Ricerche

di storia dell’arte

Rivista quadrimestrale / anno 2024

Le molteplici staccettature della rarita.

Studi recenti su gemime e pietre preziose

Carocci @ editore



Rivista quadrimestrale

edita da Carocci editore S.p.A., Roma

I fascicoli dedicati alla storia dell’arte (Serie: Arti visive) si alternano ad un fascicolo
dedicato ai temi della conservazione e del restauro (Serie: Conservazione e Restauro)

Direttore responsabile: Antonio Pinelli
Comitato direttivo: Elisabetta Pallottino, Antonio Pinelli
Progetto grafico: Ulderico Iorillo

Serie Arti visive

Direttore: Antonio Pinelli

Comitato di redazione: Silvia Bordini, Silvia Carandini, Luciana Cassanelli,

Michela di Macco, Fabio Fabiani, Maria Letizia Gualandi, Maria Grazia Messina, Jolanda Nigro Covre, Emilie Passignat,
Orietta Rossi

Serie Conservazione e Restauro

Direttore: Elisabetta Pallottino

Comitato di redazione: Francesco Paolo Fiore, Francesca Geremia, Francesco Giovanetti, Pier Nicola Pagliara, Paola Porretta,
Antonio Pugliano, Francesca Romana Stabile, Michele Zampilli

Abbonamento annuale 2024: Iralia € 77,00; Estero € 110,00

Prezzo di un fascicolo: Iralia n. singolo € 34,00; n. doppio € 67,00; Estero n. singolo € 43,00; n. doppio € 70,00.
Fascicoli arretvati: Italia n. singolo € 46,00; n. doppio € 75,00; Estero n. singolo € 54,00; n. doppio € 85,00.

Gli abbonamenti si possono sottoscrivere mediante versamento sul ccp 77228005 intestato a

Carocci editore S.p.A., Viale di Villa Massimo, 47, 00161 Roma, o inviando un assegno bancario

non trasferibile intestato a Carocci editore S.p.A., o tramite bonifico bancario sul c/c 000063545651

del Monte dei Paschi di Siena, filiale di Roma cod. 8650, Via Abruzzi 6, 00187 Roma,

IBAN 1T40V0103003250000063545651 - SWIFT BIC: PASCITMMXXX.

La sottoscrizione pud essere effettuata anche collegandosi a www.carocci.it con pagamento mediante carta di credito.

Carocci editore S.p.A., Ufficio riviste
Viale di Villa Massimo, 47, 00161 Roma,
tel. 06 42818417 (orario: 9-13 da lunedi a venerdi) e-mail: riviste@carocci.it

Le informazioni sulla rivista, gli indici dei fascicoli pubblicati e i pdf degli articoli sono disponibii nella sezione Riviste su www.carocci.it
Autorizzazione del Tribunale di Roma n. 142 / 06-06-2014 (gia 17484 / 19-12-1978)

Realizzazione editoriale: Studio Editoriale Cafagna, Barletta
Finito di stampare nel mese di dicembre 2024 dalla tipografia Eurolit, Roma

ISSN 0392-7202
ISBN 978-88-290-2461-2

In copertina: Pierart Rasoir and others, Reliquary-monstrance, 1457-61, Hal/Halle (Belgium), Collegiate of St. Martin (photo: Jean-
Luc Elias, 1999, © Koninklijk Instituut vor het Kunstpatrimonium / Institut Royal du Patrimoine Artistique, Brussels, https://balat.
kikirpa.be/photo.php 20bjnr=28230).



Ricerche

di storia dell’arte

Le molteplici staccettature della rarita.
Studi recenti su gemme e pietre preziose

Editoriale
Editorial

WALTER CUPPERI
A Flower for Many Seasons: the Riche Fleur-de-lys de Bourgogne
in the Fifteenth and Sixteenth Centuries

RICCARDO GENNAIOLI
La collezione di gemme del cardinale Pietro Barbo:
proposte z'dem‘z'ﬁmz‘z’ve € questioni cronologz'cbe

SVEN DUPRE
The Jewels in the House: Global Gem Trade
and the Portuguese Nation in Early Modern Antwerp

MARCO COLLARETA
Oltre la Kunstliteratur: note sulla fortuna della glittica rinascimentale,
tra contraffazione manifatturiera ed ekphrasis letteraria

CRISTIANO ZANETTI
Between Archimedes and Aristotle: Why Were Gears Made Visible
through Rock Crystal in the Late Renaissance?

LORENZO LAZZARINI
1 diaspri nei monumenti rinascimentali e barocchi veneziani

DANIELA WILLIAMS
On the Relationship between the Study of Ancient Coins
and Gems in the Early Modern Period

e Fuori tema

COSTANTINO CECCANTI

L’influenza del Trattato di Serlio nell architettura di Giambologna
e di due suoi allievi etevodossi nella Toscana del tardo Rinascimento
JACOPO PARODI

Maurizio Fagiolo dell Arco, critico o scrittore?

1] «meccanismo del pensiero» nella storia dell arte

e Tavole a colori

15

23

31

37

45

55

63

84

Carocci @ editore



Editorial

In twentieth-century art scholarship, the role of gems was Zﬁen underplayed due, among other factors, to
prejudices against their preciousness and their association with religious, auratic or apparently less innovative
ml;uml spheres. This problem is particularly evident among scholars of the postclassical period. For example,
in Die Kunst- und Wunderkammern der Spatrenaissance (1908), Julius von Schlosser claimed that,
with very few exceptions, in most fourteenth-, fifteenth- and even sixteenth-century Burgundian <princely
treasuries», valuables were chiefly or exclusively appreciated in terms of <«ostentation>, «curiosity»,
«personal use and adornment of the owner and his private chapel> (Art and Curiosity Cabinets of the
Late Renaissance, transl. by J. Blower, Los Angeles, 2021, p. 80; cfr. p. 90). Accordingly, he presented the
emergence of «modern collectors» and art appreciation as a process of emancipation from this not-otherwise-
defined Prunkliebe, which was closely connected with gems.

However, concepts such as ‘wonder, ‘treasure; art’ and art collection’ have been substantially revisited
in the last decades. Moreover, the growing interest in issues of mobility, materiality, circulation of
objects, technological transfers, the al?eged uidity of pre-global culture and the diversity of pre-modern
paradigms of knowledge opens up new avenues %f research on gemstones and objects that use or imitate
them, as demomtmtef among others by the works of K.E. Lane, K. Siebenhbiiner, M. Bycroft, S. Dupré, L.
Leopards, 1. Augart, M. Safs, I. Wenderholm and H. Haug.

The topic of this collection of essays, namely gems anf their media, appears less sharply defined today
than in the past. The same goes for tge ambivalent distinction between the two categories in which gems are
predominantly featured: naturalia and artificialia. Gemmologists have also contrifuted to hnglzgftz’ng the
problematic character of expressions such as ‘hardstone’ and precious stones’ and have highlighted that the
canons of materials defined according to these categories are subject to historical change.

Rarity’— a keyword in early modern sources, but also an ever-evolving concept — emerges as an underrated
criterion to understand how different systems of value consider provenance, materiality, artificium,
production and circulation, as well as the overlappin;g[ﬁrms of usage and memory embodied in objects such
as gems. Many paradigms of object appreciation made use of this criterion, which could entail a variety of
Jforms of value beyond the item’s pretium. Therefore, focusing on gems and complex artefacts in terms of rarity
appears as a more promising venue than in terms of timeless preciousness.

The articles collected in the present issue explore the ties between gems/gemstones and cultural, epistemic
and commercial interests (Dupré), or the continuity and discontinuity of anthropic practices involving
these artefacts and media (Gennaioli, Lazzarini). Gems/gemstones can also contribute to qualifying social
interactions within families, ethnicized gmz:fs and professional or diplomatic networks (Dupré, Cupperi).
They can interplay with technological an tyfologz’ml innovations (Zanetti) and with other kinds of
noteworthy artefacts/media (Collareta), as well as highlighting the interests that led to the formation of
scholarly corpora which included cameos and intaglios (Williams).

Final}/y, most of these contributions examine situations in which multiple kinds ;f value overlap in the
handling and thematization of gems. The trajectories outlined by the use and circulation of gems allow us
to explore — here and in the future — issues of value formation, social distinction and inequality, and the
manifold challenges to environmental and economic sustainability represented by ‘rare’ items.

Wa.C.



