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Abstract  
 
In recent years, the use and the necessity of green materials and methodologies have been 
promoted in the field of cultural heritage, aiming to a low impact on the operator health and 
the environment. For a long time, in restoration and conservation science, the main goal was 
searching for the most compatible solutions with the materials of the artefacts not thinking 
sometimes about the possible issues for the operator and/or for the environment. Recently, 
thanks also to an increasing attention to a respectful consumption of environmental resources 
and waste management, new scientific methodologies have been proposed for more sustainable 
and green interventions, promoting furthermore the concept of preventive conservation. The 
aim of this work is to present an overview about some of the most interesting technologies and 
methodologies already available as alternative to traditional and more invasive/dangerous 
restoration treatments towards artefact, operators and environment. In particular, the methods 
described in this paper have been critically analysed focusing on which might be the positive 
and negative points considering the convenience of use by the restorers and the reasons why 
these methods are still not well known and diffused.  
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Introduction  

 
Conservation and restoration of cultural heritage is a challenging field, often difficult to 

approach due to many peculiarities and necessities. Despite the increase of research being 
developed concerning cultural heritage, most of the available and commonly used products and 
methodologies have been borrowed from other fields and are often adapted considering specific 
and crucial requirements of preservation, such as effectiveness, compatibility, etc. 

Unfortunately, main efforts are focused on “the health” of the artefacts and scarce 
attention is given to other aspects, such as the toxicological risks, the restorers themselves, the 
environment and waste disposal. Only in the last few years there has been an increasing demand 
for the substitution of commonly used, out-of-date and high-risk products (e.g. white spirit, 
xylene, etc. [1]), with safer alternative compounds and protocols, thanks to national legislations 
and international regulations. Nowadays, it is essential to meet the demands of the cultural 
heritage field with ecological, economic and social aspects. 
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“Quale sostenibilità per il restauro?”, “Restauro sostenibile 2.0” and “Green 
Conservation of Cultural Heritage” [2, 3] are examples of conferences, where the necessity of 
green and sustainable alternatives for the cultural heritage field has been highlighted and 
discussed. Up until now, few universities and research centres have focused their efforts on 
developing new green methodologies for the restoration field, thanks to specific research 
projects [4, 5]. 

One of the main problems concerns the accessibility of new products to restorers, in line 
with newly proposed green solutions and methodologies. Moreover, the use of green and 
sustainable solutions, though potentially effective, needs specialised professional and specific 
testing before they can be used safely within the cultural heritage field.  

Another crucial aspect that impedes the use of innovative products and methodologies, is 
the off-target dissemination of information; the results of these studies are often published in 
specific journals that are not always aimed at restorers (i.e. Journal of colloid and interface, 
Microchemical Journal, Analytica Chimica Acta, Polymer Degradation and Stability). 

In order to promote a green approach to the conservation of cultural heritage, we believe 
that attention should be given not only to the products used, but in particular to all the phases 
that characterise a restoration project. Aspects such as waste disposal, the Life Cycle 
Assessment (LCA) of the products, impact of the intervention on society and the economy, etc. 
should also be considered for a complete, holistic “green restoration”. In this sense, a close 
collaboration between operators, companies, and researchers is fundamental for proposing up-
to-date solutions and to promote economic investments for the research on cultural heritage.   

The aim of this paper is to briefly present, evaluate and critically analyse some of the 
available green and sustainable products and methodologies for cleaning, consolidation and 
protection operations within cultural heritage application. Additionally, environmental and 
operational risk-assessment, compatibility with artworks and commercial availability will all be 
further presented and discussed.  

 
Cleaning 

 
Cleaning is commonly considered the most critical and time-expensive operation in a 

restoration project, mainly due to its irreversibility, the difficulty in defining the cleaning level 
and the possibility of damaging the artwork [6].  

Traditionally, solvents, both aromatic and non-aromatic, and other cleaning products (i.e. 
chelating agents, mild and strong acids and bases) are largely used within the conservation field 
and are applied on several different materials such as paintings, stones, wall-paintings, etc. 
Despite their toxicity, due to their efficiency and fast-action, these products are still preferred by 
restorers as they are often less expensive and better established [7, 8]. For instance, common 
commercial products based on N-methylpirrolidone, dichloromethane, phenolic solvents or 
chlorinate, are still used nowadays to remove graffiti from historic walls, despite being banned 
or their use restricted by REACH regulation [9]. 

Recently, alternative products and methodologies have been developed and proposed to 
avoid and limit the use of toxic solvents, in particular for the removal of old and degraded 
polymeric treatments. Some examples and applications of microemulsion, biocleaning, ionic 
liquids, laser cleaning and gels are reported below as the most promising green and sustainable 
cleaning methods. 

 
Microemulsions 
Microemulsions have been applied as cleaning agents mainly on wall-paintings [10-12] 

and stones [13], thanks to their controllability and transparency. Microemulsions can be 
considered green as they require a small amount of solvent, thus reducing their toxicity and 
environmental impact. 
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A microemulsion composed of dimethyldodecane-1-amine oxide (DDAO) and diethyl 
carbonate (DC) dispersed in water, is given by Baglioni et al. [14] for the removal of 
deteriorated polymers on wall-paintings. The DDAO is a surfactant characterized by good 
biodegradability and eco-compatibility, suitable for application in cultural heritage 
conservation. Laboratory testing and in situ application of the DDAO-DC system demonstrates 
its efficiency in removing the aged polymeric layer of nitrocellulose, acrylic polymers and 
soluble salts. Take for example the tests performed on the wall-paintings of the Mayan 
archaeological site in Tulum, Mexico, [14] where the altered coatings were removed with no 
mechanical actions respecting the fragile structure of the artwork. Furthermore, the 
microemulsion system is poorly absorbed on the substrate leaving no residues after cleaning 
treatment, is easy to use and not affected by the possible presence of divalent metal ions, often 
existent on wall-paintings. The main drawback of DDAO-DC formulations, as of other 
microemulsions, [15] is the fact that they are not yet commercially available for the restoration 
field as ready-to-use solutions. Moreover, a diffused and common application of these new 
products is limited because a vast majority of research and results are published only in specific 
journals that may not reach restorers.  

 
Biocleaning  
Biocleaning is a biological and sustainable alternative to traditional chemical and 

mechanical cleaning of artworks. Despite the fact that microorganisms are commonly 
associated with negative effects on the durability of cultural heritage materials, it has been 
proved that selected microorganisms can be used as cleaning agents on mural paintings, stone 
surfaces, paintings, paper [16, 17]. Recently, the use of microorganisms for cleaning purposes 
has been successfully tested on undesirable substances, often present on artwork’s surfaces, 
such as soluble salts (nitrates, sulphates), natural and artificial polymers and coatings, graffiti, 
etc. [18-24].  

An example of biocleaning application on cultural heritage is given by Gioventù et al. 
[25], where the bacteria Desulfovibrio vulgaris is applied as a cleaning agent to remove black 
crust from marble surfaces. The cleaning test, performed on a sample of Carrara marble from a 
balcony of the Florence Cathedral, demonstrates its high efficiency in comparison to traditional 
methods, allowing a more homogeneous, gradual and controllable action, whilst avoiding the 
risk of damaging the original substrate. The great versatility of biocleaning is further clarified in 
the case presented by Mazzoni et al. [20] for the removal of deposits composed of inorganic 
compounds and a protein layer at the loggia of Casina Farnese in Rome. Three strains of 
bacteria, applied with laponite compress, were selected in order to solubilise phosphates 
(Pseudomonas koreensis), sulphates and carbonates (Cellulosmicrobium cellulans) and proteins 
(Stenotrophomonas maltophilia). Bacteria and laponite contributed synergistically to the 
removal of the patinas: the former solubilising the material through metabolic activities; the 
latter humidifying and softening the layers of material to be removed. A complete, gradual and 
non-invasive removal of the undesired layers was obtained with high selectivity, sustainability 
and the safety of the operators and environment. 

In terms of operating costs, an analysis made by Lustrato et al. [26] underlined the fact 
that there is no economic advantage of using traditional chemical methods. Moreover, chemical 
methods can only be used when the layer to remove is thick, otherwise there is the risk of 
damaging the original substrate. On the contrary, biocleaning is able to act in advance and in a 
preventive way, due to its high-level controllability.  

In prospect of implementing a marketable and routine application of biological 
restoration, the main difficulties to overcome are: how to keep the microorganisms alive as they 
need specific growing conditions; the need of specialized personnel and the realization of a 
ready-to-use kit for restorers.  

 



E. BALLIANA et al.  
 

 
INT J CONSERV SCI 7, SI1, 2016: 185-202 188 

Ionic liquids 
In recent years, ionic liquids (ILs) have attracted significant interest and have been used 

for many applications in different field such as electrochemistry, solvent and metals extraction, 
etc. [27-32]. ILs are liquids composed solely of cations and anions. The great interest in ILs is 
mainly due to their promising and unique characteristics, such as extremely low-vapour 
pressure, non-flammability, good thermal stability, etc [27]. By changing the combination of 
cations and anions, properties like viscosity, acidity/basicity and melting temperature can be 
tuned in order to meet specific demands. This makes ionic liquids attractive as valuable 
substitutes for dangerous cleaning methods in the conservation of artworks. 

The primary applications of ILs, as a green alternative in the field of cultural heritage, 
are assessed by Pacheco et al. [32] and by Hrdlickova Kuckova et al. [33]. Throughout the 
studies, a range of different pure and ionic liquids were tested for the removal of common 
natural and artificial resins on easel paintings. Pacheco et al. use ILs for the removal of Dammar 
as natural resin, poly(vinyl acetate) and cyclohexanone as synthetic resins. Twelve available ILs 
are selected according to their commercial availability, polarity and miscibility with solvents of 
low toxicity (e.g. ethanol), etc. Analysis shows that after the application of ILs, the surface 
morphology is similar to the original unvarnished one, proving the effectiveness of the 
operation. Nevertheless, in most cases, the presence of ionic liquid residue has been observed. 
Hrdlickova Kuckova tests the use of two different, commercially available ILs, in combination 
with an acidic enzyme (pepsine) and an alkaline enzyme (form Aspergillum soiae) for the 
removal of proteinaceous materials from painted surfaces. The enzymes are selected according 
to their stability and optimal performance in the different pH range. The different combination 
of ILs and enzymes gives good results in terms of selectivity, cleaning action and compatibility. 
In particular, above all the tested mixtures, the formulations based on IL 1-butyl-3-
methylimidazolium fluoride-boron trifluoride ([bmim][BF4]) give the best results in removing 
the natural aged varnishes. The effectiveness of [bmim][BF4] is significant because this ionic 
liquid is the most commonly used in green chemistry and its properties have been studied in 
detail [27, 34-37].  

The advantages of using ionic liquids are related to their versatility and selectivity. When 
comparing to traditional solvents, the main drawback concerns cost, as ILs have only become 
commercially available recently [27]. Furthermore, in terms of compatibility, the residues of 
ionic liquids do not leave the surface easily, due to their low vapour pressure, and therefore 
could interact with the substrate or promote degradation processes. Thirdly, ionic liquids have 
only ever been tested on laboratory specimens, whilst it is fundamental to test them on real 
artworks, where the nature of the deposit to be removed could be unknown or highly altered. 
Ionic liquids are promising, however still far from being widely used for restoration purposes. 
Further studies regarding solubility parameters, kinetics of degradation and compatibility with 
traditional art materials are therefore necessary. 

 
Laser 
Laser has been used as a selective and environmentally friendly technique for cleaning, 

due to its ability to neither alter or effect the artefact’s surface on a variety of materials, such as 
wood [38], metal [39], paper [40], stone [41], easel paintings [42] and wall paintings [43]. 
Further details about laser systems and parameters used within the restoration field are reported 
within literature [44-46].  

The first applications of laser techniques for cleaning purposes, dates back to the late 60s 
and 70s where ink imprints were removed from paper [47], followed shortly by the intervention 
on the marble sculptures of Santa Caterina Church and Palazzo Ducale in Venice [48, 49]. From 
then on, owing to technological advances, further applications and thus a more extensive use of 
laser as a cleaning technique has been made within the field of cultural heritage. Nowadays, 
laser cleaning is considered to be a well-established and sustainable cleaning technique as it 
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involves material selectivity and precision, preservation of the underlying substrate, self-
controlled action, immediate feedback, does not involve mechanical contact or abrasion of the 
substrate, etc. [50, 51]. Furthermore, laser cleaning has been combined with other laser 
techniques, such as Laser Induced Breakdown Spectroscopy (LIBS), to spectroscopically 
characterise the material surface before, during and after the ablation, in order to improve and 
have better control over the cleaning process [52]. 

Laser cleaning can be considered a common alternative to traditional organic solvents 
for the removal of graffiti from historical buildings [8, 53-55]. For example, Ortiz et al. [56] 
compares laser techniques to pressurized water and chemical methods, for the removal of 
different types of spray and markers from a dolomitic white marble. Test results show that the 
chemical methods and the laser ablation always yield similar cleaning effects. However, the 
laser seems to be more compatible with the materials and does not cause penetration of the 
dissolved paints. The authors, however, underline the main drawbacks of the laser techniques 
due to its long application period and economical costs. The high costs make this technique, in 
many cases, unaffordable for large and routine applications, though its effectiveness and low 
environmental impact are evident.  

 
Gels 
The use of gel, as a supporting material or effective cleaning product, is quite common 

and widespread in cultural heritage applications. The higher viscosity of gel allows a gradual 
release of solvents, reducing their solubilising action, a reduction of the solvent’s evaporation 
and consequently a limitation in the penetration of solvents within the original substrate [57]. 
The low evaporation rate of the compounds is also a drawback, as it is responsible for the so-
called “residue question” thoroughly discussed by Stulik et al. [58]. Typical gels used in 
cultural heritage are both natural compounds, like cellulose ether derivatives, and synthetic 
products, like the so-called “Wolbers’ solvent gels” [57, 59] or polyacrylic acid. Adjacent to 
these well know gels, new natural polymeric compounds, such as Gellan and Agar, are also 
commonly used, in particular for water-sensitive surfaces [59-61]. 

As a consequence, many studies have been carried out with the aim of selecting gelled 
systems which are not only able to retain a liquid phase and guarantee an effective cleaning 
action, but also can ensure an easy and complete removal after its use [62-65]. For example, 
Carretti et al. [62] exploits the properties of isothermally (at room temperature) rheoreversible 
organogels, that can easily be removed by converting them to a low-viscosity fluid in situ. The 
conversion happens as the gelator, usually a polyamine, reacts with CO2 yielding a high-viscous 
compound. The CO2 converts the amino groups in ionic couples made of ammonium (cation) 
and carbamate (anion). These attractive interactions make the compound highly viscous. To re-
convert the gel in solution, a small amount of a weak acid is applied and the carbamate groups 
are converted into ammonium. In this way, the interactions between ionic couples become 
repulsive and the gel becomes liquid again. The tested gel is based on an ammonium/carbamate 
gelator of polyethyleneimine (PEI) loaded with low toxic solvents, such as alcohols and 1-
methyl-2-pyrrolidone (MP), plus acetic acid for its complete removal. The system is used for 
the removal of aged natural varnish (Dammar) from a 18th century gilded frame and a 15th 
century wood panel, and for the removal of aged acrylic resin from the a secco wall paintings 
by Vecchietta in the Old Sacristy of Santa Maria della Scala, Siena, Italy. Analytical data show 
that the system is effective in all cases and no signs of gel residue are detected on the surface of 
the artworks. More tests are however necessary in order to assess whether the PEICO2 polymer 
diffuses into the painted layers after mild acidification. Following the cleaning effect, the 
second most positive aspect is that this particular system can easily be prepared by restorers 
from commercially available and inexpensive components.  

An interesting work is that of Bonini et al. [63], on the use of a magnetically responsive 
nanosystem as a cleaning method. The nanomagnetic sponge is obtained by cross-linking 
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magnetic nanoparticles through a polymer network, based on polyethylene glycol (PEG) and 
acrylamide. This obtained nanomagnetic sponge is later loaded with a microemulsion, made up 
of a mixture of nitrodiluents and p-xylene as the oil phase, and applied on a marble surface 
sample, covered with an 8-year-old layer of Paraloid B72. Complete removal of the resin is 
obtained and no residue of the sponge is present on the surface after application. After cleaning, 
the nanomagnetic gel can be dried and reused, reducing the waste of materials and of toxic 
residues. It is worth noting is that the evaporation of the volatile organic solvents (p-xylene and 
nitrodiluent) in the microemulsion is much slower than expected for a pure solvent, due to the 
confinement effect played by the gel structure. Thus exposure to toxic vapours and VOCs 
emissions is drastically reduced. However, whilst the removal of the gel is simple, many 
difficulties can be encountered by restorers during the cleaning process because of the colour of 
the sponge that is, in fact, totally black and does not allow constant control of the cleaning 
action.  

Carretti et al. [64] propose a poly(vinyl alcohol)-borate (PVA-borate) hydrogel system 
loaded with 1-propanol/hydrogels for the solubilisation of oxidized varnishes, used in past 
conservation treatments, on the oil-based-painted surface of the wood panel “Santo Stefano” 
painted by Ludovico Cardi, called il Cigoli. The peculiar elastic properties of PVA-borate 1-
propanol/hydrogel allow the gel to be safely and easily peeled from the surface, in contrast to 
other gels commonly used in art conservation (i.e. poly(acrylic acid) or 
carboxymethylcellulose). In addition to 1-propanol, PVA-borate matrix can be loaded with 
other solvents such as cyclohexanone, 1-pentanol and 1-butanol, which all have low-toxicity. 
The varnish was effectively removed from the wooden panel with repeated treatments and with 
the aid of slight mechanical action. The cleaning action was still gradual, controllable and 
selective, demonstrating that the use of peelable gel could be a viable method for the removal of 
unwanted layers from a delicate surface, with low impact on the restorer’s health.  

Domingues et al. [65] also develops a high biocompatible hydrogel system to 
accomplish rising demands for materials with a low environmental impact from their production 
process to their disposal. The system is based on the biocompatible polymers poly(2-
hydroxyethyl methacrylate), or p(HEMA), and poly(vinyl pyrrolidone) (PVP). These polymers, 
widely used in pharmaceutical, cosmetic and food industries [66-68], give to the hydrogel 
system mechanical features and hydrophilicity, respectively. A test to assess the effectiveness of 
the hydrogel is carried out on a water-sensitive surface (i.e. cotton canvas covered with a layer 
made of CaCO3 and animal glue, painted with tempera magra technique) soiled with an 
artificial hydrophilic grime mixture. The results show a gradual, selective and controllable 
action of the hydrogel system mainly dependant on the gel application time. 

Analyses show that no residues of hydrogel are present on the canvas after treatment, 
resolving the well-known problem of possible swelling or residue [58]. The gel is able to well 
retain micellar systems and microemulsions, it allows to replace organic solvents, and it can be 
effectively used to remove also lipophilic layers, particularly from water-sensitive materials 
such as watercolour paintings. Other specific features of the hydrogel can be adjusted during 
synthesis by varying its component ratios (water, PVP, HEMA, etc.) so that its mechanical 
behaviour and affinity to water can be modified as required. Moreover, the hydrogel is 
transparent allowing easy manipulation; it exhibits good adhesion, higher softness and higher 
water retention capability than ordinary chemical gels; and the application procedure does not 
require any mechanical action. 

Development and improvement of gels for cultural heritage seems to be a promising 
research field and nowadays many research teams are carrying forward the pending issues of 
compatibility, selectivity, retention, etc. [69, 70]. Despite the recognized positive aspects and 
results, the use of gels is not yet widespread between restorers due to technical difficulties in the 
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preparation process. Few types of gels are commercially available but their costs are high and 
are predominantly unaffordable for extensive use. 

 
Consolidation 
 

Consolidation represents a very difficult and delicate operation in the conservation and 
restoration field, as it might cause undesirable effects, such as yellowing, formation of 
aggressive substances, heterogeneous distribution into the support [71-73]  

Most of the synthetic products (as acrylic and vinyl polymers, silicon based, etc.) have a 
high environmental impact and their application requires the use of volatile organic solvents, 
such as white spirit or methyl ethyl ketone, which can be recognized as potentially carcinogenic 
[9]. An improvement in terms of toxicity and solubility is achieved with the implementation of 
synthetic polymers as water emulsion or in solvents of reduced risk (i.e. acetone, ethanol, etc.) 
[74-76]. The water-organic system overcomes some drawbacks of the traditional organic 
polymers, but issues related to their stability over time and sensitivity to humidity are still 
pending [77, 78] 

In the work of Sassoni et.al. [79], the use of phosphate-based consolidant (forming 
hydroxihapatite, HAP) is proposed as an alternative to traditional ethyl silicate based products 
(ES) for the intervention on weathered limestones. The authors investigated the products in 
terms of effectiveness (i.e. ability to improve chemical-mechanical properties, penetration 
depth, resistance to abrasion, etc.) and compatibility (i.e. compatibility with substrate, colour 
change, pore size distribution, etc.). Based on the obtained results, the two products give similar 
results, but the HAP is able to overcome the limitations of ES in terms of prolonged curing time 
and temporary hydrophobicity. In comparison with commercially available consolidants, HAP 
treatment is highly innovative and appealing for several reasons: the product is applied as 
aqueous solution, free from any organic solvent thus completely green; the viscosity is similar 
to water and contains no particles avoiding limitations in penetration rate and effectiveness also 
of nanolimes products [80]. 

Following the discussion of green products and methodologies, a separate discussion has 
to be made regarding nanotechnologies and bioconsolidation, that up until now may well 
represent the most sustainable and eco-compatible methodologies for consolidation treatments 
in cultural heritage. 

 
Nanotechnologies 
From the 1959, when nanotechnologies were firstly introduced by Richard P. Feynman 

[81], the applications and developments of nanotechnologies have widely expanded and reached 
multidisciplinary fields (i. e. medicine, biology, industry, etc.) with significant economic and 
industrial implications. Owing to the increasing use of nanotechnologies, in 2008 the European 
Commission adopted the ‘‘Code of Conduct for responsible research in the field of 
nanotechnology,’’ which aims at promoting a sustainable and responsible research approach. 
Nanotechnology is still, in fact, an emerging research field, that has many open questions 
regarding the real benefits and possible risk for human health and the environment in the long 
term. [69, 82-85], 

The application of nanotechnologies has seen a rapid and consistent development, in 
particular in the field of construction and cultural heritage, giving a significant innovation to 
traditional methodologies and products [86, 87].  

The use of nanoparticles in cultural heritage has provided promising research and there 
are already many specific research projects and applications for different materials, such as 
paper [88], canvas [89], stone [90], wall paintings [80], wood [91], etc. Nanoparticles have been 
used in different conservation operations [69, 87];  
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Given all the different applications in cultural heritage, the use of nanoconsolidants, for 
many researchers, may represent one of most promising and innovative methodologies in terms 
of sustainability and eco-compatibility for restorers and the environment. The peculiar 
properties of nanomaterials are in fact crucial in all the cases where the size of the materials 
needs to be controlled to achieve the best results, as in the case of consolidation and protection. 

Nanotechnologies offer the possibility to improve traditional inorganic consolidant 
products (based on calcium, magnesium and barium hydroxide) and propose innovative 
methods, such as colloidal dispersions with silica and titania nanoparticles [92, 93]. 

The publication of Chelazzi et al. [80] gives an interesting and in-deep overview over the 
last 15 years of the use of hydroxide nanoparticles for the consolidation of porous carbonate 
materials (i.e. wall paintings, stones, plasters). In this particular paper review, Chelazzi 
considers the synthesis and preparation of colloidal systems suitable for cultural heritage 
application, such as physico-chemical compatibility, efficiency, etc. Inorganic nanoproducts are 
commonly used as water or alcohol dispersed solutions, thus resulting in being green for 
operators and the environment. As pointed out by the authors, the collaboration between 
scientists and conservators is crucial for proposing state-of-the-art solutions capable of 
providing reliable and easy-to-use methodologies for the conservation and preservation of 
artworks [80].  

Next to hydroxide nanoconsolidants, the work of De Rosario et al. [94] represents the 
first example of the use of a new green surfactant-synthesised nano-alkosylane as in situ 
consolidant for granite. 

The authors test the nanomaterial UCA-2o, a sol consists of Dynasilan 40 and n-
octylamine surfactant, against the two traditional consolidants: Paraloid B-82, an acrylic resin 
based on methyl-methacrylate prepared in an ethanol water solution, and Estel 1000, an ethyl 
silicate dispersed in White Spirit D40. The products are first tested on specimens in the 
laboratory, in order to evaluate their effectiveness and were then applied on the granitic 
Romanesque Church of Santa María del Campo (A Coruña, Spain). The UCA-2o, as traditional 
alkosylane products, is able to polymerize in situ inside the pore structure with a good 
penetration efficiency, thanks to its reduced viscosity. An important point to consider in term of 
sustainability and eco-compatibility are that the process is extremely simple and the consolidant 
can be prepared directly in situ in common outdoor conditions and no volatile compounds 
(VOCs) are added to the sol. Moreover, the UCA-2o is available on the market at a low cost 
under the corresponding exploiting patent [95]. 

Despite its commercial availability, nanoconsolidants (CaLoSil, the first commercially 
available stone consolidant, Nanorestore, Nano-Estel, Ludox, etc.) are still rarely used by 
restorers and are uncommon for stone materials due to their high costs. However, they are used 
for the consolidation of pictorial surfaces (i.e. mural paint) due to reduced penetration [80, 96]. 

Despite the increasing interest and research into nanoconsolidants, seldom are the in situ 
applications on a large scale and there are still open questions regarding their physico-chemical 
stability, compatibility with human health and the environments and their Life Cycle 
Assessment (LCA) [97]. 

 
Bioconsolidation 
Bioconsolidation is a new methodology based on selected microorganisms that are able 

to settle on stone materials and produce inorganic compounds with binding properties [98, 99]. 
Bioconsolidation does not require the use of organic solvents overcoming compatibility issues, 
reducing toxicity and environmental impact [20, 100, 101]. 

An example of bioconsolidation of carbonatic materials is given by Rodriguez-Navarro 
et al. [100] that exploits the carbonatogenic ability of the bacterium Myxococcus xanthus for the 
consolidation of porous limestone specimens. The bacterium strain is inoculated in the stone by 
immersion of the specimens in the liquid culture media. The new precipitated biocrystals, 
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calcite and vaterite (a CaCO3 polymorph), cement the limestone grains without filling the pores 
and allowing vapour permeability. The effectiveness of the treatment is demonstrated, but the 
penetration depth of the bioconsolidant is limited only to 1 mm and the experiment is carried 
out only in laboratory conditions. 

In order to promote a more sustainable application and to avoid possible fauna 
contamination, Jimenez-Lopez et al. [102] experiment with the possibility of activating the 
biomineralization by the inhabiting microorganisms colonizing the stone material [103]. The 
authors compared this new approach with the Rodriguez-Navarro’s method which uses M. 
xanthus bacterium. The results of the experiment show that the autochthonous microbial 
community promotes a more intense but slower CaCO3 precipitation than M. xanthus. The 
studies by Rodriguez-Navarro et al. and Jimenez-Lopez et al. prove the possibility, at least in 
laboratory conditions, to use selected microorganism for consolidation of porous carbonatic 
materials, but there are only few examples of in situ applications [104]. The bioconsolidation 
methodology may be considered completely harmless towards workers and the environment. In 
terms of environmental compatibility, the use of inhabiting microorganisms may be preferred 
over any new bacteria introduced within the original surface. 

On the other hand, bioconsolidation presents some drawbacks: risks posed by aesthetic 
and structural changes [101]; physico-chemical stability and efficiency over time with the 
original substrate; compatibility with previous operations, as the use of chemicals during 
cleaning could inhibit the growth of precipitating microorganisms [105]. Moreover, the selected 
bacteria strains should not produce endospores, preventing the possibility of incurring an 
uncontrolled and undesired proliferation [100]. This technology is still in its infancy and it is 
not yet available for routine application as the methodologies require specialised operators and 
strict bacterium growing condition.  

 
Protection 
 

Most of the well-known synthetic protectives are often applied by means of volatile 
organic solvents, such as toluene, white spirit and chloroform [71] with evident risk for 
restorers and the environment. In order to reduce toxicity, several studies have been carried out 
which were aimed at testing acrylic aqueous dispersions as protective agents [106-108]. 
Advantages of water disperse products include non-toxicity and non-flammability, aspects 
which are particularly important when the surface in question is extended and therefore high 
volumes of solvents are required.  

Recently, innovative methodologies for the protection of outdoor-exposed cultural 
heritage assets have focused on the possible application of biopolymers and of coatings doped 
with nanometric TiO2 [109-112]. 

 
Biopolymers 
The use of biopolymers in the conservation of cultural heritage may well present 

advantages in terms of eco-compatibility, reversibility and biodegradability. 
The work of Ocak et al. [109] tests the efficiency of four different biopolymers - 

Chitosan, Zein, polyhydroxybutyrate (PHB), high and low molecular weight poly-L-lactide 
(HMWPLA and LMWPLA) - as protective coatings for marble surfaces subject to sulphation 
processes [113]. The biopolymers have been applied to the marble and diluted in different 
solvents: ethanol for Zein, acetic acid/water for Chitosan and chloroform for PHB and PLA. 
The collected data shows that Chitosan and Zein are highly hygroscopic, therefore not suitable 
as protective agents at all. PHB and PLA demonstrate beneficial properties, such as water 
repellency and permeability of water vapour. In particular, regarding sulphation process, 
HMWPLA ensured best SO2 barrier of the all tested biopolymers, but its high brittleness may 
prevent its use for cultural heritage application.  
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Another study by Ocak et al. [110] proposes the use of a PLA matrix filled with 
nanometric montmorillonitic clay. Results show that the bio-nano composite coating is effective 
and has good protective properties, although vapour permeability is worsened because 
nanometric particles typically occlude pores [114-116]. As regards safety issues, it is proven 
that biopolymers have a drastically lower environmental impact and toxicity than oil derivatives 
[117]. Nevertheless, during application, some of these biopolymers, such as PLA, need to be 
dissolved in chloroform, which is toxic and a recognised environmental pollutant [118, 119].  

Nonetheless, solutions in chloroform may well be preferable as traditional methods see 
the use of more toxic and carcinogenic products, as demonstrated in Giuntoli’s case study [111] 
that concerns outdoor bronze monuments. Protection interventions on bronze are normally 
carried out through the extended use of a solution of toluene, acrylic resin and benzotriazole 
(BTA) [120]. BTA is harmful for the environment and carcinogenic to humans [121, 122] but 
remains one of the most effective products for metal protection. In the case study, a copolymer 
made of PLA and BTA (PLLA-BT5) is tested as a protective agent on bronze specimens. The 
PLLA-BT5 copolymer is highly stable with no significant optical changes, and its toxicity is 
drastically reduced as BTA is chemically bond to PLA polymeric chains. 

Biopolymers and in particular PLA based products are a potentially viable alternative to 
synthetic polymers as their production is sustainable and green, but additional studies are 
required for substituting the toxicity solvents. These products are not yet widespread due to 
their production costs, which are still unaffordable and prevent biopolymers from being 
properly known and tested for cultural heritage application; and compatibility problems, such as 
brittleness, low-heat distortion temperature, reduced hydrophobicity, etc. [110] that limit their 
use as protective coatings. 

 
TiO2 nanoparticles 
Nowadays, great interest is given to the possibility of adding nanoparticles of titanium 

dioxide (TiO2) to traditional products, mainly as self-cleaning and microbial photo catalytic 
coatings for civil and historical applications [5, 93, 123-132]. 

The research by Franzoni et al. [112] is only one of the recent studies that focuses on the 
use of aqueous dispersion of nano-TiO2, as self-cleaning and anti-microbial, on plaster 
specimens from the Ex-Albergo del Corso in Bologna. The product proves to be effective for 
both aims, but demonstrates evident wettability. In fact, the treated surfaces show drastic 
reduction of contact angle and water absorption time, as TiO2 makes the surface super-
hydrophilic [133], something that is not acceptable for products advertised as protective. The 
authors selected brushing application in order to reduce risk of inhalation, as the side effects of 
TiO2 nanoparticles are not yet well known. This induced super-hydrophilicity can be attenuated 
by using nano-TiO2 in emulsions with acrylic and polyurethane polymers [123, 124].  

However, this property is still in question as, according to a study by Quagliarini et al. 
[127], it allows water to make a homogeneous film that flows on the surface, without being 
consistently absorbed within the porous substrate. The green aspects of TiO2 application relate 
to its versatility and green production [131]; the possibility to use TiO2 in aqueous dispersion, 
avoiding traditional toxic solvents; its eco-compatibility and low-level impact on chemical 
compositions of materials. Important issues are still pending regarding the effectiveness and 
long-term stability of the titanium coatings in situ, as most of the application studies and 
characterization tests have been carried out in laboratory conditions. As for other innovative 
materials, such as nanolimes, the impact of nano-TiO2 on human health and the environment is 
still a matter of debate, due to the lack of sufficient data and thorough investigation [134]. 
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Conclusions 
 
Owing to an increased general awareness of product toxicology and the introduction of 

new legislations and regulations on chemical production, use and treatment, only in the last few 
years has there been an increasing demand for alternatives to traditional products and 
methodologies that are evidently dangerous. Alternative green products and methodologies are 
already available for the interventions on cultural heritage, however rarely reach restorers in due 
course as they are often published in certain journals that do not target the restorer specifically 
(i.e. Journal and Colloid and Interfaces, Microchemical Journal, Analytica Chimica Acta etc.). 
In worse cases, some products do not even reach the production step, as they are not 
economically or industrially competitive. Furthermore, many of the available green alternatives 
are still difficult to find on the market and their use and preparation requires specialized 
professionals and specific evaluation protocols. Even so, some of these products still require 
further testing regarding their effectiveness, alongside risk assessments for both human health 
and the environment.  

Parallel to the development of green solutions, it is now mandatory to inform and to 
educate restorers on their use, preparation, etc. In this sense a close collaboration between 
operators, companies, and researchers is therefore fundamental. 

It is now essential to meet the demands of the cultural heritage field ecologically, 
economically and socially with aims of a completely green approach for conservation. When 
planning a restoration or conservation intervention, besides the safety of the artefacts, the main 
goal should be to consider all the phases that characterise a restoration project. The focus should 
be on a completely green and holistic direction, fulfilling social, cultural, economical and 
environmental needs. 

  
References 
 
[1] A. Macchia, F. Sacco, S. Morello, F. Prestileo, M.F. La Russa, S.A. Ruffolo, L. Luvidi, G. 

Settimo, L. Rivaroli, M. Laurenzi Tabasso, L. Campanella, Chemical exposure in Cultural 
Heritage restoration: questionannire to define the state of art, Scienza e Beni Culturali 
XXX, Quale sostenibilita’ per il restauro?, 1st-4th July 2014, Bressanone, Italy, pp. 
529-539. 

[2] * * *,  Scienza e Beni Culturali,  http://www.scienzaebeniculturali.it/(accesed on 
31.01.2015) 

[3] * * *, Restauro Sostenibile Archivi - Restauro Sostenibile, 
http://www.restaurosostenibile.eu/(accesed on 31.01.2015) 

[4] * * *, Nanotechnologies for Cultural Conservation, www.nanoforart.eu/(accesed on 
31.01.2015) 

[5] N. Maravelaki, E. Lionakis, C. Kapridaki, Z. Agioutantis, A. Verganelaki, V. Perdikatsis, 
Characterization of hydraulic mortars containing nanotitania for restoration applications, 
12th International Congress on the Deterioration and Conservation of Stone, 22nd-
26th October 2012, New York, USA.  

[6] R. Giorgi, M. Baglioni, D.  Berti, P. Baglioni, New Methodologies for the conservation of 
cultural heritage: Micellar solutions, microemulsions, and hydroxide nanoparticles, 
Accounts of Chemical Research, 43(6), 2010, pp. 695-704.  

[7] P. Cremonesi, L’uso dei solventi organici nella pulitura di opere policrome (second 
edition), Il Prato, Padova, 2000, p. 5, 89-90, 126, 146-147.  

[8] P. Sanmartín, F. Cappitelli, R. Mitchell, Current methods of graffiti removal: A review, 
Construction and Building Materials, 71, 2014, pp. 363-374. 

[9] * * *, Entreprise and Industry,  
         http://ec.europa.eu/enterprise/sectors/chemicals/reach/index_en.htm (accesed on 

31.01.2015) 



E. BALLIANA et al.  
 

 
INT J CONSERV SCI 7, SI1, 2016: 185-202 196 

[10] P. Baglioni, D. Chelazzi, R. Giorgi, G. Poggi, Colloid and materials science for the 
conservation of cultural heritage: Cleaning, consolidation, and deacidification, 
Langmuir, 29(17), 2013, pp. 5110-5122. 

[11] P.G. De Gennes, C. Taupin, Microemulsions and the flexibility of oil/water interfaces, 
Journal of Physical Chemistry, 86(13), 1982, pp. 2294-2304. 

[12] E. Carretti, R. Giorgi, D. Berti, P. Baglioni, Oil-in-water nanocontainers as low 
environmental impact cleaning tools for works of art: Two case studies, Langmuir, 23 
(11), 2007, pp. 6396-6403. 

[13] E. Carretti, B. Salvadori, P. Baglioni, L. Dei, Microemulsions and micellar solutions for 
cleaning wall painting surfaces, Studies in Conservation, 50(2), 2005, pp. 128-136. 

[14] M. Baglioni, Y. Jàidar Benavides, D. Berti, R. Giorgi, U. Keiderling, P. Baglioni, An 
amine-oxide surfactant-based microemulsion for the cleaning of works of art, Journal of 
Colloid and Interface Science, 440, 2015, pp. 204-210. 

[15] S. Grassi, E. Carretti, P. Pecorelli, F. Iacopini, P. Baglioni, L. Dei, The conservation of the 
Vecchietta's wall paintings in the Old Sacristy of Santa Maria della Scala in Siena: The 
use of nanotechnological cleaning agents, Journal of Cultural Heritage, 8(2), 2007, pp. 
119-125.  

[16] P. Sanmartín, A. DeAraujo, A. Vasanthakumar, R. Mitchell, Feasibility study involving the 
search for natural strains of microorganisms capable of degrading graffiti from heritage 
materials, International Biodeterioration and Biodegradation, 103, 2015, pp. 186-190. 

[17] N. Barbabietola, Development of microbial technologies in Conservation and Restoration, 
PhD Thesis, Florence University, 2012, Florence, Italy. 

[18] G. Ranalli, M. Matteini, I. Tosini, E. Zanardini, C. Sorlini, Bioremediation of Cultural 
Heritage: Removal of Sulphates, Nitrates and Organic Substances, Of Microbes and Art, 
3, 2000, pp. 231-245. 

[19] G. Ranalli, G. Alfano, C. Belli, G. Lustrato, M.P. Colombini, I. Bonaduce, E. Zanardini, P. 
Abbruscato, F. Cappitelli, C. Sorlini, Biotechnology applied to cultural heritage: 
biorestoration of frescoes using viable bacterial cells and enzymes, Journal of Applied 
Microbiology, 98, 2005, pp. 73-83. 

[20] M. Mazzoni, C. Alisi, F. Tasso, A. Cecchini, P. Marconi, A.R. Sprocati, Laponite micro-
packs for the selective cleaning of multiple coherent deposits on wall paintings: The case 
study of Casina Farnese on the Palatine Hill (Rome-Italy), International 
Biodeterioration and Biodegradation, 94, 2014, pp. 1-11. 

[21] F. Cappitelli, P. Principi, C. Sorlini, Biodeterioration of modern materials in contemporary 
collections: can biotechnology help?, Trends in Biotechnology, 24(8), 2006, pp. 350-
354. 

[22] F. Cappitelli, L. Toniolo, A. Sansonetti, D. Gulotta, G. Ranalli, E. Zanardini, C. Sorlini, 
Advantages of using microbial technology over traditional chemical technology in 
removal of black crusts from stone surfaces of historical monuments, Applied and 
Environmental Microbiology, 73(17), 2007, pp. 5671-5675. 

[23] A. Polo, F. Cappitelli, L. Brusetti, P. Principi, F. Villa, L. Giacomucci, G. Ranalli, C. 
Sorlini, Feasibility of Removing Surface Deposits on Stone Using Biological and 
Chemical Remediation Methods, Microbial Ecology, 60(1), 2010, pp. 1-14. 

[24] E. Gioventù, P.F. Lorenzi, F. Villa, C. Sorlini, M. Rizzi, A. Cagnini, A. Griffo, F. 
Cappitelli, Comparing the bioremoval of black crusts on colored artistic lithotypes of the 
Cathedral of Florence with chemical and laser treatment, International Biodeterioration 
and Biodegradation, 65(6), 2011, pp. 832-839. 

[25] E. Gioventù, P. Lorenzi, Bio-Removal of Black Crust from Marble Surface: Comparison 
with Traditional Methodologies and Application on a Sculpture from the Florence's 
English Cemetery, Procedia Chemistry, 8, 2013, pp. 123-129. 



ASSESSING THE VALUE OF GREEN CONSERVATION FOR CULTURAL HERITAGE  
 

 
http://www.ijcs.uaic.ro 197 

[26] G. Lustrato, G. Alfano, A. Andreotti, M.P. Colombini, G. Ranalli, Fast biocleaning of 
mediaeval frescoes using viable bacterial cells, International Biodeterioration and 
Biodegradation, 69, 2012, pp. 51-61. 

[27] M. Lancaster, Green Chemistry (second edition), RSC Publishing, Cambridge, 2010, pp. 
163-164. 

[28] D. Zhao, M. Wu, Y. Kou, E. Min, Ionic liquids: applications in catalysis, Catalysis 
Today, 74(1), 2002, pp. 157-189. 

[29] N.V. Plechkova, K.R. Seddon, Applications of ionic liquids in the chemical industry, 
Chemical Society Reviews, 37(1), 2008, pp. 123-150. 

[30] S. Zhu, Y. Wu, Q. Chen, Z. Yu, C. Wang, S. Jin, S., Y. Ding, G. Wu, Dissolution of 
cellulose with ionic liquids and its application: a mini-review, Green Chemistry, 8(4), 
2006, pp. 325-327. 

[31] S. Pandey, Analytical applications of room-temperature ionic liquids: A review of recent 
efforts, Analytica Chimica Acta, 556(1), 2006, pp. 38-45. 

[32] M.F. Pacheco, A.I. Pereira, L.C. Branco,  A.J. Parola, Varnish removal from paintings 
using ionic liquids, Journal of Materials Chemistry A, 1, 2013, p. 7016. 

[33] S. Hrdlickova Kuckova, M. Crhova Krizkova, C.L. Cortes Pereira, R. Hynek, O. Lavrova, 
T. Busani, L.C. Branco, I.C.A. Sandu, Assessment of Green Cleaning Effectiveness on 
Polychrome Surfaces by MALDI-TOF Mass Spectrometry and Microscopic Imaging, 
Microscopy Research and Technique, 77, 2014, pp. 574-585. 

[34] J.S. Yadav, B.V.S. Reddy, A.K. Basak, A. Venkat Narsaiah, [Bmim]BF4 ionic liquid: a 
novel reaction medium for the synthesis of β-amino alcohols, Tetrahedron Letters, 44(5), 
2003, pp. 1047-1050. 

[35] J.S. Yadav, B.V.S. Reddy, A.K. Basak, A. Venkat Narsaiah, [Bmim]PF6 and BF4 ionic 
liquids as novel and recyclable reaction media for aromatic amination, Tetrahedron 
Letters, 44(10), 2003, pp. 2217-2220. 

[36] T. Itoh, Y. Nishimura, N. Ouchi, S. Hayase, 1-Butyl-2,3-dimethylimidazolium 
tetrafluoroborate: the most desirable ionic liquid solvent for recycling use of enzyme in 
lipase-catalyzed transesterification using vinyl acetate as acyl donor, Journal of 
Molecular Catalysis B: Enzymatic, 26(1–2), 2003, pp. 41-45. 

[37] S. Park, R.J. Kazlauskas, Biocatalysis in ionic liquids – advantages beyond green 
technology, Current Opinion in Biotechnology, 14(4), 2003, pp. 432-437. 

[38] Q.H. Tang, D. Zhou, Y.L. Wang, G.F. Liu, Laser cleaning of sulfide scale on compressor 
impeller blade, Applied Surface Science, 355, 2015, pp. 334-340. 

[39] A. Gervais, M. Meier, P. Mottner, G. Wiedemann, W. Conrad, G. Haber, Cleaning 
Historical Metals: Performance of Laser Technology in Monument Preservation, Lasers 
in the Conservation of Artworks, LACONA VI Proceedings, 21st-25th September 
2005, Vienna, Austria, pp. 37-44. 

[40] J. Kolar, M. Strlic, D. Muller-Hess, A. Gruber, K. Troschke, S. Pentzien, W. Kautek, Laser 
cleaning of paper using Nd:YAG laser running at 532 nm, Journal of Cultural Heritage, 
4, 2003, pp. 185-187. 

[41] S. Siano, R. Pini, R. Salimbeni, M. Giamello, A. Scala, F. Fabiani, P. Bianchini, In field 
tests  and operative applications of improved laser techniques for stone cleaning, 
Proceedings of the 9th International Congress on Deterioration and Conservation of 
Stone, 19th-24th June 2000, Venice, Italy, pp. 569-576. 

[42] A. Staicu, I. Apostol, A. Pascu, I. Urzica, M.L. Pascu, V. Damian, Minimal invasive 
control of paintings cleaning by LIBS, Optics and Laser Technology, 77, 2016, pp. 187-
192. 

[43] C. Gaetani, U. Santamaria, The laser cleaning of wall paintings, Journal of Cultural 
Heritage, 1, 2000, pp. 199-207. 

[44] M. Schreiner, M. Strlič, R. Salimbeni, Handbook on the Use of Lasers in Conservation 
and Conservation Science, COST Office, Brussels, 2008. 



E. BALLIANA et al.  
 

 
INT J CONSERV SCI 7, SI1, 2016: 185-202 198 

[45] F. Margheri, S. Modi, L. Masotti, P. Mazzinghi, R. Pin, S. Siano, R. Salimbeni, SMART 
CLEAN: a new laser system with improved emission characteristics and transmission 
through long optical fibres, Journal of Cultural Heritage, 1, 2000, pp. S119-S123. 

[46] R. Salimbeni, R. Pini, S. Siano, A variable pulse width Nd:YAG lasser for conservation, 
Journal of Cultural Heritage, 4, 2000, pp. 72s-76s. 

[47] A.L. Schawlow, Lasers, Science, 149(3679), 1965, pp. 13-22. 
[48] J.F. Asmus, C.G. Murphy, W.H. Munk, Studies on the interaction of laser radiation with 

art artifacts, Proceedings SPIE 0041, Developments in Laser Technology II, 27th 
August 1973, San Diego, USA, p. 19. 

[49] J.F. Asmus, L. Lazzarini, A. Martini, V. Fassina, Performance of the Venice Statue 
Cleaner, Proceedings of the Fifth Annual Meeting of the American Institute for 
Conservation of Historic and Artistic Works, 1977, Boston, USA, pp. 5-11. 

[50] C. Fotakis, D. Anglos, V. Zafiropulos, S. Georgiou, V. Tornari, Lasers in the 
Preservation of Cultural Heritage: Principles and Applications, Taylor & Francis, 
London, 2006. 

[51] S. Samolik, M. Walczak, M. Plotek, A. Sarzynski, I. Pluska, J. Marczak, Investigation into 
the removal of graffiti on mineral supports: Comparison of nano-second Nd:YAG laser 
cleaning with traditional mechanical and chemical methods, Studies in Conservation, 60 
(S1, Proceedings of the LACONA 10 Conference, Sharjah 2014), 2015, pp. S58-S64.  

[52] F. Colao, R. Fantoni, V. Lazic, A. Morone, A. Santagata, A. Giardini, LIBS used as a 
diagnostic tool during the laser cleaning of ancient marble from Mediterranean areas, 
Applied Physics A: Materials Science and Processing, 79, 2004, pp. 213–219. 

[53] * * *, Graffiti Ben Shepard | KQED Science, 
http://ww2.kqed.org/science/2013/11/14/soy- and-dry-ice-among-san-franciscos-new-
tricks-to-banish-city-graffiti/ 

[54] * * *,  Draft Work Plan comment ltr-CaHNSC - CalSAFER,  
http://oehha.ca.gov/prop65/prop65_list/files/P65single110813.pdf 

[55] * * *,Preservation Briefs. Removing Graffiti from Historic Masonry, 
         http://www.nps.gov/tPS/How-TO-PREsERve/preservedocs/preservation-

briefs/38Preserve-Brief-Graffiti.pdf 
[56] P. Ortiz, V. Antúnez, R. Ortiz, J.M. Martín, M.A. Gómez, A.R. Hortal, B. Martínez-Haya, 

Comparative study of pulsed laser cleaning applied to weathered marble surfaces, 
Applied Surface Science, 283, 2013, pp. 193-201. 

[57] R. Wolbers, Cleaning Painted Surfaces Aqueous Methods, Archetype Publications, 
London, 2000.  

[58] D. Stulik, D. Miller, H. Khanjian, N. Khandekar, R. Wolbers, J. Carlson, W.C. Petersen, 
Solvent Gels for the Cleaning of Works of Art: The Residue Question, The Getty 
Conservation Institute, Los Angeles, 2004. 

[59] P. Baglioni, D. Berti, M. Bonini, E. Carretti, L. Dei, E. Fratini, R. Giorgi, Micelle, 
microemulsions and gels for the conservation of cultural heritage, Advances in Colloid 
and Interface Science, 205, 2014, pp. 361-371. 

[60] C. Mazzuca, L. Micheli, M. Carbone, F. Basoli, E. Cervelli, S. Iannuccelli, S. Sotgiu, A. 
Palleschi, Gellan hydrogel as a powerful tool in paper cleaning process: A detailed study, 
Journal of Colloid and Interface Science, 416, 2014, pp. 205-211. 

[61] A. Casoli, C. Isca, S. De Iasio, L. Botti, S. Iannuccelli, L. Residori, D. Ruggiero, S. Sotgiu, 
Analytical evaluation, by GC/MS, of gelatine removal from ancient papers induced by wet 
cleaning: A comparison between immersion treatment and application of rigid Gellan gum 
gel, Microchemical Journal, 117, 2014, pp. 61-67. 

[62] E. Carretti, L. Dei, R.G. Weiss, P. Baglioni, A new class of gels for the conservation of 
painted surfaces, Journal of Cultural Heritage, 9(4), 2008, pp. 386-393. 

[63] M. Bonini, S. Lenz, R. Giorgi, P. Baglioni, Nanomagnetic Sponges for the Cleaning of 
Works of Art, Langmuir, 23(17), 2007, pp. 8681-8685. 



ASSESSING THE VALUE OF GREEN CONSERVATION FOR CULTURAL HERITAGE  
 

 
http://www.ijcs.uaic.ro 199 

[64] E. Carretti, S. Grassi, M. Cossalter, I. Natali, G. Caminati, R.G. Weiss, P. Baglioni, L. Dei, 
Poly(vinyl alcohol)-Borate Hydro/Cosolvent Gels: Viscoelastic Properties, Solubilizing 
Power, and Application to Art Conservation, Langmuir, 25(15), 2009, pp. 8656-8662.  

[65] J.A.L. Domingues, N. Bonelli, R. Giorgi, E. Fratini, F. Gorel, P. Baglioni, Innovative 
Hydrogels Based on Semi-Interpenetrating p(HEMA)/PVP Networks for the Cleaning of 
Water-Sensitive Cultural Heritage Artifacts, Langmuir, 29, 2013, pp. 2746-2755.  

[66] B.J. Tighe, Hydrogels in Medicine and Pharmacy, CRC Press Inc., Boca Raton, 1987, 
pp. 53-82. 

[67] E.J. Mack, T. Okano, S.W. Kim, Hydrogels in Medicine and Pharmacy, CRC Press Inc., 
Boca Raton, 1987, pp. 65-93. 

[68] F. Haaf, A. Sanner, F. Straub, Polymers of N-Vinylpyrrolidone: Synthesis, 
Characterization and Uses, Polymer Journal, 17, 1985, pp. 143-152. 

[69] P. Baglioni, R. Giorgi, L. Dei, Soft condensed matter for the conservation of cultural 
heritage, Comptes Rendus Chimie, 12, 2009, pp. 61-69. 

[70] M. Sun, J. Zou, H. Zhang, B. Zhang, Measurement of reversible rate of conservation 
materials based on gel cleaning approach, Journal of Cultural Heritage, 16 (5), 2015, 
pp. 719-727.  

[71] M. Favaro, R. Mendichi, F. Ossola, U. Russo, S. Simon, P. Tomasin, P.A. Vigatoa, 
Evaluation of polymers for conservation treatments of outdoor exposed stone monuments. 
Part I. Photo-oxidative weathering, Polymer Degradation and Stability, 91, 2006, pp. 
3083–3096. 

[72] E. Carretti, L. Dei, Physicochemical characterization of acrylic polymeric resins coating 
porous materials of artistic interest, Progress in Organic Coatings, 49, 2004, pp. 282–
289. 

[73] E. Zendri, G. Biscontin, I. Nardini, S. Riato, Characterization and reactivity of silicatic 
consolidants, Construction and Building Materials, 21(5), 2007, pp. 1098-1106.  

[74] J. Ciabach, J.W. Lukaszewicz, Silicone Emulsion Concentrate VP1311 as a Water 
Repellent for Natural Stone, Conservation of stone and other materials, RILEM-
UNESCO, 29th June-1st July 1993, Paris, France, pp. 697-704.  

[75] M.W. Phillips, Alkali-soluble acrylic consolidants for plaster: a preliminary investigation, 
Studies in Conservation, 32(4), 1987, pp. 145-152. 

[76] S. Liberti, Consolidamento dei materiali da costruzione nei monumenti antichi, Bollettino 
Istituto Centrale del Restauro, 21(2), 1955, pp. 43-70. 

[77] A. Glisenti, G. Biscontin, A. Viscardi, Valutazione dei protettivi all’acqua e in solvente per 
superfici lapidee, Le pietre nell’architettura: struttura e superfici, 25th-28th June 1991, 
Bressanone, Italy, pp. 473-484. 

[78] E. Doehne, C.A. Price, Stone Conservation (second edition), The Getty Conservation 
Institute, Los Angeles, 2010. 

[79] E. Sassoni, S. Naidu, G.W. Scherer, The use of hydroxyapatite as a new inorganic 
consolidant for damaged carbonate stones, Journal of Cultural Heritage, 12(4), 2011, 
pp. 346-355. 

[80] D. Chelazzi, G. Poggi, Ya. Jaidar, N. Toccafondi, R. Giorgi, P. Baglioni, Hydroxide 
nanoparticles for cultural heritage: Consolidation and protection of wall paintings and 
carbonate materials, Journal of Colloid and Interface Science, 392, 2013, pp. 42-49. 

[81] R. Feynman, There’s plenty of room at the bottom, Engineering and Science, 23(5), 1960, 
pp. 22-36.  

[82] G. Oberdörster, A. Maynard, K. Donaldson, V. Castranova, J. Fitzpatrick, K. Ausman, J. 
Carter, B. Karn, W. Kreyling, D. Lai, S. Olin, N. Monteiro-Riviere, D. Warheit, H. Yang, 
Principles for characterizing the potential human health effects from exposure to 
nanomaterials: elements of a screening strategy, Particle and Fibre Toxicology, 2(8), 
2005. 



E. BALLIANA et al.  
 

 
INT J CONSERV SCI 7, SI1, 2016: 185-202 200 

[83] N. O'Brien, E. Cummins, Ranking initial environmental and human health risk resulting 
from environmentally relevant nanomaterials, Journal of Environmental Science and 
Health. Part A, Toxic/Hazardous Substances and Environmental Engineering, 45(8), 
2010, pp. 992-1007. 

[84] G. Ramachandran, Assessing Nanoparticle Risks to Human Health, Elsievier, 
Amsterdam, 2011. 

[85] K. Syberg, S.F. Hansen, Environmental risk assessment of chemicals and nanomaterials — 
The best foundation for regulatory decision-making?, Science of the Total Environment, 
541, 2016, pp. 784-794. 

[86] A. Blee, J.G. Matisons, Nanoparticles and the conservation of cultural heritage, Material 
Science Forum, 32, 2008, pp. 121–128. 

[87] P. Baglioni, D. Chelazzi, R. Giorgi, Nanotechnologies in the Conservation of Cultural 
Heritage, Springer, Houten, 2015. 

[88] R. Giorgi, L. Dei, C.V. Schettino, P. Baglioni, A New Method for Paper Deacidification 
Based on Calcium Hydroxide Dispersed in Nonaqueous Media, Preprint of the IIC 
Congress 2002 – Works of Art on Paper, Books, Documents and Photographs: 
Techniques and Conservation, IIC, 2002, London, UK, p. 69. 

[89] R. Giorgi, L. Dei, M. Ceccato, C.V. Schettino P. Baglioni, Nanotechnologies for 
Conservation of Cultural Heritage: Paper and Canvas Deacidification, Langmuir, 18, 
2002, pp. 8198-8203. 

[90] A. Zornoza-Indart, P. Lopez-Arce, Silica nanoparticles (SiO2): Influence of relative 
humidity in stone consolidation, Journal of Cultural Heritage, Available online 28 
August 2015.  

[91] E.J. Schofield, R. Sarangi, A. Mehta, A. M. Jones, A. Smith, J. F.W. Mosselmans, A.V. 
Chadwick, Strontium carbonate nanoparticles for the surface treatment of problematic 
sulfur and iron in waterlogged archaeological wood, Journal of Cultural Heritage, 
Available online 19 August 2015.  

[92] C. Miliani, M.L. Velo-Simpson, G.W. Scherer, Particle-modified consolidants: A study on 
the effect of particles on sol–gel properties and consolidation effectiveness, Journal of 
Cultural Heritage, 8(1), 2007, pp. 1-6. 

[93] M. Barberio, S. Veltri, A. Imbrogno, F. Stranges, A. Bonanno, P. Antici, TiO2 and SiO2 
nanoparticles film for cultural heritage: Conservation and consolidation of ceramic 
artifacts, Surface and Coatings Technology, 12, 2014, p. 271. 

[94] I. de Rosario, F. Elhaddad, A. Pan, R. Benavides, T. Rivas, M.J. Mosquera, Effectiveness 
of a novel consolidant on granite: Laboratory and in situ results, Construction and 
Building Materials, 76, 2015, pp. 140-149.  

[95] M.J. Mosquera, J.F. Illescas, D.S. Facio, Patent P201200152 2012. 
[96] L. Falchi, E. Balliana, F. C. Izzo, L. Agostinetto, E. Zendri, Distribution of nanosilica 

dispersions in Lecce stone, Sciences at Ca’Foscari, 1, 2013, pp. 39-46.  
[97] K.L. Dreher, Health and Environmental Impact of Nanotechnology: Toxicological 

Assessment of Manufactured Nanoparticles, Toxicological Sciences, 77, 2004, pp. 3-5. 
[98] M. Monte, Oxalate film formation on marble specimens caused by fungus, Journal of 

Cultural Heritage, 4, 2003, pp. 255-258. 
[99] R.E. Riding, S.M. Awramik, Microbial Sediments, Springer, Berlin, 2013.  
[100] C. Rodriguez-Navarro, M. Rodriguez-Gallego, K. Ben Chekroun, M. T. Gonzalez-

Muñoz, M. T. Gonzalez-Mun, Conservation of Ornamental Stone by Myxococcus xanthus 
- Induced Carbonate Biomineralization, Applied and Environmental Microbiology, 69 
(4), 2003, pp. 2182–2193.  

[101] A. Webster, E. May, Bioremediation of weathered-building stone surfaces, Trends in 
Biotechnology, 24(6), 2006, pp. 255-260.  

[102] C. Jimenez-Lopez, C. Rodriguez-Navarro, G. Piñar, F.J. Carrillo-Rosúa, M. Rodriguez-
Gallego, M.T. Gonzalez-Muñoz, Consolidation of degraded ornamental porous limestone 



ASSESSING THE VALUE OF GREEN CONSERVATION FOR CULTURAL HERITAGE  
 

 
http://www.ijcs.uaic.ro 201 

stone by calcium carbonate precipitation induced by the microbiota inhabiting the stone, 
Chemosphere, 68(10), 2007, pp. 1929-1936. 

[103] C. Urzi, M. Garcia-Valles, M. Vendrell, A. Pernice, Biomineralization processes on rock 
and monument surfaces observed in field and laboratory conditions, Geomicrobiology 
Journal, 16, 1999, pp. 39–54. 

[104] J. Ettenauer, G. Piñar, K. Sterflinger, M.T. Gonzalez-Muñoz, F. Jroundi, Molecular 
monitoring of the microbial dynamics occurring on historical limestone buildings during 
and after the in situ application of different bio-consolidation treatments, Science of The 
Total Environment, 409(24), 2011, pp. 5337-5352. 

[105] G. Le Métayer-Levrel, S. Castanier, G. Orial, J.-F. Loubière, J.-P. Perthuisot, 
Applications of bacterial carbonatogenesis to the protection and regeneration of 
limestones in buildings and historic patrimony, Sedimentary Geology, 126(1–4), 1999, 
pp. 25-34. 

[106] P.M. Whitmore, Val G. Colaluca, The natural and accelerated aging of an acrylic artists’ 
medium, Studies in Conservation, 40, 1995, pp. 51-64. 

[107] F.N. Jones, W. Mao, P.D. Ziemer, F. Xiao, J. Hayes, M. Golden, Artist paints—an 
overview and preliminary studies of durability, Progress in Organic Coatings, 52(1), 
2005, pp. 9-20. 

[108] N.S. Allen, M.J. Parker, C.J. Regan, R.B. McIntyre, W.A.E. Dunk, The durability of 
water-borne acrylic coatings, Polymer Degradation and Stability, 47(1), 1995, pp. 117-
127. 

[109] Y. Ocak, A. Sofuoglu, F. Tihminlioglu, H. Böke, Protection of marble surfaces by using 
biodegradable polymers as coating agent, Progress in Organic Coatings, 66(3), 2009, 
pp. 213-220. 

[110] Y. Ocak, A. Sofuoglu, F. Tihminlioglu, H. Böke, Sustainable bio-nano composite 
coatings for the protection of marble surfaces, Journal of Cultural Heritage, 16(3), 
2015, pp. 299-306.  

[111] G. Giuntoli, L. Rosi, M. Frediani, B. Sacchi, B. Salvadori, S. Porcinai, P. Frediani, Novel 
coatings from renewable resources for the protection of bronzes, Progress in Organic 
Coatings, 77, 2014, pp. 892-903. 

[112] E. Franzoni, A. Fregni, R. Gabrielli, G. Graziani, E. Sassoni, Compatibility of 
photocatalytic TiO2-based finishing for renders in architectural restoration: A preliminary 
study, Building and Environment, 80, 2014, pp. 125-135. 

[113] C. Giavarini, M.L. Santarelli, R. Natalini, F. Freddi, A non-linear model of sulphation of 
porous stones: Numerical simulations and preliminary laboratory assessments, Journal of 
Cultural Heritage, 9(1), 2008, pp. 14-22. 

[114] O. Ozcalik, F. Tihminlioglu, Barrier properties of corn zein nanocomposite coated 
polypropylene films for food packaging applications, Journal of Food Engineering, 114 
(4), 2013, pp. 505-513. 

[115] H. Oguzlu, F. Tihminlioglu, Preparation and barrier properties of chitosan layered 
silicate nano composites films, Macromolecular Symposia, 298(1), 2010, pp. 91–98. 

[116] J.-W. Rhim, S.-I. Hong, C.-S. Ha, Tensile, water vapor barrier and antimicrobial 
properties of PLA/nanoclay composite films, LWT - Food Science and Technology, 42 
(2), 2009, pp. 612-617. 

[117] M.J. John, S. Thomas, Biofibres and biocomposites, Carbohydrate Polymers, 71(3), 
2008, pp. 343-364.  

[118] * * *, ATSDR Toxic Substances Portal, 
http://www.atsdr.cdc.gov/substances/toxsubstance.asp?toxid=16 

[119] * * *, Chloroform | Technology Transfer Network Air Toxics Web, 
http://www3.epa.gov/airtoxics/hlthef/chlorofo.html 

[120] D. Erhardt, W. Hopwood, T. Padfield, N.F. Veloz, Durability of Incralac, Examination of 
a Ten Year Old Treatment, Preprints ICOM (International Council of Museums) 



E. BALLIANA et al.  
 

 
INT J CONSERV SCI 7, SI1, 2016: 185-202 202 

Conservation Committee, 10th–14th September 1984, Copenhagen, Denmark, pp. 22.1–
22.3. 

[121] D.A Pillard, J.S Cornell, D.L DuFresne, M.T Hernandez, Toxicity of Benzotriazole and 
Benzotriazole Derivatives to Three Aquatic Species, Water Research, 35(2), 2001, pp. 
557-560. 

 [122] * * *, Modelling Physico-chemical Properties of (benzo)triazoles, and Screening for 
Environmental Partitioning, 

        http://www.epa.gov/HPV/pubs/summaries/benzo/c13456tp.pdf  
[123] L. D’Orazio, A. Grippo, A water dispersed Titanium dioxide/poly(carbonate urethane) 

nanocomposite for protecting cultural heritage: Preparation and properties, Progress in 
Organic Coatings, 79, 2015, pp. 1-7. 

[124] M.F. La Russa, S.A. Ruffolo, N. Rovella, C.M. Belfiore, A.M. Palermo, M.T. Guzzi, 
G.M. Crisci, Multifunctional TiO2 coatings for Cultural Heritage, Progress in Organic 
Coatings, 74(1), 2012, pp. 186-191. 

[125] M.F. La Russa, A. Macchia, S.A. Ruffolo, F. De Leo, M. Barberio, P. Barone, G.M. 
Crisci, C. Urzì, Testing the antibacterial activity of doped TiO2 for preventing 
biodeterioration of cultural heritage building materials, International Biodeterioration 
and Biodegradation, 96, 2014, pp. 87-96. 

[126] E. Quagliarini, F. Bondioli, G.B. Goffredo, C. Cordoni, P. Munafò, Self-cleaning and de-
polluting stone surfaces: TiO2 nanoparticles for limestone, Construction and Building 
Materials, 37, 2012, pp. 51-57. 

[127] E. Quagliarini, F. Bondioli, G.B. Goffredo, A. Licciulli, P. Munafò, Self-cleaning 
materials on Architectural Heritage: Compatibility of photo-induced hydrophilicity of 
TiO2 coatings on stone surfaces, Journal of Cultural Heritage, 14(1), 2013, pp. 1-7. 

[128] E. Quagliarini, F. Bondioli, G.B. Goffredo, A. Licciulli, P. Munafò, Smart surfaces for 
architectural heritage: Preliminary results about the application of TiO2-based coatings 
on travertine, Journal of Cultural Heritage, 13(2), 2012, pp. 204-209. 

[129] P. Munafò, G.B. Goffredo, E. Quagliarini, TiO2-based nanocoatings for preserving 
architectural stone surfaces: An overview, Construction and Building Materials, 84, 
2015, pp. 201-218. 

[130] L. Graziani, E. Quagliarini, F. Bondioli, M. D'Orazio, Durability of self-cleaning TiO2 
coatings on fired clay brick façades: Effects of UV exposure and wet & dry cycles, 
Building and Environment, 71, 2014, pp. 193-203. 

[131] A. Fujishima, T.N. Rao, D.A. Tryk, Titanium dioxide photocatalysis, Journal of 
Photochemistry and Photobiology C: Photochemistry Reviews, 1(1), 2000, pp. 1-21. 

[132] A. Mills, C. O’Rourke, K. Moore, Powder semiconductor photocatalysis in aqueous 
solution: An overview of kinetics-based reaction mechanisms, Journal of Photochemistry 
and Photobiology A: Chemistry, 310, 2015, pp. 66-105.  

[133] M. David Tobaldi,  Materiali ceramici per edilizia con funzionalità fotocatalitica, PhD 
Thesis, Universita di Bologna, 2009,  

         http://amsdottorato.unibo.it/1535/1/DavidMaria_Tobaldi_Tesi.pdf 
[134] R. Kaegi, A. Ulrich, B. Sinnet, R. Vonbank, A. Wichser, S. Zuleeg, H. Simmler, S. 

Brunner, H. Vonmont, M. Burkhardt, M. Boller, Synthetic TiO2 nanoparticle emission 
from exterior facades into the aquatic environment, Environmental Pollution, 156(2), 
2008, pp. 233-239. 

 
 
Received: September, 24, 2015 
Accepted: February, 25, 2016 
 
 
 




