Mauro Marzo, architect and PhD, is an associate
professor in Architectural and Urban Composition
at the Universita luav di Venezia, where is a
member of the Council of the PhD course in
Architecture, City and Design, and is a member
of the Faculty Board and Council of the School

of Specialization in Architectural and Landscape
Heritage. Since 2016, he has been scientific
coordinator (together with V. Ferrario) of the luav
Interdisciplinary Research Cluster “CULTLAND.
Cultural Landscapes” Since 2015, he has

been scientific coordinator of the international
university training and research network
"Designing Heritage Tourism Landscapes”
(Www.iuav.it/dhtl).

Viviana Ferrario, PhD, is a professor of
Landscape Geography at Universita luav

di Venezia, where she co-coordinates the
Interdisciplinary Research Cluster “CULTLAND.
Cultural Landscapes” since 2016. She is

a member of the Scientific Board of the

PhD program in Historical, Geographical,
Anthropological Studies of the Universita

degli Studi di Padova. Active in the field of
landscape studies, she directs research about
rural landscape transformations, with specific
reference to agricultural change, urbanization,
heritagisation.

She is the President of the Comelico-Dolomites
Foundation, a centre for mountains studies and
local development based in the Eastern Alps.

Viola Bertini, architect and PhD, is a researcher
at Sapienza Universita di Roma, Dipartimento
di Architettura e Progetto. She has been a
postdoctoral researcher at Universita luav di
Venezia on architecture and heritage tourism
with focuses on marginal areas, Unesco sites
and cultural landscapes. She was a research
consultant at the American University of Beirut
(2014-2017), a visiting researcher for short
periods at the University of Evora (CIDEHUS,
2016), and a visiting researcher and professor
at the Universidad de Sevilla (2021). Since
2016, she has been the secretariat coordinator
of the international university training and
research network “Designing Heritage Tourism
Landscapes”

IS‘
9 H

BN 978-88-6242-673-2

788862

42

6732 “

QOIZICIJO ISUIG pue
QIII!l Jo ISUIG UamIog

> - S
‘ .,l’»:

WOEIGNING

(o

HERITAGE

edited by
Mauro Marzo
Viviana Ferrario
Viola Bertini

The series brings together a number of studies
dedicated to the phenomenon of heritage
tourism. A driving force for territorial regeneration
processes and, at the same time, a factor in the
alteration of the nature of places, this particular
form of tourism represents a field of investigation
for a vast number of disciplines.

Open to dialogue with different fields of
knowledge, the essays of the series present
research focused on the relationship between
heritage, landscape and architecture.

In this framework, the analysis of contexts

and the project’s cross-scale perspective are
assumed as lenses through which to read the
potentialities and the critical issues related to

the touristic use of material and immaterial
assets. Can architectural design offer new ways
of knowledge and interpretation of heritage?
What are the analytical tools and the design
methodologies useful for establishing a dialogue
with that sense of past and sense of place proper
to the concept of heritage itself?

The series answers these questions by illustrating
the results of research, teaching experimentations
and design explorations which, in light of the
complex problems posed by tourism, address the
study of the relationship between architecture

and the historical city, the transformation of
landscapes, and the delicate balance between
protection and the use of heritage.

Brazil, Rio de Janeiro from the Corcovado
viewing platform, 1934. Fondazione Mazzotti
photographic archive c/o FAST — Foto Archivio
Storico Trevigiano della Provincia di Treviso
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Venice reflected

The observations and impressions of Lawrence Halprin

Barbara Boifava
Universita luav di Venezia



Venice plays a privileged role in the reflections of the American landscape archi-
tect Lawrence Halprin (1916-2009), and it becomes the dramatic setting within
which he practices a profound exploration of the urban dimension, starting with
an attentive awareness of the city’s unique and dazzling heritage. At the beginning
of the 1960’s, Halprin’s original view of public space was translated into a precise
urban taxonomy compiled in his book entitled Cifies,' in which the essential char-
acteristic of the city as an art form is recognized for its unique kinds of choreogra-
phy generated by the movements through its open spaces and by the participation
of its inhabitants. The recurring theme in this publication is enhanced by a rich
array of photographic illustrations through which the author sought to give new
meaning to immediate urban questions by establishing their relationships to city
forms of the past. In the unprecedented definition of a new functional aesthetic in
the urban landscape, the images of the projects by the Lawrence Halprin & Asso-
ciates studio are compared and combined with a recognized European urban aes-
thetic canon and an Italian-based vocabulary. This established a visual approach to
the urban landscape and its heritage as concrete tools of project-design while also
confirming their importance as the distinctively visible features of many Italian
cities. Alongside the models of Milan, Rome, Florence and other smaller urban
centers, the lesson of Venice, in particular, was recognized by Halprin as #be urban
experience par excellence:

I remember with great clarity the greatest urban experience I have ever had. It was in Ven-
ice in winter. In front of the church of San Marco, the great square, which Napoleon called
the most beautiful drawing room in Europe, was empty. [ ...] The tide was in, and the black
and white stones of the intricately laid pavement were covered with a thin film of water.
There was no sound-no automobile exhausts, no buses. Absolute quiet in the very heart of
a great city. [...] All of a sudden the air become dark with birds, the square filled with the
beating of thousands of wings, the noise increased and increased until it was deafening, and
the deserted square became absolutely filled with pigeons. The noise was incredible-even
frightening. They had come to feed, and when they had finished, they left just as quickly,

and the great square was empty and quiet again.?

The series of photographs that Halprin produced during his first visit in February
1958, recalled a cold and foggy Venice that he defined ‘the most everything city I've
ever beer’,” while they also depicted a surprising view of the city, elevated from atop
the bell tower of Saint Mark. The value of this portrait of the lagoon city seen from
above — already depicted in the sixteenth century in the famous panoramic view by
Jacopo de’Barbari, lending to many others that followed in later centuries by atten-
tive traveler — observers of the Venetian urban scene* — allowed for a synthetic yet
dynamic perception of the city in its hierarchical dimension, made up of bell tow-
ers, domes and other prominent architectural forms. The aerial vision of the public
square below also highlighted the true value of the architectural void, rendered
perfectly, and made evident by the compact buildings of the Square’s Procuracies.
'The ‘urban charisma® that Halprin captures, bringing back the Venetian image as
a visual experience of the city’s great plaza and its monumental architectural void,
almost seems to echo the interpretation of enclosed space as suggested by Bruno
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Piazza San Marco, drawing by Lawrence Halprin from his notebooks, July 15th, 1961. © Lawrence
Halprin Collection, The Architectural Archives, University of Pennsylvania. Halprin’s comment: ‘The
sense of people in the square is very important’.

Zevi in Architecture as Space. How to look at Architecture. This further demonstrates
how voids in the city can become true protagonists of architecture and renew that
portrait left by Geoge Simmel at the beginning of the last century of a Venice capa-
ble of rendering ‘a duality of life’.” Even the unique Greek-style motif of the public
pavement in Istrian stone contributed to enhancing the value of the monumental
open space, thus generating a specific type of urban landscape, the foorscape, which,
mindful of the insightful lesson of Gordon Cullen,® is perceived by Halprin as a
completing key component of the urban scene.

'The square of San Marco, - as the landscape architect noted in describing 7he floor of the city
in his book dedicated to cities — like all the great urban spaces of the world, has beautiful
pavings, elaborately designed, to make walking an aesthetic experience.’

'The very design of the Square’s public pavement hence confers a distinct measure
to the space and places it at scale with human footsteps; and in this sense, the
urban landscape at ground level is not a simple synonym of public space paving,
but rather a newly coined expression linked to the perception and collective use
of the city according to new aesthetic and compositional values. It is for this very
reason, Halprin continued to write,
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Piazzetta San Marco and view of San Giorgio’s church, drawing by Lawrence Halprin from his
notebooks, July 14th, 1961. © Lawrence Halprin Collection, The Architectural Archives, University of
Pennsylvania. Halprin’s comment: ‘The movement out of and crisscross the square is important’.

The floor underfoot is a very immediate and personal kind of experience for pedestrians,
but unfortunately, modern city builders have forgotten the visual and tactile qualities pos-
sible through the floor.”®

In the summer of 1961 Halprin returned to Venice accompanied by his daughter
Daria," and it was on this fruitful occasion of a European journey that he again
succeeded, even more effectively, in registering the magic of Venice’s urban voids,
like a Grand Tourist attentive to their knowledge of places — as if inspired by the
ecstatic emotion of Ruskin’s memory — and to the prospects of projects at an
urban scale. So, through a series of quick sketches with vibrant and evocative col-
ours, looking almost like Louis Kahn’s Italian architectural sketches of the early
1950’s,"? Halprin concentrated his gaze once again on Venice’s San Marco Square,
and in a conference some years later, he stated:

the dominant impact is the space itself, created by the long, anonymous facades to right
and left, the splayed shape of the ground plane, the cramped turn to the piazzeta, the
change in pace between the simplicity of the piazza in contrast to the complexity of the
piazzeta opposite the Doges palace and then the explosion out into the space of the water
between the two fluted columns forming a visual gate the sea.”
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'Through his drawings, Halprins travelling gaze on Venice reflects the landscape
architect’s interest in open space as an element capable of taking shape and be-
coming a place of real social evolution, and he was motivated by a project idea
designed to facilitate the collective events of a metropolis as dynamic rituals of
society. For this we can see how the profound sense of place suggested by the la-
goon’s native landscape, by the dense cultural past of the city, by the history of its
buildings and by the skilful design of the open spaces in constant communication
with the lapping of water, all became the matrix for many of Halprin’s later pro-
jects, and particularly for the monumental and sculptural forms of the Open Space
Sequence civic fountains in Portland, Oregon.'

'The pulsating sense of movement that Halprin perceived in the Venetian Public
Square and that he translated into sketches, acts as testimony to how ‘the sense of
people in the square is very important’.’ At the same time, he was convinced that
the distinctive feature of this space, aimed at communicating a sense of measure,
time and place, was certainly dictated not only by its delicate physical beauty and
usefulness, but also by an unusual audible component of sound:

to be in the center of a great city but quiet enough to hear people talk — to hear their
footsteps echoing on the pavement — to hear young people singing as they walked across
the square.'

Halprin’s words seem almost to be inspired by the unprecedented sound qualities
of a film entitled Fi/m Venise, which Le Corbusier had attempted to arrange some
years earlier using a montage of overlapping instantaneous images and sounds
from the city including the singing of the gondoliers."” The 1950’s and 60’s were
in fact the years in which Venice started to be considered a museum city par ex-
cellence, and the Charter of Venice (1964) was also enacted, having a profound
impact on the conservation of monuments and historical sites.'® And it was in this
same period that Le Corbusier argued that Venice, as a sacred city (ville sacrée),
should find a balance between respect for tradition and the logic of trade, between
conservation and recovery of its heritage, between elite and popular tourism."’
However, if Le Corbusier’s expression ‘I call Venice as a witness®® was ultimately
translated into the image of a radiant theme park made up of picturesque canals
and eminent ‘stairways to the heavens™ Halprin’s reflections on the Venetian ur-
ban experience, very differently, tended to capture a more deliberated sense of im-
agination in this city of water, sky and silence. He recognized in Venice a ‘fantasy
environment’ of great intensity, as the evocation of inner worlds made visible and
translated into a new urban dimension in which what emerges is a

recurrent theme of participation — of art (and fantasy as part of the process) as something
we do... as part and parcel of our own lives not as consumers but as active participants.?

'The Venetian paradigm was also adopted as a model in another text in which Hal-
prin stated: ‘Our collective experience of cities depends on their landscape of open
spaces’:* The opening words of this text clearly imply a strong interest towards
an in-depth exploration of models, as well as representations and the constituting



elements of the city, combined with the sense of belonging experienced by a city’s
inhabitants. Praise for a city, intended as a three-dimensional experience, and as
a tangible sign of the idea of ‘imageability’,** as suggested by Kevin Lynch, le-
gitimizes the choice of the Venetian urban canon alongside other examples that
verify their ability to take on almost anthropomorphic characteristics. The ‘chore-
ography of pedestrian dreams’ of New York recalls the anomalous and fascinating
dimension of the ‘architectural forest’ of Hong Kong, which is in turn confirmed
in San Francisco’s ‘reflection of its landscape’, to also include Jerusalem, where
‘the city has always represented a portrait of its inhabitants [...] perhaps of all of
us’, Halprin therefore seems to invite in-depth observations of our own city and
to ‘examine it closely for those qualities which make it a creative environment
tor living [...] which allow you to see yourself reflected in the mirror of your own
city’.* And if the image of Venice reflected that emerges does not meet our expec-
tations, we have only to modify and enhance it by virtue of a deep-rooted cultural
matrix and a collective experience of urban spaces, architecture, places, and with
the life that animates them.
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