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INTRODUCTION

The original project for this issue of RSV. Rivista di Studi
Vittoriani stemmed from the conference Walter Pater at the
Crossroads of Knowledge that we organised at Universita Ca’
Foscari Venezia on 29 October 2021. The event was the outcome
of a collaboration between the Department of Comparative
Linguistic and Cultural Studies of Universita Ca’ Foscari and
Tuav University of Venice, under the aegis of the PhD on History
of Arts of Ca’ Foscari. In addition to us organisers, Stefano
Evangelista and Giles Whiteley took part as international
invited specialists. Walter Pater at the Crossroads of Knowledge
aimedtoilluminate Pater’s work from acomparative perspective
by concentrating on his role as a mediator between different
cultural traditions, aesthetics, and styles of thought, as well as
an experimenter in multiple modes of writing. The 2021
conference was followed by Aestheticism: Sensations and Ideas,
an International Walter Pater Society conference, organised by
Elisa Bizzotto, Joseph Bristow, Stefano Evangelista, Rebecca
Mitchell, and Giles Whiteley and held at Iuav University of
Venice on 14-16 July 2022. Aestheticism: Sensations and Ideas
was a large conference, with over thirty speakers and a final
roundtable dedicatedto theongoing OUP Edition of the Collected
Works of Walter Pater, to which some of the contributors of this
RSV issue were and in certain cases still are working. The 2022
conference aimed at creating a venue for a global evaluation of
current trends in studies of the Aesthetic Movement at large,
though with a special focus on Pater. The debate arising during
these two Venetian events was so thought-provoking and rich in
both methodological perspectives and new approaches that it
seemed worthwhile to disseminate someof the research discussed
in either one or the other occasion. The outcome is the first issue
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ever of an Italian journal entirely devoted to Walter Pater.

Italy was a major source of inspiration — only second to
France — for Pater. In its turn, Italian culture has been highly
responsive to Pater’s oeuvre for more than a century, starting
with Vernon Lee and her Florentine circle at the fin de siécle,
then with Mario Praz, Agostino Lombardo, and Franco Marucci,
who was the organiser of the first Pater conference in Italy —
Walter Pater (1839-1894). Le forme della modernita / The
Forms of Modernity — at Universita Ca’ Foscari Venezia in
December 1994. Mainly through its homonymous proceedings
volume, published in 1996, Le forme della modernita / The
Forms of Modernity proved crucial not only in encouraging the
work of Italian scholars on Pater, but also in further intensifying
the dialogue between Italian and international criticism on
him. Thirty years, however, appear to us a more than reasonable
amount of time to propose a novel assessment in the field of Pater
studies grounded on initiatives coming from Italian academics
and involving their research. This issue of RSV hence represents
an element of continuity with respect to the seminal scholarship
produced in or around the mid-1990s in the international
debate based in Italy and, at the same time, a new beginning,
which opens to more transcultural and trans-methodological
approaches. Accordingly, different cultural and critical
backgrounds are put in a dialogue to offer broader, and more
inclusive, views. Despite recognising therole of Italian academia
in fostering the Paterian discourses here presented, this issue
has therefore the ambition to enhance Pater studies across
nations.

The issue opens with an essay by Hilary Fraser, “Studies in
the Aesthetics of Suggestion: Walter Pater’s Renaissance”, which
ponders on Pater’s vision of the episteme that is the object of his
most famous volume, mainly focusingon Italian culture. Fraser’s
title is suggested by Pater’s admiration for what, in his essay on
Measure for Measure (1874), he defines as, “that sort of writing
which is sometimes described as suggestive, and which by the
help of certain subtly calculated hints only, brings into distinct
shape the reader’s own half-developed imaginings”. Although

the quotation refers to Measure for Measure, the quality it
identifies is also present in certain of Pater’s texts, specifically
—as Fraser argues —in his art writing in The Renaissance. This
happens most precisely at the generatively “suggestive” nexus
where the material art object and the reader /viewer’s imaginative
response “cross and recross” (as Pater says in one of his essays,
“Two Early French Stories”, from The Renaissance). Fraser’s
essay investigates the ways in which such writing mediates the
art of the Renaissance for modern spectatorship and considers
its influence on subsequent art writing practice.

Giles Whiteley’s essay “On the Way: Pater and the Traffic of
Life” explores the ways in which roads function, both
metaphorically and literally, in Pater’s fiction, as sites of com-
munication and exchange. By surveying the idea of passage,
motion, and immobility in Pater’s work, Whiteley turns to a
close reading of the ways in which roads are figured and
function in Pater’s two novels, Marius the Epicurean (1885)
and the unfinished Gaston de Latour (1894).

Pater’s only finished novel is also the focus of attention in
Francesca Caraceni’s “The Newman in Marius: Development,
Economia, and Idealism”. Building on the several allusions to
Cardinal Newman’s oeuvre in the narrative of Marius the
Epicurean — namely to the Newmanian notions of Idealism,
Development, and Economia Sacramentalis— Caraceni retraces
the intellectual dialogue between Pater and Newman and shows
how and to what extent Pater re-adapts Newman’s theological-
political thought to his aesthetic concerns and purposes.

Original critical perspectives on Pater’s long fiction return
in Stefano Evangelista’s “Classical and Modern Multilinguali-
sm in Walter Pater’s Marius the Epicurean”, which more
broadly examines the productive interaction between the novel
itself and the essay genre. Starting from Pater’s criticism of the
novel form in The Renaissance and ‘Style’, Evangelista delves
into the way in which Marius the Epicurean and Gaston de
Latour engage in a highly self-conscious dialogue with the essay
as an independent literary genre with its own history and
aesthetics. Evangelista suggests interpreting the interlinguistic
play in Marius (of which translation is a fundamental element,



as emerges in the two translation excerpts embedded as
medallions in the narrative, i.e., the tale of Cupid and Psyche
from Apuleius’ Metamorphoses and the extract from Lucian’s
Hermotimus) partly as a means of innovation in the elocution
of post-Victorian English prose and partly as a device to illu-
strate the intrinsic demiurgy (APAX? Evangelista non usa il
termine che, infatti, non é presente nel mio OED — demiurgic
drive/ valence...) of poetic language.

Linguistic and stylistic analysis, along with a Bloomian
approach to influence, are the tools of Massimo Stella’s close
reading of Pater’s texts in “Walter Pater and the Poetics of
Nachleben. Meta-Psychology and Semiology of Poetic Language”,
whose deep-seated comparative approach provides a broad
overview of the cultural networks — spanning from classical
literature to Modernism — which have contributed to both the
genesis and the reception of Pater’s work. Stella’s essay
concentrates on Pater’s constant and even obsessive re-enactment
of Antiquity, and the possibility that it may be regarded as a
mode of knowledge. Starting from an assessment of such an
idea, Sella probes into the relationship between myth, form, and
figure on the one hand, and style on the other.

Rebecca Mitchell’s “Pater and the Aesthetic Popular
Imagination” engages with an unusual approach for the elitist
Pater. Although Pater’s significance for the development of the
high aesthetic and decadent movements is unquestioned, the
extent to which his ideas filtered into mass culture — the more
popular manifestation of those movements — remains mostly
unassessed. Drawing on advertisements, satire, and ephemera
from the 1880s and 1890s, Mitchell analyses both the presence
and absence of Paterian ideas and influence in Aestheticism
and Decadence as conceived in the popular imagination, thus
providing unusual insights into Pater scholarship.

Elisa Bizzotto’s “Walter Pater and Medieval Theatre in the
Long Fin de Siécle” positions Pater’s interest in Medieval drama
— a topic critic have seldom considered — within the cultural
context of the European fin de siecle. Though never a playwright
himself, Pater manifested interest in drama in certain moments
of his career, and certainly contributed to the contemporary
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revival and interpretation of Medieval theatre through his
fiction. Bizzotto’s hypothesis is that the mystery play genre
features within his imaginary portrait “Denys [’Auxerrois”
(1886), which conflates Medieval theatrical conventions with
the ritual dismemberment of Dionysus-Zagreus that survives in
Euripides’ adaptation of the Dionysian myth in the Bacchae. In
such a re-enactment, Pater’s text establishes underlying
relationships with Oscar Wilde’s novella The Portrait of Mr. W.
H. (1893) and Vernon Lee’s “modern morality” The Ballet of the
Nations (1915).

Publishing essays from such comprehensive and varied
critical perspectives in a single journal issue on Walter Pater
would never have been possible without the enlightened and
forward-looking vision of the Editor of RSV, Francesco Marro-
ni, who has been a generous and knowledgeable interlocutor
throughout the writing and editorial processes. We are also
grateful to the Vice-Editor of RSV, Anna Enrichetta Soccio, and
to the contributors, in particular to Giles Whiteley, President of
the International Walter Pater Society, for his commitment in
keeping Pater studies alive and always invigorating them. Our
final thanks go to Michele Brugnetti for competently assisting us
in putting together the articles here printed.

Elisa Bizzotto
Massimo Stella
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