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bopuc Mabma Maprak
1933—-2006



.. Cocoutickue  xY00NCHUKIU 6HECAU 3aMedarmensHslll 6KAAD 6 COKPOSUMHIUYY
Muposozo  uckyceméa. — Caodwenue  xyooowecmeentoll  cpeder,  dobusuielica
661C0K020  MPOGPECCUOHANUIMA 606X MACIIEPOS,  HPCUMYUECINBENHOE  DA3EUNIILE
1108€CHI808aMICABHEIX ICAHPOS — 37710 OCHIUINCEHUA CO20UTICKO K)ABIYDEL, UI)UCHIE
Komopoil sanoamsem npobea, naxoousuiutica mencdy Mparnom u Kumaem, na xapme
yusuaU306arHo20 Mupa snoxu paneco Cpednesexossa. Cozdutickoe xyooscecrseriioe
Hacaedue 00Hecn0 00 Hac 6KYCbI U YCIRPEMACHUA HaPoda, Komopslll 3Hal noumu ece
KYA6IPEL C60€lE IN0XMU, U TPU IMOM COXDPAHUA C6006DasHe (60620 UCKYCCHIBA ¢ €20
OUHAMUIMOM U OUOGKINUIMOM, (C6AAHHBIMI ¢ 3a0auel 80CHUMANUA aAKINUEHOL0
U 00.1a0ar0ueco camoysasceruem spancdatiua :opoda-2ocydapcmea, npedariozo bozam,
6EPHO20 26POUUECKOMY UOCAN), CIIPEMANYEL0CA 06Na0€Ib ICUIICIEKOH MYOPOIIBIO.

b. V. Mapmrax. «Mckyccrso Coraa»



IMPEAICAOBUE

B 2008 r. B I'ocyaapcrBerHOM DpMuTaske cOCTOAAACh KOHPepeHITusS « COTAMHIIBI AOMa
1 Ha 9yKOMHE», ITOCBAIIEHHAS 75-ACTHIO CO AHA poAcHHA boprca Mapraa Maprmaka
(1933-2006) — 0OAHOrO M3 KPYITHEHIIIX CIIEIINAANCTOB IT0 HCTOPUN KYABTYPBl COrAMaHEI
n Cpeaneit Asun B rieaom. HasBanme m TemMa KOH(DEPEHIINN IIPEAIIOAATAAN IIEPBOHA-
YAABHO AOCTATOYHO CTPOTHH PEIAAMEHT AOKAAAOB, HO YK€ IIPH IIPHEME 3aABOK HA KOH-
depeHIINIO MBI CTOAKHYAUCD C IIOCTOSHHBIM PACIIMPEHUEM TEMBI KaK B IeOrpadpHIecKOM,
TAK U B XPOHOAOIMYECKOM ACIEKTAX. DTO Pa3spacTaHUE BEIFASAUT COBEPIIEHHO 32KOHO-
mepubIM. Cam bopric MApud He OrpaHUYIHBAACA B CBOUX HCCACAOBAHHAX TOABKO CpeAHei
Asueif, ero HayJIHBIC HHTEPECH, IO CBUACTECABCTBY €O CAMOTO, C ACITHPAHTCKHAX BPEMEH
B OCHOBHOM OXxBaTeBaAn mmpomeskyTok ot 111 Ao XIII B. H. 3. OAHAKO U 9TOT IIPOMEKYTOK
oxazaAcd MaA. ECAM CyMMHPOBATH BCE HAIIMCAHHOE MM, TO IOAYIHTCH, ITO XPOHOAOIUA
€r0 MCCACAOBAHHE OXBATHIBAAA OTPE3OK 3HAYUTEABHO OOABIIEH AAMHBI — OT UCTOPUHU aH-
THYIHON TOpeBTHKN bakrprn Ao cepebpa 3oaotoit Opast. I'eorpadus ke pacpocrpanu-
Aach ot Ceseproro Kurag n Monroann Ao 3armaanoit Esporrst. B mocaeanme roast coeit
’KU3HH OH C OTPOMHBIM HHTEPECOM HCCACAOBAA PAHHECPCAHEBEKOBOE HEOYAAHIICKOE FIC-
kycctBo Tubera. Mcxoas n3 padbor camoro boprca Mabmda, MBI HE CTAAH UCKYCCTBEHHO
OrPaHHYMBATE TEMY KOH(EPEHIINN 1 COOTBETCTBEHHO COOPHIKA AUIIIb HCTOPUEH KyABTY-
pr1 Coraa 1 COrAMMIIEB.

PopMUpPOBAHHE U TEHE3UC COTAMMCKON KYABTYPEI CTAAM HEKHM ACHTMOTHBOM, OT-
IIPaBHOW TOYKOH AAA pabotel koudepennnn. Ha Heil 3By9aAn AOKAAABI, ITOCBAIIICHHEIC
H3YYEHUIO KYABTYP OAM3KHX M AAABHHX coceAcii COraa, B COIIPUKOCHOBEHHH C KOTOPBI-
MU COTAMMCKAA KyABTYpa M CaMa Pa3sBUBAAACh M OOOTAINAAACH, M IIMTAAQ OKPY/KAIOIIIE
HApPOAEL. B pesyabrare TeppHTOPHAABHO-XPOHOAOTHYECKUI AMAIIA30H OXBATHA BPEMs OT
CTAHOBACHHSA AHTHYIHOM KYABTYPBI AO IIO3AHEIO CPEAHEBEKOBDA, M OTYACTH AO ITHOIDA-
dugecKol COBPEMEHHOCTH: HACACAUE COTAUMCKOH KYABTYPBI IIPOAOAKAAO JKHTH B BEKAX.
IIpeasaraemoe naspanue cOopHuka, «COrAMNLEL, UX IIPEAIIECCTBEHHIKN, COBPEMEHHUKI
1 HACACAHHKI», KAK HAM IIPEACTABAAECTCA, BIIOAHE OTPAKACT TEMATHKY Kak CaMOIl KOHe-
PEHIINM, TaK U €€ IIEYaTHBIX MATEPHUAAOB.

[Tpu moAroToBKe KOH(EPEHITHI MBI OTKA3AAMCH OT IIyOAMKAIIMN TE3UCOB, PEIIIHB 13-
AATb IIOAHOLIEHHBIE CTAThHU II0 ee pe3yAbTaTam. Ho mmocae ee mposeaenns Ha Harmr aapec
CTAAU IIOCTYIATh CTATBH KOAACT, IIO PA3HBIM IIPUYHMHAM HE CYMEBIIHX YYaCTBOBATDH



IMPEANCAOBHE

B KOH(DEPEHITHH, KOTOPBIE TOXKE PEIIEHO OBIAO IIYOAHKOBATH, TAKUM OOPa3OM OTAABasd
AAHB ITAMATH U yBaxeHuA bopucy MAbndy, KOTOPBINH caM O4€Hb BHUMATEABHO OTHOCHACA
K HOBOH AHTEpAType, IITYAUPOBAA H KOMMEHTHPOBAA HOABAABIIIHECH HcCAeAOBaHus. [1pu
5TOM MHOTHE CTaThbH COOPHHKA MOTYT OBITh HHTEPECHEL, B IIEPBYIO OUEPEAD, KAK BBEACHUE
B HAYYHBIH OOOPOT HOBBIX MATEPHAAOB, IIOAVYECHHBIX B ITOCACAHHE TOABL PeAaxiius He
COYAQ BO3MOKHBIM BCEPHE3 BMEIITUBATHCA B ABTOPCKHUE TEKCT, XOTA HAIIH B3IAAABL HA HH-
TEPIIPETAIINIO 9THX AAHHBIX MOIYT OTAHYATBCA OT TEX, KOTOPBIE IIPEAAATAFOTCH ABTOPAMH.

Kpyr 6amskux b. M. Mapimaky AroAeil HEYMOAHMO PEAEET, HE AOKHAU AO IIyOAH-
KAITMH MATEPHAAOB yuacTBOBaBImHe B KomHMepenmun Dpuct W. Ipyde (1932-2011), ero
APYT, KOAAeTa U1 coaBTOp, 1 BanerTnn ['epvanosma [Ikoaa (1951-2012), yaernx bopuca
Mapuaa, MmHOrOAETHHN copaTHUK 110 [lemAKHKEeHTCKON aKcIreaninn u pabore B Oracae
Bocroka Dpmuraka. ITucemo, ormnpasaeHHOE OpraHusaTopaM KOH(MEPEHIINHU HBIHE I10-
korHbIM Oaerom Anapeesudem I'pabapem (1929-2011), ¢ TenabiMu BOCHOMHHAHUAMI O
Bopuce Mapuae Mapirrake OTKpEIBa€T COOPHUK; IIPOYHE CTATHH COOPHHUKA PACIIOAOKECHEL
B XPOHOAOTHYECKIM ITOPAAKE.



[A LETTER TO THE ORGANIZERS OF THE CONFERENCE]

I regret very much that I am unable to be at the Hermitage to remember and to praise
Boris Marshak. I have known him since 1960 or so when Alicia Bank introduced me to
Vladimir Lukonin. I do not remember whether Marshak was there at that time, but Lukonin
mentioned him to me as Belenitski’s heir apparent in Panjikent and a member of a small
collective of brilliant scholars emerging in then Leningrad from the tragic and somber de-
cades of the thirties and forties. He inherited two intellectual and scholarly traditions which
were little known in the rest of the world. One was an extension of Smirnoft’s Oriental
Silver into an idealized “Sasanian” art with its alleged impact on contemporary creativity
from Ireland to Japan. The second tradition was that of Central Asian archaeology, prob-
ably one of the most successful enterprises of the late Soviet Union, and more specifically
the site of Panjikent and the Sogdian world it had illuminated.

It is not my purpose in these brief remarks to relate his contributions to both of these
traditions nor is it to describe the rigor and inventive precision of his scholarship. Others
will do that and the fact that he was recognized and rewarded in Japan, Italy, Austria,
Germany, France, the United Kingdom, and the United States is sufficient proof of his
achievements.

What I simply want to do is, first, to proclaim once again the breadth of his knowledge
over many centuries and in many areas; no one else has or had the same vision of silver
plates or Sogdian heroes crossing centuries and deserts or mountain chains. And then I
want to acknowledge a friend, long conversations around traditionally Russian cups of tea,
often in our kitchen, about everything, objects and excavations, recent scholarly writings,
the character of our colleagues, the politics of art and archaeology, and for men of our
ages attempts to understand the tragic events through which we had lived. We disagreed
sometimes on any one of these topics and our memories and judgments were not always
the same, but I will always remember the peculiar staccato of his ironic laughter when judg-
ing a person, an object, or an event. His face and much of his body would shake softly and
his eyes would shine to say that men are often foolish, but that they must be forgiven if the
search for knowledge was what inspired them. This purity of belief in knowledge is rare
indeed and Boris was fully devoted to it.
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1. Pabotsl, onyoankosannsre mocae 2004 r.

Mapumax B. H., Pacnonosa B. H., npu yaacruu Aodysaoesa A. A., Kypoarosa IL1. ., Marxuess H. K.,
Xacanosa M. X., ILIxoder B. I. Orger o packonkax ropoautua Apesaero [lenaxnkenra B 2004 1. /
MITAD. Bpm. 7. CI16., 2005.

Mapuiax b. ., Pacnonosa B. H1. Coramiickue rupn n3 [enaxukerra (=Boris 1. Marshak, Valentina
1. Raspopova. Sogdian weights from Penjikent / MITAD. Beur. 9. CI16., 2005.

Mapuar b. 1., Pacnonosa B. . TTamsrn P. M. Aoxanmoaaass // AB. 2005. Ne 12. C. 331-334.

Mapuax b. ., Pacnonosa B. H. Anekcanap MapkoBuu bBeacHunkuit u IleHA)HKEHT //
Henrpaspras Asus oT AXeMEHHAOB A0 THMypPHAOB. APXEOAOIrHs, HCTOPHSA, STHOAOTUS, KYABTY-
pa : MaT. MEKAYHAp. Hay4. KoH(., mocsam. 100-AeTuro co AHs poxaeHus AaekcaHApa Mapkosu4a
Bbeaennnkoro. CI16., 2005. C. 18-22.

Marshak B. 1. Central-Asian Elements in Early Islamic Art // Habeth al-Dar of Dar al-Athar
al-Islamyyah. Kuwait National Museum. 2005. Vol. 19. P. 10-13.

Marshak B. 1. So-called Zandaniji silks: comparison with art of Sogdiana // Central Asian
Textiles and Their Contexts in the Early Middle Ages. Riggisberger Berichte 9 / ed. by Regula
Schorta. 2006. P. 49—60.

Marshak B. 1. Remarks on the Murals of the Ambassadors Hall // Royal Nawruz in Samarkand:
Acts of the Conference held in Venice on the Pre-Islamic Afrasyab Painting / ed. by M. Compareti
and E. de la Vaissiere. Rome, 2006. P. 75-85.

Marshak B. 1. Sogdian Tactics as Mirrored in the Panjikent Murals // Arms and Armour as
Indicators of Cultural Transfer / ed. by M. Mode, . Tubach, G. Sophia Vashalomidze // Nomaden
und Sesshafte. Bd. 4. Wiesbaden, 2006. S. 97-105.

Maputax b. ., Pacnonosa B. ., npu yaacrun Abdysa0esa A. A., Kypbarnosa I11. D., Xacanosa M. X.,
Ilxoder B. I'. Oruer o packorkax ropoautua Apesaero [lenaxukerra 8 2005 1. / MITAD. Bem. 8.
CI16., 2006.

Sanecckan B. A., Avsosa 3. A., Mapuax b. ., Coxonosa M. B., QPonaxosa H. A. 3rato Ha xan
Ky6par. Ileperraenunckomo corposurue. Codus, 2000.

Mapmarx b. ., Aypee I'l. b. Katubaxou cyean a3 xadpueru [Tarngakentr bocron aap coaun 2001,
Homan IMaxyxpmrox coan 6. Ne 11-12 (TapKuKCKHIT IIEPEBOA Pa3A€Aa O HAAIMCAX HX OTUCTA
o packorkax ropoauniia Apesrero Ilenaxukenra B 2001 ). Ayrranbe, 2006. C. 43-52.

Marshak B. 1. e décor de la vaisselle en argent a la fin de la période sassanide et au début de I'époque
islamique // Les Perses sassanides. Fastes d’'un oublié (224-642) / ed. E Demange. Musée Cernuschi.
Musée des Arts de empire ’Assie de la Ville de Paris. 15 sept. — 30 déc. 2006. Patis, 2006. P. 76-79.

Marshak B. 1. Nr. 31. Plat. Shapur III tuant leopard // Les Perses sassanides... P 91.
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Marshak B. I. Nt. 34. Plat. Roi tronant entoute de dignitaties et scéne de chasse // Les Perses
sassanides... P. 94-96.

Marshak B. 1. Nt. 46. Petit cruche. Visage de femme et deux scenes // Les Petses sassanides. ..
P 107, 108.

Marshak B. 1. Nt. 49. Plat. Joueuse de flute chevauchant un animal fantastique // Les Petses sas-
sanides... P. 110, 111.

Marshak B. 1. Nr. 52. Coupe oblongue polylobée. Chevres affrontées de part et d’autre d’un arbre
et griffons // Les Perses sassanides... P. 112, 113.

Marshak B. I. Nr. 56. Aiguuiere // Les Perses sassanides... P 116, 117.

Marshak B. I. Nr. 71. Plat // Les Perses sassanides... P. 128, 129.

Marshak B. I. Nt. 72. Plat. Cerf terrassé pat lion // Les Petses sassanides... P. 130.

Marshak B. I. Nr. 73. Plat. Scéne de chasse au lion // Les Perses sassanides... P. 130, 131.

Marshak B. I Nr. 75. Plat. Aigle terrassant une antilope-djeiran // Les Perses sassanides...
P 132, 133.

Marshak B. 1. Niellierte Silberarbeiten in der islamischen Kunst des 11. Jahthunderts //
Schatzkunst am Aufgang der Romantik. Der Paderborner Dom-Tragaltar und sein Umkreis /
Hg. C. Stiegmann, H. Westermann-Angerhausen. Minchen, 2006. S. 197-2006.

Marshak B. 1. 536. Dose // Canossa 1077. Erschiittering der Welt. Geschichte, Kunst und
Kultur am Aufgang der Romantik. Bd 2: Katalog / Hg, C. Stiegmann, M. Wemhoff. Minchen, 2006.
S. 449-450.

Mapurax b. 1., Pacnonosa B. ., npn yaacrun Abdysnoesa A. A., Kypbarnosa I11. D., Xacanosa M. X.,
IIxode: B. I'. Oruer o packornkax ropoauma Apesrero [enamukenra 8 2006 r. / MITAD. Bpur. 10.
CTI6., 2007.

Mapuax b. H., Pacnonosa B. M., Illkoda B. I'. Packomkn ropoanta Apesaero Ilemamnkenta
B 1990 roay // APT. Beur. 31. Aymante, 2007. C. 211-240.

Marshak B. Une peinture kouchane sur toile (suivi d’une note additionnelle par Frantz Grenet) //
CRAIBL 2006 [2008]. P. 947-963.

Mapuax b. H. Vickycctso Coraa / Matepranst k metoardeckum porpamvam. CIT6., 2008.

Mapmarx b. H. Kar. 20. Byreiap // Bo ABopriax u B marpax. Mcaamcknii mup ot Kuras Ao
Esporer : kar. Beict. CI16., 2008. C. 39.

Mapuar b. F1., Pacnonosa B. . Packonxu B [Tenaxuxente B 2006 roay // APT. B 32. 2007.
C. 107-114.

Mapuar b. H1. Viexyccrso Coraa / In brevi. CIT6., 2009.

Mapuax b. H., Pacnonosa B. ., IlIxoda B. I. Packomnkn ropoania Apesero Ilenaxnkenra
B 1987 roay // APT. Beu. 33. 2009. C. 297-332.

BM (Marshak B.) No. 252 Silver Tankard // The Immortal Alexander the Great. The Myth, the
Reality, his Journey, his Legacy / ed. by A. Trofimova. Amsterdam, 2010. P. 219.

Mapmax b. ., Lpene ®. ¢ xommenrt. 1. beprapa. Kymianckas xuBommcs Ha TKaHu / Iep.
K. ABayanacsa // Tpaannmu Bocroxa u 3amasa B antuanon kyastype Cpeaneit Asnn : ¢6. cT.
B gyectpb [Toas Bepnapa. Tamkent, 2010. C. 154-163.

Maputax b. H. Kepamnka Coraa V=VII BB. kak mcTOpHKO-KyABTYpHBIH mamaTHuK (K meToanke
n3ygeHus Kepammaeckux komiaekcos). CI16., 2012.
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Simone Cristoforetti and Gianroberto Scarcia (1/enice)

TALKING ABOUT SIMURG AND TAQ-I BUSTAN WITH
BORIS I. MARSHAK

The congress held in Venice on March 14, 2005' was a precious occasion for an ex-
change of views with Boris I. Marshak about some still unsolved issues of Iranian archae-
ology, such as the problem involving the iconography of the composite being still called
Simurg (in spite of the doubts on this name expressed more and more often) and the
problem of dating of Taqg-i Bustan complex.

On the first issue, the opinion of the late scholar was verbatim as follows: “As, accord-
ing to the widely accredited theory of A.M. Belenitsky, the most famous painting cycle of
Panjikent represents Rustam’s saga, then, if Belenitsky’s hypothesis is accepted (and such
was Marshak’s opinion), the flying monster visible in front of Rustam can logically be the
Simurg” (Marshak 2002a. P. 63; Marshak 2002b. P. 141 specially). Of course, this Simurg
does not cortespond to the Simurg as interpreted by C. V. Trever,? i.e. a standard animal
image representing three natures. (Is it obvious that it does not correspond to the standard
Simurg of Persian classical miniatures concerning Rustam, this being a question of history
of art and canons of iconography developing under subsequent influences, Chinese influ-
ences in the case.)’ On the second issue we were in agreement on a late (even very late)
dating of the complex of Tag-i Bustan, in spite of a recent attempt to suggest an earlier
date newly (Russo 2004).

We dedicate to the late Master our last considerations on the matter.

On the so-called Simurg

The discovery of Afrasyab was also the discovery of another so-called Simurg, not very
different from the so-called Simurg carved at Taq-i Bustan.! But it is not the animal depict-
ed in Panjikent in front of Rustam. The presence of a so-called Simurg (an ancient onel) in
Panjikent too can only enforce this distinction. There, the Simurg is in another position, in
another location (the Eastern wall of the Northern chapel of Temple II); it is dating from
another petiod of time (end of the 5th century), and it has another function presumably.®
Such a distinction leading to the necessity of a more accurate definition of the so-called
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Simurg is enforced by A. Bausani. In an unfortunately neglected note published in 1978, the
Italian scholar underlined that in a text of Iran$ahri quoted by BirGni flying foxes represent
the Glory of the Kayanids (Bausani 1978. P. 317-319). He attributed the entire Birunian
passage on the 1st of Adar to Iransahri. Actually Birini quotes Iransahtt only regarding a
single tradition related to the same Iransahti by Armenian savants. Anyway, according to
IransahrTs tradition, in that day (the “Fox-day”) a white ram appeared giving ominous or
propitious indications about the forthcoming agricultural year (see below). However, the
attention given by Bausani to the matter is due to that lucky inexactitude: he intended to
enforce by means of an “Armenian” quotation the parallel research by Ajello on the “flying
dogs” (arlez) of the Armenian tradition.®

Consequently, to consider Iranian flying animals in canine shape as Simurg can not be
so automatic. Indeed the flying foxes can reflect another animal without any difficulty (nei-
ther literary nor biological), i.e., the bat, or better a kind of bat.

The Simurg (Phl. sénmurv, Av. saéno msrspo) is present in pre-Islamic and Islamic Persian
sources. As Ajello — a scholar faithful to Trever’s interpretation — observed, the Iranian
(Zoroastrian) sources, however, give us no clear indications of it.” The most interesting of
these — in our perspective — is the following passage of the Wizidagiha i Zadspram 1X, 23,
which mentions both the Simurg and the bat:

“Among the birds two were of a different character from the rest, and those are the
griffon bird and the bat, which have teeth 7z the mouth, and suckle their young with
animal milk from the teat”,

The “griffon bird” — which translates the “Pahl. séné murtk, the simurgh of Persian
tradition, and Av. meregh¢ saén6 of Bahram Yt. 417, as E.W. West specifies (S. B. E. P 50.
N. 2) — appears in other Middle-Persian works also. It is defined “of three natures” in
Bundabhisn XXV, 29:

“Of birds Kamros is chief, who is worth all the birds in Khvaniras, except the griffon
of three natures” (S. B. E. P. 91).

It is necessary to check the quoted passage against the following passages from the
Bundabhisn:

(XIV, 11) “The fourth genus is the flying, of which the griffon of three natures is the
largest, and the chaffinch the least” (S. B. E. P. 47).

(XTV, 23-24) “Tenth, one hundred and ten species of birds; flying creatures (vey =
vai) such as the griffon bird, the Karsipt, the eagle, [...]. There are two of them which
have milk in the teat and suckle #heir young, the griffon bird and the bat which flies in
the night; as they say that the bat is created of three races (sardak), the race (ayina) of
the dog, the bird, and the musk animal, for it flies like a bird, has many teeth like a dog,
and is dwelling in holes like a musk-rat” (S. B. E. P. 50).

In the Wizidagiha i Zadspram 1X, 23 and in the Bundahisn X1V, 24 the Simurg is quoted
close to the bat probably because of the particular composite nature of mammal-birds of
both of them; this nature being anatomical and physiological in the case of the bat and
mythical in the case of Simurg, as nurturer of Zal. Anyway a certain parallelism (not iden-
tity) between the two creatures is apparent in the texts.
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The passage regarding the flying foxes is lacunous in Sachau’s edition of Birant’s a/-Azar
al-bagiya and Bausani applied to the correspondent passage in Birant’s a/-Qdansin al-mas ‘idi
(Chap. X1, On the festivals of the Persians and their days)’, that follows:
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However, we dispose of the Arabic text and the Russian translation of the entire a/-
Atar al-bagiya’s passage by A.B. Chalidov'!, the editor of some passages lacking in Sachau’s
edition on the basis of St. Petersburg and Istanbul manuscripts:
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“This day [ie, the 1 of Adar| is also called &sa/ wahdir [< #sdl-bahar?] and the
Kayanids called it Spring Festival (Baharjasn). It is the first day in which appeared
the Hurasanhurra'* they were flying foxes in the time of the Kayanids and in them
consisted the happyness of that time and the welfare of that days. They disappeard
along with the Kayanids and finished along with their fall. For that reason it is
considered auspicious to look at a fox in this day. The hearer of such flying foxes
happens to remain astonished, but there is nothing astonishing: a trustworthy man,
Abu al-Qasim ‘Ali ibn Ahmad al-Tahird, told me that in 379 A. H. [= 990-991 A. D/]
the wali of Isfijab presented to Nuh ibn Mansur, the lord of Khorasan, a horse with
two visible horns and a fox having feathered wings on its flanks. When a person
approached, it spread its wings and when that person departed it folded them.

[Al-Tahiri] told that he saw such a fox keptin a cage”".

The report on the flying foxes related by Birani is of great interest, because it de-
montrates that the great scholar identified naturally the animal representing the Glory of
the Kayanians as the “mammal-bird” of exceptional nature associated with the Simurg in
the Selections of Zadspram. One thinks spontaneously of the so-called flying fox (Preropus
Gigantens), a kind of big-sized fruit-eating bat diffused throughout the Indian subcontinent,
which can be kept in captivity also. The usual name is due to its head shape very close to
that of the fox. The reference to a horned horse in this passage could indicate a sort of
antelope. The feathered wings of the flying fox are not surprising, as, when speaking of
wings, this association is spontaneous (every wing is feathered!) and this realistic detail puts
an emphasis on the wirabilia reported by Tahir.

Birani does not identify the Hurasanhurra as Simurg. The non-correspondence be-
tween Hurasanhurra and Simurg is a first indication. We can find a second one in the
above-mentioned passage of Birani’s text on the 1st of Adar preserved in Sachau’s trans-
lation also':
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“Al-Eransahrt says: I heard a number of Armenian learned men relate that on the
motning of the Fox-day"”® thete appeats on the highest mountain, between the Inzerior
and the Exterior country, a white ram that is not seen at any other time of the year
except about this time of this day. Now the inhabitants of that country infer that the
year will be prosperous if the ram bleats; that it will be sterile if he does not bleat.”

Thus, according to this tradition (related to Birani by Armenian savants!), in that day
appeared a white ram giving indications about the forthcoming agricultural year. The func-
tion guaranteeing the welfare of the whole community clearly attributed to the way of
acting of the ram represents a case of superimposition of a theme strictly connected with
Sovereignty (ie., the pharmakos tite of universal phenomenology'®) on a symbol of the
Kingly Gloty, ot farr/ hurra (Av. x'arsnab-, Phl. xwarrah)", i.e., the white ram of the Karnamag i
Ardasir i Pabagan (4.11.16, 22-23).

In his Italian translation of the Karnamag, A. Pagliaro followed the reading of the term
indicating the animal symbol of the Kingly Glory given by Th. Noeldeke and E.K. Antia
(*warrag)'®. Such a reading is usually enforced by the confrontation with the corresponding
passage in the Sahnima (Gnoli 1999. P. 316), in which the animal is named gnr, i.e., male
mountain sheep. In Birant’s text we find Ar. £abs and not hamal, i.e., the corresponding
Arabic term of the Middle-Persian warrag (NP. barra) indicating the sign of Aries as well. It
is to be remembered that “in a curious version of the epic of Ardasir I a great dog, rather
than the ram usually mentioned in the text, is said to have followed him during his flight”".
This dog could be not devoid of importance if one hypothesizes that the different terms
identifying the symbolic animal are affected by misunderstandings concerning two animals,
the Hurasanhurra and the Ram (&abs/gurm): only one of them more or less obvious, but
both of them connected with the Spring Festival (Baharjasn).

One of the most interesting verses from the corresponding passage in the Sdhuama is
the following:
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“A ram followed one horseman | I did not see such an image on a royal mansion”
(Firdawsi, Sahnama. P. 155. V. 324).

It reveals in Firdawsi a spontaneous association — but pour cause, presumably — be-
tween that animal shape of Kingly Glory and a depicted image, or idol (nigar), located in royal
mansions! The amphibology of the verse is unsolvable unfortunately: “such an image” could
mean “an image as beautiful as this gur»” or as well “a similar beautiful gur»”. Anyway,
a gloss (from the Ms. C. III 24 of the British Library, dated 1217 A. D.) to the above-
mentioned verse describes the fabulous ram of Ardasir, clearly clarifying the fact that it is
neither the Simurg nor a peacock:
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“Like those of the Simurg his wings, he has a peacock-tail. | Like those of the brave
Rahs [i.e, the Rustam’s horse| his head, ears and hoof.

Red his colour, as fast in running as the wind! | Nobody remembers such a gurw’
(Firdawsi, Sahnama. P. 155. N. 34)

>
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A provisional conclusion is that when in the texts (Biran®s texts, Karndmag i Ardasir i
Pabagan, Sdhnima) we find an explicit reference to an animal representing the Kingly Glory
of a dynasty we do not have to do with the Simurg.

Moreover there is a fundamental objection to the association of the Simurg with the
Kingly Glory. There is incongruence between a hypothetic Simurg as an image of Kingly
Glory and a textual Simurg of the epic which is the enemy of a Zoroastrian dynasty. In
New Persian literature the Simurg is the heavenly tutor of Rustam’s family and as such, it
is very far from being a possible representation of whatsoever Kingly Glory. This fact is
particularly evident in the legend of Isfandyar where the Simurg is the cause of the ruin of
that young hero, the Son of the King. In some way, such incongruence has been perceived
also by Schmidt: “The Simorg, protector of Zal and Rostam, has an evil counterpart called
by the same name. She lives on a mountain [...]. It is not impossible that both birds are
originally identical and the Simorg is ambivalent” (Schmidt 2002). Also F de Blois clearly
says that “la fonction de 'arbre guérisseur parait s’inverser dans I’histoire ou Simurgh em-
porte Rustam vers un arbre lointain dont les branches lui fournissent la fléche fatale |...]”
(de Blois 1997. P. 638).

To sum up: the artistic evidences at our disposal probably are fancy elaborations
starting from the flying fox, in some way dignifying and embellishing® the natural start-
ing point. Nikitin and Roth convincingly write that in “a series of different Sasanian
and Arab-Sasanian drachms and imitations |[...] a winged animal [...]” is “flying to the
right together with a short legend in the Sogdian script: prz (= farn, ‘glory, splendour,
fortune’). [...] The winged animal in question, conventionally defined as ‘Senmurv’
[...] was most probably associated with ‘farn’ by Iranians and by their eastern neigh-
bours in the Sasanian and Early Islamic period. [...] It appears on numerous counter-
marks stamped on Sasanian and Sasanian-type coins somewhere in Tokharestan and
Sogd. The image of ‘Senmurv” on the countermark published by Nikitin and Roth “is
more elaborately executed than on most previously known countermarks of the same
group” (Nikitin, Roth 1995. P. 277). The Simurg appears in Persian Islamic art and in
Islamic art sout conrt in Chinese shape mainly*'. Then, the original Iranian iconography
of Simurg remains unknown at the moment, but there is no reason to assert it is not
a bird simply, as it appears in the Avesta and afterwards in Firdawsi*?, and so on up to
Russian folklore®.

Surely, the flying being in front of Rustam at Panjikent is not only a composite creature,
but it also changes its own shape in its different representations (Azarpay 1975). Grenet
recognizes it at Rag-i Bibi in a relief not devoid of exotic elements. Exoticism could explain
the presence there of a Simurg independently from the possibility that the king’s “intention
was to emulate Rustam” (Grenet 2007. P. 261)**. Anyway, starting from the Birunian name
given to the flying foxes representing the Kayanian Kingly Glory, one could infer the exis-
tence of regional variations of farr/ hurra and connected images as substantially inferred by
Herzfeld. The illustrious scholar proposed to translate as “gloria orientis” the purasanburra
quoted by Mas‘ndi 11, 228 (Herzfeld 1938. P. 157).

(S.C)
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On the so-called Farhad

It is known that a somehow justified confusion is to be noticed in both Arabic and Persian
literature dealing with the issue of the patronizer of works in Taqg-i Bustan, or better dealing
with questions associated with the legend of the unfortunate lover and sculptor Farhad.

This confusion concerns first of all the two neighbouring sites (the two spots are con-
tinguous both geographically and phonetically) named Tag-i Bustan and Bisatan, both of
them inhabited by dramatic petrified ghosts of an illustrious past.

As far as the Islamic sources are concerned, the thirty-year-old survey by Priscilla Soucek
remains an exhaustive one. However, nothing has ever been said about some impressive
analogies between the two personages Bastam and Farhad: historical the former (Scarcia
1980; Eilers 1989), mythical or semi-mythical the latter (Moayyad 1999).

On the meaning of Taqg-i Bustan we have first of all to forget, or better neglect, the
Turkish-flavoured dagi-bistan, that is mountain garden, of some travelers from the West, that
perhaps influenced even Soucek, this lctio facilior melting into the more plausible paradise, a
garden or hunting preserve.”

No doubt, we have to take into due consideration the two words fag and bustan, the
former absolutely clear, the latter a little (but just a little) problematic.

On the latter as a personal name, the entry of Eilers in the Encyclopaedia Iranica is
inspired by a prudential caution: the name appears in Armenian “both as Vstam |[...] and
Vestam |...] in Greek as Bestam and Bestan [...]. In New Persian either as Gostah(a)m [...]
or as Bestam, most often written Bestam” (Eilers 1989. P. 175). But we cannot swear on the
Bible or on the Qur’an, or on the Kitab-i aqdas, which one among the historical personages
named Bastam is meant there. That is, no doubt, that the .4rb in question is the Arch of
Bastam, but who or which one is the Bastam of the Arch?

Apart from the opinion of the anonymous author of the precious Mujmal al-tawarib,
apart from the refined horse-sense of its editor M. Bahar®, I think that further logical con-
siderations could contribute to turn the scale in the right way, that is towards the attribu-
tion of the Taq to the celebrated (and not less noble and unfortunate in comparison with
Farhad) maternal uncle of Husraw Parwiz (Scarcia 1980; Shahbazi 1989).

On saying this, I am aware of one difficulty left, that is the alternative: the Arch of the
Uncle of Husraw Parwiz or the Arch in the village named after the Uncle of Husraw Parwiz?

In my opinion, the first choice is supported by the striking analogies occurring between
Bastam and Farhad; but the second one too is far from precluding the hypothesis I am
dealing with. Unfortunately, Iranian philology is the best field of enduring exercises for the
human restless thirst of knowledge: but this is also a welcome input to our stubbornness
too, when searching “m wa law fi 's-Sin.

At any rate, the analogies I see between Farhad and Bastam are as follows.

1) As it is the case of Bastam — the matter being reflected with particular emphasis
in the polemic on sovereign legitimacy between the nephew and his uncles (an echo of
Husraw’s first struggle with Bahram Cabin) — Farhad (Phraates) pertains to a Parthian an-
cestry. Other sources add nothing to this scanty information, but the Mujmal al-tawarip states
that Farhad descended from Zawara, the brother of Rustam?, the latter too being more
and more involved in Parthian affairs according to recent investigations (Davis 2007). So,
in the famous and rather curious triangular love story (which seems to reflect the puzzling

344



TALKING ABOUT SIMURG AND TAQ-I BUSTAN WITH BORIS I. MARSHAK

position of Sebeos’ “Armenian nation”?), we have not the rivalry between the sab and the
gada, but rather the rivalry between a Sasanian §2b and an Ashkanian s@hzada.

2) The personality of Farhad wavers between the artisan and the prince in another case:
the same Mujmal al-tawarip attributes to him the dignity of a sipabbud, when Taq-i Bustan is
on the background. And this is not only the profession of Bastam, especially as the heir of
Bahram Cibin (not to say of the connected Romanzo; Czeglédy 1958): this is zout court the
“family name” of Bastam. It is difficult to renounce to the idea that a sipahbud dealing with
Tag-i Bustan (= the Arch of Bastam) should logically be the sipabbud Bastam.

3) Farhad is now a “Chinese” prince, now an Iranian that travels to China, the Urheimat
of art, to acquire mastery in the field. Thence he comes back in love with an Armenian
woman. Bastam too comes back from China (from Khorasan to Media) being supported
by some Armenian fans (Scarcia 1980); of course these are soldiers not necessarily in love
with him, but a kind of heart-felt affection is meant possibly. In the Mumal al-tawarih the
Chinese skill of Farhad is shared by (or transferred to) “a friend”. At Taqg-i Bustan the
sipahbud is assisted by a colleague, a Rsimi master. The result is that we have there the activ-
ity of two persons, a Rami master and a Chinese patron: a possible memory of somebody
in charge of the Arch who /s nof an artist, but also a possible hint to the hybrid character
or eclectic features of that decoration: something that was observed long before Herzfeld.
A Central-Asian horse in the motif, but produced by a Greek (Herzfeld 1938. P. 97-99;
Soucek 1974. P. 33), a hunting not devoid of a “Chinese” flavour (Demange 20006. P. 41),
but the presence, too, of Kitas, the son of Simsar-i Rami, the celebrated architect of
Hawarnaq, whom “Farbad-i sipabbud farmiid-as ba ustadan-i digar” (Mujmal al-tawarih P. 79).
Apart from the inconsistency of the chronology (unless we come back to a Tag-i Bustan
by far preceding Husraw Parwiz), the possibility of an Arch selected by Bastam himself to
celebrate his fleeting moment of glory (he was beaten not very far from there) is enforced
by the alleged participation of Chinese masters. However, it is partially called in question
by the invitation of an architect from Ram as the uncles of Husraw Parwiz are depicted by
Firdawsi as obstinate refusenifi of the Christian penchant of their nephew (Scarcia 2003b.
P. 71-73). Bastam could have abandoned his unfinished Arch at the moment of the pro-
Christian triumph of Husraw Parwiz.

4) But there are more astonishing arguments. Both Farhad and Bastam are in love with
a woman, which is married by Husraw Parwiz. And this is not enough. In the poetical
Persian tradition this woman appears as the sister of a certain Bahram too (Orsatti 2007.
P. 159); as we know;, it was the case of the wife of Bastam, an item of the complex inherit-
ance of Bahram Cabin, that he unfortunately accepted without benefit of inventory. In
another version of the poetical pastiche that was celebrated around the adventures of our
heroes — a version that seems a complete, but regular and logical overturn — a Farhad/
Husraw, a painter who is the son of the Fagfur, is dispossessed of his kingdom by his uncle
(Orsatti 2007. P. 162). On the ties between Farhad and China and between Farhad and the
Fagfur, the mourning &urdiyyat collected by Mokti are a meaningful evidence.”

5) The woman we are speaking of, married with due hesitation by Husraw Parwiz, is the
cause of the death of Farhad, just as she is the cause of the death of Bastam. The former
was killed by her indirectly, the latter directly. But this happens, in both cases, to assure the
triumph of Husraw Parwiz. The bad reputation of the beautiful Sirin has been not denied,
but only remitted by Firdawsi, in whose work the negative aspects of the woman are not
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concealed. Nizami is more generous. It is a matter of point of view whether to consider
her performance either positively or negatively. The doubling of images is quite expected in
the whole of Persian poetry. éiﬁn/ Kurdiyya could have been a perfidious witch (like the Fate
itself) in the Romanzo of Farhad. In the late elaboration by Nizami and followers the unveiled
assassin is absolved as such, but her vices are transferred to the hideous gz (the Fate, again).
She retains in twice her very virtues of inconsolable widow, but even in the climax of her
despair, the desolate pleureuse of the kurdiyyat fails to convince us that she is not a sophisticated
fravashi of Lady Macbeth.

These are arguments — of increasing force in my opinion — for a possible identification
of the sipabbud Farhad operating in Taq-i Bustan and the sipabbud Bastam. To my mind,
this is evident. I dare add that this is a discovery of an apparent truth. Ancient scholars
instructed us on the existence of a Bahram Cabin Romanzo. Perhaps the Bastam Ro/mmzo -
suggested by Czeglédy as a sort of doubling of the same Bahram Cabin Romanzo® —
the basis of a Western-Iranian popular accommodation resulting, with its Armenian con-
taminations, in the story of Farhad. The chronicle of Iran related by Firdawsi is no less far
from the historical truth, even when it concerns the Sasanian period, think of the story of
Maryam, the alleged daughter of the Roman Emperor (Scarcia 2004).

Some possible and logical consequences of what I said in the domains of archaeology
and history of art are out of reach for me as they require a technical talent I am far from
possessing,.

G.S)
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to Mr. Glucks in the late 1970s”. Trever’s “opaci-

ties” are “clucidated and clarified” — but newly
discussed too — by Schmidt 2002, based mainly on
Schmidt 1980. The above-mentioned words of the
editor could represent an answer to the fact that
Trever’s theory on Simurg is considered obsolete
nowadays. “Many scholars agreed with Schmidt
about the connection of the creature identified as
the Senmory with the concept of Khwarna” (Compa-
reti 2006. P. 1806). At least — as Schmidt 2002 states,
following R. G6bl — if it is “not an exclusively royal
symbol”, it is “a more general one of good for-
tune”.

Russel 1987. P. 308-309, patronizes an internal
development on the basis of an Armenian

©

siramarg = peacock, starting from an original eagle.
Cf. also Schmidt 2002.
Other representations are well known through-

-~

out Persian, Byzantine and Islamic world, from
Afrasyab, through Moshhevaja Balka up to the
Armenian city of Ani (Compareti 1997-1999) and
maybe to “such a later date” as that of the smoking
pipe of Perm (Trever 2005. P. 174-175).

We obviously mean the animal reproduced for in-
stance in Belenitskii, Marshak 1981. P. 71. Fig. 34.
Ajello 1978. On the intriguing Armenian interest

o

=N

in Sasanian eastern affairs see also Herzfeld 1938.
P. 152, 153; Scarcia 1980.
7 Ajello 1978. P. 315. It is better to speak of “no clear
indications” given by sources, rather than “contra-
dictions” as Schmidt 2002 does.
S.B.E. P. 182. Gignoux-Tafazzoli 1993. P. 52, 53 give
us the transcription along with a translation of the

@

above-mentioned passage, as follows: “(3.65) andar
murwan do jud-cihrag be dad az abarigan 1 ast Sén
murw ud $awag ké dahan ud dandan darénd pas sir 1
az pestan parwarénd baccagan” — “Parmi les oiseaux,
il créa deux, de natures différentes entre autres, qui
sont Poiseau Sén/le simory et les chauve-soutis qui
possedent une bouche et des dents et nourissent
leurs petits avec le lait de leurs mamelles”.

?Biruni, Qanan: maqala 111, bab X1 (= Vol. I P. 258):
[Bahdrjasn = 1% of Adar-mabh; see the Table on the
Jestivals of the Persians in Birini, Qantn: magdla 111,
bab X1 (= Vol. I P. 260)]: “On that day — they say —
appeared the Hurasanhurra and they were flying
foxes existing in the times of the Kayanian kings
and guaranting their happiness. They disappeared
after their fall”.

1" The ductus corresponds to that of the ancient Betlin
ms. of al-Qantn; see Taqizada 1978-1979. P. 300.

11
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=

>
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Chalidov 1953. P.
(translation).

Chalidov 1953. P. 158, reads j.r.san.j.ra as it is in the
Istanbul Ms. (s £l ~ ), because in the St. Peters-
burg Ms. diacritical points ate missing (see n. 10),

157-159  (text), 165-166

but he adds an alternative defective reading of this
wortd, ze., b.r.san.pra (s #\s ). The Russian transla-
tor of Taskent edition of the text — which integrat-
ed this point on the basis of St. Petersburg Ms. of
al-Atar al-bagiya — also reads pursanjara; see Birini,
Pamjatniki. P. 237. Our reading (Hurasanhurra)
corresponds to the ductus of the ancient Berlin ms.
of al-Qaniin, see n. 17, and to the object of the nags
on the second royal seal of Husraw Parwiz accord-
ing to Mas‘adi 11,228 (see Mas‘adi Muraj. P. 320
Ar. Text; P. 243 French tr). Unfortunatly Ar. nags
(“bild oder legende”, see Herzfeld 1938. P. 157) is
ambiguous. As far as I know, nobody observed that
this word has a parallel in an anthroponyme, that
appears as patronymic of the translator into Arabic
of the Middle-Persian astrological work attributed
to Zoroaster and titled Kitab al-mawalid, i.c., Sa‘id ibn
Hurasanhurra. This information is given in the in-
troductory section of this Arabic work, preserved
in Nurosmaniye Ms. 2800: ff. 236-250 and Escorial
Ms. 939: ff. 18"-foll. (but see Sezgin 1967 VII. P. 86
on the presence in Tehran of other five mss.). As it
results from the text the Iranian translator worked
“for the Ispahbadh, Sunbadh, in the time of Abu
Muslim; this would date the translation to the years
between 747 and 754” (Pingree 1989. P. 234).

Our translation takes into considation the above
mentioned passage of al-Qanin al-mas‘idz, thus
corresponding to the Sal’e’s translation rather than
the Chalidov’s one. Cf. Birani. P. 237.

Birani, Chronology. P. 211.

Here we have “fox” and not “flying fox”, but the
equivalence is obvious in this contest. Cf. Bausani
1978. P. 318.

At this regard, it is to take in due consideration the
fact that the passage on flying foxes is part of the
section on the “Spring Festival” (Baharjasn) of the
1st of Adar. In this day the people celebrated the
kilsa barnisin, or rukith al-kisaj, i.e., the Iranian per-
formance thematically corresponding to the West-
ern pharmakos. The following passage by Birani
(Chronology. P. 211) also demonstrates the clear
nawrizi character of that day: “Its most lucky hours
are those during which Aries is the horoscope.
People consider the hour of morning [see N. 18]

as of good omen — I mean the cherm-mongers —
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°

and they maintain that everything that is mentioned
during this hour exists absolutely. Besides they say
that he who tastes a quince and smells an orange
in the morning of this day before speaking will be
happy during that same year”.

" On the matter see Gnoli 1999; on the issue about

the etymology of the term see also Gnoli 2006.
P. 468.

This reading is accepted by Grenet 2003. P. 43 as
well: “D’on a pu aller jusqu’a douter que le mot
warrag fat bien celui écrit [...| mais 'on n’a rien pu
proposer d’autre qui pat courir”. Contra Farahwast
P. 1976: 39. N. 2. See the text and the translation of
the Karnamag 4.11 by Grenet 2003. P. 70-71. The
Ttalian translation of the passage by Pagliaro 1927.
P. 31-33, is as follows: “Ardavan prepard subito un
esercito di 4000 uomini e mosse alla volta del Pars
dietro Ardashir; quando fu mezzogiorno giunse in
un luogo dove passava la via verso Pirs e chiese:
‘A che ora sono passati di qui quei due cavalieri?’.
La gente rispose: ‘Stamani presto [see N. 16], al
sorgere del sole, essi sono passati rapidi come il
vento furioso. E dietro ad essi correva un atiete di
eccezionale grandezza di cui uno piu bello mai fu
visto [...]. Ardavan non si fermo ivi nemmeno un
istante e continuo oltre di carriera, finché giunse in
un altro luogo e chiese di nuovo alla gente: ‘A che
ora son passati di qui due cavalieri?” Anche di quelli
la risposta fu: ‘A mezzogiorno sono passati rapidi
come vento furioso. Con essi a paro correva un
ariete’. Ad Ardavan sembro cosa assai strana e disse:
‘Pensa bene, i due cavalieri noi sappiamo chi sono,
ma questo ariete che cosa vuole essere?’. Interrogo
in proposito il capo dei sacerdoti. E costui rispose:
‘Questa ¢ la Gloria regale e ancora non si ¢ unita a lui
[...]". Allora Ardavan continuo via rapidamente con
i suoi cavalieri. Nel giorno successivo essi avevano
coperto 70 parasanghe, quando s’incontrarono con
una carovana. Ardavan chiese loro dove avessero
incontrato i due cavalieri. Ia risposta fu: ‘Fra voi ed
essi ¢’¢ ancora una distanza di 20 parasanghe. A noi
sembro che insieme con uno di quei cavalieri stesse
a cavallo un ariete molto grande e forte’. Ardavan
interrogo il sacerdote: ‘Quell’atiete che ¢ con lui sul
cavallo che cosa significa?’. E quegli rispose: ‘Siate
immortale! La Maesta regale ha raggiunto Ardashir;
non c’¢ piu mezzo d’impossessarsi di lui””’
English translation see Ettinghausen 1972. P. 42.
Omidsalar, Omidsalar 1995. P. 463. The “curious
version” quoted by Omidsalar is part of a Persian

. For an

work composed by Mir Mahmud Fuzani Astarabadi
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in the first half of the XVII sec. in India and titled
Kitab-i mustatab-i Buhayra (Tehran, lith. ed. by
Matba‘a-yi ustad al-mahir Mirza Amanullah sawwal
1328 / 1910). At P. 418, the court astronomer, ex-
plicating to Artabanus the meaning of the “flying
dog” (sag-i rawdn) following Ardasir, states that in
ancient times it was called gumrm-i iyan! About the
Indo-Persian writer is possible to find some scarce
information in Devare 1961. P. 318-324.

See an “anthological” attempt in the above quoted
gloss to Firdawsl.

See for instance Alabiso 1994. P. 164. But see
Swietochowski, Carboni, Harton 1994. P. 33, 71.
Fig. 17, P. 82 Figs. 25-26, and cf. Asmussen 1990.
P. 1-5. See also above N 4.

Cf. Compareti 2000. If — as stated by de Blois 1997.
P. 638 — “il n’est pas autrement surprenant de voir le
Simurgh de la mythologie iranienne amalgamé avec
la‘anka’ arabe (“phénix” [cf. Herzfeld 1938. P. 152,
regarding the numismatic “pfauengreifen” = “den
anka’ des b. al-Faqih”]), voire avec Garuda, I'oiseau
géant qui, dans la mythologie hindou transporte le
dieu Visnu”, we must remember that the ‘anka’,
the Western Phoenix, is a bird — exceptional,
but a bird — and it is mugrib (i.e., raptor) like Zeus’
cagle and Aeclian’s eagle (XII, 2) too in the case
of Achaemenes’ rearing, Furthermore there is a
typological connection between the couple Simurg-
Zal and the couple Phoenix-Aion. But what about
Garuda in whose iconography appears something
at least exceeding the canons of ornithology?
The Iranian Phoenix named samandar for obvious
igneous suggestions is even more exceeding: it is
a kind of Pegasus, but the phonetic closeness to
samanda-salar (a flying horse) is not to be forgotten
in this case; see Scarcia 2003a.

See Lelekov 1978. P. 25-26. Meaningly enough, the
Russian scholar warpedly tries to demonstrate why
the Russian Simarg] is merely a bird — see Lelekov
1978. Fig. 6 — in spite of the clamed Iranian
origin of its iconography. Paradoxically, such
an object as the “Gnezdov plate” (Trever 2005.
P. 74, 75), testifying the presence of a Simurg in
“the mythology of Uppet-Dniept”, is not typically
Russian in Lelekov’s recontruction.

See also Grenet 2005. About “Rostam’s tangential
relationship to both the Iranian polity and its
culture, and to the religion which became most
strongly identified with Iran [...|” see Davis 2007.
Herzfeld 1938. P. 93, just observed that the supposed
“Gartengrotte ist ein nur europdischer name”.
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% Mujmal al-tawarith. P. 77. N 3. Herzfeld 1938. Farhad [..] and the Farhad of Kosrow Parvéz’

P. 93, only observed that “der eigenname des reign”.

gegners Khusrau Parwez’ [ist] ein merkwurdiger 2 See Sebéos’ History, specially Chap. XXI and

volkstimlicher name fur das denkmal”. Chap. XXIII. See also Mokri 1995. P. 473, “O toi,

Cf. Herzfeld 1938. P. 98, about the alleged presence descendant de Khakan de Chine [...] Pour moi tu as

of Bahrim Cibin, a Gegner par exellence. renoncé a la couronne royale, Pour moi tu as pris le
% Mujmal al-tawarih. P. 25. But see Moayyad 1999. chemin de ’Arménie”.

P. 257, “The anonymous author of the Mojmal al- * See for instance Mokri 1995. P. 472-480.
tawarik wa'l-gesas |..] refers both to the Kayanian % See N 28.



SUMMARIES/PE3IOME

Cumone Kpucrodoperrn u Aarpodepro Crapuna
BECEABI C B. 1. MAPIITAKOM O CHMMVPIE M TAKM BYCTAHE

B crartbe cymmupyrorcs BBIBOABI AMCKYCCHEL, KOTOPYIO aBTOpbI BeAum ¢ Bopmcom Mabmaem
Maprmakom B Benenmm: 06 uxoHOrpadpmn ¢haHTACTHIECKOTO KHBOTHOTO, BCE CIIE MMEHYEMOTO
Cumyprom, 1 0 mpobAaemax AaTHpoBKH KoMIAekca B Taku Bycrame. [To mepsomy Bompocy Mer co-
IAACHAHCH C TeM akToM, 9To Tak HassBaembiii Cumypr K. B. Tpesep He MOkeT COOTBETCTBOBATD
Cumypry mepcuACKoit Tpaanrin. KsHavaspHas npanckas HKOHOrpadusa CHMypra OCTacTcs HEM3-
BECTHOII, M HET HUKAKHX OCHOBAHIH AYMATb, ITO OH HE H300PAKAAC IIPOCTO Kak IrTnia. Yro xaca-
€TCs BTOPOTO BOIIPOCA, MBI TAK/KE COIIIAUCE Ha IIO3AHEH AaTHPOBKE Komirackca B Taku Bycrane (ue-
CMOTpS Ha ITOIIBITKH HCCACAOBATEACH BBIABUHYTH OOACE PaHHIOIO AaTy). HOBOI ABAsIeTCA rHIOTE32
o ToM, uTO (purypa bacrama, 3HAMEHHTOrO ASIAM CACAHMACKOTO IMAXMHIIAxa Xocposa [lapsusa,
MOKET OBITh CKPBITA B POMAHTHYIECKOM OACAHHH HecuacTHOTro Papxasa MEPCHACKON AHTEPATYPHI:
B OrorpacuAx 0OOHX ITEPCOHAKEN HMEIOTCA YAHBUTEABHBIE COBITAACHHA.

Djamal K. Mirzaakhmedov

ON THE SOCIAL AND ECONOMIC FACTORS IN THE DEVELOPMENT OF THE
GLAZED POTTERY OF TRANSOXIANA IN THE 9TH — EARLY 13TH CENTURIES

The work is based on pottery complexes collected on the main urban centers of present-day
Uzbekistan (Samarkand, Bukhara, Kuva, Akhsikat and Paykend), with analysis and separation of the
distinctive features of glaze-works from the 9th — early 13th centuries. The origin of its relation to
the metal and wooden dishes is elucidated. The direction of changes in its stylistic features is defined,
the growth of conservative trends from the 11th century onwards is expressed by simplification of
decorative design, which is closely related to aftermath of “silver crisis”.

The gradual decline of economic situation is characterized by the loss of the population’s
purchasing power and, consequently, adaptation of production of ceramicists to the market demand,
the reduction of quality and quantity of production.

As a whole the aftermath of the “silver crisis” which is evident in the spheres of pottery production,
monetary system, as well as degradation of other branches of manufacture and economical activity, led to
the impoverishment of the population of this land. In its turn, this process led to partial reversion to the
natural economy, throughout ruralization of the overwhelming part of minor and medium-size towns.
These tendencies mark the interruption of progressive character of social and economic development of
Middle Asia in the named period and its gradual transformation into a new, but more conservative phase
of development, the Late Mediaeval one, which lasted until the end of the 19th century.

Asan I. Torgoev

BELT DECORATION OF KARAKHANIDS (TOWARDS FORMULATION
OF THE PROBLEM)

The metal decoration of leather belts is a typical feature of the culture of nomads of
inner Eurasia. The Karakhanid kaganate, being, on the one side, a Muslim state in the 10th—
12th centuries, and, on the other side, preserving Old Turkic traditions and nomadic lifestyle,
developed its own type of belt decoration. However, it is by now hardly recognizable because
there are no burials with artefacts coming from the Muslim Karakhanid population and because
there are very few elements of belt decoration found in stratigraphic layers of the Karakhanid
towns. However, there is a large amount of metal artefacts found accidentally in Semirechie, the
Karakhanid Hinterland.
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