ɢ ɫɟɪɞɟɱɧɨ ɠɦɭ ɪɭɤɭ. 

ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ. 
1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
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Ɉ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 
15 ɚɜɝɭɫɬɚ <1934 ɝɨɞɚ> 

S. Remo 
Ⱦɨɪɨɝɨɣ ɞɪɭɝ,  
ɨɱɟɧɶ ɩɪɨɲɭ, ɩɟɪɟɜɟɞɢɬɟ ɦɧɟ ɧɚ ɪɭɫɫɤɢɣ ɹɡɵɤ ɬɭ ɱɚɫɬɶ ɦɨɟɣ ɫɬɚ-

ɬɶɢ, ɤɨɬɨɪɚɹ ɤɚɫɚɟɬɫɹ Ɍɚɢɪɨɜɚ,2 ɢ ɫɞɟɥɚɣɬɟ ɧɚɱɚɥɨ ɬɚɤ, ɱɬɨɛɵ ɨɧɚ ɦɨɝɥɚ 
ɛɵɬɶ ɨɬɞɟɥɶɧɨ ɧɚɩɟɱɚɬɚɧɚ. 

Ɇɧɟ ɷɬɨ ɧɭɠɧɨ ɞɥɹ Ɋɨɫɫɢɢ, ɜ ɨɱɟɧɶ ɫɤɨɪɨɦ ɜɪɟɦɟɧɢ. ɉɪɨɫɬɢɬɟ. 
ɉɪɢɲɥɢɬɟ ɦɧɟ ɟɟ ɧɚɩɢɫɚɧɧɭɸ ɧɚ ɦɚɲɢɧɤɟ ɢ ɩɪɢɲɥɢɬɟ ɨɛɪɚɬɧɨ ɢ 

ɦɨɸ ɫɬɚɬɶɸ ɢ, ɟɫɥɢ ɧɟ ɨɱɟɧɶ ɧɟɫɤɪɨɦɧɨ, ɢ ɬɪɢ ɦɨɢ ɮɨɬɨɝɪɚɮɢɢ. 
ɉɪɨɫɬɢɬɟ, ɞɪɭɝ ɦɨɣ, ɢ ɩɪɢɦɢɬɟ ɦɨɸ ɫɟɪɞɟɱɧɟɣɲɭɸ ɛɥɚɝɨɞɚɪɧɨɫɬɶ 

ɢ ɩɪɢɜɟɬ ɨɛɨɢɦ. ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ. 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 Ɉ. Ɋɟɫɧɟɜɢɱ ɋɢɧɶɨɪɟɥɥɢ ɧɚɩɢɫɚɥɚ ɞɥɹ ɠɭɪɧɚɥɚ “L’Italia Letteraria” ɫɬɚɬɶɸ ɨ Ɍɚɢ-

ɪɨɜɟ ɢ ɋɬɚɧɢɫɥɚɜɫɤɨɦ (“Da Stanislavsij a Tairov,” 4 ɢ 11 ɦɚɹ 1930), ɨ ɩɟɪɟɜɨɞɟ ɤɨɬɨɪɨɣ 
ɢɞɟɬ ɪɟɱɶ. ɋɦ. ɩɢɫɶɦɨ ʋ 64 ɨɬ 28 ɚɜɝɭɫɬɚ 1934 ɝ.  
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Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 
22 ɚɜɝɭɫɬɚ 1934 ɝɨɞɚ 

S. Remo 
Ⱦɨɪɨɝɨɣ ɞɪɭɝ,  
ɫɩɚɫɢɛɨ ɡɚ ɩɪɢɫɥɚɧɧɵɟ ɫɧɢɦɤɢ ɢ ɡɚ ȼɚɲɟ ɞɨɛɪɨɟ ɩɢɫɶɦɨ. ə ɧɚɲɥɚ 

ɞɜɟ ɮɨɬɨɝɪɚɮɢɢ ɢɡ ɬɟɯ, ɤɨɬɨɪɵɟ ȼɵ ɦɧɟ ɫɞɟɥɚɥɢ ɜ Ȼɟɪɥɢɧɟ, ɢ ɦɨɝɭ 
ɨɛɨɣɬɢɫɶ ɛɟɡ ɞɪɭɝɢɯ. 

ɗɬɢ, ɤɨɬɨɪɵɟ ȼɵ ɦɧɟ ɩɪɢɫɥɚɥɢ, ɦɧɟ ɧɚɩɨɦɢɧɚɸɬ ɦɨɦɟɧɬ ɛɨɥɶɲɨɣ 
“Zerrissenheit”2 ɜ ɦɨɟɣ ɠɢɡɧɢ, ɢ ɦɧɟ ɛɨɥɶɧɨ ɢɦɟɬɶ ɬɚɤɨɣ ɦɨɦɟɧɬ ɩɟɪɟɞ 
ɫɨɛɨɸ. ɉɨɦɧɢɬɟ, ɱɬɨ ɜ ɬɨɬ ɜɟɱɟɪ ɧɟ ɯɨɬɟɥɚ ɞɚɠɟ ɫɧɢɦɚɬɶɫɹ, ɩɨɬɨɦɭ ɱɬɨ 
ɛɵɥɚ ɭɫɬɚɥɚɹ ɢ ɞɟɪɠɚɥɚɫɶ ɨɞɧɨɣ ɜɨɥɟɸ! 

452  Ⱦɢɦɢɬɪɢɣ ɋɟɝɚɥ, ɇɢɧɚ ɋɟɝɚɥ Ɋɭɞɧɢɤ   
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ɤɨɦ, ɤɨɬɨɪɵɣ ɫɚɦ ɪɚɛɨɬɚɟɬ ɜ ɨɛɥɚɫɬɢ ɢɫɬɨɪɢɢ ɪɟɥɢɝɢɨɡɧɵɯ ɬɟɱɟɧɢɣ, 
ɡɧɚɟɬ, ɜ ɤɚɤɢɯ ɛɢɛɥɢɨɬɟɤɚɯ Ɋɢɦɚ ɹ ɦɨɝɭ ɧɚɣɬɢ ɤɧɢɝɢ ɬɟɯ ɢɥɢ ɢɧɵɯ 
ɨɬɪɚɫɥɟɣ ɡɧɚɧɢɹ ɢ ɢɡɛɚɜɢɥ ɛɵ ɦɟɧɹ ɨɬ ɩɨɬɟɪɢ ɜɪɟɦɟɧɢ, ɫɜɹɡɚɧɧɨɣ ɫ ɩɨ-
ɢɫɤɚɦɢ ɤɧɢɝ ɜ ɪɚɡɥɢɱɧɵɯ ɛɢɛɥɢɨɬɟɤɚɯ. Ɂɚ ɫɨɜɟɬ ɢ ɭɤɚɡɚɧɢɟ ɜ ɷɬɨɦ ɜɨ-
ɩɪɨɫɟ ɛɭɞɭ ȼɚɦ ɨɱɟɧɶ ɩɪɢɡɧɚɬɟɥɟɧ. 

“Convegno” ɟɳɟ ɧɟ ɞɨɲɟɥ ɞɨ ɦɟɧɹ. ɇɚ ɦɝɧɨɜɟɧɢɟ ɩɨɤɚɡɚɥɫɹ ɜ ɪɭɤɚɯ 
ɭ Ɉ<ɥɶɝɢ> Ⱥɥ<ɟɤɫɚɧɞɪɨɜɧɵ>, ɤɨɬɨɪɚɹ ɧɚ 5 ɦɢɧɭɬ ɡɚɟɯɚɥɚ ɜ Ɋɢɦ ɩɨ ɞɨ-
ɪɨɝɟ ɜ ɋɚɪɞɢɧɢɸ, − ɢ ɫɧɨɜɚ ɢɫɱɟɡ ɡá ɦɨɪɟɦ. ȼɧɟɲɧɟ ɨɧ ɩɪɨɢɡɜɨɞɢɬ 
ɨɱɟɧɶ ɢɦɩɨɡɚɧɬɧɨɟ ɜɩɟɱɚɬɥɟɧɢɟ; ɫɨɫɬɚɜ ɫɨɬɪɭɞɧɢɤɨɜ ɨɱɟɧɶ ɯɨɪɨɲ. 

M. Spaini ɹ ɧɚɩɢɲɭ, ɥɢɲɶ ɬɨɥɶɤɨ ɛɭɞɟɬ ɫɜɨɛɨɞɧɚɹ ɦɢɧɭɬɤɚ: ɩɨ-ɧɟ-
ɦɟɰɤɢ? ɇɟ ɩɪɚɜɞɚ ɥɢ? 

ɇɟɞɚɜɧɨ ɛɵɥɚ ɪɹɞɨɦ ɧɚ ɧɟɫɤɨɥɶɤɨ ɱɚɫɨɜ Ɋɚɢɫɚ Ƚɪ<ɢɝɨɪɶɟɜɧɚ> 
ɇɚɥɶɞɢ. Ʉ ɦɨɟɦɭ ɝɥɭɛɨɤɨɦɭ ɫɨɠɚɥɟɧɢɸ, ɧɚɦ ɧɟ ɭɞɚɥɨɫɶ ɫ ɧɟɸ ɩɨɜɢ-
ɞɚɬɶɫɹ. ȼɟɪɧɨ, ɨɧɚ ɫɩɟɲɢɥɚ ɜɨ Ɏɥɨɪɟɧɰɢɸ. ȿɫɥɢ ɨɧɚ ɩɨ ɞɨɪɨɝɟ ɜ ɉɚ-
ɪɢɠ ɧɚɜɟɫɬɢɬ ȼɚɫ, ɩɟɪɟɞɚɣɬɟ ɟɣ, ɩɨɠɚɥɭɣɫɬɚ, ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ 
ɩɪɢɜɟɬɵ. Ɇɵ ɩɨɦɧɢɦ ɟɟ ɢ ɜɫɩɨɦɢɧɚɟɦ ɫ ɛɥɚɝɨɞɚɪɧɨɫɬɶɸ ɜɪɟɦɹ, ɩɪɨɜɟ-
ɞɟɧɧɨɟ ɫ ɧɟɸ ɢ ɭ ɧɟɟ. 

Ʉɪɟɩɤɨ ɠɦɭ ȼɚɲɭ ɪɭɤɭ ɢ ɲɥɸ ȼɚɦ ɧɚɲɢ ɢɫɤɪɟɧɧɢɟ ɩɪɢɜɟɬɵ. 
ȼɚɲ ȿ. ɒɨɪ 
 

1 FSFC (ɩɚɩɤɚ “E. Shor”). 
2 Der Querschnitt (pl. Querschnitte) – ɪɚɡɪɟɡ, ɫɟɱɟɧɢɟ, ɩɪɨɮɢɥɶ, ɜɵɛɨɪɤɚ (ɧɟɦ.). 
3 Ⱦɠɭɡɟɩɩɟ Ⱦɟ Ʌɭɤɚ (Giuseppe De Luca, 1898-1962) ɢɥɢ, ɤɚɤ ɜɫɟ ɟɝɨ ɧɚɡɵɜɚɥɢ, Don 

De Luca ɛɵɥ, ɤɚɤ ɭɤɚɡɵɜɚɟɬ Ⱦ. ȼ. ɂɜɚɧɨɜ, ɧɟ ɬɨɥɶɤɨ ɤɚɬɨɥɢɱɟɫɤɢɦ ɫɜɹɳɟɧɧɢɤɨɦ, ɝɥɭɛɨ-
ɤɢɦ ɡɧɚɬɨɤɨɦ ɡɚɩɚɞɧɨɣ ɦɢɫɬɢɤɢ ɢ ɷɪɭɞɢɬɨɦ, ɧɨ ɢ ɱɟɥɨɜɟɤɨɦ, ɝɥɭɛɨɤɨ ɡɚɢɧɬɟɪɟɫɨɜɚɧ-
ɧɵɦ ɜ ɫɨɜɪɟɦɟɧɧɨɣ ɥɢɬɟɪɚɬɭɪɟ. Ȼɵɥ ɩɨɤɪɨɜɢɬɟɥɟɦ ɮɥɨɪɟɧɬɢɣɫɤɨɝɨ ɠɭɪɧɚɥɚ “Il Fronte-
spizio” (ɜɦɟɫɬɟ ɫ Ⱦɠ. ɉɚɩɢɧɢ), ɨɫɧɨɜɚɬɟɥɟɦ ɫɟɪɢɢ “Edizioni di storia e letteratura”. Ȼɵɥ 
ɞɪɭɝɨɦ ȼ. ɂ. ɂɜɚɧɨɜɚ, ɤɨɬɨɪɨɝɨ ɫɱɢɬɚɥ ɫɜɨɢɦ ɭɱɢɬɟɥɟɦ. ȼ. ɂ. ɂɜɚɧɨɜ, ɜ ɫɜɨɸ ɨɱɟɪɟɞɶ, 
ɜɵɫɨɤɨ ɰɟɧɢɥ ɞɚɪɨɜɚɧɢɟ Don De Luca (ɫɦ. ARI, III. C.39-40, passim). 
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Ɉ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 
10 ɚɜɝɭɫɬɚ 1934 ɝɨɞɚ 

S. Remo 
Ⱦɨɪɨɝɨɣ ɞɪɭɝ,  
ɫɤɨɥɶɤɨ ɜɪɟɦɟɧɢ ɧɟ ɜɢɞɚɥɢɫɶ, ɫɤɨɥɶɤɨ ɜɪɟɦɟɧɢ ȼɵ ɦɧɟ ɩɨ-ɧɚɫɬɨɹ-

ɳɟɦɭ ɧɟ ɩɢɫɚɥɢ. ȼɵ ɧɟ ɞɨɥɠɧɵ ɡɚɛɵɬɶ, ɱɬɨ ȼɚɲɢ ɩɢɫɶɦɚ ɩɪɢɧɚɞɥɟɠɚɬ 
ɤ ɧɚɢɛɨɥɶɲɢɦ ɪɚɞɨɫɬɹɦ ɦɨɟɣ ɠɢɡɧɢ! 

ə ɜɟɪɧɭɫɶ ɜ Ɋɢɦ ɜ ɧɚɱɚɥɟ ɫɟɧɬɹɛɪɹ ɢ ɧɚɞɟɸɫɶ ɡɚɫɬɚɬɶ ȼɚɫ. ɇɟ ɩɪɚɜ-
ɞɚ ɥɢ? Ɇɨɹ ɪɚɛɨɬɚ ɩɨɞɜɢɝɚɟɬɫɹ. ɉɢɲɢɬɟ ɦɧɟ. Ƚɞɟ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜ-



454  Ⱦɢɦɢɬɪɢɣ ɋɟɝɚɥ, ɇɢɧɚ ɋɟɝɚɥ Ɋɭɞɧɢɤ   
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Ɉɱɟɧɶ ɪɚɞɚ, ɱɬɨ ɫɤɨɪɨ ɭɜɢɞɢɦɫɹ. ə ɜɟɪɧɭɫɶ ɨɤɨɥɨ 7-8 ɫɟɧɬɹɛɪɹ ɢ 
ɩɪɨɛɭɞɭ ɜ Ɋɢɦɟ ɞɧɟɣ ɞɟɫɹɬɶ. Ʉɚɜɢɤɢɨɥɢ3 ɜɫɩɨɦɢɧɚɟɬ ȼɚɫ ɫ ɛɨɥɶɲɨɣ 
ɞɪɭɠɛɨɣ. 

ɀɦɭ ɫɟɪɞɟɱɧɨ ɪɭɤɭ ɜɚɦ ɨɛɨɢɦ. ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ. 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 Zerrissenheit – ɩɪɨɬɢɜɨɪɟɱɢɜɨɫɬɶ, ɪɚɡɞɜɨɟɧɧɨɫɬɶ, ɪɚɡɨɪɜɚɧɧɨɫɬɶ (ɧɟɦ.) 
3 Ⱦɠɨɜɚɧɧɢ Ʉɚɜɢɤɶɢɨɥɢ (Giovanni Cavicchioli, 1894-1964) – ɢɬɚɥɶɹɧɫɤɢɣ ɩɨɷɬ, ɩɢɫɚ-

ɬɟɥɶ, ɞɪɚɦɚɬɭɪɝ, ɥɢɬɟɪɚɬɭɪɧɵɣ ɤɪɢɬɢɤ, ɱɥɟɧ ɚɧɬɪɨɩɨɫɨɮɫɤɨɝɨ ɨɛɳɟɫɬɜɚ. ɋɦ. ɨ ɧɟɦ ɜ 
ɫɬɚɬɶɟ: Rizzi D. Olga Signorelli nella storia culturale italiana della prima metà del Novecento 
// ARI, VI. T. II. P. 76-77, 84-90. 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
28 ɚɜɝɭɫɬɚ 1934 ɝɨɞɚ 

Ɋɢɦ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɜɫɟ ɦɨɢ ɩɨɩɵɬɤɢ ɧɚɣɬɢ ɪɭɫ<ɫɤɭɸ> ɩɢɲɭɳɭɸ ɦɚɲɢɧɤɭ ɨɤɚɡɚɥɢɫɶ 

ɬɳɟɬɧɵɦɢ. Ɍ. ɤ. ɦɨɣ ɩɨɱɟɪɤ ɧɟɭɞɨɛɨɱɢɬɚɟɦ, ɬɨ ɹ ɩɨɫɵɥɚɸ ȼɚɦ ɩɟɪɟɜɨɞ 
ȼɚɲɟɣ ɫɬɚɬɶɢ ɨ “Ʉɚɦ<ɟɪɧɨɦ> Ɍɟɚɬɪɟ”, ɩɟɪɟɩɢɫɚɧɧɵɣ ɇɚɞ<ɟɠɞɨɣ> Ɋɚ-
ɮ<ɚɢɥɨɜɧ>ɨɣ ɩɨ ɫɨɜɟɬɫɤɨɣ ɨɪɮɨɝɪɚɮɢɢ. ȼɚɲɚ ɫɬɚɬɶɹ ɨ ɋɬɚɧɢɫɥɚɜɫɤɨɦ 
ɢ Ɍɚɢɪɨɜɟ ɩɪɟɤɪɚɫɧɨ ɯɚɪɚɤɬɟɪɢɡɭɟɬ ɨɬɥɢɱɢɬɟɥɶɧɵɟ ɨɫɨɛɟɧɧɨɫɬɢ ɤɚɠ-
ɞɨɝɨ ɢ ɫɭɳɟɫɬɜɟɧɧɨɟ ɪɚɡɥɢɱɢɟ ɢɯ ɬɟɚɬɪɚɥɶɧɨɝɨ ɦɢɪɨɜɨɡɡɪɟɧɢɹ. 

Ʉ<ɚɤ> ɫɬɪɚɧɧɨ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɱɬɨ ɤɚɪɬɨɱɤɢ, ɤɨɬɨɪɵɟ 
ɧɚɩɨɦɢɧɚɸɬ ȼɚɦ ɬɹɠɟɥɵɟ ɦɢɧɭɬɵ ȼɚɲɟɣ ɠɢɡɧɢ ɢ ȼɚɦ ɩɨɷɬɨɦɭ ɧɟ ɦɢ-
ɥɵ, ɫɬɚɥɢ ɧɚɦ ɛɥɢɡɤɢɦɢ ɢ ɤɚɠɭɬɫɹ ɡɧɚɱɢɬɟɥɶɧɵɦɢ, ɬ. ɤ. ɩɟɪɟɞɚɸɬ ɨɫɨ-
ɛɵɣ − ɹ ɛɵ ɧɚɡɜɚɥ ɟɝɨ ɪɭɫɫɤɢɦ − ɚɫɩɟɤɬ ȼɚɲɟɣ ɥɢɱɧɨɫɬɢ. Ɉɛɪɚɡ ɱɟɥɨ-
ɜɟɤɚ ɱɚɫɬɨ ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɧɟ ɞɭɲɟɜɧɨɦɭ ɫɨɫɬɨɹɧɢɸ ɬɨɝɨ ɦɨɦɟɧɬɚ, ɜ ɤɨ-
ɬɨɪɵɣ ɨɧ ɹɜɥɹɟɬɫɹ, ɧɨ ɜɧɭɬɪɟɧɧɟɣ ɞɪɚɦɟ ɱɟɥɨɜɟɤɚ − ɛɨɪɶɛɟ, ɩɪɨɢɫɯɨ-
ɞɹɳɟɣ ɜ ɧɟɦ ɦɟɠɞɭ ɟɝɨ ɞɭɯɨɦ ɢ ɟɝɨ ɞɭɲɨɣ ɢ ɩɪɢɧɚɞɥɟɠɚɳɟɣ ɟɝɨ 
“ɜɟɱɧɨɦɭ ɩɭɬɢ”. ȼ ɷɬɢɯ ɞɜɭɯ ɤɚɪɬɨɱɤɚɯ ɜɢɞɧɚ ɛɨɥɶ ɢ ɫɬɪɚɞɚɧɢɟ, ɧɨ ɧɚ 
ȼɚɲɟɦ ɨɛɪɚɡɟ ɥɟɠɢɬ ɭɠɟ ɩɟɱɚɬɶ ɝɥɭɛɨɤɨɝɨ ɜɧɭɬɪɟɧɧɟɝɨ ɦɢɪɚ, ɩɪɢɦɢ-
ɪɟɧɧɨɫɬɢ ɫ ɫɭɞɶɛɨɣ ɢ ɩɪɟɨɞɨɥɟɧɢɹ ɫɭɞɶɛɵ ɟɟ ɜɨɥɶɧɵɦ ɩɪɢɹɬɢɟɦ. ȼɵ 
ɩɪɚɜɵ: ɷɬɢ ɤɚɪɬɨɱɤɢ − ɧɟ ɞɥɹ ɩɭɛɥɢɤɢ. 

ɉɪɨɫɬɢɬɟ, ɱɬɨ ɞɚɜɧɨ ɧɟ ɩɢɫɚɥ ȼɚɦ. Ȼ. ɦ., ɨɬɫɭɬɫɬɜɢɟ ɪɭɫɫɤɨɣ ɦɚ-
ɲɢɧɤɢ ɫɵɝɪɚɥɨ ɜ ɷɬɨɦ ɫɜɨɸ ɪɨɥɶ. ɇɚɞɟɸɫɶ, ɫɤɨɪɨ ɭɜɢɞɢɦɫɹ ɫ ȼɚɦɢ ɢ 
ɩɨɝɨɜɨɪɢɦ ɨɛɨ ɜɫɟɦ, ɱɬɨ ɧɟ ɭɤɥɚɞɵɜɚɟɬɫɹ ɜ ɛɵɫɬɪɨ ɧɚɛɪɨɫɚɧɧɵɟ ɫɬɪɨɤɢ 
ɩɢɫɶɦɚ. 

ɒɥɸ ȼɚɦ ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ. ɉɪɨɲɭ ɩɟɪɟɞɚɬɶ ɦɨɢ 
ɞɪɭɠɟɫɤɢɟ ɩɨɤɥɨɧɵ Cavicchioli ɢ Spaini. 

ɂɫɤɪɟɧɧɟ ɩɪɟɞɚɧɧɵɣ, ȼɚɲ ȿ. ɒɨɪ. 



ɉɟɪɟɩɢɫɤɚ Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ ɢ ȿ. Ⱦ. ɒɨɪɚ 455 
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P.S. Ɇɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɫɬɚɬɶɸ ȼɚɲɭ ɜɩɨɥɧɟ ɜɨɡɦɨɠɧɨ ɧɚɩɟɱɚɬɚɬɶ 
ɫɚɦɨɫɬɨɹɬɟɥɶɧɨ, ɟɫɥɢ ɨɡɚɝɥɚɜɢɬɶ ɟɟ: “Ʉɚɦɟɪɧɵɣ Ɍɟɚɬɪ ɢ ɢɬɚɥɶɹɧɫɤɚɹ 
Commedia dell’Arte”. Ʉ ɩɨɫɥɟɞɧɟɣ ɮɪɚɡɟ ɹ ɫɞɟɥɚɥ ɛɵ ɫɥɟɞ<ɭɸɳɟɟ> ɞɨ-
ɛɚɜɥɟɧɢɟ: “…ɝɪɺɡ ɢ ɜɨɡɜɪɚɳɚɥɨ ɛɵ ɟɝɨ ɨɛɧɨɜɥɟɧɧɵɦ ɢ ɩɪɟɨɛɪɚɠɟɧɧɵɦ 
ɜ ɦɢɪ ɠɢɡɧɟɧɧɨɣ ɪɟɚɥɶɧɨɫɬɢ, ɦɢɪ ɫɬɪɚɞɚɧɢɹ ɢ ɛɨɪɶɛɵ”. ɋɥɨɜɚ “ɩɨɞɨɛ-
ɧɨ ɫɤɚɡɨɱɧɨɦɭ ɤɨɜɪɭ-ɫɚɦɨɥɟɬɭ” ɧɚɞɨ ɛɵɥɨ ɛɵ ɜ ɷɬɨɦ ɫɥɭɱɚɟ ɜɵɩɭɫɬɢɬɶ. 
ȿ. ɒ. 

ɉɪɢ ɫɟɦ: ȼɚɲɚ ɫɬɚɬɶɹ ɢ ɩɟɪɟɜɨɞ. 

1 FSFC (ɩɚɩɤɚ “E. Shor”). 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 

5 ɞɟɤɚɛɪɹ 1934 ɝɨɞɚ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
Ⱦɚɠɟ ɩɨɫɥɟ ɂɬɚɥɢɢ ɉɚɥɟɫɬɢɧɚ ɧɟ ɬɨɥɶɤɨ ɧɟ ɪɚɡɨɱɚɪɨɜɵɜɚɟɬ, ɧɨ 

ɩɪɨɢɡɜɨɞɢɬ ɨɝɪɨɦɧɨɟ ɜɩɟɱɚɬɥɟɧɢɟ. ɋɟɣɱɚɫ ɦɵ ɟɳɟ ɧɚ ɛɢɜɭɚɤɚɯ; ɧɚ 
ɞɧɹɯ ɭ ɧɚɫ ɛɭɞɟɬ ɦɚɥɟɧɶɤɚɹ ɤɜɚɪɬɢɪɤɚ. Ɍɨɝɞɚ ɫɧɨɜɚ ɩɨɹɜɢɬɫɹ ɦɚɲɢɧɤɚ 
ɢ ɫ ɧɟɸ – ɞɥɢɧɧɵɟ ɩɢɫɶɦɚ. Ɉɬ ɜɫɟɣ ɞɭɲɢ ɩɪɢɜɟɬɫɬɜɭɸ ȼɚɫ ɨɬ ɧɚɫ ɜɫɟɯ. 
ɉɨɥɭɱɢɥɢ ɥɢ ȼɵ “Ⱦɚɦɚɫɤ”?2 ɀɞɭ ɢɡɜɟɫɬɢɣ. ɉɪɟɞɚɧɧɵɣ ȼɚɦ ȿ. ɒɨɪ. 

 
1 FSFC (ɩɚɩɤɚ “E. Shor”). ɉɨɱɬɨɜɚɹ ɨɬɤɪɵɬɤɚ. 
2 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɬɨɥɶɤɨ ɱɬɨ ɜɵɲɟɞɲɚɹ ɤɧɢɝɚ ȿ. Ⱦ. ɒɨɪɚ: Schor J. Deutschland auf 

dem Wege nach Damaskus. Luzern: Vita nova, 1934. 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
30 ɞɟɤɚɛɪɹ 1934 ɝɨɞɚ 

Ɍɟɥɶ-Ⱥɜɢɜ 
Pinsker str. 20 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɫ ɡɚɩɚɞɧɨɟɜɪɨɩɟɣɫɤɢɦɢ ɩɪɚɡɞɧɢɤɚɦɢ ȼɚɫ ɭɠɟ ɩɨɡɞɪɚɜɢɥɢ ɜɫɟ ȼɚ-

ɲɢ ɞɪɭɡɶɹ; ɦɵ ɠɟ ɲɥɟɦ ȼɚɦ ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɨɡɞɪɚɜɥɟɧɢɹ ɤ 
ɞɨɛɪɨɦɭ ɫɬɚɪɨɦɭ ɪɭɫɫɤɨɦɭ Ɋɨɠɞɟɫɬɜɭ ɫɬɚɪɨɝɨ ɫɬɢɥɹ ɢ ɫɚɦɵɟ ɥɭɱɲɢɟ 
ɩɨɠɟɥɚɧɢɹ ɤ ɪɭɫɫɤɨɦɭ ɇɨɜɨɦɭ Ƚɨɞɭ. 

ȼɫɟ ɩɨɞɠɢɞɚɥ ɨɬ ȼɚɫ ɢɡɜɟɫɬɢɣ ɢ ɧɚɞɟɹɥɫɹ, ɱɬɨ ȼɵ ɧɚɩɢɲɟɬɟ ɦɧɟ, 
ɝɞɟ ȼɵ ɬɟɩɟɪɶ ɧɚɯɨɞɢɬɟɫɶ: ɜ Ɋɢɦɟ ɢɥɢ ɋɚɧ-Ɋɟɦɨ. ɉɢɲɭ ɧɚɭɞɚɱɭ ɜ Ɋɢɦ, 
ɬ. ɤ. ɞɭɦɚɸ, ɱ<ɬɨ> ȼɵ ɧɚ ɩɪɚɡɞɧɢɤɢ ɩɪɢɟɯɚɥɢ ɫɸɞɚ. 

ɇɚɞɟɸɫɶ, ɱɬɨ ȼɵ ɩɨɥɭɱɢɥɢ ɦɨɸ ɤɧɢɝɭ. Ɇɧɟ ɨɱɟɧɶ, ɨɱɟɧɶ ɢɧɬɟɪɟɫ-
ɧɨ ɛɭɞɟɬ ɭɡɧɚɬɶ ȼɚɲɟ ɜɩɟɱɚɬɥɟɧɢɟ. ɗɬɚ ɤɧɢɝɚ, ɩɪɚɜɞɚ, − ɮɪɚɝɦɟɧɬ ɛɨɥɶ-

454  Ⱦɢɦɢɬɪɢɣ ɋɟɝɚɥ, ɇɢɧɚ ɋɟɝɚɥ Ɋɭɞɧɢɤ   
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Ɉɱɟɧɶ ɪɚɞɚ, ɱɬɨ ɫɤɨɪɨ ɭɜɢɞɢɦɫɹ. ə ɜɟɪɧɭɫɶ ɨɤɨɥɨ 7-8 ɫɟɧɬɹɛɪɹ ɢ 
ɩɪɨɛɭɞɭ ɜ Ɋɢɦɟ ɞɧɟɣ ɞɟɫɹɬɶ. Ʉɚɜɢɤɢɨɥɢ3 ɜɫɩɨɦɢɧɚɟɬ ȼɚɫ ɫ ɛɨɥɶɲɨɣ 
ɞɪɭɠɛɨɣ. 

ɀɦɭ ɫɟɪɞɟɱɧɨ ɪɭɤɭ ɜɚɦ ɨɛɨɢɦ. ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ. 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 Zerrissenheit – ɩɪɨɬɢɜɨɪɟɱɢɜɨɫɬɶ, ɪɚɡɞɜɨɟɧɧɨɫɬɶ, ɪɚɡɨɪɜɚɧɧɨɫɬɶ (ɧɟɦ.) 
3 Ⱦɠɨɜɚɧɧɢ Ʉɚɜɢɤɶɢɨɥɢ (Giovanni Cavicchioli, 1894-1964) – ɢɬɚɥɶɹɧɫɤɢɣ ɩɨɷɬ, ɩɢɫɚ-

ɬɟɥɶ, ɞɪɚɦɚɬɭɪɝ, ɥɢɬɟɪɚɬɭɪɧɵɣ ɤɪɢɬɢɤ, ɱɥɟɧ ɚɧɬɪɨɩɨɫɨɮɫɤɨɝɨ ɨɛɳɟɫɬɜɚ. ɋɦ. ɨ ɧɟɦ ɜ 
ɫɬɚɬɶɟ: Rizzi D. Olga Signorelli nella storia culturale italiana della prima metà del Novecento 
// ARI, VI. T. II. P. 76-77, 84-90. 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
28 ɚɜɝɭɫɬɚ 1934 ɝɨɞɚ 

Ɋɢɦ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɜɫɟ ɦɨɢ ɩɨɩɵɬɤɢ ɧɚɣɬɢ ɪɭɫ<ɫɤɭɸ> ɩɢɲɭɳɭɸ ɦɚɲɢɧɤɭ ɨɤɚɡɚɥɢɫɶ 

ɬɳɟɬɧɵɦɢ. Ɍ. ɤ. ɦɨɣ ɩɨɱɟɪɤ ɧɟɭɞɨɛɨɱɢɬɚɟɦ, ɬɨ ɹ ɩɨɫɵɥɚɸ ȼɚɦ ɩɟɪɟɜɨɞ 
ȼɚɲɟɣ ɫɬɚɬɶɢ ɨ “Ʉɚɦ<ɟɪɧɨɦ> Ɍɟɚɬɪɟ”, ɩɟɪɟɩɢɫɚɧɧɵɣ ɇɚɞ<ɟɠɞɨɣ> Ɋɚ-
ɮ<ɚɢɥɨɜɧ>ɨɣ ɩɨ ɫɨɜɟɬɫɤɨɣ ɨɪɮɨɝɪɚɮɢɢ. ȼɚɲɚ ɫɬɚɬɶɹ ɨ ɋɬɚɧɢɫɥɚɜɫɤɨɦ 
ɢ Ɍɚɢɪɨɜɟ ɩɪɟɤɪɚɫɧɨ ɯɚɪɚɤɬɟɪɢɡɭɟɬ ɨɬɥɢɱɢɬɟɥɶɧɵɟ ɨɫɨɛɟɧɧɨɫɬɢ ɤɚɠ-
ɞɨɝɨ ɢ ɫɭɳɟɫɬɜɟɧɧɨɟ ɪɚɡɥɢɱɢɟ ɢɯ ɬɟɚɬɪɚɥɶɧɨɝɨ ɦɢɪɨɜɨɡɡɪɟɧɢɹ. 

Ʉ<ɚɤ> ɫɬɪɚɧɧɨ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɱɬɨ ɤɚɪɬɨɱɤɢ, ɤɨɬɨɪɵɟ 
ɧɚɩɨɦɢɧɚɸɬ ȼɚɦ ɬɹɠɟɥɵɟ ɦɢɧɭɬɵ ȼɚɲɟɣ ɠɢɡɧɢ ɢ ȼɚɦ ɩɨɷɬɨɦɭ ɧɟ ɦɢ-
ɥɵ, ɫɬɚɥɢ ɧɚɦ ɛɥɢɡɤɢɦɢ ɢ ɤɚɠɭɬɫɹ ɡɧɚɱɢɬɟɥɶɧɵɦɢ, ɬ. ɤ. ɩɟɪɟɞɚɸɬ ɨɫɨ-
ɛɵɣ − ɹ ɛɵ ɧɚɡɜɚɥ ɟɝɨ ɪɭɫɫɤɢɦ − ɚɫɩɟɤɬ ȼɚɲɟɣ ɥɢɱɧɨɫɬɢ. Ɉɛɪɚɡ ɱɟɥɨ-
ɜɟɤɚ ɱɚɫɬɨ ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɧɟ ɞɭɲɟɜɧɨɦɭ ɫɨɫɬɨɹɧɢɸ ɬɨɝɨ ɦɨɦɟɧɬɚ, ɜ ɤɨ-
ɬɨɪɵɣ ɨɧ ɹɜɥɹɟɬɫɹ, ɧɨ ɜɧɭɬɪɟɧɧɟɣ ɞɪɚɦɟ ɱɟɥɨɜɟɤɚ − ɛɨɪɶɛɟ, ɩɪɨɢɫɯɨ-
ɞɹɳɟɣ ɜ ɧɟɦ ɦɟɠɞɭ ɟɝɨ ɞɭɯɨɦ ɢ ɟɝɨ ɞɭɲɨɣ ɢ ɩɪɢɧɚɞɥɟɠɚɳɟɣ ɟɝɨ 
“ɜɟɱɧɨɦɭ ɩɭɬɢ”. ȼ ɷɬɢɯ ɞɜɭɯ ɤɚɪɬɨɱɤɚɯ ɜɢɞɧɚ ɛɨɥɶ ɢ ɫɬɪɚɞɚɧɢɟ, ɧɨ ɧɚ 
ȼɚɲɟɦ ɨɛɪɚɡɟ ɥɟɠɢɬ ɭɠɟ ɩɟɱɚɬɶ ɝɥɭɛɨɤɨɝɨ ɜɧɭɬɪɟɧɧɟɝɨ ɦɢɪɚ, ɩɪɢɦɢ-
ɪɟɧɧɨɫɬɢ ɫ ɫɭɞɶɛɨɣ ɢ ɩɪɟɨɞɨɥɟɧɢɹ ɫɭɞɶɛɵ ɟɟ ɜɨɥɶɧɵɦ ɩɪɢɹɬɢɟɦ. ȼɵ 
ɩɪɚɜɵ: ɷɬɢ ɤɚɪɬɨɱɤɢ − ɧɟ ɞɥɹ ɩɭɛɥɢɤɢ. 

ɉɪɨɫɬɢɬɟ, ɱɬɨ ɞɚɜɧɨ ɧɟ ɩɢɫɚɥ ȼɚɦ. Ȼ. ɦ., ɨɬɫɭɬɫɬɜɢɟ ɪɭɫɫɤɨɣ ɦɚ-
ɲɢɧɤɢ ɫɵɝɪɚɥɨ ɜ ɷɬɨɦ ɫɜɨɸ ɪɨɥɶ. ɇɚɞɟɸɫɶ, ɫɤɨɪɨ ɭɜɢɞɢɦɫɹ ɫ ȼɚɦɢ ɢ 
ɩɨɝɨɜɨɪɢɦ ɨɛɨ ɜɫɟɦ, ɱɬɨ ɧɟ ɭɤɥɚɞɵɜɚɟɬɫɹ ɜ ɛɵɫɬɪɨ ɧɚɛɪɨɫɚɧɧɵɟ ɫɬɪɨɤɢ 
ɩɢɫɶɦɚ. 

ɒɥɸ ȼɚɦ ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ. ɉɪɨɲɭ ɩɟɪɟɞɚɬɶ ɦɨɢ 
ɞɪɭɠɟɫɤɢɟ ɩɨɤɥɨɧɵ Cavicchioli ɢ Spaini. 

ɂɫɤɪɟɧɧɟ ɩɪɟɞɚɧɧɵɣ, ȼɚɲ ȿ. ɒɨɪ. 



456  Ⱦɢɦɢɬɪɢɣ ɋɟɝɚɥ, ɇɢɧɚ ɋɟɝɚɥ Ɋɭɞɧɢɤ   

 

 

456 

ɲɨɝɨ ɬɪɭɞɚ ɨ ɧɟɦɟɰɤɨɣ ɤɭɥɶɬɭɪɟ, ɧɨ ɷɬɨɬ ɮɪɚɝɦɟɧɬ ɢɦɟɟɬ ɜɫɟ ɠɟ ɫɚɦɨ-
ɫɬɨɹɬɟɥɶɧɨɟ ɡɧɚɱɟɧɢɟ. 

Ʉ ɫɨɠɚɥɟɧɢɸ, ɦɧɟ ɩɪɢɲɥɨɫɶ ɨɬɤɚɡɚɬɶɫɹ ɨɬ ɩɪɨɫɦɨɬɪɚ ɤɨɪɪɟɤɬɭɪɵ, 
ɱɬ<ɨɛɵ> ɧɟ ɡɚɞɟɪɠɢɜɚɬɶ ɜɵɯɨɞɚ ɤɧɢɝɢ ɜ ɫɜɟɬ. ȼ ɬɟɤɫɬ ɜɤɪɚɥɨɫɶ ɧɟ-
ɫɤɨɥɶɤɨ ɨɩɟɱɚɬɨɤ; ɫɩɢɫɨɤ ɢɯ ɜ 2-ɯ ɷɤɡɟɦɩɥɹɪɚɯ ɩɪɢ ɫɟɦ ɩɪɢɥɚɝɚɸ; 1 ɷɤ-
ɡɟɦɩɥɹɪ ɩɪɨɲɭ ɩɟɪɟɞɚɬɶ Ɇɚɪɢɢ; ɢ ɨɱɟɧɶ ɩɪɨɲɭ ɨɬɦɟɬɢɬɶ ɫɨɨɬɜɟɬɫɬ-
ɜɭɸɳɢɟ ɢɫɩɪɚɜɥɟɧɢɹ ɜ ɬɟɤɫɬɟ. 

ɇɚɲɟ ɩɭɬɟɲɟɫɬɜɢɟ ɜ ɉɚɥɟɫɬɢɧɭ ɛɵɥɨ ɩɪɟɤɪɚɫɧɨ; ɤɚɱɚɥɨ ɬɨɥɶɤɨ 
ɩɟɪɜɭɸ ɧɨɱɶ; ɩɨɬɨɦ ɫɬɨɹɥɚ ɱɭɞɧɚɹ ɩɨɝɨɞɚ, ɢ ɦɵ ɦɨɝɥɢ ɨɬɞɵɯɚɬɶ ɢ ɥɸ-
ɛɨɜɚɬɶɫɹ ɜɢɞɨɦ ɧɚ ɝɪɟɱɟɫɤɢɟ ɨɫɬɪɨɜɚ. 

ɉɚɥɟɫɬɢɧɚ, ɜ ɨɫɨɛɟɧɧɨɫɬɢ ɂɟɪɭɫɚɥɢɦ, ɩɪɨɢɡɜɨɞɢɬ ɨɱɟɧɶ ɫɢɥɶɧɨɟ 
ɜɩɟɱɚɬɥɟɧɢɟ. ɉɪɢɪɨɞɚ ɫɬɪɚɧɵ ɫɭɪɨɜɚɹ ɢ ɧɟɠɧɚɹ; ɷɬɨ ɫɨɟɞɢɧɟɧɢɟ – ɫɬɪɨ-
ɝɨɫɬɶ ɩɭɫɬɵɧɧɨɝɨ ɥɚɧɞɲɚɮɬɚ ɢ ɦɹɝɤɨɫɬɶ ɫɜɟɬɚ − ɫɨɡɞɚɟɬ ɧɟɨɛɵɱɚɣɧɨɟ 
ɛɨɝɚɬɫɬɜɨ ɬɨɧɱɚɣɲɢɯ ɧɸɚɧɫɨɜ ɜ ɩɪɢɪɨɞɟ ɢ ɜ ɩɟɪɟɠɢɜɚɧɢɢ ɟɟ. 

Ɉɱɟɧɶ ɪɚɞ ɛɭɞɭ ɹ ɩɨɥɭɱɢɬɶ ɨɬ ȼɚɫ ɜɟɫɬɨɱɤɭ. Ⱦɨɜɨɥɶɧɵ ɥɢ ȼɵ ȼɚ-
ɲɟɣ ɪɚɛɨɬɨɣ? Ɂɧɚɟɬɟ ɥɢ ȼɵ “ȼɨɫɩɨɦɢɧɚɧɢɹ ɤɧ<ɹɡɹ> ȼɨɥɤɨɧɫɤɨɝɨ”, ɜ 
ɤɨɬ<ɨɪɵɯ> ɟɫɬɶ ɫɬɪɚɧɢɰɵ, ɩɨɫɜɹɳɟɧɧɵɟ Ⱦɭɡɟ?2 

ɋɩɚɫɢɛɨ ɟɳɟ ɪɚɡ ɡɚ ȼɚɲɟ ɞɨɛɪɨɟ ɜɧɢɦɚɧɢɟ; ɦɵ ɛɵɥɢ ɨɱɟɧɶ ɨɛɪɚɞɨ-
ɜɚɧɵ ɢ ɬɪɨɧɭɬɵ ɬɟɦ, ɱɬɨ ȼɵ ɩɪɢɟɯɚɥɢ ɧɚ ɜɨɤɡɚɥ ɢ ɞɚɥɢ ɧɚɦ ɜɨɡɦɨɠ-
ɧɨɫɬɶ ɟɳɟ ɪɚɡ ɩɨɜɢɞɚɬɶɫɹ ɫ ȼɚɦɢ. 

ɒɥɸ ȼɚɦ ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ. ɉɪɨɲɭ ɩɟɪɟɞɚɬɶ ɧɚɲɢ 
ɩɨɤɥɨɧɵ ȼɚɲɟɦɭ ɦɭɠɭ ɢ ɞɟɬɹɦ. 

ɂɫɤɪɟɧɧɟ ȼɚɲ ȿ. ɒɨɪ. 
P.S. Ʉ ɫɨɠɚɥɟɧɢɸ, ɪɭɫɫɤɨɣ ɦɚɲɢɧɤɢ ɭ ɦɟɧɹ ɜɫɟ ɟɳɟ ɧɟɬ, ɬ. ɤ. ɨɧɚ − 

ɜ ɜɟɳɚɯ, ɤɨɬ<ɨɪɵɟ> ɩɪɨɫɬɨɹɥɢ ɡɞɟɫɶ ɰɟɥɵɣ ɝɨɞ ɢ ɤɨɬ<ɨɪɵɟ> ɹ ɧɟ ɦɨɝɭ 
ɟɳɟ ɩɨɥɭɱɢɬɶ. ɉɢɲɭ ɩɨɷɬɨɦɭ ɨɬ ɪɭɤɢ. ɉɪɨɫɬɢɬɟ. 

 
1 FSFC (ɩɚɩɤɚ “E. Shor”). 
2 ɋɟɪɝɟɣ Ɇɢɯɚɣɥɨɜɢɱ ȼɨɥɤɨɧɫɤɢɣ (1860-1937) – ɢɡɜɟɫɬɧɵɣ ɞɟɹɬɟɥɶ ɪɭɫɫɤɨɝɨ ɬɟɚɬɪɚ, 

ɩɢɫɚɬɟɥɶ, ɯɭɞɨɠɟɫɬɜɟɧɧɵɣ ɤɪɢɬɢɤ, ɩɟɞɚɝɨɝ. ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɝɥɚɜɚ “Ⱦɭɡɟ. ɋɚɪɚ Ȼɟɪɧɚɪ. 
Ɋɟɠɚɧ. ɉɚɪɢɠɫɤɢɣ ɫɦɟɯ” ɜ 1 ɬɨɦɟ ɟɝɨ ɜɨɫɩɨɦɢɧɚɧɢɣ (Ɇɨɢ ɜɨɫɩɨɦɢɧɚɧɢɹ. Ʌɚɜɪɵ. 
ɋɬɪɚɧɫɬɜɢɹ. Ɋɨɞɢɧɚ. ȼ 2 ɬ. Ȼɟɪɥɢɧ: Ɇɟɞɧɵɣ ɜɫɚɞɧɢɤ, 1923-1924). 
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Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 
30 ɚɜɝɭɫɬɚ <1935 ɝɨɞɚ> 

Ʉɚɩɪɢ 
Ⱦɨɪɨɝɨɣ ȿɜɫɟɣ Ⱦɚɜɢɞɨɜɢɱ, 
ɩɪɨɫɬɢɬɟ, ɱɬɨ ɬɚɤ ɞɨɥɝɨ ɧɟ ɩɢɫɚɥɚ ȼɚɦ. ȼɨ-ɩɟɪɜɵɯ, ɞɧɢ ɛɟɝɭɬ ɢ 

ɭɯɨɞɹɬ Ȼɨɝ ɜɟɫɬɶ ɤɭɞɚ, ɢ, ɜɨ-ɜɬɨɪɵɯ, ɤɚɤ-ɬɨ ɬɪɭɞɧɨ ɩɢɫɚɬɶ, ɬɚɤ ɤɚɤ ɱɬɨ-
ɛɵ ɩɢɫɚɬɶ ɨɛ ɨɫɧɨɜɚɬɟɥɶɧɨɦ, ɩɪɢɯɨɞɢɥɨɫɶ ɛɵ ɛɟɫɟɞɨɜɚɬɶ ɨɱɟɧɶ ɞɨɥɝɨ. 

Ɇɨɣ ɬɪɭɞ ɨ Ⱦɭɡɟ ɟɳɟ ɭ ɦɟɧɹ: ɜɫɟ ɧɟ ɪɟɲɚɸɫɶ ɟɝɨ ɜɵɩɭɫɬɢɬɶ ɢɡ ɪɭɤ. 
ȿɫɬɶ ɬɚɤɨɟ ɱɭɜɫɬɜɨ, ɱɬɨ ɟɳɟ ɧɚɞɨ ɟɝɨ ɩɪɨɫɦɨɬɪɟɬɶ, ɢ ɦɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ 
ɧɚɞɨ ɜɟɪɢɬɶ ɬɚɤɨɦɭ ɱɭɜɫɬɜɭ. ȼɨɬ ɫɤɨɪɨ ɜɵɣɞɟɬ ɦɨɣ ɩɟɪɟɜɨɞ ɋɬɟɩɢ 
ɑɟɯɨɜɚ ɫ ɧɟɛɨɥɶɲɢɦ ɩɪɟɞɢɫɥɨɜɢɟɦ ɨ ɑɟɯɨɜɟ.2 Ɉɬɱɟɝɨ ɹ ɬɚɦ ɧɚɯɨɠɭ, ɱɬɨ 
ɷɬɨ ɯɨɪɨɲɨ ɢ ɱɬɨ ɜ ɧɟɦɧɨɝɢɯ ɫɥɨɜɚɯ ɫɤɚɡɚɧɨ ɨɱɟɧɶ ɦɧɨɝɨ? Ɂɧɚɱɢɬ, ɛɭɞɭ 
ɞɟɪɠɚɬɶ ɟɳɟ ɭ ɫɟɛɹ ɢ ɱɟɪɟɡ ɧɟɫɤɨɥɶɤɨ ɧɟɞɟɥɶ ɟɳɟ ɩɪɨɫɦɨɬɪɸ. 

Ɂɚɜɬɪɚ ɜɨɡɜɪɚɳɚɟɦɫɹ ɜ Ɋɢɦ ɢ ɨɤɨɥɨ 10-ɝɨ ɟɞɭ ɜ ɋɚɧ-Ɋɟɦɨ, ɢ ɟɫɥɢ 
ɦɟɠɞɭɧɚɪɨɞɧɵɟ ɨɬɧɨɲɟɧɢɹ ɷɬɨ ɩɨɡɜɨɥɹɬ, ɩɨɟɞɭ ɧɚ ɫɟɜɟɪ ɜ ɨɤɬɹɛɪɟ ɢ 
ɨɫɬɚɧɭɫɶ ɞɨ Ɋɨɠɞɟɫɬɜɚ. 

Ɇɚɪɢɹ ɭɟɯɚɥɚ ɜ Ɍɭɪɢɧ. Ɍɚɦ ɫ ɟɟ ɤɨɫɬɸɦɚɦɢ ɞɚɸɬ Francesca da Ri-
mini di Silvio Pellico3 ɢ ɡɢɦɨɸ ɞɚɞɭɬ ɜ Ɋɢɦɟ ɬɪɚɝɟɞɢɸ ɉɚɫɬɨɧɤɢ Simma,4 
ɬɨɠɟ ɫ ɤɨɫɬɸɦɚɦɢ Ɇɚɪɢɢ. ȼɵɲɥɚ edizione di lusso5 Simma, ɫ 5 ɮɢɝɭ-
ɪɚɦɢ ɜ ɤɪɚɫɤɚɯ, ɤɨɬɨɪɵɟ ɜɨɫɩɪɨɢɡɜɟɞɟɧɵ ɨɱɟɧɶ ɯɨɪɨɲɨ. Ɍɚɤ ɱɬɨ ɦɚɥɨ-
ɩɨɦɚɥɭ ɨɧɚ ɜɫɟ ɠɟ ɩɨɞɜɢɝɚɟɬɫɹ. Ⱦɢɪɟɤɬɨɪ Casa di Goethe ɜ Francoforte6 
ɛɵɥ ɩɨɪɚɠɟɧ Ɏɚɭɫɬɨɦ ɢ ɩɪɨɫɢɥ ɨɞɧɭ ɫɰɟɧɭ ɢ ɨɞɧɭ ɮɢɝɭɪɭ ɞɥɹ ɞɨɦɚ Ƚɟ-
ɬɟ ɜɨ Ɏɪɚɧɤɮɭɪɬɟ. ɂ ɷɬɨ ɛɭɞɟɬ ɩɟɪɜɚɹ ɜɟɳɶ ɫɨɜɪɟɦɟɧɧɨɝɨ ɯɭɞɨɠɧɢɤɚ, 
ɤɨɬɨɪɚɹ ɬɚɦ ɛɭɞɟɬ ɩɨɦɟɳɟɧɚ. 

Ⱥ ɱɬɨ ɫ ȼɚɲɟɣ ɤɧɢɝɨɣ ɨ Ɇɚɪɢɢ? 
ɉɢɲɢɬɟ ɦɧɟ ɨ ȼɚɫ, ɨ ȼɚɲɟɣ ɠɢɡɧɢ, ɨ ɬɨɦ, ɤɚɤ ɭɫɬɪɨɢɥɢɫɶ? Ʉɥɚɧɹɣ-

ɬɟɫɶ ɨɬ ɦɟɧɹ ɨɱɟɧɶ ɫɟɪɞɟɱɧɨ ȼɚɲɟɣ ɠɟɧɟ. 
ɉɪɨɫɬɢɬɟ ɦɨɣ ɩɨɱɟɪɤ, ɧɨ ɩɢɲɭ, ɥɟɠɚ ɧɚ ɫɨɥɧɰɟ. 
Ʉɚɜɢɤɢɨɥɢ ɛɵɥ ɢ, ɞɭɦɚɸ, ɟɳɟ ɧɚɯɨɞɢɬɫɹ ɜ Ⱦɨɪɧɚɯɟ. Ɉɧ ɩɨɟɞɟɬ ɜ 

ɉɚɪɢɠ ɢ ɯɨɱɟɬ ɩɨɜɢɞɚɬɶ Ȼɟɪɞɹɟɜɚ. ə ɞɭɦɚɸ, ɱɬɨ ɪɚɡɝɨɜɨɪ ɫ ɧɢɦ ɟɦɭ 
ɞɚɫɬ ɦɧɨɝɨ. ɇɚɩɢɲɢɬɟ ɢ ȼɵ Ȼɟɪɞɹɟɜɭ.7 Ʉɚɜɢɤɢɨɥɢ ɜɟɞɶ ɨɞɢɧ ɢɯ ɬɟɯ 
ɪɟɞɤɢɯ ɥɸɞɟɣ, ɞɥɹ ɤɨɬɨɪɵɯ ɞɭɯɨɜɧɚɹ ɠɢɡɧɶ ɟɫɬɶ ɟɞɢɧɫɬɜɟɧɧɚɹ ɠɢɡɧɶ, 
ɢ ɢɫɤɚɧɢɹ ɟɝɨ ɦɭɱɢɬɟɥɶɧɵ ɢ ɢɫɤɪɟɧɧɢ. 

ɋɟɪɞɟɱɧɨ ɢ ɧɟɠɧɨ ɠɦɭ ȼɚɲɭ ɪɭɤɭ. Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 ɉɟɪɜɨɟ ɢɡɞɚɧɢɟ ɩɟɪɟɜɨɞɚ ɋɢɧɶɨɪɟɥɥɢ ɱɟɯɨɜɫɤɨɣ “ɋɬɟɩɢ” ɜɵɲɥɨ ɜ 1920 ɝ. (Cecof A. 

La steppa. Racconto di un viaggio. Trad. O. Resnevic. Roma: La Voce. S.d.). Ɂɞɟɫɶ ɪɟɱɶ ɢɞɟɬ 
ɨ ɩɟɪɟɢɡɞɚɧɢɢ: Cechov A. La steppa: storia di un viaggio. Traduzione diretta dall’originale 
russo e prefazione di Olga Resnevic. Firenze: Vallecchi, 1941. 
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ɲɨɝɨ ɬɪɭɞɚ ɨ ɧɟɦɟɰɤɨɣ ɤɭɥɶɬɭɪɟ, ɧɨ ɷɬɨɬ ɮɪɚɝɦɟɧɬ ɢɦɟɟɬ ɜɫɟ ɠɟ ɫɚɦɨ-
ɫɬɨɹɬɟɥɶɧɨɟ ɡɧɚɱɟɧɢɟ. 

Ʉ ɫɨɠɚɥɟɧɢɸ, ɦɧɟ ɩɪɢɲɥɨɫɶ ɨɬɤɚɡɚɬɶɫɹ ɨɬ ɩɪɨɫɦɨɬɪɚ ɤɨɪɪɟɤɬɭɪɵ, 
ɱɬ<ɨɛɵ> ɧɟ ɡɚɞɟɪɠɢɜɚɬɶ ɜɵɯɨɞɚ ɤɧɢɝɢ ɜ ɫɜɟɬ. ȼ ɬɟɤɫɬ ɜɤɪɚɥɨɫɶ ɧɟ-
ɫɤɨɥɶɤɨ ɨɩɟɱɚɬɨɤ; ɫɩɢɫɨɤ ɢɯ ɜ 2-ɯ ɷɤɡɟɦɩɥɹɪɚɯ ɩɪɢ ɫɟɦ ɩɪɢɥɚɝɚɸ; 1 ɷɤ-
ɡɟɦɩɥɹɪ ɩɪɨɲɭ ɩɟɪɟɞɚɬɶ Ɇɚɪɢɢ; ɢ ɨɱɟɧɶ ɩɪɨɲɭ ɨɬɦɟɬɢɬɶ ɫɨɨɬɜɟɬɫɬ-
ɜɭɸɳɢɟ ɢɫɩɪɚɜɥɟɧɢɹ ɜ ɬɟɤɫɬɟ. 

ɇɚɲɟ ɩɭɬɟɲɟɫɬɜɢɟ ɜ ɉɚɥɟɫɬɢɧɭ ɛɵɥɨ ɩɪɟɤɪɚɫɧɨ; ɤɚɱɚɥɨ ɬɨɥɶɤɨ 
ɩɟɪɜɭɸ ɧɨɱɶ; ɩɨɬɨɦ ɫɬɨɹɥɚ ɱɭɞɧɚɹ ɩɨɝɨɞɚ, ɢ ɦɵ ɦɨɝɥɢ ɨɬɞɵɯɚɬɶ ɢ ɥɸ-
ɛɨɜɚɬɶɫɹ ɜɢɞɨɦ ɧɚ ɝɪɟɱɟɫɤɢɟ ɨɫɬɪɨɜɚ. 

ɉɚɥɟɫɬɢɧɚ, ɜ ɨɫɨɛɟɧɧɨɫɬɢ ɂɟɪɭɫɚɥɢɦ, ɩɪɨɢɡɜɨɞɢɬ ɨɱɟɧɶ ɫɢɥɶɧɨɟ 
ɜɩɟɱɚɬɥɟɧɢɟ. ɉɪɢɪɨɞɚ ɫɬɪɚɧɵ ɫɭɪɨɜɚɹ ɢ ɧɟɠɧɚɹ; ɷɬɨ ɫɨɟɞɢɧɟɧɢɟ – ɫɬɪɨ-
ɝɨɫɬɶ ɩɭɫɬɵɧɧɨɝɨ ɥɚɧɞɲɚɮɬɚ ɢ ɦɹɝɤɨɫɬɶ ɫɜɟɬɚ − ɫɨɡɞɚɟɬ ɧɟɨɛɵɱɚɣɧɨɟ 
ɛɨɝɚɬɫɬɜɨ ɬɨɧɱɚɣɲɢɯ ɧɸɚɧɫɨɜ ɜ ɩɪɢɪɨɞɟ ɢ ɜ ɩɟɪɟɠɢɜɚɧɢɢ ɟɟ. 

Ɉɱɟɧɶ ɪɚɞ ɛɭɞɭ ɹ ɩɨɥɭɱɢɬɶ ɨɬ ȼɚɫ ɜɟɫɬɨɱɤɭ. Ⱦɨɜɨɥɶɧɵ ɥɢ ȼɵ ȼɚ-
ɲɟɣ ɪɚɛɨɬɨɣ? Ɂɧɚɟɬɟ ɥɢ ȼɵ “ȼɨɫɩɨɦɢɧɚɧɢɹ ɤɧ<ɹɡɹ> ȼɨɥɤɨɧɫɤɨɝɨ”, ɜ 
ɤɨɬ<ɨɪɵɯ> ɟɫɬɶ ɫɬɪɚɧɢɰɵ, ɩɨɫɜɹɳɟɧɧɵɟ Ⱦɭɡɟ?2 

ɋɩɚɫɢɛɨ ɟɳɟ ɪɚɡ ɡɚ ȼɚɲɟ ɞɨɛɪɨɟ ɜɧɢɦɚɧɢɟ; ɦɵ ɛɵɥɢ ɨɱɟɧɶ ɨɛɪɚɞɨ-
ɜɚɧɵ ɢ ɬɪɨɧɭɬɵ ɬɟɦ, ɱɬɨ ȼɵ ɩɪɢɟɯɚɥɢ ɧɚ ɜɨɤɡɚɥ ɢ ɞɚɥɢ ɧɚɦ ɜɨɡɦɨɠ-
ɧɨɫɬɶ ɟɳɟ ɪɚɡ ɩɨɜɢɞɚɬɶɫɹ ɫ ȼɚɦɢ. 

ɒɥɸ ȼɚɦ ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ. ɉɪɨɲɭ ɩɟɪɟɞɚɬɶ ɧɚɲɢ 
ɩɨɤɥɨɧɵ ȼɚɲɟɦɭ ɦɭɠɭ ɢ ɞɟɬɹɦ. 

ɂɫɤɪɟɧɧɟ ȼɚɲ ȿ. ɒɨɪ. 
P.S. Ʉ ɫɨɠɚɥɟɧɢɸ, ɪɭɫɫɤɨɣ ɦɚɲɢɧɤɢ ɭ ɦɟɧɹ ɜɫɟ ɟɳɟ ɧɟɬ, ɬ. ɤ. ɨɧɚ − 

ɜ ɜɟɳɚɯ, ɤɨɬ<ɨɪɵɟ> ɩɪɨɫɬɨɹɥɢ ɡɞɟɫɶ ɰɟɥɵɣ ɝɨɞ ɢ ɤɨɬ<ɨɪɵɟ> ɹ ɧɟ ɦɨɝɭ 
ɟɳɟ ɩɨɥɭɱɢɬɶ. ɉɢɲɭ ɩɨɷɬɨɦɭ ɨɬ ɪɭɤɢ. ɉɪɨɫɬɢɬɟ. 

 
1 FSFC (ɩɚɩɤɚ “E. Shor”). 
2 ɋɟɪɝɟɣ Ɇɢɯɚɣɥɨɜɢɱ ȼɨɥɤɨɧɫɤɢɣ (1860-1937) – ɢɡɜɟɫɬɧɵɣ ɞɟɹɬɟɥɶ ɪɭɫɫɤɨɝɨ ɬɟɚɬɪɚ, 

ɩɢɫɚɬɟɥɶ, ɯɭɞɨɠɟɫɬɜɟɧɧɵɣ ɤɪɢɬɢɤ, ɩɟɞɚɝɨɝ. ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɝɥɚɜɚ “Ⱦɭɡɟ. ɋɚɪɚ Ȼɟɪɧɚɪ. 
Ɋɟɠɚɧ. ɉɚɪɢɠɫɤɢɣ ɫɦɟɯ” ɜ 1 ɬɨɦɟ ɟɝɨ ɜɨɫɩɨɦɢɧɚɧɢɣ (Ɇɨɢ ɜɨɫɩɨɦɢɧɚɧɢɹ. Ʌɚɜɪɵ. 
ɋɬɪɚɧɫɬɜɢɹ. Ɋɨɞɢɧɚ. ȼ 2 ɬ. Ȼɟɪɥɢɧ: Ɇɟɞɧɵɣ ɜɫɚɞɧɢɤ, 1923-1924). 
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3 “Francesca da Rimini” (1818) – ɬɪɚɝɟɞɢɹ ɢɬɚɥɶɹɧɫɤɨɝɨ ɩɢɫɚɬɟɥɹ, ɩɨɷɬɚ, ɞɪɚɦɚɬɭɪɝɚ 
ɢ ɫɬɪɚɫɬɧɨɝɨ ɩɚɬɪɢɨɬɚ ɢ ɛɨɪɰɚ ɡɚ ɫɜɨɛɨɞɭ ɂɬɚɥɢɢ Silvio Pellico (1789-1854). 

4 “Simma” (1935) – ɬɪɚɝɟɞɢɹ ɢɬɚɥɶɹɧɫɤɨɝɨ ɩɨɷɬɚ ɢ ɥɢɬɟɪɚɬɭɪɧɨɝɨ ɤɪɢɬɢɤɚ Ɏɪɚɧɱɟ-
ɫɤɨ ɉɚɫɬɨɧɤɢ (Francesco Pastonchi, 1874-1953), ɢɡɛɪɚɧɧɨɝɨ ɜ ɬɨɦ ɠɟ 1935 ɝ. ɩɨɱɟɬɧɵɦ 
ɩɪɨɮɟɫɫɨɪɨɦ ɢɬɚɥɶɹɧɫɤɨɝɨ ɹɡɵɤɚ ɢ ɥɢɬɟɪɚɬɭɪɵ ɜ ɭɧɢɜɟɪɫɢɬɟɬɟ Ɍɭɪɢɧɚ (ɫɦ. ɨ ɧɟɦ ɬɚɤɠɟ 
ɩɪɢɦɟɱ. 2 ɤ ɩɢɫɶɦɭ ʋ 33 ɨɬ 24 ɦɚɪɬɚ 1933 ɝ.). ɗɬɢ ɢɥɥɸɫɬɪɚɰɢɢ ɨɩɭɛɥ.: ARI, VIII. 

5 Edizione di lusso – ɪɨɫɤɨɲɧɨɟ ɢɡɞɚɧɢɟ (ɢɬ.). 
6 Casa di Goethe ɜ Francoforte – ɞɨɦ-ɦɭɡɟɣ ɂ. ȼ. Ƚɟɬɟ ɜɨ Ɏɪɚɧɤɮɭɪɬɟ, ɝɞɟ ɨɧ ɪɨɞɢɥɫɹ 

ɢ ɩɪɨɜɟɥ ɫɜɨɢ ɞɟɬɫɬɜɨ ɢ ɸɧɨɫɬɶ. 
7 ɒɨɪ ɢɫɩɨɥɧɹɟɬ ɩɪɨɫɶɛɭ Ɉ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ ɢ 27 ɫɟɧɬɹɛɪɹ ɩɢɲɟɬ ɩɢɫɶɦɨ 

ɇ.Ⱥ. Ȼɟɪɞɹɟɜɭ, ɜ ɤɨɬɨɪɨɦ ɜ ɜɵɫɲɟɣ ɫɬɟɩɟɧɢ ɬɟɩɥɨ ɪɟɤɨɦɟɧɞɭɟɬ Ʉɚɜɢɤɶɢɨɥɢ ɤɚɤ ɫɜɨɟɝɨ 
ɞɪɭɝɚ, “ɬɚɥɚɧɬɥɢɜɨɝɨ ɩɢɫɚɬɟɥɹ ɢ ɩɨɷɬɚ, ɱɟɥɨɜɟɤɚ ɫ ɝɥɭɛɨɤɢɦɢ ɢ ɦɭɱɢɬɟɥɶɧɵɦɢ ɞɭɯɨɜ-
ɧɵɦɢ ɡɚɩɪɨɫɚɦɢ ɢ ɜ ɬɨ ɠɟ ɜɪɟɦɹ ɨɱɟɧɶ ɦɢɥɨɝɨ ɢ ɨɛɹɡɚɬɟɥɶɧɨɝɨ ɯɨɞɚɬɚɹ ɩɨ ɞɟɥɚɦ 
ɢɬɚɥɶɹɧɫɤɨɝɨ ɢɡɞɚɧɢɹ ȼɚɲɢɯ ɤɧɢɝ” (ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 85).  

 

68 

Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 
23 ɧɨɹɛɪɹ <1935 ɝɨɞɚ> 

ɋɚɧɪɟɦɨ, Hotel Miramare 
Ⱦɨɪɨɝɨɣ ȿɜɫɟɣ Ⱦɚɜɢɞɨɜɢɱ, 
ɩɨɥɭɱɢɥɚ ɨɬ ȼɚɫ ɜɟɫɬɨɱɤɭ, ɢ ɷɬɨ ɧɚɜɟɥɨ ɧɚ ɦɟɧɹ ɬɨɫɤɭ ɫ ȼɚɦɢ ɩɨɛɟ-

ɫɟɞɨɜɚɬɶ, ɧɨ ɨ ɱɟɦ ɠɟ ɛɟɫɟɞɨɜɚɬɶ ɜ ɩɢɫɶɦɟ… 
ȿɞɢɧɫɬɜɟɧɧɵɣ ɱɟɥɨɜɟɤ, ɫ ɤɨɬɨɪɵɦ ɹ ɦɨɝɥɚ ɛɵ ɩɨɫɨɜɟɬɨɜɚɬɶɫɹ ɜ 

ɦɨɟɣ ɪɚɛɨɬɟ, – ɷɬɨ ȼɵ, ɧɨ ȼɵ ɜɟɞɶ ɧɟɦɧɨɠɤɨ ɞɚɥɟɤɨ, ɢ ɬɟɩɟɪɶ Ȼɨɝ 
ɡɧɚɟɬ, ɤɨɝɞɚ ɦɨɠɧɨ ɛɭɞɟɬ ɭɜɢɞɟɬɶɫɹ… 

ɇɨ ɬɟɦɩɨ2 ɠɢɡɧɢ ɛɶɟɬ ɨɩɹɬɶ ɤɚɤ-ɬɨ ɨɱɟɧɶ ɛɵɫɬɪɨ, ɢ ɡɧɚɟɬɟ ɥɢ, ɱɬɨ ɹ 
ɞɭɦɚɸ ɩɨɫɬɚɪɚɬɶɫɹ ɢɡɞɚɬɶ ɦɨɸ ɪɚɛɨɬɭ ɨ Ⱦɭɡɟ ɬɚɤ, ɤɚɤ ɨɧɚ ɛɵɥɚ ɧɚɩɢ-
ɫɚɧɚ ɩɟɪɜɨɧɚɱɚɥɶɧɨ, ɨɱɟɧɶ ɩɪɨɫɬɨ, ɬɚɤ, ɤɚɤ ɹ ɟɟ ȼɚɦ ɤɨɝɞɚ-ɬɨ ɪɚɫɫɤɚɡɚ-
ɥɚ. ɀɢɡɧɶ ɬɚɤ ɬɹɠɟɥɚ, ɦɧɨɝɢɦ ɥɸɞɹɦ ɬɚɤ ɬɪɭɞɧɨ ɠɢɜɟɬɫɹ, ɱɬɨ, ɦɨɠɟɬ 
ɛɵɬɶ, ɟɟ ɫɥɨɜɚ ɢ ɟɟ ɞɭɯɨɜɧɚɹ ɫɢɥɚ ɤɨɦɭ-ɧɢɛɭɞɶ ɩɨɦɨɠɟɬ ɜ ɠɢɡɧɢ, ɤɚɤ 
ɩɨɦɨɝɚɥɢ ɫɨ ɫɰɟɧɵ. 

ȿɫɥɢ ɩɪɢɞɭɬ ɛɨɥɟɟ ɫɩɨɤɨɣɧɵɟ ɜɪɟɦɟɧɚ, ɬɨɝɞɚ, ɦɨɠɟɬ ɛɵɬɶ, ɦɨɠɧɨ 
ɛɭɞɟɬ ɫɦɨɬɪɟɬɶ ɢ ɧɚ ɧɟɟ ɫ ɛɨɥɟɟ ɞɚɥɟɤɨɣ ɩɟɪɫɩɟɤɬɢɜɵ. Ʉɚɤ ȼɵ ɞɭɦɚɟɬɟ 
ɨɛ ɷɬɨɦ? 

ɀɦɭ ɫɟɪɞɟɱɧɨ ȼɚɲɭ ɪɭɤɭ ɢ ɩɪɢɜɟɬ ȼɚɲɟɣ ɫɭɩɪɭɝɟ. 
ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ. 
<P.S.> ə ɛɭɞɭ ɜ ɋɚɧɪɟɦɨ ɞɨ 20 ɞɟɤɚɛɪɹ. Ɂɧɚɸ ɨɬ ɞɪɭɝɚ ɚɧɬɪɨɩɨɫɨ-

ɮɚ, ɱɬɨ Ȼɟɪɞɹɟɜ ɧɚɩɢɫɚɥ ɤɧɢɝɭ ɨɛ ɚɧɬɪɨ<ɩɨ>ɫɨɮɢɢ. Ɉɱɟɧɶ ɯɨɬɟɥɨɫɶ ɛɵ 
ɟɟ ɢɦɟɬɶ.3 

 
1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 



ɉɟɪɟɩɢɫɤɚ Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ ɢ ȿ. Ⱦ. ɒɨɪɚ 459 
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2 Ɍɟɦɩɨ, ɨɬ ɢɬ. tempo – ɪɢɬɦ, ɬɟɦɩ. 

3 28 ɮɟɜɪɚɥɹ 1935 ɝ. ɇ. Ȼɟɪɞɹɟɜ ɩɢɲɟɬ ɋɢɧɶɨɪɟɥɥɢ: “ȼɚɫ ɜɜɟɥɢ ɜ ɡɚɛɥɭɠɞɟɧɢɟ, ɫɤɚ-
ɡɚɜ, ɱɬɨ ɹ ɧɚɩɢɫɚɥ ɤɧɢɝɭ ɨɛ ɚɧɬɪɨɩɨɫɨɮɢɢ. Ɍɚɤɨɣ ɤɧɢɝɢ ɭ ɦɟɧɹ ɧɟɬ, ɢ ɨɛ ɚɧɬɪɨɩɨɫɨɮɢɢ 
ɫɩɟɰɢɚɥɶɧɨ ɹ ɧɟ ɩɢɫɚɥ. Ɇɨɠɟɬ ɛɵɬɶ, ɢɦɟɥɢ ɜ ɜɢɞɭ ɜɵɲɟɞɲɢɣ ɫɛɨɪɧɢɤ ‘ɉɟɪɟɫɟɥɟɧɢɟ 
ɞɭɲ’, ɝɞɟ ɟɫɬɶ ɢ ɦɨɹ ɧɟɛɨɥɶɲɚɹ ɫɬɚɬɶɹ, ɧɨ ɧɟ ɫɩɟɰɢɚɥɶɧɨ ɨɛ ɚɧɬɪɨɩɨɫɨɮɢɢ”. ɋɦ. ɩɟɪɟ-
ɩɢɫɤɭ ɋɢɧɶɨɪɟɥɥɢ ɫ Ȼɟɪɞɹɟɜɵɦ ɜ ɩɟɪɜɨɦ ɬɨɦɟ ɧɚɫɬ. ɢɡɞɚɧɢɹ. 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. Ɋɟɫɧɟɜɢɱ ɋɢɧɶɨɪɟɥɥɢ1 
29 ɧɨɹɛɪɹ 1935 ɝɨɞɚ 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɧɟɨɛɵɱɚɣɧɨ ɪɚɞ ɛɵɥ, ɱɬɨ ȼɵ ɧɚɪɭɲɢɥɢ ȼɚɲɟ ɦɨɥɱɚɧɢɟ ɢ ɧɚɩɢɫɚɥɢ 

ɦɧɟ ɨ ɫɟɛɟ, ɫɜɨɟɣ ɪɚɛɨɬɟ ɢ Ɇɚɪɢɢ. ȼɵ ɜɟɞɶ ɡɧɚɟɬɟ, ɤɚɤ ɝɥɭɛɨɤɨ ɢɧɬɟɪɟ-
ɫɭɟɬ ɦɟɧɹ ɜɫɟ, ɱɬɨ ɤɚɫɚɟɬɫɹ ȼɚɫ ɢ ȼɚɲɟɣ ɫɟɦɶɢ, ɢ ɫ ɤɚɤɢɦ ɜɧɢɦɚɧɢɟɦ ɹ 
ɫɥɟɠɭ ɡɚ ɞɭɯɨɜɧɵɦ ɪɨɫɬɨɦ ȼɚɲɢɯ ɞɟɬɟɣ. 

ȼɵ ɩɪɚɜɵ, ɱɬɨ ɧɚɦ ɧɚɞɨ ɛɵɥɨ ɛɵ ɜɧɨɜɶ ɜɫɬɪɟɬɢɬɶɫɹ ɢ ɨɛɨ ɦɧɨɝɨɦ 
ɩɨɝɨɜɨɪɢɬɶ. Ɉ ɜɪɟɦɟɧɢ, ɩɪɨɜɟɞɟɧɧɨɦ ɜ ɂɬɚɥɢɢ; ɨ ɧɚɲɢɯ ɛɟɫɟɞɚɯ ɫ ȼɚ-
ɦɢ ɢ ɧɚɲɟɣ ɪɚɛɨɬɟ ɫ Ɇɚɪɢɟɣ ɹ ɜɫɩɨɦɢɧɚɸ ɩɨɫɬɨɹɧɧɨ ɤ<ɚ>ɤ ɨɛ ɨɞɧɨɦ 
ɢɡ ɧɚɢɛɨɥɟɟ ɫɜɟɬɥɵɯ ɩɟɪɢɨɞɨɜ ɦɨɟɣ ɠɢɡɧɢ. ɇɨ ɨɬ ɜɪɟɦɟɧɢ ɞɨ ɜɪɟɦɟɧɢ 
− ɚ ɜ ɨɫɨɛɟɧɧɨɫɬɢ ɬɨɝɞɚ, ɤɨɝɞɚ ɨɦɪɚɱɚɸɬɫɹ ɟɜɪɨɩɟɣɫɤɢɟ ɝɨɪɢɡɨɧɬɵ, − 
ɯɨɱɟɬɫɹ ɩɟɪɟɤɥɢɤɧɭɬɶɫɹ ɯɨɬɶ ɨɞɧɢɦ ɫɥɨɜɨɦ, ɱɬɨɛɵ ɭɫɥɵɲɚɬɶ, ɱɬɨ “ɠɢɜ 
ɱɟɥɨɜɟɤ, ɢ ɧɟ ɢɫɫɹɤɚɟɬ ɟɝɨ ɞɭɯɨɜɧɚɹ ɠɢɡɧɶ”. 

ȼɵ ɩɢɲɟɬɟ ɦɧɟ, ɱɬɨ ɧɟ ɪɟɲɚɟɬɟɫɶ ɨɬɩɭɫɬɢɬɶ ɫɜɨɣ ɬɪɭɞ ɨ Ⱦɭɡɟ ɜ 
“ɫɢɪɨɬɫɬɜɨ ɩɪɟɞɦɟɬɧɨɝɨ ɫɭɳɟɫɬɜɨɜɚɧɢɹ”; ɹ ɞɭɦɚɸ, ȼɵ ɩɪɚɜɵ, ɞɨɜɟɪɹɹ 
ɫɜɨɟɦɭ ɱɭɜɫɬɜɭ. ȿɫɬɶ ɜɟɳɢ, ɤɨɬɨɪɵɟ ɪɨɠɞɚɸɬɫɹ ɧɚ ɜɨɥɧɟ ɜɧɟɡɚɩɧɨɝɨ 
ɩɨɪɵɜɚ ɢ ɜɞɨɯɧɨɜɟɧɢɹ; ɢɯ ɧɚɞɨ ɨɛɵɱɧɨ ɞɚɜɚɬɶ ɦɢɪɭ ɬɚɤɢɦɢ, ɤɚɤ<ɢɦɢ> 
ɨɧɢ ɜɵɲɥɢ ɢɡ-ɩɨɞ ɩɟɪɚ. ɇɨ ɟɫɬɶ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɤɨɬɨɪɵɟ ɜɵɧɚɲɢɜɚɸɬɫɹ 
ɝɨɞɚɦɢ ɢ ɢɦɟɸɬ ɫɜɨɸ ɫɭɞɶɛɭ; ɫ ɢɯ ɜɵɩɭɫɤɨɦ ɜ ɫɜɟɬ ɧɚɞɨ ɛɵɬɶ ɨɱɟɧɶ 
ɨɫɬɨɪɨɠɧɵɦ. Ɉɞɧɨ ɥɢɲɶ ɛɟɫɩɨɤɨɢɬ ɦɟɧɹ: ɧɟ ɹɜɥɹɟɬɟɫɶ ɥɢ ȼɵ ɫɥɢɲɤɨɦ 
ɨɞɢɧɨɤɨɣ ɜ ȼɚɲɟɣ ɪɚɛɨɬɟ? ȿɫɬɶ ɥɢ ɩɨɞɥɟ ȼɚɫ ɞɪɭɠɟɫɤɨɟ ɫɟɪɞɰɟ, ɤɨɬɨ-
ɪɨɦɭ ȼɵ ɦɨɠɟɬɟ ɞɨɜɟɪɢɬɶ ȼɚɲɭ ɪɚɛɨɬɭ, ɩɨɤɚɡɚɬɶ ɟɟ, ɩɪɨɱɟɫɬɶ ɜɫɥɭɯ? 
Ɍɚɤɚɹ ɜɨɡɦɨɠɧɨɫɬɶ ɧɟɨɛɵɱɚɣɧɨ ɰɟɧɧɚ ɜ ɛɨɥɶɲɨɣ ɪɚɛɨɬɟ. 

ȼɫɟ, ɱɬɨ ȼɵ ɩɢɲɟɬɟ ɦɧɟ ɨ Ɇɚɪɢɢ, ɦɟɧɹ ɧɟɨɛɵɱɚɣɧɨ ɢɧɬɟɪɟɫɭɟɬ. Ɂɚ 
ɩɪɢɫɵɥɤɭ ɪɟɩɪɨɞɭɤɰɢɣ ɫ ɟɟ ɧɨɜɵɯ ɩɪɨɢɡɜɟɞɟɧɢɣ ɛɵɥ ɛɵ ɨɱɟɧɶ ɛɥɚɝɨ-
ɞɚɪɟɧ. Ɇɧɟ ɨɱɟɧɶ ɠɚɥɶ, ɱ<ɬɨ> ɧɟɞɨɫɬɚɬɨɱɧɨɟ ɡɧɚɧɢɟ ɢɬ<ɚɥɶɹɧɫɤɨɝɨ> 
ɹɡɵɤɚ ɦɟɲɚɟɬ ɦɧɟ ɩɟɪɟɩɢɫɵɜɚɬɶɫɹ ɫ ɧɟɸ. ɉɟɪɟɞɚɣɬɟ ɟɣ, ɩɨɠɚɥɭɣɫɬɚ, 
ɱɬɨ ɹ, ɤ<ɚɤ> ɢ ɪɚɧɶɲɟ, ɜɟɪɸ ɜ ɧɟɟ ɢ ɟɟ ɢɫɤɭɫɫɬɜɨ ɢ ɠɞɭ ɟɝɨ ɞɚɥɶɧɟɣ-
ɲɟɝɨ ɪɚɫɰɜɟɬɚ. Ɇɨɹ ɤɧɢɝɚ ɨ Ɇɚɪɢɢ ɜɵɣɞɟɬ, ɹ ɧɚɞɟɸɫɶ, ɤ ɜɟɫɧɟ. Ȼɭɞɟɬ 
ɡɚɜɢɫɟɬɶ ɨɬ ɩɨɥɢɬɢɱɟɫɤɨɣ ɨɛɫɬɚɧɨɜɤɢ ɢ ɨɛɫɬɨɹɬɟɥɶɫɬɜ. 

Ȼɟɪɞɹɟɜɭ ɨ Cav<icchioli> ɧɚɩɢɫɚɥ; ɧɨ ɩɨɟɡɞɤɚ, ɜɟɪɧɨ, ɧɟ ɫɨɫɬɨɹ-
ɥɚɫɶ? 
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3 “Francesca da Rimini” (1818) – ɬɪɚɝɟɞɢɹ ɢɬɚɥɶɹɧɫɤɨɝɨ ɩɢɫɚɬɟɥɹ, ɩɨɷɬɚ, ɞɪɚɦɚɬɭɪɝɚ 
ɢ ɫɬɪɚɫɬɧɨɝɨ ɩɚɬɪɢɨɬɚ ɢ ɛɨɪɰɚ ɡɚ ɫɜɨɛɨɞɭ ɂɬɚɥɢɢ Silvio Pellico (1789-1854). 

4 “Simma” (1935) – ɬɪɚɝɟɞɢɹ ɢɬɚɥɶɹɧɫɤɨɝɨ ɩɨɷɬɚ ɢ ɥɢɬɟɪɚɬɭɪɧɨɝɨ ɤɪɢɬɢɤɚ Ɏɪɚɧɱɟ-
ɫɤɨ ɉɚɫɬɨɧɤɢ (Francesco Pastonchi, 1874-1953), ɢɡɛɪɚɧɧɨɝɨ ɜ ɬɨɦ ɠɟ 1935 ɝ. ɩɨɱɟɬɧɵɦ 
ɩɪɨɮɟɫɫɨɪɨɦ ɢɬɚɥɶɹɧɫɤɨɝɨ ɹɡɵɤɚ ɢ ɥɢɬɟɪɚɬɭɪɵ ɜ ɭɧɢɜɟɪɫɢɬɟɬɟ Ɍɭɪɢɧɚ (ɫɦ. ɨ ɧɟɦ ɬɚɤɠɟ 
ɩɪɢɦɟɱ. 2 ɤ ɩɢɫɶɦɭ ʋ 33 ɨɬ 24 ɦɚɪɬɚ 1933 ɝ.). ɗɬɢ ɢɥɥɸɫɬɪɚɰɢɢ ɨɩɭɛɥ.: ARI, VIII. 

5 Edizione di lusso – ɪɨɫɤɨɲɧɨɟ ɢɡɞɚɧɢɟ (ɢɬ.). 
6 Casa di Goethe ɜ Francoforte – ɞɨɦ-ɦɭɡɟɣ ɂ. ȼ. Ƚɟɬɟ ɜɨ Ɏɪɚɧɤɮɭɪɬɟ, ɝɞɟ ɨɧ ɪɨɞɢɥɫɹ 

ɢ ɩɪɨɜɟɥ ɫɜɨɢ ɞɟɬɫɬɜɨ ɢ ɸɧɨɫɬɶ. 
7 ɒɨɪ ɢɫɩɨɥɧɹɟɬ ɩɪɨɫɶɛɭ Ɉ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ ɢ 27 ɫɟɧɬɹɛɪɹ ɩɢɲɟɬ ɩɢɫɶɦɨ 

ɇ.Ⱥ. Ȼɟɪɞɹɟɜɭ, ɜ ɤɨɬɨɪɨɦ ɜ ɜɵɫɲɟɣ ɫɬɟɩɟɧɢ ɬɟɩɥɨ ɪɟɤɨɦɟɧɞɭɟɬ Ʉɚɜɢɤɶɢɨɥɢ ɤɚɤ ɫɜɨɟɝɨ 
ɞɪɭɝɚ, “ɬɚɥɚɧɬɥɢɜɨɝɨ ɩɢɫɚɬɟɥɹ ɢ ɩɨɷɬɚ, ɱɟɥɨɜɟɤɚ ɫ ɝɥɭɛɨɤɢɦɢ ɢ ɦɭɱɢɬɟɥɶɧɵɦɢ ɞɭɯɨɜ-
ɧɵɦɢ ɡɚɩɪɨɫɚɦɢ ɢ ɜ ɬɨ ɠɟ ɜɪɟɦɹ ɨɱɟɧɶ ɦɢɥɨɝɨ ɢ ɨɛɹɡɚɬɟɥɶɧɨɝɨ ɯɨɞɚɬɚɹ ɩɨ ɞɟɥɚɦ 
ɢɬɚɥɶɹɧɫɤɨɝɨ ɢɡɞɚɧɢɹ ȼɚɲɢɯ ɤɧɢɝ” (ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 85).  
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Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 
23 ɧɨɹɛɪɹ <1935 ɝɨɞɚ> 

ɋɚɧɪɟɦɨ, Hotel Miramare 
Ⱦɨɪɨɝɨɣ ȿɜɫɟɣ Ⱦɚɜɢɞɨɜɢɱ, 
ɩɨɥɭɱɢɥɚ ɨɬ ȼɚɫ ɜɟɫɬɨɱɤɭ, ɢ ɷɬɨ ɧɚɜɟɥɨ ɧɚ ɦɟɧɹ ɬɨɫɤɭ ɫ ȼɚɦɢ ɩɨɛɟ-

ɫɟɞɨɜɚɬɶ, ɧɨ ɨ ɱɟɦ ɠɟ ɛɟɫɟɞɨɜɚɬɶ ɜ ɩɢɫɶɦɟ… 
ȿɞɢɧɫɬɜɟɧɧɵɣ ɱɟɥɨɜɟɤ, ɫ ɤɨɬɨɪɵɦ ɹ ɦɨɝɥɚ ɛɵ ɩɨɫɨɜɟɬɨɜɚɬɶɫɹ ɜ 

ɦɨɟɣ ɪɚɛɨɬɟ, – ɷɬɨ ȼɵ, ɧɨ ȼɵ ɜɟɞɶ ɧɟɦɧɨɠɤɨ ɞɚɥɟɤɨ, ɢ ɬɟɩɟɪɶ Ȼɨɝ 
ɡɧɚɟɬ, ɤɨɝɞɚ ɦɨɠɧɨ ɛɭɞɟɬ ɭɜɢɞɟɬɶɫɹ… 

ɇɨ ɬɟɦɩɨ2 ɠɢɡɧɢ ɛɶɟɬ ɨɩɹɬɶ ɤɚɤ-ɬɨ ɨɱɟɧɶ ɛɵɫɬɪɨ, ɢ ɡɧɚɟɬɟ ɥɢ, ɱɬɨ ɹ 
ɞɭɦɚɸ ɩɨɫɬɚɪɚɬɶɫɹ ɢɡɞɚɬɶ ɦɨɸ ɪɚɛɨɬɭ ɨ Ⱦɭɡɟ ɬɚɤ, ɤɚɤ ɨɧɚ ɛɵɥɚ ɧɚɩɢ-
ɫɚɧɚ ɩɟɪɜɨɧɚɱɚɥɶɧɨ, ɨɱɟɧɶ ɩɪɨɫɬɨ, ɬɚɤ, ɤɚɤ ɹ ɟɟ ȼɚɦ ɤɨɝɞɚ-ɬɨ ɪɚɫɫɤɚɡɚ-
ɥɚ. ɀɢɡɧɶ ɬɚɤ ɬɹɠɟɥɚ, ɦɧɨɝɢɦ ɥɸɞɹɦ ɬɚɤ ɬɪɭɞɧɨ ɠɢɜɟɬɫɹ, ɱɬɨ, ɦɨɠɟɬ 
ɛɵɬɶ, ɟɟ ɫɥɨɜɚ ɢ ɟɟ ɞɭɯɨɜɧɚɹ ɫɢɥɚ ɤɨɦɭ-ɧɢɛɭɞɶ ɩɨɦɨɠɟɬ ɜ ɠɢɡɧɢ, ɤɚɤ 
ɩɨɦɨɝɚɥɢ ɫɨ ɫɰɟɧɵ. 

ȿɫɥɢ ɩɪɢɞɭɬ ɛɨɥɟɟ ɫɩɨɤɨɣɧɵɟ ɜɪɟɦɟɧɚ, ɬɨɝɞɚ, ɦɨɠɟɬ ɛɵɬɶ, ɦɨɠɧɨ 
ɛɭɞɟɬ ɫɦɨɬɪɟɬɶ ɢ ɧɚ ɧɟɟ ɫ ɛɨɥɟɟ ɞɚɥɟɤɨɣ ɩɟɪɫɩɟɤɬɢɜɵ. Ʉɚɤ ȼɵ ɞɭɦɚɟɬɟ 
ɨɛ ɷɬɨɦ? 

ɀɦɭ ɫɟɪɞɟɱɧɨ ȼɚɲɭ ɪɭɤɭ ɢ ɩɪɢɜɟɬ ȼɚɲɟɣ ɫɭɩɪɭɝɟ. 
ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ. 
<P.S.> ə ɛɭɞɭ ɜ ɋɚɧɪɟɦɨ ɞɨ 20 ɞɟɤɚɛɪɹ. Ɂɧɚɸ ɨɬ ɞɪɭɝɚ ɚɧɬɪɨɩɨɫɨ-

ɮɚ, ɱɬɨ Ȼɟɪɞɹɟɜ ɧɚɩɢɫɚɥ ɤɧɢɝɭ ɨɛ ɚɧɬɪɨ<ɩɨ>ɫɨɮɢɢ. Ɉɱɟɧɶ ɯɨɬɟɥɨɫɶ ɛɵ 
ɟɟ ɢɦɟɬɶ.3 

 
1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
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ɒɥɸ ȼɚɦ ɢ ȼɚɲɟɣ ɫɟɦɶɟ ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ, ɢ ɧɚ-
ɞɟɸɫɶ ɫɤɨɪɨ ɩɨɥɭɱɢɬɶ ɨɬ ȼɚɫ ɜɟɫɬɨɱɤɭ.  

ɉɪɟɞɚɧɧɵɣ ȼɚɦ ȿ. ɒɨɪ. 
 

1 FSFC (ɩɚɩɤɚ “E. Shor”). 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ 

5 ɞɟɤɚɛɪɹ 1935 ɝɨɞɚ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɬɨɥɶɤɨ ɱɬɨ ɩɨɥɭɱɢɥ ȼɚɲɟ ɩɢɫɶɦɨ ɨɬ 23-ɝɨ ɧɨɹɛɪɹ ɢ ɫɩɟɲɭ ɨɬɜɟɬɢɬɶ 

ɧɚ ɧɟɝɨ ɢ ɩɨɛɥɚɝɨɞɚɪɢɬɶ ȼɚɫ ɡɚ ɞɨɜɟɪɢɟ, ɫ ɤɨɬɨɪɵɦ ȼɵ ɫɨɨɛɳɚɟɬɟ ɦɧɟ 
ɨ ȼɚɲɢɯ ɬɜɨɪɱɟɫɤɢɯ ɩɥɚɧɚɯ. – Ɇɧɟ ɨɱɟɧɶ ɬɪɭɞɧɨ ɨɬɜɟɬɢɬɶ ȼɚɦ ɧɚ ȼɚɲ 
ɜɨɩɪɨɫ: ɹ ɜɟɞɶ ɫɥɵɯɚɥ ɬɨɥɶɤɨ ȼɚɲɢ ɭɫɬɧɵɟ ɩɨɜɟɫɬɜɨɜɚɧɢɹ ɨ Ⱦɭɡɟ ɢ ɧɟ 
ɡɧɚɸ, ɜ ɤɚɤɭɸ ɮɨɪɦɭ ɜɵɥɢɥɢɫɶ ɨɧɢ ɭ ȼɚɫ ɧɚ ɛɭɦɚɝɟ. ɇɨ ɟɫɥɢ ɢɯ ɥɢɬɟɪɚ-
ɬɭɪɧɨɟ ɜɵɪɚɠɟɧɢɟ ɫɬɨɥɶ ɠɟ ɭɞɚɱɧɨ, ɤ<ɚɤ> ȼɚɲɢ ɭɫɬɧɵɟ ɪɚɫɫɤɚɡɵ, ɬɨ 
ɤɨɧɟɱɧɨ, ɤɨɧɟɱɧɨ, ȼɵ ɩɪɚɜɵ, ɱ<ɬɨ> ȼɚɦ ɧɚɞɨ ɨɩɭɛɥɢɤɨɜɚɬɶ ȼɚɲɢ ɜɨ-
ɫɩɨɦɢɧɚɧɢɹ ɨ Ⱦɭɡɟ ɬɚɤ, ɤ<ɚɤ> ȼɵ ɦɧɟ ɪɚɫɫɤɚɡɵɜɚɥɢ ɜɨ ɜɪɟɦɹ ɦɨɢɯ ɩɟɪ-
ɜɵɯ ɩɨɫɟɳɟɧɢɣ Ɋɢɦɚ. ə ɞɨ ɫɢɯ ɩɨɪ ɠɢɜɨ ɩɨɦɧɸ ɜɩɟɱɚɬɥɟɧɢɟ, ɤɨɬɨɪɨɟ 
ɨɧɢ ɧɚ ɦɟɧɹ ɩɪɨɢɡɜɟɥɢ. ɑɟɪɟɡ ɦɟɞɢɭɦ ȼɚɲɟɝɨ ɪɚɫɫɤɚɡɚ ɢ ȼɚɲɟɣ ɥɸɛɜɢ 
ɤ Ⱦɭɡɟ ɫ ɧɟɨɛɵɱɚɣɧɨɣ ɹɫɧɨɫɬɶɸ ɢ ɝɥɭɛɢɧɨɣ ɩɪɟɞɫɬɚɜɢɥɫɹ ɦɧɟ ɨɛɪɚɡ 
Ⱦɭɡɟ ɢ − ɱɬɨ ɦ. ɛ., ɛɨɥɶɲɟ ɜɫɟɝɨ ɫɜɢɞɟɬɟɥɶɫɬɜɭɟɬ ɨ ȼɚɲɟɦ ɩɨɜɟɫɬɜɨɜɚ-
ɬɟɥɶɧɨɦ ɦɚɫɬɟɪɫɬɜɟ − ɷɬɨɬ ɨɛɪɚɡ ɩɪɨɞɨɥɠɚɥ ɞɨɥɝɢɟ ɝɨɞɵ ɠɢɬɶ ɜ ɦɨɟɣ 
ɞɭɲɟ, ɪɚɫɤɪɵɜɚɹɫɶ ɧɨɜɨɣ ɝɥɭɛɢɧɨɣ ɢ ɡɧɚɱɢɬɟɥɶɧɨɫɬɶɸ. ȿɫɥɢ ȼɚɦ ɭɞɚ-
ɥɨɫɶ ɩɪɟɬɜɨɪɢɬɶ ȼɚɲɭ ɥɸɛɨɜɶ ɜ ɩɪɨɡɪɚɱɧɭɸ ɩɪɨɫɬɨɬɭ ɪɚɫɫɤɚɡɚ, ɬɨ ɛɟɡ 
ɫɨɦɧɟɧɢɣ ɢ ɤɨɥɟɛɚɧɢɣ ɨɬɩɭɫɬɢɬɟ ɬɟɩɟɪɶ ɭɠɟ ȼɚɲɢ ɜɨɫɩɨɦɢɧɚɧɢɹ ɨ 
ɧɟɣ. 

Ɇɧɟ ɨɱɟɧɶ,  ɨɱɟɧɶ ɠɚɥɶ, ɱɬɨ ɦɵ ɧɟ ɦɨɠɟɦ ɥɢɱɧɨ ɛɟɫɟɞɨɜɚɬɶ ɨɛ 
ɷɬɨɦ. ɇɚ ɞɧɹɯ ɥɢɲɶ ɦɢɧɭɥ ɝɨɞ, ɤ<ɚɤ> ɦɵ ɩɨɤɢɧɭɥɢ Ɋɢɦ ɢ ɪɚɫɫɬɚɥɢɫɶ ɫ 
ȼɚɦɢ. ɋɤɨɥɶɤɨ ɪɚɡ ɡɚ ɷɬɨɬ ɝɨɞ ɦɵ ɦɵɫɥɟɧɧɨ ɜɨɡɜɪɚɳɚɥɢɫɶ ɜ ɂɬɚɥɢɸ, 
ɫɤɨɥɶɤɨ ɪɚɡ ɜɫɩɨɦɢɧɚɥɢ ɧɚɲɢ ɛɟɫɟɞɵ… 

ə ɧɚɞɟɸɫɶ, ɱɬɨ ɧɚɫɬɭɩɹɬ ɥɭɱɲɢɟ ɜɪɟɦɟɧɚ, ɢ ɦɵ ɫɧɨɜɚ ɭɜɢɞɢɦɫɹ ɫ 
ȼɚɦɢ. 

ɒɥɸ ȼɚɦ ɢ ɜɫɟɦ ɞɪɭɡɶɹɦ ɜ ɋɚɧ Ɋɟɦɨ ɫɚɦɵɟ ɥɭɱɲɢɟ ɩɪɢɜɟɬɵ. ȼɚɲ 
ȿ. ɒɨɪ. 

ɇɚɞɹ ɫɟɪɞɟɱɧɨ ɤɥɚɧɹɟɬɫɹ ȼɚɦ. 

1 FSFC (ɩɚɩɤɚ “E. Shor”). 
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Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 

9 ɮɟɜɪɚɥɹ 1936 ɝɨɞɚ 
S. Remo, Hotel Miramare 

Ⱦɨɪɨɝɨɣ ȿɜɫɟɣ Ⱦɚɜɢɞɨɜɢɱ, 
ɜɨɬ ɭɠɟ ɛɨɥɶɲɟ ɧɟɞɟɥɢ, ɤɚɤ ɹ ɜ S. Remo ɢ ɜɫɟ ɫɨɛɢɪɚɸɫɶ ȼɚɦ ɧɚɩɢ-

ɫɚɬɶ. ȼ Ɋɢɦɟ ɷɬɨ ɧɟ ɜɵɲɥɨ, ɢ ɧɟ ɩɨɛɥɚɝɨɞɚɪɢɥɚ ȼɚɫ ɞɚɠɟ ɡɚ ɩɨɡɞɪɚɜɥɟ-
ɧɢɹ ɤ ɇɨɜɨɦɭ Ƚɨɞɭ, ɯɨɬɹ ɞɭɲɟɜɧɨ ɠɟɥɚɥɚ ȼɚɦ ɜɫɟɝɨ ɧɚɢɥɭɱɲɟɝɨ ɨɬ 
ɜɫɟɝɨ ɫɟɪɞɰɚ. 

ȼɱɟɪɚ ɩɨɦɨɝɚɥɚ Ʉɚɜɢɤɢɨɥɢ ɩɪɢ ɱɬɟɧɢɢ ȼɚɲɟɝɨ ɞɢɜɧɨɝɨ ɩɪɨɡɪɚɱɧɨ-
ɝɨ ɩɟɪɟɜɨɞɚ ɤɧɢɝɢ Ȼɟɪɞɹɟɜɚ ɢ ɡɚɬɨɫɤɨɜɚɥɚ ɨ ɛɟɫɟɞɟ ɫ ȼɚɦɢ. ɉɢɫɶɦɟɧɧɨ 
ɜɟɞɶ ɷɬɨ ɨɱɟɧɶ ɬɪɭɞɧɨ, ɢ ɬɟɩɟɪɶ ɛɨɥɟɟ ɬɪɭɞɧɨ, ɱɟɦ ɤɨɝɞɚ-ɥɢɛɨ. 

ɉɟɪɟɱɢɬɵɜɚɸ ɦɨɸ ɪɚɛɨɬɭ ɨ Ⱦɭɡɟ ɢ ɜɫɟ ɧɟ ɪɟɲɚɸɫɶ ɫ ɧɟɸ ɪɚɫɫɬɚɬɶ-
ɫɹ. Ɇɧɟ ɧɟ ɫ ɤɟɦ ɨ ɧɟɣ ɩɨɝɨɜɨɪɢɬɶ, ɢ ȼɚɲ ɨɬɴɟɡɞ ɨɫɬɚɜɢɥ ɛɨɥɶɲɭɸ ɩɭ-
ɫɬɨɬɭ ɜ ɦɨɟɣ ɠɢɡɧɢ. Ʉɪɨɦɟ ɷɬɢɯ ɪɚɡɦɵɲɥɟɧɢɣ ɨ Ⱦɭɡɟ, ɫɬɪɨɸ ɪɚɡɧɵɟ 
ɩɥɚɧɵ ɧɚ ɬɟɦɵ, ɞɚɧɧɵɟ ɦɧɟ ȼɚɦɢ. ɇɨ ɜɫɟ ɷɬɨ ɨɱɟɧɶ ɫɦɭɬɧɨ ɢ ɧɟɨɩɪɟɞɟ-
ɥɟɧɧɨ. 

Ȼɵɥɚ ɜ Ɇɢɥɚɧɟ ɧɚ ɩɪɟɞɫɬɚɜɥɟɧɢɢ ɋɢɦɦɵ ɫ ɤɨɫɬɸɦɚɦɢ Ɇɚɪɢɢ. Ʉɨ-
ɫɬɸɦɵ ɧɪɚɜɢɥɢɫɶ, Ɇɚɪɢɹ ɢɦɟɥɚ ɭɫɩɟɯ, ɧɨ ɫɚɦɚ ɪɚɛɨɬɚ, ɤ ɫɨɠɚɥɟɧɢɸ, 
ɩɪɨɜɚɥɢɥɚɫɶ. ɉɭɛɥɢɤɚ ɬɟɩɟɪɶ ɧɟ ɯɨɱɟɬ ɡɧɚɬɶ ɨɛ Ⱥɪɯɚɧɝɟɥɚɯ ɢ ɨ ɧɨɜɨɦ 
ɢɫɤɭɫɫɬɜɟ. ɂ ɜɫɟ-ɬɚɤɢ, ɧɟɫɦɨɬɪɹ ɧɚ ɧɟɤɨɬɨɪɭɸ “ɧɟɬɟɚɬɪɚɥɶɧɨɫɬɶ”, ɋɢɦ-
ɦɚ − ɬɪɚɝɟɞɢɹ ɧɚɫɬɨɹɳɟɝɨ, ɛɨɥɶɲɨɝɨ ɦɚɫɲɬɚɛɚ. 

ɉɢɲɢɬɟ ɦɧɟ, ɞɨɪɨɝɨɣ ɞɪɭɝ, ɢ ɤɪɟɩɤɨ ɢ ɫɟɪɞɟɱɧɨ ɠɦɭ ɪɭɤɢ ɜɚɦ 
ɨɛɨɢɦ. ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ. 

ɉɨɫɵɥɚɸ ȼɚɦ ɷɬɨ ɩɢɫɶɦɨ Mazzini: ɨɧɨ ɨɱɟɧɶ ɢɧɬɟɪɟɫɧɨ.2 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ Ⱦɠɭɡɟɩɩɟ Ɇɚɞɡɢɧɢ (Giuseppe Mazzini, 1805-1872) – ɡɧɚɦɟɧɢɬɵɣ 

ɢɬɚɥɶɹɧɫɤɢɣ ɩɨɥɢɬɢɤ, ɠɭɪɧɚɥɢɫɬ, ɛɨɪɟɰ ɡɚ ɨɛɴɟɞɢɧɟɧɢɟ ɂɬɚɥɢɢ. ɋɢɧɶɨɪɟɥɥɢ ɩɨɫɵɥɚɟɬ 
ɒɨɪɭ ɩɟɪɟɩɢɫɚɧɧɨɟ ɟɸ ɩɢɫɶɦɨ Ɇɚɞɡɢɧɢ, ɚɞɪɟɫɨɜɚɧɧɨɟ ɢɡɜɟɫɬɧɨɦɭ ɪɚɜɜɢɧɭ, ɞɭɯɨɜɧɨɦɭ 
ɜɨɠɞɸ ɟɜɪɟɣɫɤɨɣ ɤɨɦɦɭɧɵ Ʌɢɜɨɪɧɨ, ɜɥɢɹɬɟɥɶɧɨɦɭ ɝɟɛɪɚɢɫɬɭ ɢ ɤɚɛɛɚɥɢɫɬɭ, ɫɬɪɚɫɬɧɨɦɭ 
ɩɚɬɪɢɨɬɭ ɂɬɚɥɢɢ Elia Benamozegh (1822-1900), ɧɚɩɟɱɚɬɚɧɧɨɟ ɜ 1930 ɝ. (Una lettera di 
Giuseppe Mazzini a Elia Benamozegh // Rassegna Mensile di Israel. 1930. ʋ I. P. 3-5). ȼ 
ɩɢɫɶɦɟ Ɇɚɞɡɢɧɢ ɨɛɫɭɠɞɚɟɬɫɹ ɤɧɢɝɚ Ȼɟɧɚɦɨɡɟɝɚ “Israël et l’Humanité” ɢ ɜɵɫɤɚɡɵɜɚɟɬɫɹ 
ɦɧɟɧɢɟ ɨ ɫɭɳɧɨɫɬɢ ɪɟɥɢɝɢɢ ɢ ɩɨɧɢɦɚɧɢɢ Ȼɨɝɚ. 
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ɒɥɸ ȼɚɦ ɢ ȼɚɲɟɣ ɫɟɦɶɟ ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ, ɢ ɧɚ-
ɞɟɸɫɶ ɫɤɨɪɨ ɩɨɥɭɱɢɬɶ ɨɬ ȼɚɫ ɜɟɫɬɨɱɤɭ.  

ɉɪɟɞɚɧɧɵɣ ȼɚɦ ȿ. ɒɨɪ. 
 

1 FSFC (ɩɚɩɤɚ “E. Shor”). 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ 

5 ɞɟɤɚɛɪɹ 1935 ɝɨɞɚ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɬɨɥɶɤɨ ɱɬɨ ɩɨɥɭɱɢɥ ȼɚɲɟ ɩɢɫɶɦɨ ɨɬ 23-ɝɨ ɧɨɹɛɪɹ ɢ ɫɩɟɲɭ ɨɬɜɟɬɢɬɶ 

ɧɚ ɧɟɝɨ ɢ ɩɨɛɥɚɝɨɞɚɪɢɬɶ ȼɚɫ ɡɚ ɞɨɜɟɪɢɟ, ɫ ɤɨɬɨɪɵɦ ȼɵ ɫɨɨɛɳɚɟɬɟ ɦɧɟ 
ɨ ȼɚɲɢɯ ɬɜɨɪɱɟɫɤɢɯ ɩɥɚɧɚɯ. – Ɇɧɟ ɨɱɟɧɶ ɬɪɭɞɧɨ ɨɬɜɟɬɢɬɶ ȼɚɦ ɧɚ ȼɚɲ 
ɜɨɩɪɨɫ: ɹ ɜɟɞɶ ɫɥɵɯɚɥ ɬɨɥɶɤɨ ȼɚɲɢ ɭɫɬɧɵɟ ɩɨɜɟɫɬɜɨɜɚɧɢɹ ɨ Ⱦɭɡɟ ɢ ɧɟ 
ɡɧɚɸ, ɜ ɤɚɤɭɸ ɮɨɪɦɭ ɜɵɥɢɥɢɫɶ ɨɧɢ ɭ ȼɚɫ ɧɚ ɛɭɦɚɝɟ. ɇɨ ɟɫɥɢ ɢɯ ɥɢɬɟɪɚ-
ɬɭɪɧɨɟ ɜɵɪɚɠɟɧɢɟ ɫɬɨɥɶ ɠɟ ɭɞɚɱɧɨ, ɤ<ɚɤ> ȼɚɲɢ ɭɫɬɧɵɟ ɪɚɫɫɤɚɡɵ, ɬɨ 
ɤɨɧɟɱɧɨ, ɤɨɧɟɱɧɨ, ȼɵ ɩɪɚɜɵ, ɱ<ɬɨ> ȼɚɦ ɧɚɞɨ ɨɩɭɛɥɢɤɨɜɚɬɶ ȼɚɲɢ ɜɨ-
ɫɩɨɦɢɧɚɧɢɹ ɨ Ⱦɭɡɟ ɬɚɤ, ɤ<ɚɤ> ȼɵ ɦɧɟ ɪɚɫɫɤɚɡɵɜɚɥɢ ɜɨ ɜɪɟɦɹ ɦɨɢɯ ɩɟɪ-
ɜɵɯ ɩɨɫɟɳɟɧɢɣ Ɋɢɦɚ. ə ɞɨ ɫɢɯ ɩɨɪ ɠɢɜɨ ɩɨɦɧɸ ɜɩɟɱɚɬɥɟɧɢɟ, ɤɨɬɨɪɨɟ 
ɨɧɢ ɧɚ ɦɟɧɹ ɩɪɨɢɡɜɟɥɢ. ɑɟɪɟɡ ɦɟɞɢɭɦ ȼɚɲɟɝɨ ɪɚɫɫɤɚɡɚ ɢ ȼɚɲɟɣ ɥɸɛɜɢ 
ɤ Ⱦɭɡɟ ɫ ɧɟɨɛɵɱɚɣɧɨɣ ɹɫɧɨɫɬɶɸ ɢ ɝɥɭɛɢɧɨɣ ɩɪɟɞɫɬɚɜɢɥɫɹ ɦɧɟ ɨɛɪɚɡ 
Ⱦɭɡɟ ɢ − ɱɬɨ ɦ. ɛ., ɛɨɥɶɲɟ ɜɫɟɝɨ ɫɜɢɞɟɬɟɥɶɫɬɜɭɟɬ ɨ ȼɚɲɟɦ ɩɨɜɟɫɬɜɨɜɚ-
ɬɟɥɶɧɨɦ ɦɚɫɬɟɪɫɬɜɟ − ɷɬɨɬ ɨɛɪɚɡ ɩɪɨɞɨɥɠɚɥ ɞɨɥɝɢɟ ɝɨɞɵ ɠɢɬɶ ɜ ɦɨɟɣ 
ɞɭɲɟ, ɪɚɫɤɪɵɜɚɹɫɶ ɧɨɜɨɣ ɝɥɭɛɢɧɨɣ ɢ ɡɧɚɱɢɬɟɥɶɧɨɫɬɶɸ. ȿɫɥɢ ȼɚɦ ɭɞɚ-
ɥɨɫɶ ɩɪɟɬɜɨɪɢɬɶ ȼɚɲɭ ɥɸɛɨɜɶ ɜ ɩɪɨɡɪɚɱɧɭɸ ɩɪɨɫɬɨɬɭ ɪɚɫɫɤɚɡɚ, ɬɨ ɛɟɡ 
ɫɨɦɧɟɧɢɣ ɢ ɤɨɥɟɛɚɧɢɣ ɨɬɩɭɫɬɢɬɟ ɬɟɩɟɪɶ ɭɠɟ ȼɚɲɢ ɜɨɫɩɨɦɢɧɚɧɢɹ ɨ 
ɧɟɣ. 

Ɇɧɟ ɨɱɟɧɶ,  ɨɱɟɧɶ ɠɚɥɶ, ɱɬɨ ɦɵ ɧɟ ɦɨɠɟɦ ɥɢɱɧɨ ɛɟɫɟɞɨɜɚɬɶ ɨɛ 
ɷɬɨɦ. ɇɚ ɞɧɹɯ ɥɢɲɶ ɦɢɧɭɥ ɝɨɞ, ɤ<ɚɤ> ɦɵ ɩɨɤɢɧɭɥɢ Ɋɢɦ ɢ ɪɚɫɫɬɚɥɢɫɶ ɫ 
ȼɚɦɢ. ɋɤɨɥɶɤɨ ɪɚɡ ɡɚ ɷɬɨɬ ɝɨɞ ɦɵ ɦɵɫɥɟɧɧɨ ɜɨɡɜɪɚɳɚɥɢɫɶ ɜ ɂɬɚɥɢɸ, 
ɫɤɨɥɶɤɨ ɪɚɡ ɜɫɩɨɦɢɧɚɥɢ ɧɚɲɢ ɛɟɫɟɞɵ… 

ə ɧɚɞɟɸɫɶ, ɱɬɨ ɧɚɫɬɭɩɹɬ ɥɭɱɲɢɟ ɜɪɟɦɟɧɚ, ɢ ɦɵ ɫɧɨɜɚ ɭɜɢɞɢɦɫɹ ɫ 
ȼɚɦɢ. 

ɒɥɸ ȼɚɦ ɢ ɜɫɟɦ ɞɪɭɡɶɹɦ ɜ ɋɚɧ Ɋɟɦɨ ɫɚɦɵɟ ɥɭɱɲɢɟ ɩɪɢɜɟɬɵ. ȼɚɲ 
ȿ. ɒɨɪ. 

ɇɚɞɹ ɫɟɪɞɟɱɧɨ ɤɥɚɧɹɟɬɫɹ ȼɚɦ. 

1 FSFC (ɩɚɩɤɚ “E. Shor”). 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
12 ɦɚɹ 1936 ɝɨɞɚ 

Ɍɟɥɶ-Ⱥɜɢɜ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɫɟɪɞɟɱɧɨ ɛɥɚɝɨɞɚɪɸ ȼɚɫ ɡɚ ȼɚɲɟ ɦɢɥɨɟ ɩɢɫɶɦɨ ɨɬ 9 ɮɟɜɪɚɥɹ. ɉɪɨ-

ɫɬɢɬɟ, ɱɬɨ ɬɨɥɶɤɨ ɫɟɝɨɞɧɹ ɨɬɜɟɱɚɸ ɧɚ ɧɟɝɨ: ɜɪɟɦɹ ɨɱɟɧɶ ɛɟɫɩɨɤɨɣɧɨɟ ɢ 
ɪɚɛɨɬɵ ɛɟɡɞɧɚ. 

Ɇɟɧɹ ɨɱɟɧɶ, ɨɱɟɧɶ ɢɧɬɟɪɟɫɭɟɬ ȼɚɲɚ ɪɚɛɨɬɚ ɨ Ⱦɭɡɟ. Ʉɨɝɞɚ ɞɭɦɚɟɬɟ 
ȼɵ ɜɵɩɭɫɬɢɬɶ ɟɟ ɜ ɫɜɟɬ? ə ɡɧɚɸ, ɤɚɤ ɬɪɭɞɧɨ ɪɚɫɫɬɚɬɶɫɹ ɫ ɪɚɛɨɬɨɣ, ɧɚɞ 
ɤɨɬɨɪɨɣ ɫɬɨɥɶɤɨ ɜɪɟɦɟɧɢ ɞɭɦɚɥ, ɫ ɤɨɬɨɪɨɣ ɫɠɢɥɫɹ ɢ ɤɨɬɨɪɚɹ ɫɬɚɥɚ − ɞɚ 
ɢ ɜ ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɢ ɛɵɥɚ − ɱɚɫɬɶɸ ɫɭɳɟɫɬɜɚ ɬɨɝɨ, ɤɬɨ ɜɵɧɟɫ ɟɟ ɜ ɫɟ-
ɛɟ. ɂ ɜɫɟ ɠɟ ɞɨɥɠɟɧ ɩɪɢɞɬɢ ɦɨɦɟɧɬ, ɤɨɝɞɚ ɧɚɞɨ ɨɬɩɭɫɬɢɬɶ ɟɟ ɜ “ɫɢɪɨɬ-
ɫɬɜɨ ɩɪɟɞɦɟɬɧɨɝɨ ɫɭɳɟɫɬɜɨɜɚɧɢɹ”. 

Ɇɧɟ ɧɟɨɛɵɱɚɣɧɨ ɠɚɥɶ,ɱɬɨ ɦɵ ɧɟ ɦɨɠɟɦ ɥɢɱɧɨ ɛɟɫɟɞɨɜɚɬɶ ɨɛ ɷɬɨɦ. 
ȼ ɩɢɫɶɦɟ ɜɫɟɝɨ ɧɟ ɪɚɫɫɤɚɠɟɲɶ, ɜɫɟɝɨ ɧɟ ɪɚɫɫɥɵɲɢɲɶ. Ɇɧɟ ɞɭɦɚɟɬɫɹ, 
ɱɬɨ ȼɚɲɚ ɪɚɛɨɬɚ ɞɨɥɠɧɚ ɛɵɬɶ ɭɠɟ ɫɨɜɫɟɦ ɝɨɬɨɜɚ ɤ ɩɟɱɚɬɢ. ɑɬɨ ɡɚɫɬɚ-
ɜɥɹɟɬ ȼɚɫ ɦɟɞɥɢɬɶ ɫ ɢɡɞɚɧɢɟɦ ɟɟ? 

Ⱦɪɭɝɨɟ ɞɟɥɨ, ɟɫɥɢ ɢɫɬɨɪɢɱɟɫɤɢɟ ɫɨɛɵɬɢɹ, ɤɨɬɨɪɵɦɢ ɩɨɥɧɚ ɠɢɡɧɶ 
ȼɚɲɟɣ ɩɪɟɤɪɚɫɧɨɣ ɫɬɪɚɧɵ, ɧɚɫɬɨɥɶɤɨ ɡɚɯɜɚɬɵɜɚɸɬ ɜɧɢɦɚɧɢɟ ɩɭɛɥɢɤɢ, 
ɱɬɨ ɤɧɢɝɚ ɨ Ⱦɭɡɟ ɦɨɠɟɬ ɩɪɨɣɬɢ ɧɟɡɚɦɟɱɟɧɧɨɣ. ȼ ɷɬɨɦ ɫɥɭɱɚɟ ɧɟɨɛɯɨ-
ɞɢɦɨ ɠɞɚɬɶ ɛɨɥɟɟ ɛɥɚɝɨɩɪɢɹɬɧɨɝɨ ɜɪɟɦɟɧɢ. ə ɭɜɟɪɟɧ, ɱɬɨ ɨɧɨ ɫɤɨɪɨ ɧɚ-
ɫɬɭɩɢɬ. ɇɨ ɜ ɷɬɨɬ ɦɨɦɟɧɬ ɧɚɞɨ ɛɵɬɶ ɝɨɬɨɜɵɦ ɧɟɦɟɞɥɟɧɧɨ ɤɧɢɝɭ ɢɡɞɚɬɶ. 

ȼɫɟ ɷɬɢ ɫɨɨɛɪɚɠɟɧɢɹ ɦɧɟ ɯɨɪɨɲɨ ɢɡɜɟɫɬɧɵ, ɩɨɬɨɦɭ ɱɬɨ ɦɧɟ ɩɪɢɯɨ-
ɞɢɬɫɹ ɩɨɫɬɨɹɧɧɨ ɜɟɫɬɢ ɩɟɪɟɝɨɜɨɪɵ ɫ ɦɨɢɦ ɢɡɞɚɬɟɥɟɦ ɨ ɬɨɦ, ɜ ɤɚɤɨɣ ɦɨ-
ɦɟɧɬ ɢ ɜ ɤɚɤɨɣ ɩɨɫɥɟɞɨɜɚɬɟɥɶɧɨɫɬɢ ɫɥɟɞɭɟɬ ɢɡɞɚɜɚɬɶ ɬɭ ɢɥɢ ɢɧɭɸ ɪɚɛɨ-
ɬɭ. Ɍɚɤ, ɧɚɩɪ., ɦɨɣ ɢɡɞɚɬɟɥɶ ɪɟɲɢɥ − ɧɚ ɨɫɧɨɜɚɧɢɢ ɫɜɨɢɯ ɧɚɛɥɸɞɟɧɢɣ 
ɧɚɞ ɤɭɥɶɬɭɪɧɨɣ ɠɢɡɧɶɸ Ƚɟɪɦɚɧɢɢ − ɱɬɨ, ɩɪɟɠɞɟ ɱɟɦ ɢɡɞɚɬɶ ɦɨɸ ɤɧɢ-
ɝɭ, ɩɨɫɜɹɳɟɧɧɭɸ ɞɚɥɶɧɟɣɲɟɣ ɪɚɡɪɚɛɨɬɤɟ ɩɪɨɛɥɟɦ ɧɟɦɟɰɤɨɣ ɞɭɯɨɜɧɨɣ 
ɠɢɡɧɢ, ɧɚɞɨ ɜɵɩɭɫɬɢɬɶ ɦɨɸ ɪɚɛɨɬɭ ɨ Ȼɟɪɞɹɟɜɟ, ɤɨɬɨɪɨɣ ɹ ɡɚɧɹɬ ɜ ɬɟɱɟ-
ɧɢɟ ɩɨɫɥɟɞɧɢɯ ɦɟɫɹɰɟɜ. Ɍɨɥɶɤɨ ɩɨɫɥɟ ɜɵɯɨɞɚ ɜ ɫɜɟɬ ɞɜɭɯ-ɬɪɟɯ ɦɨɢɯ 
ɤɧɢɝ ɨɧ ɩɨɥɚɝɚɟɬ ɩɪɚɜɢɥɶɧɵɦ ɢɡɞɚɬɶ ɤɧɢɝɭ ɨɛ ɢɫɤɭɫɫɬɜɟ Ɇɚɪɢɢ: ɧɟɫɦɨ-
ɬɪɹ ɧɚ ɛɨɥɶɲɨɣ ɭɫɩɟɯ Ɇɚɪɢɢ ɜ Ƚɟɪɦɚɧɢɢ, ɟɟ ɬɚɦ ɡɧɚɸɬ ɟɳɟ ɧɟ ɧɚɫɬɨɥɶ-
ɤɨ, ɱɬɨɛɵ ɟɟ ɢɦɹ ɨɛɟɫɩɟɱɢɥɨ ɛɵ ɤɧɢɝɟ ɞɨɫɬɚɬɨɱɧɨɟ ɪɚɫɩɪɨɫɬɪɚɧɟɧɢɟ; 
ɩɨɷɬɨɦɭ ɦɨɣ ɢɡɞɚɬɟɥɶ ɯɨɱɟɬ ɫɧɚɱɚɥɚ “ɥɚɧɫɢɪɨɜɚɬɶ” ɧɟɫɤɨɥɶɤɨ ɤɧɢɝ ɷɬɨ-
ɝɨ ɚɜɬɨɪɚ (ɨɧ ɩɨɞɪɚɡɭɦɟɜɚɟɬ ɦɟɧɹ), ɱɬɨɛɵ ɨɛɟɫɩɟɱɢɬɶ ɤɧɢɝɟ ɠɟɥɚɬɟɥɶ-
ɧɵɣ ɭɫɩɟɯ. 

ə ɞɚɜɧɨ ɭɠɟ ɪɚɫɩɨɪɹɞɢɥɫɹ, ɱɬɨɛɵ “Ƚɨɬɬɯɟɥɶɮɮɟɪɥɚɝ”2 ɜɵɫɥɚɥ ȼɚɦ 
ɢ Ɇɚɪɢɢ “ɇɚɡɧɚɱɟɧɢɟ ɱɟɥɨɜɟɤɚ” Ȼɟɪɞɹɟɜɚ.3 ɇɚɞɟɸɫɶ, ɱɬɨ ȼɵ ɭɠɟ ɩɨɥɭ-
ɱɢɥɢ ɟɟ, ɬɚɤ ɠɟ ɤɚɤ ɢ ɦɚɥɟɧɶɤɭɸ ɤɧɢɠɤɭ “Ɉ ɞɨɫɬɨɢɧɫɬɜɟ ɯɪɢɫɬɢɚɧɫɬɜɚ 
ɢ ɧɟɞɨɫɬɨɢɧɫɬɜɟ ɯɪɢɫɬɢɚɧ”.4 ȼɵ ɩɢɫɚɥɢ ɦɧɟ, ɱɬɨ ɱɢɬɚɟɬɟ ɜɦɟɫɬɟ ɫ Ʉɚ-
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ɜɢɤɤɢɨɥɢ “ɇɚɡɧɚɱɟɧɢɟ”. ə ɨɱɟɧɶ ɪɚɞ, ɱɬɨ ȼɚɦ ɧɪɚɜɢɬɫɹ ɷɬɚ ɤɧɢɝɚ ɢ ɩɟ-
ɪɟɜɨɞ ɟɟ. ə ɫɱɢɬɚɸ ɟɟ ɫɚɦɵɦ ɜɵɞɚɸɳɢɦɫɹ ɬɪɭɞɨɦ ɩɨ ɷɬɢɱɟɫɤɢɦ ɜɨɩɪɨ-
ɫɚɦ ɡɚ ɩɨɫɥɟɞɧɢɟ, ɛɵɬɶ ɦɨɠɟɬ, ɩɹɬɶɞɟɫɹɬ ɥɟɬ. ɗɬɚ ɤɧɢɝɚ − ɧɟɫɨɦɧɟɧɧɨ 
ɫɨɛɵɬɢɟ. Ȼɟɪɞɹɟɜ ɜɨɨɛɳɟ ɩɨɥɶɡɭɟɬɫɹ ɜ ɧɚɫɬɨɹɳɟɟ ɜɪɟɦɹ ɨɝɪɨɦɧɨɣ ɩɨ-
ɩɭɥɹɪɧɨɫɬɶɸ ɜɨ Ɏɪɚɧɰɢɢ, ɜ Ƚɟɪɦɚɧɢɢ ɢ Ⱥɧɝɥɢɢ. ɗɬɨ − ɪɟɞɤɢɣ ɫɥɭɱɚɣ 
ɩɪɢɡɧɚɧɢɹ ɱɟɥɨɜɟɤɚ, ɜɫɟɰɟɥɨ ɠɢɜɭɳɟɝɨ ɜɨɩɪɨɫɚɦɢ ɞɭɯɨɜɧɨɣ ɠɢɡɧɢ. 
Ɇɧɟ ɛɭɞɟɬ ɧɟɨɛɵɱɚɣɧɨ ɢɧɬɟɪɟɫɧɨ ɭɫɥɵɲɚɬɶ ȼɚɲɟ ɦɧɟɧɢɟ ɨ “ɇɚɡɧɚɱɟ-
ɧɢɢ” ɩɨɫɥɟ ɬɨɝɨ, ɤɚɤ ȼɵ ɨɡɧɚɤɨɦɢɬɟɫɶ ɫ ɧɟɣ ɛɨɥɟɟ ɩɨɞɪɨɛɧɨ. ɗɬɚ ɤɧɢɝɚ 
ɬɪɟɛɭɟɬ ɧɟ ɬɨɥɶɤɨ ɱɬɟɧɢɹ, ɧɨ ɢ ɢɡɭɱɟɧɢɹ. Ʉɨɧɟɱɧɨ, ɱɬɨɛɵ ɟɣ ɜɩɨɥɧɟ 
ɨɜɥɚɞɟɬɶ, ɧɚɞɨ ɡɧɚɬɶ ɢ ɞɪɭɝɢɟ ɪɚɛɨɬɵ Ȼɟɪɞɹɟɜɚ. ɉɨɷɬɨɦɭ ɨɱɟɧɶ ɜɨɡ-
ɦɨɠɧɨ, ɱɬɨ ɱɬɨ-ɥɢɛɨ ɩɨɤɚɠɟɬɫɹ ȼɚɦ ɧɟ ɫɨɜɫɟɦ ɹɫɧɵɦ. ȼ ɷɬɨɦ ɫɥɭɱɚɟ ɹ 
ɫ ɭɞɨɜɨɥɶɫɬɜɢɟɦ ɨɬɜɟɱɭ ȼɚɦ ɧɚ ɜɫɟ ȼɚɲɢ ɫɨɦɧɟɧɢɹ ɢ ɜɨɩɪɨɫɵ. Ɇɧɟ 
ɛɵɥɨ ɛɵ ɨɱɟɧɶ ɜɚɠɧɨ ɡɧɚɬɶ, ɤɚɤɢɟ ɦɟɫɬɚ ɷɬɨɣ ɤɧɢɝɢ ɨɫɬɚɸɬɫɹ ɧɟɹɫɧɵ-
ɦɢ, ɜɵɡɵɜɚɸɬ ɫɨɦɧɟɧɢɹ, ɬɪɟɛɭɸɬ ɞɚɥɶɧɟɣɲɢɯ ɪɚɡɴɹɫɧɟɧɢɣ − ɱɬɨɛɵ ɜ 
ɫɜɨɟɣ ɤɧɢɝɟ ɨ Ȼɟɪɞɹɟɜɟ ɛɨɥɟɟ ɩɨɞɪɨɛɧɨ ɨɫɬɚɧɨɜɢɬɶɫɹ ɢɦɟɧɧɨ ɧɚ ɷɬɢɯ 
ɩɪɨɛɥɟɦɚɯ. 

 ɇɟɞɚɜɧɨ ɩɨɥɭɱɢɥ ɨɬ ɫɜɨɟɝɨ ɢɡɞɚɬɟɥɶɫɬɜɚ ɬɪɢ ɷɤɡɟɦɩɥɹɪɚ ɢɬɚɥɶɹɧ-
ɫɤɨɝɨ “Ⱦɚɦɚɫɤɚ”.5 ɍ ɦɟɧɹ ɢɯ ɧɟɦɟɞɥɟɧɧɨ ɪɚɫɬɚɳɢɥɢ ɦɨɢ ɞɪɭɡɶɹ, ɢ ɹ 
ɥɢɲɟɧ ɜɨɡɦɨɠɧɨɫɬɢ ɩɪɢɫɥɚɬɶ ȼɚɦ “Ⱦɚɦɚɫɤ” ɩɨ-ɢɬɚɥɶɹɧɫɤɢ. ɇɨ ȼɵ 
ɜɟɞɶ ɡɧɚɟɬɟ ɟɝɨ ɜ ɨɪɢɝɢɧɚɥɟ ɢ ɜɪɹɞ ɥɢ ɡɚɯɨɬɟɥɢ ɟɳɟ ɪɚɡ ɩɪɨɱɟɫɬɶ ɟɝɨ. ȼ 
ɫɜɨɟ ɜɪɟɦɹ Ʉɚɜɢɤɤɢɨɥɢ ɩɢɫɚɥ ɦɧɟ, ɱɬɨ ɦɵɫɥɶ ɨɛ ɢɬɚɥɶɹɧɫɤɨɦ ɢɡɞɚɧɢɢ 
“Ⱦɚɦɚɫɤɚ” ɩɪɢɧɚɞɥɟɠɢɬ ȼɚɦ; ɬɟɩɟɪɶ, ɤɨɝɞɚ ɷɬɚ ɦɵɫɥɶ ɫɬɚɥɚ ɪɟɚɥɶɧɨ-
ɫɬɶɸ, ɹ ɟɳɟ ɪɚɡ ɨɬ ɜɫɟɣ ɞɭɲɢ ɛɥɚɝɨɞɚɪɸ ȼɚɫ ɡɚ ȼɚɲɟ ɞɨɛɪɨɟ ɞɪɭɠɟɫɤɨɟ 
ɜɧɢɦɚɧɢɟ ɤ ɦɨɟɣ ɪɚɛɨɬɟ. ɋɤɨɥɶɤɨ ɪɚɡ ɦɵ ɜɫɩɨɦɢɧɚɥɢ ɬɟ ɱɚɫɵ, ɤ ɫɨɠɚ-
ɥɟɧɢɸ, ɨɱɟɧɶ ɪɟɞɤɢɟ, ɱɬɨ ɦɵ ɩɪɨɜɨɞɢɥɢ ɫ ȼɚɦɢ ɜ ɛɟɫɟɞɚɯ ɜ Ƚɟɪɦɚɧɢɢ, 
ɚ ɩɨɬɨɦ ɜ Ɋɢɦɟ. Ʉɚɤ ɯɨɬɟɥɨɫɶ ɛɵ ɨ ɦɧɨɝɨɦ, ɦɧɨɝɨɦ ɫ ȼɚɦɢ ɩɨɛɟɫɟɞɨ-
ɜɚɬɶ ɢ ɩɨɫɦɨɬɪɟɬɶ ɧɚ ɫɨɜɪɟɦɟɧɧɭɸ ɠɢɡɧɶ ɢ ɟɟ ɞɭɯɨɜɧɭɸ ɝɥɭɛɢɧɭ ɱɟɪɟɡ 
ɦɟɞɢɭɦ ȼɚɲɟɝɨ ɱɭɬɤɨɝɨ ɜɨɫɩɪɢɹɬɢɹ ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɢ! 

ɀɞɭ ȼɚɲɟɝɨ ɩɢɫɶɦɚ ɢ ɲɥɸ ȼɚɦ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɧɚɲɢ ɫɚ-
ɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ. 

ɇɚɩɢɲɢɬɟ ɦɧɟ ɨ ɫɟɛɟ, ɨ Ɇɚɪɢɢ, ȼɟɪɟ ɢ ȿɥɟɧɟ ɢ ɨ ɜɫɟɯ ɧɚɲɢɯ ɞɪɭ-
ɡɶɹɯ. ɉɪɟɞɚɧɧɵɣ ȼɚɦ ȿ. ɒɨɪ. 
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Besuch einer Paradoxahlen Ethik. Bern: Gotthelf-Verlag, 1935). 

4 ɗɬɚ ɪɚɛɨɬɚ Ȼɟɪɞɹɟɜɚ ɜɵɣɞɟɬ ɜ ɧɟɦɟɰɤɨɦ ɩɟɪɟɜɨɞɟ ɜ ɢɡɞɚɬɟɥɶɫɬɜɟ Ɋ. Ɋɺɫɫɥɟɪɚ “Vita 
Nova” (“Von der Würde des Christentums und der Unwürde der Christen”, Luzern 1936). 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
12 ɦɚɹ 1936 ɝɨɞɚ 

Ɍɟɥɶ-Ⱥɜɢɜ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɫɟɪɞɟɱɧɨ ɛɥɚɝɨɞɚɪɸ ȼɚɫ ɡɚ ȼɚɲɟ ɦɢɥɨɟ ɩɢɫɶɦɨ ɨɬ 9 ɮɟɜɪɚɥɹ. ɉɪɨ-

ɫɬɢɬɟ, ɱɬɨ ɬɨɥɶɤɨ ɫɟɝɨɞɧɹ ɨɬɜɟɱɚɸ ɧɚ ɧɟɝɨ: ɜɪɟɦɹ ɨɱɟɧɶ ɛɟɫɩɨɤɨɣɧɨɟ ɢ 
ɪɚɛɨɬɵ ɛɟɡɞɧɚ. 

Ɇɟɧɹ ɨɱɟɧɶ, ɨɱɟɧɶ ɢɧɬɟɪɟɫɭɟɬ ȼɚɲɚ ɪɚɛɨɬɚ ɨ Ⱦɭɡɟ. Ʉɨɝɞɚ ɞɭɦɚɟɬɟ 
ȼɵ ɜɵɩɭɫɬɢɬɶ ɟɟ ɜ ɫɜɟɬ? ə ɡɧɚɸ, ɤɚɤ ɬɪɭɞɧɨ ɪɚɫɫɬɚɬɶɫɹ ɫ ɪɚɛɨɬɨɣ, ɧɚɞ 
ɤɨɬɨɪɨɣ ɫɬɨɥɶɤɨ ɜɪɟɦɟɧɢ ɞɭɦɚɥ, ɫ ɤɨɬɨɪɨɣ ɫɠɢɥɫɹ ɢ ɤɨɬɨɪɚɹ ɫɬɚɥɚ − ɞɚ 
ɢ ɜ ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɢ ɛɵɥɚ − ɱɚɫɬɶɸ ɫɭɳɟɫɬɜɚ ɬɨɝɨ, ɤɬɨ ɜɵɧɟɫ ɟɟ ɜ ɫɟ-
ɛɟ. ɂ ɜɫɟ ɠɟ ɞɨɥɠɟɧ ɩɪɢɞɬɢ ɦɨɦɟɧɬ, ɤɨɝɞɚ ɧɚɞɨ ɨɬɩɭɫɬɢɬɶ ɟɟ ɜ “ɫɢɪɨɬ-
ɫɬɜɨ ɩɪɟɞɦɟɬɧɨɝɨ ɫɭɳɟɫɬɜɨɜɚɧɢɹ”. 

Ɇɧɟ ɧɟɨɛɵɱɚɣɧɨ ɠɚɥɶ,ɱɬɨ ɦɵ ɧɟ ɦɨɠɟɦ ɥɢɱɧɨ ɛɟɫɟɞɨɜɚɬɶ ɨɛ ɷɬɨɦ. 
ȼ ɩɢɫɶɦɟ ɜɫɟɝɨ ɧɟ ɪɚɫɫɤɚɠɟɲɶ, ɜɫɟɝɨ ɧɟ ɪɚɫɫɥɵɲɢɲɶ. Ɇɧɟ ɞɭɦɚɟɬɫɹ, 
ɱɬɨ ȼɚɲɚ ɪɚɛɨɬɚ ɞɨɥɠɧɚ ɛɵɬɶ ɭɠɟ ɫɨɜɫɟɦ ɝɨɬɨɜɚ ɤ ɩɟɱɚɬɢ. ɑɬɨ ɡɚɫɬɚ-
ɜɥɹɟɬ ȼɚɫ ɦɟɞɥɢɬɶ ɫ ɢɡɞɚɧɢɟɦ ɟɟ? 

Ⱦɪɭɝɨɟ ɞɟɥɨ, ɟɫɥɢ ɢɫɬɨɪɢɱɟɫɤɢɟ ɫɨɛɵɬɢɹ, ɤɨɬɨɪɵɦɢ ɩɨɥɧɚ ɠɢɡɧɶ 
ȼɚɲɟɣ ɩɪɟɤɪɚɫɧɨɣ ɫɬɪɚɧɵ, ɧɚɫɬɨɥɶɤɨ ɡɚɯɜɚɬɵɜɚɸɬ ɜɧɢɦɚɧɢɟ ɩɭɛɥɢɤɢ, 
ɱɬɨ ɤɧɢɝɚ ɨ Ⱦɭɡɟ ɦɨɠɟɬ ɩɪɨɣɬɢ ɧɟɡɚɦɟɱɟɧɧɨɣ. ȼ ɷɬɨɦ ɫɥɭɱɚɟ ɧɟɨɛɯɨ-
ɞɢɦɨ ɠɞɚɬɶ ɛɨɥɟɟ ɛɥɚɝɨɩɪɢɹɬɧɨɝɨ ɜɪɟɦɟɧɢ. ə ɭɜɟɪɟɧ, ɱɬɨ ɨɧɨ ɫɤɨɪɨ ɧɚ-
ɫɬɭɩɢɬ. ɇɨ ɜ ɷɬɨɬ ɦɨɦɟɧɬ ɧɚɞɨ ɛɵɬɶ ɝɨɬɨɜɵɦ ɧɟɦɟɞɥɟɧɧɨ ɤɧɢɝɭ ɢɡɞɚɬɶ. 

ȼɫɟ ɷɬɢ ɫɨɨɛɪɚɠɟɧɢɹ ɦɧɟ ɯɨɪɨɲɨ ɢɡɜɟɫɬɧɵ, ɩɨɬɨɦɭ ɱɬɨ ɦɧɟ ɩɪɢɯɨ-
ɞɢɬɫɹ ɩɨɫɬɨɹɧɧɨ ɜɟɫɬɢ ɩɟɪɟɝɨɜɨɪɵ ɫ ɦɨɢɦ ɢɡɞɚɬɟɥɟɦ ɨ ɬɨɦ, ɜ ɤɚɤɨɣ ɦɨ-
ɦɟɧɬ ɢ ɜ ɤɚɤɨɣ ɩɨɫɥɟɞɨɜɚɬɟɥɶɧɨɫɬɢ ɫɥɟɞɭɟɬ ɢɡɞɚɜɚɬɶ ɬɭ ɢɥɢ ɢɧɭɸ ɪɚɛɨ-
ɬɭ. Ɍɚɤ, ɧɚɩɪ., ɦɨɣ ɢɡɞɚɬɟɥɶ ɪɟɲɢɥ − ɧɚ ɨɫɧɨɜɚɧɢɢ ɫɜɨɢɯ ɧɚɛɥɸɞɟɧɢɣ 
ɧɚɞ ɤɭɥɶɬɭɪɧɨɣ ɠɢɡɧɶɸ Ƚɟɪɦɚɧɢɢ − ɱɬɨ, ɩɪɟɠɞɟ ɱɟɦ ɢɡɞɚɬɶ ɦɨɸ ɤɧɢ-
ɝɭ, ɩɨɫɜɹɳɟɧɧɭɸ ɞɚɥɶɧɟɣɲɟɣ ɪɚɡɪɚɛɨɬɤɟ ɩɪɨɛɥɟɦ ɧɟɦɟɰɤɨɣ ɞɭɯɨɜɧɨɣ 
ɠɢɡɧɢ, ɧɚɞɨ ɜɵɩɭɫɬɢɬɶ ɦɨɸ ɪɚɛɨɬɭ ɨ Ȼɟɪɞɹɟɜɟ, ɤɨɬɨɪɨɣ ɹ ɡɚɧɹɬ ɜ ɬɟɱɟ-
ɧɢɟ ɩɨɫɥɟɞɧɢɯ ɦɟɫɹɰɟɜ. Ɍɨɥɶɤɨ ɩɨɫɥɟ ɜɵɯɨɞɚ ɜ ɫɜɟɬ ɞɜɭɯ-ɬɪɟɯ ɦɨɢɯ 
ɤɧɢɝ ɨɧ ɩɨɥɚɝɚɟɬ ɩɪɚɜɢɥɶɧɵɦ ɢɡɞɚɬɶ ɤɧɢɝɭ ɨɛ ɢɫɤɭɫɫɬɜɟ Ɇɚɪɢɢ: ɧɟɫɦɨ-
ɬɪɹ ɧɚ ɛɨɥɶɲɨɣ ɭɫɩɟɯ Ɇɚɪɢɢ ɜ Ƚɟɪɦɚɧɢɢ, ɟɟ ɬɚɦ ɡɧɚɸɬ ɟɳɟ ɧɟ ɧɚɫɬɨɥɶ-
ɤɨ, ɱɬɨɛɵ ɟɟ ɢɦɹ ɨɛɟɫɩɟɱɢɥɨ ɛɵ ɤɧɢɝɟ ɞɨɫɬɚɬɨɱɧɨɟ ɪɚɫɩɪɨɫɬɪɚɧɟɧɢɟ; 
ɩɨɷɬɨɦɭ ɦɨɣ ɢɡɞɚɬɟɥɶ ɯɨɱɟɬ ɫɧɚɱɚɥɚ “ɥɚɧɫɢɪɨɜɚɬɶ” ɧɟɫɤɨɥɶɤɨ ɤɧɢɝ ɷɬɨ-
ɝɨ ɚɜɬɨɪɚ (ɨɧ ɩɨɞɪɚɡɭɦɟɜɚɟɬ ɦɟɧɹ), ɱɬɨɛɵ ɨɛɟɫɩɟɱɢɬɶ ɤɧɢɝɟ ɠɟɥɚɬɟɥɶ-
ɧɵɣ ɭɫɩɟɯ. 

ə ɞɚɜɧɨ ɭɠɟ ɪɚɫɩɨɪɹɞɢɥɫɹ, ɱɬɨɛɵ “Ƚɨɬɬɯɟɥɶɮɮɟɪɥɚɝ”2 ɜɵɫɥɚɥ ȼɚɦ 
ɢ Ɇɚɪɢɢ “ɇɚɡɧɚɱɟɧɢɟ ɱɟɥɨɜɟɤɚ” Ȼɟɪɞɹɟɜɚ.3 ɇɚɞɟɸɫɶ, ɱɬɨ ȼɵ ɭɠɟ ɩɨɥɭ-
ɱɢɥɢ ɟɟ, ɬɚɤ ɠɟ ɤɚɤ ɢ ɦɚɥɟɧɶɤɭɸ ɤɧɢɠɤɭ “Ɉ ɞɨɫɬɨɢɧɫɬɜɟ ɯɪɢɫɬɢɚɧɫɬɜɚ 
ɢ ɧɟɞɨɫɬɨɢɧɫɬɜɟ ɯɪɢɫɬɢɚɧ”.4 ȼɵ ɩɢɫɚɥɢ ɦɧɟ, ɱɬɨ ɱɢɬɚɟɬɟ ɜɦɟɫɬɟ ɫ Ʉɚ-
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5 Ɋɟɱɶ ɢɞɟɬ ɨ ɩɟɪɟɜɨɞɟ ɧɚ ɢɬɚɥɶɹɧɫɤɢɣ ɹɡɵɤ ɤɧɢɝɢ ȿ. Ⱦ. ɒɨɪɚ “Deutschland auf dem 
Wege nach Damaskus” (Schor I. La Germania sulla via di Damasco. Traduzione italiana di 
Liliana Scalero. Modena: Guanda, 1936).  
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 Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 
<ɞɚɬɚ ɧɪɡɛ.> ɦɚɹ 1936 ɝɨɞɚ 

S. Remo  
Ⱦɨɪɨɝɨɣ ȿɜɫɟɣ Ⱦɚɜɢɞɨɜɢɱ, 
ɨɱɟɧɶ ɛɨɥɶɲɨɟ ȼɚɦ ɫɩɚɫɢɛɨ ɡɚ ɨɛɟ ɤɧɢɝɢ Ȼɟɪɞɹɟɜɚ, ɤɨɬɨɪɵɟ ɩɨɥɭ-

ɱɢɥɚ, ɫ ɪɚɡɧɵɯ ɫɬɨɪɨɧ, ɩɨɱɬɢ ɨɞɧɨɜɪɟɦɟɧɧɨ. ɇɚɩɢɲɭ ɢ ɪɟɰɟɧɡɢɸ ɞɥɹ 
ɤɚɤɨɝɨ-ɧɢɛɭɞɶ ɠɭɪɧɚɥɚ, ɢ ɤɚɤ ɦɨɠɧɨ ɫɤɨɪɟɟ. 

ə ɛɵɥɚ ɨɡɚɛɨɱɟɧɚ ɡɚ ȼɚɲɟ ɞɨɥɝɨɟ ɦɨɥɱɚɧɢɟ <ɬɚɤ!> ɢ ɭɠɟ ɫɨɛɢɪɚ-
ɥɚɫɶ ȼɚɦ ɨɩɹɬɶ ɩɢɫɚɬɶ, ɤɨɝɞɚ ɩɨɥɭɱɢɥɚ ɤɧɢɝɢ. ɗɬɨ ɦɧɟ ɢ ɨɛɴɹɫɧɢɥɨ ȼɚ-
ɲɟ ɦɨɥɱɚɧɢɟ… 

Ɉɱɟɧɶ ɛɵ ɯɨɬɟɥɨɫɶ ɩɨɝɨɜɨɪɢɬɶ ɫ ȼɚɦɢ: ɧɟ ɭɦɟɸ ɝɨɜɨɪɢɬɶ ɜ ɩɢɫɶ-
ɦɚɯ. Ɇɨɠɟɬ ɛɵɬɶ, ɤɚɤ-ɧɢɛɭɞɶ ɢ ɝɞɟ-ɧɢɛɭɞɶ ɢ ɭɜɢɞɢɦɫɹ. 

ə ɨɫɬɚɧɭɫɶ ɜ S. Remo ɞɨ ɫɟɪɟɞɢɧɵ ɢɸɧɹ. ɉɨɬɨɦ ɟɞɭ ɜ Ɋɢɦ. 
ɀɢɜɭ ɬɭɬ ɨɞɢɧɨɤɨ ɢ ɪɚɛɨɬɚɸ ɦɧɨɝɨ. ɋɩɚɢɧɢ ɜɢɞɚɸ ɪɟɞɤɨ. Ɉɧ ɜɫɟ 

ɛɨɥɟɟ ɢ ɛɨɥɟɟ ɭɯɨɞɢɬ ɜ ɚɧɬɪɨɩɨɫɨɮɢɸ, ɢ ɫɟɤɬɵ ɞɟɥɚɸɬ ɥɸɞɟɣ ɭɠɟ, 
ɨɬɞɟɥɹɸɬ ɨɬ ɠɢɡɧɢ ɟɳɟ ɛɨɥɶɲɟ, ɱɟɦ ɪɟɥɢɝɢɨɡɧɵɣ ɮɚɧɚɬɢɡɦ. 

ɇɚɩɢɲɢɬɟ ɨ ȼɚɫ, ɨ ȼɚɲɟɣ ɠɢɡɧɢ. 
ɋɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ȼɚɲɟɣ ɠɟɧɟ. ɀɦɭ ɫɟɪɞɟɱɧɨ ɪɭɤɭ ɜɚɦ ɨɛɨɢɦ. 
ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
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Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ – ȿ. Ⱦ. ɒɨɪɭ1 

Riga Oskaru iela 9 dk. 1 
12 ɨɤɬɹɛɪɹ <1936 ɝɨɞɚ> 

Ⱦɨɪɨɝɨɣ ȿɜɫɟɣ Ⱦɚɜɢɞɨɜɢɱ, 
ȼɨɬ ɹ ɭɠɟ ɞɧɟɣ ɞɟɫɹɬɶ, ɤɚɤ ɜ Ɋɢɝɟ, ɭ ɫɜɨɢɯ ɪɨɞɧɵɯ, ɢ ɜɧɚɱɚɥɟ ɧɨ-

ɹɛɪɹ ɟɞɭ ɨɛɪɚɬɧɨ ɜ ɂɬɚɥɢɸ. ɇɚɞɟɸɫɶ ɩɨ ɞɨɪɨɝɟ ɩɨɜɢɞɚɬɶ ɋɬɟɩɭɧɚ. 
ə ɧɟ ɧɚɩɢɫɚɥɚ ɪɟɰɟɧɡɢɸ ɨ Ȼɟɪɞɹɟɜɟ, ɬ. ɤ. ɩɪɢ ɧɚɫɬɨɹɳɟɦ ɩɨɥɨ-

ɠɟɧɢɢ ɞɟɥ ɷɬɨ ɛɵɥɨ ɛɵ ɧɟɦɵɫɥɢɦɨ, ɢ ɫɬɚɧɨɜɢɬɫɹ ɢɡɨ ɞɧɹ ɜ ɞɟɧɶ ɯɭɠɟ. 
Ɇɧɟ ɤ ȼɚɦ ɛɨɥɶɲɚɹ ɩɪɨɫɶɛɚ: ɧɟ ɫɦɨɠɟɬɟ ɥɢ ɦɧɟ ɜɵɫɥɚɬɶ ɤɨɟ-ɱɬɨ ɢɡ 

ɬɟɯ 500 ɦɚɪɨɤ, ɤɨɬɨɪɵɟ ɹ ȼɚɦ ɬɨɝɞɚ ɜɵɫɥɚɥɚ ɞɥɹ ɤɧɢɝɢ ɨ Ɇɚɪɢɢ. 



ɉɟɪɟɩɢɫɤɚ Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ ɢ ȿ. Ⱦ. ɒɨɪɚ 465 
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ȿɫɥɢ ȼɵ ɦɨɝɥɢ ɤɨɟ-ɱɬɨ ɩɪɢɫɥɚɬɶ ɜ ɚɧɝɥɢɣɫɤɢɯ ɮɭɧɬɚɯ par chèque2 

ɧɚ ɤɚɤɨɣ-ɧɢɛɭɞɶ ɚɧɝɥɢɣɫɤɢɣ Ȼɚɧɤ ɜ Ɋɢɝɟ, ɹ ɛɵɥɚ ɛɵ ɨɱɟɧɶ ɛɥɚɝɨɞɚɪɧɚ. 
Ⱦɟɥɨ ɜ ɬɨɦ, ɱɬɨ ɢɡ ɂɬɚɥɢɢ ɧɟɥɶɡɹ ɜɵɜɟɫɬɢ ɛɨɥɶɲɟ 2000 ɥɢɪ, ɢ ɢɡ 

ɬɨɝɨ, ɱɬɨ ɜɵɜɟɡɥɚ, ɭ ɦɟɧɹ ɨɫɬɚɸɬɫɹ ɬɨɥɶɤɨ ɬɭɪɢɫɬɫɤɢɟ ɦɚɪɤɢ, ɤɨɬɨɪɵɯ 
ɦɟɧɹɬɶ ɧɟɥɶɡɹ. Ɇɨɠɧɨ ɜɵɫɥɚɬɶ ɬɨɥɶɤɨ 50 ɥɢɪ ɜ ɦɟɫɹɰ. 

ȿɫɥɢ ȼɵ ɫɦɨɠɟɬɟ, ɩɨɲɥɢɬɟ, ɫɤɨɥɶɤɨ ɫɦɨɠɟɬɟ, ɢ ɹ ȼɚɦ ɜɟɪɧɭ ɢɡ 
ɂɬɚɥɢɢ ɩɨ 50 ɢɥɢ ɩɨ 100 ɥɢɪ ɜ ɦɟɫɹɰ. ɋɝɨɜɨɪɸɫɶ ɫ Ɉ<ɥɶɝɨɣ> Ⱥ<ɥɟɤ-
ɫɚɧɞɪɨɜɧɨɣ> ɢ ɩɨɲɥɟɦ ɤɚɠɞɚɹ ɩɨ 50. 

ȿɫɥɢ ɧɟ ɫɦɨɠɟɬɟ ɧɢɱɟɝɨ ɩɪɢɫɥɚɬɶ, ɷɬɨ ɡɧɚɱɢɬ, ɱɬɨ ɧɟ ɫɦɨɝɥɢ, ɢ 
ɬɨɝɞɚ ɩɪɨɫɬɢɬɟ ɦɧɟ ɦɨɸ ɩɪɨɫɶɛɭ. 

ɀɦɭ ɫɟɪɞɟɱɧɨ ɪɭɤɭ ɜɚɦ ɨɛɨɢɦ. ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 ɑɟɤɨɦ (ɮɪ.). 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
28 ɫɟɧɬɹɛɪɹ 1946 
Ʉɢɪɶɹɬ-Ⱥɜɨɞɚ2 

Holon. Kiriath-Avodah, Palestine 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɉɨɥɬɨɪɚ ɝɨɞɚ ɬɨɦɭ ɧɚɡɚɞ ɹ ɩɨɥɭɱɢɥ ɱɟɪɟɡ Ⱥɧɧɭ Ⱦɚɜɵɞɨɜɧɭ Ɋɨɜɢɧɭ3 

ɩɪɢɜɟɬ ɨɬ ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɨɜɢɱɚ, ɤɨɬɨɪɨɝɨ Ɋɨɜɢɧɚ ɧɚɲɥɚ ɜ Ɋɢɦɟ, ɩɨ-ɜɢ-
ɞɢɦɨɦɭ, ɩɪɢ ȼɚɲɟɣ ɩɨɦɨɳɢ. ɇɟ ɪɚɡ ɞɟɥɚɥ ɹ ɩɨɩɵɬɤɢ ɫɧɟɫɬɢɫɶ ɫ ȼɚɦɢ, 
ɧɨ ɞɨ ɫɢɯ ɩɨɪ ɧɟ ɩɨɥɭɱɢɥ ɨɬɜɟɬɚ ɧɢ ɨɬ ȼɚɫ, ɧɢ ɨɬ ȼ. ɂɜɚɧɨɜɚ, ɧɢ ɨɬ 
Ɉɥɶɝɢ Ⱥɥɟɤɫɚɧɞɪɨɜɧɵ. ȼɫɟ ɷɬɨ ɦɟɧɹ ɧɟɨɛɵɱɚɣɧɨ ɛɟɫɩɨɤɨɢɬ ɢ ɜɨɥɧɭɟɬ. 
ɏɨɱɭ ɧɚɞɟɹɬɶɫɹ, ɱɬɨ ɩɨɱɬɨɜɵɟ ɫɧɨɲɟɧɢɹ ɫ ɂɬɚɥɢɟɣ ɬɟɩɟɪɶ ɧɚɥɚɠɟɧɵ, ɢ 
ɱɬɨ ɦɨɟ ɩɢɫɶɦɨ ɩɨɩɚɞɟɬ ɜ ȼɚɲɢ ɪɭɤɢ. Ɂɚ ɫɤɨɪɵɣ, ɯɨɬɹ ɛɵ ɢ ɤɪɚɬɤɢɣ 
ɨɬɜɟɬ ɛɭɞɭ ȼɚɦ ɩɪɢɡɧɚɬɟɥɟɧ ɨɬ ɜɫɟɣ ɞɭɲɢ. 

ɉɨɫɥɟɞɧɟɟ, ɱɬɨ ɫɥɵɲɚɥ ɨɬ ȼɚɫ ɞɨ ɜɨɣɧɵ, – ɛɵɥɚ ɤɧɢɝɚ, ɧɚɩɢɫɚɧɧɚɹ 
ȼɚɦɢ ɨ Ⱦɭɡɟ.4 Ʉɧɢɝɚ, ɤɨɬɨɪɭɸ ɹ ɦɧɨɝɨ ɥɟɬ ɫ ɧɟɬɟɪɩɟɧɢɟɦ ɠɞɚɥ, ɧɨ ɬɚɤ ɢ 
ɧɟ ɞɨɠɞɚɥɫɹ, ɬɚɤ ɤɚɤ ɧɟ ɡɧɚɥ, ɜ ɤɚɤɨɦ ɢɡɞɚɬɟɥɶɫɬɜɟ ɨɧɚ ɜɵɲɥɚ, ɢ ɧɟ 
ɭɫɩɟɥ ɜɵɹɫɧɢɬɶ ɷɬɨ ɞɨ ɜɨɣɧɵ. ɋɨɨɛɳɢɬɟ, ɩɨɠɚɥɭɣɫɬɚ, ɝɞɟ ɟɟ ɦɨɠɧɨ ɞɨ-
ɫɬɚɬɶ. – ɇɨ ɜɫɟ ɷɬɨ – ɯɨɬɶ ɩɨ ɫɭɳɟɫɬɜɭ ɫɜɨɟɦɭ ɜɟɱɧɨɟ – ɫɬɚɥɨ ɩɪɨɲɥɵɦ 
ɩɨɫɥɟ ɫɬɪɚɲɧɵɯ ɥɟɬ ɜɨɣɧɵ. ɇɟɬ ɫɨɦɧɟɧɢɹ, ɨɧɨ ɫɬɚɧɟɬ ɛɭɞɭɳɢɦ. ɇɨ 
ɫɟɣɱɚɫ ɹ ɯɨɬɟɥ ɛɵ ɭɡɧɚɬɶ ɨɬ ȼɚɫ ɨ ɧɚɫɬɨɹɳɟɦ, ɨ ɬɨɦ, ɤɚɤ ȼɵ, ȼɚɲɚ ɫɟ-
ɦɶɹ, ȼɚɲɢ ɞɟɬɢ ɩɪɨɠɢɥɢ ɷɬɨ ɬɹɠɟɥɨɟ ɜɪɟɦɹ, ɢ ɤɚɤ ɫɬɪɨɢɬɫɹ ȼɚɲɚ ɞɚɥɶ-
ɧɟɣɲɚɹ ɠɢɡɧɶ. ɑɬɨ ɞɟɥɚɟɬ Ɇɚɪɢɹ? ɉɪɨɞɨɥɠɚɟɬ ɥɢ ɨɧɚ ɫɜɨɸ ɯɭɞɨɠɟɫɬ-
ɜɟɧɧɭɸ ɪɚɛɨɬɭ? ȼ ɤɚɤɨɦ ɧɚɩɪɚɜɥɟɧɢɢ ɞɜɢɝɚɟɬɫɹ ɬɟɩɟɪɶ? Ƚɞɟ ȼɟɪɚ ɢ 
ȿɥɟɧɚ? ɂ ɠɢɜ ɥɢ ɟɳɟ ɛɟɥɵɣ ɩɟɫ, ɤɨɬɨɪɵɣ ɤɨɝɞɚ-ɬɨ ɫɬɚɳɢɥ ɫɨ ɫɬɨɥɚ ɢ 
ɫɴɟɥ ɦɹɫɨ, ɩɪɟɞɧɚɡɧɚɱɟɧɧɨɟ <ɞɚɥɟɟ ɩɪɨɩɭɫɤ ɜ ɦɚɲɢɧɨɩɢɫɢ >? 
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5 Ɋɟɱɶ ɢɞɟɬ ɨ ɩɟɪɟɜɨɞɟ ɧɚ ɢɬɚɥɶɹɧɫɤɢɣ ɹɡɵɤ ɤɧɢɝɢ ȿ. Ⱦ. ɒɨɪɚ “Deutschland auf dem 
Wege nach Damaskus” (Schor I. La Germania sulla via di Damasco. Traduzione italiana di 
Liliana Scalero. Modena: Guanda, 1936).  
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 Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 
<ɞɚɬɚ ɧɪɡɛ.> ɦɚɹ 1936 ɝɨɞɚ 

S. Remo  
Ⱦɨɪɨɝɨɣ ȿɜɫɟɣ Ⱦɚɜɢɞɨɜɢɱ, 
ɨɱɟɧɶ ɛɨɥɶɲɨɟ ȼɚɦ ɫɩɚɫɢɛɨ ɡɚ ɨɛɟ ɤɧɢɝɢ Ȼɟɪɞɹɟɜɚ, ɤɨɬɨɪɵɟ ɩɨɥɭ-

ɱɢɥɚ, ɫ ɪɚɡɧɵɯ ɫɬɨɪɨɧ, ɩɨɱɬɢ ɨɞɧɨɜɪɟɦɟɧɧɨ. ɇɚɩɢɲɭ ɢ ɪɟɰɟɧɡɢɸ ɞɥɹ 
ɤɚɤɨɝɨ-ɧɢɛɭɞɶ ɠɭɪɧɚɥɚ, ɢ ɤɚɤ ɦɨɠɧɨ ɫɤɨɪɟɟ. 

ə ɛɵɥɚ ɨɡɚɛɨɱɟɧɚ ɡɚ ȼɚɲɟ ɞɨɥɝɨɟ ɦɨɥɱɚɧɢɟ <ɬɚɤ!> ɢ ɭɠɟ ɫɨɛɢɪɚ-
ɥɚɫɶ ȼɚɦ ɨɩɹɬɶ ɩɢɫɚɬɶ, ɤɨɝɞɚ ɩɨɥɭɱɢɥɚ ɤɧɢɝɢ. ɗɬɨ ɦɧɟ ɢ ɨɛɴɹɫɧɢɥɨ ȼɚ-
ɲɟ ɦɨɥɱɚɧɢɟ… 

Ɉɱɟɧɶ ɛɵ ɯɨɬɟɥɨɫɶ ɩɨɝɨɜɨɪɢɬɶ ɫ ȼɚɦɢ: ɧɟ ɭɦɟɸ ɝɨɜɨɪɢɬɶ ɜ ɩɢɫɶ-
ɦɚɯ. Ɇɨɠɟɬ ɛɵɬɶ, ɤɚɤ-ɧɢɛɭɞɶ ɢ ɝɞɟ-ɧɢɛɭɞɶ ɢ ɭɜɢɞɢɦɫɹ. 

ə ɨɫɬɚɧɭɫɶ ɜ S. Remo ɞɨ ɫɟɪɟɞɢɧɵ ɢɸɧɹ. ɉɨɬɨɦ ɟɞɭ ɜ Ɋɢɦ. 
ɀɢɜɭ ɬɭɬ ɨɞɢɧɨɤɨ ɢ ɪɚɛɨɬɚɸ ɦɧɨɝɨ. ɋɩɚɢɧɢ ɜɢɞɚɸ ɪɟɞɤɨ. Ɉɧ ɜɫɟ 

ɛɨɥɟɟ ɢ ɛɨɥɟɟ ɭɯɨɞɢɬ ɜ ɚɧɬɪɨɩɨɫɨɮɢɸ, ɢ ɫɟɤɬɵ ɞɟɥɚɸɬ ɥɸɞɟɣ ɭɠɟ, 
ɨɬɞɟɥɹɸɬ ɨɬ ɠɢɡɧɢ ɟɳɟ ɛɨɥɶɲɟ, ɱɟɦ ɪɟɥɢɝɢɨɡɧɵɣ ɮɚɧɚɬɢɡɦ. 

ɇɚɩɢɲɢɬɟ ɨ ȼɚɫ, ɨ ȼɚɲɟɣ ɠɢɡɧɢ. 
ɋɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ȼɚɲɟɣ ɠɟɧɟ. ɀɦɭ ɫɟɪɞɟɱɧɨ ɪɭɤɭ ɜɚɦ ɨɛɨɢɦ. 
ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ 
 

1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
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Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ – ȿ. Ⱦ. ɒɨɪɭ1 

Riga Oskaru iela 9 dk. 1 
12 ɨɤɬɹɛɪɹ <1936 ɝɨɞɚ> 

Ⱦɨɪɨɝɨɣ ȿɜɫɟɣ Ⱦɚɜɢɞɨɜɢɱ, 
ȼɨɬ ɹ ɭɠɟ ɞɧɟɣ ɞɟɫɹɬɶ, ɤɚɤ ɜ Ɋɢɝɟ, ɭ ɫɜɨɢɯ ɪɨɞɧɵɯ, ɢ ɜɧɚɱɚɥɟ ɧɨ-

ɹɛɪɹ ɟɞɭ ɨɛɪɚɬɧɨ ɜ ɂɬɚɥɢɸ. ɇɚɞɟɸɫɶ ɩɨ ɞɨɪɨɝɟ ɩɨɜɢɞɚɬɶ ɋɬɟɩɭɧɚ. 
ə ɧɟ ɧɚɩɢɫɚɥɚ ɪɟɰɟɧɡɢɸ ɨ Ȼɟɪɞɹɟɜɟ, ɬ. ɤ. ɩɪɢ ɧɚɫɬɨɹɳɟɦ ɩɨɥɨ-

ɠɟɧɢɢ ɞɟɥ ɷɬɨ ɛɵɥɨ ɛɵ ɧɟɦɵɫɥɢɦɨ, ɢ ɫɬɚɧɨɜɢɬɫɹ ɢɡɨ ɞɧɹ ɜ ɞɟɧɶ ɯɭɠɟ. 
Ɇɧɟ ɤ ȼɚɦ ɛɨɥɶɲɚɹ ɩɪɨɫɶɛɚ: ɧɟ ɫɦɨɠɟɬɟ ɥɢ ɦɧɟ ɜɵɫɥɚɬɶ ɤɨɟ-ɱɬɨ ɢɡ 

ɬɟɯ 500 ɦɚɪɨɤ, ɤɨɬɨɪɵɟ ɹ ȼɚɦ ɬɨɝɞɚ ɜɵɫɥɚɥɚ ɞɥɹ ɤɧɢɝɢ ɨ Ɇɚɪɢɢ. 
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Ʉɚɤ ɠɢɜɟɬ ɢ ɪɚɛɨɬɚɟɬ ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜɢɱ? ə ɛɵɥ ɝɥɭɛɨɤɨ ɬɪɨɧɭɬ 
ɟɝɨ ɩɪɢɜɟɬɨɦ ɢ ɧɟɨɛɵɱɚɣɧɨ ɫɨɠɚɥɟɸ, ɱɬɨ ɜɫɺ ɟɳɟ ɧɟ ɭɞɚɟɬɫɹ ɜɨɣɬɢ ɜ 
ɥɢɱɧɭɸ ɩɟɪɟɩɢɫɤɭ ɫ ɧɢɦ. ȼ ɫɜɹɡɢ ɫ ɟɝɨ 80-ɥɟɬɧɢɦ ɸɛɢɥɟɟɦ ɹ ɧɚɩɢɫɚɥ 
ɧɟɛɨɥɶɲɭɸ ɫɬɚɬɶɸ ɜ ɠɭɪɧɚɥɟ “Ȼɚɦɚ” (ɠɭɪɧɚɥ, ɫɜɹɡɚɧɧɵɣ ɫ ɬɟɚɬɪɨɦ 
“Ƚɚɛɢɦɚ”).5 Ȼɵɬɶ ɦɨɠɟɬ, ɟɦɭ ɛɭɞɟɬ ɢɧɬɟɪɟɫɧɨ ɩɨɫɦɨɬɪɟɬɶ, ɤɚɤ ɜɵɝɥɹ-
ɞɢɬ ɟɝɨ ɢɦɹ ɩɨ-ɞɪɟɜɧɟɟɜɪɟɣɫɤɢ? – ɑɬɨ ɫ Ʌɢɞɢɟɣ ɂɜɚɧɨɜɧɨɣ6 ɢ ɫ Ⱦɢ-
ɦɨɣ?7 

ɂ, ɤɨɧɟɱɧɨ, ɱɬɨ ɫ Ɉɥɶɝɨɣ Ⱥɥɟɤɫɚɧɞɪɨɜɧɨɣ? Ƚɞɟ ɨɧɚ? ɉɨɱɟɦɭ ɧɟ ɩɢ-
ɲɟɬ ɯɨɬɹ ɛɵ ɩɨ ɧɚɲɟɦɭ ɫɬɚɪɨɦɭ ɚɞɪɟɫɭ? Ɇɵɫɥɶ ɨ ɧɟɣ ɧɟ ɩɟɪɟɫɬɚɜɚɥɚ 
ɬɪɟɜɨɠɢɬɶ ɧɚɫ ɜ ɬɟɱɟɧɢɟ ɜɫɟɣ ɜɨɣɧɵ; ɧɟɡɚɞɨɥɝɨ ɞɨ ɫɦɟɪɬɢ ɦɨɟɝɨ ɨɬɰɚ 
ɦɵ ɛɟɫɟɞɨɜɚɥɢ ɫ ɧɢɦ ɨɛ Ɉɥɟɱɤɟ, ɜɫɩɨɦɢɧɚɥɢ ɦɨɫɤɨɜɫɤɭɸ ɠɢɡɧɶ ɞɨ ɪɟ-
ɜɨɥɸɰɢɢ, ɩɨɫɥɟ ɪɟɜɨɥɸɰɢɢ, ɜɨ ɜɪɟɦɹ ɧɟɟ, ɜɫɩɨɦɢɧɚɥɢ ɜɫɬɪɟɱɢ ɜ ɉɚɪɢ-
ɠɟ ɢ ɜ ɂɬɚɥɢɢ, ɢ ɨɛɚ ɝɥɭɛɨɤɨ ɱɭɜɫɬɜɨɜɚɥɢ, ɱɬɨ ɨɧɚ ɹɜɥɹɟɬɫɹ ɧɟɨɬɴɟɦɥɟ-
ɦɵɦ ɷɥɟɦɟɧɬɨɦ ɜɧɭɬɪɟɧɧɟɝɨ ɥɚɧɞɲɚɮɬɚ ɧɚɲɟɝɨ ɫɭɳɟɫɬɜɨɜɚɧɢɹ. 

Ʌɢɲɶ ɬɨɥɶɤɨ ɩɨɥɭɱɭ ɨɬ ȼɚɫ ɨɬɜɟɬ, ɫ ɭɞɨɜɨɥɶɫɬɜɢɟɦ ɧɚɩɢɲɭ ɨ ɧɚɫ 
ɜɫɟɯ. Ɉɛ ɢɫɬɨɪɢɱɟɫɤɨɣ ɨɛɫɬɚɧɨɜɤɟ ɧɚɲɟɣ ɠɢɡɧɢ ȼɚɦ ɦɧɨɝɨɟ, ɜɟɪɧɨ, ɢɡ-
ɜɟɫɬɧɨ. ɉɨɫɥɟɞɧɢɟ ɬɪɢ ɝɨɞɚ ɩɟɪɟɞ ɜɨɣɧɨɣ ɦɵ ɠɢɥɢ ɫɪɟɞɢ ɛɟɫɩɨɪɹɞɤɨɜ, 
ɩɨɪɨɸ ɤɪɨɜɚɜɵɯ.8 ȼɨ ɜɪɟɦɹ ɜɨɣɧɵ ɦɵ ɤɚɠɞɨɟ ɥɟɬɨ ɠɞɚɥɢ, ɱɬɨ ɫɨɛɵɬɢɹ 
ɡɚɯɥɟɫɬɧɭɬ ɧɚɫ.9 Ɍɟɩɟɪɶ, ɩɨɫɥɟ ɡɚɤɥɸɱɟɧɢɹ ɦɢɪɚ, ɦɵ ɜɨɲɥɢ ɫɧɨɜɚ ɜ ɩɟ-
ɪɢɨɞ “ɛɭɪɧɨɣ ɠɢɡɧɢ”.10 Ʉɨ ɜɫɟɦɭ ɷɬɨɦɭ ɦɵ ɥɢɱɧɨ ɞɚɜɧɨ ɭɠɟ ɩɪɢɜɵɤɥɢ. 
ȼɨɬ ɭɠ ɛɨɥɟɟ ɬɪɢɞɰɚɬɢ ɥɟɬ, ɫ ɧɚɱɚɥɚ ɉɟɪɜɨɣ ɦɢɪɨɜɨɣ ɜɨɣɧɵ, ɤɚɤ ɦɢɪ 
ɩɪɟɞɫɬɚɜɥɹɟɬɫɹ ɧɚɦ ɛɭɪɧɵɦ ɨɤɟɚɧɨɦ, ɤɨɬɨɪɵɣ ɝɪɨɡɢɬ ɡɚɯɥɟɫɬɧɭɬɶ ɜɫɟ 
ɝɨɫɭɞɚɪɫɬɜɚ ɢ ɜɫɟ ɫɬɪɚɧɵ, ɢ ɫɚɦɚɹ ɠɢɡɧɶ ɜ ɷɬɨɦ ɦɢɪɟ ɤɚɠɟɬɫɹ ɫɬɪɚɧ-
ɧɵɦ, ɧɟɫɜɨɟɜɪɟɦɟɧɧɵɦ ɢ ɱɭɞɟɫɧɵɦ ɹɜɥɟɧɢɟɦ. ɇɨ ɱɬɨ ɛɵ ɬɨ ɧɢ ɛɵɥɨ, 
ɧɚɞ ɜɫɟɦɢ ɞɨɜɥɟɟɬ ɦɪɚɱɧɚɹ ɬɭɱɚ ɬɨɝɨ ɨɬɤɪɨɜɟɧɢɹ ɡɥɚ, ɤɨɬɨɪɨɟ ɫɨɜɟɪɲɢ-
ɥɨɫɶ ɜ ɬɟɱɟɧɢɟ ɩɨɫɥɟɞɧɢɯ ɥɟɬ, ɢ ɧɟɬ ɟɳɟ, ɤɚɠɟɬɫɹ, ɬɚɤɨɣ ɩɪɨɱɧɨɣ ɬɤɚɧɢ 
ɦɵɫɥɢ, ɤɨɬɨɪɚɹ ɦɨɝɥɚ ɛɵ ɜɵɞɟɪɠɚɬɶ ɧɚɩɨɪ ɷɬɢɯ ɫɨɛɵɬɢɣ ɢ ɧɟ ɪɚɡɨɪ-
ɜɚɬɶɫɹ ɩɨɞ ɬɹɠɟɫɬɶɸ ɢɯ. 

Ɇɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɧɚɲɢ ɜɫɬɪɟɱɢ ɫ ȼɚɦɢ ɜ Ɋɢɦɟ, ɧɚɲɟ ɩɪɟɛɵ-
ɜɚɧɢɟ ɜ Ɋɢɦɟ, ɫ ɤɨɬɨɪɵɦ ɜ ɧɚɲɟɦ ɫɨɡɧɚɧɢɢ ȼɵ ɬɚɤ ɫɜɹɡɚɧɵ, ɨɫɬɚɜɢɥɢ ɜ 
ɧɚɫ ɧɟɢɡɝɥɚɞɢɦɨɟ ɜɩɟɱɚɬɥɟɧɢɟ. Ɇɵ ɧɚɞɟɟɦɫɹ, ɱɬɨ ɧɚ ɧɚɲɭ ɞɨɥɸ ɜɵɩɚ-
ɞɟɬ ɤɨɝɞɚ-ɧɢɛɭɞɶ ɩɨɫɟɬɢɬɶ ɷɬɨɬ ɝɨɪɨɞ (ɧɟɞɚɪɨɦ ɠɟ ɛɪɨɫɢɥɢ ɦɵ ɫɨɥɶɞɢ 
ɜ Ɏɨɧɬɚɧɚ Ɍɪɟɜɢ) ɢ ɩɨɜɢɞɚɬɶɫɹ ɫ ȼɚɦɢ ɢ ɫɨ ɜɫɟɦɢ ɧɚɲɢɦɢ ɞɪɭɡɶɹɦɢ. 
Ⱦɨ ɬɟɯ ɠɟ ɩɨɪ ɧɚɦ ɩɪɢɞɟɬɫɹ ɭɞɨɜɨɥɶɫɬɜɨɜɚɬɶɫɹ ɩɟɪɟɩɢɫɤɨɣ: ɫ ɧɟɬɟɪɩɟ-
ɧɢɟɦ ɠɞɭ ȼɚɲɟɝɨ ɨɬɜɟɬɚ ɢ ɜɟɫɬɨɱɤɢ ɨɬ ɂɜɚɧɨɜɵɯ ɢ Ɉɥɶɝɢ Ⱥɥɟɤɫɚɧ-
ɞɪɨɜɧɵ. Ɉɛɧɢɦɢɬɟ ɢɯ ɜɫɟɯ, ɩɨɠɚɥɭɣɫɬɚ, ɨɬ ɧɚɫ ɢ ɩɪɢɦɢɬɟ ɧɚɲɢ ɫɚɦɵɟ 
ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ – ȼɚɦ ɢ ȼɚɲɟɣ ɫɟɦɶɟ. ɉɪɟɞɚɧɧɵɣ ȼɚɦ – ȿ. ɒɨɪ. 

 
1 FSFC (ɩɚɩɤɚ “E. Shor”); ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21, ɦɚɲɢɧɨɩɢɫɧɚɹ ɤɨɩɢɹ. 
2 Ʉɢɪɶɹɬ-Ⱥɜɨɞɚ – ɤɜɚɪɬɚɥ ɜ ɝɨɪɨɞɟ ɏɨɥɨɧ (ɬɨɝɞɚ – ɩɪɢɝɨɪɨɞ Ɍɟɥɶ-Ⱥɜɢɜɚ). 
3 Ⱥɧɧɚ Ⱦɚɜɵɞɨɜɧɚ Ɋɨɜɢɧɚ ɢɥɢ ɏɚɧɚ Ɋɨɜɢɧɚ (1888-1980) – ɡɧɚɦɟɧɢɬɚɹ ɚɤɬɪɢɫɚ ɬɟɚ-

ɬɪɚ Ƚɚɛɢɦɚ, ɨɞɧɚ ɢɡ ɟɝɨ ɨɫɧɨɜɚɬɟɥɟɣ ɜ Ɇɨɫɤɜɟ ɜ 1918 ɝ. Ȼɵɥɚ ɯɨɪɨɲɨ ɡɧɚɤɨɦɚ ɫ ɋɢɧɶɨ-



ɉɟɪɟɩɢɫɤɚ Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ ɢ ȿ. Ⱦ. ɒɨɪɚ 467 
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ɪɟɥɥɢ ɢ ȼɹɱ. ɂɜɚɧɨɜɵɦ. Ɉ ɜɢɡɢɬɟ ɏɚɧɵ Ɋɨɜɢɧɨɣ ɜ ɂɬɚɥɢɸ ɜ 1945 ɝ. ɜ ɪɚɦɤɚɯ ɤɭɥɶɬɭɪ-
ɧɨ-ɩɪɨɫɜɟɬɢɬɟɥɶɧɨɣ ɪɚɛɨɬɵ ɜ ȿɜɪɟɣɫɤɨɣ ɛɪɢɝɚɞɟ ɫɦ. ɫɬɚɬɶɸ ɋɟɝɚɥɚ Ⱦ.Ɇ. “ȼɹɱɟɫɥɚɜ 
ɂɜɚɧɨɜ ɢ Ƚɚɛɢɦɚ: ɩɪɢɜɟɬ ɱɟɪɟɡ ɞɟɫɹɬɢɥɟɬɢɹ” // ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜ. ɂɫɫɥɟɞɨɜɚɧɢɹ ɢ ɦɚɬɟ-
ɪɢɚɥɵ / Ɉɬɜ. ɪɟɞ. Ʉ. ɘ. Ʌɚɩɩɨ-Ⱦɚɧɢɥɟɜɫɤɢɣ, Ⱥ. Ȼ. ɒɢɲɤɢɧ. ɋɉɛ: ɂɡɞ-ɜɨ ɉɭɲɤɢɧɫɤɨɝɨ 
Ⱦɨɦɚ, 2010. ɋ. 742-758. 

4 Ʉɧɢɝɚ ɋɢɧɶɨɪɟɥɥɢ ɨ Ⱦɭɡɟ ɜɵɲɥɚ ɜ Ɋɢɦɟ ɜ 1938 ɝ.: Resnevic-Signorelli O. La Duse. 
Roma: A. Signorelli, 1938. ȼɩɨɫɥɟɞɫɬɜɢɢ ɛɵɥɚ ɩɟɪɟɜɟɞɟɧɚ ɧɚ ɧɟɦɟɰɤɢɣ (ɫɦ. ɫɧɨɫɤɭ 3 ɤ 
ɫɥɟɞɭɸɳɟɦɭ ɩɢɫɶɦɭ ɨɬ 21 ɮɟɜɪɚɥɹ 1953 ɝ.), ɚɧɝɥɢɣɫɤɢɣ, ɪɭɫɫɤɢɣ ɢ ɞɪ. ɹɡɵɤɢ. 

5 ȼ ɠɭɪɧɚɥɟ “Ȼɚɦɚ” ɫɬɚɬɶɹ ɒɨɪɚ, ɩɨɫɜɹɳɟɧɧɚɹ 80-ɥɟɬɢɸ ȼ. ɂɜɚɧɨɜɚ, ɧɟ ɛɵɥɚ ɧɚɩɟ-
ɱɚɬɚɧɚ, ɪɚɜɧɨ ɤɚɤ ɢ ɧɟ ɨɛɧɚɪɭɠɟɧɨ ɩɨɞɨɛɧɨɣ ɩɭɛɥɢɤɚɰɢɢ ɜ ɩɟɪɢɨɞɢɤɟ ɗɪɟɰ-ɂɫɪɚɷɥɶ 
ɷɬɨɝɨ ɜɪɟɦɟɧɢ. 

6 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ Ʌɢɞɢɹ ȼɹɱɟɫɥɚɜɨɜɧɚ ɂɜɚɧɨɜɚ (1896-1985) – ɞɨɱɶ ȼ. ɂ. ɂɜɚɧɨɜɚ, 
ɦɭɡɵɤɚɧɬ ɢ ɤɨɦɩɨɡɢɬɨɪ. 

7 Ⱦɢɦɚ – Ⱦɦɢɬɪɢɣ ȼɹɱɟɫɥɚɜɨɜɢɱ ɂɜɚɧɨɜ, ɫɵɧ ȼ. ɂ. ɂɜɚɧɨɜɚ (1912-2003), ɠɭɪɧɚɥɢɫɬ 
ɢ ɩɭɛɥɢɰɢɫɬ. ȼɨ ɜɪɟɦɹ ȼɬɨɪɨɣ ɦɢɪɨɜɨɣ ɜɨɣɧɵ ɭɱɚɫɬɜɨɜɚɥ ɜ ɋɨɩɪɨɬɢɜɥɟɧɢɢ. ȼɦɟɫɬɟ ɫ 
Ɏɪɚɧɰɭɡɫɤɢɦ ɥɟɝɢɨɧɨɦ ɩɪɢɛɵɥ ɜ Ɋɢɦ, ɝɞɟ ɛɵɥ ɪɟɞɚɤɬɨɪɨɦ ɝɚɡɟɬɵ “La Patrie”, ɢɡɞɚɜɚɜ-
ɲɟɣɫɹ ɞɥɹ Ʌɟɝɢɨɧɚ. 

8 Ɋɟɱɶ ɢɞɟɬ ɨɛ ɚɪɚɛɫɤɢɯ ɜɨɫɫɬɚɧɢɹɯ ɜ ɉɚɥɟɫɬɢɧɟ (ɧɚɱɢɧɚɹ ɫ 1936 ɝ.) ɩɪɨɬɢɜ ɚɧɝɥɢɣ-
ɫɤɨɝɨ ɩɪɚɜɥɟɧɢɹ ɢ ɟɜɪɟɣɫɤɨɝɨ ɧɚɫɟɥɟɧɢɹ. 

9 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɭɝɪɨɡɚ ɧɟɦɟɰɤɨɝɨ ɜɬɨɪɠɟɧɢɹ ɢɡ ɋɟɜɟɪɧɨɣ Ⱥɮɪɢɤɢ. 
10 ɉɨɫɥɟ ɨɤɨɧɱɚɧɢɹ ȼɬɨɪɨɣ ɦɢɪɨɜɨɣ ɜɨɣɧɵ ɜɨɡɨɛɧɨɜɢɥɢɫɶ ɧɚɩɚɞɟɧɢɹ ɚɪɚɛɨɜ ɧɚ 

ɟɜɪɟɣɫɤɨɟ ɧɚɫɟɥɟɧɢɟ ɉɚɥɟɫɬɢɧɵ. 
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Ɉ. Ɋɟɫɧɟɜɢɱ ɋɢɧɶɨɪɟɥɥɢ − ȿ. Ⱦ. ɒɨɪɭ1 

21 ɮɟɜɪɚɥɹ 1953 ɝɨɞɚ, Ɋɢɦ 
Ⱦɨɪɨɝɨɣ ȿɜɫɟɣ Ⱦɚɜɢɞɨɜɢɱ, 
ɜɵ, ɤɨɧɟɱɧɨ, ɛɭɞɟɬɟ ɨɱɟɧɶ ɩɨɪɚɠɟɧɵ ɩɨɥɭɱɚɬɶ <ɬɚɤ!> ɦɨɟ ɩɢɫɶɦɨ, 

ɟɫɥɢ ɨɧɨ ɞɨɣɞɟɬ ɞɨ ȼɚɫ. Ʉɨɝɞɚ ȼɵ ɦɧɟ ɩɢɫɚɥɢ, ɛɨɥɶɲɟ ɱɟɦ ɲɟɫɬɶ ɥɟɬ 
ɬɨɦɭ ɧɚɡɚɞ, ɹ, ɭɟɡɠɚɹ ɤɭɞɚ-ɬɨ, ɩɨɥɨɠɢɥɚ ȼɚɲɟ ɩɢɫɶɦɨ ɜ “ɨɱɟɧɶ ɜɟɪɧɨɦ 
ɦɟɫɬɟ”, ɱɬɨɛɵ ɨɧɨ ɧɟ ɡɚɬɟɪɹɥɨɫɶ ɢ ɱɬɨɛɵ ɨɬɜɟɬɢɬɶ ȼɚɦ ɩɨɫɤɨɪɟɟ. Ɉɤɚ-
ɡɚɥɨɫɶ, ɱɬɨ ɹ ɡɚɛɵɥɚ “ɜɟɪɧɨɟ ɦɟɫɬɨ”, ɢ ɬɨɥɶɤɨ ɬɟɩɟɪɶ, ɩɟɪɟɱɢɬɵɜɚɹ ɧɟ-
ɤɨɬɨɪɵɟ ɤɧɢɝɢ ɜɨ ɜɪɟɦɹ convalescenza2 ɨɬ ɝɪɢɩɩɚ ɜ “ɉɢɫɶɦɚɯ Ƚɨɝɨɥɹ” 
ɧɚɲɥɚ ɞɚɜɧɨ ɫɩɪɹɬɚɧɧɨɟ ɩɢɫɶɦɨ.  

ɗɬɨ ɫɬɪɚɧɧɨɟ ɫɨɜɩɚɞɟɧɢɟ ɫ ɬɟɦ, ɱɬɨ ɦɨɢ ɦɵɫɥɢ ɛɵɥɢ ɱɚɫɬɨ ɫ ȼɚɦɢ 
ɜ ɷɬɨ ɩɨɫɥɟɞɧɟɟ ɜɪɟɦɹ, − ɜɵɡɨɜɟɬ ɯɨɬɶ ɧɚ ɦɢɝ ɭɥɵɛɤɭ ɧɚ ȼɚɲɢɯ ɭɫɬɚɯ ɜ 
ɬɚɤɨɟ ɬɹɠɟɥɨɟ ɜɪɟɦɹ, ɩɨɥɧɨɟ ɡɚɛɨɬ, ɤɚɤɨɟ ɦɵ ɨɩɹɬɶ ɩɟɪɟɠɢɜɚɟɦ. ə ɛɟɫ-
ɤɨɧɟɱɧɨ ɪɚɞɚ ɷɬɨɦɭ ɫɥɭɱɚɸ ɢ ɜɤɪɚɬɰɟ ɯɨɱɭ ɫɨɨɛɳɢɬɶ ȼɚɦ ɝɥɚɜɧɨɟ ɨ 
ɧɚɲɟɣ ɠɢɡɧɢ. 

ȼɵ, ɤɨɧɟɱɧɨ, ɭɡɧɚɥɢ ɨɬ ɤɨɝɨ-ɧɢɛɭɞɶ ɨ ɫɦɟɪɬɢ ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɵɱɚ, 
ɫ ɤɨɬɨɪɨɣ ɩɪɟɪɜɚɥɚɫɶ ɬɟɫɧɚɹ ɫɜɹɡɶ ɫ ɞɨɪɨɝɢɦɢ ɞɪɭɡɶɹɦɢ Via Alberti. ȼɢ-
ɞɚɟɦɫɹ ɪɟɞɤɨ ɫ Ɉɥɶɝɨɣ ɢ ɫ Ⱦɦɢɬɪɢɟɦ, ɢ ɫ Ʌɢɞɢɟɣ, ɧɟɫɦɨɬɪɹ ɧɚ ɜɡɚɢɦ-

466  Ⱦɢɦɢɬɪɢɣ ɋɟɝɚɥ, ɇɢɧɚ ɋɟɝɚɥ Ɋɭɞɧɢɤ   
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Ʉɚɤ ɠɢɜɟɬ ɢ ɪɚɛɨɬɚɟɬ ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜɢɱ? ə ɛɵɥ ɝɥɭɛɨɤɨ ɬɪɨɧɭɬ 
ɟɝɨ ɩɪɢɜɟɬɨɦ ɢ ɧɟɨɛɵɱɚɣɧɨ ɫɨɠɚɥɟɸ, ɱɬɨ ɜɫɺ ɟɳɟ ɧɟ ɭɞɚɟɬɫɹ ɜɨɣɬɢ ɜ 
ɥɢɱɧɭɸ ɩɟɪɟɩɢɫɤɭ ɫ ɧɢɦ. ȼ ɫɜɹɡɢ ɫ ɟɝɨ 80-ɥɟɬɧɢɦ ɸɛɢɥɟɟɦ ɹ ɧɚɩɢɫɚɥ 
ɧɟɛɨɥɶɲɭɸ ɫɬɚɬɶɸ ɜ ɠɭɪɧɚɥɟ “Ȼɚɦɚ” (ɠɭɪɧɚɥ, ɫɜɹɡɚɧɧɵɣ ɫ ɬɟɚɬɪɨɦ 
“Ƚɚɛɢɦɚ”).5 Ȼɵɬɶ ɦɨɠɟɬ, ɟɦɭ ɛɭɞɟɬ ɢɧɬɟɪɟɫɧɨ ɩɨɫɦɨɬɪɟɬɶ, ɤɚɤ ɜɵɝɥɹ-
ɞɢɬ ɟɝɨ ɢɦɹ ɩɨ-ɞɪɟɜɧɟɟɜɪɟɣɫɤɢ? – ɑɬɨ ɫ Ʌɢɞɢɟɣ ɂɜɚɧɨɜɧɨɣ6 ɢ ɫ Ⱦɢ-
ɦɨɣ?7 

ɂ, ɤɨɧɟɱɧɨ, ɱɬɨ ɫ Ɉɥɶɝɨɣ Ⱥɥɟɤɫɚɧɞɪɨɜɧɨɣ? Ƚɞɟ ɨɧɚ? ɉɨɱɟɦɭ ɧɟ ɩɢ-
ɲɟɬ ɯɨɬɹ ɛɵ ɩɨ ɧɚɲɟɦɭ ɫɬɚɪɨɦɭ ɚɞɪɟɫɭ? Ɇɵɫɥɶ ɨ ɧɟɣ ɧɟ ɩɟɪɟɫɬɚɜɚɥɚ 
ɬɪɟɜɨɠɢɬɶ ɧɚɫ ɜ ɬɟɱɟɧɢɟ ɜɫɟɣ ɜɨɣɧɵ; ɧɟɡɚɞɨɥɝɨ ɞɨ ɫɦɟɪɬɢ ɦɨɟɝɨ ɨɬɰɚ 
ɦɵ ɛɟɫɟɞɨɜɚɥɢ ɫ ɧɢɦ ɨɛ Ɉɥɟɱɤɟ, ɜɫɩɨɦɢɧɚɥɢ ɦɨɫɤɨɜɫɤɭɸ ɠɢɡɧɶ ɞɨ ɪɟ-
ɜɨɥɸɰɢɢ, ɩɨɫɥɟ ɪɟɜɨɥɸɰɢɢ, ɜɨ ɜɪɟɦɹ ɧɟɟ, ɜɫɩɨɦɢɧɚɥɢ ɜɫɬɪɟɱɢ ɜ ɉɚɪɢ-
ɠɟ ɢ ɜ ɂɬɚɥɢɢ, ɢ ɨɛɚ ɝɥɭɛɨɤɨ ɱɭɜɫɬɜɨɜɚɥɢ, ɱɬɨ ɨɧɚ ɹɜɥɹɟɬɫɹ ɧɟɨɬɴɟɦɥɟ-
ɦɵɦ ɷɥɟɦɟɧɬɨɦ ɜɧɭɬɪɟɧɧɟɝɨ ɥɚɧɞɲɚɮɬɚ ɧɚɲɟɝɨ ɫɭɳɟɫɬɜɨɜɚɧɢɹ. 

Ʌɢɲɶ ɬɨɥɶɤɨ ɩɨɥɭɱɭ ɨɬ ȼɚɫ ɨɬɜɟɬ, ɫ ɭɞɨɜɨɥɶɫɬɜɢɟɦ ɧɚɩɢɲɭ ɨ ɧɚɫ 
ɜɫɟɯ. Ɉɛ ɢɫɬɨɪɢɱɟɫɤɨɣ ɨɛɫɬɚɧɨɜɤɟ ɧɚɲɟɣ ɠɢɡɧɢ ȼɚɦ ɦɧɨɝɨɟ, ɜɟɪɧɨ, ɢɡ-
ɜɟɫɬɧɨ. ɉɨɫɥɟɞɧɢɟ ɬɪɢ ɝɨɞɚ ɩɟɪɟɞ ɜɨɣɧɨɣ ɦɵ ɠɢɥɢ ɫɪɟɞɢ ɛɟɫɩɨɪɹɞɤɨɜ, 
ɩɨɪɨɸ ɤɪɨɜɚɜɵɯ.8 ȼɨ ɜɪɟɦɹ ɜɨɣɧɵ ɦɵ ɤɚɠɞɨɟ ɥɟɬɨ ɠɞɚɥɢ, ɱɬɨ ɫɨɛɵɬɢɹ 
ɡɚɯɥɟɫɬɧɭɬ ɧɚɫ.9 Ɍɟɩɟɪɶ, ɩɨɫɥɟ ɡɚɤɥɸɱɟɧɢɹ ɦɢɪɚ, ɦɵ ɜɨɲɥɢ ɫɧɨɜɚ ɜ ɩɟ-
ɪɢɨɞ “ɛɭɪɧɨɣ ɠɢɡɧɢ”.10 Ʉɨ ɜɫɟɦɭ ɷɬɨɦɭ ɦɵ ɥɢɱɧɨ ɞɚɜɧɨ ɭɠɟ ɩɪɢɜɵɤɥɢ. 
ȼɨɬ ɭɠ ɛɨɥɟɟ ɬɪɢɞɰɚɬɢ ɥɟɬ, ɫ ɧɚɱɚɥɚ ɉɟɪɜɨɣ ɦɢɪɨɜɨɣ ɜɨɣɧɵ, ɤɚɤ ɦɢɪ 
ɩɪɟɞɫɬɚɜɥɹɟɬɫɹ ɧɚɦ ɛɭɪɧɵɦ ɨɤɟɚɧɨɦ, ɤɨɬɨɪɵɣ ɝɪɨɡɢɬ ɡɚɯɥɟɫɬɧɭɬɶ ɜɫɟ 
ɝɨɫɭɞɚɪɫɬɜɚ ɢ ɜɫɟ ɫɬɪɚɧɵ, ɢ ɫɚɦɚɹ ɠɢɡɧɶ ɜ ɷɬɨɦ ɦɢɪɟ ɤɚɠɟɬɫɹ ɫɬɪɚɧ-
ɧɵɦ, ɧɟɫɜɨɟɜɪɟɦɟɧɧɵɦ ɢ ɱɭɞɟɫɧɵɦ ɹɜɥɟɧɢɟɦ. ɇɨ ɱɬɨ ɛɵ ɬɨ ɧɢ ɛɵɥɨ, 
ɧɚɞ ɜɫɟɦɢ ɞɨɜɥɟɟɬ ɦɪɚɱɧɚɹ ɬɭɱɚ ɬɨɝɨ ɨɬɤɪɨɜɟɧɢɹ ɡɥɚ, ɤɨɬɨɪɨɟ ɫɨɜɟɪɲɢ-
ɥɨɫɶ ɜ ɬɟɱɟɧɢɟ ɩɨɫɥɟɞɧɢɯ ɥɟɬ, ɢ ɧɟɬ ɟɳɟ, ɤɚɠɟɬɫɹ, ɬɚɤɨɣ ɩɪɨɱɧɨɣ ɬɤɚɧɢ 
ɦɵɫɥɢ, ɤɨɬɨɪɚɹ ɦɨɝɥɚ ɛɵ ɜɵɞɟɪɠɚɬɶ ɧɚɩɨɪ ɷɬɢɯ ɫɨɛɵɬɢɣ ɢ ɧɟ ɪɚɡɨɪ-
ɜɚɬɶɫɹ ɩɨɞ ɬɹɠɟɫɬɶɸ ɢɯ. 

Ɇɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɧɚɲɢ ɜɫɬɪɟɱɢ ɫ ȼɚɦɢ ɜ Ɋɢɦɟ, ɧɚɲɟ ɩɪɟɛɵ-
ɜɚɧɢɟ ɜ Ɋɢɦɟ, ɫ ɤɨɬɨɪɵɦ ɜ ɧɚɲɟɦ ɫɨɡɧɚɧɢɢ ȼɵ ɬɚɤ ɫɜɹɡɚɧɵ, ɨɫɬɚɜɢɥɢ ɜ 
ɧɚɫ ɧɟɢɡɝɥɚɞɢɦɨɟ ɜɩɟɱɚɬɥɟɧɢɟ. Ɇɵ ɧɚɞɟɟɦɫɹ, ɱɬɨ ɧɚ ɧɚɲɭ ɞɨɥɸ ɜɵɩɚ-
ɞɟɬ ɤɨɝɞɚ-ɧɢɛɭɞɶ ɩɨɫɟɬɢɬɶ ɷɬɨɬ ɝɨɪɨɞ (ɧɟɞɚɪɨɦ ɠɟ ɛɪɨɫɢɥɢ ɦɵ ɫɨɥɶɞɢ 
ɜ Ɏɨɧɬɚɧɚ Ɍɪɟɜɢ) ɢ ɩɨɜɢɞɚɬɶɫɹ ɫ ȼɚɦɢ ɢ ɫɨ ɜɫɟɦɢ ɧɚɲɢɦɢ ɞɪɭɡɶɹɦɢ. 
Ⱦɨ ɬɟɯ ɠɟ ɩɨɪ ɧɚɦ ɩɪɢɞɟɬɫɹ ɭɞɨɜɨɥɶɫɬɜɨɜɚɬɶɫɹ ɩɟɪɟɩɢɫɤɨɣ: ɫ ɧɟɬɟɪɩɟ-
ɧɢɟɦ ɠɞɭ ȼɚɲɟɝɨ ɨɬɜɟɬɚ ɢ ɜɟɫɬɨɱɤɢ ɨɬ ɂɜɚɧɨɜɵɯ ɢ Ɉɥɶɝɢ Ⱥɥɟɤɫɚɧ-
ɞɪɨɜɧɵ. Ɉɛɧɢɦɢɬɟ ɢɯ ɜɫɟɯ, ɩɨɠɚɥɭɣɫɬɚ, ɨɬ ɧɚɫ ɢ ɩɪɢɦɢɬɟ ɧɚɲɢ ɫɚɦɵɟ 
ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ – ȼɚɦ ɢ ȼɚɲɟɣ ɫɟɦɶɟ. ɉɪɟɞɚɧɧɵɣ ȼɚɦ – ȿ. ɒɨɪ. 

 
1 FSFC (ɩɚɩɤɚ “E. Shor”); ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21, ɦɚɲɢɧɨɩɢɫɧɚɹ ɤɨɩɢɹ. 
2 Ʉɢɪɶɹɬ-Ⱥɜɨɞɚ – ɤɜɚɪɬɚɥ ɜ ɝɨɪɨɞɟ ɏɨɥɨɧ (ɬɨɝɞɚ – ɩɪɢɝɨɪɨɞ Ɍɟɥɶ-Ⱥɜɢɜɚ). 
3 Ⱥɧɧɚ Ⱦɚɜɵɞɨɜɧɚ Ɋɨɜɢɧɚ ɢɥɢ ɏɚɧɚ Ɋɨɜɢɧɚ (1888-1980) – ɡɧɚɦɟɧɢɬɚɹ ɚɤɬɪɢɫɚ ɬɟɚ-

ɬɪɚ Ƚɚɛɢɦɚ, ɨɞɧɚ ɢɡ ɟɝɨ ɨɫɧɨɜɚɬɟɥɟɣ ɜ Ɇɨɫɤɜɟ ɜ 1918 ɝ. Ȼɵɥɚ ɯɨɪɨɲɨ ɡɧɚɤɨɦɚ ɫ ɋɢɧɶɨ-
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ɧɭɸ ɞɪɭɠɛɭ. ɀɢɜɟɬɫɹ ɢɦ ɯɨɪɨɲɨ, ɧɨ ɠɢɡɧɶ ɬɪɭɞɧɚ, ɢ ɨɧɢ ɢ ɦɵ ɡɚɜɚɥɟ-
ɧɵ ɪɚɛɨɬɨɣ. ȼɬɨɪɚɹ ɬɹɠɟɥɚɹ ɩɨɬɟɪɹ ɛɵɥɚ ɫɦɟɪɬɶ ɦɨɟɝɨ ɦɭɠɚ, ɤɨɬɨɪɵɣ 
ɩɨɫɥɟ ɬɹɠɟɥɵɯ ɫɬɪɚɞɚɧɢɣ ɩɨɤɢɧɭɥ ɧɚɫ 20 ɨɤɬ<ɹɛɪɹ> 52. 

Ɇɚɪɢɹ ɪɚɛɨɬɚɟɬ, ɫ ɭɫɩɟɯɨɦ. ɉɨɲɥɸ ȼɚɦ ɫɩɢɫɨɤ ɨɬɡɵɜ<ɨɜ> ɨ ɧɟɣ 
ɩɨɫɥɟ ɩɨɥɭɱɟɧɢɹ ɨɬɜɟɬɚ ɨɬ ȼɚɫ. Ʉɧɢɝɚ ɨ Ⱦɭɡɟ ɢɦɟɥɚ ɛɨɥɶɲɨɣ ɭɫɩɟɯ ɜ 
Ƚɟɪɦɚɧɢɢ: 45.000 ɜ ɬɟɱɟɧɢɟ ɬɪɟɯ ɥɟɬ.3 ȼɵɲɟɥ ɞɜɚ ɝɨɞɚ ɬɨɦɭ ɧɚɡɚɞ ɧɨ-
ɜɵɣ ɧɟɦɟɰɤɢɣ ɩɟɪɟɜɨɞ ɜ ɒɜɟɣɰɚɪɢɢ (Eugen Rentsch Verlag − Erlenbach 
/ Zürich)4 ɢ ɝɨɞ ɬɨɦɭ ɧɚɡɚɞ ɦɚɥɟɧɶɤɢɣ ɬɨɦɢɤ Briefe ɜ Bertelsmann Ver-
lag’ɟ Gütersloh,5 ɤɨɬ<ɨɪɵɟ>, ɤɚɠɟɬɫɹ, ɢɦɟɸɬ ɭɫɩɟɯ. ə ɩɪɨɫɢɥɚ ɢɡɞɚɬɟɥɹ 
ɩɨɫɥɚɬɶ ɷɤɡɟɦɩɥɹɪ Ɋɨɜɢɧɟ,6 ɧɨ ɧɟ ɩɨɥɭɱɢɥɚ ɧɢɤɚɤɢɯ ɢɡɜɟɫɬɢɣ ɩɨ ɷɬɨɦɭ 
ɩɨɜɨɞɭ ɢ ɧɟ ɡɧɚɸ, ɫɞɟɥɚɥ ɥɢ ɨɧ ɷɬɨ. 

Ɍɟɩɟɪɶ ɹ ɠɞɭ ȼɚɲɢ ɢɡɜɟɫɬɢɹ ɢ ɫɟɪɞɟɱɧɨ ɨɛɧɢɦɚɸ ȼɚɫ ɢ ȼɚɲɭ ɠɟ-
ɧɭ. Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ 

 
1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 Convalescenza – ɜɵɡɞɨɪɨɜɥɟɧɢɟ (ɢɬ.). 
3 Ʉɧɢɝɚ Ɉ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ ɜɵɲɥɚ ɧɚ ɧɟɦɟɰɤɨɦ ɹɡɵɤɟ ɜ 1939 ɝ. (Resnevic-Si-

gnorelli Ɉ. Eleonora Duse. Leben und Leiden der großen Schauspielerin. Berlin: Deutscher 
Verlag) ɢ ɧɟɨɞɧɨɤɪɚɬɧɨ ɩɟɪɟɢɡɞɚɜɚɥɚɫɶ.  

4 Resnevic-Signorelli Ɉ. Eleonora Duse: Werden. Leiden. Vollenden. Erlenbach-Zürich: 
Eugen Rentsch Verlag, 1947. 

5 Resnevic-Signorelli Ɉ. Eleonora Duse. Briefe. Übersetzung von Gertrude de Rességuier. 
Gütersloh: Bertelsmann, 1952. 

6 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɏɚɧɚ Ɋɨɜɢɧɚ, ɫɦ. ɩɪɢɦɟɱ. 3 ɤ ɩɪɟɞɵɞɭɳɟɦɭ ɩɢɫɶɦɭ. 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
2 ɹɧɜɚɪɹ 1972 ɝɨɞɚ 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɫɟɪɞɟɱɧɨ ɛɥɚɝɨɞɚɪɸ ȼɚɫ ɡɚ ɩɪɢɜɟɬɵ, ɤɨɬɨɪɵɟ ɩɟɪɟɞɚɥɚ ɦɧɟ Ɉɥɟɱɤɚ. 

ə ɭɠɟ ɪɚɧɶɲɟ ɫɥɵɲɚɥ ɨ ȼɚɫ ɨɬ ɞ-ɪɚ ɒɩɢɪɚ, ɧɨ ɚɞɪɟɫɚ ȼɚɲɟɝɨ ɩɨɥɭɱɢɬɶ 
ɨɬ ɧɟɝɨ ɧɟ ɦɨɝ: ɚɞɪɟɫ ȼɚɲ ɡɚɬɟɪɹɥɫɹ ɜ ɟɝɨ ɛɭɦɚɝɚɯ. 

Ɍɟɩɟɪɶ ɩɨɥɭɱɢɥ ɨɬ Ɉɥɟɱɤɢ ȼɚɲ ɬɨɱɧɵɣ ɚɞɪɟɫ ɢ ɦɨɝɭ ɩɟɪɟɤɥɢɤ-
ɧɭɬɶɫɹ ɫ ȼɚɦɢ. Ɉɬ ɧɟɟ ȼɵ, ɜɟɪɨɹɬɧɨ, ɫɥɵɲɚɥɢ, ɱɬɨ, ɧɚɱɢɧɚɹ ɫ 1942 ɝɨ-
ɞɚ, ɦɨɹ ɞɟɹɬɟɥɶɧɨɫɬɶ, ɬɚɤ ɠɟ ɤɚɤ ɢ ɞɟɹɬɟɥɶɧɨɫɬɶ ɇɚɞɢ, ɢɞɟɬ ɩɨ ɥɢɧɢɢ 
ɦɭɡɵɤɚɥɶɧɨ-ɩɟɞɚɝɨɝɢɱɟɫɤɨɣ ɢ ɨɛɳɟɫɬɜɟɧɧɨɣ ɪɚɛɨɬɵ. Ɋɚɛɨɬɚ ɷɬɚ ɩɪɢɧɨ-
ɫɢɬ ɧɚɦ ɦɧɨɝɨ ɪɚɞɨɫɬɢ ɢ ɭɞɨɜɥɟɬɜɨɪɟɧɢɹ, ɧɨ ɬɪɟɛɭɟɬ ɦɧɨɝɨ ɜɪɟɦɟɧɢ ɢ 
ɭɫɢɥɢɣ. ȼɨɨɛɳɟ ɠɢɡɧɶ ɜ ɂɡɪɚɢɥɟ ɞɜɢɠɟɬɫɹ ɜ “ɫɜɟɪɯ-ɚɦɟɪɢɤɚɧɫɤɨɦ” 
ɬɟɦɩɨ, ɢ ɬɨɥɶɤɨ ɬɚɤ ɜɨɡɦɨɠɧɨ ɩɨɫɬɪɨɢɬɶ ɦɨɞɟɪɧɨɟ ɝɨɫɭɞɚɪɫɬɜɨ ɜ ɫɬɪɚ-
ɧɟ, ɤɨɬɨɪɚɹ 50 ɥɟɬ ɬɨɦɭ ɧɚɡɚɞ ɠɢɥɚ ɜ ɨɱɟɧɶ ɩɪɢɦɢɬɢɜɧɵɯ ɮɨɪɦɚɯ ɫɭ-
ɳɟɫɬɜɨɜɚɧɢɹ. 



ɉɟɪɟɩɢɫɤɚ Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ ɢ ȿ. Ⱦ. ɒɨɪɚ 469 
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ɇɚɲɟ ɩɪɟɛɵɜɚɧɢɟ ɜ Ɋɢɦɟ ɜ 1934/35 ɝɨɞɭ ɢ ɧɚɲɢ ɜɫɬɪɟɱɢ ɫ ȼɚɦɢ ɢ 
ȼɚɲɟɣ ɫɟɦɶɟɣ ɩɪɨɞɨɥɠɚɸɬ ɠɢɬɶ ɜ ɧɚɲɟɣ ɩɚɦɹɬɢ, ɤɚɤ ɟɫɥɢ ɛɵ ɦɵ ɜɱɟɪɚ 
ɬɨɥɶɤɨ ɩɨɤɢɧɭɥɢ ɂɬɚɥɢɸ. Ɇɵ ɧɟ ɪɚɡ ɞɭɦɚɥɢ ɨ ɬɨɦ, ɤɚɤ ɨɬɪɚɡɢɥɢɫɶ ɧɚ 
ȼɚɫ ɫɨɛɵɬɢɹ ɛɨɥɶɲɨɣ ɜɨɣɧɵ ɢ ɤɚɤ ɫɥɨɠɢɥɚɫɶ ȼɚɲɚ ɠɢɡɧɶ ɜ ɩɨɫɥɟɞɭɸ-
ɳɢɟ ɝɨɞɵ. ə ɯɨɪɨɲɨ ɩɨɦɧɸ ȼɚɲɢ ɪɚɫɫɤɚɡɵ ɨ Ⱦɭɡɟ, ȼɚɲɭ ɡɚɦɟɱɚɬɟɥɶ-
ɧɭɸ ɞɪɭɠɛɭ ɫ ɧɟɣ ɢ ɫɨɬɧɢ ɩɢɫɟɦ ɗ<ɥɟɨɧɨɪɵ> Ⱦ<ɭɡɟ>, ɤɨɬɨɪɵɟ ɯɪɚɧɢ-
ɥɢɫɶ ɜ ȼɚɲɟɦ ɚɪɯɢɜɟ. ɋɥɵɲɚɥ ɹ, ɱɬɨ ɜɵɲɥɚ ɜ ɫɜɟɬ ȼɚɲɚ ɤɧɢɝɚ ɨ Ⱦɭɡɟ, 
ɧɨ ɜɵɹɫɧɢɬɶ, ɜ ɤɚɤɨɦ ɢɡɞɚɬɟɥɶɫɬɜɟ ɜɵɲɥɚ ɨɧɚ, ɦɧɟ ɧɟ ɭɞɚɥɨɫɶ. ɋɨɨɛ-
ɳɢɬɟ ɦɧɟ, ɩɨɠɚɥɭɣɫɬɚ, ɤɚɤɨɟ ɢɡɞɚɬɟɥɶɫɬɜɨ ɢɡɞɚɥɨ ȼɚɲɭ ɤɧɢɝɭ, ɱɬɨɛɵ ɹ 
ɦɨɝ ɞɨɫɬɚɬɶ ɟɟ. 

Ʉɚɤ ɫɥɨɠɢɥɚɫɶ ɠɢɡɧɶ ȼɚɲɢɯ ɞɨɱɟɪɟɣ? ȼɫɟ ɨɧɢ − ɤɚɠɞɚɹ ɩɨ-ɫɜɨɟɦɭ 
− ɦɧɨɝɨ ɨɛɟɳɚɥɢ. ɑɟɦ ɨɧɢ ɡɚɧɢɦɚɸɬɫɹ ɬɟɩɟɪɶ? ȼ ɤɚɤɨɣ ɮɨɪɦɟ ɜɵɥɢ-
ɥɢɫɶ ɬɜɨɪɱɟɫɤɢɟ ɫɬɪɟɦɥɟɧɢɹ Ɇɚɪɢɢ. 

ȼɵ, ɜɟɪɨɹɬɧɨ, ɩɨɦɧɢɬɟ, ɱɬɨ ɜ ɫɜɨɟ ɜɪɟɦɹ, ɤɨɝɞɚ ɜɨɩɪɨɫ ɲɟɥ ɨɛ ɢɡ-
ɞɚɧɢɢ ɤɧɢɝɢ, ɩɨɫɜɹɳɟɧɧɨɣ Ɇɚɪɢɢ ɢ ɟɟ “ɤɭɤɨɥɶɧɨɦɭ” ɬɟɚɬɪɭ ɧɚ ɧɟɦɟɰ-
ɤɨɦ ɹɡɵɤɟ, ȼɵ ɩɟɪɟɜɟɥɢ ɦɧɟ 200 ɦɚɪɨɤ, ɬɪɟɛɭɟɦɵɯ ɢɡɞɚɬɟɥɶɫɬɜɨɦ. Ɍɨɝ-
ɞɚ ɨɫɭɳɟɫɬɜɢɬɶ ɷɬɨɬ ɩɥɚɧ ɧɟ ɨɤɚɡɚɥɨɫɶ ɜɨɡɦɨɠɧɵɦ ɢɡ-ɡɚ ɫɨɨɛɪɚɠɟɧɢɣ, 
ɫɜɹɡɚɧɧɵɯ ɫ ɩɨɥɨɠɟɧɢɟɦ ɂɬɚɥɢɢ ɬɨɝɨ ɜɪɟɦɟɧɢ. ɉɨɫɥɟ ɛɨɥɶɲɨɣ ɜɨɣɧɵ 
ɹ ɧɟ ɪɚɡ ɩɵɬɚɥɫɹ ɷɬɨɬ ɩɥɚɧ ɨɫɭɳɟɫɬɜɢɬɶ. ɇɨ ɤɚɠɞɵɣ ɪɚɡ ɤɚɤɨɟ-ɧɢɛɭɞɶ 
ɧɟɨɠɢɞɚɧɧɨɟ ɩɪɟɩɹɬɫɬɜɢɟ ɦɟɲɚɥɨ ɞɨɜɟɫɬɢ ɞɟɥɨ ɞɨ ɤɨɧɰɚ. ɋ ɬɟɯ ɩɨɪ 
ɩɪɨɲɥɨ ɦɧɨɝɨ ɜɪɟɦɟɧɢ, ɢ ɹ ɧɟ ɡɧɚɸ, ɹɜɥɹɟɬɫɹ ɥɢ ɬɚɤɚɹ ɤɧɢɝɚ ɚɤɬɭɚɥɶ-
ɧɨɣ ɞɥɹ ɫɚɦɨɣ Ɇɚɪɢɢ. ȼɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ, ɩɪɟɠɞɟ ɱɟɦ ɫɧɨɜɚ ɧɚɱɚɬɶ ɞɭ-
ɦɚɬɶ ɨɛ ɷɬɨɣ ɪɚɛɨɬɟ ɢ ɜɨɡɨɛɧɨɜɢɬɶ ɩɨɩɵɬɤɢ ɟɟ ɢɡɞɚɧɢɹ, ɦɧɟ ɧɟɨɛɯɨɞɢ-
ɦɨ ɛɵɥɨ ɛɵ ɡɧɚɬɶ, ɤɚɤ ɪɚɡɜɢɥɨɫɶ ɬɜɨɪɱɟɫɬɜɨ Ɇɚɪɢɢ ɜ ɷɬɨɦ ɧɚɩɪɚɜɥɟɧɢɢ 
ɜ ɝɨɞɵ ɩɨɫɥɟ ɜɨɣɧɵ. 

Ɍɚɤ ɢɥɢ ɢɧɚɱɟ, ɹ ɪɟɲɢɥ ɜɟɪɧɭɬɶ ȼɚɦ ɩɪɢɫɥɚɧɧɵɟ ɬɨɝɞɚ 200 ɦ<ɚ-
ɪɨɤ>, ɬɟɦ ɛɨɥɟɟ ɱɬɨ ɦɧɟ ɩɪɟɞɫɬɚɜɥɹɟɬɫɹ ɫɥɭɱɚɣ ɫɞɟɥɚɬɶ ɷɬɨ ɨɱɟɧɶ ɭɞɨɛ-
ɧɨ: ɦɵ ɧɟɞɚɜɧɨ ɩɨɥɭɱɢɥɢ ɢɡ Ƚɟɪɦɚɧɢɢ ɧɟɛɨɥɶɲɭɸ ɫɭɦɦɭ ɞɟɧɟɝ ɤɚɤ 
Auswanderungs-Entschädigung,2 ɢ ɹ ɪɚɫɩɨɪɹɞɢɥɫɹ, ɱɬɨɛɵ 200 ɦɚɪɨɤ 
ɨɫɬɚɥɢɫɶ ɛɵ ɜ Ƚɟɪɦɚɧɢɢ ɢ ɛɵɥɢ ɛɵ ɩɟɪɟɫɥɚɧɵ ȼɚɦ, ɜ Ɋɢɦ. Ⱦɥɹ ɷɬɨɝɨ 
ɦɧɟ ɧɟɨɛɯɨɞɢɦɨ ɢɦɟɬɶ ɫɨɨɛɳɟɧɢɟ ɨɬ ȼɚɫ: ɧɚ ɤɚɤɨɣ Ȼɚɧɤ − ɢɥɢ ɥɢɱɧɨ 
ɧɚ ȼɚɲɟ ɢɦɹ − ɞɨɥɠɧɚ ɛɵɬɶ ɩɟɪɟɜɟɞɟɧɚ ɷɬɚ ɫɭɦɦɚ. ɀɞɭ ȼɚɲɟɝɨ ɫɨɨɛ-
ɳɟɧɢɹ, ɱɬɨɛɵ ɞɚɬɶ ɫɨɨɬɜɟɬɫɬɜɟɧɧɨɟ ɪɚɫɩɨɪɹɠɟɧɢɟ ɧɚɲɟɦɭ ɚɞɜɨɤɚɬɭ ɜ 
Ƚɟɪɦɚɧɢɸ. 

ȼɵ, ɜɨɡɦɨɠɧɨ, ɫɥɵɲɚɥɢ ɨɬ Ɉɥɟɱɤɢ, ɱɬɨ ɜ ɞɟɤɚɛɪɟ, 19-ɝɨ ɢ 20-ɝɨ, 
ɜɵɫɬɭɩɚɥ ɜ Ɋɢɦɟ ɦɨɣ ɛɵɜɲɢɣ ɭɱɟɧɢɤ, ɂɨɫɢɮ Ʉɚɥɢɯɲɬɟɣɧ,3 ɫ ɨɪɤɟɫɬ-
ɪɨɦ ɋɚɧɬɚ ɑɟɱɢɥɢɚ.4 ɉɨɫɟɳɚɟɬɟ ɥɢ ȼɵ ɤɨɧɰɟɪɬɵ. ɉɪɢɜɟɥɨɫɶ ɥɢ ȼɚɦ 
ɫɥɵɲɚɬɶ Ƀɨɫɢ Ʉ<ɚɥɢɯɲɬɟɣɧɚ>? 

ɀɞɭ ȼɚɲɟɝɨ ɨɬɜɟɬɚ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɢ ɩɪɨɲɭ ȼɚɫ ɧɚɩɢ-
ɫɚɬɶ ɦɧɟ ɩɨ ɜɨɡɦɨɠɧɨɫɬɢ ɩɨɞɪɨɛɧɨ ɨ ɫɟɛɟ ɢ ɨ ȼɚɲɢɯ ɞɨɱɟɪɹɯ. 

ɒɥɸ ȼɚɦ ɢ ɜɫɟɦ ȼɚɲɢɦ ɧɚɲɢ ɫɚɦɵɟ ɫɟɪɞɟɱɧɵɟ ɩɨɡɞɪɚɜɥɟɧɢɹ ɢ 
ɥɭɱɲɢɟ ɩɨɠɟɥɚɧɢɹ ɤ ɇɨɜɨɦɭ Ƚɨɞɭ. ȼɚɲ ȿ. ɒɨɪ 
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ɧɭɸ ɞɪɭɠɛɭ. ɀɢɜɟɬɫɹ ɢɦ ɯɨɪɨɲɨ, ɧɨ ɠɢɡɧɶ ɬɪɭɞɧɚ, ɢ ɨɧɢ ɢ ɦɵ ɡɚɜɚɥɟ-
ɧɵ ɪɚɛɨɬɨɣ. ȼɬɨɪɚɹ ɬɹɠɟɥɚɹ ɩɨɬɟɪɹ ɛɵɥɚ ɫɦɟɪɬɶ ɦɨɟɝɨ ɦɭɠɚ, ɤɨɬɨɪɵɣ 
ɩɨɫɥɟ ɬɹɠɟɥɵɯ ɫɬɪɚɞɚɧɢɣ ɩɨɤɢɧɭɥ ɧɚɫ 20 ɨɤɬ<ɹɛɪɹ> 52. 

Ɇɚɪɢɹ ɪɚɛɨɬɚɟɬ, ɫ ɭɫɩɟɯɨɦ. ɉɨɲɥɸ ȼɚɦ ɫɩɢɫɨɤ ɨɬɡɵɜ<ɨɜ> ɨ ɧɟɣ 
ɩɨɫɥɟ ɩɨɥɭɱɟɧɢɹ ɨɬɜɟɬɚ ɨɬ ȼɚɫ. Ʉɧɢɝɚ ɨ Ⱦɭɡɟ ɢɦɟɥɚ ɛɨɥɶɲɨɣ ɭɫɩɟɯ ɜ 
Ƚɟɪɦɚɧɢɢ: 45.000 ɜ ɬɟɱɟɧɢɟ ɬɪɟɯ ɥɟɬ.3 ȼɵɲɟɥ ɞɜɚ ɝɨɞɚ ɬɨɦɭ ɧɚɡɚɞ ɧɨ-
ɜɵɣ ɧɟɦɟɰɤɢɣ ɩɟɪɟɜɨɞ ɜ ɒɜɟɣɰɚɪɢɢ (Eugen Rentsch Verlag − Erlenbach 
/ Zürich)4 ɢ ɝɨɞ ɬɨɦɭ ɧɚɡɚɞ ɦɚɥɟɧɶɤɢɣ ɬɨɦɢɤ Briefe ɜ Bertelsmann Ver-
lag’ɟ Gütersloh,5 ɤɨɬ<ɨɪɵɟ>, ɤɚɠɟɬɫɹ, ɢɦɟɸɬ ɭɫɩɟɯ. ə ɩɪɨɫɢɥɚ ɢɡɞɚɬɟɥɹ 
ɩɨɫɥɚɬɶ ɷɤɡɟɦɩɥɹɪ Ɋɨɜɢɧɟ,6 ɧɨ ɧɟ ɩɨɥɭɱɢɥɚ ɧɢɤɚɤɢɯ ɢɡɜɟɫɬɢɣ ɩɨ ɷɬɨɦɭ 
ɩɨɜɨɞɭ ɢ ɧɟ ɡɧɚɸ, ɫɞɟɥɚɥ ɥɢ ɨɧ ɷɬɨ. 

Ɍɟɩɟɪɶ ɹ ɠɞɭ ȼɚɲɢ ɢɡɜɟɫɬɢɹ ɢ ɫɟɪɞɟɱɧɨ ɨɛɧɢɦɚɸ ȼɚɫ ɢ ȼɚɲɭ ɠɟ-
ɧɭ. Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ 

 
1 ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21. 
2 Convalescenza – ɜɵɡɞɨɪɨɜɥɟɧɢɟ (ɢɬ.). 
3 Ʉɧɢɝɚ Ɉ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ ɜɵɲɥɚ ɧɚ ɧɟɦɟɰɤɨɦ ɹɡɵɤɟ ɜ 1939 ɝ. (Resnevic-Si-

gnorelli Ɉ. Eleonora Duse. Leben und Leiden der großen Schauspielerin. Berlin: Deutscher 
Verlag) ɢ ɧɟɨɞɧɨɤɪɚɬɧɨ ɩɟɪɟɢɡɞɚɜɚɥɚɫɶ.  

4 Resnevic-Signorelli Ɉ. Eleonora Duse: Werden. Leiden. Vollenden. Erlenbach-Zürich: 
Eugen Rentsch Verlag, 1947. 

5 Resnevic-Signorelli Ɉ. Eleonora Duse. Briefe. Übersetzung von Gertrude de Rességuier. 
Gütersloh: Bertelsmann, 1952. 

6 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɏɚɧɚ Ɋɨɜɢɧɚ, ɫɦ. ɩɪɢɦɟɱ. 3 ɤ ɩɪɟɞɵɞɭɳɟɦɭ ɩɢɫɶɦɭ. 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ. Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 
2 ɹɧɜɚɪɹ 1972 ɝɨɞɚ 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɫɟɪɞɟɱɧɨ ɛɥɚɝɨɞɚɪɸ ȼɚɫ ɡɚ ɩɪɢɜɟɬɵ, ɤɨɬɨɪɵɟ ɩɟɪɟɞɚɥɚ ɦɧɟ Ɉɥɟɱɤɚ. 

ə ɭɠɟ ɪɚɧɶɲɟ ɫɥɵɲɚɥ ɨ ȼɚɫ ɨɬ ɞ-ɪɚ ɒɩɢɪɚ, ɧɨ ɚɞɪɟɫɚ ȼɚɲɟɝɨ ɩɨɥɭɱɢɬɶ 
ɨɬ ɧɟɝɨ ɧɟ ɦɨɝ: ɚɞɪɟɫ ȼɚɲ ɡɚɬɟɪɹɥɫɹ ɜ ɟɝɨ ɛɭɦɚɝɚɯ. 

Ɍɟɩɟɪɶ ɩɨɥɭɱɢɥ ɨɬ Ɉɥɟɱɤɢ ȼɚɲ ɬɨɱɧɵɣ ɚɞɪɟɫ ɢ ɦɨɝɭ ɩɟɪɟɤɥɢɤ-
ɧɭɬɶɫɹ ɫ ȼɚɦɢ. Ɉɬ ɧɟɟ ȼɵ, ɜɟɪɨɹɬɧɨ, ɫɥɵɲɚɥɢ, ɱɬɨ, ɧɚɱɢɧɚɹ ɫ 1942 ɝɨ-
ɞɚ, ɦɨɹ ɞɟɹɬɟɥɶɧɨɫɬɶ, ɬɚɤ ɠɟ ɤɚɤ ɢ ɞɟɹɬɟɥɶɧɨɫɬɶ ɇɚɞɢ, ɢɞɟɬ ɩɨ ɥɢɧɢɢ 
ɦɭɡɵɤɚɥɶɧɨ-ɩɟɞɚɝɨɝɢɱɟɫɤɨɣ ɢ ɨɛɳɟɫɬɜɟɧɧɨɣ ɪɚɛɨɬɵ. Ɋɚɛɨɬɚ ɷɬɚ ɩɪɢɧɨ-
ɫɢɬ ɧɚɦ ɦɧɨɝɨ ɪɚɞɨɫɬɢ ɢ ɭɞɨɜɥɟɬɜɨɪɟɧɢɹ, ɧɨ ɬɪɟɛɭɟɬ ɦɧɨɝɨ ɜɪɟɦɟɧɢ ɢ 
ɭɫɢɥɢɣ. ȼɨɨɛɳɟ ɠɢɡɧɶ ɜ ɂɡɪɚɢɥɟ ɞɜɢɠɟɬɫɹ ɜ “ɫɜɟɪɯ-ɚɦɟɪɢɤɚɧɫɤɨɦ” 
ɬɟɦɩɨ, ɢ ɬɨɥɶɤɨ ɬɚɤ ɜɨɡɦɨɠɧɨ ɩɨɫɬɪɨɢɬɶ ɦɨɞɟɪɧɨɟ ɝɨɫɭɞɚɪɫɬɜɨ ɜ ɫɬɪɚ-
ɧɟ, ɤɨɬɨɪɚɹ 50 ɥɟɬ ɬɨɦɭ ɧɚɡɚɞ ɠɢɥɚ ɜ ɨɱɟɧɶ ɩɪɢɦɢɬɢɜɧɵɯ ɮɨɪɦɚɯ ɫɭ-
ɳɟɫɬɜɨɜɚɧɢɹ. 
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1 FSFC (ɩɚɩɤɚ “E. Shor”); ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21, ɦɚɲɢɧɨɩɢɫɧɚɹ ɤɨɩɢɹ. 
2 Auswanderungs-Entschädigung – ɜɨɡɦɟɳɟɧɢɟ ɭɳɟɪɛɚ, ɩɪɢɱɢɧɟɧɧɨɝɨ ɜɵɧɭɠɞɟɧɧɨɣ 

ɷɦɢɝɪɚɰɢɟɣ (ɧɟɦ.). ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɞɟɧɟɠɧɨɟ ɜɨɡɦɟɳɟɧɢɟ, ɤɨɬɨɪɨɟ ɜɵɩɥɚɱɢɜɚɥɨ ɩɪɚɜɢ-
ɬɟɥɶɫɬɜɨ ɎɊȽ ɟɜɪɟɣɫɤɢɦ ɠɟɪɬɜɚɦ ɧɚɰɢɡɦɚ. 

3 ɂɨɫɢɮ (Ƀɨɫɢ) Ʉɚɥɢɯɲɬɟɣɧ (ɪ. 1946) – ɢɡɜɟɫɬɧɵɣ ɩɢɚɧɢɫɬ. 
4 Ɉɪɤɟɫɬɪ ɋɚɧɬɚ ɑɟɱɢɥɢɹ – ɢɦɟɟɬɫɹ ɜ ɜɢɞɭ ɨɪɤɟɫɬɪ ɩɪɢ ɨɞɧɨɦ ɢɡ ɫɬɚɪɟɣɲɢɯ ɦɢɪɨ-

ɜɵɯ ɦɭɡɵɤɚɥɶɧɵɯ ɨɛɳɟɫɬɜ Accademia Nazionale di Santa Cecilia ɜ Ɋɢɦɟ (ɨɫɧ. ɜ 1585 ɝ.). 
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ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 

17 ɢɸɧɹ 1973 ɝɨɞɚ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
Ɍɨɥɶɤɨ ɱɬɨ ɩɨɥɭɱɢɥɢ ɨɬ Ɇɚɪɢɢ ɫɨɨɛɳɟɧɢɟ, ɱɬɨ ɨɧɚ ɫ ɦɭɠɟɦ ɩɪɢ-

ɟɡɠɚɟɬ ɜ ɤɨɧɰɟ ɢɸɧɹ ɜ ɂɡɪɚɷɥɶ.2 ɗɬɨ ɢɡɜɟɫɬɢɟ ɨɱɟɧɶ ɨɛɪɚɞɨɜɚɥɨ ɧɚɫ, ɢ 
ɦɵ ɫ ɧɟɬɟɪɩɟɧɢɟɦ ɠɞɟɦ ɫɜɢɞɚɧɢɹ ɫ ɧɟɸ ɢ ɟɟ ɦɭɠɟɦ. 

Ɉɞɧɨɜɪɟɦɟɧɧɨ ɫ ɷɬɢɦ ɩɢɫɶɦɨɦ ɩɨɫɵɥɚɸ ɟɣ ɫɨɨɛɳɟɧɢɟ ɨ ʋ ɧɚɲɟɝɨ 
ɬɟɥɟɮɨɧɚ (ɞɨɦɧ. – 84.80.64); ɷɬɨ ɱɚɫɬɧɵɣ ɬɟɥɟɮɨɧ ɢ ɜ ɬɟɥɟɮ<ɨɧɧɨɦ> 
ɫɩɪɚɜɨɱɧɢɤɟ ɧɟ ɫɬɨɢɬ. ȼ ɧɚɫɬɨɹɳɟɟ ɜɪɟɦɹ ɤɬɨ-ɧɢɛɭɞɶ ɢɡ ɧɚɫ ɜɫɟɝɞɚ 
ɞɨɦɚ, ɬ. ɱ. ɩɨ ɷɬɨɦɭ ʋ ɥɟɝɱɟ ɜɫɟɝɨ ɫɝɨɜɨɪɢɬɶɫɹ ɨ ɫɜɢɞɚɧɢɢ. 

Ⱦɪɭɝɨɣ ɧɚɲ ɬɟɥɟɮɨɧ – Ʉɨɧɫɟɪɜɚɬɨɪɢɹ (842.847). ɉɨ ɷɬɨɦɭ ɬɟɥɟɮɨ-
ɧɭ ɦɨɠɧɨ ɝɨɜɨɪɢɬɶ ɫ ɧɚɦɢ: ɨɬ 10-12 ɭɬɪɚ ɢ ɨɬ 3-7/8 ɜɟɱ. 

ɋɨɨɛɳɚɸ ɜɫɟ ɷɬɨ ȼɚɦ, ɬ. ɤ. ɧɟ ɡɧɚɸ, ɝɞɟ ɛɭɞɟɬ Ɇɚɪɢɹ ɢ ɩɨɥɭɱɢɬ ɥɢ 
ɦɨɟ ɩɢɫɶɦɨ ɜɨɜɪɟɦɹ. ɇɨ ɦ. ɛ. ɨɧɚ – ɜ ɤɨɧɬɚɤɬɟ ɫ ȼɚɦɢ, ɤɨɝɞɚ ɩɨɤɢɞɚɟɬ 
Ɋɢɦ, ɢ ȼɵ ɫɭɦɟɟɬɟ ɩɟɪɟɞɚɬɶ ɟɣ ɧɚɲ ɞɨɦɚɲɧɢɣ ʋ ɬɟɥɟɮɨɧɚ (ɬ.ɟ. 
84.80.64 – ɜɨ ɜɫɹɤɨɟ ɜɪɟɦɹ ɞɧɹ ɢ ɧɨɱɢ). 

Ɇɵ ɧɚɞɟɟɦɫɹ ɭɜɢɞɟɬɶ ɢɯ ɭ ɫɟɛɹ ɜ ȼɨɫɤɪ<ɟɫɟɧɶɟ> 1 ɢɸɧɹ ɜ ɢɯ ɫɜɨ-
ɛɨɞɧɵɟ ɞɨɨɛɟɞɟɧɧɵɟ ɱɚɫɵ. 

Ɉɝɨɪɱɚɟɦɫɹ ɦɵ ɬɨɥɶɤɨ ɬɟɦ, ɱɬɨ ȼɵ ɧɟ ɫɭɦɟɟɬɟ ɩɪɢɫɨɟɞɢɧɢɬɶɫɹ ɤ 
ɧɢɦ ɜ ɢɯ ɩɪɨɝɭɥɤɟ ɩɨ ɧɚɲɟɣ ɫɬɪɚɧɟ. ɒɥɸ ȼɚɦ ɢ ɜɫɟɦ ȼɚɲɢɦ ɧɚɲɢ 
ɫɚɦɵɟ ɧɟɠɧɵɟ ɩɪɢɜɟɬɵ. ȼɚɲɢ ɇ. ɢ ȿ. ɒɨɪ. 

Ʉɫɬɚɬɢ: ɩɨ-ɪɭɫɫɤɢ ɦɨɟ ɢɦɹ ȿɜɫɟɣ, ɫɨɤɪɚɳɟɧɧɨ ɘɲɚ. ɉɨ-ɟɜɪɟɣɫɤɢ 
ɂɟɝɨɲɭɚ 

1 FSFC (ɩɚɩɤɚ “E. Shor”) 
2 ɋɦ. ɩɢɫɶɦɨ Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥɥɢ ɒɨɪɭ ɨɬ 8 ɦɚɹ 1972 ɝ. (ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 

21). 
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1 FSFC (ɩɚɩɤɚ “E. Shor”); ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 21, ɦɚɲɢɧɨɩɢɫɧɚɹ ɤɨɩɢɹ. 
2 Auswanderungs-Entschädigung – ɜɨɡɦɟɳɟɧɢɟ ɭɳɟɪɛɚ, ɩɪɢɱɢɧɟɧɧɨɝɨ ɜɵɧɭɠɞɟɧɧɨɣ 

ɷɦɢɝɪɚɰɢɟɣ (ɧɟɦ.). ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɞɟɧɟɠɧɨɟ ɜɨɡɦɟɳɟɧɢɟ, ɤɨɬɨɪɨɟ ɜɵɩɥɚɱɢɜɚɥɨ ɩɪɚɜɢ-
ɬɟɥɶɫɬɜɨ ɎɊȽ ɟɜɪɟɣɫɤɢɦ ɠɟɪɬɜɚɦ ɧɚɰɢɡɦɚ. 

3 ɂɨɫɢɮ (Ƀɨɫɢ) Ʉɚɥɢɯɲɬɟɣɧ (ɪ. 1946) – ɢɡɜɟɫɬɧɵɣ ɩɢɚɧɢɫɬ. 
4 Ɉɪɤɟɫɬɪ ɋɚɧɬɚ ɑɟɱɢɥɢɹ – ɢɦɟɟɬɫɹ ɜ ɜɢɞɭ ɨɪɤɟɫɬɪ ɩɪɢ ɨɞɧɨɦ ɢɡ ɫɬɚɪɟɣɲɢɯ ɦɢɪɨ-

ɜɵɯ ɦɭɡɵɤɚɥɶɧɵɯ ɨɛɳɟɫɬɜ Accademia Nazionale di Santa Cecilia ɜ Ɋɢɦɟ (ɨɫɧ. ɜ 1585 ɝ.). 
 

78 

ȿ. Ⱦ. ɒɨɪ − Ɉ. ɂ Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ1 

17 ɢɸɧɹ 1973 ɝɨɞɚ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
Ɍɨɥɶɤɨ ɱɬɨ ɩɨɥɭɱɢɥɢ ɨɬ Ɇɚɪɢɢ ɫɨɨɛɳɟɧɢɟ, ɱɬɨ ɨɧɚ ɫ ɦɭɠɟɦ ɩɪɢ-

ɟɡɠɚɟɬ ɜ ɤɨɧɰɟ ɢɸɧɹ ɜ ɂɡɪɚɷɥɶ.2 ɗɬɨ ɢɡɜɟɫɬɢɟ ɨɱɟɧɶ ɨɛɪɚɞɨɜɚɥɨ ɧɚɫ, ɢ 
ɦɵ ɫ ɧɟɬɟɪɩɟɧɢɟɦ ɠɞɟɦ ɫɜɢɞɚɧɢɹ ɫ ɧɟɸ ɢ ɟɟ ɦɭɠɟɦ. 

Ɉɞɧɨɜɪɟɦɟɧɧɨ ɫ ɷɬɢɦ ɩɢɫɶɦɨɦ ɩɨɫɵɥɚɸ ɟɣ ɫɨɨɛɳɟɧɢɟ ɨ ʋ ɧɚɲɟɝɨ 
ɬɟɥɟɮɨɧɚ (ɞɨɦɧ. – 84.80.64); ɷɬɨ ɱɚɫɬɧɵɣ ɬɟɥɟɮɨɧ ɢ ɜ ɬɟɥɟɮ<ɨɧɧɨɦ> 
ɫɩɪɚɜɨɱɧɢɤɟ ɧɟ ɫɬɨɢɬ. ȼ ɧɚɫɬɨɹɳɟɟ ɜɪɟɦɹ ɤɬɨ-ɧɢɛɭɞɶ ɢɡ ɧɚɫ ɜɫɟɝɞɚ 
ɞɨɦɚ, ɬ. ɱ. ɩɨ ɷɬɨɦɭ ʋ ɥɟɝɱɟ ɜɫɟɝɨ ɫɝɨɜɨɪɢɬɶɫɹ ɨ ɫɜɢɞɚɧɢɢ. 

Ⱦɪɭɝɨɣ ɧɚɲ ɬɟɥɟɮɨɧ – Ʉɨɧɫɟɪɜɚɬɨɪɢɹ (842.847). ɉɨ ɷɬɨɦɭ ɬɟɥɟɮɨ-
ɧɭ ɦɨɠɧɨ ɝɨɜɨɪɢɬɶ ɫ ɧɚɦɢ: ɨɬ 10-12 ɭɬɪɚ ɢ ɨɬ 3-7/8 ɜɟɱ. 

ɋɨɨɛɳɚɸ ɜɫɟ ɷɬɨ ȼɚɦ, ɬ. ɤ. ɧɟ ɡɧɚɸ, ɝɞɟ ɛɭɞɟɬ Ɇɚɪɢɹ ɢ ɩɨɥɭɱɢɬ ɥɢ 
ɦɨɟ ɩɢɫɶɦɨ ɜɨɜɪɟɦɹ. ɇɨ ɦ. ɛ. ɨɧɚ – ɜ ɤɨɧɬɚɤɬɟ ɫ ȼɚɦɢ, ɤɨɝɞɚ ɩɨɤɢɞɚɟɬ 
Ɋɢɦ, ɢ ȼɵ ɫɭɦɟɟɬɟ ɩɟɪɟɞɚɬɶ ɟɣ ɧɚɲ ɞɨɦɚɲɧɢɣ ʋ ɬɟɥɟɮɨɧɚ (ɬ.ɟ. 
84.80.64 – ɜɨ ɜɫɹɤɨɟ ɜɪɟɦɹ ɞɧɹ ɢ ɧɨɱɢ). 

Ɇɵ ɧɚɞɟɟɦɫɹ ɭɜɢɞɟɬɶ ɢɯ ɭ ɫɟɛɹ ɜ ȼɨɫɤɪ<ɟɫɟɧɶɟ> 1 ɢɸɧɹ ɜ ɢɯ ɫɜɨ-
ɛɨɞɧɵɟ ɞɨɨɛɟɞɟɧɧɵɟ ɱɚɫɵ. 

Ɉɝɨɪɱɚɟɦɫɹ ɦɵ ɬɨɥɶɤɨ ɬɟɦ, ɱɬɨ ȼɵ ɧɟ ɫɭɦɟɟɬɟ ɩɪɢɫɨɟɞɢɧɢɬɶɫɹ ɤ 
ɧɢɦ ɜ ɢɯ ɩɪɨɝɭɥɤɟ ɩɨ ɧɚɲɟɣ ɫɬɪɚɧɟ. ɒɥɸ ȼɚɦ ɢ ɜɫɟɦ ȼɚɲɢɦ ɧɚɲɢ 
ɫɚɦɵɟ ɧɟɠɧɵɟ ɩɪɢɜɟɬɵ. ȼɚɲɢ ɇ. ɢ ȿ. ɒɨɪ. 

Ʉɫɬɚɬɢ: ɩɨ-ɪɭɫɫɤɢ ɦɨɟ ɢɦɹ ȿɜɫɟɣ, ɫɨɤɪɚɳɟɧɧɨ ɘɲɚ. ɉɨ-ɟɜɪɟɣɫɤɢ 
ɂɟɝɨɲɭɚ 

1 FSFC (ɩɚɩɤɚ “E. Shor”) 
2 ɋɦ. ɩɢɫɶɦɨ Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥɥɢ ɒɨɪɭ ɨɬ 8 ɦɚɹ 1972 ɝ. (ɇɍȻɂ, Arc. 4ƕ 1521, ɟɞ. ɯɪ. 

21). 
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307, 309 
Ⱥɧ-ɫɤɢɣ ɋɟɦɟɧ Ⱥɤɢɦɨɜɢɱ 416 
Ⱥɧɶɟɥɥɢ Ɇɚɪɟɥɥɚ (Marella Agnelli) 48 
Ⱥɩɨɥɥɢɧɟɪ Ƚɢɣɨɦ (Guillaume Apollinaire) 
47 
Ⱥɪɞɨɜ ȼɢɤɬɨɪ ȿɮɢɦɨɜɢɱ 80 
Ⱥɪɢɫɬɨɮɚɧ (ਝȡȚıĲȠĳȐȞȘȢ) 23 
Ⱥɪɤɭɫ Ʌɸɛɨɜɶ ɘɪɶɟɜɧɚ 302 
Ⱥɭɫɥɟɧɞɟɪ ɋɟɪɝɟɣ Ⱥɛɪɚɦɨɜɢɱ 177 
Ⱥɮɶɨ Ɇɚɪɢɹ (Maria Afio) 323 
Ⱥɯɦɚɬɨɜɚ Ⱥɧɧɚ Ⱥɧɞɪɟɟɜɧɚ 51, 52, 416 
Ⱥɲɟɪ Ʌɟɨ (Leo Ascher) 352 
 
Ȼɚɝɟɬɬɢ Ⱥɪɢɫɬɢɞɟ (Aristide Baghetti) 47 
Ȼɚɣɪɨɧ Ⱦɠɨɪɞɠ (George Byron) 424 
Ȼɚɤɤɟɥɥɢ Ɋɢɤɤɚɪɞɨ (Riccardo Bacchelli) 
213, 222, 223 
Ȼɚɤɫɬ Ʌɟɜ ɋɚɦɨɣɥɨɜɢɱ (Léon Bakst) 41, 
42, 225, 228, 232 
Ȼɚɥɚɧɱɢɧ ɀɨɪɠ (George Balanchine) 316 
Ȼɚɥɢɟɜ ɇɢɤɢɬɚ Ɏɟɞɨɪɨɜɢɱ 237 
Ȼɚɥɥɚ Ⱦɠɚɤɨɦɨ (Giacomo Balla) 228, 324 
Ȼɚɥɬɪɭɲɚɣɬɢɫ ɘɪɝɢɫ Ʉɚɡɢɦɢɪɨɜɢɱ 
(Jurgis Baltrušajtis) 133, 178, 225 
Ȼɚɥɶɞɢɧɢ Ⱥɧɬɨɧɢɨ (Antonio Baldini) 160, 
209, 213, 223, 254 
Ȼɚɥɶɡɚɤ Ɉɧɨɪɟ ɞɟ (Honoré de Balzac) 84 
Ȼɚɥɶɦɨɧɬ Ʉɨɧɫɬɚɧɬɢɧ Ⱦɦɢɬɪɢɟɜɢɱ 126, 
165, 225 
Ȼɚɧɝ Ƚɟɪɦɚɧ (Herman Bang) 422, 424, 425 
Ȼɚɪɚɧɨɜ-Ɋɨɫɫɢɧɟ ȼɥɚɞɢɦɢɪ Ⱦɚɜɢɞɨɜɢɱ 
(Vladimir Baranoff-Rossiné) 86 
Ȼɚɪɢɥɥɢ Ȼɪɭɧɨ (Bruno Barilli) 213, 215, 
222, 223 
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1. ɉ.  Ⱥ. Ɇɚɧɫɭɪɨɜ. ɉɪɨɟɤɬ ɞɟɤɨɪɚɰɢɢ Ʉɪɚɫɧɨɣ ɩɥɨɳɚɞɢ 1 ɦɚɹ 1921 ɝ., ɩɨɞɚ-
ɪɟɧɧɵɣ ɯɭɞɨɠɧɢɤɨɦ ɜ 1972 ɝ. ɜ Ɇɭɡɟɣ ɫɨɜɪɟɦɟɧɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ɉɚɪɢɠɚ. Ⱥɤɜɚ-
ɪɟɥɶ ɧɚ ɛɭɦɚɝɟ. 
2. ɗɫɤɢɡ ɉ.Ⱥ. Ɇɚɧɫɭɪɨɜɚ ɞɥɹ ɬɤɚɧɢ. 1930-1931 ɝɝ. 
3. Ɉɛɥɨɠɤɚ ɤɚɬɚɥɨɝɚ ɜɵɫɬɚɜɤɢ ɉ.Ⱥ. Ɇɚɧɫɭɪɨɜɚ ɜ Ɇɭɡɟɟ ɫɨɜɪɟɦɟɧɧɨɝɨ ɢɫɤɭɫ-
ɫɬɜɚ. ɉɚɪɢɠ. 1972-1973 ɝɝ. 
4. ɉ. Ⱥ. Ɇɚɧɫɭɪɨɜ. Ɇɨɹ ɛɢɨɝɪɚɮɢɹ. 1960-ɟ ɝɝ. Galerie Gmurzynska, Köln. 

5. ɉ. Ⱥ. Ɇɚɧɫɭɪɨɜ. ɀɢɜɨɩɢɫɧɵɟ ɮɨɪɦɭɥɵ. 1965 ɝ. 
6. Ⱥ. ɋɩɚɞɢɧɢ. ɉɨɪɬɪɟɬ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ. 1911 ɝ. 
7. Ⱥ. ɋɩɚɞɢɧɢ. ɉɨɪɬɪɟɬ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ ɫ Ɇɚɪɢɟɣ. 1912 ɝ. 
8. ɋɚɥɨɧ ɜ ɞɨɦɟ ɋɢɧɶɨɪɟɥɥɢ. Ⱥɤɜɚɪɟɥɶ Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥɥɢ. 1918 ɝ. 
9. ɉ. Ɏ. ɑɟɥɢɳɟɜ. ɗɫɤɢɡɵ ɤɨɫɬɸɦa ɬɭɪɟɰɤɨɝɨ ɬɚɧɰɨɜɳɢɤɚ ɤ ɩɨɫɬɚɧɨɜɤɚɦ Ȼ. Ⱥ. 
Ʉɧɹɡɟɜɚ ɞɥɹ ɛɚɥɟɬɧɨɣ ɬɪɭɩɩɵ ȼ. ɉ. Ɂɢɦɢɧɚ ɧɚ ɫɰɟɧɟ ɬɟɚɬɪɚ-ɤɚɛɚɪɟ “ɋɬɪɟɥɶɧɚ”. 
ɋɬɚɦɛɭɥ. 1920-1921 ɝɝ. 
10. ɉ. Ɏ. ɑɟɥɢɳɟɜ. ɗɫɤɢɡɵ ɤɨɫɬɸɦa ɬɚɧɰɨɜɳɢɤɚ ɤ ɩɨɫɬɚɧɨɜɤɚɦ Ȼ. Ⱥ. Ʉɧɹɡɟɜɚ 
ɞɥɹ ɛɚɥɟɬɧɨɣ ɬɪɭɩɩɵ ȼ. ɉ. Ɂɢɦɢɧɚ ɧɚ ɫɰɟɧɟ ɬɟɚɬɪɚ-ɤɚɛɚɪɟ “ɋɬɪɟɥɶɧɚ”. ɋɬɚɦ-
ɛɭɥ. 1920-1921 ɝɝ. 
11. ɉ. Ɏ. ɑɟɥɢɳɟɜ. Ɍɪɟɬɶɹ ɫɰɟɧɚ ɛɚɥɟɬɚ “Ɉɞɚ”. 1928 ɝ. (?) 

12. ɉ. Ɏ. ɑɟɥɢɳɟɜ. ȼ ɬɟɚɬɪɚɥɶɧɨɣ ɥɨɠɟ. 1930-ɟ ɝɝ. 
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Ȼɚɪɤɨɜ Ⱥɥɟɤɫɚɧɞɪ ɋɟɪɝɟɟɜɢɱ 357 
Ȼɚɪɬɨɥɢɧɢ Ʌɨɪɟɧɰɨ (Lorenzo Bartolini) 
427 
Ȼɚɪɬɨɧ Ɋɢɱɚɪɞ (Richard Burton) 27 
Ȼɚɬɬɢɫɬɢɧɢ Ɇɚɬɬɢɚ (Mattia Battistini) 307, 
309 
Ȼɚɭɦɝɚɪɬɟɧ Ɇɚɪɢɹ 242 
Ȼɚɭɷɪ ȿɜɝɟɧɢɣ Ɏɪɚɧɰɟɜɢɱ 302 
Ȼɚɯ ɂɨɝɚɧɧ ɋɟɛɚɫɬɶɹɧ (Johann Sebastian 
Bach) 42 
Ȼɚɲɥɹɪ Ƚɚɫɬɨɧ (Gaston Bachelard) 324, 325, 
326, 327 
Ȼɟɞɧɵɣ Ⱦɟɦɶɹɧ 73, 79 
Ȼɟɥɥɢɧɢ ȼɢɧɰɟɧɰɨ (Vincenzo Bellini) 40 
Ȼɟɥɥɨɥɢ Ʉɚɪɥɨ (Carlo Belloli) 45, 48 
Ȼɟɥɨɛɨɪɨɞɨɜ Ⱥɧɞɪɟɣ əɤɨɜɥɟɜɢɱ 305 
Ȼɟɥɵɣ Ⱥɧɞɪɟɣ (Andrea Bielii, Bieli) 89, 
102, 116, 148, 149, 157, 158, 163, 167, 168, 
171, 172, 174, 175, 177, 178, 180, 181, 182, 
183, 184, 185, 186, 187, 189, 191, 194, 195, 
196, 198, 200, 270 
Ȼɟɥɹɟɜ ɋɟɪɝɟɣ Ⱥɥɟɤɫɟɟɜɢɱ 360 
Ȼɟɥɹɟɜ ɘɪɢɣ Ⱦɦɢɬɪɢɟɜɢɱ 342 
Ȼɺɦɢɝ Ɇɢɯɚɷɥɚ (Michaela Böhmig) 313-338 
Ȼɟɧɚɦɨɡɟɝ ȿɥɢɹ (Elia Benamozegh) 369, 
461 
Ȼɟɧɤɟɧɞɨɪɮ ɉɚɜɟɥ ɂɜɚɧɨɜɢɱ 354 
Ȼɟɧɤɟɧɞɨɪɮ Ɍɚɬɶɹɧɚ ɂɜɚɧɨɜɧɚ 354  
Ȼɟɧɭɚ Ⱥɥɟɤɫɚɧɞɪ ɇɢɤɨɥɚɟɜɢɱ 357 
Ȼɟɧɭɚ ɇɢɤɨɥɚɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ (Nicola 
Benois) 32, 93, 356, 358, 359, 379 
Ȼɟɪɚɪ Ʉɪɢɫɬɢɚɧ (Christian Bérard) 314 
Ȼɟɪɛɟɪɨɜɚ ɇɢɧɚ ɇɢɤɨɥɚɟɜɧɚ 91, 94, 100, 
102, 103, 104, 113, 114, 139, 142, 144, 147, 
172, 178, 179, 240, 341, 342, 343, 345, 376 
Ȼɟɪɝɫɨɧ Ⱥɧɪɢ (Henri Bergson) 135 
Ȼɟɪɞɹɟɜ ɇɢɤɨɥɚɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ (N. 
Berdiaeff) 90, 99, 100, 102, 116, 117, 130, 
158, 159, 171, 173, 176, 179, 187, 232, 366, 
368, 419, 420, 421, 424, 428, 457, 458, 459, 
460, 461, 463, 464, 465 
Ȼɟɪɦɚɧ ȿɜɝɟɧɢɣ Ƚɭɫɬɚɜɨɜɢɱ (Eugène 
Berman) 314, 324, 332 
Ȼɟɪɦɚɧ Ʌɟɨɧɢɞ Ƚɭɫɬɚɜɨɜɢɱ 314 

Ȼɟɪɧɚɪ ɋɚɪɚ (Sarah Bernhardt) 24, 25, 62, 
307, 310, 445 
Ȼɟɪɧɚɫɤɨɧɢ ɍɝɨ (Ugo Bernasconi) 160, 
209 
Ȼɟɪɧɢɧɢ Ⱦɠɚɧ Ʌɨɪɟɧɰɨ (Gian Lorenzo 
Bernini) 202 
Ȼɟɪɬɟɥɟ Ɇɚɬɬɟɨ (Matteo Bertelé) 15-28, 
241-262 
Ȼɟɪɬɢɧɢ Ɏɪɚɧɱɟɫɤɚ (Bertini Francesca) 
189, 191 
Ȼɟɬɯɨɜɟɧ Ʌɸɞɜɢɝ ɜɚɧ (Ludwig van 
Beethoven) 54, 64, 65 
Ȼɢɥɢɧɫɤɢɣ Ȼɨɪɢɫ Ʉɨɧɫɬɚɧɬɢɧɨɜɢɱ 301, 
303, 307, 310 
Ȼɢɪɤɟɧɮɟɥɶɞ Ƚɸɧɬɟɪ (Günther Birkenfeld) 
17, 254 
Ȼɥɢɧɞɟɪɦɚɧ ɗɪɧɚ Ɉɫɢɩɨɜɧɚ 209 
Ȼɥɨɤ Ⱥɥɟɤɫɚɧɞɪ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 
(Alexandre Blok) 36, 51, 77, 81, 136, 148, 
149, 157, 158, 172, 174, 178, 180, 182, 190, 
191, 198, 416 
Ȼɥɸɦ Ⱥɪɥɟɧ ȼɢɤɬɨɪɨɜɢɱ 126 
Ȼɨɛɟɪɦɚɧ ȼɥɚɞɢɦɢɪ Ⱥɛɪɚɦɨɜɢɱ 314 
Ȼɨɛɪɢɧɫɤɚɹ ȼɚɪɜɚɪɚ ɇɢɤɨɥɚɟɜɧɚ 119 
Ȼɨɝɨɦɨɥɨɜ ɇɢɤɨɥɚɣ Ⱥɥɟɤɫɟɟɜɢɱ 151, 155, 
230 
Ȼɨɝɭɫɥɚɜɫɤɚɹ Ʉɫɟɧɢɹ Ʌɟɨɧɢɞɨɜɧɚ 313 
Ȼɨɞɦɟɪ Ɇɚɪɬɢɧ (Martin Bodmer) 445 
Ȼɨɣɬɨ Ⱥɪɪɢɝɨ (Arrigo Boito) 310 
Ȼɨɤɤɚɱɱɨ Ⱦɠɨɜɚɧɧɢ (Giovanni Boccaccio) 
209, 210, 211, 212 
Ȼɨɤɤɢɧɢ Ⱥɪɬɭɪɨ (Arturo Bocchini) 225 
Ȼɨɧɧɚɪ Ɇɚɪɢɨ (Mario Bonnard) 189, 191 
Ȼɨɧɬɟɦɩɟɥɥɢ Ɇɚɫɫɢɦɨ (Massimo 
Bontempelli) 161, 162, 188, 190, 195, 202, 
203, 213, 223 
Ȼɨɧɱ-Ȼɪɭɟɜɢɱ ȼɥɚɞɢɦɢɪ Ⱦɦɢɬɪɢɟɜɢɱ 225 
Ȼɨɪɞɠɟɡɟ Ⱦɠɭɡɟɩɩɟ Ⱥɧɬɨɧɢɨ (Antonio 
Giuseppe Borgese) 209, 210, 211, 212, 213, 
214, 222, 223 
Ȼɨɪɟɥɥɢ Ʌɢɞɢɹ (Lɭda Borelli) 189, 191 
Ȼɨɪɨɞɢɧ Ⱥɥɟɤɫɚɧɞɪ ɉɨɪɮɢɪɶɟɜɢɱ 237 
Ȼɨɬɤɢɧɚ Ɇɚɪɢɹ ɋɟɪɝɟɟɜɧɚ 177 
Ȼɨɭɥɬ Ⱦɠɨɧ (John Bowlt) 317 
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Ȼɪɚɝɚɥɶɹ Ⱥɧɬɨɧ Ⱦɠɭɥɢɨ (Anton Giulio 
Bragaglia) 32, 45, 46, 47, 87, 92, 115 
Ȼɪɚɝɚɥɶɹ Ⱥɪɬɭɪɨ (Arturo Bragaglia) 46, 92 
Ȼɪɚɝɚɥɶɹ Ʉɚɪɥɨ Ʌɭɞɨɜɢɤɨ (Carlo Ludovico 
Bragaglia) 32, 46, 92 
Ȼɪɚɝɚɥɶɹ-ȼɢɥɶɹɧɢ Ⱥɧɬɨɧɟɥɥɚ (Antonella 
Bragaglia Vigliani) 86, 87 
Ȼɪɚɧɞɟɫ Ƚɟɨɪɝ (Georg Brandes) 422, 424 
Ȼɪɟɧɫɨɧ Ɏɟɞɨɪ (Teodoro Brenson, 
Théodore Brenson) 93, 101, 109 
Ȼɪɟɯɬ Ȼɟɪɬɨɥɶɬ (Bertolt Brecht) 47 
Ȼɪɢɤ Ʌɢɥɢɹ ɘɪɶɟɜɧɚ 69 
Ȼɪɢɤ Ɉɫɢɩ Ɇɚɤɫɢɦɨɜɢɱ 69 
Ȼɪɢɧ ɂɪɟɧɟ (Irene Brin) 324 
Ȼɪɨɞɫɤɢɣ ɂɨɫɢɮ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 51, 52 
Ȼɪɭɤ ɉɢɬɟɪ (Peter Brook) 237 
Ȼɪɸɫɨɜ ȼɚɥɟɪɢɣ əɤɨɜɥɟɜɢɱ 150, 151, 152, 
154, 163, 176, 178, 184, 185, 208, 209, 218, 
219, 225, 296, 366 
Ȼɭɝɚɟɜɚ Ⱥɥɟɤɫɚɧɞɪɚ Ⱦɦɢɬɪɢɟɜɧɚ 182 
Ȼɭɞɛɟɪɝ Ɇɚɪɢɹ ɂɝɧɚɬɶɟɜɧɚ 344, 353, 354, 
357 
Ȼɭɞɧɢɰɤɢɣ Ɉɥɟɝ ȼɢɬɚɥɶɟɜɢɱ 178 
Ȼɭɤɚɪɟɥɥɢ ɉɚɥɶɦɚ (Palma Bucarelli) 329, 
330 
Ȼɭɥɝɚɤɨɜ ɋɟɪɝɟɣ ɇɢɤɨɥɚɟɜɢɱ (Bulgakow) 
279, 280, 281 
Ȼɭɧɢɧ ɂɜɚɧ Ⱥɥɟɤɫɟɟɜɢɱ 126, 174, 225, 
264, 278, 449 
Ȼɭɪɪɢ Ⱥɥɶɛɟɪɬɨ (Alberto Burri) 324 
Ȼɭɰɰɢ ɉɚɨɥɨ (Paolo Buzzi) 158, 209 
 
ȼɚɥɟɪɢ ɉɨɥɶ (Paul Valéry) 416, 418 
ȼɚɦɛɚ (ɩɫɟɜɞɨɧɢɦ Luigi Bertelli) 160, 185, 
186 
ȼɚɪɢɫɤɨ Ȼɟɪɧɚɪɞɢɧɨ (Bernardino Varisco) 
282 
ȼɚɫɢɥɟɜɫɤɢɣ ɂɥɶɹ Ɇɚɪɤɨɜɢɱ 176, 203 
ȼɚɫɢɥɶɟɜɚ Ʉɥɚɜɞɢɹ ɇɢɤɨɥɚɟɜɧɚ 200 
ȼɚɫɫɟɧɚ Ɋɚɮɮɚɷɥɥɚ (Raffaella Vassena) 
301-312, 359-364 
ȼɞɨɜɢɧ ȼ. 63  
ȼɟɞɟɤɢɧɞ Ɏɪɚɧɤ (Frank Wedekind) 47 
ȼɟɣɞɟɦɸɥɥɟɪ Ʉɚɪɥ Ʌɸɞɜɢɝɨɜɢɱ 152, 153, 
169, 170, 176, 179, 184, 185, 189, 194 

ȼɟɥɚɫɤɟɫ Ⱦɢɟɝɨ (Diego Velázquez) 70 
ȼɟɧɝɟɪɨɜɚ Ɂɢɧɚɢɞɚ Ⱥɮɚɧɚɫɶɟɜɧɚ 157, 
176, 179 
ȼɟɪɝɚ Ⱦɠɨɜɚɧɧɢ (Giovanni Verga) 160, 
192, 195, 207, 209 
ȼɟɪɝɚɧɢ Ɉɪɢɨ (Orio Vergani) 341 
ȼɟɪɞɢ Ⱦɠɭɡɟɩɩɟ (Giuseppe Verdi) 21, 40, 
310, 342 
ȼɟɪɞɢɧɭɚ Ɏɟɞɟɪɢɝɨ (Federigo Verdinois) 
234 
ȼɟɪɠɛɢɰɤɢɣ ɇɢɤɨɥɚɣ Ʉɨɧɫɬɚɧɬɢɧɨɜɢɱ 81 
ȼɟɪɥɟɧ ɉɨɥɶ (Paul Verlaine) 84 
ȼɟɪɨɥɢ ɉɚɬɪɢɰɢɹ (Patrizia Veroli) 293 
ȼɟɪɨɧɟɡɟ ɉɚɨɥɨ (Paolo Veronese) 144, 145 
ȼɡɞɨɪɧɨɜ Ƚɟɪɨɥɶɞ ɂɜɚɧɨɜɢɱ 95 
ȼɢɥɥɚɪɢ ɉɚɫɤɭɚɥɟ (Pasquale Villari) 132 
ȼɢɨɥɚ Ⱦɠɭɥɢɨ ɑɟɡɚɪɟ (Giulio Cesare 
Viola) 420 
ȼɢɩɩɟɪ Ȼɨɪɢɫ Ɋɨɛɟɪɬɨɜɢɱ 111, 112 
ȼɢɩɩɟɪ Ɋɨɛɟɪɬ ɘɪɶɟɜɢɱ 112 
ȼɢɫɤɨɜɚɬɨɜɚ Ʌɢɞɢɹ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ 
(Wiskowatow) 279, 280, 282 
ȼɢɬɬɢɧɝɨɮ Ⱥɪɧɨɥɶɞ ɮɨɧ (Arnold von 
Viettinghof) 269 
ȼɢɲɧɹɤ Ⱥɛɪɚɦ Ƚɪɢɝɨɪɶɟɜɢɱ 193, 195, 
196, 208, 213, 214 
ȼɨɥɤɨɜ-Ɇɭɪɨɦɰɟɜ Ⱥɥɟɤɫɚɧɞɪ 
ɇɢɤɨɥɚɟɜɢɱ 62 
ȼɨɥɤɨɧɫɤɢɣ ɋɟɪɝɟɣ Ɇɢɯɚɣɥɨɜɢɱ 456 
ȼɨɥɶɩɢɧ ȼɚɥɟɧɬɢɧ ɂɜɚɧɨɜɢɱ 78 
ȼɨɪɨɧɫɤɢɣ Ⱥɥɟɤɫɚɧɞɪ Ʉɨɧɫɬɚɧɬɢɧɨɜɢɱ 
345 
ȼɨɪɨɧɰɨɜɚ Ɇɚɪɝɚɪɢɬɚ ɂɜɚɧɨɜɧɚ 38, 44, 
45 
ȼɪɚɧɝɟɥɶ Ɇɚɪɢɹ Ⱦɦɢɬɪɢɟɜɧɚ 179 
ȼɵɪɭɛɨɜɚ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ 81 
ȼɵɫɬɚɜɤɢɧɚ-Ƚɚɥɥɨɩ ȿɤɚɬɟɪɢɧɚ 
ȼɥɚɞɢɦɢɪɨɜɧɚ 162 
ȼɵɲɟɫɥɚɜɰɟɜ Ȼɨɪɢɫ ɉɟɬɪɨɜɢɱ 90, 99, 
102, 187 
 
Ƚɚɥɥɚɪɚɬɢ-ɋɤɨɬɬɢ Ɍɨɦɦɚɡɨ (Tommaso 
Gallarati Scotti) 222, 223, 260 
Ƚɚɥɥɨɧɟ ɋɨɚɜɚ (Gallone Soavɚ) 189, 191 
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Ȼɚɪɤɨɜ Ⱥɥɟɤɫɚɧɞɪ ɋɟɪɝɟɟɜɢɱ 357 
Ȼɚɪɬɨɥɢɧɢ Ʌɨɪɟɧɰɨ (Lorenzo Bartolini) 
427 
Ȼɚɪɬɨɧ Ɋɢɱɚɪɞ (Richard Burton) 27 
Ȼɚɬɬɢɫɬɢɧɢ Ɇɚɬɬɢɚ (Mattia Battistini) 307, 
309 
Ȼɚɭɦɝɚɪɬɟɧ Ɇɚɪɢɹ 242 
Ȼɚɭɷɪ ȿɜɝɟɧɢɣ Ɏɪɚɧɰɟɜɢɱ 302 
Ȼɚɯ ɂɨɝɚɧɧ ɋɟɛɚɫɬɶɹɧ (Johann Sebastian 
Bach) 42 
Ȼɚɲɥɹɪ Ƚɚɫɬɨɧ (Gaston Bachelard) 324, 325, 
326, 327 
Ȼɟɞɧɵɣ Ⱦɟɦɶɹɧ 73, 79 
Ȼɟɥɥɢɧɢ ȼɢɧɰɟɧɰɨ (Vincenzo Bellini) 40 
Ȼɟɥɥɨɥɢ Ʉɚɪɥɨ (Carlo Belloli) 45, 48 
Ȼɟɥɨɛɨɪɨɞɨɜ Ⱥɧɞɪɟɣ əɤɨɜɥɟɜɢɱ 305 
Ȼɟɥɵɣ Ⱥɧɞɪɟɣ (Andrea Bielii, Bieli) 89, 
102, 116, 148, 149, 157, 158, 163, 167, 168, 
171, 172, 174, 175, 177, 178, 180, 181, 182, 
183, 184, 185, 186, 187, 189, 191, 194, 195, 
196, 198, 200, 270 
Ȼɟɥɹɟɜ ɋɟɪɝɟɣ Ⱥɥɟɤɫɟɟɜɢɱ 360 
Ȼɟɥɹɟɜ ɘɪɢɣ Ⱦɦɢɬɪɢɟɜɢɱ 342 
Ȼɺɦɢɝ Ɇɢɯɚɷɥɚ (Michaela Böhmig) 313-338 
Ȼɟɧɚɦɨɡɟɝ ȿɥɢɹ (Elia Benamozegh) 369, 
461 
Ȼɟɧɤɟɧɞɨɪɮ ɉɚɜɟɥ ɂɜɚɧɨɜɢɱ 354 
Ȼɟɧɤɟɧɞɨɪɮ Ɍɚɬɶɹɧɚ ɂɜɚɧɨɜɧɚ 354  
Ȼɟɧɭɚ Ⱥɥɟɤɫɚɧɞɪ ɇɢɤɨɥɚɟɜɢɱ 357 
Ȼɟɧɭɚ ɇɢɤɨɥɚɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ (Nicola 
Benois) 32, 93, 356, 358, 359, 379 
Ȼɟɪɚɪ Ʉɪɢɫɬɢɚɧ (Christian Bérard) 314 
Ȼɟɪɛɟɪɨɜɚ ɇɢɧɚ ɇɢɤɨɥɚɟɜɧɚ 91, 94, 100, 
102, 103, 104, 113, 114, 139, 142, 144, 147, 
172, 178, 179, 240, 341, 342, 343, 345, 376 
Ȼɟɪɝɫɨɧ Ⱥɧɪɢ (Henri Bergson) 135 
Ȼɟɪɞɹɟɜ ɇɢɤɨɥɚɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ (N. 
Berdiaeff) 90, 99, 100, 102, 116, 117, 130, 
158, 159, 171, 173, 176, 179, 187, 232, 366, 
368, 419, 420, 421, 424, 428, 457, 458, 459, 
460, 461, 463, 464, 465 
Ȼɟɪɦɚɧ ȿɜɝɟɧɢɣ Ƚɭɫɬɚɜɨɜɢɱ (Eugène 
Berman) 314, 324, 332 
Ȼɟɪɦɚɧ Ʌɟɨɧɢɞ Ƚɭɫɬɚɜɨɜɢɱ 314 

Ȼɟɪɧɚɪ ɋɚɪɚ (Sarah Bernhardt) 24, 25, 62, 
307, 310, 445 
Ȼɟɪɧɚɫɤɨɧɢ ɍɝɨ (Ugo Bernasconi) 160, 
209 
Ȼɟɪɧɢɧɢ Ⱦɠɚɧ Ʌɨɪɟɧɰɨ (Gian Lorenzo 
Bernini) 202 
Ȼɟɪɬɟɥɟ Ɇɚɬɬɟɨ (Matteo Bertelé) 15-28, 
241-262 
Ȼɟɪɬɢɧɢ Ɏɪɚɧɱɟɫɤɚ (Bertini Francesca) 
189, 191 
Ȼɟɬɯɨɜɟɧ Ʌɸɞɜɢɝ ɜɚɧ (Ludwig van 
Beethoven) 54, 64, 65 
Ȼɢɥɢɧɫɤɢɣ Ȼɨɪɢɫ Ʉɨɧɫɬɚɧɬɢɧɨɜɢɱ 301, 
303, 307, 310 
Ȼɢɪɤɟɧɮɟɥɶɞ Ƚɸɧɬɟɪ (Günther Birkenfeld) 
17, 254 
Ȼɥɢɧɞɟɪɦɚɧ ɗɪɧɚ Ɉɫɢɩɨɜɧɚ 209 
Ȼɥɨɤ Ⱥɥɟɤɫɚɧɞɪ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 
(Alexandre Blok) 36, 51, 77, 81, 136, 148, 
149, 157, 158, 172, 174, 178, 180, 182, 190, 
191, 198, 416 
Ȼɥɸɦ Ⱥɪɥɟɧ ȼɢɤɬɨɪɨɜɢɱ 126 
Ȼɨɛɟɪɦɚɧ ȼɥɚɞɢɦɢɪ Ⱥɛɪɚɦɨɜɢɱ 314 
Ȼɨɛɪɢɧɫɤɚɹ ȼɚɪɜɚɪɚ ɇɢɤɨɥɚɟɜɧɚ 119 
Ȼɨɝɨɦɨɥɨɜ ɇɢɤɨɥɚɣ Ⱥɥɟɤɫɟɟɜɢɱ 151, 155, 
230 
Ȼɨɝɭɫɥɚɜɫɤɚɹ Ʉɫɟɧɢɹ Ʌɟɨɧɢɞɨɜɧɚ 313 
Ȼɨɞɦɟɪ Ɇɚɪɬɢɧ (Martin Bodmer) 445 
Ȼɨɣɬɨ Ⱥɪɪɢɝɨ (Arrigo Boito) 310 
Ȼɨɤɤɚɱɱɨ Ⱦɠɨɜɚɧɧɢ (Giovanni Boccaccio) 
209, 210, 211, 212 
Ȼɨɤɤɢɧɢ Ⱥɪɬɭɪɨ (Arturo Bocchini) 225 
Ȼɨɧɧɚɪ Ɇɚɪɢɨ (Mario Bonnard) 189, 191 
Ȼɨɧɬɟɦɩɟɥɥɢ Ɇɚɫɫɢɦɨ (Massimo 
Bontempelli) 161, 162, 188, 190, 195, 202, 
203, 213, 223 
Ȼɨɧɱ-Ȼɪɭɟɜɢɱ ȼɥɚɞɢɦɢɪ Ⱦɦɢɬɪɢɟɜɢɱ 225 
Ȼɨɪɞɠɟɡɟ Ⱦɠɭɡɟɩɩɟ Ⱥɧɬɨɧɢɨ (Antonio 
Giuseppe Borgese) 209, 210, 211, 212, 213, 
214, 222, 223 
Ȼɨɪɟɥɥɢ Ʌɢɞɢɹ (Lɭda Borelli) 189, 191 
Ȼɨɪɨɞɢɧ Ⱥɥɟɤɫɚɧɞɪ ɉɨɪɮɢɪɶɟɜɢɱ 237 
Ȼɨɬɤɢɧɚ Ɇɚɪɢɹ ɋɟɪɝɟɟɜɧɚ 177 
Ȼɨɭɥɬ Ⱦɠɨɧ (John Bowlt) 317 
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Ƚɚɥɥɨɬɬɢ Ⱥɥɶɛɟɪɬɚ (Alberta Gallotti) 356, 
357 
Ƚɚɧɢɧ Ⱥɥɟɤɫɟɣ Ⱥɥɟɤɫɟɟɜɢɱ 74, 80 
Ƚɚɧɱɢɤɨɜ Ʌɟɨɧɢɞ əɤɨɜɥɟɜɢɱ (Leonida 
Ganþikov, Gancikoff) 450 
Ƚɚɪɛɨ Ƚɪɟɬɚ (Greta Garbo) 48, 305 
Ƚɚɪɞɡɨɧɢɨ ɋɬɟɮɚɧɨ (Stefano Garzonio) 
131, 153, 179 
Ƚɚɪɟɬɬɨ ɗɥɶɞɚ (Elda Garetto) 20, 37, 89-
118, 120, 141, 151-224, 246, 339-358, 359-
364, 418 
Ƚɚɪɢɧ ɋɟɪɝɟɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 80 
Ƚɚɪɢɧɚ ɇɢɧɚ Ɇɢɯɚɣɥɨɜɧɚ 77, 78, 79 
Ƚɚɪɲɢɧ ȼɫɟɜɨɥɨɞ Ɇɢɯɚɣɥɨɜɢɱ 77, 81 
Ƚɚɭɩɬɦɚɧ Ƚɟɪɯɚɪɬ (Gerhard Hauptmann) 
393 
Ƚɟɣɡɟɥɟɪ Ȼɟɪɧɬ ɮɨɧ (Bernt von Heiseler) 
243, 244 
Ƚɟɥɥɟɪ Ɇɢɯɚɢɥ əɤɨɜɥɟɜɢɱ 179 
Ƚɟɪɢɧɝ Ƚɟɪɦɚɧ ȼɢɥɶɝɟɥɶɦ (Hermann 
Wilhelm Göring) 434 
Ƚɟɪɰɟɧ Ⱥɥɟɤɫɚɧɞɪ ɂɜɚɧɨɜɢɱ 420 
Ƚɟɪɲɟɧɡɨɧ Ɇɢɯɚɢɥ Ɉɫɢɩɨɜɢɱ (Geršenzon, 
Gherscenson, Gerschenson) 368, 377, 441 
Ƚɟɫɫɟɧ ȿɜɝɟɧɢɣ ɋɟɪɝɟɟɜɢɱ 285 
Ƚɟɫɫɟɧ ɋɟɪɝɟɣ ɂɨɫɢɮɨɜɢɱ 270, 271, 284, 285 
Ƚɟɬɟ ɂɨɝɚɧɧ ȼɨɥɶɮɝɚɧɝ (Johann Wolfgang 
Goethe) 108, 424, 441 
Ƚɢɩɩɢɭɫ Ɂɢɧɚɢɞɚ ɇɢɤɨɥɚɟɜɧɚ 158, 281 
Ƚɢɬɥɟɪ Ⱥɞɨɥɶɮ (ɏɢɬɥɟɪ, Adolf Hitler) 
268, 434 
Ƚɥɸɤ ɏɪɢɫɬɨɮ ȼɢɥɥɢɛɚɥɶɞ (Christoph 
Willibald Gluck) 316 
Ƚɨɝɨɥɶ ɇɢɤɨɥɚɣ ȼɚɫɢɥɶɟɜɢɱ (Nicola 
Gogol) 61, 236, 237, 449 
Ƚɨɡɢɚɫɨɧ Ɏɢɥɢɩɩ Ɉɫɢɩɨɜɢɱ 169, 170, 314 
Ƚɨɣɹ Ɏɪɚɧɫɢɫɤɨ

 (Francisco Goya) 158 
Ƚɨɥɢɰɵɧ Ȼɨɪɢɫ Ʌɶɜɨɜɢɱ 46, 48 
Ƚɨɥɢɰɵɧɚ ɂɪɢɧɚ Ȼɨɪɢɫɨɜɧɚ (Irene 
Galitzine) 32, 45, 46, 48 
Ƚɨɥɢɰɵɧɚ ɇɢɧɚ ɉɟɬɪɨɜɧɚ 32, 44, 45, 46, 
46, 48 
Ƚɨɥɭɛ Ɇɚɪɝɚɪɢɬɚ Ȼɨɥɟɫɥɚɜɨɜɧɚ 133 
Ƚɨɥɶɞ Ʌ. 162, 222 
Ƚɨɦɛɟɪɝ ɫɦ. Ʌɢɞɢɧ ȼ. Ƚ. 

Ƚɨɧɱɚɪɨɜɚ ɇɚɬɚɥɶɹ ɋɟɪɝɟɟɜɧɚ 34, 47, 374 
Ƚɨɪɶɤɢɣ Ɇɚɤɫɢɦ 38, 41, 62, 73, 79, 87, 89, 
93, 107, 108, 126, 136, 151, 152, 155, 164, 
172, 173, 176, 177, 178, 179, 180, 190, 195, 
196, 207, 216, 219, 231, 265, 339, 341, 342, 
344-357, 414 
Ƚɨɪɧɵɣ ɋɟɪɝɟɣ 135 
Ƚɨɮɦɚɧ ɗɪɧɫɬ Ɍɟɨɞɨɪ Ⱥɦɚɞɟɣ (Ernst 
Theodor Amadeus Hoffmann) 319 
Ƚɪɚɛɚɪɶ ɂɝɨɪɶ ɗɦɦɚɧɭɢɥɨɜɢɱ 94 
Ƚɪɟɜɫ ɂɜɚɧ Ɇɢɯɚɣɥɨɜɢɱ 131 
Ƚɪɟɱɢɲɤɢɧ ɋɟɪɝɟɣ ɋɟɪɝɟɟɜɢɱ 151, 172 
Ƚɪɠɟɛɢɧ Ɂɢɧɨɜɢɣ ɂɫɚɟɜɢɱ (Zynovi 
Grschebin) 94, 111, 112, 175, 178, 187 
Ƚɪɢɛɨɟɞɨɜ Ⱥɥɟɤɫɚɧɞɪ ɋɟɪɝɟɟɜɢɱ 168 
Ƚɪɢɝɨɪɟɧɤɨ ɉɟɬɪ Ƚɪɢɝɨɪɶɟɜɢɱ 56 
Ƚɪɢɝɨɪɨɜɢɱ ȿɥɟɧɚ ɘɫɬɢɧɢɚɧɨɜɧɚ (Elena 
Grigorovich) 177, 189, 192, 245, 246, 248, 
260 
Ƚɪɢɝɨɪɶɟɜ Ȼɨɪɢɫ Ⱦɦɢɬɪɢɟɜɢɱ 173 
Ƚɪɢɝɨɪɶɟɜ ɋɟɪɝɟɣ Ʌɟɨɧɢɞɨɜɢɱ 355 
Ƚɪɢɮɰɨɜ Ȼɨɪɢɫ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 91 
Ƚɪɨɧɫɤɢɣ ɂɜɚɧ Ɇɢɯɚɣɥɨɜɢɱ 37, 80 
Ƚɭɥɶ Ɋɨɦɚɧ Ȼɨɪɢɫɨɜɢɱ 158, 161, 173, 176 
Ƚɭɦɢɥɟɜ ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ 136, 144, 
150 
Ƚɭɦɢɱ A. 211, 212 
Ƚɭɪɟɜɢɱ Ɋɚɢɫɚ ɋɚɦɨɣɥɨɜɧɚ (Raissa 
Gourevitch Calza) 341 
Ƚɭɪɨ ȿɥɟɧɚ Ƚɟɧɪɢɯɨɜɧɚ 70 
Ƚɭɫɫɟɪɥɶ ɗɞɦɭɧɞ (Edmund Husserl) 366 
Ƚɮɟɥɥɟɪ ɍɪɫ (Gfeller Urshael) 331 
 
Ⱦɚɥɢ ɋɚɥɶɜɚɞɨɪ (Salvador Dalì) 324 
ɞ’Ⱥɦɟɥɢɹ Ⱥɧɬɨɧɟɥɥɚ (Antonella d’Amelia) 
29-88, 153, 341 
ɞ’Ⱥɦɢɤɨ ɋɢɥɶɜɢɨ (Silvio d’Amico) 302, 
393 
ɞ’Ⱥɧɧɭɧɰɢɨ Ƚɚɛɪɢɷɥɟ (Gabriele 
d’Annunzio) 185, 196, 215, 411, 415, 423, 
424, 425, 426, 445, 450 
Ⱦɚ ȼɟɪɨɧɚ Ƚɜɢɞɨ (Guidɨ Da Verona) 160, 
171, 173, 175, 209 
Ⱦɚɧɢɟɥɶ-Ɋɨɩɫ Ƚɟɧɪɢ (Henri Daniel-Rops) 
260 
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Ⱦɚɧɬɟ Ⱥɥɢɝɶɟɪɢ (Dante Alighieri) 102, 
198, 245, 307, 314, 367, 404 
Ⱦɚɪɝɨɦɵɠɫɤɢɣ Ⱥɥɟɤɫɚɧɞɪ ɋɟɪɝɟɟɜɢɱ 178 
ɞɟ Ⱥɦɢɱɢɫ ɗɞɦɨɧɞɨ (Edmondo de Amicis) 
185, 188, 190, 211, 212 
Ⱦɟ Ȼɨɫɢɫ Ⱥɞɨɥɶɮɨ (Adolfo De Bosis) 411 
Ⱦɟ Ȼɨɫɢɫ Ʌɢɥɢɚɧɚ (Liliana De Bosis) 411 
ɞɟ Ƚɨɛɢɧɨ ɀɨɡɟɮ Ⱥɪɬɸɪ (Joseph Arthur 
de Gobineau) 314 
Ⱦɟ Ƚɨɥɶ ɒɚɪɥɶ (Charles de Gaulle) 58 
ɞɟ Ʉɢɪɢɤɨ Ⱥɧɞɪɟɚ (Andrea de Chirico) ɫɦ. 
ɋɚɜɢɧɢɨ Ⱥ. 
ɞɟ Ʉɢɪɢɤɨ Ⱦɠɨɪɞɠɨ (Giorgio de Chirico) 
51, 52, 82, 93, 97, 99, 193, 341, 379 
ɞɟ ɥɚ ɋɟɪɧɚ Ɋɚɦɨɧ Ƚɨɦɟɫ (Ramón Gómez 
de la Serna) 190 
Ⱦɟ Ʌɭɤɚ Ⱦɠɭɡɟɩɩɟ (Giuseppe De Luca) 
307, 309, 451, 452 
Ⱦɟ ɉɢɡɢɫ Ɏɢɥɢɩɩɨ (Filippo De Pisis) 92, 
143, 144, 145, 146, 147, 150, 341, 420 
ɞɟ Ɏɚɥɥɚ Ɇɚɧɭɷɥɶ (Ⱦɟ Ɏɚɥɶɹ, Manuel de 
Falla) 292 
Ⱦɟɥɟɞɞɚ Ƚɪɚɰɢɹ (Grazia Deledda) 128, 185, 
186, 187, 225, 368, 447, 448, 449, 451 
Ⱦɟɥɨɧɷ Ɋɨɛɟɪ (Robert Delaunay) 34, 42, 49 
Ⱦɟɥɨɧɷ ɋɨɧɹ (Sonia Delaunay) 34, 42, 49, 
355 
Ⱦɟɧɛɢ ɗɞɜɢɧ (Edwin Denby) 334, 336 
Ⱦɟɨɬɬɨ ɉɚɬɪɢɰɢɹ (Patrizia Deotto) 89-118, 
201 
Ⱦɟɩɟɪɨ Ɏɨɪɬɭɧɚɬɨ (Fortunato Depero) 228, 
229 
Ⱦɠɟɦɟɥɥɢ Ⱥɝɨɫɬɢɧɨ (Agostino Gemelli) 261 
Ⱦɠɢɥɶɢ Ȼɟɧɢɚɦɢɧɨ (Beniamino Gigli) 307, 
309 
Ⱦɠɢɪɨɬɬɢ Ɇɚɫɫɢɦɨ (Massimo Girotti) 301 
Ⱦɠɨɣɫ Ⱦɠɟɣɦɫ (James Joyce) 190 
Ⱦɠɨɥɢɬɬɢ Ⱦɠɨɜɚɧɧɢ (Giovanni Giolitti) 
87, 408 
Ⱦɠɨɬɬɨ (Giotto) 42 
Ⱦɠɭɥɢɚɧɨ Ⱦɠɭɡɟɩɩɢɧɚ (Giuseppina 
Giuliano) 246 
Ⱦɡɚɧɨɬɬɢ-Ȼɶɹɧɤɨ ɍɦɛɟɪɬɨ (Umberto 
Zanotti Bianco) 90, 179, 359 
Ⱦɡɟɪɠɢɧɫɤɢɣ Ɏɟɥɢɤɫ ɗɞɦɭɧɞɨɜɢɱ 79 

Ⱦɢɞɟɪɢɤɫ Ⱥɧɞɪɟɣ Ɋɨɦɚɧɨɜɢɱ (Diederichs) 
114, 339, 340, 341, 343, 347, 348, 349, 351, 
353 
Ⱦɢɤɤɟɧɫ ɑɚɪɥɶɡ (Charles Dickens) 378 
Ⱦɨɛɤɢɧ Ⱥɥɟɤɫɚɧɞɪ ɂɨɫɢɮɨɜɢɱ 178 
Ⱦɨɛɪɨɜɨɥɶɫɤɢɣ ɋɟɪɝɟɣ Ʉɨɧɫɬɚɧɬɢɧɨɜɢɱ 219 
Ⱦɨɧ-Ⱥɦɢɧɚɞɨ 179 
Ⱦɨɧɝɢ Ⱥɧɬɨɧɢɨ (Antonio Donghi) 341 
Ⱦɨɫɬɨɜɚɥɨɜ ȿɜɝɟɧɢɣ ɂɫɚɤɨɜɢɱ 219 
Ⱦɨɫɬɨɟɜɫɤɢɣ Ʌɸɛɨɜɶ Ɏɟɞɨɪɨɜɧɚ 225 
Ⱦɨɫɬɨɟɜɫɤɢɣ Ɏɟɞɨɪ Ɇɢɯɚɣɥɨɜɢɱ (Fjodor 
Dostojevskij, Dostojewski, Dostojewskij) 
214, 231, 233, 234, 237, 243, 257, 279, 280, 
363, 376 
Ⱦɪɨɡɞɨɜ Ⱥɥɟɤɫɚɧɞɪ Ɇɢɯɚɣɥɨɜɢɱ 158, 
159, 176 
Ⱦɭɡɟ ɗɥɟɨɧɨɪɚ (Eleonora Duse) 12, 17, 18, 
23, 24, 25, 26, 27, 28, 57, 61, 62, 63, 72, 
128, 143, 144, 153, 176, 179, 181, 185, 215, 
216, 236, 237, 244, 245, 254, 256, 266, 270, 
271, 275, 294, 295, 296, 300, 307, 308, 365, 
367, 368, 370, 371, 372, 375, 377, 379, 380, 
381, 382, 384, 386, 392, 393, 398, 400, 403, 
404, 405, 408, 409, 410, 411, 412, 413, 417, 
418, 419, 422-434, 438, 444-451, 457, 458, 
459, 460, 461, 462, 465-468 
Ⱦɷɜɢɞɫɨɧ ɉɚɦɟɥɚ (Davidson Pamela) 448 
Ⱦɷɜɢɫ Ɋɢɱɚɪɞ (Richard Davies) 278 
Ⱦɸɚɦɟɥɶ ɀɨɪɠ (Georges Duhamel) 203 
Ⱦɸɛɸɮɮɟ ɀɚɧ (Jean Dubuffet) 324 
Ⱦɸɮɢ Ɋɚɭɥɶ (Raoul Dufy) 33, 41, 42 
Ⱦɸɲɟɧ Ȼɨɪɢɫ ȼɹɱɟɫɥɚɜɨɜɢɱ 176, 179 
Ⱦɹɝɢɥɟɜ ɋɟɪɝɟɣ ɉɚɜɥɨɜɢɱ 33, 66, 170, 
225, 227, 228, 229, 315, 330, 331 
 
ȿɝɨɪɨɜɚ ɫɦ. Ȼɭɝɚɟɜɚ Ⱥ. Ⱦ. 
ȿɠɨɜ ɇɢɤɨɥɚɣ ɂɜɚɧɨɜɢɱ 73, 74, 79 
ȿɥɟɰ ɘɥɢɣ Ʌɭɤɢɚɧɨɜɢɱ 234 
ȿɪɦɨɥɶɟɜ ɂɨɫɢɮ ɇɢɤɨɥɚɟɜɢɱ 302, 303 
ȿɪɲɨɜ ȼɢɬɚɥɢɣ Ɏɟɞɨɪɨɜɢɱ 219 
ȿɫɟɧɢɧ ɋɟɪɝɟɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ (Jessénin) 
33, 36, 37, 41, 68, 73-81, 157, 298, 348, 349 
ȿɮɪɨɧ ɂɥɶɹ Ⱥɛɪɚɦɨɜɢɱ 173 
ȿɮɪɨɧ ɋɟɦɟɧ Ⱥɛɪɚɦɨɜɢɱ 171, 173 
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Ƚɚɥɥɨɬɬɢ Ⱥɥɶɛɟɪɬɚ (Alberta Gallotti) 356, 
357 
Ƚɚɧɢɧ Ⱥɥɟɤɫɟɣ Ⱥɥɟɤɫɟɟɜɢɱ 74, 80 
Ƚɚɧɱɢɤɨɜ Ʌɟɨɧɢɞ əɤɨɜɥɟɜɢɱ (Leonida 
Ganþikov, Gancikoff) 450 
Ƚɚɪɛɨ Ƚɪɟɬɚ (Greta Garbo) 48, 305 
Ƚɚɪɞɡɨɧɢɨ ɋɬɟɮɚɧɨ (Stefano Garzonio) 
131, 153, 179 
Ƚɚɪɟɬɬɨ ɗɥɶɞɚ (Elda Garetto) 20, 37, 89-
118, 120, 141, 151-224, 246, 339-358, 359-
364, 418 
Ƚɚɪɢɧ ɋɟɪɝɟɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 80 
Ƚɚɪɢɧɚ ɇɢɧɚ Ɇɢɯɚɣɥɨɜɧɚ 77, 78, 79 
Ƚɚɪɲɢɧ ȼɫɟɜɨɥɨɞ Ɇɢɯɚɣɥɨɜɢɱ 77, 81 
Ƚɚɭɩɬɦɚɧ Ƚɟɪɯɚɪɬ (Gerhard Hauptmann) 
393 
Ƚɟɣɡɟɥɟɪ Ȼɟɪɧɬ ɮɨɧ (Bernt von Heiseler) 
243, 244 
Ƚɟɥɥɟɪ Ɇɢɯɚɢɥ əɤɨɜɥɟɜɢɱ 179 
Ƚɟɪɢɧɝ Ƚɟɪɦɚɧ ȼɢɥɶɝɟɥɶɦ (Hermann 
Wilhelm Göring) 434 
Ƚɟɪɰɟɧ Ⱥɥɟɤɫɚɧɞɪ ɂɜɚɧɨɜɢɱ 420 
Ƚɟɪɲɟɧɡɨɧ Ɇɢɯɚɢɥ Ɉɫɢɩɨɜɢɱ (Geršenzon, 
Gherscenson, Gerschenson) 368, 377, 441 
Ƚɟɫɫɟɧ ȿɜɝɟɧɢɣ ɋɟɪɝɟɟɜɢɱ 285 
Ƚɟɫɫɟɧ ɋɟɪɝɟɣ ɂɨɫɢɮɨɜɢɱ 270, 271, 284, 285 
Ƚɟɬɟ ɂɨɝɚɧɧ ȼɨɥɶɮɝɚɧɝ (Johann Wolfgang 
Goethe) 108, 424, 441 
Ƚɢɩɩɢɭɫ Ɂɢɧɚɢɞɚ ɇɢɤɨɥɚɟɜɧɚ 158, 281 
Ƚɢɬɥɟɪ Ⱥɞɨɥɶɮ (ɏɢɬɥɟɪ, Adolf Hitler) 
268, 434 
Ƚɥɸɤ ɏɪɢɫɬɨɮ ȼɢɥɥɢɛɚɥɶɞ (Christoph 
Willibald Gluck) 316 
Ƚɨɝɨɥɶ ɇɢɤɨɥɚɣ ȼɚɫɢɥɶɟɜɢɱ (Nicola 
Gogol) 61, 236, 237, 449 
Ƚɨɡɢɚɫɨɧ Ɏɢɥɢɩɩ Ɉɫɢɩɨɜɢɱ 169, 170, 314 
Ƚɨɣɹ Ɏɪɚɧɫɢɫɤɨ

 (Francisco Goya) 158 
Ƚɨɥɢɰɵɧ Ȼɨɪɢɫ Ʌɶɜɨɜɢɱ 46, 48 
Ƚɨɥɢɰɵɧɚ ɂɪɢɧɚ Ȼɨɪɢɫɨɜɧɚ (Irene 
Galitzine) 32, 45, 46, 48 
Ƚɨɥɢɰɵɧɚ ɇɢɧɚ ɉɟɬɪɨɜɧɚ 32, 44, 45, 46, 
46, 48 
Ƚɨɥɭɛ Ɇɚɪɝɚɪɢɬɚ Ȼɨɥɟɫɥɚɜɨɜɧɚ 133 
Ƚɨɥɶɞ Ʌ. 162, 222 
Ƚɨɦɛɟɪɝ ɫɦ. Ʌɢɞɢɧ ȼ. Ƚ. 

Ƚɨɧɱɚɪɨɜɚ ɇɚɬɚɥɶɹ ɋɟɪɝɟɟɜɧɚ 34, 47, 374 
Ƚɨɪɶɤɢɣ Ɇɚɤɫɢɦ 38, 41, 62, 73, 79, 87, 89, 
93, 107, 108, 126, 136, 151, 152, 155, 164, 
172, 173, 176, 177, 178, 179, 180, 190, 195, 
196, 207, 216, 219, 231, 265, 339, 341, 342, 
344-357, 414 
Ƚɨɪɧɵɣ ɋɟɪɝɟɣ 135 
Ƚɨɮɦɚɧ ɗɪɧɫɬ Ɍɟɨɞɨɪ Ⱥɦɚɞɟɣ (Ernst 
Theodor Amadeus Hoffmann) 319 
Ƚɪɚɛɚɪɶ ɂɝɨɪɶ ɗɦɦɚɧɭɢɥɨɜɢɱ 94 
Ƚɪɟɜɫ ɂɜɚɧ Ɇɢɯɚɣɥɨɜɢɱ 131 
Ƚɪɟɱɢɲɤɢɧ ɋɟɪɝɟɣ ɋɟɪɝɟɟɜɢɱ 151, 172 
Ƚɪɠɟɛɢɧ Ɂɢɧɨɜɢɣ ɂɫɚɟɜɢɱ (Zynovi 
Grschebin) 94, 111, 112, 175, 178, 187 
Ƚɪɢɛɨɟɞɨɜ Ⱥɥɟɤɫɚɧɞɪ ɋɟɪɝɟɟɜɢɱ 168 
Ƚɪɢɝɨɪɟɧɤɨ ɉɟɬɪ Ƚɪɢɝɨɪɶɟɜɢɱ 56 
Ƚɪɢɝɨɪɨɜɢɱ ȿɥɟɧɚ ɘɫɬɢɧɢɚɧɨɜɧɚ (Elena 
Grigorovich) 177, 189, 192, 245, 246, 248, 
260 
Ƚɪɢɝɨɪɶɟɜ Ȼɨɪɢɫ Ⱦɦɢɬɪɢɟɜɢɱ 173 
Ƚɪɢɝɨɪɶɟɜ ɋɟɪɝɟɣ Ʌɟɨɧɢɞɨɜɢɱ 355 
Ƚɪɢɮɰɨɜ Ȼɨɪɢɫ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 91 
Ƚɪɨɧɫɤɢɣ ɂɜɚɧ Ɇɢɯɚɣɥɨɜɢɱ 37, 80 
Ƚɭɥɶ Ɋɨɦɚɧ Ȼɨɪɢɫɨɜɢɱ 158, 161, 173, 176 
Ƚɭɦɢɥɟɜ ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ 136, 144, 
150 
Ƚɭɦɢɱ A. 211, 212 
Ƚɭɪɟɜɢɱ Ɋɚɢɫɚ ɋɚɦɨɣɥɨɜɧɚ (Raissa 
Gourevitch Calza) 341 
Ƚɭɪɨ ȿɥɟɧɚ Ƚɟɧɪɢɯɨɜɧɚ 70 
Ƚɭɫɫɟɪɥɶ ɗɞɦɭɧɞ (Edmund Husserl) 366 
Ƚɮɟɥɥɟɪ ɍɪɫ (Gfeller Urshael) 331 
 
Ⱦɚɥɢ ɋɚɥɶɜɚɞɨɪ (Salvador Dalì) 324 
ɞ’Ⱥɦɟɥɢɹ Ⱥɧɬɨɧɟɥɥɚ (Antonella d’Amelia) 
29-88, 153, 341 
ɞ’Ⱥɦɢɤɨ ɋɢɥɶɜɢɨ (Silvio d’Amico) 302, 
393 
ɞ’Ⱥɧɧɭɧɰɢɨ Ƚɚɛɪɢɷɥɟ (Gabriele 
d’Annunzio) 185, 196, 215, 411, 415, 423, 
424, 425, 426, 445, 450 
Ⱦɚ ȼɟɪɨɧɚ Ƚɜɢɞɨ (Guidɨ Da Verona) 160, 
171, 173, 175, 209 
Ⱦɚɧɢɟɥɶ-Ɋɨɩɫ Ƚɟɧɪɢ (Henri Daniel-Rops) 
260 
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ɀɚɪɪɢ Ⱥɥɶɮɪɟɞ (Alfred Jarry) 47 
ɀɢɞ Ⱥɧɞɪɟ (André Gide) 352 
ɀɨɥɬɨɜɫɤɢɣ ɂɜɚɧ ȼɥɚɞɢɫɥɚɜɨɜɢɱ 367 
ɀɨɪɠ ȼɚɥɶɞɟɦɚɪ (Waldemar George) 314 
ɀɭɤɨɜɚ ȿɥɟɧɚ ɇɢɤɨɥɚɟɜɧɚ 48 
 
Ɂɚɣɰɟɜ Ȼɨɪɢɫ Ʉɨɧɫɬɚɧɬɢɧɨɜɢɱ (Boris 
Zajcev) 11, 90, 91, 98, 99, 100, 102, 105, 
107, 108, 112, 116, 117, 122, 123, 145, 158, 
159, 171, 173, 175, 179, 180, 180, 186, 187, 
189, 190, 200, 202, 205, 245, 340 
Ɂɚɣɰɟɜɚ ȼɟɪɚ Ⱥɥɟɤɫɟɟɜɧɚ 98, 105, 107, 
108, 162, 185, 200 
Ɂɚɣɰɟɜɚ ɂɪɢɧɚ Ⱥɪɤɚɞɶɟɜɧɚ 339-358 
Ɂɚɣɰɟɜɚ ɇɚɬɚɥɶɹ Ȼɨɪɢɫɨɜɧɚ 98 
Ɂɚɤ Ʌɟɜ ȼɚɫɢɥɶɟɜɢɱ 314 
Ɂɚɥɦɚɧɨɜ Ⱥɛɪɚɦ ɋɨɥɨɦɨɧɨɜɢɱ 97, 152 
Ɂɚɦɹɬɢɧ ȿɜɝɟɧɢɣ ɂɜɚɧɨɜɢɱ 191, 198 
Ɂɚɪɟɰɤɢɣ ɇɢɤɨɥɚɣ ȼɚɫɢɥɶɟɜɢɱ 211, 212 
Ɂɟɣɬɦɚɧ Ɍɚɬɶɹɧɚ ɉɚɜɥɨɜɧɚ ɫɦ. ɉɚɜɥɨɜɚ 
Ɍɚɬɶɹɧɚ 
Ɂɟɥɢɧɫɤɢɣ Ɏɚɞɞɟɣ Ɏɪɚɧɰɟɜɢɱ 282, 450 
Ɂɟɪɧɨɜ ɇɢɤɨɥɚɣ Ɇɢɯɚɣɥɨɜɢɱ 360 
Ɂɢɝɦɭɧɞ Ɏɪɟɣɞ (Sigmund Freud) 108, 242 
Ɂɢɦɢɧ ȼɢɤɬɨɪ Ⱦɦɢɬɪɢɟɜɢɱ 313 
Ɂɢɦɦɟɥɶ Ƚɟɨɪɝ (Georg Simmel) 368, 380, 
381, 382, 384 
Ɂɢɯɟɪ Ʌɢɞɢɹ (Lydia Sicher) 17 
 
ɂɛɫɟɧ Ƚɟɧɪɢɤ (Henrik Ibsen) 62, 179, 341 
ɂɜɚɧɨɜ ȼɫɟɜɨɥɨɞ ȼɹɱɟɫɥɚɜɨɜɢɱ 158, 237 
ɂɜɚɧɨɜ ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜɢɱ (Wiatscheslav, 
Wjatscheslaw, Venceslao, Venceslav 
Iwanov, Vjaþeslav Ivanov) 11, 32, 42, 92, 
131, 133, 140, 161, 225, 239, 246, 253, 263, 
264, 265, 271, 273, 275-278, 283, 286, 287, 
288, 292, 294, 296, 300, 331, 365-368, 370, 
372, 376, 379, 381, 401, 403, 405, 419-422, 
426, 442, 448, 450, 452, 465, 467 
ɂɜɚɧɨɜ Ƚɟɨɪɝɢɣ ȼɥɚɞɢɦɢɪɨɜɢɱ 136, 144, 
178 
ɂɜɚɧɨɜ Ⱦɢɦɢɬɪɢɣ ȼɹɱɟɫɥɚɜɨɜɢɱ (Ⱦɢɦɚ, 
Dimitrij Ivanov) 11, 140, 277, 286, 331, 
332, 333, 334, 452, 465, 467 

ɂɜɚɧɨɜɚ Ʌɢɞɢɹ ȼɹɱɟɫɥɚɜɨɜɧɚ 11, 42, 92, 
95, 106, 133, 134, 140, 286, 419, 445, 465, 
466, 467 
ɂɥɶɢɧ ɫɦ. Ɉɫɨɪɝɢɧ Ɇ. Ⱥ. 
ɂɩɩɨɥɢɬɨɜ ɋɟɪɝɟɣ ɋɟɪɝɟɟɜɢɱ 178 
ɂɫɭɩɨɜ Ⱥɥɟɤɫɟɣ ȼɥɚɞɢɦɢɪɨɜɢɱ 32, 45, 47 
 
Ʉɚɜɢɤɶɢɨɥɢ Ⱦɠɨɜɚɧɧɢ (Giovanni 
Cavicchioli) 145, 146, 222, 223, 245, 246, 
248, 251, 252, 253, 254, 256, 340, 346, 453, 
454, 457, 459, 460, 462 
Ʉɚɡɟɥɥa Ⱥɥɶɛɟɪɬɨ (Alberto Casella) 301 
Ʉɚɣɡɟɪ Ƚɟɨɪɝ (Georg Kaiser) 190 
Ʉɚɥɢɯɲɬɟɣɧ ɂɨɫɢɮ 469-470 
Ʉɚɦɟɧɟɜɚ Ɉɥɶɝɚ Ⱦɚɜɢɞɨɜɧɚ 29 
Ʉɚɦɟɧɤɚ Ⱥɥɟɤɫɚɧɞɪ Ȼɨɪɢɫɨɜɢɱ 302 
Ʉɚɧɞɢɧɫɤɢɣ ȼɚɫɢɥɢɣ ȼɚɫɢɥɶɟɜɢɱ (Vasilij 
Kandinskij) 47, 324, 366 
Ʉɚɩɥɭɧ ɋɨɥɨɦɨɧ Ƚɢɬɦɚɧɨɜɢɱ 344, 345 
Ʉɚɩɨɧɟ Ⱥɥɶ (Al Capone) 60, 61 
Ʉɚɩɨɰɰɢ Ⱥɥɶɛɟɪɬɨ (Alberto Capozzi) 189, 
191 
Ʉɚɪɚɛɱɟɫɤɢɣ ɇɢɤɨɥɚɣ ɉɥɚɬɨɧɨɜɢɱ 170 
Ʉɚɪɚɫɢɤ ɂɪɢɧɚ ɇɢɫɨɧɨɜɧɚ (I. Karassik) 
29, 49 
Ʉɚɪɞɟɧɚɫ Ⱥɝɭɫɬɢɧ (Agustɢn Cárdenas) 56 
Ʉɚɪɞɟɧɚɫ Ʌɟɧɚ (Lena Cárdenas) 56, 68 
Ʉɚɪɞɢɧɚɥɟ Ʉɥɚɭɞɢɹ (Claudia Cardinale) 48 
Ʉɚɪɞɭɱɱɢ Ⱦɠɨɡɭɷ (Giosuè Carducci) 411 
Ʉɚɪɟɧɚ Ɏɟɥɢɱɟ (Felice Carena) 52 
Ʉɚɪɟɧɧ Ⱦɢɚɧɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ (Diana 
Karenne) 138, 139, 147-150, 189, 191 
Ʉɚɪɨɯɢɧ Ʌɟɜ Ɏɟɞɨɪɨɜɢɱ 78, 80 
Ʉɚɪɫɚɜɢɧ Ʌɟɜ ɉɥɚɬɨɧɨɜɢɱ 90, 131, 159, 
187 
Ʉɚɪɭɡɨ ɗɧɪɢɤɨ (Enrico Caruso) 307, 309 
Ʉɚɫɚɬɤɢɧ ɂɜɚɧ Ɇɢɯɚɣɥɨɜɢɱ 158 
Ʉɚɫɫɚɬ ȼɥɚɞɢɦɢɪ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 307, 308 
Ʉɚɮɮɢ Ⱥɧɞɪɟɚ ɂɜɚɧɨɜɢɱ (Andrea Caffi) 
94, 359, 397 
Ʉɚɱɱɚɬɨɪɟ ɗɞɨɚɪɞɨ (Edoardo Cacciatore) 
310 
Ʉɜɚɡɢɦɨɞɨ ɋɚɥɶɜɚɬɨɪɟ (Salvatore 
Quasimodo) 225 
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Ʉɜɚɪɚɧɬɨɬɬɢ ɂɡɚɛɟɥɥɚ (Isabella 
Quarantotti) 226 
Ʉɜɢɬɤɚ Ⱥɧɞɪɟɣ ȼɚɥɟɪɶɹɧɨɜɢɱ 45, 48 
Ʉɜɢɬɤɚ ȼɟɪɚ Ⱦɦɢɬɪɢɟɜɧɚ 45, 48 
Ʉɟɣɞɚɧ ȼɥɚɞɢɦɢɪ ɂɫɢɞɨɪɨɜɢɱ 225-240 
Ʉɟɥɶɱɟɜɫɤɢɣ Ⱥɧɚɬɨɥɢɣ Ʉɢɩɪɢɚɧɨɜɢɱ 219 
Ʉɟɪɟɧɫɤɢɣ Ⱥɥɟɤɫɚɧɞɪ Ɏɟɞɨɪɨɜɢɱ 158, 
176, 179, 180, 184 
Ʉɷɫɫɚ Ʌɭɢɞɠɢ (Luigi Chɟssa) 142, 143 
Ʉɢɡɟɜɟɬɬɟɪ Aɥɟɤɫɚɧɞɪ Aɥɟɤɫɚɧɞɪɨɜɢɱ 
360 
Ʉɢɥɶ ɏɚɧɧɚ (Hanna Kiel) 23, 128, 245 
Ʉɢɩɥɢɧɝ Ⱦɠɨɡɟɮ Ɋɟɞɶɹɪɞ (Joseph 
Rudyard Kipling) 153 
Ʉɢɪɞɟɰɨɜ Ƚɪɢɝɨɪɢɣ Ʌɶɜɨɜɢɱ 176, 210, 
211, 214 
Ʉɢɬɫ Ⱦɠɨɧ (John Keats) 449 
Ʉɥɟɟ ɉɚɭɥɶ (Paul Klee) 324 
Ʉɥɟɪɢɱɢ Ɏɚɛɪɢɰɢɨ (Fabrizio Clerici) 318, 
320, 323, 325, 327 
Ʉɥɵɱɤɨɜ ɋɟɪɝɟɣ Ⱥɧɬɨɧɨɜɢɱ 36, 40, 41, 80 
Ʉɥɸɟɜ ɇɢɤɨɥɚɣ Ⱥɥɟɤɫɟɟɜɢɱ 36, 41, 51, 
52, 73, 74, 76-81 
Ʉɥɸɱɧɢɤɨɜ ɘɪɢɣ ȼɟɧɢɚɦɢɧɨɜɢɱ 176 
Ʉɧɹɡɟɜ Ȼɨɪɢɫ (Boris Kniaseff) 313 
Ʉɨɜɚɥɟɜɚ-ɉɟɥɶɰɟɪ ȿɥɟɧɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ 
45, 47 
Ʉɨɜɬɭɧ ȿɜɝɟɧɢɣ Ɏeɞɨɪɨɜɢɱ 30, 32, 35, 36, 
49, 54, 59, 65, 70, 79, 81 
Ʉɨɝɚɧ ȼɢɥɥɢ 150  
Ʉɨɡɢɧɰɟɜɚ Ʌɸɛɨɜɶ Ɇɢɯɚɣɥɨɜɧɚ 311 
Ʉɨɤɬɨ ɀɚɧ (Jean Cocteau) 42 
Ʉɨɥɛɚɫɢɧɚ-ɑɟɪɧɨɜɚ Ɉɥɶɝɚ ȿɥɢɫɟɟɜɧɚ 
(Olga Tchernoff) 121, 122, 123 
Ʉɨɥɞɟɪ Ⱥɥɟɤɫɚɧɞɪ (Alexander Calder) 324 
Ʉɨɥɥɨɞɢ Kɚɪɥɨ (Carlo Collodi) 160, 190 
Ʉɨɥɨɫɨɜɫɤɢɣ ȼɥɚɞɢɦɢɪ ȼɚɫɢɥɶɟɜɢɱ 219 
Ʉɨɥɭɦɛ ɏɪɢɫɬɨɮɨɪ

 (Cristoforo Colombo) 
58 
Ʉɨɥɶɰɨɜ Ɇɢɯɚɢɥ ȿɮɢɦɨɜɢɱ 126 
Ʉɨɦɟɧɱɢɧɢ Ʌɭɢɞɠɢ (Luigi Comencini) 304 
Ʉɨɦɦɢɫɫɚɪɠɟɜɫɤɚɹ ȼɟɪɚ Ɏɟɞɨɪɨɜɧɚ 236, 
237 
Ʉɨɦɦɢɫɫɚɪɠɟɜɫɤɢɣ Ɏɟɞɨɪ Ɏɟɞɨɪɨɜɢɱ 
236, 237 

Ʉɨɦɨɥɨɜɚ ɇɟɥɥɢ ɉɚɜɥɨɜɧɚ 105 
Ʉɨɧ Ƀɨɧɚɫ (Jonas Cohn) 381 
Ʉɨɧɺɧɤɨɜ ɋɟɪɝɟɣ Ɍɢɦɨɮɟɟɜɢɱ 32, 38, 41, 
44, 62, 84 
Ʉɨɧɟɱɧɵɣ Ⱥɥɶɛɢɧ Ɇɢɯɚɣɥɨɜɢɱ 9-14, 119-
130, 135-150, 263-300 
Ʉɨɫɫɨɜɫɤɚɹ ȼɟɪɚ Ɇɚɤɫɢɦɨɜɧɚ 133, 134 
Ʉɨɫɫɨɜɫɤɚɹ Ʉɥɚɜɞɢɹ əɤɨɜɥɟɜɧɚ 133, 134 
Ʉɨɫɫɨɜɫɤɚɹ ɇɚɬɚɥɶɹ Ɇɚɤɫɢɦɨɜɧɚ 133, 134 
Ʉɨɫɫɨɜɫɤɢɣ Ɇɚɤɫɢɦ 134 
Ʉɨɬɪɟɥɟɜ ɇɢɤɨɥɚɣ ȼɫɟɜɨɥɨɞɨɜɢɱ 341 
Ʉɪɚɣɬɨɪ ɂɜɚɧ Ʉɨɧɞɪɚɬɶɟɜɢɱ 69, 70 
Ʉɪɚɧɞɢɟɜɫɤɚɹ ɇɚɬɚɥɢɹ ȼɚɫɢɥɶɟɜɧɚ 197, 
198 
Ʉɪɟɦɟɪ ɂɡɚ əɤɨɜɥɟɜɧɚ 302 
Ʉɪɟɦɟɪ Ʉɭɪɬ (Kurt Ʉraemer) 226 
Ʉɪɟɱɟɬɨɜ ɋɟɪɝɟɣ ɫɦ. ɋɨɤɨɥɨɜ ɋ. Ⱥ. 
Ʉɪɨɥɶ Ƚɟɨɪɝɢɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 138, 347 
Ʉɪɨɱɟ Ȼɟɧɟɞɟɬɬɨ (Benedetto Croce) 286, 
415 
Ʉɪɭɛɟɪ Ⱥɥɟɤɫɚɧɞɪ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 361 
Ʉɪɭɱɟɧɵɯ Ⱥɥɟɤɫɟɣ ȿɥɢɫɟeɟɜɢɱ 69, 70 
Ʉɪɵɥɨɜ ɂɜɚɧ Ⱥɧɞɪɟɟɜɢɱ 320 
Ʉɪɸɱɤɨɜ ɉɟɬɪ ɉɟɬɪɨɜɢɱ 344, 345 
Ʉɭɞɟɧɯɨɜ-Ʉɚɥɟɪɝɢ Ɋɢɯɚɪɞ ɇɢɤɨɥɚɭɫ 
(Richard Nikolaus Coudenhove-Kalergi) 
242 
Ʉɭɡɧɟɰɨɜɚ Ƚɚɥɢɧɚ ɇɢɤɨɥɚɟɜɧɚ 278 
Ʉɭɥɶɦɚɧ Ƚɭɫɬɚɜ Ƚɭɫɬɚɜɨɜɢɱ 268 
Ʉɭɦɩɚɧ Ʉɫɟɧɢɹ Ⱥɧɞɪɟɟɜɧɚ 54, 131, 134, 
135-150 
Ʉɭɧ ɂɨɯɚɧɟɫ (Johannes Kühn) 269 
Ʉɭɩɪɢɧ Ⱥɥɟɤɫɚɧɞɪ ȼɚɫɢɥɶɟɜɢɱ 49, 309 
Ʉɭɪɰɢɭɫ ɗɪɧɫɬ Ɋɨɛɟɪɬ (Ernst Robert 
Curtius) 450 
Ʉɭɫɢɤɨɜ Ⱥɥɟɤɫɚɧɞɪ Ȼɨɪɢɫɨɜɢɱ 157, 158 
Ʉɶɹɪɟɥɥɢ Ʌɭɢɞɠɢ (Luigi Chiarelli) 130 
 
Ʌɚɛɪɨɤɚ Ɇɚɪɢɨ (Mario Labroca) 21 
Ʌɚɜɪɨɜ Ⱥɥɟɤɫɚɧɞɪ ȼɚɫɢɥɶɟɜɢɱ 151, 152, 
172, 182, 185 
Ʌɚɝɨ Ɇɚɪɢɨ (Mario Lago) 147, 239, 240, 
375, 408, 434 
Ʌɚɝɨ Ɉɬɬɚɜɢɚ (Ottavia Lago) 375 
Ʌɚɡɚɪɟɜɚ ȼɢɤɬɨɪɢɹ 141 
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ɀɚɪɪɢ Ⱥɥɶɮɪɟɞ (Alfred Jarry) 47 
ɀɢɞ Ⱥɧɞɪɟ (André Gide) 352 
ɀɨɥɬɨɜɫɤɢɣ ɂɜɚɧ ȼɥɚɞɢɫɥɚɜɨɜɢɱ 367 
ɀɨɪɠ ȼɚɥɶɞɟɦɚɪ (Waldemar George) 314 
ɀɭɤɨɜɚ ȿɥɟɧɚ ɇɢɤɨɥɚɟɜɧɚ 48 
 
Ɂɚɣɰɟɜ Ȼɨɪɢɫ Ʉɨɧɫɬɚɧɬɢɧɨɜɢɱ (Boris 
Zajcev) 11, 90, 91, 98, 99, 100, 102, 105, 
107, 108, 112, 116, 117, 122, 123, 145, 158, 
159, 171, 173, 175, 179, 180, 180, 186, 187, 
189, 190, 200, 202, 205, 245, 340 
Ɂɚɣɰɟɜɚ ȼɟɪɚ Ⱥɥɟɤɫɟɟɜɧɚ 98, 105, 107, 
108, 162, 185, 200 
Ɂɚɣɰɟɜɚ ɂɪɢɧɚ Ⱥɪɤɚɞɶɟɜɧɚ 339-358 
Ɂɚɣɰɟɜɚ ɇɚɬɚɥɶɹ Ȼɨɪɢɫɨɜɧɚ 98 
Ɂɚɤ Ʌɟɜ ȼɚɫɢɥɶɟɜɢɱ 314 
Ɂɚɥɦɚɧɨɜ Ⱥɛɪɚɦ ɋɨɥɨɦɨɧɨɜɢɱ 97, 152 
Ɂɚɦɹɬɢɧ ȿɜɝɟɧɢɣ ɂɜɚɧɨɜɢɱ 191, 198 
Ɂɚɪɟɰɤɢɣ ɇɢɤɨɥɚɣ ȼɚɫɢɥɶɟɜɢɱ 211, 212 
Ɂɟɣɬɦɚɧ Ɍɚɬɶɹɧɚ ɉɚɜɥɨɜɧɚ ɫɦ. ɉɚɜɥɨɜɚ 
Ɍɚɬɶɹɧɚ 
Ɂɟɥɢɧɫɤɢɣ Ɏɚɞɞɟɣ Ɏɪɚɧɰɟɜɢɱ 282, 450 
Ɂɟɪɧɨɜ ɇɢɤɨɥɚɣ Ɇɢɯɚɣɥɨɜɢɱ 360 
Ɂɢɝɦɭɧɞ Ɏɪɟɣɞ (Sigmund Freud) 108, 242 
Ɂɢɦɢɧ ȼɢɤɬɨɪ Ⱦɦɢɬɪɢɟɜɢɱ 313 
Ɂɢɦɦɟɥɶ Ƚɟɨɪɝ (Georg Simmel) 368, 380, 
381, 382, 384 
Ɂɢɯɟɪ Ʌɢɞɢɹ (Lydia Sicher) 17 
 
ɂɛɫɟɧ Ƚɟɧɪɢɤ (Henrik Ibsen) 62, 179, 341 
ɂɜɚɧɨɜ ȼɫɟɜɨɥɨɞ ȼɹɱɟɫɥɚɜɨɜɢɱ 158, 237 
ɂɜɚɧɨɜ ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜɢɱ (Wiatscheslav, 
Wjatscheslaw, Venceslao, Venceslav 
Iwanov, Vjaþeslav Ivanov) 11, 32, 42, 92, 
131, 133, 140, 161, 225, 239, 246, 253, 263, 
264, 265, 271, 273, 275-278, 283, 286, 287, 
288, 292, 294, 296, 300, 331, 365-368, 370, 
372, 376, 379, 381, 401, 403, 405, 419-422, 
426, 442, 448, 450, 452, 465, 467 
ɂɜɚɧɨɜ Ƚɟɨɪɝɢɣ ȼɥɚɞɢɦɢɪɨɜɢɱ 136, 144, 
178 
ɂɜɚɧɨɜ Ⱦɢɦɢɬɪɢɣ ȼɹɱɟɫɥɚɜɨɜɢɱ (Ⱦɢɦɚ, 
Dimitrij Ivanov) 11, 140, 277, 286, 331, 
332, 333, 334, 452, 465, 467 

ɂɜɚɧɨɜɚ Ʌɢɞɢɹ ȼɹɱɟɫɥɚɜɨɜɧɚ 11, 42, 92, 
95, 106, 133, 134, 140, 286, 419, 445, 465, 
466, 467 
ɂɥɶɢɧ ɫɦ. Ɉɫɨɪɝɢɧ Ɇ. Ⱥ. 
ɂɩɩɨɥɢɬɨɜ ɋɟɪɝɟɣ ɋɟɪɝɟɟɜɢɱ 178 
ɂɫɭɩɨɜ Ⱥɥɟɤɫɟɣ ȼɥɚɞɢɦɢɪɨɜɢɱ 32, 45, 47 
 
Ʉɚɜɢɤɶɢɨɥɢ Ⱦɠɨɜɚɧɧɢ (Giovanni 
Cavicchioli) 145, 146, 222, 223, 245, 246, 
248, 251, 252, 253, 254, 256, 340, 346, 453, 
454, 457, 459, 460, 462 
Ʉɚɡɟɥɥa Ⱥɥɶɛɟɪɬɨ (Alberto Casella) 301 
Ʉɚɣɡɟɪ Ƚɟɨɪɝ (Georg Kaiser) 190 
Ʉɚɥɢɯɲɬɟɣɧ ɂɨɫɢɮ 469-470 
Ʉɚɦɟɧɟɜɚ Ɉɥɶɝɚ Ⱦɚɜɢɞɨɜɧɚ 29 
Ʉɚɦɟɧɤɚ Ⱥɥɟɤɫɚɧɞɪ Ȼɨɪɢɫɨɜɢɱ 302 
Ʉɚɧɞɢɧɫɤɢɣ ȼɚɫɢɥɢɣ ȼɚɫɢɥɶɟɜɢɱ (Vasilij 
Kandinskij) 47, 324, 366 
Ʉɚɩɥɭɧ ɋɨɥɨɦɨɧ Ƚɢɬɦɚɧɨɜɢɱ 344, 345 
Ʉɚɩɨɧɟ Ⱥɥɶ (Al Capone) 60, 61 
Ʉɚɩɨɰɰɢ Ⱥɥɶɛɟɪɬɨ (Alberto Capozzi) 189, 
191 
Ʉɚɪɚɛɱɟɫɤɢɣ ɇɢɤɨɥɚɣ ɉɥɚɬɨɧɨɜɢɱ 170 
Ʉɚɪɚɫɢɤ ɂɪɢɧɚ ɇɢɫɨɧɨɜɧɚ (I. Karassik) 
29, 49 
Ʉɚɪɞɟɧɚɫ Ⱥɝɭɫɬɢɧ (Agustɢn Cárdenas) 56 
Ʉɚɪɞɟɧɚɫ Ʌɟɧɚ (Lena Cárdenas) 56, 68 
Ʉɚɪɞɢɧɚɥɟ Ʉɥɚɭɞɢɹ (Claudia Cardinale) 48 
Ʉɚɪɞɭɱɱɢ Ⱦɠɨɡɭɷ (Giosuè Carducci) 411 
Ʉɚɪɟɧɚ Ɏɟɥɢɱɟ (Felice Carena) 52 
Ʉɚɪɟɧɧ Ⱦɢɚɧɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ (Diana 
Karenne) 138, 139, 147-150, 189, 191 
Ʉɚɪɨɯɢɧ Ʌɟɜ Ɏɟɞɨɪɨɜɢɱ 78, 80 
Ʉɚɪɫɚɜɢɧ Ʌɟɜ ɉɥɚɬɨɧɨɜɢɱ 90, 131, 159, 
187 
Ʉɚɪɭɡɨ ɗɧɪɢɤɨ (Enrico Caruso) 307, 309 
Ʉɚɫɚɬɤɢɧ ɂɜɚɧ Ɇɢɯɚɣɥɨɜɢɱ 158 
Ʉɚɫɫɚɬ ȼɥɚɞɢɦɢɪ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 307, 308 
Ʉɚɮɮɢ Ⱥɧɞɪɟɚ ɂɜɚɧɨɜɢɱ (Andrea Caffi) 
94, 359, 397 
Ʉɚɱɱɚɬɨɪɟ ɗɞɨɚɪɞɨ (Edoardo Cacciatore) 
310 
Ʉɜɚɡɢɦɨɞɨ ɋɚɥɶɜɚɬɨɪɟ (Salvatore 
Quasimodo) 225 



482 ɂɦɟɧɧɨɣ ɭɤɚɡɚɬɟɥɶ 

Ʌɚɡɚɪɟɜɫɤɚɹ ȿ. 123 
Ʌɚɧɞɚɭ ɫɦ. Ⱥɥɞɚɧɨɜ Ɇ. Ⱥ. 
Ʌɚɩɩɨ-Ⱦɚɧɢɥɟɜɫɤɢɣ Ʉɨɧɫɬɚɧɬɢɧ 
ɘɪɶɟɜɢɱ 466 
Ʌɚɪɢɧ ɇɢɤɨɥɚɣ ɉɚɜɥɨɜɢɱ 302 
Ʌɚɪɢɨɧɨɜ Ɇɢɯɚɢɥ Ɏɟɞɨɪɨɜɢɱ 34, 47, 370 
Ʌɚɮɨɪɝ ɀɸɥɶ (Jules Laforgue) 47 
Ʌɟ Ʉɨɪɛɸɫɟ (Le Corbusier) 47 
Ʌɟɣɤɢɧɞ Ɉɥɟɝ Ʌɟɨɧɢɞɨɜɢɱ 33, 173, 317, 
322 
Ʌɟɤɦɚɧɨɜ Ɉɥɟɝ Ⱥɧɞɟɪɲɚɧɨɜɢɱ 78 
Ʌɟɧɟɥɶ Ƚɟɪɞɚ (Gerda Lenel) 408, 438 
Ʌɟɧɢɧ ȼɥɚɞɢɦɢɪ ɂɥɶɢɱ 97, 278, 341, 345 
Ʌɟɧɫɤɢɣ Ȼɨɪɢɫ ȼɥɚɞɢɦɢɪɨɜɢɱ 126 
Ʌɟɨɧɚɪɞɨ (Leonardo) 143, 325 
Ʌɟɪɦɨɧɬɨɜ Ɇɢɯɚɢɥ ɘɪɶɟɜɢɱ 346 
Ʌɟɫɤɨɜ ɇɢɤɨɥɚɣ ɋɟɦɟɧɨɜɢɱ 214 
Ʌɟɬɤɨɜɚ ɘɥɢɹ ɉɚɜɥɨɜɧɚ 12 
Ʌɢ ȼɟɪɧɨɧ (Vernon Lee) 92 
Ʌɢɛɟɪɚɬɢ ɗɪɦɟɬɟ (Ermete Liberati) 32, 45, 
47 
Ʌɢɛɤɟɧ Ƚɪɢɝɨɪɢɣ ɂɜɚɧɨɜɢɱ 302 
Ʌɢɞɢɧ ȼɥɚɞɢɦɢɪ Ƚɟɪɦɚɧɨɜɢɱ 161, 162, 
164, 220-223, 358 
Ʌɢɩɲɢɰ ɀɚɤ (Jaɫques Lipchitz) 316 
Ʌɨ Ƚɚɬɬɨ ɗɬɬɨɪɟ (Ettore Lo Gatto) 32, 38, 
40, 44, 46, 51, 52, 73, 78, 90, 91, 92, 94, 98, 
102-105, 112, 116, 120, 128, 164, 173, 187, 
191, 214, 257, 310, 341, 345, 359, 364, 440 
Ʌɨɡɢɧɚ-Ʌɨɡɢɧɫɤɚɹ Ⱥɧɧɚ ɂɜɚɧɨɜɧɚ 247, 
259, 305, 311 
Ʌɨɡɢɧɚ-Ʌɨɡɢɧɫɤɢɣ Ʉɨɧɫɬɚɧɬɢɧ 
Ʉɨɧɫɬɚɧɬɢɧɨɜɢɱ 311 
Ʌɨɡɢɧɫɤɢɣ Ɇɢɯɚɢɥ Ʌɟɨɧɢɞɨɜɢɱ 102 
Ʌɨɦɨɧɨɫɨɜ Ɇɢɯɚɢɥ ȼɚɫɢɥɶɟɜɢɱ 315 
Ʌɨɧɞɨɧ Ⱦɠɟɤ (Jack London) 55-56 
Ʌɨɪɟɧ ɋɨɮɢ (Sofia Loren) 48 
Ʌɨɪɟɧɰɟɥɥɢ Ȼɪɭɧɨ (Bruno Lorenzelli) 45, 
48, 55, 59, 68 
Ʌɨɫɫɤɚɹ ȼɟɪɨɧɢɤ (Veronique Lossky) 148 
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Pavolini) 40 
ɉɚɥɭɦɛɨ ɉɶɟɪ Ɏɚɭɫɬɨ (Pier Fausto 
Palumbo) 261 
ɉɚɧɰɢɧɢ Ⱥɥɶɮɪɟɞɨ (Alfredo Panzini) 222, 
223 
ɉɚɩɢɧɢ Ⱦɠɨɜɚɧɧɢ (Giɨvanni Papini) 161, 
162, 215, 223, 360, 361, 363, 452 
ɉɚɫɤɜɢɧɟɥɥɢ Ⱥɧɚɫɬɚɫɢɹ (Anastasia Becca 
Pasquinelli) 89, 120 
ɉɚɫɤɨɥɢ Ⱦɠɨɜɚɧɧɢ (Giovanni Pascoli) 
185, 224, 411 

ɉɚɫɬɟɪɧɚɤ Ȼɨɪɢɫ Ʌɟɨɧɢɞɨɜɢɱ 195, 416 
ɉɚɫɬɨɧɤɢ Ɏɪɚɧɱɟɫɤɨ (Francesco 
Pastonchi) 418, 419, 457 
ɉɚɬɬɢ Ⱥɞɟɥɢɧɚ (Adelina Patti) 307, 309 
ɉɚɭɫɬɨɜɫɤɢɣ Ʉɨɧɫɬɚɧɬɢɧ Ƚɟɨɪɝɢɟɜɢɱ 52 
ɉɟɚ ɗɧɪɢɤɨ (Enrico Pea) 161, 162, 163, 
214, 222, 223 
ɉɟɥɥɟɝɪɢɧɢ Ⱥɥɟɫɫɚɧɞɪɨ (Alessandro 
Pellegrini) 450 
ɉɟɪɜɭɯɢɧ Ɇɢɯɚɢɥ Ʉɨɧɫɬɚɧɬɢɧɨɜɢɱ 
(Perwoukhine M.) 196, 200 
ɉɟɪɜɭɯɢɧɚ Ʌɟɧɚ 195, 196, 201 
ɉɟɬɪɢɰɤɢɣ Ⱥɧɚɬɨɥɢɣ Ƚɚɥɚɤɬɢɨɧɨɜɢɱ 311 
ɉɟɬɪɨɜ ɇɢɤɨɥɚɣ ȼɚɫɢɥɶɟɜɢɱ 351, 352 
ɉɟɬɪɨɜɫɤɚɹ ɇɚɞɟɠɞɚ ɂɜɚɧɨɜɧɚ 170, 171 
ɉɟɬɪɨɜɫɤɚɹ ɇɢɧɚ ɂɜɚɧɨɜɧɚ 97, 149, 151-
224 
ɉɟɬɪɨɜɫɤɢɣ Ⱦɦɢɬɪɢɣ ȼɚɫɢɥɶɟɜɢɱ 68-70 
ɉɟɬɪɨɜɫɤɢɣ Ɇɢɪɨɧ ɋɟɦɟɧɨɜɢɱ 190 
ɉɟɲɤɨɜ Ɇɚɤɫɢɦ Ⱥɥɟɤɫɟɟɜɢɱ 79, 93, 109, 
352, 355, 356, 357 
ɉɟɲɤɨɜɚ ȿɤɚɬɟɪɢɧɚ ɉɚɜɥɨɜɧɚ 353 
ɉɟɲɤɨɜɚ Ɇɚɪɮɚ Ɇɚɤɫɢɦɨɜɧɚ 348 
ɉɟɲɤɨɜɚ ɇɚɞɟɠɞɚ Ⱥɥɟɤɫɟɟɜɧɚ (Ɍɢɦɨɲɚ) 
63, 79, 348, 352-358 
ɉɢɤɚɫɫɨ ɉɚɛɥɨ (Pablo Picasso) 33, 41, 42, 
225, 228, 315, 324 
ɉɢɤɤɨɥɨ Ʌɚɭɪɚ (Laura Piccolo) 91, 426 
ɉɢɥɶɧɹɤ Ȼɨɪɢɫ Ⱥɧɞɪɟɟɜɢɱ (Boris Pilniak) 
178 
ɉɢɨɬɪɨɜɫɤɢɣ Ⱥɞɪɢɚɧ ɂɜɚɧɨɜɢɱ 350 
ɉɢɨɬɪɨɜɫɤɢɣ ȼɥɚɞɢɦɢɪ Ʌɶɜɨɜɢɱ 157 
ɉɢɪɚɧɞɟɥɥɨ Ʌɭɢɞɠɢ (Luigi Pirandello) 47, 
91, 122, 123, 124, 130, 161, 162, 213, 214, 
222, 223, 237, 346-350, 416 
ɉɥɟɯɚɧɨɜ Ƚɟɨɪɝɢɣ ȼɚɥɟɧɬɢɧɨɜɢɱ 97 
ɉɥɟɳɟɟɜ Ⱥ. Ⱥ. 170  
ɉɨɞɠɨɥɢ Ɋɟɧɚɬɨ (Renato Poggioli) 233 
ɉɨɞɪɟɤɤɚ ȼɢɬɬɨɪɢɨ (Vittorio Podrecca) 
210 
ɉɨɞɪɟɤɤɚ Ƚɭɢɞɨ (Guido Podrecca) 209, 210 
ɉɨɞɴɹɱɟɜ ɋɟɦɟɧ ɉɚɜɥɨɜɢɱ 158 
ɉɨɠɟɞɚɟɜɵɣ Ƚɟɨɪɝɢɣ 313 
ɉɨɡɧɟɪ ȼɥɚɞɢɦɢɪ ɋɨɥɨɦɨɧɨɜɢɱ 144  
ɉɨɥɨɫɢɧɚ Ⱥɥɥɚ ɇɢɤɨɥɚɟɜɧɚ 81 
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ɋɟɝɚɥ Ⱦɢɦɢɬɪɢɣ Ɇɢɯɚɣɥɨɜɢɱ 264, 365-
470 
ɋɟɝɚɥ (Ɋɭɞɧɢɤ) ɇɢɧɚ Ɇɢɯɚɣɥɨɜɧɚ 264, 
365-470 
ɋɟɦɛɪɢɯ Ɇɚɪɱɟɥɥɚ (Marcella Sembrich) 
307, 309 
ɋɟɦɟɧɨɜ Ʌɟɨɧɢɞ Ⱦɦɢɬɪɢɟɜɢɱ 169 
ɋɟɦɟɧɨɜ Ɇɚɪɢɹ 227  
ɋɟɦɟɧɨɜ Ɇɢɯɚɢɥ ɇɢɤɨɥɚɟɜɢɱ (Ⱦɟ 
ɋɟɦɟɧɨɮɮ, Semenoff) 170, 171, 225-240 
ɋɟɦɟɧɨɜ ɇɢɤɨɥɚɣ Ɇɢɯɚɣɥɨɜɢɱ 227 
ɋɟɦɟɧɬɨɜɫɤɢɣ-Ʉɭɪɢɥɨ ɇɢɤɨɥɚɣ 
Ɇɚɤɫɢɦɨɜɢɱ 241-262, 290, 292 
ɋɟɪɨɜ ȼɚɥɟɧɬɢɧ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 48 
ɋɟɪɪɚ Ɋɟɧɚɬɨ (Renato Serra) 187, 188, 193, 
195 
ɋɢɧɶɨɪɟɥɥɢ Ⱥɧɞɠɟɥɨ (Angelo Signorelli) 
32, 38, 52, 90, 97, 98, 100, 111, 113, 114, 
128, 142, 182, 183, 193, 194, 197, 198, 199, 
200, 203, 205, 206, 229, 233, 265, 444 
ɋɢɧɶɨɪɟɥɥɢ-ȼɨɥɶɩɢɱɟɥɥɢ Ɇɚɪɢɹ (Maria 
Signorelli Volpicelli) 26, 38, 142, 143, 149, 
265, 292, 296, 299, 318, 328, 332, 350, 351, 
355, 356, 357, 365, 368, 378, 379, 382, 386-
397, 400-410, 413-422, 425-429, 432-437, 
440-444, 455-459, 461-465, 469-470 
ɋɢɧɶɨɪɟɥɥɢ-Ʉɚɱɱɚɬɨɪɟ ȼɟɪɚ (Vera 
Signorelli Cacciatore) 38, 57, 82, 142, 143, 
289, 309, 310, 446-451, 463, 465 
ɋɢɧɶɨɪɟɥɥɢ-Ɋeɤɤɢɹ-Ʉɨɧɬɢ ȿɥɟɧɚ (Elena 
Signorelli Recchia-Conti) 77, 142, 143, 289, 
300, 435, 463, 465 
ɋɢɪɨɧɢ Ɇɚɪɢɨ (Mario Sironi) 324 
ɋɤɚɪɥɚɬɬɢ Ⱦɨɦɟɧɢɤɨ (Domenico Scarlatti) 
328 
ɋɤɪɹɛɢɧ Ⱥɥɟɤɫɚɧɞɪ ɇɢɤɨɥɚɟɜɢɱ 86 
ɋɨɛɢɧɨɜ Ʌɟɨɧɢɞ ȼɢɬɚɥɶɟɜɢɱ 307, 309 
ɋɨɤɨɥɨɜ ɋɟɪɝɟɣ Ⱥɥɟɤɫɟɟɜɢɱ 157, 175, 178 
ɋɨɤɨɥɨɜa-ɉɟɬɪɨɜɫɤaɹ ɫɦ. ɉɟɬɪɨɜɫɤɚɹ ɇ. ɂ. 
ɋɨɥɨɝɭɛ Ɏɟɞɨɪ Ʉɭɡɶɦɢɱ 166, 167 
ɋɨɮɨɤɥ (ȈȠĳȠțȜȒȢ) 378 
ɋɩɚɞɢɧɢ Ⱥɪɦɚɧɞɨ (Armando Spadini) 52, 
114, 145, 167 
ɋɩɚɢɧɢ Ⱥɥɶɛɟɪɬɨ (Alberto Spaini) 243, 305 

ɋɩɚɢɧɢ Ɇɚɪɤɨ (Marco Spaini) 242, 245, 
246, 258, 418, 449, 450, 452, 454, 464 
ɋɩɢɜɚɤ Ɇɨɧɢɤɚ Ʌɶɜɨɜɧɚ 172, 177 
ɋɬɚɥɢɧ ɂɨɫɢɮ ȼɢɫɫɚɪɢɨɧɨɜɢɱ 55, 73, 79, 
279, 329 
ɋɬɚɧɢɫɥɚɜɫɤɢɣ Ʉɨɧɫɬɚɧɬɢɧ ɋɟɪɝɟɟɜɢɱ 
(Stanislavskij) 271, 323, 440, 441, 447, 448, 
449, 451, 453 
ɋɬɚɪɤ əɧɝ (Young Stark) 334 
ɋɬɚɪɤɨɜ Ⱥɪɫɟɧɢɣ ȼɢɤɬɨɪɨɜɢɱ 346 
ɋɬɚɮɮɟɬɬɢ Ʉɚɪɥɨ (Carlo Staffetti) 440 
ɋɬɟɩɚɧɨɜ ȿ. Ⱥ. 168  
ɋɬɟɩɚɧɨɜ ɇɢɤɨɥɚɣ Ʌɟɨɧɢɞɨɜɢɱ 69 
ɋɬɟɩɭɧ ȼɥɚɞɢɦɢɪ Ⱥɜɝɭɫɬɨɜɢɱ 265 
ɋɬɟɩɭɧ Ɇɚɪɝɚɪɢɬɚ Ⱥɜɝɭɫɬɨɜɧɚ 278 
ɋɬɟɩɭɧ Ɇɚɪɢɹ Ɏɟɞɨɪɨɜɧɚ 265, 267, 268, 
269, 271, 278 
ɋɬɟɩɭɧ ɇɚɬɚɥɶɹ ɇɢɤɨɥɚɟɜɧɚ 268, 269, 
272, 275, 277, 280, 281, 283, 284, 293, 297, 
298, 299, 300 
ɋɬɟɩɭɧ Ɉɫɤɚɪ Ⱥɜɝɭɫɬɨɜɢɱ 277 
ɋɬɟɩɭɧ Ɏɟɞɨɪ Ⱥɜɝɭɫɬɨɜɢɱ (Fedor Stepun) 
157, 225, 236, 263-300, 366, 367, 368, 371, 
372, 373, 375, 376, 377, 390, 391, 392, 403, 
446, 450, 465 
ɋɬɪɚɜɢɧɫɤɢɣ ɂɝɨɪɶ Ɏɟɞɨɪɨɜɢɱ 235, 236, 
328, 332 
ɋɬɪɟɧɤɨɜɫɤɢɣ ɋɟɪɝɟɣ ȼɚɫɢɥɶɟɜɢɱ 342 
ɋɬɪɢɠɟɜɫɤɢɣ ȼɥɚɞɢɦɢɪ Ɏɟɞɨɪɨɜɢɱ (Vlad 
Strevy, W. De Stry) 301-312 
ɋɬɪɢɧɞɛɟɪɝ Ⱥɜɝɭɫɬ (August Strindberg) 47 
ɋɬɪɭɜɟ ȼɢɤɬɨɪ (Viktor Struwe) 161, 203, 
213, 218-221 
ɋɬɪɭɜɟ Ƚɥɟɛ ɉɟɬɪɨɜɢɱ 176 
ɋɭɥɬɚɧɨɜɚ-Ʌɟɬɤɨɜɚ ȿɤɚɬɟɪɢɧɚ ɉɚɜɥɨɜɧɚ 
12 
ɋɭɥɶɩɚɫɫɨ Ȼɶɹɧɤɚ (Bianca Sulpasso) 151, 
152, 153, 160, 170, 246 
ɋɭɬɢɧ ɏɚɢɦ (Chaim Soutine) 34, 47 
ɋɭɯɨɬɢɧɚ-Ⱥɥɛɟɪɬɢɧɢ Ɍɚɬɶɹɧɚ 
Ɇɢɯɚɣɥɨɜɧɚ 310 
ɋɭɯɨɬɢɧɚ-Ɍɨɥɫɬɚɹ Ɍɚɬɶɹɧɚ Ʌɶɜɨɜɧɚ 308, 
310 
ɋɭɯɪɚɜɚɪɞɢ ɏɚɫɚɧ ɒɚɯɢɞ (ɋɭɪɚɜɚɪɞɢ, 
Shahid Hassan Suhrawardy) 133 
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Ɍɚɢɪɨɜ Ⱥɥɟɤɫɚɧɞɪ əɤɨɜɥɟɜɢɱ (Aleksandr 
Tairov) 453 
Ɍɚɧɤɪɟɞɢ Ⱦɠɭɡɟɩɩɟ (Giuseppe Tancredi) 
319 
Ɍɚɬɥɢɧ ȼɥɚɞɢɦɢɪ ȿɜɝɪɚɮɨɜɢɱ 30, 42, 46, 
49, 65, 69, 70 
Ɍɜɟɪɫɤɢɣ Ʉɨɧɫɬɚɧɬɢɧ 350 
Ɍɟɝɧɟɪ ɏɟɪɬɚ (Hertha Tegner) 424 
Ɍɟɣɥɨɪ ɗɥɢɡɚɛɟɬ (Elizabeth Taylor) 26, 27, 
48 
Ɍɟɣɹ ȼɚɥɟɪɢɹ (Valeria Teja) 226, 227, 233, 
239-240 
Ɍɟɥɟɲɨɜ ɇɢɤɨɥɚɣ Ⱦɦɢɬɪɢɟɜɢɱ 191 
Ɍɟɥɶɦɚɧ ɗɪɧɫɬ (Ernst Thälmann) 101 
Ɍɟɪɚɩɢɚɧɨ ɘɪɢɣ Ʉɨɧɫɬɚɧɬɢɧɨɜɢɱ 137, 
138 
Ɍɟɪɟɳɟɧɤɨ ɇɢɤɨɥɚɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 203 
Ɍɟɬɪɚɰɰɢɧɢ Ʌɭɢɡɚ (Luisa Tetrazzini) 307, 
309 
Ɍɢɛɨɞɟ Ⱥɥɶɛɟɪ (Albert Thibaudet) 235, 
237 
Ɍɢɦɚɧ ɉɚɜɟɥ Ƚɭɫɬɚɜɨɜɢɱ 302 
Ɍɢɦɨɧɨɜ Ɇɢɯɚɢɥ ɂɜɚɧɨɜɢɱ 219 
Ɍɢɧɬɨɪɟɬɬɨ (Tintoretto) 144, 145 
Ɍɢɬ Ʌɢɜɢɣ (Titus Livius) 59 
Ɍɢɯɨɧɨɜ Ⱥɧɞɪɟɣ ɇɢɤɨɥɚɟɜɢɱ 196 
Ɍɢɯɨɧɨɜ ɇɢɤɨɥɚɣ ɋɟɦeɧɨɜɢɱ 158 
Ɍɨɞɟ Ƚɟɧɪɢɯ (Henry Thode) 423, 424 
Ɍɨɥɫɬɚɹ ȿɥɟɧɚ 172 
Ɍɨɥɫɬɚɹ-ȿɫɟɧɢɧɚ ɋɨɮɶɹ Ⱥɧɞɪɟɟɜɧɚ 77, 
81 
Ɍɨɥɫɬɨɣ Ⱥɥɟɤɫɟɣ ɇɢɤɨɥɚɟɜɢɱ 155, 157, 
159, 160, 161, 172, 173, 175-193, 196-202, 
204, 205, 207-209, 211, 212, 214, 281 
Ɍɨɥɫɬɨɣ Ʌɟɜ ɇɢɤɨɥɚɟɜɢɱ (Leone Tolstoi) 
77, 81, 117, 231, 308, 310, 361, 416, 424 
Ɍɨɥɫɬɨɣ Ɇɢɯɚɢɥ Ʌɶɜɨɜɢɱ 81 
Ɍɨɥɫɬɨɣ ɋɟɪɝɟɣ Ɇɢɯɚɣɥɨɜɢɱ 77, 81 
Ɍɨɦɢɥɢɧɚ Ⱥɥɟɤɫɚɧɞɪɚ Ʉɥɚɜɞɢɟɜɧɚ 372, 
374 
Ɍɨɦɦɚɡɢɧɢ Aɧɫɟɥɶɦɨ Ɇ. (Anselmo M. 
Tommasini) 247, 448 
Ɍɨɧɧɢ Ʉɪɢɫɬɢɚɧɫ (Kristians Tonny) 314 
Ɍɪɨɮɢɦɨɜ Ɇɢɯɚɢɥ ɋɟɦɟɧɨɜɢɱ 302 

Ɍɭɦɢɚɬɢ Ƚɭɚɥɬɶɟɪɨ (Gualtiero Tumiati) 
346 
Ɍɭɪɝɟɧɟɜ ɂɜɚɧ ɋɟɪɝɟɟɜɢɱ 424 
Ɍɭɪɝɟɧɟɜɚ Ⱥɫɹ Ⱥɥɟɤɫɟɟɜɧɚ 177 
Ɍɭɪɠɚɧɫɤɢɣ ȼɢɤɬɨɪ (ȼɹɱɟɫɥɚɜ 
Ʉɨɧɫɬɚɧɬɢɧɨɜɢɱ) 302, 303 
Ɍɭɪɧ ɭɧɞ Ɍɚɤɫɢɫ Ɇɚɪɢɹ ɮɨɧ (Marie von 
Thurn und Taxis) 444, 446 
Ɍɵɧɹɧɨɜ ɘɪɢɣ ɇɢɤɨɥɚɟɜɢɱ 69 
Ɍɵɲɥɟɪ Ⱥɥɟɤɫɚɧɞɪ Ƚɪɢɝɨɪɶɟɜɢɱ 311 
Ɍɸɬɱɟɜ Ɏɟɞɨɪ ɂɜɚɧɨɜɢɱ 46, 58, 59, 62, 
140, 150 
Ɍɶɟɩɨɥɨ Ⱦɠɨɜɚɧɧɢ Ȼɚɬɬɢɫɬɚ (Giovanni 
Battista Tiepolo) 145 
 
ɍɚɣɥɶɞ Ɉɫɤɚɪ (Oscar Wilde) 152 
ɍɥɶɹɧɨɜ ɇɢɤɨɥɚɣ ɉɚɜɥɨɜɢɱ 96, 97 
ɍɧɚɦɭɧɨ Ɇɢɝɟɥɶ ɞɟ (Miguel de Unamuno) 
47, 340 
ɍɧɝɚɪɟɬɬɢ Ⱦɠɭɡɟɩɩɟ (Giuseppe Ungaretti) 
225 
ɍɨɬɫɨɧ ɉɢɬɟɪ (Peter Watson) 315 
ɍɪɚɥɶɫɤɢɣ Ⱥɥɟɤɫɚɧɞɪ ɇɢɤɨɥɚɟɜɢɱ 302 
ɍɪɟɧɢɭɫ ȿɤɚɬɟɪɢɧa ɋɟɪɝɟɟɜɧɚ 91, 101, 
103, 104, 105 
ɍɫɬɢɧɨɜ Ƚɟɨɪɝɢɣ Ɏɟɨɮɚɧɨɜɢɱ 73, 76-81 
ɍɫɬɢɧɨɜɚ ȿɥɢɡɚɜɟɬɚ Ⱥɥɟɤɫɟɟɜɧɚ 73, 76, 
77, 79  
ɍɬɪɢɥɥɨ Ɇɨɪɢɫ (Maurice Utrillo) 47 
 
Ɏɚɥɶɤ Ɋɨɛɟɪɬ Ɋɚɮɚɢɥɨɜɢɱ 47 
Ɏɚɪɵɧɨ ȿɠɢ (Jerzy Faryno) 32 
Ɏɟɚ Ƚɭɢɞɨ (Fea Guido) 436 
Ɏɟɞɟɪɰɨɧɢ Ʌɭɢɞɠɢ (Luigi Federzoni) 254 
Ɏɟɞɪ (ĭĮ૙įȡȠȢ) 384, 385, 429 
Ɏɟɥɚɧ Ɏɪɚɧɤɚ (Franca Phɟlan) 308, 310 
Ɏɟɨɤɪɢɬ (ĬİȩțȡȚĲȠȢ) 384 
Ɏɟɨɮɢɥɚɤɬɨɜ ɇɢɤɨɥɚɣ ɉɟɬɪɨɜɢɱ 225 
Ɏɟɪɪɚɰɰɢ Ɏɟɪɪɭɱɱɨ (Ferruccio Ferrazzi) 
52 
Ɏɟɬ Ⱥɮɚɧɚɫɢɣ Ⱥɮɚɧɚɫɶɟɜɢɱ 46 
Ɏɢɝɧɟɪ ȼɟɪɚ ɇɢɤɨɥɚɟɜɧɚ 157, 161, 404-
406, 408, 411-414, 417, 418, 420 
Ɏɢɝɧɟɪ ɇɢɤɨɥɚɣ ɇɢɤɨɥɚɟɜɢɱ 413 
Ɏɢɤɫ ɋɢɦɨɧ 91, 115 
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ɋɟɝɚɥ Ⱦɢɦɢɬɪɢɣ Ɇɢɯɚɣɥɨɜɢɱ 264, 365-
470 
ɋɟɝɚɥ (Ɋɭɞɧɢɤ) ɇɢɧɚ Ɇɢɯɚɣɥɨɜɧɚ 264, 
365-470 
ɋɟɦɛɪɢɯ Ɇɚɪɱɟɥɥɚ (Marcella Sembrich) 
307, 309 
ɋɟɦɟɧɨɜ Ʌɟɨɧɢɞ Ⱦɦɢɬɪɢɟɜɢɱ 169 
ɋɟɦɟɧɨɜ Ɇɚɪɢɹ 227  
ɋɟɦɟɧɨɜ Ɇɢɯɚɢɥ ɇɢɤɨɥɚɟɜɢɱ (Ⱦɟ 
ɋɟɦɟɧɨɮɮ, Semenoff) 170, 171, 225-240 
ɋɟɦɟɧɨɜ ɇɢɤɨɥɚɣ Ɇɢɯɚɣɥɨɜɢɱ 227 
ɋɟɦɟɧɬɨɜɫɤɢɣ-Ʉɭɪɢɥɨ ɇɢɤɨɥɚɣ 
Ɇɚɤɫɢɦɨɜɢɱ 241-262, 290, 292 
ɋɟɪɨɜ ȼɚɥɟɧɬɢɧ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 48 
ɋɟɪɪɚ Ɋɟɧɚɬɨ (Renato Serra) 187, 188, 193, 
195 
ɋɢɧɶɨɪɟɥɥɢ Ⱥɧɞɠɟɥɨ (Angelo Signorelli) 
32, 38, 52, 90, 97, 98, 100, 111, 113, 114, 
128, 142, 182, 183, 193, 194, 197, 198, 199, 
200, 203, 205, 206, 229, 233, 265, 444 
ɋɢɧɶɨɪɟɥɥɢ-ȼɨɥɶɩɢɱɟɥɥɢ Ɇɚɪɢɹ (Maria 
Signorelli Volpicelli) 26, 38, 142, 143, 149, 
265, 292, 296, 299, 318, 328, 332, 350, 351, 
355, 356, 357, 365, 368, 378, 379, 382, 386-
397, 400-410, 413-422, 425-429, 432-437, 
440-444, 455-459, 461-465, 469-470 
ɋɢɧɶɨɪɟɥɥɢ-Ʉɚɱɱɚɬɨɪɟ ȼɟɪɚ (Vera 
Signorelli Cacciatore) 38, 57, 82, 142, 143, 
289, 309, 310, 446-451, 463, 465 
ɋɢɧɶɨɪɟɥɥɢ-Ɋeɤɤɢɹ-Ʉɨɧɬɢ ȿɥɟɧɚ (Elena 
Signorelli Recchia-Conti) 77, 142, 143, 289, 
300, 435, 463, 465 
ɋɢɪɨɧɢ Ɇɚɪɢɨ (Mario Sironi) 324 
ɋɤɚɪɥɚɬɬɢ Ⱦɨɦɟɧɢɤɨ (Domenico Scarlatti) 
328 
ɋɤɪɹɛɢɧ Ⱥɥɟɤɫɚɧɞɪ ɇɢɤɨɥɚɟɜɢɱ 86 
ɋɨɛɢɧɨɜ Ʌɟɨɧɢɞ ȼɢɬɚɥɶɟɜɢɱ 307, 309 
ɋɨɤɨɥɨɜ ɋɟɪɝɟɣ Ⱥɥɟɤɫɟɟɜɢɱ 157, 175, 178 
ɋɨɤɨɥɨɜa-ɉɟɬɪɨɜɫɤaɹ ɫɦ. ɉɟɬɪɨɜɫɤɚɹ ɇ. ɂ. 
ɋɨɥɨɝɭɛ Ɏɟɞɨɪ Ʉɭɡɶɦɢɱ 166, 167 
ɋɨɮɨɤɥ (ȈȠĳȠțȜȒȢ) 378 
ɋɩɚɞɢɧɢ Ⱥɪɦɚɧɞɨ (Armando Spadini) 52, 
114, 145, 167 
ɋɩɚɢɧɢ Ⱥɥɶɛɟɪɬɨ (Alberto Spaini) 243, 305 

ɋɩɚɢɧɢ Ɇɚɪɤɨ (Marco Spaini) 242, 245, 
246, 258, 418, 449, 450, 452, 454, 464 
ɋɩɢɜɚɤ Ɇɨɧɢɤɚ Ʌɶɜɨɜɧɚ 172, 177 
ɋɬɚɥɢɧ ɂɨɫɢɮ ȼɢɫɫɚɪɢɨɧɨɜɢɱ 55, 73, 79, 
279, 329 
ɋɬɚɧɢɫɥɚɜɫɤɢɣ Ʉɨɧɫɬɚɧɬɢɧ ɋɟɪɝɟɟɜɢɱ 
(Stanislavskij) 271, 323, 440, 441, 447, 448, 
449, 451, 453 
ɋɬɚɪɤ əɧɝ (Young Stark) 334 
ɋɬɚɪɤɨɜ Ⱥɪɫɟɧɢɣ ȼɢɤɬɨɪɨɜɢɱ 346 
ɋɬɚɮɮɟɬɬɢ Ʉɚɪɥɨ (Carlo Staffetti) 440 
ɋɬɟɩɚɧɨɜ ȿ. Ⱥ. 168  
ɋɬɟɩɚɧɨɜ ɇɢɤɨɥɚɣ Ʌɟɨɧɢɞɨɜɢɱ 69 
ɋɬɟɩɭɧ ȼɥɚɞɢɦɢɪ Ⱥɜɝɭɫɬɨɜɢɱ 265 
ɋɬɟɩɭɧ Ɇɚɪɝɚɪɢɬɚ Ⱥɜɝɭɫɬɨɜɧɚ 278 
ɋɬɟɩɭɧ Ɇɚɪɢɹ Ɏɟɞɨɪɨɜɧɚ 265, 267, 268, 
269, 271, 278 
ɋɬɟɩɭɧ ɇɚɬɚɥɶɹ ɇɢɤɨɥɚɟɜɧɚ 268, 269, 
272, 275, 277, 280, 281, 283, 284, 293, 297, 
298, 299, 300 
ɋɬɟɩɭɧ Ɉɫɤɚɪ Ⱥɜɝɭɫɬɨɜɢɱ 277 
ɋɬɟɩɭɧ Ɏɟɞɨɪ Ⱥɜɝɭɫɬɨɜɢɱ (Fedor Stepun) 
157, 225, 236, 263-300, 366, 367, 368, 371, 
372, 373, 375, 376, 377, 390, 391, 392, 403, 
446, 450, 465 
ɋɬɪɚɜɢɧɫɤɢɣ ɂɝɨɪɶ Ɏɟɞɨɪɨɜɢɱ 235, 236, 
328, 332 
ɋɬɪɟɧɤɨɜɫɤɢɣ ɋɟɪɝɟɣ ȼɚɫɢɥɶɟɜɢɱ 342 
ɋɬɪɢɠɟɜɫɤɢɣ ȼɥɚɞɢɦɢɪ Ɏɟɞɨɪɨɜɢɱ (Vlad 
Strevy, W. De Stry) 301-312 
ɋɬɪɢɧɞɛɟɪɝ Ⱥɜɝɭɫɬ (August Strindberg) 47 
ɋɬɪɭɜɟ ȼɢɤɬɨɪ (Viktor Struwe) 161, 203, 
213, 218-221 
ɋɬɪɭɜɟ Ƚɥɟɛ ɉɟɬɪɨɜɢɱ 176 
ɋɭɥɬɚɧɨɜɚ-Ʌɟɬɤɨɜɚ ȿɤɚɬɟɪɢɧɚ ɉɚɜɥɨɜɧɚ 
12 
ɋɭɥɶɩɚɫɫɨ Ȼɶɹɧɤɚ (Bianca Sulpasso) 151, 
152, 153, 160, 170, 246 
ɋɭɬɢɧ ɏɚɢɦ (Chaim Soutine) 34, 47 
ɋɭɯɨɬɢɧɚ-Ⱥɥɛɟɪɬɢɧɢ Ɍɚɬɶɹɧɚ 
Ɇɢɯɚɣɥɨɜɧɚ 310 
ɋɭɯɨɬɢɧɚ-Ɍɨɥɫɬɚɹ Ɍɚɬɶɹɧɚ Ʌɶɜɨɜɧɚ 308, 
310 
ɋɭɯɪɚɜɚɪɞɢ ɏɚɫɚɧ ɒɚɯɢɞ (ɋɭɪɚɜɚɪɞɢ, 
Shahid Hassan Suhrawardy) 133 
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Ɏɢɥɨɧɨɜ ɉɚɜɟɥ ɇɢɤɨɥɚɟɜɢɱ 29, 30, 46, 
49, 65 
Ɏɢɧɨɥɶɨ ɉɚɨɥɨ (Paolo Finoglio) 93, 111, 
112 
Ɏɥɟɣɲɦɚɧ Ʌɚɡɚɪɶ ɋɚɦɫɨɧɨɜɢɱ 151, 154, 
179 
Ɏɨɧɬɚɧɚ Ʌɭɱɨ (Lucio Fontana) 324 
Ɏɨɪɞ ɑɚɪɥɶɡ Ƚɟɧɪɢ (Charles Henri Ford) 
315, 323, 334-337 
Ɏɨɪɲ Ɉɥɝɚ Ⱦɦɢɬɪɢɟɜɧɚ 356 
Ɏɪɚɤɤɢa ɍɦɛɟɪɬɨ (Umberto Fracchia) 222, 
223 
Ɏɪɚɧɤ ɋɟɦɟɧ Ʌɸɞɜɢɝɨɜɢɱ 90, 99, 158, 
187 
Ɏɪɚɧɤɚɥɚɧɱɚ Ɋɢɤɤɚɪɞɨ (Riccardo 
Francalancia) 52 
Ɏɪɚɧɰɢɫɤ Ⱥɫɫɢɡɫɤɢɣ (Francesco d’Assisi) 
249, 250 
Ɏɪɟɡɢɧɫɤɢɣ Ȼɨɪɢɫ əɤɨɜɥɟɜɢɱ 203 
Ɏɪɟɣɞ Ɂɢɝɦɭɧɞ (Sigmund Freud) 108 
Ɏɪɨɦɚɧ Ɇɢɯɚɢɥ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 136 
 
ɏɚɡɚɧ ȼɥɚɞɢɦɢɪ 140 
ɏɚɣɞɟɝɝɟɪ Ɇɚɪɬɢɧ (Martin Heidegger) 265 
ɏɚɤɫɥɢ Ɉɥɞɨɫ (Aldous Huxley) 332 
ɏɚɥɥɟ ȼɚɥɶɬɟɪ (Walter Halle) 442 
ɏɚɥɥɟ-Ɋɭɛɢɧɲɬɟɣɧ Ɏɚɧɧɢ Ȼɨɪɢɫɨɜɧɚ 
(Fannina Halle) 442 
ɏɚɧɫɟɪ Ʉɚɪɥ (Carl Hanser) 296 
ɏɚɪɬɦɚɧ Ⱥɥɟɤɫɚɧɞɪ (Alexander 
Hartmann) 300 
ɏɟɣɜɨɪɞ Ⱦɨɪɨɬɢ (Dorothy Heyward) 15 
ɏɟɣɜɨɪɞ ȾɸȻɨɫ (DuBose Heyward) 15 
ɏɷɦɦɟɪɥɢɧɝ Ʉɨɧɪɚɞ (Konrad 
Haemmerling) 17, 253, 260 
ɏɟɩɛɟɪɧ Ɉɞɪɢ (Audrey Hepburn) 48 
ɏɟɪɦɚɧ ɇɶɸɦɟɧ Ⱥɡɚɞɢɹ (Azadia Herman 
Newman) 24 
ɏɢɧɞɟɦɢɬ ɉɚɭɥɶ (Paul Hindemith) 316 
ɏɥɟɛɧɢɤɨɜ ȼɟɥɢɦɢɪ 36, 37, 66, 67, 68, 69, 
70 
ɏɥɟɛɧɢɤɨɜ Ʌ. Ɇ. 178 
ɏɥɟɛɧɢɤɨɜɚ ȼɟɪɚ ȼɥɚɞɢɦɢɪɨɜɧɚ 70 
ɏɨɞɚɫɟɜɢɱ ȼɚɥɟɧɬɢɧɚ Ɇɢɯɚɣɥɨɜɧɚ 91, 
114, 339-358 

ɏɨɞɚɫɟɜɢɱ ȼɥɚɞɢɫɥɚɜ Ɏɟɥɢɰɢɚɧɨɜɢɱ 79, 
91, 100, 102, 103, 104, 105, 113, 133, 136, 
137, 138, 142, 145, 151-155, 157, 158, 159, 
163, 164, 171-174, 176, 178, 179, 181, 196, 
207, 340, 341, 343 
ɏɨɞɚɫɟɜɢɱ Ɇɢɯɚɢɥ Ɏɟɥɢɰɢɚɧɨɜɢɱ 349  
ɏɨɥɥ ɉɢɬɟɪ (Kevin Peter Hall) 237 
ɏɨɪɭɠɢɣ ɋɟɪɝɟɣ ɋɟɪɝɟɟɜɢɱ 179 
ɏɭɞɹɤɨɜ Ⱥɧɞɪɟɣ Ɍɢɦɨɮɟɟɜɢɱ 313 
ɏɭɮɟɧ Ʉɪɢɫɬɢɚɧ (Christian Hufen) 263-
300 
ɏɶɸɡ Ɋɨɛɟɪɬ (Robert Hughes) 151, 154 
 
ɐɚɞɤɢɧ Ɉɫɢɩ (Ossip Zadkine) 316 
ɐɜɟɬɚɟɜɚ Ɇɚɪɢɧɚ ɂɜɚɧɨɜɧɚ 178, 195 
ɐɢɝɥɟɪ Ɋɨɡɟɦɚɪɢ (Rosemarie Ziegler) 264 
ɐɭɤɟɪ ɉɚɭɥɶ (Paul Zuɫker) 380, 382, 383, 
437, 438, 439 
ɐɭɥɶɛɟɪɬɢ Ɍɚɭɥɟɪɨ (Taulero Zulberti) 390, 
393 
 
ɑɚɣɤɨɜɫɤɢɣ Ɇɨɞɟɫɬ ɂɥɶɢɱ 41 
ɑɚɣɤɨɜɫɤɢɣ ɉɟɬɪ ɂɥɶɢɱ 328, 332, 413 
ɑɚɦɩɨɥɢ Ⱦɨɦɟɧɢɤɨ (Domenico Ciampoli) 
361 
ɑɚɧɨ Ƚɚɥɟɚɰɰɨ (Galeazzo Ciano) 15, 225 
ɑɚɩɟɤ Ʉɚɪɟɥ (Karel ýapek, Ciapek) 393 
ɑɟɝɨɞɚɟɜɚ Ɇɚɪɢɹ Ɇɢɯɚɣɥɨɜɧɚ 70 
ɑɟɤɤɢ ɗɦɢɥɢɨ (Emilio Cecchi) 222, 223 
ɑɟɥɢɳɟɜ ɉɚɜɟɥ Ɏɟɞɨɪɨɜɢɱ (Pavel 
Tchelitchew, Pawel Tschelitscheff) 313-338 
ɑɟɥɥɢ Ɇɚɪɢɹ Ʌɟɬɢɰɢɹ (Maria Letizia 
Celli) 346, 347, 348, 349 
ɑɟɪɧɨɜ ȼɢɤɬɨɪ Ɇɢɯɚɣɥɨɜɢɱ 122 
ɑɟɪɧɨɜɚ-ɋɨɫɢɧɫɤɚɹ Ⱥɪɢɚɞɧɚ ȼɢɤɬɨɪɨɜɧɚ 
121, 122, 123 
ɑɟɪɬɨɜ ɉɚɜɟɥ Ⱥɩɨɥɥɨɧɨɜɢɱ 71 
ɑɟɪɬɨɜɚ ȼɚɪɜɚɪɚ ȿɜɝɪɚɮɨɜɧɚ 69, 71 
ɑɟɪɭɬɬɢ ȼɢɬɬɨɪɢɨ (Vittorio Cerruti) 367, 
433 
ɑɟɪɭɬɬɢ ȿɥɢɡɚɛɟɬɬɚ (Elisabetta Cerutti, 
Elisabeth de Paulay) 367, 432-435 
ɑɟɮɪɚɧɨɜ ɋɟɪɝɟɣ ȼɚɫɢɥɶɟɜɢɱ 355 
ɑɟɯɨɜ Ⱥɧɬɨɧ ɉɚɜɥɨɜɢɱ (Anton Cecof) 62, 
237, 371, 378, 416, 456, 457 
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ɑɟɯɨɜɚ Ɇɚɪɢɹ ɉɚɜɥɨɜɧɚ 62 
ɑɢɤɨɧɶɚɧɢ Ȼɪɭɧɨ (Bruno Cicognani) 215, 
216 
ɑɨɬɤɢɧɚ Ⱥɧɧɚ ɂɜɚɧɨɜɧɚ 376 
ɑɭɤɨɜɫɤɢɣ Ʉɨɪɧɟɣ ɂɜɚɧɨɜɢɱ 52, 189, 191 
ɑɭɥɤɨɜ Ƚɟɨɪɝɢɣ ɂɜɚɧɨɜɢɱ 191 
ɒɚɝɚɥ Ɇɚɪɤ Ɂɚɯɚɪɨɜɢɱ (Marc Chagall) 47, 
316 
ɒɚɥɹɩɢɧ Ɏɟɞɨɪ ɂɜɚɧɨɜɢɱ 32, 44, 46, 63, 
307 
ɒɚɥɹɩɢɧɚ Ɍɚɬɶɹɧɚ Ɏɟɞɨɪɨɜɧɚ 32, 44, 45, 
47 
ɒɚɪɛɨɧɶɟ ɉɶɟɪ (Pierre Charbonnier) 315, 
330 
ɒɚɪɨɜ ɉɟɬɪ Ɏɟɞɨɪɨɜɢɱ (Pietro Sharoff) 
305, 322, 323, 324, 325, 327 
ɒɚɪɲɭɧ ɋɟɪɝɟɣ ɂɜɚɧɨɜɢɱ 32 
ɒɚɯɨɜɫɤɚɹ ɇɚɬɚɥɶɹ Ⱥɥɟɤɫɟɟɜɧɚ 34, 66 
ɒɟɜɟɥɟɧɤɨ ɂɪɢɧɚ 178 
ɒɟɤɫɩɢɪ ɍɢɥɶɹɦ (William Shakespeare) 
21, 62, 237, 352, 424 
ɒɟɥɥɢ ɉɟɪɫɢ Ȼɢɲɢ (Percy Bysshe 
Shelley) 411 
ɒɟɧɚɥɶ ɉɶɟɪ (Pierre Chenal) 303 
ɒɟɪɲɟɜɫɤɢɣ Ⱥɥɟɤɫɚɧɞɪ Ȼɨɪɢɫɨɜɢɱ 219 
ɒɢɥɨɜ Ʌɟɜ Ⱥɥɟɤɫɟɟɜɢɱ 310 
ɒɟɫɬɨɜ Ʌɟɜ ɂɫɚɚɤɨɜɢɱ 366 
ɒɢɥɬɹɧ Ƚɪɢɝɨɪɢɣ ɂɜɚɧɨɜɢɱ (Gregorio 
Sciltian) 93 
ɒɢɥɶɞɤɧɟɯɬ ɉɟɬɪ ɇɢɤɨɥɚɟɜɢɱ 303 
ɒɢɧɤɚɪɭɤ ɂɪɢɧɚ ɋɟɪɝɟɟɜɧɚ 219 
ɒɢɪɹɟɜ ɉɟɬɪ Ⱥɥɟɤɫɟɟɜɢɱ 162, 222, 223 
ɒɢɮɪɢɧ ɇɢɫɫɨɧ Ⱥɛɪɚɦɨɜɢɱ 311 
ɒɢɲɤɢɧ Ⱥɧɞɪɟɣ Ȼɨɪɢɫɨɜɢɱ (Andrei 
Shishkin) 278, 466 
ɒɤɥɨɜɫɤɢɣ ȼɢɤɬɨɪ Ȼɨɪɢɫɨɜɢɱ 157, 159 
ɒɦɚɥɶɯɨɪɫɬ Ɍɢɥɶɞɚ 245 
ɒɦɟɥɟɜ ɂɜɚɧ ɋɟɪɝɟɟɜɢɱ (Ivan Scmeliov) 
126 
ɒɦɭɪɥɨ ȿɜɝɟɧɢɣ Ɏɪɚɧɰɟɜɢɱ 359-364 
ɒɧɟɣɞɟɪ ɂ. 63 
ɒɧɟɣɞɟɪ Ɋɨɛɟɪɬ ɗɞɭɚɪɞ (Edward Robert 
Schneider) 322, 323, 376 
ɒɧɢɰɥɟɪ Ⱥɪɬɭɪ (Arthur Schnitzler) 47 

ɒɨɥɶ ɂɧɝɚ (Inge Scholl, ɒɨɥɥɶ) 285 
ɒɨɪ Ⱦɚɜɢɞ ɋɨɥɨɦɨɧɨɜɢɱ 366, 448 
ɒɨɪ ȿɜɫɟɣ Ⱦɚɜɢɞɨɜɢɱ (Ives Schor, Shor) 
26, 47, 265, 298, 365-470 
ɒɨɪ ɇɚɞɟɠɞɚ Ɋɚɮɚɢɥɨɜɧɚ (Nadia Schor) 
369, 384, 388, 390, 394, 397, 400, 402, 404, 
408, 434, 436, 437, 440, 441, 450, 454 
ɒɨɪ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ 11, 32, 42, 47, 
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