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ɞɨ ɤɨɬ<ɨɪɨɝɨ> ɧɢɤɚɤ ɧɟ ɦɨɝɥɚ ɞɨɪɜɚɬɶɫɹ; ɬɟɩɟɪɶ ɪɟɲɢɥɚ ɧɟ ɨɬɤɥɚɞɵ-
ɜɚɬɶ ɞɚɥɟɟ ɢ ɩɨɫɥɚɬɶ ȼɚɦ ɯɨɬɶ ɤɨɪɨɬɟɧɶɤɢɣ ɩɪɢɜɟɬ. Ɂɧɚɟɬɟ ɥɢ ȼɵ, ɱɬɨ 
Ȼɨɪ<ɢɫ> ɇɢɤ<ɨɥɚɟɜɢɱ> ɭɦɟɪ ɨɬ ɩɨɫɥɟɞɫɬɜɢɣ ɫɨɥɧɟɱɧɨɝɨ ɭɞɚɪɚ;2 ɩɪɨ-
ɰɢɬɢɪɨɜɚɧɧɵɟ (ɱɭɞɟɫɧɨ ɩɟɪɟɜɟɞɟɧɧɵɟ) ȼɚɦɢ ɫɬɢɯɢ ɩɨɥɭɱɚɸɬ ɟɳɟ ɨɫɨ-
ɛɵɣ, ɩɪɨɪɨɱɟɫɤɢɣ ɫɦɵɫɥ.3 ɋɨɛɢɪɚɟɬɟɫɶ ɥɢ ɤ ɧɚɦ? Ɇɵ ɨɱɟɧɶ ɠɞɟɦ. ɋɬɚ-
ɬɶɹ ȼɚɲɟɝɨ ɞɪɭɝɚ ɜ “Vita e Pensiero” ɜ ɨɛɳɟɦ ɯɨɪɨɲɚ. Ɉɧ ɬɚɤ ɝɥɭɛɨɤɨ ɢ 
ɬɨɧɤɨ ɩɨɧɹɥ ɭɱɟɧɢɟ ɨ ɉɚɦɹɬɢ, ɥɢɲɶ ɫɥɟɝɤɚ ɧɚɦɟɱɟɧɧɨɟ ȼɹɱ-ɨɦ ɂɜ-ɟɦ ɜ 
“ɉɟɪɟɩɢɫɤɟ”, ɱɬɨ ɟɦɭ ɡɚ ɷɬɨ ɩɨɱɬɢ ɱɬɨ ɦɨɠɧɨ ɨɬɩɭɫɬɢɬɶ ɝɪɟɯ ɚɛɫɨɥɸɬ-
ɧɨɝɨ ɧɟɩɨɧɢɦɚɧɢɹ Ƚɟɪɲɟɧɡɨɧɚ ɢ ɧɟɫɤɥɚɞɧɨɫɬɶ ɧɟɫɤɨɥɶɤɢɯ ɝɪɭɛɵɯ ɮɪɚɡ 
ɨ ɧɟɦ. 

ɇɟ ɡɧɚɸ, ɭɞɚɫɬɫɹ ɥɢ ɦɧɟ ɩɪɢɟɯɚɬɶ ɧɚ ɜɵɫɬɚɜɤɭ Ɇɚɪɢɢ. Ʉɨɝɞɚ ɨɧɚ 
ɨɬɤɪɵɜɚɟɬɫɹ ɢ ɫɤɨɥɶɤɨ ɩɪɨɞɥɢɬɫɹ?4 Ɉɬ ɞɭɲɢ ɠɟɥɚɸ ɟɣ ɬɪɢɭɦɮɚ. 

ȼɫɟɦ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ ɢ ɩɨɰɟɥɭɢ (ɤɨɦɭ ɦɨɠɧɨ). 
ȼ. ɂ. ȼɚɫ ɛɥɚɝɨɞɚɪɢɬ ɢ ɞɭɲɟɜɧɨ ɩɪɢɜɟɬɫɬɜɭɟɬ. 
Ɉɛɧɢɦɚɸ ɧɟɠɧɨ. ȼɚɲɚ Ɉɥɶɝɚ. 
 

1 Ɋɟɱɶ ɢɞɟɬ ɨ ɧɟɤɪɨɥɨɝɟ ɋɢɧɶɨɪɟɥɥɢ, ɫɦ.: Resnevic O. La morte di Andrea Bieli (1880-
1934) // L’Italia Letteraria. 21 gennaio 1934. ʋ 5. Ɋ. 7. 

2 ɗɬɚ ɜɟɪɫɢɹ ɫɦɟɪɬɢ Ⱥɧɞɪɟɹ Ȼɟɥɨɝɨ ɛɵɥɚ ɪɚɫɩɪɨɫɬɪɚɧɟɧɚ ɜ ɷɦɢɝɪɚɧɬɫɤɢɯ ɤɪɭɝɚɯ: 
ɫɪ.: “ɍɦɟɪ ɨɧ, ɤɚɤ ɢɡɜɟɫɬɧɨ, 8 ɹɧɜɚɪɹ 1934 ɝ., ɨɬ ɩɨɫɥɟɞɫɬɜɢɣ ɫɨɥɧɟɱɧɨɝɨ ɭɞɚɪɚ” (ɏɨ-
ɞɚɫɟɜɢɱ ȼ. Ɏ. ɇɟɤɪɨɩɨɥɶ. Paris 1976. ɋ. 99). ɇɚ ɫɚɦɨɦ ɞɟɥɟ Ȼɟɥɵɣ ɭɦɟɪ ɨɬ ɫɤɥɟɪɨɡɚ ɫɨ-
ɫɭɞɨɜ ɦɨɡɝɚ ɢ ɫɟɪɢɢ ɤɪɨɜɨɢɡɥɢɹɧɢɣ. ɋɨɥɧɟɱɧɵɣ ɭɞɚɪ, ɫɥɭɱɢɜɲɢɣɫɹ ɡɚ ɩɨɥɝɨɞɚ ɞɨ ɫɦɟɪ-
ɬɢ ɜ Ʉɨɤɬɟɛɟɥɟ, “ɬɨɥɶɤɨ ɭɫɤɨɪɢɥ ɧɟɢɡɛɟɠɧɭɸ ɪɚɡɜɹɡɤɭ” (ɫɦ. ɞɢɚɝɧɨɡ ɩɪɨɮɟɫɫɨɪɚ Ⱥ.ɂ.  
Ⱥɛɪɢɤɨɫɨɜɚ: Ⱥɧɞɪɟɣ Ȼɟɥɵɣ: ɩɨɫɦɟɪɬɧɚɹ ɞɢɚɝɧɨɫɬɢɤɚ ɝɟɧɢɚɥɶɧɨɫɬɢ, ɢɥɢ ɲɬɪɢɯɢ ɤ ɩɨɪ-
ɬɪɟɬɭ ɬɜɨɪɱɟɫɤɨɣ ɥɢɱɧɨɫɬɢ / ɉɭɛɥɢɤɚɰɢɹ Ɇ. Ʌ. ɋɩɢɜɚɤ // Ɇɢɧɭɜɲɟɟ. 1998. ȼɵɩ. 23. ɋ. 
450; ɬɨ ɠɟ ɜ ɤɧ.: ɋɩɢɜɚɤ Ɇ. Ʌ. “Ɇɨɡɝ ɨɬɩɪɚɜɶɬɟ ɩɨ ɚɞɪɟɫɭ…”: ȼɥɚɞɢɦɢɪ Ʌɟɧɢɧ, ȼɥɚɞɢ-
ɦɢɪ Ɇɚɹɤɨɜɫɤɢɣ, Ⱥɧɞɪɟɣ Ȼɟɥɵɣ, ɗɞɭɚɪɞ Ȼɚɝɪɢɰɤɢɣ ɜ ɤɨɥɥɟɤɰɢɢ Ɇɨɫɤɨɜɫɤɨɝɨ ɢɧɫɬɢ-
ɬɭɬɚ ɦɨɡɝɚ. Ɇ.: Ⱥɫɬɪɟɥɶ-Corpus, 2010). 

3 ȼ ɤɨɧɰɟ ɭɤɚɡɚɧɧɨɝɨ ɧɟɤɪɨɥɨɝɚ ɋɢɧɶɨɪɟɥɥɢ ɩɨɦɟɫɬɢɥɚ ɫɨɛɫɬɜɟɧɧɵɣ ɩɟɪɟɜɨɞ ɫɬɢɯɨ-
ɬɜɨɪɟɧɢɹ Ⱥɧɞɪɟɹ Ȼɟɥɨɝɨ “Ⱦɪɭɡɶɹɦ” (1907), ɝɞɟ ɭɩɨɦɢɧɚɟɬɫɹ ɫɦɟɪɬɶ ɩɨɷɬɚ ɨɬ “ɫɨɥɧɟɱ-
ɧɵɯ ɫɬɪɟɥ”. 

4 ȼɟɪɨɹɬɧɨ, ɪɟɱɶ ɢɞɟɬ ɨ ɧɨɜɨɦ ɩɪɨɟɤɬɟ ɫɰɟɧɵ (ɩɨɞ ɧɚɡɜɚɧɢɟɦ “Pluriscenio M”), ɧɚɞ 
ɤɨɬɨɪɨɦ Ɇɚɪɢɹ ɪɚɛɨɬɚɥɚ ɜ ɷɬɨ ɜɪɟɦɹ; ɫɰɟɧɚ ɩɪɟɞɫɬɚɜɥɹɥɚ ɫɨɛɨɣ ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ ɫɰɟ-
ɧɢɱɟɫɤɢɟ ɩɥɨɳɚɞɤɢ. ȼ ɮɨɧɞɟ ɂɜɚɧɨɜɚ ɢɦɟɟɬɫɹ ɨɩɢɫɚɧɢɟ ɩɪɨɟɤɬɚ: Signorelli M., Rende C. 
Progetto per un nuovo teatro italiano, ideato e presentato da Maria Signorelli e Carlo Rende 
(ɉɪɨɟɤɬ ɧɨɜɨɝɨ ɢɬɚɥɶɹɧɫɤɨɝɨ ɬɟɚɬɪɚ, ɩɪɢɞɭɦɚɧɧɨɝɨ ɢ ɩɪɟɞɫɬɚɜɥɟɧɧɨɝɨ Ɇ. ɋɢɧɶɨɪɟɥɥɢ 
ɢ Ʉ. Ɋɟɧɞɟ). Roma: Arte della Stampa, 1934. ɉɪɨɟɤɬ “Pluriscenio M” ɛɵɥ ɷɤɫɩɨɧɢɪɨɜɚɧ ɧɚ 
ɜɵɫɬɚɜɤɟ “Le stanze del libro”, ɤɨɬɨɪɚɹ ɩɪɨɯɨɞɢɥɚ ɜ Foro italico ɜ Ɋɢɦɟ ɜ 1934 ɝ. 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 

5-ɝɨ ɚɩɪɟɥɹ <1934> 
ɋɚɧ-Ɋɟɦɨ 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ, 
ɩɨɫɵɥɚɸ ȼɚɦ ɷɬɭ ɩɪɨɡɭ ȼɟɪɵ.1 ɉɪɨɱɬɢɬɟ ɟɟ ɜɦɟɫɬɟ ɫ ȼɹɱɟɫɥɚɜɨɦ 

ɂɜ., ɢ ɛɭɞɶɬɟ ɞɨɛɪɵ, ɩɨɫɥɚɬɶ ɟɟ ɩɨɬɨɦ ȿɜɫɟɸ Ⱦɚɜɢɞɨɜɢɱɭ ɜ Ɋɢɦ. ɇɟ ɞɭ-
ɦɚɸ, ɱɬɨɛɵ ȼɟɪɚ ɟɦɭ ɞɚɥɚ ɛɵ ɟɟ, ɨɧɚ ɜ ɷɬɨɦ ɨɬɧɨɲɟɧɢɢ ɨɱɟɧɶ ɫɤɪɨɦɧɚ, 
ɢ ɹ ɬɭɬ ɧɟ ɦɨɝɭ ɞɨɫɬɚɬɶ ɞɪɭɝɨɝɨ ɠɭɪɧɚɥɚ. 

Ɇɧɟ ɤ ȼɚɦ ɛɨɥɶɲɚɹ ɩɪɨɫɶɛɚ: ɯɨɬɟɥɚ ɛɵ ɩɨɥɭɱɢɬɶ ɨɬ ȼɚɫ “ɋɬɨɥɩɵ 
ɉɪɚɜɨɫɥɚɜɢɹ”2 ɢ ɤɧɢɝɭ ɗɪɧɚ ɨ Gioberti.3 Ɍɟɩɟɪɶ ɨ ɩɨɫɥɟɞɧɟɦ ɦɧɨɝɨ ɝɨ-
ɜɨɪɹɬ ɜ ɂɬɚɥɢɢ, ɢ, ɟɫɥɢ ɨ ɧɟɣ ɧɢɤɬɨ ɞɪɭɝɨɣ ɧɟ ɩɢɲɟɬ, ɦɧɟ ɩɪɟɞɫɬɚ-
ɜɥɹɟɬɫɹ ɜɨɡɦɨɠɧɨɫɬɶ ɨ ɧɟɣ ɩɨɦɟɫɬɢɬɶ ɫɬɚɬɶɸ.4 ɂ ɬɨɥɶɤɨ ɜ ɬɚɤɨɦ ɫɥɭɱɚɟ 
ɨɧɚ ɦɧɟ ɧɭɠɧɚ. 

“ɋɬɨɥɩɵ ɉɪɚɜɨɫɥɚɜɢɹ” ȼɵ ɦɨɝɥɢ ɛɵ ɞɚɬɶ ɦɧɟ, ɤɨɝɞɚ ɹ ɤ ȼɚɦ ɡɚɟɞɭ 
– ɢ ɬɨɝɞɚ ɹ ɨɬɜɟɡɥɚ ɛɵ ɨɛɪɚɬɧɨ ɤɧɢɝɭ ɗɪɧɚ. Ȼɭɞɶɬɟ ɫɩɨɤɨɣɧɵ ɡɚ ɬɭ ɢ 
ɞɪɭɝɭɸ ɤɧɢɝɭ: ɹ ɠɟ ɡɧɚɸ, ɤɚɤɢɟ ɨɧɢ ɪɟɞɤɨɫɬɶ. 

Ɂɚɟɞɭ ɤ ȼɚɦ ɞɨɥɠɧɨ ɛɵɬɶ ɨɤɨɥɨ 20-ɝɨ ɚɩɪɟɥɹ. 
ɀɦɭ ɫɟɪɞɟɱɧɨ ɪɭɤɭ ȼɹɱɟɫɥɚɜɭ ɂɜ. ɢ ɨɛɧɢɦɚɸ ȼɚɫ ɧɟɠɧɨ 
ȼɚɲɚ Ɉɥɶɝɚ 
 

1 Ɋɟɱɶ ɢɞɟɬ ɨɛ ɷɫɫɟ ɞɨɱɟɪɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ ȼɟɪɵ “Salendo”, ɨɩɭɛɥɢɤɨɜɚɧɧɨɦ ɜ ɝɚɡɟɬɟ 
“L’Italia letteraria” (1 aprile 1934. ʋ 18. P. 6), ɜɵɪɟɡɤɭ ɢɡ ɤɨɬɨɪɨɣ ɋɢɧɶɨɪɟɥɥɢ ɩɪɢɫɥɚɥɚ 
ɒɨɪ 5 ɚɩɪɟɥɹ 1934 ɝ.; ɨɧɚ ɫɨɯɪɚɧɢɥɚɫɶ ɫɪɟɞɢ ɩɢɫɟɦ ɋɢɧɶɨɪɟɥɥɢ ɤ ȼɹɱ. ɂɜɚɧɨɜɭ (ɊȺɂ). 

2 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɤɧɢɝɚ ɉ.Ⱥ. Ɏɥɨɪɟɧɫɤɨɝɨ “ɋɬɨɥɩ ɢ ɭɬɜɟɪɠɞɟɧɢɟ ɢɫɬɢɧɵ” (Ɇ. 1914). 
3 Ʉɧɢɝɚ ȼ. Ɏ. ɗɪɧɚ “Ɏɢɥɨɫɨɮɢɹ Ⱦɠɨɛɟɪɬɢ” (Ɇ. 1916) ɢɦɟɥɚɫɶ ɜ ɛɢɛɥɢɨɬɟɤɟ ɂɜɚɧɨ-

ɜɚ. ɗɬɭ ɤɧɢɝɭ ɋɢɧɶɨɪɟɥɥɢ ɭɩɨɦɢɧɚɟɬ ɜ ɩɢɫɶɦɟ ɤ ɒɨɪ ʋ 18 ɨɬ 31 ɚɜɝɭɫɬɚ 1929 ɝ., ɤɚɤ 
ɩɨɥɭɱɟɧɧɭɸ ɨɬ ɜɞɨɜɵ ɗɪɧɚ ɱɟɪɟɡ ɒɨɪ ɢɡ ɉɚɪɢɠɚ. ȼɨɡɦɨɠɧɨ, ɷɬɨ ɛɵɥ ɷɤɡɟɦɩɥɹɪ, ɩɪɢ-
ɧɚɞɥɟɠɚɳɢɣ ɒɨɪ. 

4 ɋɬɚɬɶɹ ɋɢɧɶɨɪɟɥɥɢ ɨ ɤɧɢɝɟ ɗɪɧɚ ɜ ɩɟɱɚɬɢ ɧɟ ɩɨɹɜɢɥɚɫɶ. 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 

12. IV. 1934 
<ɉɚɜɢɹ> 

Ⱦɨɪɨɝɚɹ ɦɨɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ,  
ɨɱɟɧɶ ɨɛɪɚɞɨɜɚɥɨ ɧɚɫ ȼɚɲɟ ɠɟɥɚɧɢɟ ɤ ɧɚɦ ɩɪɢɟɯɚɬɶ. ɀɞɟɦ ɫ ɧɟɬɟɪ-

ɩɟɧɢɟɦ. Ƚɚɥɚɪɚɬɢ-ɋɤɨɬɬɢ1 ɧɟɬ ɫɟɣɱɚɫ ɜ Ɇɢɥɚɧɟ, ɧɨ ɨɧ, ɤɚɠɟɬɫɹ, ɫɤɨɪɨ 
ɜɟɪɧɟɬɫɹ ɬɭɞɚ. ɗɪɧɨɜɫɤɢɣ “Ⱦɠɨɛɟɪɬɢ” ɤ ȼɚɲɢɦ ɭɫɥɭɝɚɦ; ɹ ɟɝɨ ɩɪɢɝɨɬɨ-
ɜɢɥɚ ɞɥɹ ȼɚɫ. ɇɟ ɩɨɧɹɥɚ ɹ ɬɨɥɶɤɨ, ɡɞɟɫɶ ɥɢ ȼɵ ɟɝɨ ɯɨɬɢɬɟ ɩɨɫɦɨɬɪɟɬɶ, 
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ɱɬɨɛɵ ɪɟɲɢɬɶ, ɧɭɠɟɧ ɥɢ ɨɧ ȼɚɦ, ɢɥɢ ɩɪɨɫɢɬɟ ɦɟɧɹ ɟɝɨ ɬɟɩɟɪɶ ɜɵɫɥɚɬɶ. 
ə ɨɬɩɪɚɜɥɸ ɟɝɨ ȼɚɦ ɧɟɦɟɞɥɟɧɧɨ; ɬɨɥɶɤɨ ɱɟɪɤɧɢɬɟ ɫɥɨɜɟɱɤɨ. “ɋɬɨɥɩ ɢ 
ɭɬɜɟɪɠɞɟɧɢɟ ɢɫɬɢɧɵ” ȼ. ɂ. ɩɨɫɬɚɪɚɟɬɫɹ ɞɥɹ ȼɚɫ ɞɨɫɬɚɬɶ. ȼ. ɂ. ɩɪɨɫɢɬ 
ɩɟɪɟɞɚɬɶ Ʉɚɜɢɤɶɨɥɢ ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ; ɨɧ ɧɚɩɢɲɟɬ ɟɦɭ ɛɨɥɶɲɨɟ ɩɢɫɶ-
ɦɨ ɢ ɜɫɟ ɠɞɟɬ ɟɝɨ ɜ ɉɚɜɢɸ. 

ȼɟɪɢɧɨ ɨɩɢɫɚɧɢɟ Aracoeli2 ɨɱɟɧɶ ɯɨɪɨɲɨ: ɝɥɭɛɨɤɨ ɩɨɱɭɜɫɬɜɨɜɚɧɨ ɢ 
ɢɡɹɳɧɨ ɫɤɚɡɚɧɨ. ȼ. ɂ-ɭ ɨɧɨ ɬɚɤ ɩɨɧɪɚɜɢɥɨɫɶ, ɱɬɨ ɨɧ ɨɫɬɚɜɢɥ ɟɝɨ ɭ ɫɟɛɹ, 
ɢ ɦɧɟ ɩɪɢɲɥɨɫɶ ɧɚɩɢɫɚɬɶ ȿ<ɜɫɟɸ> Ⱦ<ɚɜɢɞɨɜɢɱ>ɭ, ɱɬɨɛɵ ɨɧ ɫɚɦ ɩɨ-
ɩɪɨɫɢɥ ɟɝɨ ɭ ȼɟɪɵ. Ⱦɢɦɚ, ɩɪɢɟɯɚɜɲɢɣ ɜɱɟɪɚ ɜɟɱɟɪɨɦ, ɫɨɨɛɳɢɥ, ɱɬɨ 
Ɇɚɪɢɹ ɭ ȼɚɫ ɢ ɩɟɪɟɞɚɥ ɦɧɟ ɨɬ ɧɟɟ ɢɡɨɛɪɚɠɟɧɢɟ ɩɪɟɤɪɚɫɧɵɯ ɩɬɢɰ, Ɏɥɚ-
ɦɢɧɝɨɜɵɯ ɫɨɛɪɚɬɶɟɜ. Ɉɛɧɢɦɢɬɟ ɟɟ ɡɚ ɦɟɧɹ ɢ ɩɨɛɥɚɝɨɞɚɪɢɬɟ ɫɟɪɞɟɱɧɨ. 
Ɇɢɥɨɝɨ ɋɩɚɢɧɢ ɜɫɩɨɦɢɧɚɟɦ ɱɚɫɬɨ ɫ ɝɥɭɛɨɤɨɣ ɧɟɠɧɨɫɬɶɸ ɢ ɛɥɚɝɨɞɚɪ-
ɧɨɫɬɶɸ.ȼ ɞɭɲɟ ɨɫɬɚɥɫɹ ɤɚɤ ɭɥɵɛɤɚ ɟɝɨ ɬɢɯɢɣ, ɫɜɟɬɥɵɣ ɨɛɪɚɡ. 

ȼ. ɂ. ɢ Ⱦɢɦɚ ɩɪɨɫɹɬ ȼɚɫ ɢ Ɇɚɪɢɸ ɞɭɲɟɜɧɨ ɩɪɢɜɟɬɫɬɜɨɜɚɬɶ. ȼɫɟɦ 
ɞɪɭɝɢɦ ɩɨɤɥɨɧɵ ɢ ɧɚɢɥɭɱɲɢɟ ɩɨɠɟɥɚɧɢɹ. ɀɞɟɦ ȼɚɫ ɢ ɥɸɛɢɦ. 

Ɉɛɧɢɦɚɸ ɧɟɠɧɨ ȼɚɫ ɢ Ɇɚɪɢɸ. ȼɚɲɚ Ɉɥɶɝɚ 
 
1 Ɉ Ƚɚɥɥɚɪɚɬɢ-ɋɤɨɬɬɢ ɫɦ. ɜ ɩɢɫɶɦɚɯ ɋɢɧɶɨɪɟɥɥɢ ɤ ɒɨɪ ʋ 98 ɨɬ 12 ɢɸɧɹ 1933 ɝ. ɢ 

ɂɜɚɧɨɜɚ ɤ ɋɢɧɶɨɪɟɥɥɢ ʋ 99 ɨɬ 21 ɢɸɧɹ 1933 ɝ. 
2 Ɋɟɱɶ ɢɞɟɬ ɨɛ ɨɩɢɫɚɧɢɢ ɪɢɦɫɤɨɣ ɛɚɡɢɥɢɤɢ Santa Maria dell’Aracoeli ɧɚ Piazza Ve-

nezia ɜ ɷɫɫɟ ɞɨɱɟɪɢ ɋɢɧɶɨɪɟɥɥɢ “Salendo”. 
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Ⱦɨɪɨɝɨɣ ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ, 
ɤɚɤ ɜɫɟɝɞɚ, ɨɱɟɧɶ ɨɫɬɚɥɚɫɶ ɬɪɨɧɭɬɚ ȼɚɲɢɦ ɬɟɩɥɵɦ, ɫɟɪɞɟɱɧɵɦ ɝɨɫ-

ɬɟɩɪɢɢɦɫɬɜɨɦ2 ɢ, ɩɪɢɟɯɚɜ ɜ Ɍɭɪɢɧ, ɯɨɬɟɥɚ ɫɟɣɱɚɫ ɠɟ ɧɚɩɢɫɚɬɶ ɢ ɩɨɛɥɚ-
ɝɨɞɚɪɢɬɶ ɜɚɫ ɨɛɨɢɯ, ɧɨ ɬɚɦ, ɫɜɟɪɯ ɜɫɹɤɨɝɨ ɨɠɢɞɚɧɢɹ, ɧɚɲɥɚ ɫɬɨɥɶɤɨ 
ɦɚɬɟɪɢɚɥɚ ɞɥɹ ɦɨɟɣ ɪɚɛɨɬɵ, ɱɬɨ, ɱɢɬɚɹ ɢ ɡɚɩɢɫɵɜɚɹ, ɨɫɬɚɥɚɫɶ ɜ Ɍɭɪɢɧɟ 
ɞɜɚ ɞɧɹ, ɩɨɱɬɢ ɧɟ ɜɵɯɨɞɹ ɢɡ ɝɨɫɬɢɧɢɰɵ.3 

Ɍɭɪɢɧ ɦɧɟ ɨɱɟɧɶ ɩɨɧɪɚɜɢɥɫɹ: ɩɨɥɸɛɢɥɚ ɟɝɨ, ɤɚɤ ɥɸɛɥɸ Ƚɟɧɭɸ ɢ 
Ɋɭɬɭ, ɢ ɜɫɟ ɬɟ ɞɪɭɝɢɟ ɦɟɫɬɚ, ɱɬɨ ɥɸɛɢɥ ɇɢɰɲɟ. 

Ɍɟɩɟɪɶ ɹ ɭɠɟ ɧɟɫɤɨɥɶɤɨ ɞɧɟɣ ɡɞɟɫɶ ɢ ɩɪɨɞɨɥɠɚɥɚ ɧɚɱɚɬɭɸ ɜ Ɍɭɪɢ-
ɧɟ ɪɚɛɨɬɭ, ɧɟɫɦɨɬɪɹ ɧɚ ɩɪɢɫɭɬɫɬɜɢɟ ȼɟɪɵ (ɜ ɤɨɬɨɪɭɸ, ɤɚɤ ȼɵ ɝɨɜɨɪɢɬɟ, 
ɹ ɜɥɸɛɥɟɧɚ), ɤɨɬɨɪɚɹ ɩɪɢɟɯɚɥɚ ɤɨ ɦɧɟ ɧɚ ɧɟɞɟɥɸ. Ɉɬ ȼɟɪɵ ɹ ɭɡɧɚɥɚ, 
ɱɬɨ Ʌɚɝɨ ɜ Ɋɢɦɟ, ɢ ɡɚɜɬɪɚ ɧɚɩɢɲɭ ɟɦɭ ɨ Ʌɢɞɢɢ,4 ɢ ɧɚɞɨ ɩɢɫɚɬɶ Ʌɢɞɢɢ, 
ɱɬɨɛɵ ɨɧɚ ɡɚɲɥɚ ɤ ɧɟɦɭ ɤ ɤɨɧɰɭ ɷɬɨɣ ɧɟɞɟɥɢ. 

ɇɟ ɩɨɥɭɱɢɥɚ ɹ ɨɛɟɳɚɧɧɨɝɨ “Convegno”5 ɢ ɬɨɣ ɤɧɢɝɢ ɨ ɪɭɫɫɤɨɣ 
ɦɵɫɥɢ, ɢɥɢ ɪɭɫɫɤɨɣ ɢɞɟɟ, ɤɨɬɨɪɭɸ ɧɟ ɭɫɩɟɥɚ ɜɡɹɬɶ ɬɨɝɞɚ, ɤɨɝɞɚ ɹ ɭɟɡɠɚ-
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ɱɬɨɛɵ ɪɟɲɢɬɶ, ɧɭɠɟɧ ɥɢ ɨɧ ȼɚɦ, ɢɥɢ ɩɪɨɫɢɬɟ ɦɟɧɹ ɟɝɨ ɬɟɩɟɪɶ ɜɵɫɥɚɬɶ. 
ə ɨɬɩɪɚɜɥɸ ɟɝɨ ȼɚɦ ɧɟɦɟɞɥɟɧɧɨ; ɬɨɥɶɤɨ ɱɟɪɤɧɢɬɟ ɫɥɨɜɟɱɤɨ. “ɋɬɨɥɩ ɢ 
ɭɬɜɟɪɠɞɟɧɢɟ ɢɫɬɢɧɵ” ȼ. ɂ. ɩɨɫɬɚɪɚɟɬɫɹ ɞɥɹ ȼɚɫ ɞɨɫɬɚɬɶ. ȼ. ɂ. ɩɪɨɫɢɬ 
ɩɟɪɟɞɚɬɶ Ʉɚɜɢɤɶɨɥɢ ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ; ɨɧ ɧɚɩɢɲɟɬ ɟɦɭ ɛɨɥɶɲɨɟ ɩɢɫɶ-
ɦɨ ɢ ɜɫɟ ɠɞɟɬ ɟɝɨ ɜ ɉɚɜɢɸ. 

ȼɟɪɢɧɨ ɨɩɢɫɚɧɢɟ Aracoeli2 ɨɱɟɧɶ ɯɨɪɨɲɨ: ɝɥɭɛɨɤɨ ɩɨɱɭɜɫɬɜɨɜɚɧɨ ɢ 
ɢɡɹɳɧɨ ɫɤɚɡɚɧɨ. ȼ. ɂ-ɭ ɨɧɨ ɬɚɤ ɩɨɧɪɚɜɢɥɨɫɶ, ɱɬɨ ɨɧ ɨɫɬɚɜɢɥ ɟɝɨ ɭ ɫɟɛɹ, 
ɢ ɦɧɟ ɩɪɢɲɥɨɫɶ ɧɚɩɢɫɚɬɶ ȿ<ɜɫɟɸ> Ⱦ<ɚɜɢɞɨɜɢɱ>ɭ, ɱɬɨɛɵ ɨɧ ɫɚɦ ɩɨ-
ɩɪɨɫɢɥ ɟɝɨ ɭ ȼɟɪɵ. Ⱦɢɦɚ, ɩɪɢɟɯɚɜɲɢɣ ɜɱɟɪɚ ɜɟɱɟɪɨɦ, ɫɨɨɛɳɢɥ, ɱɬɨ 
Ɇɚɪɢɹ ɭ ȼɚɫ ɢ ɩɟɪɟɞɚɥ ɦɧɟ ɨɬ ɧɟɟ ɢɡɨɛɪɚɠɟɧɢɟ ɩɪɟɤɪɚɫɧɵɯ ɩɬɢɰ, Ɏɥɚ-
ɦɢɧɝɨɜɵɯ ɫɨɛɪɚɬɶɟɜ. Ɉɛɧɢɦɢɬɟ ɟɟ ɡɚ ɦɟɧɹ ɢ ɩɨɛɥɚɝɨɞɚɪɢɬɟ ɫɟɪɞɟɱɧɨ. 
Ɇɢɥɨɝɨ ɋɩɚɢɧɢ ɜɫɩɨɦɢɧɚɟɦ ɱɚɫɬɨ ɫ ɝɥɭɛɨɤɨɣ ɧɟɠɧɨɫɬɶɸ ɢ ɛɥɚɝɨɞɚɪ-
ɧɨɫɬɶɸ.ȼ ɞɭɲɟ ɨɫɬɚɥɫɹ ɤɚɤ ɭɥɵɛɤɚ ɟɝɨ ɬɢɯɢɣ, ɫɜɟɬɥɵɣ ɨɛɪɚɡ. 

ȼ. ɂ. ɢ Ⱦɢɦɚ ɩɪɨɫɹɬ ȼɚɫ ɢ Ɇɚɪɢɸ ɞɭɲɟɜɧɨ ɩɪɢɜɟɬɫɬɜɨɜɚɬɶ. ȼɫɟɦ 
ɞɪɭɝɢɦ ɩɨɤɥɨɧɵ ɢ ɧɚɢɥɭɱɲɢɟ ɩɨɠɟɥɚɧɢɹ. ɀɞɟɦ ȼɚɫ ɢ ɥɸɛɢɦ. 

Ɉɛɧɢɦɚɸ ɧɟɠɧɨ ȼɚɫ ɢ Ɇɚɪɢɸ. ȼɚɲɚ Ɉɥɶɝɚ 
 
1 Ɉ Ƚɚɥɥɚɪɚɬɢ-ɋɤɨɬɬɢ ɫɦ. ɜ ɩɢɫɶɦɚɯ ɋɢɧɶɨɪɟɥɥɢ ɤ ɒɨɪ ʋ 98 ɨɬ 12 ɢɸɧɹ 1933 ɝ. ɢ 

ɂɜɚɧɨɜɚ ɤ ɋɢɧɶɨɪɟɥɥɢ ʋ 99 ɨɬ 21 ɢɸɧɹ 1933 ɝ. 
2 Ɋɟɱɶ ɢɞɟɬ ɨɛ ɨɩɢɫɚɧɢɢ ɪɢɦɫɤɨɣ ɛɚɡɢɥɢɤɢ Santa Maria dell’Aracoeli ɧɚ Piazza Ve-

nezia ɜ ɷɫɫɟ ɞɨɱɟɪɢ ɋɢɧɶɨɪɟɥɥɢ “Salendo”. 
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Ⱦɨɪɨɝɨɣ ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ, 
ɤɚɤ ɜɫɟɝɞɚ, ɨɱɟɧɶ ɨɫɬɚɥɚɫɶ ɬɪɨɧɭɬɚ ȼɚɲɢɦ ɬɟɩɥɵɦ, ɫɟɪɞɟɱɧɵɦ ɝɨɫ-

ɬɟɩɪɢɢɦɫɬɜɨɦ2 ɢ, ɩɪɢɟɯɚɜ ɜ Ɍɭɪɢɧ, ɯɨɬɟɥɚ ɫɟɣɱɚɫ ɠɟ ɧɚɩɢɫɚɬɶ ɢ ɩɨɛɥɚ-
ɝɨɞɚɪɢɬɶ ɜɚɫ ɨɛɨɢɯ, ɧɨ ɬɚɦ, ɫɜɟɪɯ ɜɫɹɤɨɝɨ ɨɠɢɞɚɧɢɹ, ɧɚɲɥɚ ɫɬɨɥɶɤɨ 
ɦɚɬɟɪɢɚɥɚ ɞɥɹ ɦɨɟɣ ɪɚɛɨɬɵ, ɱɬɨ, ɱɢɬɚɹ ɢ ɡɚɩɢɫɵɜɚɹ, ɨɫɬɚɥɚɫɶ ɜ Ɍɭɪɢɧɟ 
ɞɜɚ ɞɧɹ, ɩɨɱɬɢ ɧɟ ɜɵɯɨɞɹ ɢɡ ɝɨɫɬɢɧɢɰɵ.3 

Ɍɭɪɢɧ ɦɧɟ ɨɱɟɧɶ ɩɨɧɪɚɜɢɥɫɹ: ɩɨɥɸɛɢɥɚ ɟɝɨ, ɤɚɤ ɥɸɛɥɸ Ƚɟɧɭɸ ɢ 
Ɋɭɬɭ, ɢ ɜɫɟ ɬɟ ɞɪɭɝɢɟ ɦɟɫɬɚ, ɱɬɨ ɥɸɛɢɥ ɇɢɰɲɟ. 

Ɍɟɩɟɪɶ ɹ ɭɠɟ ɧɟɫɤɨɥɶɤɨ ɞɧɟɣ ɡɞɟɫɶ ɢ ɩɪɨɞɨɥɠɚɥɚ ɧɚɱɚɬɭɸ ɜ Ɍɭɪɢ-
ɧɟ ɪɚɛɨɬɭ, ɧɟɫɦɨɬɪɹ ɧɚ ɩɪɢɫɭɬɫɬɜɢɟ ȼɟɪɵ (ɜ ɤɨɬɨɪɭɸ, ɤɚɤ ȼɵ ɝɨɜɨɪɢɬɟ, 
ɹ ɜɥɸɛɥɟɧɚ), ɤɨɬɨɪɚɹ ɩɪɢɟɯɚɥɚ ɤɨ ɦɧɟ ɧɚ ɧɟɞɟɥɸ. Ɉɬ ȼɟɪɵ ɹ ɭɡɧɚɥɚ, 
ɱɬɨ Ʌɚɝɨ ɜ Ɋɢɦɟ, ɢ ɡɚɜɬɪɚ ɧɚɩɢɲɭ ɟɦɭ ɨ Ʌɢɞɢɢ,4 ɢ ɧɚɞɨ ɩɢɫɚɬɶ Ʌɢɞɢɢ, 
ɱɬɨɛɵ ɨɧɚ ɡɚɲɥɚ ɤ ɧɟɦɭ ɤ ɤɨɧɰɭ ɷɬɨɣ ɧɟɞɟɥɢ. 

ɇɟ ɩɨɥɭɱɢɥɚ ɹ ɨɛɟɳɚɧɧɨɝɨ “Convegno”5 ɢ ɬɨɣ ɤɧɢɝɢ ɨ ɪɭɫɫɤɨɣ 
ɦɵɫɥɢ, ɢɥɢ ɪɭɫɫɤɨɣ ɢɞɟɟ, ɤɨɬɨɪɭɸ ɧɟ ɭɫɩɟɥɚ ɜɡɹɬɶ ɬɨɝɞɚ, ɤɨɝɞɚ ɹ ɭɟɡɠɚ-

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 403 
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ɥɚ, ɤɨɝɞɚ taxi ɨɩɚɡɞɵɜɚɥ, ɢ ɩɨɟɡɞ ɨɩɨɡɞɚɥ, ɢ ɹ, ɩɪɢɟɯɚɜ ɜ Ɇɢɥɚɧ, ɟɥɟ 
ɭɫɩɟɥɚ ɤ ɩɨɟɡɞɭ ɜ Ɍɭɪɢɧ, ɢ ɧɟ ɦɨɝɥɚ ɩɨɡɜɨɧɢɬɶ Gallarati Scotti! 

Ɉɱɟɧɶ ȼɚɫ ɩɪɨɲɭ, ɟɫɥɢ ɦɨɠɧɨ, ɩɪɢɲɥɢɬɟ ɦɧɟ “Convegno” ɢ ɤɧɢɝɭ 
ɨ ɪɭɫɫɤɨɣ ɪɟɥ<ɢɝɢɨɡɧɨɣ> ɦɵɫɥɢ, ɝɞɟ ɩɟɪɟɞɚɧɵ ɢɞɟɢ Ɏɥɨɪɟɧɫɤɨɝɨ,6 ɢ, 
ɟɫɥɢ ɦɨɠɧɨ, ɤɧɢɝɭ ɜɟɥɢɤɨɝɨ ɤɧɹɡɹ Ⱥɥɟɤɫɚɧɞɪɚ7 ɞɥɹ ɋɩɚɢɧɢ. 

Ⱦɪɭɡɶɹ ȼɚɫ ɜɫɩɨɦɢɧɚɸɬ, ɢ ɜɫɩɨɦɢɧɚɟɦ ȼɚɫ ɫ ɛɨɥɶɲɨɣ ɧɟɠɧɨɫɬɶɸ. 
Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ, ɞɨɥɠɧɨ ɛɵɬɶ, ɭɠɟ ɭɟɯɚɥɚ, ɢ ɦɨɣ ɩɪɢɜɟɬ ɜɪɹɞ ɥɢ 
ɡɚɫɬɚɧɟɬ ɟɟ. ɉɪɨɲɭ ɫɨɨɛɳɢɬɶ ɦɧɟ ɟɟ ɚɞɪɟɫ. 

Ʉɚɜɢɤɢɨɥɢ ɨɩɹɬɶ ɫɨɛɢɪɚɟɬɫɹ ɤ ȼɚɦ ɢ ɯɨɬɟɥ ɛɵ ɡɧɚɬɶ, ɧɟ ɩɨɦɟɲɚɥ 
ɥɢ ɛɵ ȼɚɦ, ɡɚɟɡɠɚɹ ɬɟɩɟɪɶ. Ɉɧ ɟɞɟɬ ɱɟɪɟɡ Ɇɢɥɚɧ ɜ ɷɬɢ ɞɧɢ: ɧɟ ɪɚɧɶɲɟ 
10-ɝɨ ɢ ɧɟ ɩɨɡɠɟ 20-ɝɨ ɦɚɹ, ɢ ɩɪɨɟɞɟɬ ɨɩɹɬɶ ɱɟɪɟɡ Ɇɢɥɚɧ, ɜɨɡɜɪɚɳɚɹɫɶ 
ɨɬ 10–20-ɝɨ ɢɸɧɹ. Ɉɧ ɯɨɬɟɥ ɛɵ ɡɧɚɬɶ, ɤɨɝɞɚ ɛɵɥɨ ɛɵ ɭɞɨɛɧɟɟ ɞɥɹ ȼɚɫ, 
ɱɬɨɛɵ ɫɩɨɤɨɣɧɨ ɩɨɛɟɫɟɞɨɜɚɬɶ. Ɉɧ ɨɱɟɧɶ ɥɸɛɢɬ ɬɢɯɭɸ ɦɨɧɚɫɬɵɪɫɤɭɸ 
ɠɢɡɧɶ, ɢ ɛɵɥɨ ɛɵ ɨɱɟɧɶ ɯɨɪɨɲɨ, ɟɫɥɢ ɛɵ ɨɧ ɦɨɝ ɜɢɞɟɬɶ ȼɚɫ ɢ ɩɨɛɟ-
ɫɟɞɨɜɚɬɶ ɫ ȼɚɦɢ, ɜ ȼɚɲɟɦ ɱɭɞɧɨɦ Collegio. 

ȿɳɟ ɪɚɡ ɫɩɚɫɢɛɨ ɨɬ ɜɫɟɣ ɞɭɲɢ, ɢ ɧɟɠɧɨ ɠɦɭ ȼɚɲɭ ɪɭɤɭ.  
ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ 
 

1 Ⱦɚɬɢɪɭɟɬɫɹ ɩɨ ɫɨɞɟɪɠɚɧɢɸ. 
2 20 ɚɩɪɟɥɹ 1934 ɝ., ɤɚɤ ɢ ɫɨɛɢɪɚɥɚɫɶ, ɩɨ ɞɨɪɨɝɟ ɜ Ɍɭɪɢɧ ɢɡ ɋɚɧ-Ɋɟɦɨ, ɱɟɪɟɡ Ɇɢɥɚɧ 

ɋɢɧɶɨɪɟɥɥɢ ɡɚɟɡɠɚɥɚ ɜ ɉɚɜɢɸ ɤ ɂɜɚɧɨɜɵɦ. 
3 ȼ Ɍɭɪɢɧɟ ɋɢɧɶɨɪɟɥɥɢ ɧɚɩɪɹɠɟɧɧɨ ɪɚɛɨɬɚɥɚ ɧɚɞ ɧɚɣɞɟɧɧɵɦɢ ɟɸ ɦɚɬɟɪɢɚɥɚɦɢ ɨ 

Ⱦɭɡɟ ɢ ɤɢɧɨ, ɨ ɱɟɦ ɫɨɨɛɳɚɥɚ ȿ. Ⱦ. ɒɨɪɭ ɜ ɩɢɫɶɦɟ ɨɬ 17 ɦɚɹ 1934 ɝ. 
4 Ɋɟɱɶ ɢɞɟɬ ɨ ɩɪɨɞɨɥɠɚɸɳɢɯɫɹ ɯɥɨɩɨɬɚɯ ɱɟɪɟɡ Ɇɚɪɢɨ Ʌɚɝɨ (“ɝɭɛɟɪɧɚɬɨɪɚ Ɋɨɞɨɫɚ”) 

ɨ ɩɨɥɭɱɟɧɢɢ Ʌɢɞɢɟɣ ɢɬɚɥɶɹɧɫɤɨɝɨ ɩɨɞɞɚɧɫɬɜɚ. 
5 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɫɩɟɰɢɚɥɶɧɵɣ ɜɵɩɭɫɤ ɠɭɪɧɚɥɚ “Il Convegno” (Milano 1933. ʋ. 8-

12), ɩɨɫɜɹɳɟɧɧɵɣ ȼ. ɂ. ɂɜɚɧɨɜɭ. ɀɭɪɧɚɥ ɛɵɥ ɩɨɫɥɚɧ ɋɢɧɶɨɪɟɥɥɢ ɞɚɥɟɤɨ ɧɟ ɫɪɚɡɭ: 
ɬɨɥɶɤɨ 6 ɢɸɧɹ Ɉ. ɒɨɪ ɨɫɜɟɞɨɦɥɹɥɚɫɶ ɨ ɟɝɨ ɩɨɥɭɱɟɧɢɢ (ɫɦ. ɧɢɠɟ). 

6 Ɉ ɤɚɤɨɣ ɢɦɟɧɧɨ ɤɧɢɝɟ ɢɞɟɬ ɪɟɱɶ ɭɫɬɚɧɨɜɢɬɶ ɧɟ ɭɞɚɥɨɫɶ. 
7 ȼɟɪɨɹɬɧɨ, ɪɟɱɶ ɢɞɟɬ ɨ “Ʉɧɢɝɟ ɜɨɫɩɨɦɢɧɚɧɢɣ” ɜɟɥɢɤɨɝɨ ɤɧɹɡɹ Ⱥɥɟɤɫɚɧɞɪɚ Ɇɢɯɚɣ-

ɥɨɜɢɱɚ (ɋɚɧɞɪɨ, 1866-1933), ɬɨɥɶɤɨ ɱɬɨ ɜɵɲɟɞɲɟɣ ɩɨ-ɪɭɫɫɤɢ ɜ “Ȼɢɛɥɢɨɬɟɤɟ ɂɥɥɸɫɬɪɢ-
ɪɨɜɚɧɧɨɣ Ɋɨɫɫɢɢ” (ɉɚɪɢɠ 1933). ɋɢɧɶɨɪɟɥɥɢ ɡɚɩɪɚɲɢɜɚɥɚ ɭ ȼɹɱ. ɂɜɚɧɨɜɚ ɞɥɹ ɋɩɚɢɧɢ, 
ɩɨ ɜɫɟɣ ɜɢɞɢɦɨɫɬɢ, ɢɥɢ ɮɪɚɧɰɭɡɫɤɢɣ (Grand Duc Alexandre de Russie Quand j’étais 
Grand Duc. Paris: Hachette 1932), ɢɥɢ ɧɟɦɟɰɤɢɣ ɟɟ ɩɟɪɟɜɨɞ: Alexander von Russland, Einst 
War ich ein Grossfürst. Leipzig: P. List Verlag, 1932 (ɨɪɢɝɢɧɚɥ ɜɵɲɟɥ ɩɨ-ɚɧɝɥɢɣɫɤɢ). 
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9. V. <19>34, Pavia 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɩɨ ɩɪɨɫɶɛɟ ȼɹɱ. ɂɜ. ɨɬɜɟɱɚɸ ȼɚɦ ɧɟɡɚɦɟɞɥɢɬɟɥɶɧɨ; ɩɨɬɨɦɭ ɩɢɲɭ 

ɥɢɲɶ ɧɟɫɤɨɥɶɤɨ ɫɥɨɜ ɧɚ ɥɟɬɭ. 
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ȼ.ɂ. ɯɨɱɟɬ ɫ Ʉɚɜɢɤɶɨɥɢ ɢɦɟɬɶ ɧɚɫɬɨɹɳɟɟ ɞɭɲɟɜɧɨɟ ɫɜɢɞɚɧɢɟ; ɩɨ-
ɬɨɦɭ ɩɪɨɫɢɬ ɟɝɨ ɩɪɢɟɯɚɬɶ ɥɭɱɲɟ ɜ ɢɸɧɟ. ɋɟɣɱɚɫ ɨɧ ɪɚɫɬɟɪɡɚɧ ɤɚɤ Ⱦɢɨ-
ɧɢɫ. ȿɝɨ ɪɜɭɬ ɫɨ ɜɫɟɯ ɫɬɨɪɨɧ ɪɚɡɥɢɱɧɵɟ ɨɛɹɡɚɬɟɥɶɫɬɜɚ ɞɟɥɨɜɨɝɨ, ɧɚɭɱ-
ɧɨɝɨ ɢ ɚɜɬɨɪɫɤɨɝɨ ɯɚɪɚɤɬɟɪɚ; ɜɫɟ ɞɧɢ ɡɚɧɹɬɵ, ɞɚɠɟ ɩɪɚɡɞɧɢɤɢ. ȼ ɢɸɧɟ 
ɨɧ ɛɭɞɟɬ ɫɜɨɛɨɞɟɧ. Ʉɚɜ<ɢɤɶɢɨɥɢ> ɨɧ ɠɞɟɬ ɫ ɛɨɥɶɲɨɣ ɪɚɞɨɫɬɶɸ. 

Ʉɧɢɝɭ ȼɚɦ ɜɵɲɥɸ ɡɚɜɬɪɚ. ȿɟ, ɜɵɧɭɜ ɞɥɹ ȼɚɫ, ɫɬɚɥ ɱɢɬɚɬɶ ɫɚɦ ȼ. ɂ. 
ɢ ɬɨɥɶɤɨ ɬɟɩɟɪɶ ɤɨɧɱɢɥ.1 

ɉɨɠɚɥɭɣɫɬɚ, ɪɨɞɧɚɹ, ɫɨɨɛɳɢɬɟ ɦɧɟ ɚɞɪɟɫ ȿɥɟɧɵ ɘɫɬɢɧɢɚɧɨɜɧɵ:2 
ɨɧɚ ɜ ɩɢɫɶɦɟ ɟɝɨ ɡɚɛɵɥɚ ɭɤɚɡɚɬɶ. 

ə ɭɟɡɠɚɸ ɜ ɧɚɱɚɥɟ ɛɭɞɭɳɟɣ ɧɟɞɟɥɢ. ȼ ɜɨɫɤɪɟɫɟɧɶɟ ɭɜɢɠɭ Ƚɚɥɥ<ɚ-
ɪɚɬɢ>-ɋɤɨɬɬɢ:3 ɫɤɚɠɭ, ɱɬɨ ȼɵ ɟɝɨ ɯɨɬɟɥɢ ɢ ɧɟ ɫɦɨɝɥɢ ɩɨɜɢɞɚɬɶ. Ɋɚɞɚ, 
ɱɬɨ ȼɵ ɪɚɛɨɬɚɟɬɟ. 

ȼɫɟɦ ɞɪɭɡɶɹɦ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ. ȼɟɪɨɱɤɭ ɢ ȼɚɫ ɧɟɠɧɨ ɨɛɧɢɦɚɸ. 
ȼɚɲɚ Ɉɥɶɝɚ 

 
1 ɋɦ. ɨ ɩɪɢɫɵɥɤɟ ɤɧɢɝɢ ɜ ɩɢɫɶɦɟ ɋɢɧɶɨɪɟɥɥɢ ɤ ɂɜɚɧɨɜɭ ʋ 109 ɨɬ 6 ɦɚɹ 1934 ɝ. 
2 ȿ. ɘ. Ƚɪɢɝɨɪɨɜɢɱ. 
3 Ƚɟɪɰɨɝ Tommaso Gallarati Scotti ɥɟɬɨɦ 1934 ɝ. ɧɟɨɞɧɨɤɪɚɬɧɨ ɩɪɢɟɡɠɚɥ ɤ ɂɜɚɧɨɜɵɦ 

ɜ ɉɚɜɢɸ. ɋɦ. ɭɩɨɦɢɧɚɧɢɟ ɨ ɩɨɜɬɨɪɧɨɦ ɟɝɨ ɜɢɡɢɬɟ ɜ ɩɢɫɶɦɟ ɂɜɚɧɨɜɚ ɒɨɪ ɨɬ 28 ɦɚɹ 
1934 ɝ. (ARI, III. Ɋ. 433). 
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<Cagliari (Sardegna)> 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɧɟ ɡɧɚɸ, ɡɚɫɬɚɧɟɬ ɥɢ ȼɚɫ ɷɬɚ ɨɬɤɪɵɬɤɚ ɟɳɟ ɜ S. Remo. ɉɢɲɭ ɧɚ ɜɫɹ-

ɤɢɣ ɫɥɭɱɚɣ. Convegno1 ȼɵ ɧɚɜɟɪɧɨɟ ɭɠɟ ɞɚɜɧɨ ɩɨɥɭɱɢɥɢ. ɗɬɢ ɬɪɢ ɷɤ-
ɡɟɦɩɥɹɪɚ ȼɚɦ ɥɢɱɧɨ ɢ ɜ ȼɚɲɟ ɪɚɫɩɨɪɹɠɟɧɢɟ, ɧɨ ɫ ɩɪɨɫɶɛɨɣ ɩɨɞɚɪɢɬɶ 
ɤɨɦɭ ȼɚɦ ɭɝɨɞɧɨ ɢɡ ɥɢɱɧɵɯ ɢɥɢ ɥɢɬɟɪɚɬɭɪɧɵɯ ɞɪɭɡɟɣ – ɢ ɬɨɥɶɤɨ. 
Ɉɱɟɧɶ ɯɨɬɟɥɨɫɶ ɛɵ ȼɚɫ ɩɨɜɢɞɚɬɶ ɢ ɨɛɨ ɦɧɨɝɨɦ ɩɟɪɟɝɨɜɨɪɢɬɶ. Ʉɨɝɞɚ 
ɛɭɞɟɬɟ ɜ Ɋɢɦɟ? ə – ɱɢɫɥɚ 21 ɢɥɢ 22 ɢɸɧɹ, ɧɨ ɥɢɲɶ ɩɪɨɟɡɞɨɦ. ɋɨɨɛ-
ɳɢɬɟ ɦɧɟ, ɩɨɠɚɥɭɣɫɬɚ, ɚɞɪɟɫ ȿɥɟɧɵ ɘɫɬɢɧɢɚɧɨɜɧɵ.2 ȼɫɟɦ ɞɪɭɡɶɹɦ 
ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ. ɐɟɥɭɸ ɧɟɠɧɨ. ȼɚɲɚ Ɉɥɶɝɚ 

 
1 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɫɩɟɰɢɚɥɶɧɵɣ ɜɵɩɭɫɤ “Il Convegno”, ɩɨɫɜɹɳɟɧɧɵɣ ȼ. ɂ. ɂɜɚɧɨɜɭ. 
2 ɋɦ. ɬɭ ɠɟ ɩɪɨɫɶɛɭ ɜ ɩɢɫɶɦɟ ʋ 110 ɨɬ 9 ɦɚɹ 1934 ɝ., ɱɬɨ ɭɤɚɡɵɜɚɟɬ ɧɚ ɞɥɢɬɟɥɶɧɵɟ 

ɡɚɞɟɪɠɤɢ ɨɬɜɟɬɧɵɯ ɩɢɫɟɦ ɋɢɧɶɨɪɟɥɥɢ. 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – ȼɹɱ. ɂɜɚɧɨɜɭ 
23 ɢɸɧɹ 1934 

S. Remo, Hôtel Miramare 
Ⱦɨɪɨɝɨɣ ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ, 
ȼɵ ɦɟɧɹ ɩɪɨɫɬɢɬɟ, ɱɬɨ ɹ ȼɚɦ ɞɨ ɫɢɯ ɩɨɪ ɧɟ ɨɬɜɟɬɢɥɚ: ɧɟ ɩɨɛɥɚɝɨ-

ɞɚɪɢɥɚ ɡɚ ɞɜɚ ɧɨɦɟɪɚ “Convegno”, ɤɨɬɨɪɵɟ ɩɨɥɭɱɢɥɚ ɭɠɟ ɧɟɞɟɥɢ ɞɜɟ 
ɬɨɦɭ ɧɚɡɚɞ, ɢ ɡɚ ɩɪɢɫɥɚɧɧɭɸ ɦɧɟ ɤɧɢɝɭ ɨ ɜɨɫɬɨɱɧɨɦ ɯɪɢɫɬɢɚɧɫɬɜɟ. Ȼɥɚ-
ɝɨɞɚɪɸ ɬɟɩɟɪɶ ɡɚ ɜɫɟ ɜɦɟɫɬɟ. ɇɚɞɟɸɫɶ, ɱɬɨ ɦɨɝɭ ɞɟɪɠɚɬɶ ɟɳɟ ɤɧɢɝɭ ɨ 
ɜɨɫɬɨɱɧɨɦ ɯɪɢɫɬɢɚɧɫɬɜɟ: ɨɧɚ ɦɧɟ ɨɱɟɧɶ ɩɨɥɟɡɧɚ ɢ ɧɭɠɧɚ. 

Ɇɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɢ “Convegno” ɜɵɲɟɥ ɨɱɟɧɶ ɭɞɚɱɧɵɦ. ɀɚɥɤɨ, ɱɬɨ 
ɧɟ ɜɫɟ ɩɟɪɟɜɨɞɵ ɯɨɪɨɲɢ, ɧɨ ɷɬɨ ɦɟɥɨɱɶ.1 ɉɪɟɤɪɚɫɧɚ ɫɬɚɬɶɹ Ƚɚɧɱɢɤɨɜɚ.2 
Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ ɬɨɠɟ ɯɨɪɨɲɨ ɫɩɪɚɜɢɥɚɫɶ, ɪɚɫɤɪɵɜɚɹ ȼɚɲɢ ɞɟɥɚ!3 
ɗɬɨ ɜɟɞɶ ɜɫɟɝɞɚ ɨɱɟɧɶ ɬɪɭɞɧɨ. ɇɨ ɜɵɲɥɨ ɯɨɪɨɲɨ, ɞɟɥɢɤɚɬɧɨ: ɹ ɷɬɭ ɫɬɚ-
ɬɶɸ ɨɬɱɚɫɬɢ ɡɧɚɥɚ.4 

ə ɪɚɛɨɬɚɸ ɦɧɨɝɨ ɢ ɨɫɬɚɧɭɫɶ ɜ ɋɚɧɪɟɦɨ, ɦɨɠɟɬ ɛɵɬɶ ɞɨ ɤɨɧɰɚ ɚɜɝɭ-
ɫɬɚ. Ɉɱɟɧɶ ɛɵ ɯɨɬɟɥɨɫɶ ɩɨɜɢɞɚɬɶɫɹ ɫ ȼɚɦɢ ɢ ɫ Ɉɥ. Ⱥɥ. Ʉɚɤ ɞɨɥɝɨ ȼɵ 
ɟɳɟ ɜ ɉɚɜɢɢ? 

Ɉ Ʌɢɞɢɢ ɧɚɩɢɲɭ Gino Scarpa5 ɢ ɝɪɚɮɭ Staffetti6 ɜ Ɇɢɧɢɫɬɟɪɫɬɜɨ 
ɢɧɨɫɬɪɚɧɧɵɯ ɞɟɥ. 

ɋɩɚɢɧɢ ɫɤɚɡɚɥ, ɱɬɨ ɟɫɥɢ ɤɨɟ-ɤɚɤɢɟ ɢɡ ɬɟɯ ɟɝɨ ɤɧɢɝ, ɤɨɬɨɪɵɟ ɭ ȼɚɫ, 
ȼɚɦ ɧɟ ɧɭɠɧɵ, ɱɬɨɛɵ ȼɵ ɢɯ ɜɵɛɪɚɥɢ ɢ ɞɚɥɢ ɛɵ Ʉɚɜɢɤɢɨɥɢ, ɤɨɝɞɚ ɨɧ ɤ 
ȼɚɦ ɡɚɟɞɟɬ ɧɚ ɫɥɟɞɭɸɳɟɣ ɧɟɞɟɥɟ. 

Ⱥɞɪɟɫ Ƚɪɢɝɨɪɨɜɢɱ: Villa “Mio Rifugio”,7 ɧɨ ɨɧɚ ɜɫɟ ɫɨɛɢɪɚɟɬɫɹ 
ɭɟɯɚɬɶ. 

Ʉɥɚɧɹɣɬɟɫɶ Ʌɢɞɢɢ ɢ Ɉɥɶɝɟ Ⱥɥɟɤɫɚɧɞɪɨɜɧɟ, ɩɨ ɤɨɬɨɪɨɣ ɨɱɟɧɶ ɬɨɫ-
ɤɭɸ, ɢ ɫɟɪɞɟɱɧɨ, ɨɱɟɧɶ ɫɟɪɞɟɱɧɨ ɠɦɭ ȼɚɲɭ ɪɭɤɭ. 

ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ 
 

1 ȼ “Convegno” ɧɚ ɫ. 365-383 ɛɵɥɢ ɨɩɭɛɥɢɤɨɜɚɧɵ 17 ɩɨɷɬɢɱɟɫɤɢɯ ɩɪɨɢɡɜɟɞɟɧɢɣ 
ɂɜɚɧɨɜɚ; ɢɡ ɧɢɯ ɩɟɪɜɵɟ ɲɟɫɬɶ – ɚɜɬɨɪɫɤɢɣ ɩɟɪeɜɨɞ (“L’ospite”, “Il paradiso terrestre”, 
“Palinodia”, “Regina viarum”, “La cupola”, “La primavera al camposanto”); ɫɥɟɞɭɸɳɢɟ ɫɟɦɶ 
– ɩɨɷɬɢɱɟɫɤɚɹ ɜɟɪɫɢɹ Ɋɢɧɚɥɶɞɨ Ʉɸɮɮɟɪɥɟ (“La via d’Emmaus”, “Due tronchi da una fol-
gore incendiati…”, “La Menade”, “La vigna di Dioniso”, “Satis est”, “Cappelle votive”, “Il cor-
no alpino”); ɫɬɢɯɨɬɜɨɪɟɧɢɟ “La prima porpora” (“ɉɟɪɜɵɣ ɩɭɪɩɭɪ”) – ɩɟɪɟɜɨɞ Ɋ. Ʉɸɮɮɟɪ-
ɥɟ; ɫɬɢɯɨɬɜɨɪɟɧɢɟ “Le fiaccole (Ditirambo)” (“Ɏɚɤɟɥɵ (Ⱦɢɮɢɪɚɦɛ)”) ɩɨɷɬɢɱɟɫɤɢ ɩɟɪɟɥɨ-
ɠɢɥ ɗɧɪɢɤɨ Ⱦɚɦɢɚɧɢ, ɢ ɞɜɚ ɫɬɢɯɨɬɜɨɪɟɧɢɹ “Dagli inni ad Eros” ɢ “La poesia” ɩɟɪɟɜɟɥɚ 
Ɋ. ɇɚɥɶɞɢ-Ɉɥɶɤɟɧɢɰɤɚɹ. Ɇɨɠɧɨ ɩɪɟɞɩɨɥɨɠɢɬɶ, ɱɬɨ ɦɟɧɟɟ ɜɫɟɝɨ ɋɢɧɶɨɪɟɥɥɢ ɧɪɚɜɢɥɢɫɶ 
ɚɜɬɨɪɫɤɢɟ ɪɢɮɦɨɜɚɧɧɵɟ ɩɟɪɟɜɨɞɵ, ɡɜɭɱɚɳɢɟ ɞɥɹ ɩɪɢɜɵɤɲɟɝɨ ɤ ɜɟɪɥɢɛɪɭ ɢɬɚɥɶɹɧɫɤɨɝɨ 
ɭɯɚ ɧɟɨɛɵɱɚɣɧɨ ɚɪɯɚɢɱɧɨ. ɋɦ. ɡɚɦɟɱɚɧɢɹ Ɉ. ɋɢɧɶɨɪɟɥɥɢ ɨ “ɩɟɬɪɚɪɤɢɡɦɚɯ” ɜ ɚɜɬɨɪɫɤɢɯ 
ɩɟɪɟɜɨɞɚɯ ɫɬɢɯɨɜ, ɜɤɥɸɱɟɧɧɵɯ ɜ ɬɟɤɫɬ “ɉɟɪɟɩɢɫɤɢ ɢɡ ɞɜɭɯ ɭɝɥɨɜ” (ɩɢɫɶɦɨ ɟɟ ɤ ɒɨɪ ʋ 
70 ɨɬ 31 ɹɧɜɚɪɹ 1932 ɝ.). 



406  Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ, Ʉɫɟɧɢɹ Ʉɭɦɩɚɧ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ    
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – ȼɹɱ. ɂɜɚɧɨɜɭ 
23 ɢɸɧɹ 1934 

S. Remo, Hôtel Miramare 
Ⱦɨɪɨɝɨɣ ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ, 
ȼɵ ɦɟɧɹ ɩɪɨɫɬɢɬɟ, ɱɬɨ ɹ ȼɚɦ ɞɨ ɫɢɯ ɩɨɪ ɧɟ ɨɬɜɟɬɢɥɚ: ɧɟ ɩɨɛɥɚɝɨ-

ɞɚɪɢɥɚ ɡɚ ɞɜɚ ɧɨɦɟɪɚ “Convegno”, ɤɨɬɨɪɵɟ ɩɨɥɭɱɢɥɚ ɭɠɟ ɧɟɞɟɥɢ ɞɜɟ 
ɬɨɦɭ ɧɚɡɚɞ, ɢ ɡɚ ɩɪɢɫɥɚɧɧɭɸ ɦɧɟ ɤɧɢɝɭ ɨ ɜɨɫɬɨɱɧɨɦ ɯɪɢɫɬɢɚɧɫɬɜɟ. Ȼɥɚ-
ɝɨɞɚɪɸ ɬɟɩɟɪɶ ɡɚ ɜɫɟ ɜɦɟɫɬɟ. ɇɚɞɟɸɫɶ, ɱɬɨ ɦɨɝɭ ɞɟɪɠɚɬɶ ɟɳɟ ɤɧɢɝɭ ɨ 
ɜɨɫɬɨɱɧɨɦ ɯɪɢɫɬɢɚɧɫɬɜɟ: ɨɧɚ ɦɧɟ ɨɱɟɧɶ ɩɨɥɟɡɧɚ ɢ ɧɭɠɧɚ. 

Ɇɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɢ “Convegno” ɜɵɲɟɥ ɨɱɟɧɶ ɭɞɚɱɧɵɦ. ɀɚɥɤɨ, ɱɬɨ 
ɧɟ ɜɫɟ ɩɟɪɟɜɨɞɵ ɯɨɪɨɲɢ, ɧɨ ɷɬɨ ɦɟɥɨɱɶ.1 ɉɪɟɤɪɚɫɧɚ ɫɬɚɬɶɹ Ƚɚɧɱɢɤɨɜɚ.2 
Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ ɬɨɠɟ ɯɨɪɨɲɨ ɫɩɪɚɜɢɥɚɫɶ, ɪɚɫɤɪɵɜɚɹ ȼɚɲɢ ɞɟɥɚ!3 
ɗɬɨ ɜɟɞɶ ɜɫɟɝɞɚ ɨɱɟɧɶ ɬɪɭɞɧɨ. ɇɨ ɜɵɲɥɨ ɯɨɪɨɲɨ, ɞɟɥɢɤɚɬɧɨ: ɹ ɷɬɭ ɫɬɚ-
ɬɶɸ ɨɬɱɚɫɬɢ ɡɧɚɥɚ.4 

ə ɪɚɛɨɬɚɸ ɦɧɨɝɨ ɢ ɨɫɬɚɧɭɫɶ ɜ ɋɚɧɪɟɦɨ, ɦɨɠɟɬ ɛɵɬɶ ɞɨ ɤɨɧɰɚ ɚɜɝɭ-
ɫɬɚ. Ɉɱɟɧɶ ɛɵ ɯɨɬɟɥɨɫɶ ɩɨɜɢɞɚɬɶɫɹ ɫ ȼɚɦɢ ɢ ɫ Ɉɥ. Ⱥɥ. Ʉɚɤ ɞɨɥɝɨ ȼɵ 
ɟɳɟ ɜ ɉɚɜɢɢ? 

Ɉ Ʌɢɞɢɢ ɧɚɩɢɲɭ Gino Scarpa5 ɢ ɝɪɚɮɭ Staffetti6 ɜ Ɇɢɧɢɫɬɟɪɫɬɜɨ 
ɢɧɨɫɬɪɚɧɧɵɯ ɞɟɥ. 

ɋɩɚɢɧɢ ɫɤɚɡɚɥ, ɱɬɨ ɟɫɥɢ ɤɨɟ-ɤɚɤɢɟ ɢɡ ɬɟɯ ɟɝɨ ɤɧɢɝ, ɤɨɬɨɪɵɟ ɭ ȼɚɫ, 
ȼɚɦ ɧɟ ɧɭɠɧɵ, ɱɬɨɛɵ ȼɵ ɢɯ ɜɵɛɪɚɥɢ ɢ ɞɚɥɢ ɛɵ Ʉɚɜɢɤɢɨɥɢ, ɤɨɝɞɚ ɨɧ ɤ 
ȼɚɦ ɡɚɟɞɟɬ ɧɚ ɫɥɟɞɭɸɳɟɣ ɧɟɞɟɥɟ. 

Ⱥɞɪɟɫ Ƚɪɢɝɨɪɨɜɢɱ: Villa “Mio Rifugio”,7 ɧɨ ɨɧɚ ɜɫɟ ɫɨɛɢɪɚɟɬɫɹ 
ɭɟɯɚɬɶ. 

Ʉɥɚɧɹɣɬɟɫɶ Ʌɢɞɢɢ ɢ Ɉɥɶɝɟ Ⱥɥɟɤɫɚɧɞɪɨɜɧɟ, ɩɨ ɤɨɬɨɪɨɣ ɨɱɟɧɶ ɬɨɫ-
ɤɭɸ, ɢ ɫɟɪɞɟɱɧɨ, ɨɱɟɧɶ ɫɟɪɞɟɱɧɨ ɠɦɭ ȼɚɲɭ ɪɭɤɭ. 

ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ 
 

1 ȼ “Convegno” ɧɚ ɫ. 365-383 ɛɵɥɢ ɨɩɭɛɥɢɤɨɜɚɧɵ 17 ɩɨɷɬɢɱɟɫɤɢɯ ɩɪɨɢɡɜɟɞɟɧɢɣ 
ɂɜɚɧɨɜɚ; ɢɡ ɧɢɯ ɩɟɪɜɵɟ ɲɟɫɬɶ – ɚɜɬɨɪɫɤɢɣ ɩɟɪeɜɨɞ (“L’ospite”, “Il paradiso terrestre”, 
“Palinodia”, “Regina viarum”, “La cupola”, “La primavera al camposanto”); ɫɥɟɞɭɸɳɢɟ ɫɟɦɶ 
– ɩɨɷɬɢɱɟɫɤɚɹ ɜɟɪɫɢɹ Ɋɢɧɚɥɶɞɨ Ʉɸɮɮɟɪɥɟ (“La via d’Emmaus”, “Due tronchi da una fol-
gore incendiati…”, “La Menade”, “La vigna di Dioniso”, “Satis est”, “Cappelle votive”, “Il cor-
no alpino”); ɫɬɢɯɨɬɜɨɪɟɧɢɟ “La prima porpora” (“ɉɟɪɜɵɣ ɩɭɪɩɭɪ”) – ɩɟɪɟɜɨɞ Ɋ. Ʉɸɮɮɟɪ-
ɥɟ; ɫɬɢɯɨɬɜɨɪɟɧɢɟ “Le fiaccole (Ditirambo)” (“Ɏɚɤɟɥɵ (Ⱦɢɮɢɪɚɦɛ)”) ɩɨɷɬɢɱɟɫɤɢ ɩɟɪɟɥɨ-
ɠɢɥ ɗɧɪɢɤɨ Ⱦɚɦɢɚɧɢ, ɢ ɞɜɚ ɫɬɢɯɨɬɜɨɪɟɧɢɹ “Dagli inni ad Eros” ɢ “La poesia” ɩɟɪɟɜɟɥɚ 
Ɋ. ɇɚɥɶɞɢ-Ɉɥɶɤɟɧɢɰɤɚɹ. Ɇɨɠɧɨ ɩɪɟɞɩɨɥɨɠɢɬɶ, ɱɬɨ ɦɟɧɟɟ ɜɫɟɝɨ ɋɢɧɶɨɪɟɥɥɢ ɧɪɚɜɢɥɢɫɶ 
ɚɜɬɨɪɫɤɢɟ ɪɢɮɦɨɜɚɧɧɵɟ ɩɟɪɟɜɨɞɵ, ɡɜɭɱɚɳɢɟ ɞɥɹ ɩɪɢɜɵɤɲɟɝɨ ɤ ɜɟɪɥɢɛɪɭ ɢɬɚɥɶɹɧɫɤɨɝɨ 
ɭɯɚ ɧɟɨɛɵɱɚɣɧɨ ɚɪɯɚɢɱɧɨ. ɋɦ. ɡɚɦɟɱɚɧɢɹ Ɉ. ɋɢɧɶɨɪɟɥɥɢ ɨ “ɩɟɬɪɚɪɤɢɡɦɚɯ” ɜ ɚɜɬɨɪɫɤɢɯ 
ɩɟɪɟɜɨɞɚɯ ɫɬɢɯɨɜ, ɜɤɥɸɱɟɧɧɵɯ ɜ ɬɟɤɫɬ “ɉɟɪɟɩɢɫɤɢ ɢɡ ɞɜɭɯ ɭɝɥɨɜ” (ɩɢɫɶɦɨ ɟɟ ɤ ɒɨɪ ʋ 
70 ɨɬ 31 ɹɧɜɚɪɹ 1932 ɝ.). 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 407 
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2 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɫɬɚɬɶɹ Ʌ. Ƚɚɧɱɢɤɨɜɚ “A realioribus ad realia” (Il Convegno. 1933. ʋ. 
8-12. P. 352-362). 

3 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɤɪɚɬɤɚɹ ɛɢɨɝɪɚɮɢɹ ɂɜɚɧɨɜɚ (“Cenni Biografici”), ɩɨɞɝɨɬɨɜɥɟɧɧɚɹ 
Ɉ. ɒɨɪ ɡɚ ɩɨɞɩɢɫɶɸ “Ɉ. Deschartes” (Ɍɚɦ ɠɟ. P. 384-408). 

4 Ʉɚɤ ɫɜɢɞɟɬɟɥɶɫɬɜɭɟɬ Ʌɢɞɢɹ ɂɜɚɧɨɜɚ, ɫɬɚɬɶɹ ɹɜɢɥɚɫɶ ɩɟɪɟɪɚɛɨɬɤɨɣ ɨɛɲɢɪɧɨɣ ɛɢɨ-
ɝɪɚɮɢɱɟɫɤɨɣ ɱɚɫɬɢ ɩɟɪɜɨɧɚɱɚɥɶɧɨɝɨ ɜɚɪɢɚɧɬɚ ɩɪɟɞɢɫɥɨɜɢɹ ɒɨɪ ɤ “ɉɟɪɟɩɢɫɤɟ”: ɛɢɨ-
ɝɪɚɮɢɱɟɫɤɚɹ ɱɚɫɬɶ ɜ ɨɤɨɧɱɚɬɟɥɶɧɨɦ ɜɚɪɢɚɧɬɟ ɩɪɟɞɢɫɥɨɜɢɹ ɡɚɧɹɥɚ 7 ɦɚɥɟɧɶɤɢɯ ɫɬɪɚɧɢɰ 
(ɂɜɚɧɨɜɚ Ʌ. ȼɨɫɩɨɦɢɧɚɧɢɹ. ɋ. 229-230). 

5 Ⱦɠɢɧɨ ɋɤɚɪɩɚ (Gino Scarpa, 1886, Montegiorgio-?), ɞɢɩɥɨɦɚɬ, ɜ 1934 ɝ. ɫɥɭɠɢɥ ɜ 
Ɇɢɧɢɫɬɟɪɫɬɜɟ ɢɧɨɫɬɪɚɧɧɵɯ ɞɟɥ ɜ Ɋɢɦɟ ɜ ɪɨɥɢ ɤɨɧɫɭɥɚ ɜɬɨɪɨɝɨ ɤɥɚɫɫɚ, ɡɚɬɟɦ ɫɨɫɬɨɹɥ ɜ 
ɞɢɩɥɨɦɚɬɢɱɟɫɤɨɣ ɦɢɫɫɢɢ ɜ Ʉɨɥɨɦɛɨ ɢ Ʉɚɥɶɤɭɬɬɟ, ɜ 1936 ɝ. ɛɵɥ ɧɚɡɧɚɱɟɧ ɝɟɧɟɪɚɥɶɧɵɦ 
ɤɨɧɫɭɥɨɦ ɜ Ɉɞɟɫɫɭ (ɫɦ. ɜ ɫɩɢɫɤɟ ɫɥɭɠɚɳɢɯ ɜ ɆɂȾɟ: R. Ministero degli Affari Esteri. Stati 
di servizio del personale. Roma 1937. P. 408). 

6 Ƚɪɚɮ ɉɶɟɪ Ʉɚɪɥɨ ɋɬɚɮɮɟɬɬɢ (Carlo Staffetti, 1900, Massa-?), ɞɢɩɥɨɦɚɬ ɧɚɡɧɚɱɟɧ-
ɧɵɣ ɜ Ɇɨɫɤɜɭ ɜ 1928 ɝ., ɡɚɬɟɦ ɜ 1930 ɝ. ɪɚɛɨɬɚɥ ɜ Ɉɞɟɫɫɟ ɢ ɜ Ʉɪɵɦɭ, ɜɩɨɫɥɟɞɫɬɜɢɢ – ɜɨ 
Ɏɪɚɧɰɢɢ, ɜ Ɋɚɝɭɡɟ ɢ ɉɟɤɢɧɟ. ȼ 1934 ɝ. ɨɧ ɛɵɥ ɤɨɧɫɭɥɨɦ ɜ Ɇɢɧɢɫɬɟɪɫɬɜɟ ɢɧɨɫɬɪɚɧɧɵɯ 
ɞɟɥ ɜ Ɋɢɦɟ (Ɍɚɦ ɠɟ. P. 436). Ʉ ɋɬɚɮɟɬɬɢ ɋɢɧɶɨɪɟɥɥɢ ɨɛɪɚɳɚɥɚɫɶ ɬɚɤɠɟ, ɡɚɩɪɚɲɢɜɚɹ ɜɢ-
ɡɭ ɞɥɹ ȿ. Ⱦ. ɒɨɪɚ; ɫɜɟɞɟɧɢɹ ɨ ɟɝɨ ɥɢɬɟɪɚɬɭɪɧɨɣ ɞɟɹɬɟɥɶɧɨɫɬɢ ɫɦ. ɜ ɩɪɢɦɟɱ. 2 ɤ ɩɢɫɶɦɭ 
ɋɢɧɶɨɪɟɥɥɢ ɤ ȿ.Ⱦ. ɒɨɪɭ ɨɬ 18 ɫɟɧɬɹɛɪɹ 1933 ɝ. ɜɨ ɜɬɨɪɨɦ ɬɨɦɟ ɧɚɫɬ. ɢɡɞɚɧɢɹ. 

7 Ⱦɨɫɥɨɜɧɵɣ ɩɟɪɟɜɨɞ: “Ɇɨɟ ɭɛɟɠɢɳɟ” (ɢɬ.). 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
28.VII.<19>34 

S. Remo, Hôtel Miramare 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ, 
ɨɬ ɞɭɲɢ ɛɥɚɝɨɞɚɪɧɚ ȼɚɦ, ȼɹɱɟɫɥɚɜɭ ɂɜɚɧɵɱɭ ɢ Ʌɢɞɢɢ ɡɚ ɜɚɲɢ ɩɨ-

ɡɞɪɚɜɥɟɧɢɹ ɜ ɞɟɧɶ ɦɨɟɝɨ Ⱥɧɝɟɥɚ.1 
ȼɚɲ ɩɪɢɜɟɬ ɦɟɧɹ ɨɱɟɧɶ ɬɪɨɧɭɥ ɢ ɩɪɢɹɬɧɨ ɩɨɪɚɡɢɥ. 
Ʉɚɤ ȼɵ, ɦɨɠɟɬ ɛɵɬɶ, ɡɧɚɟɬɟ, ȼɟɪɚ ɜ Ʌɨɧɞɨɧɟ ɢ ɟɞɟɬ ɞɚɥɶɲɟ ɜ Cam-

bridge. ȼɟɪɧɟɬɫɹ ɤ ɤɨɧɰɭ ɚɜɝɭɫɬɚ. Ɇɚɪɢɹ ɟɞɟɬ ɫ ɨɬɰɨɦ ɧɚ Ɋɨɞɨɫ, ȿɥɟɧɚ ɭ 
ɦɟɧɹ ɢ ɨɫɬɚɧɟɬɫɹ ɬɭɬ ɞɨ ɤɨɧɰɚ ɚɜɝɭɫɬɚ. 

ɉɢɲɢɬɟ ɦɧɟ ɨ ɜɚɫ ɜɫɟɯ, ɨ ɜɚɲɢɯ ɩɥɚɧɚɯ, ɨ ɬɨɦ, ɝɞɟ ɜɵ ɛɭɞɟɬɟ ɥɟ-
ɬɨɦ? Ɉɱɟɧɶ, ɨɱɟɧɶ ɯɨɬɟɥɨɫɶ ɛɵ ɫ ɜɚɦɢ ɩɨɜɢɞɚɬɶɫɹ. 

Ɉɬɥɨɠɢɥɚ ɢ ɯɨɬɟɥɚ ɩɨɫɥɚɬɶ ȼɚɦ ɫɬɚɬɶɸ ɉɚɩɢɧɢ ɨ Ɍɨɥɫɬɨɦ.2 ɇɨ ɧɟ 
ɩɨɫɵɥɚɸ. ɋɬɚɬɶɹ ɩɨɜɟɪɯɧɨɫɬɧɚ ɢ ɧɟɩɪɢɹɬɧɚ, ɢ ɬɟɦ ɛɨɥɟɟ ɧɟɩɪɢɹɬɧɚ, 
ɱɬɨ ɤɨɝɞɚ ɩɪɨɢɡɨɲɥɨ ɛɟɝɫɬɜɨ Ɍɨɥɫɬɨɝɨ, ɉɚɩɢɧɢ ɧɚɩɢɫɚɥ ɨɱɟɧɶ ɩɪɨɱɭɜ-
ɫɬɜɨɜɚɧɧɭɸ ɫɬɚɬɶɸ: ɦɨɠɟɬ ɛɵɬɶ ɥɭɱɲɟɟ, ɱɬɨ ɧɚɩɢɫɚɧɨ ɨ Ɍɨɥɫɬɨɦ ɜ 
ɂɬɚɥɢɢ.3 ɇɨ ɦɧɟ ɜɫɩɨɦɧɢɥɨɫɶ Ƚɟɬɨɜɫɤɨɟ: “Wo du nicht lieben kannst, 
gehe vorüber”4 ɢ ɛɪɨɫɢɥɚ ɷɬɭ ɫɬɚɬɶɸ. 

ȼ ɩɨɧɟɞɟɥɶɧɢɤ ɩɨɲɥɸ Ʌɢɞɢɢ ɥɟɤɚɪɫɬɜɨ, ɤɨɬɨɪɨɟ ɟɣ ɜ ɩɪɨɲɥɨɦ ɝɨ-
ɞɭ ɩɨɦɨɝɥɨ.5 
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ɉɢɲɢɬɟ ɦɧɟ ɨ ɜɚɫ ɜɫɟɯ. ɋɟɝɨɞɧɹ ɩɨɣɞɭ ɫ ȿɥɟɧɨɣ ɤ ɋɩɚɢɧɢ. ə ɜ ɷɬɢ 
ɞɧɢ ɩɨɡɧɚɤɨɦɢɥɚɫɶ ɛɥɢɠɟ ɫ ɟɝɨ ɠɟɧɨɸ, ɢ ɦɧɟ ɨɱɟɧɶ ɠɚɥɤɨ ɟɟ.6 Ɉɧɚ ɫɤɚ-
ɡɚɥɚ, ɱɬɨ ɩɨ ɞɨɪɨɝɟ ɜ Ɇɢɥɚɧ ɯɨɬɟɥɚ ɩɨɜɢɞɚɬɶ ȼɹɱ. ɂɜ., ɧɨ ɩɨɛɨɹɥɚɫɶ ɬɚ-
ɤɨɝɨ ɛɨɥɶɲɨɝɨ ɱɟɥɨɜɟɤɚ. ə ɟɟ ɨɛɨɞɪɢɥɚ. 

Ɉɛɧɢɦɚɸ ɜɚɫ ɜɫɟɯ ɬɪɨɢɯ ɫɟɪɞɟɱɧɨ. ȼɚɲɚ Ɉɥɶɝɚ 
 

1 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɫɨɯɪɚɧɢɜɲɚɹɫɹ ɜ ɚɪɯɢɜɟ ɋɢɧɶɨɪɟɥɥɢ ɨɬɤɪɵɬɤɚ ɫ ɞɚɬɨɣ ɧɚ ɩɨɱɬɨɜɨɦ 
ɲɬɟɦɩɟɥɟ: 23.07.34: “ɇɟɠɧɨ ɩɨɡɞɪɚɜɥɹɟɦ ɫ ɢɦɟɧɢɧɚɦɢ Ɉɥɶɝɢ Ɇɭɞɪɨɣ. ȼɹɱɟɫɥɚɜ 
ɂɜɚɧɨɜ, Ɏɥɚɦɢɧɝɨ, Ʌɢɞɢɹ” (FSFC). 

2 ȼɟɪɨɹɬɧɨ, ɪɟɱɶ ɢɞɟɬ ɨ ɫɬɚɬɶɟ: Papini G. Vita senza miracoli di Leone Tolstoi // Cor-
riere della Sera. 31 maggio 1934. P. 3. 

3 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɫɬɚɬɶɹ: Papini G. Preghiera per Leone Tolstoi (prima della morte) // La 
Voce. 24 novembre 1910. Ɋ. Ɂ44. 

4 ȿɫɥɢ ɧɟ ɦɨɠɟɲɶ ɩɨɥɸɛɢɬɶ, ɩɪɨɣɞɢ ɦɢɦɨ (ɧɟɦ.). ɗɬɚ ɤɪɵɥɚɬɨɟ ɜɵɪɚɠɟɧɢɟ ɩɪɢ-
ɩɢɫɵɜɚɟɬɫɹ Ƚɟɬɟ ɧɟɨɫɧɨɜɚɬɟɥɶɧɨ. 

5 ȼ ɩɢɫɶɦɟ ɨɬ 13 ɫɟɧɬɹɛɪɹ 1934 ɝ. Ʌɢɞɢɹ ɛɥɚɝɨɞɚɪɢɬ ɋɢɧɶɨɪɟɥɥɢ “ɡɚ ɩɪɢɫɵɥɤɭ ɩɢ-
ɥɸɥɶ” (FSFC). 

6 Ʉɬɨ ɛɵɥɚ ɠɟɧɚ ɋɩɚɢɧɢ ɭɫɬɚɧɨɜɢɬɶ ɧɟ ɭɞɚɥɨɫɶ. ȼ ɩɨɫɥɟɜɨɟɧɧɨɦ ɩɢɫɶɦɟ ɨɬ 10 ɚɜɝɭ-
ɫɬɚ 1954 ɝ., ɫɨɨɛɳɚɹ ɋɢɧɶɨɪɟɥɥɢ ɧɨɜɵɣ ɚɞɪɟɫ ɋɩɚɢɧɢ, ɒɨɪ ɯɚɪɚɤɬɟɪɢɡɭɟɬ ɟɝɨ ɫɩɭɬɧɢɰɭ 
ɬɚɤɢɦ ɨɛɪɚɡɨɦ: “Ɉɛɴɹɜɢɥɫɹ ɋɩɚɢɧɢ, ɢ ɹ ɫɩɟɲɭ ɫɨɨɛɳɢɬɶ ȼɚɦ ɟɝɨ ɧɨɜɵɣ ɚɞɪɟɫ. ɂɯ 
ɜɵɝɧɚɥɢ ɢɡ ɦɢɥɚɧɫɤɨɣ ɤɜɚɪɬɢɪɵ, ɢ ɨɧɢ (ɬ. ɟ. ɨɧ ɢ ɟɝɨ “Ɇɚɝɞɚɥɢɧɚ”) ɠɢɜɭɬ ɜ ɞɟɪɟɜɧɟ. 
Ⱦɟɪɟɜɧɹ ɧɚɯɨɞɢɬɫɹ ɛɥɢɡ Ɇɢɥɚɧɚ (2-3 ɬɪɚɦɜɚɣɧɵɯ ɨɫɬɚɧɨɜɤɢ). ȿɝɨ ɚɞɪɟɫ: Marco Spaini – 

Rozzano per Cassino (Milano). ‘Ɇɚɪɤɢɡɚ’ ɛɨɥɶɧɚ, ɨɧ, ɤɨɧɟɱɧɨ, ɜ ɨɬɱɚɹɧɢɢ ɢ, ɤɨɧɟɱɧɨ, ɛɟɡ 
ɞɟɧɟɝ, ɧɨ ɩɪɨɞɨɥɠɚɟɬ ɭɬɜɟɪɠɞɚɬɶ, ɱɬɨ ɜɫɟ ɷɬɨ ɧɟɨɛɯɨɞɢɦɵɣ ɨɩɵɬ, ɱɬɨ ɤɪɟɫɬ ɧɚɞɨ ɧɟɫɬɢ 
ɞɨ ɤɨɧɰɚ, ɢ ɨɧ ɧɟ ɨɬɤɚɡɵɜɚɟɬɫɹ ɟɝɨ ɧɟɫɬɢ. ɑɟɥɨɜɟɤ ɜɫɟ ɠɟ ɡɚɦɟɱɚɬɟɥɶɧɵɣ” (FSFC). 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
10. XI. <19>34, ɉɚɜɢɹ 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɬɟɩɟɪɶ ȼɵ ɭɠɟ, ɧɚɜɟɪɧɨɟ, ɜ ɋ. Ɋɟɦɨ, ɤɭɞɚ ɫ ɛɥɚɝɨɞɚɪɧɨɫɬɶɸ ɧɚɩɪɚɜ-

ɥɹɸ ɫɜɨɣ ɞɨɥɝ ȼɚɦ.1 ɇɚɞɟɸɫɶ, ɱɬɨ ȼɚɦ ɯɨɪɨɲɨ. Ȼɭɞɭ ɛɥɚɝɨɞɚɪɧɚ, ɟɫɥɢ 
ɱɟɪɤɧɟɬɟ ɫɥɨɜɟɱɤɨ ɨ ɫɟɛɟ ɢ ɫɜɨɟɣ ɪɚɛɨɬɟ. 

Ʉɚɤ ɫɟɛɹ ɱɭɜɫɬɜɭɟɬ ɧɚɲ ɫɥɚɜɧɵɣ ɋɩɚɢɧɢ? ɍɞɚɫɬɫɹ ɥɢ ɟɦɭ ɫɩɪɚ-
ɜɢɬɶɫɹ ɫɨ ɜɫɟɦɢ ɩɪɚɤɬɢɱɟɫɤɢɦɢ ɬɪɭɞɧɨɫɬɹɦɢ, ɤɨɬ<ɨɪɵɟ> ɧɚ ɧɟɝɨ ɫɜɚɥɢ-
ɥɢɫɶ? ɍ ɧɚɫ ɩɨɤɚ ɧɢɱɟɝɨ ɧɨɜɨɝɨ ɢ ɨɩɪɟɞɟɥɟɧɧɨɝɨ ɧɟɬ. ȼ. ɂ. ɩɪɨɜɟɥ ɬɭɬ 
2 ɞɧɹ ɩɨɫɥɟ ɒɜɟɣɰɚɪɢɢ, ɝɞɟ ɢɦɟɥ ɝɪɨɦɚɞɧɵɣ ɭɫɩɟɯ.2 Ɍɟɩɟɪɶ ɨɧ ɫ Ʌɢ-
ɞɢɟɣ ɜ Ɋɢɦɟ. ɀɞɭ ɜɟɫɬɨɱɤɢ ȼɚɲɟɣ, ɧɟɠɧɨ ɨɛɧɢɦɚɸ. ȼɚɲɚ Ɉɥɶɝɚ 

P.S. Ɇɨɣ ɚɞɪɟɫ: ɫ/ɨ Nobil Donna Anita Calvi. Via Boezio 6. Pavia3 
Ɇɨɠɧɨ, ɤɨɧɟɱɧɨ, ɩɨ-ɩɪɟɠɧɟɦɭ ɩɢɫɚɬɶ ɧɚ Albergo Gambarana. 
ȿɳɟ ɰɟɥɭɸ. La-même 
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ɉɢɲɢɬɟ ɦɧɟ ɨ ɜɚɫ ɜɫɟɯ. ɋɟɝɨɞɧɹ ɩɨɣɞɭ ɫ ȿɥɟɧɨɣ ɤ ɋɩɚɢɧɢ. ə ɜ ɷɬɢ 
ɞɧɢ ɩɨɡɧɚɤɨɦɢɥɚɫɶ ɛɥɢɠɟ ɫ ɟɝɨ ɠɟɧɨɸ, ɢ ɦɧɟ ɨɱɟɧɶ ɠɚɥɤɨ ɟɟ.6 Ɉɧɚ ɫɤɚ-
ɡɚɥɚ, ɱɬɨ ɩɨ ɞɨɪɨɝɟ ɜ Ɇɢɥɚɧ ɯɨɬɟɥɚ ɩɨɜɢɞɚɬɶ ȼɹɱ. ɂɜ., ɧɨ ɩɨɛɨɹɥɚɫɶ ɬɚ-
ɤɨɝɨ ɛɨɥɶɲɨɝɨ ɱɟɥɨɜɟɤɚ. ə ɟɟ ɨɛɨɞɪɢɥɚ. 

Ɉɛɧɢɦɚɸ ɜɚɫ ɜɫɟɯ ɬɪɨɢɯ ɫɟɪɞɟɱɧɨ. ȼɚɲɚ Ɉɥɶɝɚ 
 

1 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɫɨɯɪɚɧɢɜɲɚɹɫɹ ɜ ɚɪɯɢɜɟ ɋɢɧɶɨɪɟɥɥɢ ɨɬɤɪɵɬɤɚ ɫ ɞɚɬɨɣ ɧɚ ɩɨɱɬɨɜɨɦ 
ɲɬɟɦɩɟɥɟ: 23.07.34: “ɇɟɠɧɨ ɩɨɡɞɪɚɜɥɹɟɦ ɫ ɢɦɟɧɢɧɚɦɢ Ɉɥɶɝɢ Ɇɭɞɪɨɣ. ȼɹɱɟɫɥɚɜ 
ɂɜɚɧɨɜ, Ɏɥɚɦɢɧɝɨ, Ʌɢɞɢɹ” (FSFC). 

2 ȼɟɪɨɹɬɧɨ, ɪɟɱɶ ɢɞɟɬ ɨ ɫɬɚɬɶɟ: Papini G. Vita senza miracoli di Leone Tolstoi // Cor-
riere della Sera. 31 maggio 1934. P. 3. 

3 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɫɬɚɬɶɹ: Papini G. Preghiera per Leone Tolstoi (prima della morte) // La 
Voce. 24 novembre 1910. Ɋ. Ɂ44. 

4 ȿɫɥɢ ɧɟ ɦɨɠɟɲɶ ɩɨɥɸɛɢɬɶ, ɩɪɨɣɞɢ ɦɢɦɨ (ɧɟɦ.). ɗɬɚ ɤɪɵɥɚɬɨɟ ɜɵɪɚɠɟɧɢɟ ɩɪɢ-
ɩɢɫɵɜɚɟɬɫɹ Ƚɟɬɟ ɧɟɨɫɧɨɜɚɬɟɥɶɧɨ. 

5 ȼ ɩɢɫɶɦɟ ɨɬ 13 ɫɟɧɬɹɛɪɹ 1934 ɝ. Ʌɢɞɢɹ ɛɥɚɝɨɞɚɪɢɬ ɋɢɧɶɨɪɟɥɥɢ “ɡɚ ɩɪɢɫɵɥɤɭ ɩɢ-
ɥɸɥɶ” (FSFC). 

6 Ʉɬɨ ɛɵɥɚ ɠɟɧɚ ɋɩɚɢɧɢ ɭɫɬɚɧɨɜɢɬɶ ɧɟ ɭɞɚɥɨɫɶ. ȼ ɩɨɫɥɟɜɨɟɧɧɨɦ ɩɢɫɶɦɟ ɨɬ 10 ɚɜɝɭ-
ɫɬɚ 1954 ɝ., ɫɨɨɛɳɚɹ ɋɢɧɶɨɪɟɥɥɢ ɧɨɜɵɣ ɚɞɪɟɫ ɋɩɚɢɧɢ, ɒɨɪ ɯɚɪɚɤɬɟɪɢɡɭɟɬ ɟɝɨ ɫɩɭɬɧɢɰɭ 
ɬɚɤɢɦ ɨɛɪɚɡɨɦ: “Ɉɛɴɹɜɢɥɫɹ ɋɩɚɢɧɢ, ɢ ɹ ɫɩɟɲɭ ɫɨɨɛɳɢɬɶ ȼɚɦ ɟɝɨ ɧɨɜɵɣ ɚɞɪɟɫ. ɂɯ 
ɜɵɝɧɚɥɢ ɢɡ ɦɢɥɚɧɫɤɨɣ ɤɜɚɪɬɢɪɵ, ɢ ɨɧɢ (ɬ. ɟ. ɨɧ ɢ ɟɝɨ “Ɇɚɝɞɚɥɢɧɚ”) ɠɢɜɭɬ ɜ ɞɟɪɟɜɧɟ. 
Ⱦɟɪɟɜɧɹ ɧɚɯɨɞɢɬɫɹ ɛɥɢɡ Ɇɢɥɚɧɚ (2-3 ɬɪɚɦɜɚɣɧɵɯ ɨɫɬɚɧɨɜɤɢ). ȿɝɨ ɚɞɪɟɫ: Marco Spaini – 

Rozzano per Cassino (Milano). ‘Ɇɚɪɤɢɡɚ’ ɛɨɥɶɧɚ, ɨɧ, ɤɨɧɟɱɧɨ, ɜ ɨɬɱɚɹɧɢɢ ɢ, ɤɨɧɟɱɧɨ, ɛɟɡ 
ɞɟɧɟɝ, ɧɨ ɩɪɨɞɨɥɠɚɟɬ ɭɬɜɟɪɠɞɚɬɶ, ɱɬɨ ɜɫɟ ɷɬɨ ɧɟɨɛɯɨɞɢɦɵɣ ɨɩɵɬ, ɱɬɨ ɤɪɟɫɬ ɧɚɞɨ ɧɟɫɬɢ 
ɞɨ ɤɨɧɰɚ, ɢ ɨɧ ɧɟ ɨɬɤɚɡɵɜɚɟɬɫɹ ɟɝɨ ɧɟɫɬɢ. ɑɟɥɨɜɟɤ ɜɫɟ ɠɟ ɡɚɦɟɱɚɬɟɥɶɧɵɣ” (FSFC). 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
10. XI. <19>34, ɉɚɜɢɹ 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɬɟɩɟɪɶ ȼɵ ɭɠɟ, ɧɚɜɟɪɧɨɟ, ɜ ɋ. Ɋɟɦɨ, ɤɭɞɚ ɫ ɛɥɚɝɨɞɚɪɧɨɫɬɶɸ ɧɚɩɪɚɜ-

ɥɹɸ ɫɜɨɣ ɞɨɥɝ ȼɚɦ.1 ɇɚɞɟɸɫɶ, ɱɬɨ ȼɚɦ ɯɨɪɨɲɨ. Ȼɭɞɭ ɛɥɚɝɨɞɚɪɧɚ, ɟɫɥɢ 
ɱɟɪɤɧɟɬɟ ɫɥɨɜɟɱɤɨ ɨ ɫɟɛɟ ɢ ɫɜɨɟɣ ɪɚɛɨɬɟ. 

Ʉɚɤ ɫɟɛɹ ɱɭɜɫɬɜɭɟɬ ɧɚɲ ɫɥɚɜɧɵɣ ɋɩɚɢɧɢ? ɍɞɚɫɬɫɹ ɥɢ ɟɦɭ ɫɩɪɚ-
ɜɢɬɶɫɹ ɫɨ ɜɫɟɦɢ ɩɪɚɤɬɢɱɟɫɤɢɦɢ ɬɪɭɞɧɨɫɬɹɦɢ, ɤɨɬ<ɨɪɵɟ> ɧɚ ɧɟɝɨ ɫɜɚɥɢ-
ɥɢɫɶ? ɍ ɧɚɫ ɩɨɤɚ ɧɢɱɟɝɨ ɧɨɜɨɝɨ ɢ ɨɩɪɟɞɟɥɟɧɧɨɝɨ ɧɟɬ. ȼ. ɂ. ɩɪɨɜɟɥ ɬɭɬ 
2 ɞɧɹ ɩɨɫɥɟ ɒɜɟɣɰɚɪɢɢ, ɝɞɟ ɢɦɟɥ ɝɪɨɦɚɞɧɵɣ ɭɫɩɟɯ.2 Ɍɟɩɟɪɶ ɨɧ ɫ Ʌɢ-
ɞɢɟɣ ɜ Ɋɢɦɟ. ɀɞɭ ɜɟɫɬɨɱɤɢ ȼɚɲɟɣ, ɧɟɠɧɨ ɨɛɧɢɦɚɸ. ȼɚɲɚ Ɉɥɶɝɚ 

P.S. Ɇɨɣ ɚɞɪɟɫ: ɫ/ɨ Nobil Donna Anita Calvi. Via Boezio 6. Pavia3 
Ɇɨɠɧɨ, ɤɨɧɟɱɧɨ, ɩɨ-ɩɪɟɠɧɟɦɭ ɩɢɫɚɬɶ ɧɚ Albergo Gambarana. 
ȿɳɟ ɰɟɥɭɸ. La-même 
 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 409 
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1 ȼɥɨɠɟɧ ɱɟɤ ɧɚ 125 ɥɢɪ. 
2 30 ɨɤɬɹɛɪɹ 1934 ɝ. ɂɜɚɧɨɜ ɩɪɨɱɟɥ ɜ ɐɸɪɢɯɟ ɥɟɤɰɢɸ “Über die geistigen Grundten-

denzen der Zeit” (ɧɟɦɟɰɤɢɣ ɜɚɪɢɚɧɬ ɢɬɚɥɶɹɧɫɤɨɝɨ ɷɫɫɟ “Ɋɚɡɦɵɲɥɟɧɢɹ ɨɛ ɭɫɬɚɧɨɜɤɚɯ ɫɨ-
ɜɪɟɦɟɧɧɨɝɨ ɞɭɯɚ”), ɨ ɱɟɦ ɫɨɨɛɳɢɥ ɒɨɪ ɜ ɩɢɫɶɦɟ ɨɬ 31 ɨɤɬɹɛɪɹ 1934 ɝ. (ɫɦ.: ARI, III. P. 
444-445); ɱɟɪɟɡ ɧɟɫɤɨɥɶɤɨ ɞɧɟɣ ɨɧ ɩɨɜɬɨɪɢɥ ɟɟ ɜ Ʌɸɰɟɪɧɟ. 

3 Ɉɫɟɧɶɸ ɒɨɪ ɠɢɥɚ ɭ ɤɨɧɬɟɫɫɵ Ⱥ. Ʉɚɥɶɜɢ ɜ ɟɟ ɩɭɫɬɭɸɳɟɦ ɞɨɦɟ ɜ ɉɚɜɢɢ. 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
19 ɧɨɹɛɪɹ <19>34 

Ⱦɨɪɨɝɚɹ ɦɨɹ, 
ɩɪɨɫɬɢɬɟ, ɱɬɨ ɬɨɥɶɤɨ ɬɟɩɟɪɶ ɨɬɜɟɱɚɸ ɧɚ ȼɚɲɟ ɦɢɥɨɟ ɩɢɫɶɦɨ ɨɬ 10 

ɧɨɹɛɪɹ. ɋɩɚɫɢɛɨ ɡɚ ɱɟɤ (125 ɥɢɪ). 
Ȼɵɥɚ ɨɱɟɧɶ ɡɚɧɹɬɚ ɩɨɫɥɟ ɩɪɢɟɡɞɚ: ɨɬɨɫɥɚɥɚ ɢɡɞɚɬɟɥɸ ɬɨɦ ɫɨɜɪɟ-

ɦɟɧɧɵɯ ɪɭɫɫɤɢɯ ɩɢɫɚɬɟɥɟɣ1 ɢ ɜɟɪɧɭɥɚɫɶ ɤ ɪɚɛɨɬɟ ɨ Ⱦɭɡɟ. 
ɉɢɲɭ ȼɚɦ ɷɬɨ ɩɢɫɶɦɨ ɩɨ ɞɨɪɨɝɟ ɜ Ɍɭɪɢɧ: ɨɫɬɚɜɢɥɚ ɡɚ ɦɧɨɸ ɰɜɟɬɭ-

ɳɢɟ ɩɨɥɹ ɝɜɨɡɞɢɤ, ɩɪɨɟɯɚɥɚ ɨɫɟɧɧɢɣ ɩɟɣɡɚɠ, ɩɨɞɵɦɚɹɫɶ ɧɚ ɝɨɪɵ, ɢ ɩɨ-
ɫɥɟ ɞɥɢɧɧɨɝɨ ɬɭɧɧɟɥɹ, ɜɨɬ – ɨɫɥɟɩɢɬɟɥɶɧɚɹ ɡɢɦɚ: Ʌɢɦɨɧɷ!2 

Ɍɭɬ ɫɧɟɝ ɜɵɫɨɬɨɸ ɜ ɦɟɬɪ. 
Ɂɚɜɬɪɚ ɨɬɤɪɵɜɚɟɬɫɹ ɜɵɫɬɚɜɤɚ Ɇɚɪɢɢ,3 ɢ ɯɨɬɟɥɨɫɶ ɩɨɫɦɨɬɪɟɬɶ. ȼɨɡ-

ɜɪɚɳɚɸɫɶ ɜ ɋɚɧ Ɋɟɦɨ ɜ ɫɪɟɞɭ. 
20 ɧɨɹɛɪɹ. ɇɚɱɚɥɚ ɷɬɨ ɩɢɫɶɦɨ ɜ ɩɨɟɡɞɟ, ɧɨ ɨɧ ɫɬɚɥ ɩɨɬɨɦ ɬɚɤ ɫɢɥɶ-

ɧɨ ɬɪɹɫɬɫɹ <ɬɚɤ!>, ɱɬɨ ɩɪɢɲɥɨɫɶ ɩɟɪɟɫɬɚɬɶ. Ʉɨɧɱɚɸ ɟɝɨ ɭɠɟ ɜ Ɍɭɪɢɧɟ. 
ə ɨɱɟɧɶ ɫɱɚɫɬɥɢɜɚ, ɱɬɨ ȼɵ ɩɨɫɟɥɢɥɢɫɶ ɭ ȼɚɲɟɣ contess’ɵ: ɩɨ ɤɪɚɣ-

ɧɟɣ ɦɟɪɟ, ɡɚ ȼɚɦɢ ɛɭɞɭɬ ɧɟɦɧɨɠɤɨ ɫɥɟɞɢɬɶ ɢ ɡɚɛɨɬɢɬɶɫɹ. Ⱥ ɬɨ ɨɛɵɤɧɨ-
ɜɟɧɧɨ ɷɬɨ ȼɚɲɚ ɦɢɫɫɢɹ! ɂ ȼɵ ɛɵɥɢ ɬɚɤɚɹ ɭɫɬɚɥɚɹ ɜ Ɋɢɦɟ, ɱɬɨ ɹ ɨɛ ɷɬɨɦ 
ɢ ɞɭɦɚɬɶ ɧɟ ɦɨɝɭ: ɫɟɪɞɰɟ ɫɠɢɦɚɟɬɫɹ ɩɪɢ ɨɞɧɨɦ ɜɨɫɩɨɦɢɧɚɧɢɢ. 

ɇɚɞɟɸɫɶ, ɟɫɬɶ ɭ ȼɚɫ ɞɨɛɪɵɟ ɜɟɫɬɢ ɨ ȿɜɫɟɟ Ⱦɚɜɢɞɨɜɢɱɟ: ɹ ɛɨɥɶɲɟ 
ɧɢɱɟɝɨ ɧɟ ɡɧɚɸ. ɋ ɦɢɥɵɦ ɋɩɚɢɧɢ, ɤɨɬɨɪɵɣ ɬɟɩɟɪɶ ɡɚɜɚɥɟɧ ɡɚɛɨɬɚɦɢ, 
ɱɬɨɛɵ ɩɪɢɜɟɫɬɢ ɜ ɩɨɪɹɞɨɤ ɛɨɥɶɲɨɣ ɛɟɫɩɨɪɹɞɨɤ, ɱɚɫɬɨ ɜɫɩɨɦɢɧɚɟɦ ȿɜ-
ɫɟɹ Ⱦɚɜɢɞɨɜɢɱɚ. ɋɩɚɢɧɢ ɨɱɟɧɶ ɠɚɥɟɟɬ, ɱɬɨ ɟɝɨ ɧɟ ɜɢɞɟɥ. ɏɨɬɟɥ ɩɨɟɯɚɬɶ 
ɜ Ɋɢɦ, ɧɨ ɧɟ ɫɦɨɝ, ɯɨɬɟɥ ɩɪɢɝɥɚɫɢɬɶ ȿɜc<ɟɹ> Ⱦɚɜ<ɢɞɨɜɢɱɚ>, ɩɨɫɥɚɬɶ 
ɟɦɭ ɢ ɛɢɥɟɬ: ɧɟ ɩɨɫɦɟɥ! 

Ʉɚɜɢɤɢɨɥɢ ɬɟɩɟɪɶ ɜ ɫɜɨɟɦ ɡɚɯɨɥɭɫɬɶɟ ɢ ɤɨɧɱɚɟɬ ɫɜɨɸ ɤɧɢɝɭ.4 
ə ɨɱɟɧɶ ɪɚɞɚ, ɱɬɨ ȼɹɱ. ɂɜ. ɢɦɟɥ ɭɫɩɟɯ. Ⱦɚɣ Ȼɨɝ, ɱɬɨɛɵ ɱɬɨ-ɧɢɛɭɞɶ-

ɬɨ ɭɥɚɞɢɥɨɫɶ, ɢ ɱɬɨɛɵ ɦɨɝ ɭɫɬɪɨɢɬɶɫɹ.5 
ɇɚɞɟɸɫɶ, ɱɬɨ ɭɜɢɠɭ ɢ ȼɚɫ ɜ Ɋɢɦɟ, ɤɨɝɞɚ ɩɨɟɞɭ ɬɭɞɚ ɧɚ Ɋɨɠɞɟɫɬɜɨ. 
Ɉɛɧɢɦɚɸ ɢ ɰɟɥɭɸ ȼɚɫ ɤɪɟɩɤɨ ȼɚɲɚ Ɉɥɶɝɚ 
 

1 Ɉ ɤɚɤɨɣ ɚɧɬɨɥɨɝɢɢ ɢɞɟɬ ɪɟɱɶ ɭɫɬɚɧɨɜɢɬɶ ɧɟ ɭɞɚɥɨɫɶ. 



410  Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ, Ʉɫɟɧɢɹ Ʉɭɦɩɚɧ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ    
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2 Ʌɢɦɨɧɟ – ɝɨɪɧɨɥɵɠɧɵɣ ɤɭɪɨɪɬ ɜ ɚɥɶɩɢɣɫɤɢɯ ɝɨɪɚɯ ɉɶɟɦɨɧɬɟ, ɧɚ ɪɚɫɫɬɨɹɧɢɢ 100 
ɤɦ. ɨɬ Ɍɭɪɢɧɚ. Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ ɢɡ ɋɚɧ-Ɋɟɦɨ ɧɚɩɪɚɜɥɹɥɚɫɶ ɜ Ɍɭɪɢɧ ɧɚ ɨɬɤɪɵɬɢɟ ɜɵ-
ɫɬɚɜɤɢ Ɇɚɪɢɢ. 

3 ȼɵɫɬɚɜɤɚ “fantocci” Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥɥɢ ɫɨɫɬɨɹɥɚɫɶ ɜ Ɍɭɪɢɧɟ ɜɨ ɜɪɟɦɹ “XXXV 
Esposizione della Società degli amici dell’arte di Torino (Palazzo Lascaris)” <XXXV ȼɵɫ-
ɬɚɜɤɚ Ɉɛɳɟɫɬɜɚ ɞɪɭɡɟɣ ɢɫɤɭɫɫɬɜɚ Ɍɭɪɢɧɚ (ɞɜɨɪɟɰ Ʌɚɫɤɚɪɢɫ)>. ɇɚ ɧɟɣ Ɇɚɪɢɹ ɩɨɥɭɱɢɥɚ 
ɫɟɪɟɛɪɹɧɭɸ ɦɟɞɚɥɶ. Ɋɢɦɫɤɚɹ ɝɚɡɟɬɚ “Il Messaggero” ɨɩɭɛɥɢɤɨɜɚɥɚ ɮɨɬɨɝɪɚɮɢɸ ɟɟ ɞɟɪɟ-
ɜɹɧɧɵɯ ɤɭɤɨɥ (24 novembre 1934. ɋ. 3). Ɋɟɩɪɨɞɭɤɰɢɸ “Girls” ɫɦ. ɧɚ ɫɚɣɬɟ: http://www.-
collezionemariasignorelli.it/i_fantocci_di_signorelli_foto.htm. 

4 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɝɨɪɨɞ Ɇɢɪɚɧɞɨɥɚ (ɜ ɩɪɨɜɢɧɰɢɢ Ɇɨɞɟɧɚ), ɝɞɟ ɪɨɞɢɥɫɹ ɢ ɪɚɛɨɬɚɥ 
Ʉɚɜɢɤɶɢɨɥɢ. Ɋɟɱɶ ɦɨɠɟɬ ɢɞɬɢ ɨ ɩɨɞɝɨɬɨɜɤɟ ɫɛɨɪɧɢɤɚ ɪɚɫɫɤɚɡɨɜ “Avventura del pagliac-
cio” (“ɉɪɢɤɥɸɱɟɧɢɟ ɲɭɬɚ”), ɤɨɬɨɪɵɣ ɜɵɲɟɥ ɜ 1935 ɝ. 

5 ȼ ɷɬɨ ɜɪɟɦɹ ɂɜɚɧɨɜ ɨɤɚɡɚɥɫɹ ɛɟɡ ɪɚɛɨɬɵ ɢ ɨɠɢɞɚɥ ɨɬɜɟɬɚ ɨɬ ɇ. ɉ. Ɉɬɬɨɤɚɪɚ ɨ ɩɨ-
ɥɭɱɟɧɢɢ ɦɟɫɬɚ ɩɪɨɮɟɫɫɨɪɚ ɜɨ Ɏɥɨɪɟɧɬɢɣɫɤɨɦ ɭɧɢɜɟɪɫɢɬɟɬɟ, ɜ ɤɨɬɨɪɨɦ ɟɦɭ ɛɵɥɨ ɜ ɤɨɧ-
ɰɟ ɤɨɧɰɨɜ ɨɬɤɚɡɚɧɨ. ɋɦ. ɨɛ ɷɬɨɦ ɩɨɞɪɨɛɧɟɟ ɜ ɩɢɫɶɦɚɯ ɇ.ɉ. Ɉɬɬɨɤɚɪɚ ɤ ȼɹɱ. ɂɜɚɧɨɜɭ, 
ɨɩɭɛɥɢɤɨɜɚɧɧɵɯ ɋ. Ƚɚɪɞɡɨɧɢɨ (ȼɟɫɬɧɢɤ ɢɫɬɨɪɢɢ ɥɢɬɟɪɚɬɭɪɵ ɢ ɢɫɤɭɫɫɬɜɚ. Ɇ. 2006. ʋ 
3. ɋ. 518-522). 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
9 ɢɸɥɹ 1935 

<Ɋɢɦ> 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɫɩɪɚɜɤɭ ɨ Ɍɨɥɫɬɨɦ ɦɨɝɭ ɞɚɬɶ ɫɟɣɱɚɫ ɠɟ:1 ɨɧ ɪɨɞɢɥɫɹ ɜ əɫɧɨɣ ɉɨɥɹ-

ɧɟ 28 ɚɜɝ. (9 ɫɟɧɬ.) 1828 ɝ. ɢ ɭɦɟɪ ɜ Ⱥɫɬɚɩɨɜɟ 7 (20) ɧɨɹɛɪɹ 1910 ɝ. 
ɑɬɨ ɤɚɫɚɟɬɫɹ ɝɢɦɧɚ Ȼɟɪɧɭɥɥɢ,2 ɬɨ ɩɨɫɬɚɪɚɸɫɶ ɟɝɨ ɧɚɣɬɢ. Ɇɧɟ ɱɭɞɢ-

ɥɨɫɶ, ɱɬɨ ɹ ɟɝɨ ɜɢɞɟɥɚ ɜ “ɂɫɬ<ɨɪɢɢ> ɦɚɬɟɦ<ɚɬɢɤɢ>”, ɤɚɠɟɬɫɹ, ɧɨ ɟɝɨ 
ɬɚɦ ɧɟɬ, ɨɲɢɛɤɚ ɩɚɦɹɬɢ. ɉɨɢɳɭ ɜ ɤɚɤɨɣ-ɧɢɛɭɞɶ ɢɫɬɨɪɢɢ ɪɟɧɟɫɫɚɧɫɚ 
ɢɥɢ ɜ ɫɨɱɢɧɟɧɢɹɯ ɫɚɦɨɝɨ Ȼɟɪɧɭɥɥɢ. ȿɫɥɢ ɢ ɥɢɲɶ ɬɨɥɶɤɨ ɧɚɣɞɭ ɟɝɨ, ɧɟ-
ɡɚɦɟɞɥɢɬɟɥɶɧɨ ȼɚɦ ɩɪɢɲɥɸ. ɉɨɫɬɚɪɚɸɫɶ! 

Ʉɨɝɞɚ ɜɟɪɧɟɬɟɫɶ, ɞɨɪɨɝɚɹ? ɀɞɟɦ ȼɚɫ ɫ ɧɟɬɟɪɩɟɧɢɟɦ. Ɂɞɟɫɶ ɜɫɟ, ɫɥɚ-
ɜɚ Ȼɨɝɭ. Ɇɚɪɢɹ ɩɪɢɧɟɫɥɚ ɤɧɢɝɭ ɉɚɫɬɨɧɤɢ ɫɨ ɫɜɨɢɦɢ ɢɥɥɸɫɬɪɚɰɢɹɦɢ.3 
Ɋɢɫɭɧɤɢ ɩɪɟɤɪɚɫɧɵ; ɦɵ ɜɫɟ ɛɵɥɢ ɜ ɜɨɫɬɨɪɝɟ, ɫɱɚɫɬɥɢɜɵ, ɱɬɨ Ɇɚɪɢɹ ɬɚɤ 
ɛɥɟɫɬɹɳɟ ɜɵɫɬɭɩɢɥɚ ɧɚ ɧɨɜɨɦ ɩɨɩɪɢɳɟ, ɪɚɫɤɪɵɜ ɧɨɜɭɸ ɫɬɨɪɨɧɭ ɫɜɨɟɝɨ 
ɬɚɥɚɧɬɚ. ɉɶɟɫɚ ɉɚɫɬɨɧɤɢ ɩɪɟɜɨɫɯɨɞɧɨ ɧɚɩɢɫɚɧɚ. ȼ-ɭ ɂ-ɭ ɨɧɚ ɱɪɟɡɜɵ-
ɱɚɣɧɨ ɧɪɚɜɢɬɫɹ; ɨɧ ɫɚɦ ɯɨɱɟɬ ɩɢɫɚɬɶ ɉɚɫɬɨɧɤɢ. Ʌɢɞɢɹ ɩɨɥɭɱɢɥɚ ɩɨɞ-
ɞɚɧɫɬɜɨ, ɢ ɟɣ ɯɨɬɟɥɨɫɶ ɛɵ ɩɨɛɥɚɝɨɞɚɪɢɬɶ Ʌɚɝɨ. Ʉɭɞɚ ɦɨɠɧɨ ɟɦɭ ɩɢ-
ɫɚɬɶ? Ⱦɢɦɚ ɫɞɚɥ ɷɤɡɚɦɟɧɨɜ ɡɚ ɞɜɚ ɝɨɞɚ; ɧɚɞɟɟɬɫɹ ɜ ɛɭɞɭɳɟɦ ɝɨɞɭ ɭɠɟ 
ɤɨɧɱɢɬɶ. ȿɞɟɬ ɧɚ 2 ɦɟɫɹɰɚ ɜ ɒɜɟɣɰɚɪɢɸ ɨɛɭɱɚɬɶ ɤɚɤɨɝɨ-ɬɨ ɸɧɨɲɭ 
ɮɪɚɧɰɭɡɫɤɨɦɭ ɹɡɵɤɭ;4 ɩɨɬɨɦ ɩɪɢɟɞɟɬ ɜ Ɋɢɦ. 

ȿɜɫɟɣ Ⱦɚɜ<ɢɞɨɜɢɱ> ɦɟɧɹ ɦɧɨɝɨ ɪɚɡ ɨ ɜɚɫ ɫɩɪɚɲɢɜɚɥ, ɠɚɥɭɟɬɫɹ, ɱɬɨ 
ȼɵ ɟɦɭ ɧɢ ɪɚɡɭ ɧɟ ɧɚɩɢɫɚɥɢ. 
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2 Ʌɢɦɨɧɟ – ɝɨɪɧɨɥɵɠɧɵɣ ɤɭɪɨɪɬ ɜ ɚɥɶɩɢɣɫɤɢɯ ɝɨɪɚɯ ɉɶɟɦɨɧɬɟ, ɧɚ ɪɚɫɫɬɨɹɧɢɢ 100 
ɤɦ. ɨɬ Ɍɭɪɢɧɚ. Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ ɢɡ ɋɚɧ-Ɋɟɦɨ ɧɚɩɪɚɜɥɹɥɚɫɶ ɜ Ɍɭɪɢɧ ɧɚ ɨɬɤɪɵɬɢɟ ɜɵ-
ɫɬɚɜɤɢ Ɇɚɪɢɢ. 

3 ȼɵɫɬɚɜɤɚ “fantocci” Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥɥɢ ɫɨɫɬɨɹɥɚɫɶ ɜ Ɍɭɪɢɧɟ ɜɨ ɜɪɟɦɹ “XXXV 
Esposizione della Società degli amici dell’arte di Torino (Palazzo Lascaris)” <XXXV ȼɵɫ-
ɬɚɜɤɚ Ɉɛɳɟɫɬɜɚ ɞɪɭɡɟɣ ɢɫɤɭɫɫɬɜɚ Ɍɭɪɢɧɚ (ɞɜɨɪɟɰ Ʌɚɫɤɚɪɢɫ)>. ɇɚ ɧɟɣ Ɇɚɪɢɹ ɩɨɥɭɱɢɥɚ 
ɫɟɪɟɛɪɹɧɭɸ ɦɟɞɚɥɶ. Ɋɢɦɫɤɚɹ ɝɚɡɟɬɚ “Il Messaggero” ɨɩɭɛɥɢɤɨɜɚɥɚ ɮɨɬɨɝɪɚɮɢɸ ɟɟ ɞɟɪɟ-
ɜɹɧɧɵɯ ɤɭɤɨɥ (24 novembre 1934. ɋ. 3). Ɋɟɩɪɨɞɭɤɰɢɸ “Girls” ɫɦ. ɧɚ ɫɚɣɬɟ: http://www.-
collezionemariasignorelli.it/i_fantocci_di_signorelli_foto.htm. 

4 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɝɨɪɨɞ Ɇɢɪɚɧɞɨɥɚ (ɜ ɩɪɨɜɢɧɰɢɢ Ɇɨɞɟɧɚ), ɝɞɟ ɪɨɞɢɥɫɹ ɢ ɪɚɛɨɬɚɥ 
Ʉɚɜɢɤɶɢɨɥɢ. Ɋɟɱɶ ɦɨɠɟɬ ɢɞɬɢ ɨ ɩɨɞɝɨɬɨɜɤɟ ɫɛɨɪɧɢɤɚ ɪɚɫɫɤɚɡɨɜ “Avventura del pagliac-
cio” (“ɉɪɢɤɥɸɱɟɧɢɟ ɲɭɬɚ”), ɤɨɬɨɪɵɣ ɜɵɲɟɥ ɜ 1935 ɝ. 

5 ȼ ɷɬɨ ɜɪɟɦɹ ɂɜɚɧɨɜ ɨɤɚɡɚɥɫɹ ɛɟɡ ɪɚɛɨɬɵ ɢ ɨɠɢɞɚɥ ɨɬɜɟɬɚ ɨɬ ɇ. ɉ. Ɉɬɬɨɤɚɪɚ ɨ ɩɨ-
ɥɭɱɟɧɢɢ ɦɟɫɬɚ ɩɪɨɮɟɫɫɨɪɚ ɜɨ Ɏɥɨɪɟɧɬɢɣɫɤɨɦ ɭɧɢɜɟɪɫɢɬɟɬɟ, ɜ ɤɨɬɨɪɨɦ ɟɦɭ ɛɵɥɨ ɜ ɤɨɧ-
ɰɟ ɤɨɧɰɨɜ ɨɬɤɚɡɚɧɨ. ɋɦ. ɨɛ ɷɬɨɦ ɩɨɞɪɨɛɧɟɟ ɜ ɩɢɫɶɦɚɯ ɇ.ɉ. Ɉɬɬɨɤɚɪɚ ɤ ȼɹɱ. ɂɜɚɧɨɜɭ, 
ɨɩɭɛɥɢɤɨɜɚɧɧɵɯ ɋ. Ƚɚɪɞɡɨɧɢɨ (ȼɟɫɬɧɢɤ ɢɫɬɨɪɢɢ ɥɢɬɟɪɚɬɭɪɵ ɢ ɢɫɤɭɫɫɬɜɚ. Ɇ. 2006. ʋ 
3. ɋ. 518-522). 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
9 ɢɸɥɹ 1935 

<Ɋɢɦ> 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɫɩɪɚɜɤɭ ɨ Ɍɨɥɫɬɨɦ ɦɨɝɭ ɞɚɬɶ ɫɟɣɱɚɫ ɠɟ:1 ɨɧ ɪɨɞɢɥɫɹ ɜ əɫɧɨɣ ɉɨɥɹ-

ɧɟ 28 ɚɜɝ. (9 ɫɟɧɬ.) 1828 ɝ. ɢ ɭɦɟɪ ɜ Ⱥɫɬɚɩɨɜɟ 7 (20) ɧɨɹɛɪɹ 1910 ɝ. 
ɑɬɨ ɤɚɫɚɟɬɫɹ ɝɢɦɧɚ Ȼɟɪɧɭɥɥɢ,2 ɬɨ ɩɨɫɬɚɪɚɸɫɶ ɟɝɨ ɧɚɣɬɢ. Ɇɧɟ ɱɭɞɢ-

ɥɨɫɶ, ɱɬɨ ɹ ɟɝɨ ɜɢɞɟɥɚ ɜ “ɂɫɬ<ɨɪɢɢ> ɦɚɬɟɦ<ɚɬɢɤɢ>”, ɤɚɠɟɬɫɹ, ɧɨ ɟɝɨ 
ɬɚɦ ɧɟɬ, ɨɲɢɛɤɚ ɩɚɦɹɬɢ. ɉɨɢɳɭ ɜ ɤɚɤɨɣ-ɧɢɛɭɞɶ ɢɫɬɨɪɢɢ ɪɟɧɟɫɫɚɧɫɚ 
ɢɥɢ ɜ ɫɨɱɢɧɟɧɢɹɯ ɫɚɦɨɝɨ Ȼɟɪɧɭɥɥɢ. ȿɫɥɢ ɢ ɥɢɲɶ ɬɨɥɶɤɨ ɧɚɣɞɭ ɟɝɨ, ɧɟ-
ɡɚɦɟɞɥɢɬɟɥɶɧɨ ȼɚɦ ɩɪɢɲɥɸ. ɉɨɫɬɚɪɚɸɫɶ! 

Ʉɨɝɞɚ ɜɟɪɧɟɬɟɫɶ, ɞɨɪɨɝɚɹ? ɀɞɟɦ ȼɚɫ ɫ ɧɟɬɟɪɩɟɧɢɟɦ. Ɂɞɟɫɶ ɜɫɟ, ɫɥɚ-
ɜɚ Ȼɨɝɭ. Ɇɚɪɢɹ ɩɪɢɧɟɫɥɚ ɤɧɢɝɭ ɉɚɫɬɨɧɤɢ ɫɨ ɫɜɨɢɦɢ ɢɥɥɸɫɬɪɚɰɢɹɦɢ.3 
Ɋɢɫɭɧɤɢ ɩɪɟɤɪɚɫɧɵ; ɦɵ ɜɫɟ ɛɵɥɢ ɜ ɜɨɫɬɨɪɝɟ, ɫɱɚɫɬɥɢɜɵ, ɱɬɨ Ɇɚɪɢɹ ɬɚɤ 
ɛɥɟɫɬɹɳɟ ɜɵɫɬɭɩɢɥɚ ɧɚ ɧɨɜɨɦ ɩɨɩɪɢɳɟ, ɪɚɫɤɪɵɜ ɧɨɜɭɸ ɫɬɨɪɨɧɭ ɫɜɨɟɝɨ 
ɬɚɥɚɧɬɚ. ɉɶɟɫɚ ɉɚɫɬɨɧɤɢ ɩɪɟɜɨɫɯɨɞɧɨ ɧɚɩɢɫɚɧɚ. ȼ-ɭ ɂ-ɭ ɨɧɚ ɱɪɟɡɜɵ-
ɱɚɣɧɨ ɧɪɚɜɢɬɫɹ; ɨɧ ɫɚɦ ɯɨɱɟɬ ɩɢɫɚɬɶ ɉɚɫɬɨɧɤɢ. Ʌɢɞɢɹ ɩɨɥɭɱɢɥɚ ɩɨɞ-
ɞɚɧɫɬɜɨ, ɢ ɟɣ ɯɨɬɟɥɨɫɶ ɛɵ ɩɨɛɥɚɝɨɞɚɪɢɬɶ Ʌɚɝɨ. Ʉɭɞɚ ɦɨɠɧɨ ɟɦɭ ɩɢ-
ɫɚɬɶ? Ⱦɢɦɚ ɫɞɚɥ ɷɤɡɚɦɟɧɨɜ ɡɚ ɞɜɚ ɝɨɞɚ; ɧɚɞɟɟɬɫɹ ɜ ɛɭɞɭɳɟɦ ɝɨɞɭ ɭɠɟ 
ɤɨɧɱɢɬɶ. ȿɞɟɬ ɧɚ 2 ɦɟɫɹɰɚ ɜ ɒɜɟɣɰɚɪɢɸ ɨɛɭɱɚɬɶ ɤɚɤɨɝɨ-ɬɨ ɸɧɨɲɭ 
ɮɪɚɧɰɭɡɫɤɨɦɭ ɹɡɵɤɭ;4 ɩɨɬɨɦ ɩɪɢɟɞɟɬ ɜ Ɋɢɦ. 

ȿɜɫɟɣ Ⱦɚɜ<ɢɞɨɜɢɱ> ɦɟɧɹ ɦɧɨɝɨ ɪɚɡ ɨ ɜɚɫ ɫɩɪɚɲɢɜɚɥ, ɠɚɥɭɟɬɫɹ, ɱɬɨ 
ȼɵ ɟɦɭ ɧɢ ɪɚɡɭ ɧɟ ɧɚɩɢɫɚɥɢ. 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 411 
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Ʉ ȼɚɦ ɛɨɥɶɲɚɹ ɩɪɨɫɶɛɚ: ɫɩɪɨɫɢɬɟ, ɩɨɠɚɥɭɣɫɬɚ, ɭ Ʉɚɜɢɤɶɨɥɢ ɧɟ 
ɡɧɚɟɬ ɥɢ ɨɧ ɱɟɝɨ-ɧɢɛɭɞɶ ɨ ɫɭɞɶɛɟ “Ⱦɚɦɚɫɤɚ”.5 ȿɜɫ<ɫɟɣ> Ⱦɚɜ<ɢɞɨɜɢɱ> 
ɧɟɫɤɨɥɶɤɨ ɪɚɡ ɡɚɩɪɚɲɢɜɚɥ Ƚɜɚɧɞɚ, ɧɨ ɬɨɬ ɧɟ ɨɬɜɟɱɚɟɬ. ȼ ɤɚɤɨɦ ɩɨɥɨɠɟ-
ɧɢɢ ɞɟɥɨ ɫ ɩɟɱɚɬɚɧɢɟɦ ɤɧɢɝɢ? ɋɞɟɥɚɧ ɥɢ ɭɠɟ ɩɟɪɟɜɨɞ? ɜɵɣɞɟɬ ɥɢ ɨɧɚ ɤ 
ɨɫɟɧɢ? Ȼɵɥɚ ɛɵ ȼɚɦ ɨɱɟɧɶ ɛɥɚɝɨɞɚɪɧɚ ɡɚ ɨɬɜɟɬ ɧɚ ɷɬɢ ɜɨɩɪɨɫɵ. Ʉɚɤ ɩɨ-
ɠɢɜɚɟɬ ɦɢɥɵɣ ɋɩɚɢɧɢ? ɑɬɨ ɩɢɲɟɬ, ɱɟɦ ɜɨɥɧɭɟɬɫɹ Ʉɚɜɢɤɶɨɥɢ? Ⱥ ɝɥɚɜ-
ɧɨɟ: ɤɚɤ ɫɟɛɹ ɱɭɜɫɬɜɭɟɬɟ ȼɵ ɫɚɦɢ? ɇɚɞ ɱɟɦ ɪɚɛɨɬɚɟɬɟ? ȼɹɱ. ɂɜ. ɢ Ʌɢ-
ɞɢɹ ɫɟɪɞɟɱɧɨ ɩɪɢɜɟɬɫɬɜɭɸɬ. ɉɨɤɥɨɧɵ ɜɫɟɦ ɞɪɭɡɶɹɦ. 

Ɉɛɧɢɦɚɸ ȼɚɫ ɧɟɠɧɨ. 
ȼɚɲɚ Ɉɥɶɝɚ 
 

1 ɉɢɫɶɦɚ ɋɢɧɶɨɪɟɥɥɢ ɫ ɷɬɢɦɢ ɜɨɩɪɨɫɚɦɢ ɜ ɮɨɧɞɟ ɒɨɪ ɧɟ ɨɛɧɚɪɭɠɟɧɨ. 
2 Ɉ ɱɟɦ ɬɨɱɧɨ ɢɞɟɬ ɪɟɱɶ ɧɟ ɹɫɧɨ: ɦɧɨɝɢɟ ɩɪɟɞɫɬɚɜɢɬɟɥɢ ɡɧɚɦɟɧɢɬɨɣ ɫɟɦɶɢ ɦɚɬɟɦɚ-

ɬɢɤɨɜ Ȼɟɪɧɭɥɥɢ (Bernoulli) ɡɚɧɢɦɚɥɢɫɶ ɩɪɨɛɥɟɦɚɦɢ ɦɭɡɵɤɚɥɶɧɨɣ ɚɤɭɫɬɢɤɢ. 
3 Ɋɟɱɶ ɢɞɟɬ ɨɛ ɢɥɥɸɫɬɪɚɰɢɹɯ Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥɥɢ (ɤɨɫɬɸɦɵ “Ɇɚɭɪɚ”, “ɇɨɜɚ”, “ɋɢɦ-

ɦɚ”, “ɉɶɟɬɪɨ Ȼɪɷɚ” ɢ “Ⱥɷɥɢ”), ɢɫɩɨɥɶɡɨɜɚɧɧɵɯ ɞɥɹ ɩɨɫɬɚɧɨɜɤɢ ɬɪɚɝɟɞɢɢ ɉɚɫɬɨɧɤɢ 
“ɋɢɦɦɚ” ɜ ɦɢɥɚɧɫɤɨɦ Teatro Lirico ɜ 1936 ɝ. ȼɵɫɨɤɭɸ ɨɰɟɧɤɭ ɢ ɩɶɟɫɵ ɢ ɪɢɫɭɧɤɨɜ Ɇɚ-
ɪɢɢ ɫɦ. ɜ ɩɢɫɶɦɟ ɂɜɚɧɨɜɚ ɤ ɉɚɫɬɨɧɤɢ ɨɬ 7 ɚɜɝɭɫɬɚ 1935 ɝ. (ARI, VIII. Ɋ. 134; ɪɢɫɭɧɤɢ 
Ɇɚɪɢɢ ɨɩɭɛɥɢɤɨɜɚɧɵ: Ɍɚɦ ɠɟ, ɢɥɥɸɫɬɪɚɰɢɢ ʋ 28-32). ȼ ɢɡɞɚɧɢɢ ɬɪɚɝɟɞɢɢ, ɢɦɟɸɳɟɦ-
ɫɹ ɜ ɛɢɛɥɢɨɬɟɤɟ ɂɜɚɧɨɜɚ, ɢɥɥɸɫɬɪɚɰɢɢ ɨɬɫɭɬɫɬɜɭɸɬ (Pastonchi. F. Simma. Milano: Mɨn-
dadori, 1935); ɫɭɞɹ ɩɨ ɚɜɬɨɪɫɤɨɦɭ ɢɧɫɤɪɢɩɬɭ ɤɧɢɝɚ ɛɵɥɚ ɩɨɞɚɪɟɧɚ ɂɜɚɧɨɜɭ 22 ɚɜɝɭɫɬɚ 
1935 ɝ. Ɉ ɩɪɨɜɚɥɟ ɩɨɫɬɚɧɨɜɤɢ ɩɶɟɫɵ ɫɦ. ɜ ɩɢɫɶɦɟ ɋɢɧɶɨɪɟɥɥɢ ȿ. Ⱦ. ɒɨɪɭ ɨɬ 9 ɮɟɜɪɚɥɹ 
1936 ɝ. ɜɨ ɜɬɨɪɨɦ ɬɨɦɟ ɧɚɫɬ. ɢɡɞɚɧɢɹ. 

4 Ⱦɢɦɢɬɪɢɹ ɩɪɢɝɥɚɫɢɥɢ ɪɟɩɟɬɢɬɨɪɨɦ ɜ ɫɟɦɶɸ ɦɷɪɚ ɦɚɥɟɧɶɤɨɝɨ ɝɨɪɨɞɤɚ ɜ ȼɟɪɯɧɟɦ 
ɉɪɨɜɚɧɫɟ; ɫɦ. ɟɝɨ ɜɨɫɩɨɦɢɧɚɧɢɹ ɨɛ ɷɬɨɦ ɜ ɤɧ.: Ɉɛɟɪ Ɋ., Ƚɮɟɥɥɟɪ ɍ. Ȼɟɫɟɞɵ ɫ Ⱦɦɢɬɪɢɟɦ 
ȼɹɱɟɫɥɚɜɨɜɢɱɟɦ ɂɜɚɧɨɜɵɦ. ɋɉɛ. 1999. ɋ. 89-90. 

5 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɝɨɬɨɜɹɳɢɣɫɹ ɜ ɢɡɞɚɬɟɥɶɫɬɜɟ Ƚɜɚɧɞɚ ɢɬɚɥɶɹɧɫɤɢɣ ɩɟɪɟɜɨɞ ɤɧɢɝɢ 
Schor J. Deutschland auf dem Wege nach Damaskus. Luzern: Vita nova Verlag, 1934, ɤɨɬɨ-
ɪɵɣ ɜɵɲɟɥ ɱɟɪɟɡ ɝɨɞ, ɫɦ.: Schor Ives. La Germania sulla via di Damasco / Traduzione ita-
liana di Liliana Scalero. Modena: Guanda, 1936. 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
8.VIII <19>35 

S. Remo 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ, 
ɹ ɟɳɟ ɬɭɬ ɢ ɟɞɭ ɧɚ Ʉɚɩɪɢ 10-ɝɨ ɚɜɝ<ɭɫɬɚ>, ɧɨ ɩɪɹɦɨ ɢɡ Ƚɟɧɭɢ. 
ɉɨɥɭɱɢɥɚ ȼɚɲɭ ɦɢɥɭɸ ɨɬɤɪɵɬɤɭ. ɇɚɩɢɫɚɥɚ ɉɚɫɬɨɧɤɢ ɨ ɠɟɥɚɧɢɢ 

ȼɹɱ. ɂɜ. ɧɚɩɢɫɚɬɶ ɟɦɭ ɨ ɟɝɨ ɤɧɢɝɟ, ɢ ɷɬɨ ɟɝɨ ɨɱɟɧɶ ɨɛɪɚɞɨɜɚɥɨ. Ɉɧ ɩɢ-
ɫɚɥ, ɱɬɨ ȼɹɱ. ɂɜ. non facile giudice.1 ɉɭɫɬɶ ȼɹɱ. ɂɜ. ɟɦɭ ɧɚɩɢɲɟɬ. ɗɬɨ 
ɟɝɨ ɨɱɟɧɶ ɨɛɪɚɞɭɟɬ. Ⱥɞɪɟɫ Francesco Pastonchi: Cantù (Como). ə ɛɵ ɯɨ-
ɬɟɥɚ ɬɨɠɟ, ɱɬɨɛɵ ȼɹɱ. ɂɜ. ɢɫɤɚɥ Padre Tommasini (Padre Anselmo M. 



412  Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ, Ʉɫɟɧɢɹ Ʉɭɦɩɚɧ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ    

 

412 

Tommasini) ɜ ɦɨɧɚɫɬɵɪɟ S. Antonio, Via Merulana. Ɉɧ ɧɚɩɢɫɚɥ ɪɟɰɟɧ-
ɡɢɸ ɨ “ɉɟɪɟɩɢɫɤɟ” ɜ Vita e Pensiero.2 ɉɭɫɬɶ ȼɹɱ. ɂɜ. ɟɦɭ ɩɢɲɟɬ ɨɬ ɦɨ-
ɟɝɨ ɢɦɟɧɢ. Ɇɨɠɟɬ ɛɵɬɶ, ɱɬɨ ɱɟɪɟɡ ɷɬɨ ɡɧɚɤɨɦɫɬɜɨ ɦɨɠɟɬ ɩɪɢɣɬɢ ɤɚɤɚɹ-
ɧɢɛɭɞɶ ɦɚɬɟɪɢɚɥɶɧɚɹ ɩɨɦɨɳɶ ɞɥɹ ȼɹɱ. ɂɜ.3 Tommasini – ɱɭɬɤɢɣ ɢ ɞɨɛ-
ɪɵɣ ɱɟɥɨɜɟɤ. 

ə ɧɚ Ʉɚɩɪɢ ɜ Hôtel Splendid. ȼ ɤɨɧɰɟ ɚɜɝɭɫɬɚ, ɞɨɥɠɧɨ ɛɵɬɶ, ɛɭɞɭ ɜ 
Ɋɢɦɟ. Ɉɛɧɢɦɚɸ ɜɚɫ ɧɟɠɧɨ ɜɫɟɯ Ɉɥɶɝɚ 

 
1 ɋɬɪɨɝɢɣ ɫɭɞɶɹ (ɢɬ.) 
2 ɋɦ. ɨ Ɍɨɦɦɚɡɢɧɢ ɢ ɨɛ ɷɬɨɣ ɪɟɰɟɧɡɢɢ ɜ ɩɢɫɶɦɟ ɋɢɧɶɨɪɟɥɥɢ ɤ ɒɨɪ ʋ 105 ɨɬ 7 ɹɧ-

ɜɚɪɹ 1934 ɝ. ɢ ɨɬɤɥɢɤ ɒɨɪ ɧɚ ɧɟɟ ɜ ɩɢɫɶɦɟ ʋ 106 ɨɬ 10 ɮɟɜɪɚɥɹ 1934 ɝ. 
3 ȼ 1936 ɝ. ɂɜɚɧɨɜ ɛɵɥ ɩɪɢɝɥɚɲɟɧ ɜ ɜɚɬɢɤɚɧɫɤɢɣ ɉɚɩɫɤɢɣ ȼɨɫɬɨɱɧɵɣ ɢɧɫɬɢɬɭɬ ɢ ɜ 

ɫɟɦɢɧɚɪɢɸ Russicum, ɧɨ ɜ ɷɬɨɬ ɩɟɪɜɵɣ ɝɨɞ ɩɨɫɥɟ ɜɨɡɜɪɚɳɟɧɢɹ ɜ Ɋɢɦ ɢɡ ɉɚɜɢɢ ɧɟ ɢɦɟɥ 
ɩɨɫɬɨɹɧɧɨɝɨ ɡɚɪɚɛɨɬɤɚ, ɢ ɋɢɧɶɨɪɟɥɥɢ ɩɵɬɚɥɚɫɶ ɧɚɣɬɢ ɜɨɡɦɨɠɧɨɫɬɶ ɩɨɦɨɱɶ ɫɟɦɶɟ. 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – ɂɜɚɧɨɜɵɦ1 
11 ɚɩɪɟɥɹ <19>36 

S. Remo 
Ⱦɨɪɨɝɢɟ ɦɨɢ, 
ɏɪɢɫɬɨɫ ȼɨɫɤɪɟɫɟ, ɢ ɜɫɟɝɨ, ɜɫɟɝɨ ɜɚɦ ɜɫɟɦ ɧɚɢɥɭɱɲɟɝɨ. 
ȼɫɩɨɦɢɧɚɸ ɜɚɫ ɜɫɟɯ, ɢ ɨɱɟɧɶ ɛɵ ɯɨɬɟɥɨɫɶ ɫ ɜɚɦɢ ɩɨɜɢɞɚɬɶɫɹ. ȼɟɪ-

ɧɭɫɶ ɜ ɦɚɟ, ɜɨ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɟ ɦɚɹ, ɢ ɧɚɞɟɸɫɶ ɡɚɫɬɚɬɶ ɜɚɫ ɜɫɟɯ. 
ɑɢɬɚɥɚ ɨ ɞɨɤɥɚɞɟ Ɇɭɤɤɟɪɦɚɧɚ.2 Ʉɚɤ ɠɚɥɤɨ, ɱɬɨ ɦɟɧɹ ɧɟ ɛɵɥɨ ɜ Ɋɢ-

ɦɟ ɜ ɬɨ ɜɪɟɦɹ. ə ɡɧɚɸ ɟɝɨ ɩɨɫɥɟɞɧɸɸ ɤɧɢɝɭ,3 ɜ ɩɪɨɲɥɨɦ ɝɨɞɭ ɩɢɫɚɥɚ ɜ 
ɟɝɨ ɢɡɞɚɬɟɥɶɫɬɜɨ, ɠɟɥɚɹ ɩɟɪɟɜɟɫɬɢ ɟɝɨ ɤɧɢɝɭ, ɧɨ ɦɨɟ ɩɢɫɶɦɨ ɨɫɬɚɥɨɫɶ 
ɛɟɡ ɨɬɜɟɬɚ. 

ɑɢɬɚɥɚ ɬɭɬ ɪɨɦɚɧ Augustus, Günthera Birkenfeld’a (Cotta’sche Buch-
handlung nachfolger-Stuttg<art>)4 ɢ ɞɭɦɚɥɚ ɨ Ʌɢɞɢɢ. ɉɨ-ɦɨɟɦɭ ɨɧɚ ɦɨɝɥɚ 
ɛɵ ɤɨɧɤɭɪɢɪɨɜɚɬɶ5 ɜ S. Remo. ɉɨ ɠɢɜɨɩɢɫɢ ɢ ɩɨ ɫɤɭɥɶɩɬɭɪɟ ɩɪɢɫɥɚɥɢ 
ɬɚɤɢɟ ɧɟɡɧɚɱɢɬɟɥɶɧɵɟ ɜɟɳɢ ɢ ɜɫɟ ɤɚɤɢɟ-ɬɨ ɧɟɢɡɜɟɫɬɧɵɟ ɢɦɟɧɚ, ɱɬɨ 
ɠɚɥɤɨ ɡɚ ɩɪɟɦɢɣ <ɬɚɤ!> ɜ 50.000 ɥɢɪ! 

Ɉɛɧɢɦɚɸ ɜɫɸ ɜɚɲɭ ɤɭɱɭ ɢ ɠɦɭ ɜɚɲɢ ɪɭɤɢ. ȼɚɲɚ Ɉɥɶɝɚ 
 

1 ɇɚ ɤɨɧɜɟɪɬɟ ɜ ɤɚɱɟɫɬɜɟ ɚɞɪɟɫɚɬɚ ɭɤɚɡɚɧ “Prof. Venceslao Ivanov”. 
2 Ɏɪɢɞɪɢɯ Ɇɭɤɟɪɦɚɧ (1883-1946), ɩɢɫɚɬɟɥɶ, ɪɟɥɢɝɢɨɡɧɵɣ ɮɢɥɨɫɨɮ, ɢɟɡɭɢɬ; ɜɨ ɜɪɟ-

ɦɹ Ɇɢɪɨɜɨɣ ɜɨɣɧɵ ɛɵɥ ɤɚɩɟɥɥɚɧɨɦ ɧɟɦɟɰɤɨɣ ɚɪɦɢɢ; ɜ 1918 ɝ., ɜɵɭɱɢɜ ɩɨɥɶɫɤɢɣ ɹɡɵɤ, 
ɫɬɚɥ ɤɫɟɧɞɡɨɦ ɝɥɚɜɧɨɝɨ ɤɨɫɬɟɥɚ ɜ ȼɢɥɶɧɨ ɢ ɚɤɬɢɜɧɨ ɩɨɦɨɝɚɥ ɛɟɞɧɵɦ ɢ ɝɨɥɨɞɚɸɳɢɦ. ȼ 
1919 – ɚɪɟɫɬɨɜɚɧ ɛɨɥɶɲɟɜɢɤɚɦɢ; ɫ ɩɪɢɯɨɞɨɦ ɤ ɜɥɚɫɬɢ ɧɚɰɢɫɬɨɜ ɭɲɟɥ ɜ ɩɨɞɩɨɥɶɟ, ɜ ɫɟ-
ɪɟɞɢɧɟ 1930-ɯ ɝɝ. ɠɢɥ ɜɨ Ɏɪɚɧɰɢɢ ɢ ɒɜɟɣɰɚɪɢɢ, ɫɤɪɵɜɚɹɫɶ ɨɬ Ƚɟɫɬɚɩɨ. ȼ 1935-1937 ɝɝ. 
ɨɞɧɨɜɪɟɦɟɧɧɨ ɫ ȼɹɱ. ɂɜɚɧɨɜɵɦ ɩɪɟɩɨɞɚɜɚɥ ɜ ɉɚɩɫɤɨɦ ȼɨɫɬɨɱɧɨɦ ɢɧɫɬɢɬɭɬɟ ɜ Ɋɢɦɟ 
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Tommasini) ɜ ɦɨɧɚɫɬɵɪɟ S. Antonio, Via Merulana. Ɉɧ ɧɚɩɢɫɚɥ ɪɟɰɟɧ-
ɡɢɸ ɨ “ɉɟɪɟɩɢɫɤɟ” ɜ Vita e Pensiero.2 ɉɭɫɬɶ ȼɹɱ. ɂɜ. ɟɦɭ ɩɢɲɟɬ ɨɬ ɦɨ-
ɟɝɨ ɢɦɟɧɢ. Ɇɨɠɟɬ ɛɵɬɶ, ɱɬɨ ɱɟɪɟɡ ɷɬɨ ɡɧɚɤɨɦɫɬɜɨ ɦɨɠɟɬ ɩɪɢɣɬɢ ɤɚɤɚɹ-
ɧɢɛɭɞɶ ɦɚɬɟɪɢɚɥɶɧɚɹ ɩɨɦɨɳɶ ɞɥɹ ȼɹɱ. ɂɜ.3 Tommasini – ɱɭɬɤɢɣ ɢ ɞɨɛ-
ɪɵɣ ɱɟɥɨɜɟɤ. 

ə ɧɚ Ʉɚɩɪɢ ɜ Hôtel Splendid. ȼ ɤɨɧɰɟ ɚɜɝɭɫɬɚ, ɞɨɥɠɧɨ ɛɵɬɶ, ɛɭɞɭ ɜ 
Ɋɢɦɟ. Ɉɛɧɢɦɚɸ ɜɚɫ ɧɟɠɧɨ ɜɫɟɯ Ɉɥɶɝɚ 

 
1 ɋɬɪɨɝɢɣ ɫɭɞɶɹ (ɢɬ.) 
2 ɋɦ. ɨ Ɍɨɦɦɚɡɢɧɢ ɢ ɨɛ ɷɬɨɣ ɪɟɰɟɧɡɢɢ ɜ ɩɢɫɶɦɟ ɋɢɧɶɨɪɟɥɥɢ ɤ ɒɨɪ ʋ 105 ɨɬ 7 ɹɧ-

ɜɚɪɹ 1934 ɝ. ɢ ɨɬɤɥɢɤ ɒɨɪ ɧɚ ɧɟɟ ɜ ɩɢɫɶɦɟ ʋ 106 ɨɬ 10 ɮɟɜɪɚɥɹ 1934 ɝ. 
3 ȼ 1936 ɝ. ɂɜɚɧɨɜ ɛɵɥ ɩɪɢɝɥɚɲɟɧ ɜ ɜɚɬɢɤɚɧɫɤɢɣ ɉɚɩɫɤɢɣ ȼɨɫɬɨɱɧɵɣ ɢɧɫɬɢɬɭɬ ɢ ɜ 

ɫɟɦɢɧɚɪɢɸ Russicum, ɧɨ ɜ ɷɬɨɬ ɩɟɪɜɵɣ ɝɨɞ ɩɨɫɥɟ ɜɨɡɜɪɚɳɟɧɢɹ ɜ Ɋɢɦ ɢɡ ɉɚɜɢɢ ɧɟ ɢɦɟɥ 
ɩɨɫɬɨɹɧɧɨɝɨ ɡɚɪɚɛɨɬɤɚ, ɢ ɋɢɧɶɨɪɟɥɥɢ ɩɵɬɚɥɚɫɶ ɧɚɣɬɢ ɜɨɡɦɨɠɧɨɫɬɶ ɩɨɦɨɱɶ ɫɟɦɶɟ. 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – ɂɜɚɧɨɜɵɦ1 
11 ɚɩɪɟɥɹ <19>36 

S. Remo 
Ⱦɨɪɨɝɢɟ ɦɨɢ, 
ɏɪɢɫɬɨɫ ȼɨɫɤɪɟɫɟ, ɢ ɜɫɟɝɨ, ɜɫɟɝɨ ɜɚɦ ɜɫɟɦ ɧɚɢɥɭɱɲɟɝɨ. 
ȼɫɩɨɦɢɧɚɸ ɜɚɫ ɜɫɟɯ, ɢ ɨɱɟɧɶ ɛɵ ɯɨɬɟɥɨɫɶ ɫ ɜɚɦɢ ɩɨɜɢɞɚɬɶɫɹ. ȼɟɪ-

ɧɭɫɶ ɜ ɦɚɟ, ɜɨ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɟ ɦɚɹ, ɢ ɧɚɞɟɸɫɶ ɡɚɫɬɚɬɶ ɜɚɫ ɜɫɟɯ. 
ɑɢɬɚɥɚ ɨ ɞɨɤɥɚɞɟ Ɇɭɤɤɟɪɦɚɧɚ.2 Ʉɚɤ ɠɚɥɤɨ, ɱɬɨ ɦɟɧɹ ɧɟ ɛɵɥɨ ɜ Ɋɢ-

ɦɟ ɜ ɬɨ ɜɪɟɦɹ. ə ɡɧɚɸ ɟɝɨ ɩɨɫɥɟɞɧɸɸ ɤɧɢɝɭ,3 ɜ ɩɪɨɲɥɨɦ ɝɨɞɭ ɩɢɫɚɥɚ ɜ 
ɟɝɨ ɢɡɞɚɬɟɥɶɫɬɜɨ, ɠɟɥɚɹ ɩɟɪɟɜɟɫɬɢ ɟɝɨ ɤɧɢɝɭ, ɧɨ ɦɨɟ ɩɢɫɶɦɨ ɨɫɬɚɥɨɫɶ 
ɛɟɡ ɨɬɜɟɬɚ. 

ɑɢɬɚɥɚ ɬɭɬ ɪɨɦɚɧ Augustus, Günthera Birkenfeld’a (Cotta’sche Buch-
handlung nachfolger-Stuttg<art>)4 ɢ ɞɭɦɚɥɚ ɨ Ʌɢɞɢɢ. ɉɨ-ɦɨɟɦɭ ɨɧɚ ɦɨɝɥɚ 
ɛɵ ɤɨɧɤɭɪɢɪɨɜɚɬɶ5 ɜ S. Remo. ɉɨ ɠɢɜɨɩɢɫɢ ɢ ɩɨ ɫɤɭɥɶɩɬɭɪɟ ɩɪɢɫɥɚɥɢ 
ɬɚɤɢɟ ɧɟɡɧɚɱɢɬɟɥɶɧɵɟ ɜɟɳɢ ɢ ɜɫɟ ɤɚɤɢɟ-ɬɨ ɧɟɢɡɜɟɫɬɧɵɟ ɢɦɟɧɚ, ɱɬɨ 
ɠɚɥɤɨ ɡɚ ɩɪɟɦɢɣ <ɬɚɤ!> ɜ 50.000 ɥɢɪ! 

Ɉɛɧɢɦɚɸ ɜɫɸ ɜɚɲɭ ɤɭɱɭ ɢ ɠɦɭ ɜɚɲɢ ɪɭɤɢ. ȼɚɲɚ Ɉɥɶɝɚ 
 

1 ɇɚ ɤɨɧɜɟɪɬɟ ɜ ɤɚɱɟɫɬɜɟ ɚɞɪɟɫɚɬɚ ɭɤɚɡɚɧ “Prof. Venceslao Ivanov”. 
2 Ɏɪɢɞɪɢɯ Ɇɭɤɟɪɦɚɧ (1883-1946), ɩɢɫɚɬɟɥɶ, ɪɟɥɢɝɢɨɡɧɵɣ ɮɢɥɨɫɨɮ, ɢɟɡɭɢɬ; ɜɨ ɜɪɟ-

ɦɹ Ɇɢɪɨɜɨɣ ɜɨɣɧɵ ɛɵɥ ɤɚɩɟɥɥɚɧɨɦ ɧɟɦɟɰɤɨɣ ɚɪɦɢɢ; ɜ 1918 ɝ., ɜɵɭɱɢɜ ɩɨɥɶɫɤɢɣ ɹɡɵɤ, 
ɫɬɚɥ ɤɫɟɧɞɡɨɦ ɝɥɚɜɧɨɝɨ ɤɨɫɬɟɥɚ ɜ ȼɢɥɶɧɨ ɢ ɚɤɬɢɜɧɨ ɩɨɦɨɝɚɥ ɛɟɞɧɵɦ ɢ ɝɨɥɨɞɚɸɳɢɦ. ȼ 
1919 – ɚɪɟɫɬɨɜɚɧ ɛɨɥɶɲɟɜɢɤɚɦɢ; ɫ ɩɪɢɯɨɞɨɦ ɤ ɜɥɚɫɬɢ ɧɚɰɢɫɬɨɜ ɭɲɟɥ ɜ ɩɨɞɩɨɥɶɟ, ɜ ɫɟ-
ɪɟɞɢɧɟ 1930-ɯ ɝɝ. ɠɢɥ ɜɨ Ɏɪɚɧɰɢɢ ɢ ɒɜɟɣɰɚɪɢɢ, ɫɤɪɵɜɚɹɫɶ ɨɬ Ƚɟɫɬɚɩɨ. ȼ 1935-1937 ɝɝ. 
ɨɞɧɨɜɪɟɦɟɧɧɨ ɫ ȼɹɱ. ɂɜɚɧɨɜɵɦ ɩɪɟɩɨɞɚɜɚɥ ɜ ɉɚɩɫɤɨɦ ȼɨɫɬɨɱɧɨɦ ɢɧɫɬɢɬɭɬɟ ɜ Ɋɢɦɟ 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 413 
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(Ȼɺɪɞ Ɋ. Ɋɭɫɫɤɚɹ ɢɞɟɹ (ɩɪɟɚɦɛɭɥɚ) // ɋɢɦɜɨɥ. ʋ 53-54. ɋ. 93). Ⱥɜɬɨɪ ɪɹɞɚ ɤɧɢɝ, ɜ ɬɨɦ 
ɱɢɫɥɟ ɜɨɫɩɨɦɢɧɚɧɢɣ ɨ ɫɜɨɟɦ ɡɚɤɥɸɱɟɧɢɢ ɭ ɛɨɥɶɲɟɜɢɤɨɜ. ȼ ɠɭɪɧɚɥɟ “Der Graal” ɧɚɩɟ-
ɱɚɬɚɥ ɨɬɤɥɢɤ ɧɚ ɧɟɦɟɰɤɨɟ ɢɡɞɚɧɢɟ “Ɋɭɫɫɤɨɣ ɢɞɟɢ” (1930), ɨ ɤɨɬɨɪɨɦ ɤɚɤ ɨ “ɫɟɪɶɟɡɧɨɦ” 
ɂɜɚɧɨɜ ɩɢɫɚɥ ɤ ɗ. Ɇɟɬɧɟɪɭ 18 ɞɟɤɚɛɪɹ 1930 ɝ. (ȼɨɩɪɨɫɵ ɥɢɬɟɪɚɬɭɪɵ. 1994. ʋ 3. ɋ. 308. 
ɉɭɛɥ. ȼ. ɋɚɩɨɜɚ). ɉɨ ɩɪɟɞɩɨɥɨɠɟɧɢɸ Ɇ. ȼɚɯɬɟɥɹ (ȼɚɯɬɟɥɶ Ɇ. ȼɹɱ. ɂɜɚɧɨɜ ɢ ɠɭɪɧɚɥ 
“Hochland” // Europa Orientalis. 2002. ʋ 2. Ɋ. 67, ɩɪɢɦ. 13; ɫɪ. Ɋ. 90, ɩɪɢɦ. 21), ɟɦɭ ɬɚɤ-
ɠɟ ɩɪɢɧɚɞɥɟɠɢɬ ɸɛɢɥɟɣɧɚɹ ɩɨ ɯɚɪɚɤɬɟɪɭ ɫɬɚɬɶɹ ɨɛ ɂɜɚɧɨɜɟ, ɚɧɨɧɢɦɧɨ ɢɡɞɚɧɧɚɹ ɜ ɠɭɪ-
ɧɚɥɟ “Der Graal” (Mai 1936). ȼ ɩɢɫɶɦɟ ɋɢɧɶɨɪɟɥɥɢ ɪɟɱɶ ɢɞɟɬ ɨ ɞɨɤɥɚɞɟ Ɇɭɤɟɪɦɚɧɚ ɨ 
ȼɥɚɞɢɦɢɪɟ ɋɨɥɨɜɶɟɜɟ, ɤɨɬɨɪɵɣ ɛɵɥ ɩɪɨɱɢɬɚɧ 22 ɢɥɢ 23 ɦɚɪɬɚ 1936 ɝ. ɜ Pontificio Isti-
tuto di Studi Orientali. Ⱦɥɢɧɧɭɸ ɪɟɰɟɧɡɢɸ ɧɚ ɷɬɭ ɥɟɤɰɢɸ, ɩɨɞ ɡɚɝɥɚɜɢɟɦ “Oriente e Occi-
dente in Solowjew” (ȼɨɫɬɨɤ ɢ Ɂɚɩɚɞ ɜ ɭɱɟɧɢɢ ɋɨɥɨɜɶɟɜɚ) ɫɦ. ɜ ɝɚɡɟɬɟ: L’osservatore ro-
mano. 23-24 marzo 1936. Ɋ. 2; ɡɞɟɫɶ ɭɩɨɦɢɧɚɥɨɫɶ ɬɚɤɠɟ ɩɪɢɫɭɬɫɬɜɢɟ ɧɚ ɞɨɤɥɚɞɟ “ɩɨɱ-
ɬɟɧɧɨɝɨ ȼɹɱ. ɂɜɚɧɨɜɚ, ɤɨɬɨɪɵɣ ɛɵɥ ɞɪɭɝɨɦ ɢ ɭɱɟɧɢɤɨɦ ɋɨɥɨɜɶɟɜɚ”. 

3 ȼ ɛɢɛɥɢɨɬɟɤɟ ɂɜɚɧɨɜɚ ɢɦɟɥɚɫɶ ɤɧɢɝɚ Ɇɭɤɟɪɦɚɧɚ “Goethe” (Bonn 1931); ɜɨɡɦɨɠɧɨ 
ɷɬɭ ɤɧɢɝɭ, ɜɵɲɟɞɲɭɸ ɜ Ȼɨɧɧɟ ɜ ɢɡɞɚɬɟɥɶɫɬɜɟ “Verlag der Buchgemeinde”, ɫɨɛɢɪɚɥɚɫɶ 
ɩɟɪɟɜɨɞɢɬɶ ɋɢɧɶɨɪɟɥɥɢ; ɟɦɭ ɩɪɢɧɚɞɥɟɠɚɥɚ ɬɚɤɠɟ ɜɵɲɟɞɲɚɹ ɩɨɡɠɟ ɦɨɧɨɝɪɚɮɢɹ “Vladi-
mir Soloviev” (1945). 

4 “Ⱥɜɝɭɫɬ” Ƚɸɧɬɟɪɚ Ȼɢɪɤɟɧɮɟɥɶɞɚ (ɢɡɞɚɬɟɥɶɫɬɜɨ, ɤɧɢɠɧɵɣ ɞɨɦ ɧɚɫɥɟɞɧɢɤɚ Ʉɨɬɬɚ, 
ɒɬɭɬ<ɝɚɪɬ>) (ɧɟɦ.). Ɋɟɱɶ ɢɞɟɬ ɨ ɪɨɦɚɧɟ: Birkenfeld G. Augustus. Roman seines Lebens. 
Stuttgart: Cotta, 1934. Ⱥɫɫɨɰɢɚɰɢɹ ɫ Ʌɢɞɢɟɣ, ɜɟɪɨɹɬɧɨ, ɜɨɡɧɢɤɥɚ ɛɥɚɝɨɞɚɪɹ ɫɯɨɞɫɬɜɭ ɧɚ-
ɡɜɚɧɢɹ ɪɨɦɚɧɚ ɫ ɧɚɡɜɚɧɢɟɦ ɝɥɚɜɧɨɝɨ ɪɢɦɫɤɨɝɨ ɤɨɧɰɟɪɬɧɨɝɨ ɡɚɥɚ (Augusteo), ɝɞɟ ɢɫɩɨɥ-
ɧɹɥɢɫɶ ɩɶɟɫɵ Ʌɢɞɢɢ. 

5 Ɍ.ɟ. ɭɱɚɫɬɜɨɜɚɬɶ ɜ ɤɨɧɤɭɪɫɟ. 
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S. Remo, Hôtel Miramare 
Ⱦɨɪɨɝɨɣ ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ, 
ɉɨɡɜɨɥɶɬɟ ɩɨɡɞɪɚɜɢɬɶ ȼɚɫ ɫ ɩɪɟɦɢɟɣ Ⱥɤɚɞɟɦɢɢ,1 ɨ ɤɨɬɨɪɨɣ ɭɡɧɚɥɚ 

ɨɬ ȿɥɟɧɵ, ɤɨɬɨɪɚɹ ɛɵɥɚ ɬɭɬ ɞɨ ɧɟɞɟɥɸ <ɬɚɤ!> ɬɨɦɭ ɧɚɡɚɞ. 
ɇɟɫɤɨɥɶɤɨ ɧɟɞɟɥɶ ɬɨɦɭ ɧɚɡɚɞ ɫɨɜɟɬɨɜɚɥɚ Ʌɢɞɢɢ ɪɚɛɨɬɚɬɶ ɞɥɹ ɤɨɧ-

ɤɭɪɫɚ ɩɨ ɦɭɡɵɤɟ. ɉɢɫɚɥɚ ɨɛ ɷɬɨɦ Ɉɥɶɝɟ Ⱥɥɟɤɫɚɧɞɪɨɜɧɟ, ɢ ɧɚɞɟɸɫɶ, ɱɬɨ 
ɨɧɚ ɩɨɥɭɱɢɥɚ ɷɬɨ ɩɢɫɶɦɨ.2 

Ɍɟɦɚ ɤɨɧɤɭɪɫɚ ɝɪɚɧɞɢɨɡɧɚ, ɢ ɫɚɦɚ ɠɢɡɧɶ ɢɡɨ ɞɧɹ ɜ ɞɟɧɶ ɩɪɟɞɫɬɚɜ-
ɥɹɟɬ ɜɫɟ ɛɨɥɶɲɟ ɢ ɛɨɥɶɲɟ ɜɞɨɯɧɨɜɥɟɧɢɹ ɤ ɬɚɤɨɣ ɬɟɦɟ! 

ə ɧɟ ɡɧɚɸ, ɤɬɨ ɢɡ ɦɨɥɨɞɵɯ ɤɨɦɩɨɡɢɬɨɪɨɜ, ɤɪɨɦɟ Ʌɢɞɢɢ, ɦɨɝ ɛɵ ɟɟ 
ɢɫɩɨɥɧɢɬɶ. ə ɧɚɞɟɸɫɶ, ɱɬɨ Ʌɢɞɢɹ ɧɚɞ ɷɬɢɦ ɪɚɛɨɬɚɟɬ. 

ə ɦɧɨɝɨ ɞɭɦɚɥɚ ɨ Ʌɢɞɢɢ, ɫɨɱɭɜɫɬɜɟɧɧɨ ɛɵɥɚ ɫ ɧɟɸ ɢ ɫ ȼɚɦɢ, ɤɨɝɞɚ 
ɭɡɧɚɥɚ ɨ ɫɦɟɪɬɢ Ɋɟɫɩɢɝɢ.3 ə ɦɚɥɨ ɡɧɚɥɚ ɟɝɨ, ɧɨ ɷɬɚ ɫɦɟɪɬɶ ɦɟɧɹ ɨɱɟɧɶ 
ɨɝɨɪɱɢɥɚ. Ɇɧɟ ɤɚɡɚɥɨɫɶ, ɱɬɨ ɨɧ ɩɚɥ ɧɚ ɩɭɬɢ, ɧɟ ɞɨɫɬɢɝɧɭɜ ɬɨɝɨ, ɱɟɝɨ 
ɞɨɥɠɟɧ ɛɵɥ ɛɵ ɞɨɫɬɢɝɧɭɬɶ, ɞɭɯɨɜɧɨ. 
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ȼɟɪɧɭɫɶ ɜ Ɋɢɦ ɜ ɢɸɧɟ, ɢ ɬɨɝɞɚ ɭɜɢɞɢɦɫɹ ɢ ɨ ɦɧɨɝɨɦ ɩɟɪɟɝɨɜɨɪɢɦ. 
Ʉɚɤ ɩɨɠɢɜɚɟɬ Ⱦɢɦɚ? Ʉɨɝɞɚ ɜɨɡɜɪɚɳɚɟɬɫɹ ɜ ɂɬɚɥɢɸ? ɇɚɩɢɲɢɬɟ 

ɦɧɟ ɟɝɨ ɚɞɪɟɫ. 
ɉɪɢɜɟɬ ɫɟɪɞɟɱɧɟɣɲɢɣ ɜɫɟɦ ɜɚɦ ɬɪɨɢɦ ɨɬ ɜɚɲɟɝɨ ɜɟɪɧɨɝɨ ɞɪɭɝɚ 
Ɉɥɶɝɢ Ɋɟɫɧɟɜɢɱ 
 

1 ȼɟɫɧɨɣ 1936 ɝ. ɂɜɚɧɨɜ ɩɨɥɭɱɢɥ ɨɬ Ʉɨɪɨɥɟɜɫɤɨɣ ɢɬɚɥɶɹɧɫɤɨɣ ɚɤɚɞɟɦɢɢ ɩɪɟɦɢɸ “ɡɚ 
ɥɢɬɟɪɚɬɭɪɧɭɸ ɤɪɢɬɢɤɭ ɢ ɞɟɹɬɟɥɶɧɨɫɬɶ ɦɵɫɥɢɬɟɥɹ ɢ ɩɢɫɚɬɟɥɹ” (ɫɦ.: Sulpasso B. Dalla 
corrispondenza di Vjaþeslav Ivanov con gli slavisti italiani // Europa Orientalis. 2008. P. 294-
295). 

2 ɉɢɫɟɦ ɋɢɧɶɨɪɟɥɥɢ ɤ ɒɨɪ ɡɚ 1936 ɝ. ɩɨɤɚ ɧɟ ɨɛɧɚɪɭɠɟɧɨ. 
3 Ɉɬɬɨɪɢɧɨ Ɋɟɫɩɢɝɢ – ɤɨɦɩɨɡɢɬɨɪ, ɩɟɞɚɝɨɝ Ʌɢɞɢɢ ɂɜɚɧɨɜɨɣ, ɭɦɟɪ 18 ɚɩɪɟɥɹ 1936 ɝ. 
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ɋɚɧɪɟɦɨ 
Ⱦɨɪɨɝɨɣ ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ, 
ɡɧɚɸ, ɱɬɨ ȼɵ ɢ ɜɫɟ ȼɚɲɢ ɦɟɧɹ ɡɚɛɵɥɢ, ɯɨɬɹ ɒɬɟɣɧɟɪ ɦɧɟ ɩɢɫɚɥ, 

ɱɬɨ ɱɚɫɬɨ ɜɫɩɨɦɢɧɚɥɢ ɦɟɧɹ.2 ɇɨ ɫɜɟɞɟɦ ɫɱɟɬɵ, ɤɨɝɞɚ ɜɟɪɧɭɫɶ, ɢ ɜɟɪɧɭɫɶ 
ɹ ɨɤɨɥɨ 20 ɢɸɥɹ. 

ȼɵ ɦɧɟ ɧɟ ɨɬɜɟɬɢɥɢ ɧɚ ɞɜɚ ɦɨɢ ɩɢɫɶɦɚ, ɢ ɧɟ ɡɧɚɸ, ɩɪɢɧɹɥɚ ɥɢ Ʌɢ-
ɞɢɹ ɦɨɣ ɫɨɜɟɬ ɪɚɛɨɬɚɬɶ ɞɥɹ ɤɨɧɤɭɪɫɚ ɩɨ ɦɭɡɵɤɟ. ɇɚɞɨ ɩɪɟɞɫɬɚɜɢɬɶ ɤɨɦ-
ɩɨɡɢɰɢɸ, ɟɫɥɢ ɧɟ ɨɲɢɛɚɸɫɶ, ɤ ɤɨɧɰɭ ɚɜɝɭɫɬɚ. 

Ɉɱɟɧɶ ɩɪɨɲɭ ȼɚɫ ɨɬɜɟɬɢɬɶ ɧɚ ɷɬɨ ɩɢɫɶɦɨ ɢ ɫɨɨɛɳɢɬɶ ɦɧɟ ɚɞɪɟɫ 
Ⱦɢɦɵ. ɇɚɩɢɲɢɬɟ ɦɧɟ, ɬɚɦ ɥɢ ɨɧ, ɢ ɤɚɤ ɞɨɥɝɨ ɨɧ ɬɚɦ ɨɫɬɚɧɟɬɫɹ? 

Ɉɱɟɧɶ ɜɨɡɦɨɠɧɨ, ɱɬɨ ɜ ɤɨɧɰɟ ɫɥɟɞɭɸɳɟɣ ɧɟɞɟɥɢ ɹ ɟɞɭ ɧɚ ɞɜɚ ɞɧɹ ɜ 
ɬɟ ɤɪɚɹ, ɢ ɫ ɛɨɥɶɲɢɦ ɭɞɨɜɨɥɶɫɬɜɢɟɦ ɧɚɜɟɫɬɢɥɚ ɛɵ Ⱦɢɦɭ. ɗɬɨ ɹ ɟɦɭ ɨɛɟ-
ɳɚɥɚ. 

ɂɦɟɸ ȼɚɲɢ ɢɡɜɟɫɬɢɹ ɨɬ Ʉɚɜɢɤɢɨɥɢ, ɤɨɬɨɪɵɣ ɩɪɢɟɯɚɥ ɞɧɟɣ ɩɹɬɶ 
ɬɨɦɭ ɧɚɡɚɞ, ɢ ɨɱɟɧɶ ɬɪɨɧɭɬ, ɤɚɤ ȼɵ ɟɝɨ ɩɪɢɧɹɥɢ. 

Ⱦɨ ɫɤɨɪɨɝɨ ɫɜɢɞɚɧɢɹ, ɦɨɢ ɧɟɜɟɪɧɵɟ ɢ ɜɫɟ ɠɟ ɞɨɪɨɝɢɟ ɞɪɭɡɶɹ. 
Ɉɛɧɢɦɚɸ ɜɚɫ ɜɫɟɯ.  
ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ 
 

1 Ƚɨɞ ɭɫɬɚɧɨɜɥɟɧ ɩɨ ɩɨɱɬɨɜɨɦɭ ɲɬɟɦɩɟɥɸ. 
2 ȼ ɮɨɧɞɟ ɋɢɧɶɨɪɟɥɥɢ ɫɨɯɪɚɧɢɥɨɫɶ 19 ɩɢɫɟɦ ɥɢɬɟɪɚɬɭɪɧɨɝɨ ɤɪɢɬɢɤɚ ɢ ɢɡɞɚɬɟɥɹ 

Ƚɟɪɛɟɪɬɚ ɒɬɟɣɧɟɪɚ (ARI, VI. Ɍ. 1. P. 70), ɡɧɚɤɨɦɫɬɜɨ ɫ ɤɨɬɨɪɵɦ ɩɪɨɢɡɨɲɥɨ ɩɪɢ ɩɨ-
ɫɪɟɞɧɢɱɟɫɬɜɟ Ɉ. ɒɨɪ (ɫɦ. ɟɟ ɩɢɫɶɦɨ ɋɢɧɶɨɪɟɥɥɢ ɨɬ 6 ɮɟɜɪɚɥɹ 1933 ɝ.). 
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ȼɟɪɧɭɫɶ ɜ Ɋɢɦ ɜ ɢɸɧɟ, ɢ ɬɨɝɞɚ ɭɜɢɞɢɦɫɹ ɢ ɨ ɦɧɨɝɨɦ ɩɟɪɟɝɨɜɨɪɢɦ. 
Ʉɚɤ ɩɨɠɢɜɚɟɬ Ⱦɢɦɚ? Ʉɨɝɞɚ ɜɨɡɜɪɚɳɚɟɬɫɹ ɜ ɂɬɚɥɢɸ? ɇɚɩɢɲɢɬɟ 

ɦɧɟ ɟɝɨ ɚɞɪɟɫ. 
ɉɪɢɜɟɬ ɫɟɪɞɟɱɧɟɣɲɢɣ ɜɫɟɦ ɜɚɦ ɬɪɨɢɦ ɨɬ ɜɚɲɟɝɨ ɜɟɪɧɨɝɨ ɞɪɭɝɚ 
Ɉɥɶɝɢ Ɋɟɫɧɟɜɢɱ 
 

1 ȼɟɫɧɨɣ 1936 ɝ. ɂɜɚɧɨɜ ɩɨɥɭɱɢɥ ɨɬ Ʉɨɪɨɥɟɜɫɤɨɣ ɢɬɚɥɶɹɧɫɤɨɣ ɚɤɚɞɟɦɢɢ ɩɪɟɦɢɸ “ɡɚ 
ɥɢɬɟɪɚɬɭɪɧɭɸ ɤɪɢɬɢɤɭ ɢ ɞɟɹɬɟɥɶɧɨɫɬɶ ɦɵɫɥɢɬɟɥɹ ɢ ɩɢɫɚɬɟɥɹ” (ɫɦ.: Sulpasso B. Dalla 
corrispondenza di Vjaþeslav Ivanov con gli slavisti italiani // Europa Orientalis. 2008. P. 294-
295). 

2 ɉɢɫɟɦ ɋɢɧɶɨɪɟɥɥɢ ɤ ɒɨɪ ɡɚ 1936 ɝ. ɩɨɤɚ ɧɟ ɨɛɧɚɪɭɠɟɧɨ. 
3 Ɉɬɬɨɪɢɧɨ Ɋɟɫɩɢɝɢ – ɤɨɦɩɨɡɢɬɨɪ, ɩɟɞɚɝɨɝ Ʌɢɞɢɢ ɂɜɚɧɨɜɨɣ, ɭɦɟɪ 18 ɚɩɪɟɥɹ 1936 ɝ. 
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ɋɚɧɪɟɦɨ 
Ⱦɨɪɨɝɨɣ ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ, 
ɡɧɚɸ, ɱɬɨ ȼɵ ɢ ɜɫɟ ȼɚɲɢ ɦɟɧɹ ɡɚɛɵɥɢ, ɯɨɬɹ ɒɬɟɣɧɟɪ ɦɧɟ ɩɢɫɚɥ, 

ɱɬɨ ɱɚɫɬɨ ɜɫɩɨɦɢɧɚɥɢ ɦɟɧɹ.2 ɇɨ ɫɜɟɞɟɦ ɫɱɟɬɵ, ɤɨɝɞɚ ɜɟɪɧɭɫɶ, ɢ ɜɟɪɧɭɫɶ 
ɹ ɨɤɨɥɨ 20 ɢɸɥɹ. 

ȼɵ ɦɧɟ ɧɟ ɨɬɜɟɬɢɥɢ ɧɚ ɞɜɚ ɦɨɢ ɩɢɫɶɦɚ, ɢ ɧɟ ɡɧɚɸ, ɩɪɢɧɹɥɚ ɥɢ Ʌɢ-
ɞɢɹ ɦɨɣ ɫɨɜɟɬ ɪɚɛɨɬɚɬɶ ɞɥɹ ɤɨɧɤɭɪɫɚ ɩɨ ɦɭɡɵɤɟ. ɇɚɞɨ ɩɪɟɞɫɬɚɜɢɬɶ ɤɨɦ-
ɩɨɡɢɰɢɸ, ɟɫɥɢ ɧɟ ɨɲɢɛɚɸɫɶ, ɤ ɤɨɧɰɭ ɚɜɝɭɫɬɚ. 

Ɉɱɟɧɶ ɩɪɨɲɭ ȼɚɫ ɨɬɜɟɬɢɬɶ ɧɚ ɷɬɨ ɩɢɫɶɦɨ ɢ ɫɨɨɛɳɢɬɶ ɦɧɟ ɚɞɪɟɫ 
Ⱦɢɦɵ. ɇɚɩɢɲɢɬɟ ɦɧɟ, ɬɚɦ ɥɢ ɨɧ, ɢ ɤɚɤ ɞɨɥɝɨ ɨɧ ɬɚɦ ɨɫɬɚɧɟɬɫɹ? 

Ɉɱɟɧɶ ɜɨɡɦɨɠɧɨ, ɱɬɨ ɜ ɤɨɧɰɟ ɫɥɟɞɭɸɳɟɣ ɧɟɞɟɥɢ ɹ ɟɞɭ ɧɚ ɞɜɚ ɞɧɹ ɜ 
ɬɟ ɤɪɚɹ, ɢ ɫ ɛɨɥɶɲɢɦ ɭɞɨɜɨɥɶɫɬɜɢɟɦ ɧɚɜɟɫɬɢɥɚ ɛɵ Ⱦɢɦɭ. ɗɬɨ ɹ ɟɦɭ ɨɛɟ-
ɳɚɥɚ. 

ɂɦɟɸ ȼɚɲɢ ɢɡɜɟɫɬɢɹ ɨɬ Ʉɚɜɢɤɢɨɥɢ, ɤɨɬɨɪɵɣ ɩɪɢɟɯɚɥ ɞɧɟɣ ɩɹɬɶ 
ɬɨɦɭ ɧɚɡɚɞ, ɢ ɨɱɟɧɶ ɬɪɨɧɭɬ, ɤɚɤ ȼɵ ɟɝɨ ɩɪɢɧɹɥɢ. 

Ⱦɨ ɫɤɨɪɨɝɨ ɫɜɢɞɚɧɢɹ, ɦɨɢ ɧɟɜɟɪɧɵɟ ɢ ɜɫɟ ɠɟ ɞɨɪɨɝɢɟ ɞɪɭɡɶɹ. 
Ɉɛɧɢɦɚɸ ɜɚɫ ɜɫɟɯ.  
ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ 
 

1 Ƚɨɞ ɭɫɬɚɧɨɜɥɟɧ ɩɨ ɩɨɱɬɨɜɨɦɭ ɲɬɟɦɩɟɥɸ. 
2 ȼ ɮɨɧɞɟ ɋɢɧɶɨɪɟɥɥɢ ɫɨɯɪɚɧɢɥɨɫɶ 19 ɩɢɫɟɦ ɥɢɬɟɪɚɬɭɪɧɨɝɨ ɤɪɢɬɢɤɚ ɢ ɢɡɞɚɬɟɥɹ 

Ƚɟɪɛɟɪɬɚ ɒɬɟɣɧɟɪɚ (ARI, VI. Ɍ. 1. P. 70), ɡɧɚɤɨɦɫɬɜɨ ɫ ɤɨɬɨɪɵɦ ɩɪɨɢɡɨɲɥɨ ɩɪɢ ɩɨ-
ɫɪɟɞɧɢɱɟɫɬɜɟ Ɉ. ɒɨɪ (ɫɦ. ɟɟ ɩɢɫɶɦɨ ɋɢɧɶɨɪɟɥɥɢ ɨɬ 6 ɮɟɜɪɚɥɹ 1933 ɝ.). 

 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 415 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – ȼɹɱ. ɂɜɚɧɨɜɭ 

6 ɢɸɥɹ <1936>1 
S. Remo 

Ⱦɨɪɨɝɨɣ ɞɪɭɝ, ɜɫɥɟɞ ɡɚ ɦɨɢɦ ɜɱɟɪɚɲɧɢɦ ɩɢɫɶɦɨɦ ɩɨɫɵɥɚɸ ȼɚɦ 
ɷɬɨ, ɢ ɨɱɟɧɶ ɩɪɨɲɭ ȼɚɫ ɩɨɫɨɜɟɬɨɜɚɬɶ ɤɨɟ-ɱɬɨ. 

Zanfrognini,2 ɮɢɥɨɫɨɮ, ɤɨɬɨɪɵɣ ɢɳɟɬ Ȼɨɝɚ, ɧɨ ɨɧ ɦɧɟ ɤɚɠɟɬɫɹ ɬɢ-
ɩɢɱɧɵɦ ɱɟɥɨɜɟɤɨɦ ɩɪɨɲɥɨɝɨ ɜɟɤɚ. Ɉɱɟɧɶ ɯɨɪɨɲɨ ɭɠɟ ɬɨ, ɱɬɨ ɨɧ ɢɳɟɬ 
ɞɚɬɶ ɞɭɯɨɜɧɨɟ ɧɚɩɪɚɜɥɟɧɢɟ ɫɜɨɢɦ ɫɵɧɨɜɶɹɦ. ɂɯ ɞɜɨɟ. 

ə ɟɦɭ ɩɢɫɚɥɚ, ɱɬɨ ɩɨɫɨɜɟɬɭɸɫɶ ɫ ȼɚɦɢ, ɧɨ ɜɢɞɧɨ, ɱɬɨ ɨɧ ɱɬɨ-ɬɨ ɬɨ-
ɪɨɩɢɬɫɹ ɪɟɲɢɬɶ! 

ə ɜɢɞɟɥɚ ɟɝɨ ɞɜɚ ɪɚɡɚ ɜ ɦɨɟɣ ɠɢɡɧɢ, ɢ ɦɟɧɹ ɬɪɨɝɚɟɬ, ɱɬɨ ɨɧ ɨɛɪɚ-
ɳɚɟɬɫɹ ɤɨ ɦɧɟ ɩɨ ɬɚɤɨɦɭ ɜɚɠɧɨɦɭ ɞɟɥɭ, ɢ ɱɭɜɫɬɜɭɸ, ɤɨɧɟɱɧɨ, ɢ ɜɫɸ ɨɬ-
ɜɟɬɫɬɜɟɧɧɨɫɬɶ ɬɚɤɨɝɨ ɪɟɲɟɧɢɹ. 

ɍ ȼɚɫ ɟɫɬɶ ɨɩɵɬ ɜ ɷɬɢɯ ɜɨɩɪɨɫɚɯ. Ɇɨɠɟɬ ɛɵɬɶ ɩɨɫɥɚɬɶ ɢɯ ɬɭɞɚ, ɝɞɟ 
ɛɵɥ Ⱦɢɦɚ? Ʉɚɠɟɬɫɹ, ɱɬɨ ɜ S. Gallo3 ɟɫɬɶ ɯɨɪɨɲɢɣ collegio. Zanfrognini – 
ɱɟɥɨɜɟɤ ɫɨɫɬɨɹɬɟɥɶɧɵɣ, ɧɨ ɜɫɟ-ɬɚɤɢ ɧɚɞɨ ɫɱɢɬɚɬɶɫɹ ɫ ɬɟɩɟɪɟɲɧɢɦɢ ɜɪɟ-
ɦɟɧɚɦɢ. ɂ ɦɚɥɶɱɢɤɨɜ ɞɜɨɟ! Ɉɱɟɧɶ, ɨɱɟɧɶ ɛɭɞɭ ȼɚɦ ɛɥɚɝɨɞɚɪɧɚ ɡɚ ɨɬɜɟɬ. 

ɋɟɪɞɟɱɧɨ ɠɦɭ ɪɭɤɭ.  
ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ 
 

1 Ƚɨɞ ɭɫɬɚɧɨɜɥɟɧ ɩɨ ɩɨɱɬɨɜɨɦɭ ɲɬɟɦɩɟɥɸ ɧɚ ɤɨɧɜɟɪɬɟ. 
2 Ʉ ɩɢɫɶɦɭ ɩɪɢɥɨɠɟɧɵ ɞɜɚ ɧɚɩɟɱɚɬɚɧɧɵɯ ɧɚ ɦɚɲɢɧɤɟ ɩɢɫɶɦɚ Zanfrognini ɤ ɋɢɧɶɨ-

ɪɟɥɥɢ ɨɬ 5 ɢ 27 ɢɸɧɹ 1936 ɝ., ɫɨɞɟɪɠɚɳɢɟ ɢɡɥɨɠɟɧɧɭɸ ɜ ɷɬɨɦ ɩɢɫɶɦɟ ɩɪɨɫɶɛɭ. ȼ ɚɪɯɢɜɟ 
ɋɢɧɶɨɪɟɥɥɢ ɯɪɚɧɢɬɫɹ 3 ɩɢɫɶɦɚ ɉɶɟɬɪɨ Ⱦɡɚɧɮɪɨɧɶɢɧɢ ɢ 18 ɩɢɫɟɦ ɟɝɨ ɠɟɧɵ – ɛɨɥɟɟ 
ɩɨɡɞɧɟɝɨ ɜɪɟɦɟɧɢ (ARI, VI. T. 1. P. 76). Ɉ ɧɟɦ ɫɦ. ɜ ɩɪɢɦɟɱ. 6 ɤ ɩɢɫɶɦɭ ɒɨɪ ʋ 51 ɨɬ 5-
7 ɮɟɜɪɚɥɹ 1931 ɝ.  

3 San Gallo – ɢɬɚɥɶɹɧɫɤɨɟ ɧɚɡɜɚɧɢɟ ɝɨɪɨɞɚ ɋɚɧɤɬ-Ƚɚɥɥɟɧ ɜ ɜɨɫɬɨɱɧɨɣ ɜɵɫɨɤɨɝɨɪɧɨɣ 
ɱɚɫɬɢ ɒɜɟɣɰɚɪɢɢ. 
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ȼɹɱ. ɂɜɚɧɨɜ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
7 ɢɸɥɹ <19>36 

Viɚ Ɇɨntɟ Ɍɚrɪɟɨ 61  
ɜ ɷɬɨɦ ɞɨɦɟ ɠɢɥɚ Ⱦɭɡɟ1 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ȼɵ ɡɧɚɟɬɟ ɦɨɸ ɧɟɫɩɨɫɨɛɧɨɫɬɶ ɤ ɢɫɩɪɚɜɧɨɣ ɩɟɪɟɩɢɫɤɟ, ɢ ɩɨɬɨɦɭ ɧɟ 

ɫɟɪɞɢɬɟɫɶ ɧɚ ɦɟɧɹ ɫɥɢɲɤɨɦ, ɢ ɧɟ ɩɪɢɩɢɫɵɜɚɣɬɟ ɦɨɟ ɦɨɥɱɚɧɢɟ “ɧɟɜɟɪ-
ɧɨɫɬɢ”. Ȼɥɚɝɨɞɚɪɸ ȼɚɫ ɡɚ ɞɪɭɠɟɫɤɨɟ ɭɱɚɫɬɢɟ ɢ ɩɨɡɞɪɚɜɥɟɧɢɟ. Ȼɥɚɝɨɞɚ-
ɪɸ ȼɚɫ ɬɚɤɠɟ ɡɚ Ʌɢɞɢɸ ɢ ɨɬ ɟɟ ɢɦɟɧɢ. Ⱦɚ, ɨɧɚ ɱɭɜɫɬɜɭɟɬ ɫɟɛɹ ɨɫɢɪɨɬɟ-



416  Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ, Ʉɫɟɧɢɹ Ʉɭɦɩɚɧ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ    
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ɥɨɣ ɩɨ ɫɦɟɪɬɢ Ɋɟɫɩɢɝɢ, ɚ ɩɢɫɚɬɶ ɞɥɹ ɋɚɧ Ɋɟɦɨ (ɤ ɱɟɦɭ ɹ ɜɫɟɝɞɚ ɟɟ ɭɛɟɠ-
ɞɚɥ) ɩɪɟɩɹɬɫɬɜɭɟɬ ɟɣ ɩɪɢɝɨɬɨɜɥɟɧɢɟ ɤ ɤɨɧɤɭɪɫɭ: ɱɟɪɟɡ ɧɟɞɟɥɸ ɨɧɚ 
ɞɨɥɠɧɚ ɛɭɞɟɬ ɞɟɪɠɚɬɶ ɷɤɡɚɦɟɧɵ. ɋɩɟɲɭ ɨɬɜɟɬɢɬɶ ɧɚ ɨɛɚ ȼɚɲɢ ɫɟɝɨɞ-
ɧɹɲɧɢɟ ɩɢɫɶɦɚ. ɉɨɫɬɨɹɧɧɵɣ ɚɞɪɟɫ Ⱦɢɦɵ: villa Ɉbéron, traverse Ɇɚla-
koff, Ⱥiɯ-ɟn-Ɋrovenɫɟ départment des Bouches du Rhône. Ɍɚɦ ɠɢɜɟɬ Ɇɚ-
damɟ ȿléonorɟ Rosé ɫ ɫɟɦɶɟɣ, ɝɞɟ ɨɧ ɱɭɜɫɬɜɭɟɬ ɫɟɛɹ, ɤɚɤ ɭ ɪɨɞɧɵɯ. 
ɉɢɫɶɦɚ, ɚɞɪɟɫɨɜɚɧɧɵɟ ɟɦɭ “ɪɚr lɟs bon soins de Ɇɚdamɟ Rosé”,2 ɛɭɞɭɬ 
ɬɨɬɱɚɫ ɟɦɭ ɩɟɪɟɫɥɚɧɵ, ɢ – ɩɪɢɛɚɜɥɸ – ɹ ɭɜɟɪɟɧ ɜ ɫɚɦɨɦ ɦɢɥɨɦ ɩɪɢɟɦɟ, 
ɟɫɥɢ ɛɵ ȼɵ ɡɚɝɥɹɧɭɥɢ ɜ villa Ɉbéron. ɇɨ ɫɚɦ Ⱦɢɦɚ ɜɨɬ ɭɠɟ ɜɬɨɪɨɣ 
ɦɟɫɹɰ ɩɪɨɜɨɞɢɬ ɭɱɢɬɟɥɟɦ ɜ Château St. Antonin, chez M. Maurin de Car-
nac ɪɚr Ⱥiɯ-ɟn-Ɋrovence – ɜ 12 ɤɢɥɨɦɟɬɪɚɯ ɨɬ ɗɤɫ. ȿɦɭ ɦɨɠɧɨ ɩɢɫɚɬɶ ɢ 
ɱɟɪɟɡ Ɇ-mɟ Rosé, ɢ ɱɟɪɟɡ M-r Maurin de Carnac. ȼɫɤɨɪɟ, ɚ ɢɦɟɧɧɨ ɩɨɫɥɟ 
15 ɢɸɧɹ, ɨɧ ɞɭɦɚɟɬ ɟɯɚɬɶ ɜ ɒɜɟɣɰɚɪɢɸ (ɦɨɠɟɬ ɛɵɬɶ, ɞɚɠɟ ɡɚɟɞɟɬ ɩɨ 
ɞɨɪɨɝɟ ɤ ɧɚɦ ɫɨ ɫɜɨɟɣ ɤɚɪɬɨɱɤɨɣ ɠɭɪɧɚɥɢɫɬɚ), ɧɨ ɟɝɨ ɩɥɚɧɵ ɟɳɟ ɨɱɟɧɶ 
ɧɟɨɩɪɟɞɟɥɟɧɧɵ. Ɋɚɡɭɦɟɟɬɫɹ, ɨɧ ɛɵɥ ɛɵ ɫɱɚɫɬɥɢɜ ɭɜɢɞɟɬɶɫɹ ɫ ȼɚɦɢ (ɫɩɢ-
ɲɢɬɟɫɶ ɫ ɧɢɦ), ɢ ɩɨ ɞɟɥɭ Zanfrɨgnini ȼɚɦ ɛɵɥɨ ɛɵ ɩɨɥɟɡɧɨ ɫ ɧɢɦ ɭɜɢ-
ɞɟɬɶɫɹ, ɩɨɥɟɡɧɟɟ, ɱɟɦ ɝɨɜɨɪɢɬɶ ɫɨ ɦɧɨɸ, ɩɨɬɨɦɭ ɱɬɨ ɨ ɲɤɨɥɚɯ ɧɟ ɦɨɝɭ 
ɞɚɬɶ ȼɚɦ ɧɢɤɚɤɨɝɨ ɨɩɪɟɞɟɥɟɧɧɨɝɨ ɫɨɜɟɬɚ. ɉɨ ɧɚɲɟɦɭ ɨɩɵɬɭ ɦɨɝɭ ɫɤɚ-
ɡɚɬɶ, ɱɬɨ ɤɥɚɫɫɢɱɟɫɤɢɣ ɥɢɰɟɣ ɩɪɢ ɛɟɧɟɞɢɤɬɢɧɫɤɨɦ ɚɛɛɚɬɫɬɜɟ ɜ ɗɧɝɟɥɶ-
ɛɟɪɝɟ ɩɪɟɤɪɚɫɧɨɟ ɭɱɪɟɠɞɟɧɢɟ, ɝɞɟ ɭɱɚɬ ɞɟɥɶɧɨ ɢ ɬɨɥɤɨɜɨ, ɛɟɡ ɩɟɞɚɧɬɢ-
ɡɦɚ, ɩɪɢɧɢɦɚɹ ɜɨ ɜɧɢɦɚɧɢɟ ɥɢɱɧɵɟ ɨɫɨɛɟɧɧɨɫɬɢ ɭɱɟɧɢɤɨɜ ɢ ɧɟ ɨɬɧɨ-
ɫɹɫɶ ɤ ɧɢɦ ɛɸɪɨɤɪɚɬɢɱɟɫɤɢ, ɤɚɤ ɷɬɨ ɱɚɫɬɨ ɧɚɛɥɸɞɚɟɬɫɹ ɜ ɢɬɚɥɶɹɧɫɤɢɯ 
ɥɢɰɟɹɯ, ɜɨɫɩɢɬɵɜɚɸɬ ɠɟ ɜ ɫɬɪɨɝɨ ɪɟɥɢɝɢɨɡɧɨɦ ɞɭɯɟ, ɧɨ ɛɟɡ ɮɚɧɚɬɢɡɦɚ 
ɢ ɞɭɯɨɜɧɨɝɨ ɝɧɟɬɚ. Ɉɬɧɨɲɟɧɢɟ ɤ ɜɨɫɩɢɬɚɧɧɢɤɚɦ ɭ ɛɟɧɟɞɢɤɬɢɧɰɟɜ – ɨɬɟ-
ɱɟɫɤɢ ɭɱɚɫɬɥɢɜɨɟ. ȼɩɪɨɱɟɦ, Ⱦɢɦɚ ɛɵɥ ɩɪɢɯɨɞɹɳɢɦ, ɨɧ ɧɟ ɠɢɥ ɜ ɢɧɬɟɪ-
ɧɚɬɟ, ɩɨɬɨɦɭ ɱɬɨ ɭɫɥɨɜɢɹ ɠɢɡɧɢ ɜ ɢɧɬɟɪɧɚɬɟ ɟɦɭ ɛɵɥɢ ɜ ɬɨɬ ɩɟɪɢɨɞ ɟɳɟ 
ɩɪɨɞɨɥɠɚɸɳɟɝɨɫɹ ɥɟɱɟɧɢɹ ɧɟɦɧɨɝɨ ɫɭɪɨɜɵ. Ʉɥɢɦɚɬ ɝɨɪɧɵɣ (ɜɵɲɟ 
1000 ɦɟɬɪɨɜ), ɝɥɟɬɱɟɪɵ ɫɩɭɫɤɚɸɬɫɹ ɤ ɫɚɦɨɦɭ ɗɧɝɟɥɶɛɟɪɝɭ, ɛɨɥɶɲɚɹ 
ɤɪɚɫɨɬɚ ɜɵɫɨɤɨɣ ɝɨɪɧɨɣ ɞɨɥɢɧɵ. ɉɪɟɩɨɞɚɜɚɧɢɟ ɩɨ-ɧɟɦɟɰɤɢ. Ʉɪɨɦɟ 
ɗɧɝɟɥɶɛɟɪɝɚ ɟɫɬɶ ɟɳɟ, ɝɨɜɨɪɹɬ, ɯɨɪɨɲɢɟ ɫɨllèges (ɫ ɩɪɨɝɪɚɦɦɨɸ ɥɢɰɟɹ), 
ɤɚɬɨɥɢɱɟɫɤɢɟ ɢ ɧɟɤɚɬɨɥɢɱɟɫɤɢɟ ɜɨ Freiburg, ɝɞɟ ɥɟɝɤɨ ɩɨɥɭɱɢɬɶ ɢ ɞɢɩɥɨ-
ɦɵ: ɛɚɤɤɚɥɚɜɪɟɚɬ ɮɪɚɧɰɭɡɫɤɢɣ, ɝɨɞɧɵɣ, ɩɨ-ɜɢɞɢɦɨɦɭ (ɤɚɤ ɢ ɷɧɝɟɥɶɛɟɪ-
ɫɤɢɣ) ɢ ɞɥɹ ɂɬɚɥɢɢ. ɇɨ Ⱦɢɦɚ, ɪɚɡɭɦɟɟɬɫɹ, ɨɩɢɫɚɥ ɛɵ ɜɫɟ ɷɬɨ ɬɨɱɧɟɟ.3 

ȿɫɬɶ ɧɚ ɫɜɟɬɟ ɨɱɟɧɶ ɯɨɪɨɲɢɟ ɲɤɨɥɵ, ɨɛɵɱɧɨ ɜ ɪɭɤɚɯ ɤɚɬɨɥɢɱɟɫɤɢɯ 
ɨɪɞɟɧɨɜ, – ɩɪɢɡɧɚɜɚɟɦɵɟ ɡɚ ɩɪɟɤɪɚɫɧɵɟ ɜɨɫɩɢɬɚɬɟɥɶɧɵɟ ɡɚɜɟɞɟɧɢɹ ɢ 
ɧɟ-ɤɚɬɨɥɢɤɚɦɢ; ɧɨ ɹ ɨ ɧɢɯ ɧɢɱɟɝɨ ɧɟ ɡɧɚɸ. ȿɫɥɢ ɭɩɨɦɹɧɟɬɟ ɨɛɨ ɦɧɟ ɜ 
ɩɢɫɶɦɚɯ ɤ Zanfrɨgnini, ɩɟɪɟɞɚɣɬɟ ɟɦɭ ɦɨɟ ɩɨɱɬɟɧɢɟ ɢ ɫɟɪɞɟɱɧɵɣ ɩɪɢ-
ɜɟɬ. ɋ ɧɟɬɟɪɩɟɧɢɟɦ ɠɞɭ ɧɚɲɟɝɨ ɫɜɢɞɚɧɢɹ. Ɉɛɧɢɦɚɸ ɫɟɪɞɟɱɧɨ ɧɚɲɟɝɨ 
ɞɪɭɝɚ Spaini. 

Ⱦɪɭɠɟɫɤɢ ɩɪɟɞɚɧɧɵɣ ȼɚɦ 
ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜ 
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ɥɨɣ ɩɨ ɫɦɟɪɬɢ Ɋɟɫɩɢɝɢ, ɚ ɩɢɫɚɬɶ ɞɥɹ ɋɚɧ Ɋɟɦɨ (ɤ ɱɟɦɭ ɹ ɜɫɟɝɞɚ ɟɟ ɭɛɟɠ-
ɞɚɥ) ɩɪɟɩɹɬɫɬɜɭɟɬ ɟɣ ɩɪɢɝɨɬɨɜɥɟɧɢɟ ɤ ɤɨɧɤɭɪɫɭ: ɱɟɪɟɡ ɧɟɞɟɥɸ ɨɧɚ 
ɞɨɥɠɧɚ ɛɭɞɟɬ ɞɟɪɠɚɬɶ ɷɤɡɚɦɟɧɵ. ɋɩɟɲɭ ɨɬɜɟɬɢɬɶ ɧɚ ɨɛɚ ȼɚɲɢ ɫɟɝɨɞ-
ɧɹɲɧɢɟ ɩɢɫɶɦɚ. ɉɨɫɬɨɹɧɧɵɣ ɚɞɪɟɫ Ⱦɢɦɵ: villa Ɉbéron, traverse Ɇɚla-
koff, Ⱥiɯ-ɟn-Ɋrovenɫɟ départment des Bouches du Rhône. Ɍɚɦ ɠɢɜɟɬ Ɇɚ-
damɟ ȿléonorɟ Rosé ɫ ɫɟɦɶɟɣ, ɝɞɟ ɨɧ ɱɭɜɫɬɜɭɟɬ ɫɟɛɹ, ɤɚɤ ɭ ɪɨɞɧɵɯ. 
ɉɢɫɶɦɚ, ɚɞɪɟɫɨɜɚɧɧɵɟ ɟɦɭ “ɪɚr lɟs bon soins de Ɇɚdamɟ Rosé”,2 ɛɭɞɭɬ 
ɬɨɬɱɚɫ ɟɦɭ ɩɟɪɟɫɥɚɧɵ, ɢ – ɩɪɢɛɚɜɥɸ – ɹ ɭɜɟɪɟɧ ɜ ɫɚɦɨɦ ɦɢɥɨɦ ɩɪɢɟɦɟ, 
ɟɫɥɢ ɛɵ ȼɵ ɡɚɝɥɹɧɭɥɢ ɜ villa Ɉbéron. ɇɨ ɫɚɦ Ⱦɢɦɚ ɜɨɬ ɭɠɟ ɜɬɨɪɨɣ 
ɦɟɫɹɰ ɩɪɨɜɨɞɢɬ ɭɱɢɬɟɥɟɦ ɜ Château St. Antonin, chez M. Maurin de Car-
nac ɪɚr Ⱥiɯ-ɟn-Ɋrovence – ɜ 12 ɤɢɥɨɦɟɬɪɚɯ ɨɬ ɗɤɫ. ȿɦɭ ɦɨɠɧɨ ɩɢɫɚɬɶ ɢ 
ɱɟɪɟɡ Ɇ-mɟ Rosé, ɢ ɱɟɪɟɡ M-r Maurin de Carnac. ȼɫɤɨɪɟ, ɚ ɢɦɟɧɧɨ ɩɨɫɥɟ 
15 ɢɸɧɹ, ɨɧ ɞɭɦɚɟɬ ɟɯɚɬɶ ɜ ɒɜɟɣɰɚɪɢɸ (ɦɨɠɟɬ ɛɵɬɶ, ɞɚɠɟ ɡɚɟɞɟɬ ɩɨ 
ɞɨɪɨɝɟ ɤ ɧɚɦ ɫɨ ɫɜɨɟɣ ɤɚɪɬɨɱɤɨɣ ɠɭɪɧɚɥɢɫɬɚ), ɧɨ ɟɝɨ ɩɥɚɧɵ ɟɳɟ ɨɱɟɧɶ 
ɧɟɨɩɪɟɞɟɥɟɧɧɵ. Ɋɚɡɭɦɟɟɬɫɹ, ɨɧ ɛɵɥ ɛɵ ɫɱɚɫɬɥɢɜ ɭɜɢɞɟɬɶɫɹ ɫ ȼɚɦɢ (ɫɩɢ-
ɲɢɬɟɫɶ ɫ ɧɢɦ), ɢ ɩɨ ɞɟɥɭ Zanfrɨgnini ȼɚɦ ɛɵɥɨ ɛɵ ɩɨɥɟɡɧɨ ɫ ɧɢɦ ɭɜɢ-
ɞɟɬɶɫɹ, ɩɨɥɟɡɧɟɟ, ɱɟɦ ɝɨɜɨɪɢɬɶ ɫɨ ɦɧɨɸ, ɩɨɬɨɦɭ ɱɬɨ ɨ ɲɤɨɥɚɯ ɧɟ ɦɨɝɭ 
ɞɚɬɶ ȼɚɦ ɧɢɤɚɤɨɝɨ ɨɩɪɟɞɟɥɟɧɧɨɝɨ ɫɨɜɟɬɚ. ɉɨ ɧɚɲɟɦɭ ɨɩɵɬɭ ɦɨɝɭ ɫɤɚ-
ɡɚɬɶ, ɱɬɨ ɤɥɚɫɫɢɱɟɫɤɢɣ ɥɢɰɟɣ ɩɪɢ ɛɟɧɟɞɢɤɬɢɧɫɤɨɦ ɚɛɛɚɬɫɬɜɟ ɜ ɗɧɝɟɥɶ-
ɛɟɪɝɟ ɩɪɟɤɪɚɫɧɨɟ ɭɱɪɟɠɞɟɧɢɟ, ɝɞɟ ɭɱɚɬ ɞɟɥɶɧɨ ɢ ɬɨɥɤɨɜɨ, ɛɟɡ ɩɟɞɚɧɬɢ-
ɡɦɚ, ɩɪɢɧɢɦɚɹ ɜɨ ɜɧɢɦɚɧɢɟ ɥɢɱɧɵɟ ɨɫɨɛɟɧɧɨɫɬɢ ɭɱɟɧɢɤɨɜ ɢ ɧɟ ɨɬɧɨ-
ɫɹɫɶ ɤ ɧɢɦ ɛɸɪɨɤɪɚɬɢɱɟɫɤɢ, ɤɚɤ ɷɬɨ ɱɚɫɬɨ ɧɚɛɥɸɞɚɟɬɫɹ ɜ ɢɬɚɥɶɹɧɫɤɢɯ 
ɥɢɰɟɹɯ, ɜɨɫɩɢɬɵɜɚɸɬ ɠɟ ɜ ɫɬɪɨɝɨ ɪɟɥɢɝɢɨɡɧɨɦ ɞɭɯɟ, ɧɨ ɛɟɡ ɮɚɧɚɬɢɡɦɚ 
ɢ ɞɭɯɨɜɧɨɝɨ ɝɧɟɬɚ. Ɉɬɧɨɲɟɧɢɟ ɤ ɜɨɫɩɢɬɚɧɧɢɤɚɦ ɭ ɛɟɧɟɞɢɤɬɢɧɰɟɜ – ɨɬɟ-
ɱɟɫɤɢ ɭɱɚɫɬɥɢɜɨɟ. ȼɩɪɨɱɟɦ, Ⱦɢɦɚ ɛɵɥ ɩɪɢɯɨɞɹɳɢɦ, ɨɧ ɧɟ ɠɢɥ ɜ ɢɧɬɟɪ-
ɧɚɬɟ, ɩɨɬɨɦɭ ɱɬɨ ɭɫɥɨɜɢɹ ɠɢɡɧɢ ɜ ɢɧɬɟɪɧɚɬɟ ɟɦɭ ɛɵɥɢ ɜ ɬɨɬ ɩɟɪɢɨɞ ɟɳɟ 
ɩɪɨɞɨɥɠɚɸɳɟɝɨɫɹ ɥɟɱɟɧɢɹ ɧɟɦɧɨɝɨ ɫɭɪɨɜɵ. Ʉɥɢɦɚɬ ɝɨɪɧɵɣ (ɜɵɲɟ 
1000 ɦɟɬɪɨɜ), ɝɥɟɬɱɟɪɵ ɫɩɭɫɤɚɸɬɫɹ ɤ ɫɚɦɨɦɭ ɗɧɝɟɥɶɛɟɪɝɭ, ɛɨɥɶɲɚɹ 
ɤɪɚɫɨɬɚ ɜɵɫɨɤɨɣ ɝɨɪɧɨɣ ɞɨɥɢɧɵ. ɉɪɟɩɨɞɚɜɚɧɢɟ ɩɨ-ɧɟɦɟɰɤɢ. Ʉɪɨɦɟ 
ɗɧɝɟɥɶɛɟɪɝɚ ɟɫɬɶ ɟɳɟ, ɝɨɜɨɪɹɬ, ɯɨɪɨɲɢɟ ɫɨllèges (ɫ ɩɪɨɝɪɚɦɦɨɸ ɥɢɰɟɹ), 
ɤɚɬɨɥɢɱɟɫɤɢɟ ɢ ɧɟɤɚɬɨɥɢɱɟɫɤɢɟ ɜɨ Freiburg, ɝɞɟ ɥɟɝɤɨ ɩɨɥɭɱɢɬɶ ɢ ɞɢɩɥɨ-
ɦɵ: ɛɚɤɤɚɥɚɜɪɟɚɬ ɮɪɚɧɰɭɡɫɤɢɣ, ɝɨɞɧɵɣ, ɩɨ-ɜɢɞɢɦɨɦɭ (ɤɚɤ ɢ ɷɧɝɟɥɶɛɟɪ-
ɫɤɢɣ) ɢ ɞɥɹ ɂɬɚɥɢɢ. ɇɨ Ⱦɢɦɚ, ɪɚɡɭɦɟɟɬɫɹ, ɨɩɢɫɚɥ ɛɵ ɜɫɟ ɷɬɨ ɬɨɱɧɟɟ.3 

ȿɫɬɶ ɧɚ ɫɜɟɬɟ ɨɱɟɧɶ ɯɨɪɨɲɢɟ ɲɤɨɥɵ, ɨɛɵɱɧɨ ɜ ɪɭɤɚɯ ɤɚɬɨɥɢɱɟɫɤɢɯ 
ɨɪɞɟɧɨɜ, – ɩɪɢɡɧɚɜɚɟɦɵɟ ɡɚ ɩɪɟɤɪɚɫɧɵɟ ɜɨɫɩɢɬɚɬɟɥɶɧɵɟ ɡɚɜɟɞɟɧɢɹ ɢ 
ɧɟ-ɤɚɬɨɥɢɤɚɦɢ; ɧɨ ɹ ɨ ɧɢɯ ɧɢɱɟɝɨ ɧɟ ɡɧɚɸ. ȿɫɥɢ ɭɩɨɦɹɧɟɬɟ ɨɛɨ ɦɧɟ ɜ 
ɩɢɫɶɦɚɯ ɤ Zanfrɨgnini, ɩɟɪɟɞɚɣɬɟ ɟɦɭ ɦɨɟ ɩɨɱɬɟɧɢɟ ɢ ɫɟɪɞɟɱɧɵɣ ɩɪɢ-
ɜɟɬ. ɋ ɧɟɬɟɪɩɟɧɢɟɦ ɠɞɭ ɧɚɲɟɝɨ ɫɜɢɞɚɧɢɹ. Ɉɛɧɢɦɚɸ ɫɟɪɞɟɱɧɨ ɧɚɲɟɝɨ 
ɞɪɭɝɚ Spaini. 

Ⱦɪɭɠɟɫɤɢ ɩɪɟɞɚɧɧɵɣ ȼɚɦ 
ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜ 
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Ɇɭɤɟɪɦɚɧ, ɤɚɠɟɬɫɹ, ɟɳɟ ɜ Ɋɢɦɟ. ȼ ɫɜɨɟ ɜɪɟɦɹ ɹ ɝɨɜɨɪɢɥ ɟɦɭ, ɱɬɨ 
ȼɵ ɯɨɬɟɥɢ ɩɟɪɟɜɨɞɢɬɶ ɱɬɨ ɬɨ ɢɡ ɟɝɨ ɫɨɱɢɧɟɧɢɣ (ɧɨ ɱɬɨ ɢɦɟɧɧɨ?). 

Ʌɢɞɢɹ ɢ Ɏɥɚɦɢɧɝɨ ȼɚɫ ɧɟɠɧɨ ɰɟɥɭɸɬ. ɋ Ɏɪɟɣɛɭɪɝɨɦ Ɏɥɚɦɢɧɝɨ 
ɢɦɟɟɬ ɤɨɫɜɟɧɧɵɟ ɨɬɧɨɲɟɧɢɹ ɢ, ɟɫɥɢ ɷɬɨ ȼɚɫ ɢɧɬɟɪɟɫɭɟɬ, ɦɨɠɟɬ ɧɚɜɟɫɬɢ 
ɫɩɪɚɜɤɢ. 

 
1 ɉɪɢɩɢɫɤɚ ɂɜɚɧɨɜɚ. Ɉɛ ɷɬɨɦ “ɫɸɪɩɪɢɡɟ” ɂɜɚɧɨɜɵ ɭɡɧɚɥɢ, ɭɠɟ ɜɴɟɯɚɜ ɜ ɞɨɦ ɧɚ Via 

Monte Tarpeo, ɫɦ.: ɂɜɚɧɨɜɚ Ʌ. ȼɨɫɩɨɦɢɧɚɧɢɹ. ɋ. 235. 
2 Ⱦɨɛɪɵɦɢ ɩɨɩɟɱɟɧɢɟɦ Ɇɚɞɚɦ Ɋɨɡɷ (ɮɪ.). 
3 ɉɨɞɪɨɛɧɨ ɨɬɜɟɬ ɧɚ ɡɚɩɪɨɫ ɨɛ ɭɱɟɛɧɵɯ ɡɚɜɟɞɟɧɢɹɯ ɢɡɥɨɠɟɧ ɜ ɩɢɫɶɦɟ Ʌɢɞɢɢ ɂɜɚ-

ɧɨɜɨɣ ɤ ɋɢɧɶɨɪɟɥɥɢ ɨɬ 14 ɚɜɝɭɫɬɚ 1936 ɝ.: “Ɏɥɚɦɢɧɝɨ ɭɡɧɚɜɚɥɚ ɧɚɫɱɟɬ ɦɚɥɶɱɢɤɨɜ. ɉɪɨ-
ɮɟɫɫɨɪ ɫɨɜɟɬɭɟɬ ɭɫɬɪɨɢɬɶ ɷɬɢɯ ɦɚɥɶɱɢɤɨɜ ɜ Domodossola ɜ ɩɪɟɤɪɚɫɧɨɦ collegio dei padri 
Rosminiani. ɗɬɨ ɩɪɟɤɪɚɫɧɚɹ ɲɤɨɥɚ, ɫ ɞɢɜɧɵɦɢ ɭɫɥɨɜɢɹɦɢ, ɢ ɮɢɡɢɱɟɫɤɢɦɢ, ɢ ɦɨɪɚɥɶ-
ɧɵɦɢ. Ɍɚɦ ɩɪɟɤɪɚɫɧɚɹ ɩɨɞɝɨɬɨɜɤɚ – ɭ ɧɢɯ ɧɟ ɛɵɜɚɟɬ ɫɥɭɱɚɹ ɩɪɨɜɚɥɚ ɧɚ ɷɤɡɚɦɟɧɚɯ. Ɏɥɚ-
ɦɢɧɝɨ ɥɢɱɧɨ ɜɫɬɪɟɱɚɥɚ ɫɬɭɞɟɧɬɨɜ, ɩɪɨɲɟɞɲɢɯ ɷɬɭ ɲɤɨɥɭ, ɢ ɨɧɚ ɧɚ ɧɟɟ ɩɪɨɢɡɜɨɞɢɥɚ 
ɩɪɟɜɨɫɯɨɞɧɨɟ ɜɩɟɱɚɬɥɟɧɢɟ. ɉɪɨɮɟɫɫɨɪ ɬɨɠɟ ɟɟ ɨɩɪɟɞɟɥɟɧɧɨ ɫɨɜɟɬɭɟɬ, ɟɫɥɢ ɢɳɭɬ ɯɨɪɨ-
ɲɟɝɨ ɞɭɯɚ ɢ ɯɨɪɨɲɟɣ ɤɚɬɨɥɢɱɟɫɤɨɣ ɮɨɪɦɚɰɢɢ. ȿɫɥɢ ɠɟ ɞɟɥɨ ɜ ɢɡɭɱɟɧɢɢ ɹɡɵɤɚ, ɬɨ ɦɚɥɶ-
ɱɢɤɨɜ ɧɟɬɪɭɞɧɨ ɭɫɬɪɨɢɬɶ ɜ Ɏɪɟɣɛɭɪɝ, ɝɞɟ ɥɭɱɲɢɣ (ɯɨɬɹ ɢ ɫɚɦɵɣ ɬɪɭɞɧɵɣ) ɥɢɰɟɣ S-t 
Jean <…> Ɏɥɚɦɢɧɝɨ ɠɟ ɞɭɦɚɟɬ, ɱɬɨ ɟɫɥɢ ɜɨɩɪɨɫ ɜ ɹɡɵɤɚɯ, ɬɨ ɩɨɥɟɡɧɟɣ ɡɧɚɬɶ ɧɟɦɟɰɤɢɣ, 
ɢ ɜ ɷɬɨɦ ɫɥɭɱɚɟ ɬɨɝɞɚ ɨɬɞɚɬɶ ɢɯ ɜ ɗɧɝɟɥɶɛɟɪɝ. ȿɫɥɢ ɗɧɝɟɥɶɛɟɪɝ ȼɚɫ ɢɧɬɟɪɟɫɭɟɬ, ɬɨ ɫɟɣ-
ɱɚɫ ɬɚɦ Ⱦɢɦɚ ɢ ɦɨɠɟɬ ɧɚɜɟɫɬɢ ɜɫɟ ɫɩɪɚɜɤɢ” (FSFC). 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – ȼɹɱ. ɂɜɚɧɨɜɭ 
5-ɝɨ ɹɧɜɚɪɹ <1937>1 

Ɋɢɦ 
Ⱦɨɪɨɝɨɣ ɞɪɭɝ, 
ɹ ɛɵɥɚ ɨɱɟɧɶ ɬɪɨɧɭɬɚ, ɱɬɨ ȼɵ ɬɚɤ ɠɚɥɟɥɢ, ɱɬɨ ɹ ɧɟ ɩɪɢɲɥɚ ɜɱɟɪɚ! 
Ɍɚɤ ɤɚɤ Ʉɚɜɢɤɢɨɥɢ ɨɫɬɚɟɬɫɹ ɢ ɡɚɜɬɪɚ, ɬɨ ɪɟɲɢɥɢ ɩɪɢɣɬɢ ɤ ȼɚɦ ɡɚɜ-

ɬɪɚ ɜɟɱɟɪɨɦ, ɢ Ʉɚɜɢɤɢɨɥɢ ɩɪɨɱɬɟɬ ȼɚɦ ɤɨɟ-ɱɬɨ ɢɡ ɫɜɨɟɝɨ ɪɨɦɚɧɚ.2 ȿɫɥɢ 
ȼɚɦ ɡɚɜɬɪɚ ɛɭɞɟɬ ɧɟɭɞɨɛɧɨ, ɬɨ ȼɵ ɧɚɫ ɩɪɨɝɨɧɢɬɟ ɫɤɨɪɨ. ɉɪɢɧɟɫɭ Ʌɢ-
ɞɢɢ ɩɪɢɝɥɚɲɟɧɢɟ ɧɚ ɱɟɬɜɟɪɝ ɨɬ Ɇɚɪɢɢ.3 

ɋɟɪɞɟɱɧɨ ɠɦɭ ɪɭɤɭ. Ɉɥɶɝɚ Ɋeɫɧɟɜɢɱ 
 

1 Ƚɨɞ ɭɫɬɚɧɨɜɥɟɧ ɩɨ ɩɨɱɬɨɜɨɦɭ ɲɬɟɦɩɟɥɸ. 
2 Ɋɟɱɶ ɢɞɟɬ ɨ ɪɨɦɚɧɟ “Il bambino senza madre” (“Ɋɟɛɟɧɨɤ ɛɟɡ ɦɚɬɟɪɢ”), ɤɨɬɨɪɵɣ ɛɵɥ 

ɢɡɞɚɧ ɜ 1943 ɝ. 
3 ɋ 4 ɩɨ 7 ɹɧɜɚɪɹ 1937 ɝ. ɲɥɢ ɬɪɢ ɤɭɤɨɥɶɧɵɯ ɫɩɟɤɬɚɤɥɹ Ɇɚɪɢɢ ɜ Sala dei Concerti In-

timi ɧɚ ɭɥɢɰɟ Boncompagni ɜ Ɋɢɦɟ: “La boîte à joujoux” (Debussy), “Bastien et Bastienne” 
(Mozart) ɢ “La legende dorée” (Yvette Guilbert). 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – ȼɹɱ. ɂɜɚɧɨɜɭ 
5 ɢɸɥɹ <19>38 , ɋɚɧ Ɋɟɦɨ 

Ⱦɨɪɨɝɢɟ ɦɨɢ, ɜɨɬ ɹ ɭɠɟ ɫɨɛɢɪɚɸɫɶ ɤ ɨɬɴɟɡɞɭ ɢ ɲɥɸ ɜɚɦ ɜɫɟɦ ɫɟɪ-
ɞɟɱɧɵɣ ɩɪɢɜɟɬ. ȿɞɭ 11-ɝɨ.1 Ɉɱɟɧɶ ɩɪɨɲɭ, ɫɨɨɛɳɢɬɟ ɦɧɟ ɚɞɪɟɫ Ⱦɢɦɵ. 
ɉɨɫɥɚɥɚ ɐɭɤɤɨɧɢ2 ɯɨɪɨɲɢɣ ɷɤɡɟɦɩɥɹɪ ɤɧɢɝɢ.3 ɇɚɞɟɸɫɶ, ɱɬɨ ɩɨɥɭɱɢɥɚ. 
ȼɵɲɥɚ 25-ɝɨ ɪɟɰɟɧɡɢɹ ɜ “Popolo di Roma”. 

Ɉɛɧɢɦɚɸ ɜɚɫ ɜɫɟɯ ɫɟɪɞɟɱɧɨ. ȼɚɲɚ Ɉɥɶɝɚ 
 

1 ɋɢɧɶɨɪɟɥɥɢ ɭɟɡɠɚɥɚ ɜ ɉɪɨɜɚɧɫ. 
2 Ⱥɧɞɠɟɥɚ Ⱦɡɭɤɤɨɧɢ (Angela Zucconi, 1914-2000, ɝɚɡɟɬɧɵɣ ɩɫɟɜɞɨɧɢɦ – Ilaria), ɩɨɷɬ, 

ɩɢɫɚɬɟɥɶ, ɚɪɯɢɜɢɫɬ, ɠɭɪɧɚɥɢɫɬɤɚ. ȿɣ ɩɪɢɧɚɞɥɟɠɢɬ ɨɱɟɪɤ “Venceslao Ivanov a Roma” 
(L’avvenire d’Italia. 9 agosto 1935) ɢ ɫɬɚɬɶɹ “Gli abitatori della Grande Isola: interpretazione 
di un grande artista” (L’avvenire d’Italia. 12 febbraio 1941), ɝɞɟ ɩɟɪɟɫɤɚɡɚɧɚ ɢɧɬɟɩɪɟɬɚɰɢɹ 
ȼɹɱ. ɂɜɚɧɨɜɵɦ ɰɢɤɥɚ “ȼɟɥɢɤɢɣ ɨɫɬɪɨɜ” ɯɭɞɨɠɧɢɤɚ Ⱥ. ə. Ȼɟɥɨɛɨɪɨɞɨɜɚ (ɫɨɨɛɳɟɧɨ Ⱥ. Ȼ. 
ɒɢɲɤɢɧɵɦ).  

3 Ɋɟɱɶ ɢɞɟɬ ɨ ɤɧɢɝɟ ɋɢɧɶɨɪɟɥɥɢ ɨ Ⱦɭɡɟ: Resnevic-Signorelli Ɉ. La Duse, Roma: A. Si-
gnorelli, 1938. 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
18 ɞɟɤɚɛɪɹ 1939 ɝ. 

Ɋɢɦ 
Ⱦɨɪɨɝɚɹ ɦɨɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɫɟɪɞɟɱɧɨɟ ɩɢɫɶɦɨ ȼɚɲɟ ɦɟɧɹ ɝɥɭɛɨɤɨ ɬɪɨɧɭɥɨ.1 ȼɵ ɫ ɬɚɤɢɦ ɬɚɤɬɨɦ 

ɢ ɫ ɬɚɤɨɸ ɞɭɲɟɜɧɨɸ ɧɟɠɧɨɫɬɶɸ ɩɟɪɟɞɚɥɢ ɠɟɥɚɧɢɟ ɧɚɲɟɝɨ ɞɨ ɫɜɹɬɨɫɬɢ 
ɜɟɥɢɤɨɞɭɲɧɨɝɨ ɋɩɚɢɧɢ, ɱɬɨ ȼɚɲɟ ɞɪɭɠɟɫɤɨɟ ɭɱɚɫɬɢɟ ɦɨɝɥɨ ɛɵɬɶ ɬɨɥɶ-
ɤɨ ɩɪɢɹɬɧɵɦ ȼ.-ɭ ɂ.-ɭ, ɩɨɱɟɦɭ ɹ ɟɦɭ ɩɨɤɚɡɚɥɚ ȼɚɲɟ ɩɢɫɶɦɨ ɧɟɦɟɞɥɟɧ-
ɧɨ ɩɨ ɟɝɨ ɩɨɥɭɱɟɧɢɢ. Ɉɧ ɛɵɥ ɪɚɞ ɢ ɬɪɨɧɭɬ; ɩɪɨɫɢɬ ȼɚɫ ɝɨɪɹɱɨ ɛɥɚɝɨ-
ɞɚɪɢɬɶ.2 

ɏɨɬɟɥɚ ɨɬɜɟɬɢɬɶ ȼɚɦ ɫɪɚɡɭ. ɇɨ ɧɟɨɠɢɞɚɧɧɨ ɤ ɧɚɦ ɩɪɢɟɯɚɥ ɫɚɦ 
ɋɩɚɢɧɢ, ɩɨɬɨɦ ɦɟɧɹ ɡɚɤɪɭɠɢɥ ɜɢɯɪɶ ɩɨɝɨɧɢ ɡɚ ɤɜɚɪɬɢɪɚɦɢ ɫɨ ɜɫɟɦɢ 
ɫɤɭɱɧɵɦɢ ɫɨɩɭɬɫɬɜɭɸɳɢɦɢ ɦɟɥɨɱɚɦɢ, ɹ ɫɨ ɞɧɹ ɧɚ ɞɟɧɶ ɨɬɤɥɚɞɵɜɚɥɚ 
ɩɢɫɶɦɨ ɤ ȼɚɦ.3 ɇɚɞɟɸɫɶ, ȼɵ ɩɪɨɫɬɢɬɟ ɦɟɧɹ ɡɚ ɷɬɨ, ɞɨɪɨɝɚɹ: ȼɚɦ ɜɟɞɶ, 
ɤɚɤ ɢ ɦɧɟ, ɩɢɫɶɦɚ ɩɢɫɚɬɶ ɬɪɭɞɧɨ. ɋ ɧɟɬɟɪɩɟɧɢɟɦ ɠɞɭ ȼɚɲɟɝɨ ɩɪɢɟɡɞɚ ɢ 
ɞɨɥɝɨɣ ɯɨɪɨɲɟɣ ɛɟɫɟɞɵ ɫ ȼɚɦɢ. 

ɇɟ ɛɟɫɩɨɤɨɣɬɟɫɶ ɡɚ Ȼɵɥɢɧɵ.4 Ɉɧɢ ɜ ɰɟɥɨɫɬɢ ɢ ɫɨɯɪɚɧɧɨɫɬɢ; ɛɭɞɭɬ 
ɜɨɡɜɪɚɳɟɧɵ ȼɚɦ, ɤɚɤ ɬɨɥɶɤɨ ȼɵ ɷɬɨɝɨ ɩɨɬɪɟɛɭɟɬɟ. 

Ɉɱɟɧɶ ɹ ɫɱɚɫɬɥɢɜɚ, ɱɬɨ ɛɥɢɠɟ ɫɨɲɥɚɫɶ ɫ ȼɚɲɟɣ ȼɟɪɨɣ. Ɉɧɚ ɨɱɚɪɨ-
ɜɚɬɟɥɶɧɚ; ɱɟɦ ɟɟ ɛɨɥɶɲɟ ɡɧɚɟɲɶ, ɬɟɦ ɛɨɥɶɲɟ ɥɸɛɢɲɶ. 



418  Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ, Ʉɫɟɧɢɹ Ʉɭɦɩɚɧ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ    

 

418 

124 

Ɉ. ɋɢɧɶɨɪɟɥɥɢ – ȼɹɱ. ɂɜɚɧɨɜɭ 
5 ɢɸɥɹ <19>38 , ɋɚɧ Ɋɟɦɨ 

Ⱦɨɪɨɝɢɟ ɦɨɢ, ɜɨɬ ɹ ɭɠɟ ɫɨɛɢɪɚɸɫɶ ɤ ɨɬɴɟɡɞɭ ɢ ɲɥɸ ɜɚɦ ɜɫɟɦ ɫɟɪ-
ɞɟɱɧɵɣ ɩɪɢɜɟɬ. ȿɞɭ 11-ɝɨ.1 Ɉɱɟɧɶ ɩɪɨɲɭ, ɫɨɨɛɳɢɬɟ ɦɧɟ ɚɞɪɟɫ Ⱦɢɦɵ. 
ɉɨɫɥɚɥɚ ɐɭɤɤɨɧɢ2 ɯɨɪɨɲɢɣ ɷɤɡɟɦɩɥɹɪ ɤɧɢɝɢ.3 ɇɚɞɟɸɫɶ, ɱɬɨ ɩɨɥɭɱɢɥɚ. 
ȼɵɲɥɚ 25-ɝɨ ɪɟɰɟɧɡɢɹ ɜ “Popolo di Roma”. 

Ɉɛɧɢɦɚɸ ɜɚɫ ɜɫɟɯ ɫɟɪɞɟɱɧɨ. ȼɚɲɚ Ɉɥɶɝɚ 
 

1 ɋɢɧɶɨɪɟɥɥɢ ɭɟɡɠɚɥɚ ɜ ɉɪɨɜɚɧɫ. 
2 Ⱥɧɞɠɟɥɚ Ⱦɡɭɤɤɨɧɢ (Angela Zucconi, 1914-2000, ɝɚɡɟɬɧɵɣ ɩɫɟɜɞɨɧɢɦ – Ilaria), ɩɨɷɬ, 

ɩɢɫɚɬɟɥɶ, ɚɪɯɢɜɢɫɬ, ɠɭɪɧɚɥɢɫɬɤɚ. ȿɣ ɩɪɢɧɚɞɥɟɠɢɬ ɨɱɟɪɤ “Venceslao Ivanov a Roma” 
(L’avvenire d’Italia. 9 agosto 1935) ɢ ɫɬɚɬɶɹ “Gli abitatori della Grande Isola: interpretazione 
di un grande artista” (L’avvenire d’Italia. 12 febbraio 1941), ɝɞɟ ɩɟɪɟɫɤɚɡɚɧɚ ɢɧɬɟɩɪɟɬɚɰɢɹ 
ȼɹɱ. ɂɜɚɧɨɜɵɦ ɰɢɤɥɚ “ȼɟɥɢɤɢɣ ɨɫɬɪɨɜ” ɯɭɞɨɠɧɢɤɚ Ⱥ. ə. Ȼɟɥɨɛɨɪɨɞɨɜɚ (ɫɨɨɛɳɟɧɨ Ⱥ. Ȼ. 
ɒɢɲɤɢɧɵɦ).  

3 Ɋɟɱɶ ɢɞɟɬ ɨ ɤɧɢɝɟ ɋɢɧɶɨɪɟɥɥɢ ɨ Ⱦɭɡɟ: Resnevic-Signorelli Ɉ. La Duse, Roma: A. Si-
gnorelli, 1938. 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
18 ɞɟɤɚɛɪɹ 1939 ɝ. 

Ɋɢɦ 
Ⱦɨɪɨɝɚɹ ɦɨɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɫɟɪɞɟɱɧɨɟ ɩɢɫɶɦɨ ȼɚɲɟ ɦɟɧɹ ɝɥɭɛɨɤɨ ɬɪɨɧɭɥɨ.1 ȼɵ ɫ ɬɚɤɢɦ ɬɚɤɬɨɦ 

ɢ ɫ ɬɚɤɨɸ ɞɭɲɟɜɧɨɸ ɧɟɠɧɨɫɬɶɸ ɩɟɪɟɞɚɥɢ ɠɟɥɚɧɢɟ ɧɚɲɟɝɨ ɞɨ ɫɜɹɬɨɫɬɢ 
ɜɟɥɢɤɨɞɭɲɧɨɝɨ ɋɩɚɢɧɢ, ɱɬɨ ȼɚɲɟ ɞɪɭɠɟɫɤɨɟ ɭɱɚɫɬɢɟ ɦɨɝɥɨ ɛɵɬɶ ɬɨɥɶ-
ɤɨ ɩɪɢɹɬɧɵɦ ȼ.-ɭ ɂ.-ɭ, ɩɨɱɟɦɭ ɹ ɟɦɭ ɩɨɤɚɡɚɥɚ ȼɚɲɟ ɩɢɫɶɦɨ ɧɟɦɟɞɥɟɧ-
ɧɨ ɩɨ ɟɝɨ ɩɨɥɭɱɟɧɢɢ. Ɉɧ ɛɵɥ ɪɚɞ ɢ ɬɪɨɧɭɬ; ɩɪɨɫɢɬ ȼɚɫ ɝɨɪɹɱɨ ɛɥɚɝɨ-
ɞɚɪɢɬɶ.2 

ɏɨɬɟɥɚ ɨɬɜɟɬɢɬɶ ȼɚɦ ɫɪɚɡɭ. ɇɨ ɧɟɨɠɢɞɚɧɧɨ ɤ ɧɚɦ ɩɪɢɟɯɚɥ ɫɚɦ 
ɋɩɚɢɧɢ, ɩɨɬɨɦ ɦɟɧɹ ɡɚɤɪɭɠɢɥ ɜɢɯɪɶ ɩɨɝɨɧɢ ɡɚ ɤɜɚɪɬɢɪɚɦɢ ɫɨ ɜɫɟɦɢ 
ɫɤɭɱɧɵɦɢ ɫɨɩɭɬɫɬɜɭɸɳɢɦɢ ɦɟɥɨɱɚɦɢ, ɹ ɫɨ ɞɧɹ ɧɚ ɞɟɧɶ ɨɬɤɥɚɞɵɜɚɥɚ 
ɩɢɫɶɦɨ ɤ ȼɚɦ.3 ɇɚɞɟɸɫɶ, ȼɵ ɩɪɨɫɬɢɬɟ ɦɟɧɹ ɡɚ ɷɬɨ, ɞɨɪɨɝɚɹ: ȼɚɦ ɜɟɞɶ, 
ɤɚɤ ɢ ɦɧɟ, ɩɢɫɶɦɚ ɩɢɫɚɬɶ ɬɪɭɞɧɨ. ɋ ɧɟɬɟɪɩɟɧɢɟɦ ɠɞɭ ȼɚɲɟɝɨ ɩɪɢɟɡɞɚ ɢ 
ɞɨɥɝɨɣ ɯɨɪɨɲɟɣ ɛɟɫɟɞɵ ɫ ȼɚɦɢ. 

ɇɟ ɛɟɫɩɨɤɨɣɬɟɫɶ ɡɚ Ȼɵɥɢɧɵ.4 Ɉɧɢ ɜ ɰɟɥɨɫɬɢ ɢ ɫɨɯɪɚɧɧɨɫɬɢ; ɛɭɞɭɬ 
ɜɨɡɜɪɚɳɟɧɵ ȼɚɦ, ɤɚɤ ɬɨɥɶɤɨ ȼɵ ɷɬɨɝɨ ɩɨɬɪɟɛɭɟɬɟ. 

Ɉɱɟɧɶ ɹ ɫɱɚɫɬɥɢɜɚ, ɱɬɨ ɛɥɢɠɟ ɫɨɲɥɚɫɶ ɫ ȼɚɲɟɣ ȼɟɪɨɣ. Ɉɧɚ ɨɱɚɪɨ-
ɜɚɬɟɥɶɧɚ; ɱɟɦ ɟɟ ɛɨɥɶɲɟ ɡɧɚɟɲɶ, ɬɟɦ ɛɨɥɶɲɟ ɥɸɛɢɲɶ. 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 419 
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419 

Ⱦɨ ɫɜɢɞɚɧɢɹ, ɞɨɪɨɝɚɹ; ɧɚɞɟɸɫɶ, ɞɨ ɫɤɨɪɨɝɨ. 
ɋɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ɨɬ ȼɹɱ-ɚ ɂɜ-ɚ ɢ ɨɬ Ʌɢɞɢɢ. 
ɇɟɠɧɨ ɨɛɧɢɦɚɸ ɢ ɰɟɥɭɸ ȼɚɫ. ȼɚɲɚ Ɉɥɶɝɚ 
 

1 ɗɬɨ ɩɢɫɶɦɨ ɋɢɧɶɨɪɟɥɥɢ ɜ ɮɨɧɞɟ ɒɨɪ ɧɟ ɜɵɹɜɥɟɧɨ. 
2 ȼ ɞɟɤɚɛɪɟ 1939 ɝ. ɋɩɚɢɧɢ ɩɨɫɥɚɥ ɂɜɚɧɨɜɭ ɞɟɧɶɝɢ, ɭɦɨɥɹɹ ɩɪɢɧɹɬɶ ɷɬɭ ɞɚɧɶ “ɛɪɚɬ-

ɫɤɨɣ ɞɪɭɠɛɵ”, ɜ ɫɜɹɡɢ ɫ “ɬɹɠɟɥɵɦ ɨɛɳɢɦ ɩɨɥɨɠɟɧɢɟɦ” (ɫɦ. ɟɝɨ ɩɢɫɶɦɚ ɤ ɂɜɚɧɨɜɭ ɨɬ 4 
ɢ 8 ɞɟɤɚɛɪɹ 1939 ɝ. (ɊȺɂ, f. 6, ʋ 142). 

3 ȼ ɷɬɨ ɜɪɟɦɹ ɩɪɨɢɡɨɲɟɥ ɩɟɪɟɟɡɞ ɂɜɚɧɨɜɵɯ ɜ ɞɨɦ ɧɚ Ⱥɜɟɧɬɢɧɟ; ɫɦ. ɨɛ ɷɬɨɦ: ɂɜɚ-
ɧɨɜɚ Ʌ. ȼɨɫɩɨɦɢɧɚɧɢɹ. ɋ. 254-255. 

4 Ɍɟɤɫɬɵ ɛɵɥɢɧ ɧɭɠɧɵ ɛɵɥɢ ȼɹɱ. ɂɜɚɧɨɜɭ ɞɥɹ ɪɚɛɨɬɵ ɧɚɞ “ɉɨɜɟɫɬɶɸ ɨ ɋɜɟɬɨɦɢɪɟ 
ɐɚɪɟɜɢɱɟ”. ȼɨɡɦɨɠɧɨ, ɪɟɱɶ ɢɞɟɬ ɨɛ ɨɞɧɨɦ ɢɡ ɧɚɢɛɨɥɟɟ ɚɜɬɨɪɢɬɟɬɧɵɯ ɢɡɞɚɧɢɣ – ɞɜɭɯ-
ɬɨɦɧɢɤɟ “Ȼɵɥɢɧɵ” ɩɨɞ ɪɟɞɚɤɰɢɟɣ Ɇ. ɇ. ɋɩɟɪɚɧɫɤɨɝɨ, ɜɵɲɟɞɲɟɦ ɜ ɢɡɞ-ɜɟ ɋɚɛɚɲɧɢ-
ɤɨɜɵɯ (Ɍ. 1. Ɇ. 1916 ɢ Ɍ. 2. Ɇ. 1919). ɋɦ. ɩɪɟɞɩɨɥɨɠɟɧɢɟ ɢɫɫɥɟɞɨɜɚɬɟɥɹ, ɱɬɨ ɂɜɚɧɨɜ, 
ɫɨɫɬɨɹɳɢɣ ɜ ɸɧɨɫɬɢ ɜ ɞɪɭɠɟɫɤɨɣ ɩɟɪɟɩɢɫɤɟ ɫ Ɇ. ɇ. ɋɩɟɪɚɧɫɤɢɦ, ɫɥɟɞɢɥ ɢ ɜ ɞɚɥɶɧɟɣ-
ɲɟɦ ɡɚ ɟɝɨ ɬɪɭɞɚɦɢ (Ɍɨɩɨɪɤɨɜ Ⱥ. Ʌ. Ɏɨɥɶɤɥɨɪɧɵɟ ɢɫɬɨɱɧɢɤɢ ɜ “ɉɨɜɟɫɬɢ ɨ ɋɜɟɬɨɦɢɪɟ 
ɰɚɪɟɜɢɱɟ” ȼ. ɂ. ɂɜɚɧɨɜɚ // Europa Orientalis. 2002. ʋ 2. ɋ. 235). 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – ȼɹɱ. ɂɜɚɧɨɜɭ 
4 ɚɩɪɟɥɹ <1940>1 

ɋɚɧ-Ɋɟɦɨ, Albergo Miramare 
Ⱦɨɪɨɝɢɟ ɦɨɢ, 
ɩɨɥɭɱɚɸ “Animus e Anima” ɧɚɲɟɝɨ ɦɢɥɨɝɨ Tommasini2 ɢ, ɜɵɡɵɜɚɹ 

ɜ ɞɭɲɟ ɫɬɨɥɶɤɨ ɜɨɫɩɨɦɢɧɚɧɢɣ, ɷɬɨ ɧɚɩɨɦɢɧɚɟɬ ɦɧɟ, ɱɬɨ ɬɚɤ ɞɚɜɧɨ ɫɨɛɢ-
ɪɚɸɫɶ ɧɚɩɢɫɚɬɶ ɜɚɦ. 

ɇɟ ɢɦɟɹ ɜ ɤɚɪɦɚɧɟ ɬɟɥɟɮɨɧɚ, ɜɵ ɜɪɹɞ ɥɢ ɪɚɫɫɥɵɲɚɥɢ ɦɨɢ ɩɨɠɟɥɚ-
ɧɢɹ ɢ ɩɨɡɞɪɚɜɥɟɧɢɹ, ɤɨɬɨɪɵɟ ɹ ɜɚɦ ɩɨɫɵɥɚɥɚ ɜ ɞɧɢ ɉɚɫɯɢ… Ɉɛɵɤɧɨ-
ɜɟɧɧɨ ɨɱɟɧɶ ɥɟɧɢɜɚɹ ɧɚ ɩɢɫɶɦɚ, ɹ ɛɵɥɚ ɟɳɟ ɥɟɧɢɜɟɟ ɜ ɬɟ ɯɨɥɨɞɧɵɟ, ɜɟ-
ɬɪɟɧɵɟ ɞɧɢ, ɤɨɝɞɚ ɤɚɡɚɥɨɫɶ, ɱɬɨ ɜɨɬ, ɜɨɬ ɬɚɤ ɢ ɛɭɞɟɦ ɫɧɟɫɟɧɵ ɫ ɩɨɜɟɪɯ-
ɧɨɫɬɢ ɡɟɦɥɢ. 

ȼɢɞɚɥɚ ɨɱɟɧɶ ɪɟɞɤɨ ɢ ɧɚɲɟɝɨ ɞɪɭɝɚ,3 ɤɨɬɨɪɵɣ ɨɱɟɧɶ ɡɚɧɹɬ ɜ ɷɬɨ 
ɜɪɟɦɹ ɢ ɨɱɟɧɶ ɨɝɨɪɱɟɧ, ɱɬɨ Carabb’ɟ ɡɚɩɪɟɬɢɥɢ ɩɪɨɞɚɜɚɬɶ ɢɯ ɮɢɥɨɫɨɮ-
ɫɤɢɟ ɤɧɢɝɢ. 

Ɇɢɥɵɣ von Heiseler4 (ɤɨɬɨɪɵɣ ɤɚɠɟɬɫɹ ɩɪɢɡɜɚɧ ɜ ɚɩɪɟɥɟ) ɩɪɨɫɢɬ 
ɫɨɨɛɳɢɬɶ ȼɹɱ. ɂɜ., “eine gute Hachricht: sein ‘Tantalos’, in der ĥberset-
zung meines Vaters wird jetzt endlich gedruckt, ich habe heute die ersten 
Korrekturen bekommen”.5 ə ɩɨɫɵɥɚɸ ɟɦɭ ȼɚɲ ɚɞɪɟɫ, ɧɨ, ɜɨ ɜɫɹɤɨɦ ɫɥɭ-
ɱɚɟ, ɛɭɞɶɬɟ ɞɨɛɪɵ ɢ ɧɚɩɢɲɢɬɟ ɟɦɭ. ɇɟ ɧɚɞɨ ɟɝɨ ɡɚɛɵɜɚɬɶ. ɂɡ ɩɟɪɟɜɨɞɚ 
ɟɝɨ “Die gute Welt”6 ɨɩɹɬɶ, ɤɚɠɟɬɫɹ, ɧɢɱɟɝɨ ɧɟ ɜɵɯɨɞɢɬ! ɂɡɞɚɬɟɥɶ ɨɬ-
ɤɥɨɧɢɥ ɩɪɟɞɥɨɠɟɧɢɟ ɋɩɚɢɧɢ. Ɉɧɢ ɢɳɭɬ “nicht gute Welten”.7 ɇɨ ɹ ɧɚ-
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ɞɟɸɫɶ, ɱɬɨ ɛɭɞɟɬ ɧɚɩɢɫɚɧɚ ɪɟɰɟɧɡɢɹ ɧɚ ɷɬɭ ɟɝɨ ɤɧɢɝɭ. Ɍɚɤ ɦɧɟ, ɩɨ ɤɪɚɣ-
ɧɟɣ ɦɟɪɟ, ɨɛɟɳɚɥɢ. Ⱥɞɪɟɫ Heiseler’a – Vorderleiten-Brannenburg am / Inn 
Ob<er>b<auern>. 

ɂ ɬɟɩɟɪɶ ɨɛɧɢɦɚɸ ɜɚɫ ɜɫɟɯ ɬɪɨɢɯ ɫɟɪɞɟɱɧɨ ɢ ɠɟɥɚɸ ɜɫɟɝɨ ɧɚɢɥɭɱ-
ɲɟɝɨ. ȼɚɲɚ Ɉɥɶɝɚ 

ɋɩɚɢɧɢ ɞɚɥ ɦɧɟ ɜɚɲ ɧɨɦɟɪ, ɧɨ, ɦɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɷɬɨ ɬɨɬ, ɧɟɜɟɪ-
ɧɵɣ, ɤɨɬɨɪɵɣ ɹ ɟɦɭ ɧɚɩɢɫɚɥɚ.8 

 
1 Ƚɨɞ ɭɫɬɚɧɨɜɥɟɧ ɩɨ ɫɨɞɟɪɠɚɧɢɸ. 
2 Ɋɟɱɶ ɢɞɟɬ ɨ ɪɚɛɨɬɟ: Frate A. M. Tommasini. Animus e anima // Rivista di filosofia neo-

scolastica. 1940. ʋ 1. Milano 1941. ȼ ɫɬɚɬɶɟ ɚɜɬɨɪ ɪɚɫɫɭɠɞɚɟɬ ɨ ɩɨɥɹɪɧɨɫɬɢ ɩɨɧɹɬɢɣ 
“Animus” ɢ “Anima” “ɜ ɭɱɟɧɢɢ ɧɟɤɨɬɨɪɵɯ ɩɪɨɧɢɰɚɬɟɥɶɧɵɯ ɢ ɝɟɧɢɚɥɶɧɵɯ ɤɚɬɨɥɢɱɟɫɤɢɯ 
ɚɜɬɨɪoɜ”, ɢ ɧɚ ɫ. 92-96 ɚɧɚɥɢɡɢɪɭɟɬ ɧɟɦɟɰɤɭɸ ɫɬɚɬɶɸ ȼɹɱ. ɂɜɚɧɨɜɚ “Anima” (Corona. 
Mai 1935), ɞɨɩɨɥɧɹɹ ɢɡɥɨɠɟɧɢɟ ɰɢɬɚɬɚɦɢ ɢɡ ɧɟɦɟɰɤɨɝɨ ɩɟɪɟɜɨɞɚ ɟɝɨ ɠɟ ɫɬɚɬɶɢ “Terror 
antiquus” (Corona. 1935. Januar). Ɉɬɬɢɫɤ ɫɬɚɬɶɢ Ɍɨɦɦɚɡɢɧɢ ɫɦ. ɜ ɢɬɚɥɶɹɧɫɤɨɣ ɱɚɫɬɢ ɛɢ-
ɛɥɢɨɬɟɤɢ ȼɹɱ. ɂɜɚɧɨɜɚ: http://www.v-ivanov.it/literatura/biblioteka-vyach-ivanova/knigi-i-
zhurnaly-na-italyanskom-yazyke. Ɉɛ ɚɜɬɨɪɟ ɫɦ. ɜ ɩɪɢɦɟɱ. 5 ɤ ɩɢɫɶɦɭ Ɉ. ɒɨɪ ɋɢɧɶɨɪɟɥɥɢ 
ʋ 106 ɨɬ 10 ɮɟɜɪɚɥɹ 1934 ɝ.  

3 ȼɟɪɨɹɬɧɨ, ɪɟɱɶ ɢɞɟɬ ɨ Ɇɚɪɤɨ ɋɩɚɢɧɢ. 
4 ɇɟɦɟɰɤɢɣ ɩɢɫɚɬɟɥɶ ɢ ɩɨɷɬ Ȼɟɪɧɬ ɮɨɧ Ƚɟɣɡɟɥɟɪ (Bernt von Heiseler, 1907-1969), ɫɵɧ 

Ƚɟɧɪɢ ɮɨɧ Ƚɟɣɡɟɥɟɪɚ (1875-1928), ɩɟɪɟɜɨɞɱɢɤɚ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɵ (ɜ ɬɨɦ ɱɢɫɥɟ ɂɜɚ-
ɧɨɜɚ) ɛɵɥ ɨɞɧɢɦ ɢɡ ɛɥɢɡɤɢɯ ɞɪɭɡɟɣ ɂɜɚɧɨɜɚ, ɩɨɫɟɳɚɜɲɢɯ ɟɝɨ ɪɢɦɫɤɢɣ ɞɨɦ ɜ 1920-ɟ ɝɝ. 
Ɋɟɱɶ ɜ ɧɟɦɟɰɤɨɣ ɩɪɢɩɢɫɤɟ ɢɞɟɬ ɨ ɤɨɪɪɟɤɬɭɪɟ ɢɡɞɚɧɢɹ ɩɟɪɟɜɨɞɚ ɬɪɚɝɟɞɢɢ ɂɜɚɧɨɜɚ “Ɍɚɧ-
ɬɚɥ”: Tantalos (Tragödie, 1905). Deutsch übers. von Henry von Heiseler. Dessau: Karl Rauch 
Verlag, 1940; ɷɬɨɬ ɩɟɪɟɜɨɞ ɂɜɚɧɨɜ ɨɰɟɧɢɥ ɤɚɤ “ɭɞɢɜɢɬɟɥɶɧɵɣ ɩɨ ɫɨɜɟɪɲɟɧɫɬɜɭ” (Ɇɨɫ-
ɬɵ. 1963. ʋ 10. ɋ. 364). ȼ ɚɪɯɢɜɟ ɋɢɧɶɨɪɟɥɥɢ ɯɪɚɧɹɬɫɹ 63 ɩɢɫɶɦɚ (1939-1959) Ȼɟɪɧɬɚ 
ɮɨɧ Ƚɟɣɡɟɥɟɪɚ (ARI, VI. T. 1. P. 42). 

5 “ɏɨɪɨɲɭɸ ɧɨɜɨɫɬɶ: ɟɝɨ ‘Ɍɚɧɬɚɥɨɫ’ ɜ ɩɟɪɟɜɨɞɟ ɦɨɟɝɨ ɨɬɰɚ ɬɟɩɟɪɶ ɧɚɤɨɧɟɰ ɩɟɱɚ-
ɬɚɟɬɫɹ, ɹ ɩɨɥɭɱɢɥ ɫɟɝɨɞɧɹ ɩɟɪɜɭɸ ɤɨɪɪɟɤɬɭɪɭ” (ɧɟɦ.).  

6 “Ⱦɨɛɪɵɣ ɦɢɪ” (ɧɟɦ.). Ɋɟɱɶ ɢɞɟɬ ɨ ɫɞɟɥɚɧɧɨɦ ɝɟɪɦɚɧɢɫɬɨɦ ɢ ɤɪɢɬɢɤɨɦ Ⱥɥɶɛɟɪɬɨ 
ɋɩɚɢɧɢ (Alberto Spaini, 1892-1975) ɩɟɪɟɜɨɞɟ ɧɚ ɢɬɚɥɶɹɧɫɤɢɣ ɹɡɵɤ ɪɨɦɚɧɚ Ȼɟɪɧɬa ɮɨɧ 
Ƚɟɣɡɟɥɟɪa “Die gute Welt” (München 1938; ɤɧɢɝɚ ɢɦɟɥɚɫɶ ɜ ɛɢɛɥɢɨɬɟɤɟ ȼɹɱ. ɂɜɚɧɨɜɚ). 
ɉɟɪɟɜɨɞ ɋɩɚɢɧɢ ɜɵɲɟɥ ɱɟɪɟɡ ɩɹɬɶ ɥɟɬ, ɫɦ.: von Heiseler B. Il mondo dei buoni / Tradu-
zione di Alberto Spaini. Milano: Allegranza, 1945. 

7 “ɇɟɞɨɛɪɵɟ ɦɢɪɵ” (ɧɟɦ.). 
8 ɉɪɢɩɢɫɤɚ ɧɚ ɜɟɪɯɧɟɦ ɩɨɥɟ ɩɟɪɜɨɣ ɫɬɪɚɧɢɰɵ. 

127 
Ɉ. ɋɢɧɶɨɪɟɥɥɢ – ȼɹɱ. ɂɜɚɧɨɜɭ 

11 ɫɟɧɬɹɛɪɹ 19421 
S. Remo 

Carissimi, 
spero che Spaini vi avrà portati i miei saluti. Spero di rivedere a Roma 

ancora Dima, poiché sarò a Roma verso il 18. Penso che il vostro nuovo vi-
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ɞɟɸɫɶ, ɱɬɨ ɛɭɞɟɬ ɧɚɩɢɫɚɧɚ ɪɟɰɟɧɡɢɹ ɧɚ ɷɬɭ ɟɝɨ ɤɧɢɝɭ. Ɍɚɤ ɦɧɟ, ɩɨ ɤɪɚɣ-
ɧɟɣ ɦɟɪɟ, ɨɛɟɳɚɥɢ. Ⱥɞɪɟɫ Heiseler’a – Vorderleiten-Brannenburg am / Inn 
Ob<er>b<auern>. 

ɂ ɬɟɩɟɪɶ ɨɛɧɢɦɚɸ ɜɚɫ ɜɫɟɯ ɬɪɨɢɯ ɫɟɪɞɟɱɧɨ ɢ ɠɟɥɚɸ ɜɫɟɝɨ ɧɚɢɥɭɱ-
ɲɟɝɨ. ȼɚɲɚ Ɉɥɶɝɚ 

ɋɩɚɢɧɢ ɞɚɥ ɦɧɟ ɜɚɲ ɧɨɦɟɪ, ɧɨ, ɦɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɷɬɨ ɬɨɬ, ɧɟɜɟɪ-
ɧɵɣ, ɤɨɬɨɪɵɣ ɹ ɟɦɭ ɧɚɩɢɫɚɥɚ.8 

 
1 Ƚɨɞ ɭɫɬɚɧɨɜɥɟɧ ɩɨ ɫɨɞɟɪɠɚɧɢɸ. 
2 Ɋɟɱɶ ɢɞɟɬ ɨ ɪɚɛɨɬɟ: Frate A. M. Tommasini. Animus e anima // Rivista di filosofia neo-

scolastica. 1940. ʋ 1. Milano 1941. ȼ ɫɬɚɬɶɟ ɚɜɬɨɪ ɪɚɫɫɭɠɞɚɟɬ ɨ ɩɨɥɹɪɧɨɫɬɢ ɩɨɧɹɬɢɣ 
“Animus” ɢ “Anima” “ɜ ɭɱɟɧɢɢ ɧɟɤɨɬɨɪɵɯ ɩɪɨɧɢɰɚɬɟɥɶɧɵɯ ɢ ɝɟɧɢɚɥɶɧɵɯ ɤɚɬɨɥɢɱɟɫɤɢɯ 
ɚɜɬɨɪoɜ”, ɢ ɧɚ ɫ. 92-96 ɚɧɚɥɢɡɢɪɭɟɬ ɧɟɦɟɰɤɭɸ ɫɬɚɬɶɸ ȼɹɱ. ɂɜɚɧɨɜɚ “Anima” (Corona. 
Mai 1935), ɞɨɩɨɥɧɹɹ ɢɡɥɨɠɟɧɢɟ ɰɢɬɚɬɚɦɢ ɢɡ ɧɟɦɟɰɤɨɝɨ ɩɟɪɟɜɨɞɚ ɟɝɨ ɠɟ ɫɬɚɬɶɢ “Terror 
antiquus” (Corona. 1935. Januar). Ɉɬɬɢɫɤ ɫɬɚɬɶɢ Ɍɨɦɦɚɡɢɧɢ ɫɦ. ɜ ɢɬɚɥɶɹɧɫɤɨɣ ɱɚɫɬɢ ɛɢ-
ɛɥɢɨɬɟɤɢ ȼɹɱ. ɂɜɚɧɨɜɚ: http://www.v-ivanov.it/literatura/biblioteka-vyach-ivanova/knigi-i-
zhurnaly-na-italyanskom-yazyke. Ɉɛ ɚɜɬɨɪɟ ɫɦ. ɜ ɩɪɢɦɟɱ. 5 ɤ ɩɢɫɶɦɭ Ɉ. ɒɨɪ ɋɢɧɶɨɪɟɥɥɢ 
ʋ 106 ɨɬ 10 ɮɟɜɪɚɥɹ 1934 ɝ.  

3 ȼɟɪɨɹɬɧɨ, ɪɟɱɶ ɢɞɟɬ ɨ Ɇɚɪɤɨ ɋɩɚɢɧɢ. 
4 ɇɟɦɟɰɤɢɣ ɩɢɫɚɬɟɥɶ ɢ ɩɨɷɬ Ȼɟɪɧɬ ɮɨɧ Ƚɟɣɡɟɥɟɪ (Bernt von Heiseler, 1907-1969), ɫɵɧ 

Ƚɟɧɪɢ ɮɨɧ Ƚɟɣɡɟɥɟɪɚ (1875-1928), ɩɟɪɟɜɨɞɱɢɤɚ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɵ (ɜ ɬɨɦ ɱɢɫɥɟ ɂɜɚ-
ɧɨɜɚ) ɛɵɥ ɨɞɧɢɦ ɢɡ ɛɥɢɡɤɢɯ ɞɪɭɡɟɣ ɂɜɚɧɨɜɚ, ɩɨɫɟɳɚɜɲɢɯ ɟɝɨ ɪɢɦɫɤɢɣ ɞɨɦ ɜ 1920-ɟ ɝɝ. 
Ɋɟɱɶ ɜ ɧɟɦɟɰɤɨɣ ɩɪɢɩɢɫɤɟ ɢɞɟɬ ɨ ɤɨɪɪɟɤɬɭɪɟ ɢɡɞɚɧɢɹ ɩɟɪɟɜɨɞɚ ɬɪɚɝɟɞɢɢ ɂɜɚɧɨɜɚ “Ɍɚɧ-
ɬɚɥ”: Tantalos (Tragödie, 1905). Deutsch übers. von Henry von Heiseler. Dessau: Karl Rauch 
Verlag, 1940; ɷɬɨɬ ɩɟɪɟɜɨɞ ɂɜɚɧɨɜ ɨɰɟɧɢɥ ɤɚɤ “ɭɞɢɜɢɬɟɥɶɧɵɣ ɩɨ ɫɨɜɟɪɲɟɧɫɬɜɭ” (Ɇɨɫ-
ɬɵ. 1963. ʋ 10. ɋ. 364). ȼ ɚɪɯɢɜɟ ɋɢɧɶɨɪɟɥɥɢ ɯɪɚɧɹɬɫɹ 63 ɩɢɫɶɦɚ (1939-1959) Ȼɟɪɧɬɚ 
ɮɨɧ Ƚɟɣɡɟɥɟɪɚ (ARI, VI. T. 1. P. 42). 

5 “ɏɨɪɨɲɭɸ ɧɨɜɨɫɬɶ: ɟɝɨ ‘Ɍɚɧɬɚɥɨɫ’ ɜ ɩɟɪɟɜɨɞɟ ɦɨɟɝɨ ɨɬɰɚ ɬɟɩɟɪɶ ɧɚɤɨɧɟɰ ɩɟɱɚ-
ɬɚɟɬɫɹ, ɹ ɩɨɥɭɱɢɥ ɫɟɝɨɞɧɹ ɩɟɪɜɭɸ ɤɨɪɪɟɤɬɭɪɭ” (ɧɟɦ.).  

6 “Ⱦɨɛɪɵɣ ɦɢɪ” (ɧɟɦ.). Ɋɟɱɶ ɢɞɟɬ ɨ ɫɞɟɥɚɧɧɨɦ ɝɟɪɦɚɧɢɫɬɨɦ ɢ ɤɪɢɬɢɤɨɦ Ⱥɥɶɛɟɪɬɨ 
ɋɩɚɢɧɢ (Alberto Spaini, 1892-1975) ɩɟɪɟɜɨɞɟ ɧɚ ɢɬɚɥɶɹɧɫɤɢɣ ɹɡɵɤ ɪɨɦɚɧɚ Ȼɟɪɧɬa ɮɨɧ 
Ƚɟɣɡɟɥɟɪa “Die gute Welt” (München 1938; ɤɧɢɝɚ ɢɦɟɥɚɫɶ ɜ ɛɢɛɥɢɨɬɟɤɟ ȼɹɱ. ɂɜɚɧɨɜɚ). 
ɉɟɪɟɜɨɞ ɋɩɚɢɧɢ ɜɵɲɟɥ ɱɟɪɟɡ ɩɹɬɶ ɥɟɬ, ɫɦ.: von Heiseler B. Il mondo dei buoni / Tradu-
zione di Alberto Spaini. Milano: Allegranza, 1945. 

7 “ɇɟɞɨɛɪɵɟ ɦɢɪɵ” (ɧɟɦ.). 
8 ɉɪɢɩɢɫɤɚ ɧɚ ɜɟɪɯɧɟɦ ɩɨɥɟ ɩɟɪɜɨɣ ɫɬɪɚɧɢɰɵ. 
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11 ɫɟɧɬɹɛɪɹ 19421 
S. Remo 

Carissimi, 
spero che Spaini vi avrà portati i miei saluti. Spero di rivedere a Roma 

ancora Dima, poiché sarò a Roma verso il 18. Penso che il vostro nuovo vi-

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 421 
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cino Ungaretti vi avrà fatto una visita com’era il suo desiderio. Prego tanto 
Flammingo <ɬɚɤ!> di non dimenticare a procurare per me il volume delle 
Lettere della signora Tatiana. Tanti saluti a voi tutti da Vera e suo marito, e 
da me. Vostra Olga Resnevic Signorelli 

 
ɉɟɪɟɜɨɞ 
Ⱦɨɪɨɝɢɟ ɦɨɢ, 
ɧɚɞɟɸɫɶ, ɱɬɨ ɋɩɚɢɧɢ ɩɟɪɟɞɚɥ ɩɪɢɜɟɬ ɨɬ ɦɟɧɹ. ɇɚɞɟɸɫɶ, ɡɚɫɬɚɬɶ ɟɳɟ Ⱦɢɦɭ ɜ Ɋɢɦɟ, 

ɬɚɤ ɤɚɤ ɹ ɛɭɞɭ ɜ Ɋɢɦɟ ɨɤɨɥɨ 18-ɝɨ. ɇɚɜɟɪɧɨ ɜɚɲ ɧɨɜɵɣ ɫɨɫɟɞ ɍɧɝɚɪɟɬɬɢ2 ȼɚɫ ɭɠɟ ɧɚɜɟ-
ɳɚɥ: ɨɧ ɨɱɟɧɶ ɠɟɥɚɥ ɫ ɜɚɦɢ ɩɨɡɧɚɤɨɦɢɬɶɫɹ. Ɉɱɟɧɶ ɩɪɨɲɭ Ɏɥɚɦɢɧɝɨ ɧɟ ɡɚɛɵɬɶ ɦɧɟ ɞɨ-
ɫɬɚɬɶ ɬɨɦ ɩɢɫɟɦ ɨɬ ɫɢɧɶɨɪɵ Ɍɚɬɶɹɧɵ.3 ɉɪɢɜɟɬ ɜɚɦ ɜɫɟɦ ɨɬ ȼɟɪɵ ɢ ɟɟ ɦɭɠɚ, ɢ ɨɬ ɦɟɧɹ. 
ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ ɋɢɧɶɨɪɟɥɥɢ. 

 
1 Ƚɨɞ ɭɫɬɚɧɨɜɥɟɧ ɩɨ ɩɨɱɬɨɜɨɦɭ ɲɬɟɦɩɟɥɸ ɧɚ ɨɬɤɪɵɬɤɟ, ɚɞɪɟɫɨɜɚɧɧɨɣ “Prof. Ven-

ceslao Ivanov”. 
2 Ⱦɠɭɡɟɩɩɟ ɍɧɝɚɪɟɬɬɢ (Giuseppe Ungaretti, 1888-1970) – ɩɨɷɬ ɢ ɩɢɫɚɬɟɥɶ; ɜ 1942 ɝ. 

ɜɟɪɧɭɥɫɹ ɜ ɂɬɚɥɢɸ ɢɡ Ȼɪɚɡɢɥɢɢ (ɝɞɟ ɛɵɥ ɫ 1936 ɝ.); ɛɵɥ ɢɡɛɪɚɧ ɜ ɢɬɚɥɶɹɧɫɤɭɸ Ⱥɤɚ-
ɞɟɦɢɸ ɢ ɫɬɚɥ ɩɪɨɮɟɫɫɨɪɨɦ ɫɨɜɪɟɦɟɧɧɨɣ ɥɢɬɟɪɚɬɭɪɵ ɜ Ɋɢɦɫɤɨɦ ɭɧɢɜɟɪɫɢɬɟɬɟ; 18 ɟɝɨ 
ɩɢɫɟɦ (1918-1964) ɯɪɚɧɹɬcɹ ɜ ɚɪɯɢɜɟ ɋɢɧɶɨɪɟɥɥɢ (ARI, VI. T. 1. P. 73). 

3 Ɋɟɱɶ ɢɞɟɬ ɨ ɞɨɱɟɪɢ Ɍɨɥɫɬɨɝɨ Ɍ. Ʌ. ɋɭɯɨɬɢɧɨɣ (1864-1950), ɤɨɬɨɪɚɹ ɠɢɥɚ ɧɚ Ⱥɜɟɧ-
ɬɢɧɟ, ɪɹɞɨɦ ɫ ɂɜɚɧɨɜɵɦɢ ɢ ɫɨɫɬɨɹɥɚ ɫ ɧɢɦɢ ɜ ɞɪɭɠɛɟ. ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɤɧɢɝɚ: Ɍɨɥɫɬɨɜ-
ɫɤɢɣ Ɇɭɡɟɣ: Ɍ. I. ɉɟɪɟɩɢɫɤɚ Ʌ. ɇ. Ɍɨɥɫɬɨɝɨ ɫ ɝɪ. Ⱥ. Ⱥ. Ɍɨɥɫɬɨɣ (1957-1903). ɋɉɛ. 1911, 
ɤɨɬɨɪɭɸ ɋɢɧɶɨɪɟɥɥɢ ɫɨɛɢɪɚɥɚɫɶ ɩɟɪɟɜɨɞɢɬɶ (ɫɦ.: Tolstoj L. N. Carteggio confidenziale 
con Aleksandra Andreevna Tolstaja / A cura di Olga Resnevic Signorelli, Torino: Einaudi, 
1943). ɋɨɯɪɚɧɢɥɨɫɶ ɬɪɢ ɩɢɫɶɦɚ (1941-1945) ɋɭɯɨɬɢɧɨɣ Ɍɨɥɫɬɨɣ ɜ ɮɨɧɞɟ ɋɢɧɶɨɪɟɥɥɢ 
(ARI, VI. T. 1. P. 72). Ɇɟɦɭɚɪɧɵɣ ɨɱɟɪɤ ɋɢɧɶɨɪɟɥɥɢ ɨ ɧɟɣ ɫɦ.: Ɍɚɦ ɠɟ. T. 2. P. 249-252. 
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ȼɹɱ. ɂɜɚɧɨɜ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
<ɂɸɧɶ 1944>, ɜɬɨɪɧɢɤ1 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ə ɱɪɟɡɜɵɱɚɣɧɨ ɬɪɨɧɭɬ ɢɫɬɢɧɧɨ ɞɪɭɠɟɫɤɨɣ ɩɚɦɹɬɶɸ ɨ ɧɚɫ ɫ ȼɚɦɢ 

ɧɚɲɟɝɨ ɦɢɥɨɝɨ, ɦɢɥɨɝɨ Ʉɚɜɢɤɶɨɥɢ ɢ ɜɨɫɯɢɳɟɧ ɧɟɨɛɵɱɚɣɧɨɫɬɶɸ ɜɫɟɝɨ 
ɩɪɨɢɫɲɟɫɬɜɢɹ, ɤɨɬɨɪɨɟ, ɜ ɫɚɦɨɦ ɞɟɥɟ, ɩɟɪɟɧɨɫɢɬ ɧɚɫ ɜɨ ɜɪɟɦɟɧɚ Ɇɚɧ-
ɰɨɧɢ.2 ȼɨ ɜɫɟɦ ɷɬɨɦ ɦɧɨɝɨ ɩɨɷɡɢɢ, ɢ – ɜ ɞɨɜɟɪɲɟɧɢɢ ɜɫɟɝɨ – ȼɚɲɚ ɡɚ-
ɩɢɫɤɚ ɤ Ɏɥɚɦɢɧɝɨ, ɩɨɜɟɫɬɜɭɸɳɚɹ ɨ ɩɨɱɬɢ ɧɟɜɟɪɨɹɬɧɨɦ ɩɪɢɤɥɸɱɟɧɢɢ, 
ɜɵɥɢɥɚɫɶ ɭ ȼɚɫ, ɫɚɦɚ ɫɨɛɨɸ, ɨɱɚɪɨɜɚɬɟɥɶɧɨ, – ɫ ɤɥɚɫɫɢɱɟɫɤɢɦ ɢɡɹɳɟɫɬ-
ɜɨɦ. Grazie! 

ȼɚɲ ȼɹɱ<ɟɫɥɚɜ> ɂɜɚɧɨɜ 
 

1 Ⱦɚɬɢɪɭɟɬɫɹ ɩɨ ɫɬɢɯɨɬɜɨɪɟɧɢɸ ɢɡ “Ɋɢɦɫɤɨɝɨ ɞɧɟɜɧɢɤɚ” ɂɜɚɧɨɜɚ “Ⱥɥɶ ɢ ɜɩɪɹɦɶ 
ɜɟɪɧɭɥɢɫɶ ɥɟɬɚ…”, ɨɬ 22 ɢɸɧɹ 1944 ɝ. (ɂɜɚɧɨɜ ȼɹɱɟɫɥɚɜ. ɋɨɛɪ. ɫɨɱ. Ɍ. III. ɋ. 615), ɩɨ-
ɫɜɹɳɟɧɧɨɝɨ Ʉɚɜɢɤɶɢɨɥɢ. ɋɬɢɯɨɬɜɨɪɟɧɢɟ, ɤɚɤ ɢ ɧɚɫɬɨɹɳɟɟ ɩɢɫɶɦɨ, ɹɜɢɥɨɫɶ ɨɬɤɥɢɤɨɦ ɧɚ 



422  Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ, Ʉɫɟɧɢɹ Ʉɭɦɩɚɧ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ    
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ɩɪɢɫɵɥɤɭ ɫɢɝɚɪɟɬ. ɋɢɧɶɨɪɟɥɥɢ ɫɨɩɪɨɜɨɞɢɥɚ ɟɟ ɫɥɟɞɭɸɳɢɦ ɩɢɫɶɦɨɦ ɤ ɒɨɪ: “Ⱦɨɪɨɝɚɹ, 
ɷɬɢ ɫɢɝɚɪɟɬɵ ɩoɫɵɥɚeɬ Ʉɚɜɢɤɶɨɥɢ ɢɡ Ɇɢɪɚɧɞɨɥɵ. ɋɟɝɨɞɧɹ ɦɧɟ ɢɯ ɩɪɢɧɟɫ ɦɭɠɱɢɧɚ 
(ɨɞɧɭ ɩɚɱɤɭ ɞɥɹ ɦɟɧɹ, ɜɬɨɪɭɸ ɞɥɹ ȼɹɱ. ɂɜɚɧɨɜɚ), ɟɝɨ ɠɟɧɚ ɢɯ ɩɪɢɧɟcɥɚ ɩɟɲɤɨɦ ɢɡ Ɇɢ-
ɪɚɧɞɨɥɵ (10 ɞɧɟɣ ɯɨɞɶɛɵ). Ɍɚɤɚɹ ɬɪɨɝɚɬɟɥɶɧɚɹ ɦɵɫɥɶ ɨ ɧɚɫ ɫɨ ɫɬɨɪɨɧɵ ɧɚɲɟɝɨ Ʉɚɜɢ-
ɤɶɨɥɢ ɦɟɧɹ ɝɥɭɛɨɤɨ ɬɪɨɧɭɥɚ, ɬɟɦ ɛɨɥɟɟ, ɱɬɨ ɨɧ ɜɫɟ ɜɪɟɦɹ ɦɟɧɹ ɛɪɚɧɢɥ ɡɚ ɬɨ, ɱɬɨ ɤɭɪɸ 
<...> Ʉɚɤ ɛɭɞɬɨ ɦɵ ɜɟɪɧɭɥɢɫɶ ɧɚɡɚɞ ɧɚ ɰɟɥɵɣ ɜɟɤ...” (ɬɟɤɫɬ ɩɢɫɶɦɚ ɩɨ-ɢɬɚɥɶɹɧɫɤɢ, 
FSFC).  

2 Ⱥɥɟɫɫɚɧɞɪɨ Ɇɚɧɞɡɨɧɢ (Alessandro Manzoni, 1785-1873) – ɩɢɫɚɬɟɥɶ-ɪɨɦɚɧɬɢɤ, ɚɪɢ-
ɫɬɨɤɪɚɬ, ɚɜɬɨɪ ɡɧɚɦɟɧɢɬɨɝɨ ɢɫɬɨɪɢɱɟɫɤɨɝɨ ɪɨɦɚɧɚ “Ɉɛɪɭɱɟɧɧɵɟ” (1827). 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
1 ɢɸɥɹ <19>44 

Ⱦɨɪɨɝɚɹ, ɦɧɟ ɧɭɠɧɚ ȼɚɲɚ ɩɨɦɨɳɶ. 
Ɉɱɟɧɶ ɩɪɨɲɭ, ɧɚɩɢɲɢɬɟ ɦɧɟ ɜɤɪɚɬɰɟ – ɢ ɨɱɟɧɶ ɫɩɟɲɧɨ – ȼɚɲɟ ɜɩɟ-

ɱɚɬɥɟɧɢɟ ɨ “La Giara”,1 “Coppelia”2 ɢ “Petruška”.3 Ⱦɨɫɬɚɬɨɱɧɨ ɧɟɫɤɨɥɶɤɨ 
ɫɥɨɜ ɨ ɯɨɪɟɨɝɪɚɮɢɢ, ɩɨɫɬɚɧɨɜɤɟ, ɢɫɩɨɥɧɟɧɢɢ. Ɇɨɠɟɬɟ ɩɢɫɚɬɶ ɧɚ ɥɸɛɨɦ 
ɹɡɵɤɟ, ɫɨɨɛɳɚɹ ȼɚɲɟ ɜɩɟɱɚɬɥɟɧɢɟ, ɤɚɤ ȼɵ ɦɨɝɥɢ ɛɵ ɷɬɨ ɞɟɥɚɬɶ ɜ ɩɢɫɶ-
ɦɟ, ɟɫɥɢ ɛɵ ɹ ɛɵɥɚ ɜɧɟ Ɋɢɦɚ. 

Ɇɧɟ ɷɬɨ ɨɱɟɧɶ ɫɩɟɲɧɨ ɧɭɠɧɨ ɞɥɹ ɧɟɤɨɬɨɪɵɯ ɯɥɨɩɨɬ ɨ ɫɭɞɶɛɟ ɛɚɥɟ-
ɬɚ.4 

ɉɪɨɫɬɢɬɟ, ɱɬɨ ɹ ȼɚɫ ɡɚɬɪɭɞɧɹɸ, ɧɨ ɛɭɞɭ ȼɚɦ ɨɱɟɧɶ, ɨɱɟɧɶ ɛɥɚɝɨ-
ɞɚɪɧɚ. 

ȿɫɥɢ ɦɨɝɭ ȼɚɦ ɜ ɱɟɦ-ɧɢɛɭɞɶ ɩɨɦɨɱɶ ɡɚ ɷɬɭ ɩɨɬɟɪɸ ɜɪɟɦɟɧɢ, ɫɤɚ-
ɠɢɬɟ ɦɧɟ. 

ɉɨɲɥɚ ɛɵ ɤ ȼɚɦ, ɧɨ ɫɟɝɨɞɧɹ ɞɨɥɠɧɚ ɦɧɨɝɨ ɯɨɞɢɬɶ ɩɨ ɪɚɡɧɵɦ ɞɟ-
ɥɚɦ, ɢ ɱɭɜɫɬɜɭɸ ɫɟɛɹ ɟɳɟ ɨɱɟɧɶ ɭɫɬɚɥɨɣ. 

Ɉɱɟɧɶ, ɨɱɟɧɶ ɯɨɱɟɬɫɹ ɩɨɜɢɞɚɬɶɫɹ. 
ɉɪɢɜɟɬ ɜɫɟɦ. ɋɟɪɞɟɱɧɨ ɛɥɚɝɨɞɚɪɸ ȼɚɫ ɢ ɨɛɧɢɦɚɸ ɧɟɠɧɨ Ɉɥɶɝɚ 
 

1 Ȼɚɥɟɬ ɧɚ ɦɭɡɵɤɭ Ⱥɥɶɮɪɟɞɨ Ʉɚɡɟɥɥɚ ɩɨ ɧɨɜɟɥɥɟ ɉɢɪɚɧɞɟɥɥɨ “La Giara” (Ʉɭɜɲɢɧ), 
ɜɩɟɪɜɵɟ ɩɨɫɬɚɜɥɟɧɧɵɣ ɜ Ɍɟɚɬɪɟ ɧɚ ȿɥɢɫɟɣɫɤɢɯ ɉɨɥɹɯ ɜ ɉɚɪɢɠɟ ɜ 1924 ɝ., ɲɟɥ ɜ ɪɢɦ-
ɫɤɨɦ Ɍɟɚɬɪɟ ɨɩɟɪɵ ɫ 10 ɞɨ 29 ɚɩɪɟɥɹ 1944 ɝ. (dir. De Fabritiis, cor. Milloss). 

2 Ȼɚɥɟɬ “Coppelia” ɧɚ ɫɸɠɟɬ ɗ. Ƚɨɮɦɚɧɚ ɢ ɦɭɡɵɤɭ Ʌ. Ⱦɟɥɢɛɚ (1870) ɲɟɥ ɜ ɪɢɦɫɤɨɦ 
Ɍɟɚɬɪɟ ɨɩɟɪɵ 10 ɦɚɪɬɚ 1944 ɝ. (dir. Stinco, cor. Milloss). Ɋɟɩɟɬɢɰɢɢ ɲɥɢ ɞɨ 22 ɚɩɪɟɥɹ. 

3 Ȼɚɥɟɬ ɂ. ɋɬɪɚɜɢɧɫɤɨɝɨ “ɉɟɬɪɭɲɤɚ” (1911), ɧɚɩɢɫɚɧɧɵɣ ɞɥɹ “Ɋɭɫɫɤɢɯ ɫɟɡɨɧɨɜ” Ⱦɹ-
ɝɢɥɟɜɚ, ɲɟɥ ɜ ɪɢɦɫɤɨɦ Ɍɟɚɬɪɟ ɨɩɟɪɵ 30 ɞɟɤɚɛɪɹ 1943 ɝ. (dir. De Fabritiis, cor. Milloss). 
ɋɰɟɧɨɝɪɚɮɢɹ – ɇɢɤɨɥɚɹ Ȼɟɧɭɚ. Pɟɩɟɬɢɰɢɢ ɲɥɢ 2 ɢ 6 ɹɧɜɚɪɹ 1944 ɝ.  

4 ȼɟɪɨɹɬɧɨ ɷɬɢ ɫɜɟɞɟɧɢɹ ɧɭɠɧɵ ɛɵɥɢ ɞɥɹ ɧɚɩɢɫɚɧɢɹ ɫɬɚɬɟɣ ɨ ɛɚɥɟɬɟ, ɤɨɬɨɪɵɟ, ɨɞɧɚ-
ɤɨ, ɛɵɥɢ ɨɩɭɛɥɢɤɨɜɚɧɵ ɬɨɥɶɤɨ ɱɟɪɟɡ ɞɜɚ ɝɨɞɚ. ɋɦ.: Resnevic Signorelli O. Il balletto in 
Italia // La fiera letteraria. 5 settembre 1946. Ɋ. 7; Resnevic Signorelli O. Il balletto in Italia 
durante la Guerra // Mondo latino. 1946. ʋ 1. Ɋ. 58-59. 
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ɩɪɢɫɵɥɤɭ ɫɢɝɚɪɟɬ. ɋɢɧɶɨɪɟɥɥɢ ɫɨɩɪɨɜɨɞɢɥɚ ɟɟ ɫɥɟɞɭɸɳɢɦ ɩɢɫɶɦɨɦ ɤ ɒɨɪ: “Ⱦɨɪɨɝɚɹ, 
ɷɬɢ ɫɢɝɚɪɟɬɵ ɩoɫɵɥɚeɬ Ʉɚɜɢɤɶɨɥɢ ɢɡ Ɇɢɪɚɧɞɨɥɵ. ɋɟɝɨɞɧɹ ɦɧɟ ɢɯ ɩɪɢɧɟɫ ɦɭɠɱɢɧɚ 
(ɨɞɧɭ ɩɚɱɤɭ ɞɥɹ ɦɟɧɹ, ɜɬɨɪɭɸ ɞɥɹ ȼɹɱ. ɂɜɚɧɨɜɚ), ɟɝɨ ɠɟɧɚ ɢɯ ɩɪɢɧɟcɥɚ ɩɟɲɤɨɦ ɢɡ Ɇɢ-
ɪɚɧɞɨɥɵ (10 ɞɧɟɣ ɯɨɞɶɛɵ). Ɍɚɤɚɹ ɬɪɨɝɚɬɟɥɶɧɚɹ ɦɵɫɥɶ ɨ ɧɚɫ ɫɨ ɫɬɨɪɨɧɵ ɧɚɲɟɝɨ Ʉɚɜɢ-
ɤɶɨɥɢ ɦɟɧɹ ɝɥɭɛɨɤɨ ɬɪɨɧɭɥɚ, ɬɟɦ ɛɨɥɟɟ, ɱɬɨ ɨɧ ɜɫɟ ɜɪɟɦɹ ɦɟɧɹ ɛɪɚɧɢɥ ɡɚ ɬɨ, ɱɬɨ ɤɭɪɸ 
<...> Ʉɚɤ ɛɭɞɬɨ ɦɵ ɜɟɪɧɭɥɢɫɶ ɧɚɡɚɞ ɧɚ ɰɟɥɵɣ ɜɟɤ...” (ɬɟɤɫɬ ɩɢɫɶɦɚ ɩɨ-ɢɬɚɥɶɹɧɫɤɢ, 
FSFC).  

2 Ⱥɥɟɫɫɚɧɞɪɨ Ɇɚɧɞɡɨɧɢ (Alessandro Manzoni, 1785-1873) – ɩɢɫɚɬɟɥɶ-ɪɨɦɚɧɬɢɤ, ɚɪɢ-
ɫɬɨɤɪɚɬ, ɚɜɬɨɪ ɡɧɚɦɟɧɢɬɨɝɨ ɢɫɬɨɪɢɱɟɫɤɨɝɨ ɪɨɦɚɧɚ “Ɉɛɪɭɱɟɧɧɵɟ” (1827). 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
1 ɢɸɥɹ <19>44 

Ⱦɨɪɨɝɚɹ, ɦɧɟ ɧɭɠɧɚ ȼɚɲɚ ɩɨɦɨɳɶ. 
Ɉɱɟɧɶ ɩɪɨɲɭ, ɧɚɩɢɲɢɬɟ ɦɧɟ ɜɤɪɚɬɰɟ – ɢ ɨɱɟɧɶ ɫɩɟɲɧɨ – ȼɚɲɟ ɜɩɟ-

ɱɚɬɥɟɧɢɟ ɨ “La Giara”,1 “Coppelia”2 ɢ “Petruška”.3 Ⱦɨɫɬɚɬɨɱɧɨ ɧɟɫɤɨɥɶɤɨ 
ɫɥɨɜ ɨ ɯɨɪɟɨɝɪɚɮɢɢ, ɩɨɫɬɚɧɨɜɤɟ, ɢɫɩɨɥɧɟɧɢɢ. Ɇɨɠɟɬɟ ɩɢɫɚɬɶ ɧɚ ɥɸɛɨɦ 
ɹɡɵɤɟ, ɫɨɨɛɳɚɹ ȼɚɲɟ ɜɩɟɱɚɬɥɟɧɢɟ, ɤɚɤ ȼɵ ɦɨɝɥɢ ɛɵ ɷɬɨ ɞɟɥɚɬɶ ɜ ɩɢɫɶ-
ɦɟ, ɟɫɥɢ ɛɵ ɹ ɛɵɥɚ ɜɧɟ Ɋɢɦɚ. 

Ɇɧɟ ɷɬɨ ɨɱɟɧɶ ɫɩɟɲɧɨ ɧɭɠɧɨ ɞɥɹ ɧɟɤɨɬɨɪɵɯ ɯɥɨɩɨɬ ɨ ɫɭɞɶɛɟ ɛɚɥɟ-
ɬɚ.4 

ɉɪɨɫɬɢɬɟ, ɱɬɨ ɹ ȼɚɫ ɡɚɬɪɭɞɧɹɸ, ɧɨ ɛɭɞɭ ȼɚɦ ɨɱɟɧɶ, ɨɱɟɧɶ ɛɥɚɝɨ-
ɞɚɪɧɚ. 

ȿɫɥɢ ɦɨɝɭ ȼɚɦ ɜ ɱɟɦ-ɧɢɛɭɞɶ ɩɨɦɨɱɶ ɡɚ ɷɬɭ ɩɨɬɟɪɸ ɜɪɟɦɟɧɢ, ɫɤɚ-
ɠɢɬɟ ɦɧɟ. 

ɉɨɲɥɚ ɛɵ ɤ ȼɚɦ, ɧɨ ɫɟɝɨɞɧɹ ɞɨɥɠɧɚ ɦɧɨɝɨ ɯɨɞɢɬɶ ɩɨ ɪɚɡɧɵɦ ɞɟ-
ɥɚɦ, ɢ ɱɭɜɫɬɜɭɸ ɫɟɛɹ ɟɳɟ ɨɱɟɧɶ ɭɫɬɚɥɨɣ. 

Ɉɱɟɧɶ, ɨɱɟɧɶ ɯɨɱɟɬɫɹ ɩɨɜɢɞɚɬɶɫɹ. 
ɉɪɢɜɟɬ ɜɫɟɦ. ɋɟɪɞɟɱɧɨ ɛɥɚɝɨɞɚɪɸ ȼɚɫ ɢ ɨɛɧɢɦɚɸ ɧɟɠɧɨ Ɉɥɶɝɚ 
 

1 Ȼɚɥɟɬ ɧɚ ɦɭɡɵɤɭ Ⱥɥɶɮɪɟɞɨ Ʉɚɡɟɥɥɚ ɩɨ ɧɨɜɟɥɥɟ ɉɢɪɚɧɞɟɥɥɨ “La Giara” (Ʉɭɜɲɢɧ), 
ɜɩɟɪɜɵɟ ɩɨɫɬɚɜɥɟɧɧɵɣ ɜ Ɍɟɚɬɪɟ ɧɚ ȿɥɢɫɟɣɫɤɢɯ ɉɨɥɹɯ ɜ ɉɚɪɢɠɟ ɜ 1924 ɝ., ɲɟɥ ɜ ɪɢɦ-
ɫɤɨɦ Ɍɟɚɬɪɟ ɨɩɟɪɵ ɫ 10 ɞɨ 29 ɚɩɪɟɥɹ 1944 ɝ. (dir. De Fabritiis, cor. Milloss). 

2 Ȼɚɥɟɬ “Coppelia” ɧɚ ɫɸɠɟɬ ɗ. Ƚɨɮɦɚɧɚ ɢ ɦɭɡɵɤɭ Ʌ. Ⱦɟɥɢɛɚ (1870) ɲɟɥ ɜ ɪɢɦɫɤɨɦ 
Ɍɟɚɬɪɟ ɨɩɟɪɵ 10 ɦɚɪɬɚ 1944 ɝ. (dir. Stinco, cor. Milloss). Ɋɟɩɟɬɢɰɢɢ ɲɥɢ ɞɨ 22 ɚɩɪɟɥɹ. 

3 Ȼɚɥɟɬ ɂ. ɋɬɪɚɜɢɧɫɤɨɝɨ “ɉɟɬɪɭɲɤɚ” (1911), ɧɚɩɢɫɚɧɧɵɣ ɞɥɹ “Ɋɭɫɫɤɢɯ ɫɟɡɨɧɨɜ” Ⱦɹ-
ɝɢɥɟɜɚ, ɲɟɥ ɜ ɪɢɦɫɤɨɦ Ɍɟɚɬɪɟ ɨɩɟɪɵ 30 ɞɟɤɚɛɪɹ 1943 ɝ. (dir. De Fabritiis, cor. Milloss). 
ɋɰɟɧɨɝɪɚɮɢɹ – ɇɢɤɨɥɚɹ Ȼɟɧɭɚ. Pɟɩɟɬɢɰɢɢ ɲɥɢ 2 ɢ 6 ɹɧɜɚɪɹ 1944 ɝ.  

4 ȼɟɪɨɹɬɧɨ ɷɬɢ ɫɜɟɞɟɧɢɹ ɧɭɠɧɵ ɛɵɥɢ ɞɥɹ ɧɚɩɢɫɚɧɢɹ ɫɬɚɬɟɣ ɨ ɛɚɥɟɬɟ, ɤɨɬɨɪɵɟ, ɨɞɧɚ-
ɤɨ, ɛɵɥɢ ɨɩɭɛɥɢɤɨɜɚɧɵ ɬɨɥɶɤɨ ɱɟɪɟɡ ɞɜɚ ɝɨɞɚ. ɋɦ.: Resnevic Signorelli O. Il balletto in 
Italia // La fiera letteraria. 5 settembre 1946. Ɋ. 7; Resnevic Signorelli O. Il balletto in Italia 
durante la Guerra // Mondo latino. 1946. ʋ 1. Ɋ. 58-59. 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 423 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – ɂɜɚɧɨɜɵɦ1 

5 nov<embre> 1946 
<S. Marino>, Albergo Titano 

ɋɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ɜɚɦ ɜɫɟɦ ɢ ɨɬ ɦɟɧɹ ɢ ɨɬ Ɇɢɥɨɲɚ.2 ɀɢɜɟɬɫɹ 
ɡɞɟɫɶ, ɤɚɤ ɡɚ ɝɪɚɧɢɰɟɣ. Ɋɚɛɨɬɚ ɩɨɞɜɢɝɚɟɬɫɹ ɦɟɞɥɟɧɧɨ, ɹ ɨɬɞɵɯɚɸ ɜ ɩɨɥ-
ɧɟɣɲɟɦ ɫɦɵɫɥɟ ɫɥɨɜɚ, ɢ ɜɟɪɧɭɫɶ ɧɟ ɪɚɧɶɲɟ 15-ɝɨ ɧɨɹɛɪɹ. ə ɫɟɛɟ ɜɨɨɛ-
ɪɚɠɚɥɚ ɜɫɟ ɢɧɚɱɟ, ɢ ɷɬɨɬ ɧɨɜɵɣ ɨɩɵɬ ɞɥɹ ɦɟɧɹ ɨɱɟɧɶ ɢɧɬɟɪɟɫɟɧ. ȼɫɹ 
ɬɪɭɩɩɚ – ɛɨɥɶɲɚɹ ɫɟɦɶɹ ɢɧɬɟɪɟɫɧɵɯ ɥɸɞɟɣ. Ɉɛɧɢɦɚɸ ɜɫɟɯ ɫɟɪɞɟɱɧɨ. 
Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ 

 
1 ɇɚ ɨɬɤɪɵɬɤɟ ɫ ɜɢɞɨɦ ɋɚɧ-Ɇɚɪɢɧɨ, ɚɞɪɟɫɨɜɚɧɧɨɣ “Famiglia Ivanov”. 
2 Ⱥɭɪɟɥ Ɇɢɥɨɲ (Aurel Milloss, 1906-1988) – ɬɚɧɰɨɪ ɢ ɯɨɪɟɨɝɪɚɮ Ɋɢɦɫɤɨɣ ɨɩɟɪɵ, 

ɛɥɢɠɚɣɲɢɣ ɞɪɭɝ Ɉ. ɋɢɧɶɨɪɟɥɥɢ; ɫɨɯɪɚɧɢɥɨɫɶ 265 ɟɝɨ ɩɢɫɟɦ ɤ ɧɟɣ (1945-1973) (ȺRI, 
VI. T. 1. P. 52). Ɉ Ɇɢɥɨɲɟ ɢ ɟɝɨ ɨɬɧɨɲɟɧɢɹɯ ɫ ɋɢɧɶɨɪɟɥɥɢ ɫɦ: Veroli P. Teatro e spetta-
colo nella vita di Olga Signorelli // ȺRI, VI. T. 2. Ɋ. 122-135. 

 
131 

ȼɹɱ. ɂɜɚɧɨɜ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
9 ɦɚɪɬɚ 1948, Ɋɢɦ 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ȼɟɪɧɵɣ ɞɪɭɝ, ȼɵ ɜɫɟɝɞɚ ɫɨɸɡɧɢɰɚ ɛɥɚɝɨɩɪɢɹɬɧɵɯ ɦɧɟ ɫɨɡɜɟɡɞɢɣ. 

ə ɧɟ ɞɢɜɥɸɫɶ ȼɚɲɟɦɭ ɭɱɚɫɬɢɸ ɜ ɦɢɥɨɦ ɡɚɝɨɜɨɪɟ ɧɟɫɤɨɥɶɤɢɯ ɞɪɭɡɟɣ – 
ɩɨɣɦɚɬɶ ɧɚ ɪɚɞɨɫɬɶ ɦɧɟ ɫɨɥɧɟɱɧɵɣ ɥɭɱ ɜ ɥɢɰɟ ɷɬɨɝɨ ɩɥɟɧɢɬɟɥɶɧɨɝɨ ɚɧ-
ɬɢɱɧɨɝɨ ɋɚɬɢɪɢɫɤɚ ɢɡ ɜɢɧɨɝɪɚɞɧɢɤɨɜ Ⱦɢɨɧɢɫɚ, – ɧɨ ɝɥɭɛɨɤɨ ɬɪɨɧɭɬ ȼɚ-
ɲɢɦ ɩɪɢɫɭɬɫɬɜɢɟɦ ɜ ɱɢɫɥɟ ɜɟɥɢɤɨɞɭɲɧɵɯ ɢ ɳɟɞɪɵɯ ɦɨɢɯ ɫɨɱɭɜɫɬɜɟɧ-
ɧɢɤɨɜ ɢ ɨɬ ɜɫɟɝɨ ɫɟɪɞɰɚ ȼɚɦ ɛɥɚɝɨɞɚɪɟɧ.1 

ȼɚɲ ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜ  
Ⱥ ɱɟɪɟɡ ɧɟɫɤɨɥɶɤɨ ɞɧɟɣ ɹ ɨɬɤɪɵɥ, ɱɬɨ ɷɬɨ ɧɟ ɋɚɬɢɪɢɫɤ, ɚ ɨɞɢɧ ɢɡ 

ɸɧɵɯ ɫɩɭɬɧɢɤɨɜ ɢ ɨɬɪɚɠɟɧɢɣ Ⱦɢɨɧɢɫɚ, ɨɬɪɨɤ Àmpelos2 (ɬ.ɟ. “ɜɢɧɨ-
ɝɪɚɞ” ɢ “ɜɢɧɨɝɪɚɞɧɢɤ”). Ɉɧ ɧɟ ɬɨɥɶɤɨ ɭɜɟɧɱɚɧ ɜɢɧɨɝɪɚɞɨɦ, ɧɨ ɢ ɫɚɦ 
ɨɥɢɰɟɬɜɨɪɟɧɢɟ ɜɢɧɨɝɪɚɞɚ. Ɉɧ, ɤɚɤ ɢ ɜɫɟ ɞɪɭɝɢɟ, “ɝɟɪɨɢ ɢɩɨɫɬɚɫɢ” Ⱦɢɨ-
ɧɢɫɚ, ɬɨɠɞɟɫɬɜɟɧ ɫ ɧɢɦ (ɫɚɦ Ⱦɢɨɧɢɫ – ɜɢɧɨɝɪɚɞ) ɢ ɩɨɬɨɦɭ ɪɚɡɞɟɥɹɟɬ 
ɟɝɨ ɫɬɪɚɫɬɧýɸ (ɦɭɱɟɧɢɱɟɫɤɭɸ) ɭɱɚɫɬɶ, ɢ ɢɦɟɧɧɨ ɨɧ ɭɦɟɪɳɜɥɟɧ ɛɵɤɨɦ 
(ɛɵɤ – ɫɚɦ Ⱦɢɨɧɢɫ!). ȼ Ⱦɢɨɧɢɫɨɜɨɣ ɪɟɥɢɝɢɢ ɠɪɟɰ ɢ ɠɟɪɬɜɚ – ɨɞɧɨ: ɢ 
ɠɪɟɰ, ɢ ɠɟɪɬɜɚ ɫɚɦ Ⱦɢɨɧɢɫ. ȼɂ 

�

1 ȼɹɱ. ɂɜɚɧɨɜ ɛɥɚɝɨɞɚɪɢɬ ɡɚ ɨɪɢɝɢɧɚɥɶɧɵɣ ɚɧɬɢɱɧɵɣ ɛɸɫɬ, ɩɨɞɚɪɟɧɧɵɣ ɟɦɭ ɨɬ ɢɦɟ-
ɧɢ ɞɪɭɡɟɣ ɋɢɧɶɨɪɟɥɥɢ, Ɍ. ɋɭɯɨɬɢɧɨɣ, Ʉ. Ʌɨɡɢɧa-Ʌɨɡɢɧɫɤɨɝɨ Ⱥ. Ȼɟɥɨɛɨɪɨɞɨɜɚ, Ʌ. Ƚɚɧɱɢ-
ɤɨɜɚ, ɗ. Ʌɨ Ƚɚɬɬɨ, ɢ ɞɪ. Ʉ ɩɢɫɶɦɭ ɩɪɢɥɨɠɟɧɚ ɜɵɪɟɡɤɚ ɩɨɫɜɹɳɟɧɧɨɣ ɂɜɚɧɨɜɭ ɫɬɚɬɶɢ: De 



424  Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ, Ʉɫɟɧɢɹ Ʉɭɦɩɚɧ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ    
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Sanctis G. Religione e poesia: Il cigno di Mosca // Il Messaggero (Roma). 11 gennaio 1948 
(FSFC). 

2 Àmpelos (ɝɪɟɱ., ɜɢɧɨɝɪɚɞ) – Ⱥɦɩɟɥ, ɫɵɧ ɫɚɬɢɪɚ ɢ ɧɢɦɮɵ, ɫɩɭɬɧɢɤ ɢ ɜɨɡɥɸɛɥɟɧɧɵɣ 
Ⱦɢɨɧɢɫɚ ɫ ɢɫɦɚɪɢɣɫɤɢɯ ɝɨɪ. ɂɜɚɧɨɜ ɩɟɪɟɫɤɚɡɵɜɚɟɬ ɦɢɮ, ɢɡɥɨɠɟɧɧɵɣ ɜ X-XI ɩɟɫɧɹɯ 
ɩɨɷɦɵ ɇɨɧɧɚ “Ⱦɟɹɧɢɹ Ⱦɢɨɧɢɫɚ”, ɩɨ ɤɨɬɨɪɨɦɭ Ⱥɦɩɟɥ ɩɨɝɢɛ ɨɬ ɞɢɤɨɝɨ ɛɵɤɚ, ɧɚ ɤɨɬɨɪɨɝɨ 
ɋɟɥɟɧɚ ɧɚɫɥɚɥɚ ɫɥɟɩɧɹ, ɢ ɩɪɟɜɪɚɬɢɥɫɹ ɜ ɜɢɧɨɝɪɚɞɧɭɸ ɥɨɡɭ. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
Ɏɨɬɨ 40 
 
 
 
 
 
 
 
 
Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ ɢ Ⱦɢɦɢɬɪɢɣ ɂɜɚɧɨɜ. Ʉɨɧɟɰ 1960-ɯ ɝɝ. 
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Sanctis G. Religione e poesia: Il cigno di Mosca // Il Messaggero (Roma). 11 gennaio 1948 
(FSFC). 

2 Àmpelos (ɝɪɟɱ., ɜɢɧɨɝɪɚɞ) – Ⱥɦɩɟɥ, ɫɵɧ ɫɚɬɢɪɚ ɢ ɧɢɦɮɵ, ɫɩɭɬɧɢɤ ɢ ɜɨɡɥɸɛɥɟɧɧɵɣ 
Ⱦɢɨɧɢɫɚ ɫ ɢɫɦɚɪɢɣɫɤɢɯ ɝɨɪ. ɂɜɚɧɨɜ ɩɟɪɟɫɤɚɡɵɜɚɟɬ ɦɢɮ, ɢɡɥɨɠɟɧɧɵɣ ɜ X-XI ɩɟɫɧɹɯ 
ɩɨɷɦɵ ɇɨɧɧɚ “Ⱦɟɹɧɢɹ Ⱦɢɨɧɢɫɚ”, ɩɨ ɤɨɬɨɪɨɦɭ Ⱥɦɩɟɥ ɩɨɝɢɛ ɨɬ ɞɢɤɨɝɨ ɛɵɤɚ, ɧɚ ɤɨɬɨɪɨɝɨ 
ɋɟɥɟɧɚ ɧɚɫɥɚɥɚ ɫɥɟɩɧɹ, ɢ ɩɪɟɜɪɚɬɢɥɫɹ ɜ ɜɢɧɨɝɪɚɞɧɭɸ ɥɨɡɭ. 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – ȼɹɱ. ɂɜɚɧɨɜɭ1 
4 ɚɜɝɭɫɬɚ <1930-ɟ ɝɝ.> 

Ore 17.30 
Ⱦɨɪɨɝɨɣ ȼ. ɂ., ɛɵɥɚ ɭ ȼɚɫ ɫ ɋɩɚɢɧɢ: ɡɜɨɧɢɥɢ ɞɨɥɝɨ, ɧɨ ɧɢɤɬɨ ɧɟ 

ɨɬɤɪɵɥ. ɍɟɡɠɚɸ ɜ ɫɭɛɛɨɬɭ ɭɬɪɨɦ ɧɚ Ʉɚɩɪɢ.  
ɀɦɭ ɪɭɤɭ Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ 
Saluti e ossequii2 M. Spaini 
 

1 ɇɚ ɨɛɨɪɨɬɟ ɝɪɚɜɸɪɵ ɫ ɜɢɞɨɦ ɚɪɤɢ Ɍɪɚɹɧɚ. 
2 ɉɪɢɜɟɬɫɬɜɢɹ ɢ ɩɨɱɢɬɚɧɢɹ (ɢɬ.). Ɏɪɚɡɚ ɩɪɢɩɢɫɚɧɚ ɋɩɚɢɧɢ. 

 

ȼɹɱ. ɂɜɚɧɨɜ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
ɉɨɧɟɞɟɥɶɧɢɤ  

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɂɡ-ɡɚ ɛɨɥɟɡɧɢ Ʌɢɞɢɢ, ɤɨɬɨɪɚɹ ɫɟɝɨɞɧɹ ɰɟɥɵɣ ɞɟɧɶ ɜ ɩɨɫɬɟɥɢ, ɩɪɢ-

ɯɨɞɢɬɫɹ ɢɡɦɟɧɢɬɶ ɩɥɚɧ. Ȼɭɞɭ ɭ ȼɚɫ ɩɨɫɥɟ 5 ɱ. ɢ ɦɵ ɩɨɣɞɟɦ ɫ ȼɚɦɢ ɤ ɋɢ-
ɛɢɥɥɟ,1 ɧɟ ɩɪɚɜɞɚ ɥɢ ? ȼ ɞɪɭɝɨɣ ɞɟɧɶ ȼɵ ɩɪɢɞɟɬɟ ɫ ɧɟɣ ɤ ɧɚɦ. 

Ⱦɪɭɠɟɫɤɢ ȼɚɲ 
ȼɹɱ. ɂɜɚɧɨɜ 
 

1 ɋɢɛɢɥɥɚ Ⱥɥɟɪɚɦɨ (Sibilla Aleramo, ɧɚɫɬ. ɢɦɹ Rina Faccio, 1876-1960) – ɩɢɫɚɬɟɥɶ-
ɧɢɰɚ, ɞɪɭɝ ɋɢɧɶɨɪɟɥɥɢ ɫ 1910-ɯ ɝɝ.; ɜ ɮɨɧɞɟ ɋɢɧɶɨɪɟɥɥɢ ɫɨɯɪɚɧɢɥɨɫɶ 78 ɟɟ ɩɢɫɟɦ ɡɚ 
1911-1956 ɝɝ. (ȺRI, VI. T. 1. P. 17), ɚ ɜ ɚɪɯɢɜɟ Ⱥɥɟɪɚɦɨ (Ɏɨɧɞ Ƚɪɚɦɲɢ, Ɋɢɦ) ɯɪɚɧɢɬɫɹ 
91 ɩɢɫɶɦɨ ɋɢɧɶɨɪɟɥɥɢ. Ɉɩɢɫɶ ɚɪɯɢɜɚ Ⱥɥɟɪɚɦɨ ɫɦ.: Zancan M., Pipitone C. (a cura di) 
L’Archivio Sibilla Aleramo. Guida alla consultazione. Roma: Fondazione Istituto Gramsci, 
2006. Ɉ ɞɪɭɠɛɟ ɋɢɧɶɨɪɟɥɥɢ ɢ ɢɯ ɫɨɜɦɟɫɬɧɨɣ ɮɢɥɚɧɬɪɨɩɢɱɟɫɤɨɣ ɞɟɹɬɟɥɶɧɨɫɬɢ ɜ ɞɟɪɟɜ-
ɧɹɯ ɨɤɪɟɫɬɧɨɫɬɟɣ Ɋɢɦɚ ɫɦ. ɜ ɡɚɦɟɬɤɟ “Ɉɬ ɪɟɞɚɤɰɢɢ” ɢ ɜ ɜɨɫɩɨɦɢɧɚɧɢɹɯ ɋɢɧɶɨɪɟɥɥɢ 
(ȺRI, VI. T. 2. P. 198-201). Ɂɧɚɤɨɦɫɬɜɨ ɂɜɚɧɨɜɚ ɫ Ⱥɥɟɪɚɦɨ ɩɪɨɢɡɨɲɥɨ (ɤɚɤ ɜɫɩɨɦɢɧɚɟɬ 
Ⱦ. ȼ. ɂɜɚɧɨɜ) “ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɨɦ ɫɚɥɨɧɟ ɧɚɲɟɝɨ ɫɬɚɪɨɝɨ Ɋɢɦɫɤɨɝɨ ɞɪɭɝɚ Ɉɥɶɝɢ ɂɜɚ-
ɧɨɜɧɵ Ɋɟɡɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ” ɜ 1925 ɝ. (ARI, I. Ɋ. 545). ȼ ɮɨɧɞɟ ɋɢɧɶɨɪɟɥɥɢ ɫɨɯɪɚɧɢ-
ɥɨɫɶ ɩɢɫɶɦɨ ɂɜɚɧɨɜɚ ɤ ɋɢɛɢɥɥɟ ɨɬ 5 ɚɩɪɟɥɹ 1945 ɝ., ɧɚɩɢɫɚɧɧɨɟ ɩɨ-ɢɬɚɥɶɹɧɫɤɢ ɢ ɫɨ-
ɞɟɪɠɚɳɟɟ ɚɧɚɥɢɡ ɟɟ ɤɧɢɝɢ “Sì alla Terra” (“Ⱦɚ Ɂɟɦɥɟ”, 1934; ɩɨɞɚɪɟɧɚ ɚɜɬɨɪɨɦ ɂɜɚɧɨɜɭ 
ɜɟɫɧɨɣ 1945 ɝ.), ɫɦ. ɟɝɨ ɩɭɛɥɢɤɚɰɢɸ ɩɨ ɤɨɩɢɢ ɜ ɊȺɂ (ARI, I. Ɋ. 544-545). 
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Ɂɧɚɤɨɦɫɬɜɨ Ɉɥɶɝɢ Ʉɨɥɛɚɫɢɧɨɣ-ɑɟɪɧɨɜɨɣ ɫ Ɉɥɶɝɨɣ ɋɢɧɶɨɪɟɥɥɢ ɩɪɨɢɡɨ-
ɲɥɨ ɜ ɉɚɪɢɠɟ, ɛɥɚɝɨɞɚɪɹ ɨɛɳɢɦ ɞɪɭɡɶɹɦ, ɜɟɪɨɹɬɧɨ, ɜ ɬɪɢɞɰɚɬɵɟ ɝɨɞɵ, 
ɤɨɝɞɚ ɋɢɧɶɨɪɟɥɥɢ ɧɚɱɚɥɚ ɪɟɝɭɥɹɪɧɨ ɩɨɫɟɳɚɬɶ ɮɪɚɧɰɭɡɫɤɭɸ ɫɬɨɥɢɰɭ.1 
ȼɫɤɨɪɟ ɨɧɨ ɩɟɪɟɪɨɫɥɨ ɜ ɞɪɭɠɛɭ, ɢ ɜɩɨɫɥɟɞɫɬɜɢɢ Ɉɥɶɝɚ ȿɥɢɫɟɟɜɧɚ ɫɬɚɥɚ 
ɫɜɹɡɭɸɳɢɦ ɡɜɟɧɨɦ ɦɟɠɞɭ ɋɢɧɶɨɪɟɥɥɢ ɢ ɩɪɟɞɫɬɚɜɢɬɟɥɹɦɢ ɪɭɫɫɤɨɣ ɩɚ-
ɪɢɠɫɤɨɣ ɷɦɢɝɪɚɰɢɢ, ɜɯɨɞɢɜɲɢɦɢ ɜ ɤɪɭɝ ɟɟ ɛɥɢɠɚɣɲɢɯ ɞɪɭɡɟɣ ɢ ɪɨɞ-
ɧɵɯ. 

Ɉɥɶɝɚ ȿɥɢɫɟɟɜɧɚ Ʉɨɥɛɚɫɢɧɚ-ɑɟɪɧɨɜɚ (1886-1964) – ɩɢɫɚɬɟɥɶɧɢɰɚ, 
ɠɭɪɧɚɥɢɫɬɤɚ, ɩɨɥɢɬɢɱɟɫɤɢɣ ɞɟɹɬɟɥɶ, ɞɨɱɶ ɩɢɫɚɬɟɥɹ ȿɥɢɫɟɹ əɤɨɜɥɟɜɢɱɚ 
Ʉɨɥɛɚɫɢɧɚ (1832-1885), ɞɪɭɝɚ Ɍɭɪɝɟɧɟɜɚ. Ɉɧɚ ɪɨɞɢɥɚɫɶ ɜ Ɉɞɟɫɫɟ; ɟɟ 
ɛɪɚɬɨɦ (ɨɬ ɩɟɪɜɨɝɨ ɛɪɚɤɚ ɦɚɬɟɪɢ) ɛɵɥ ɧɚɪɨɞɨɜɨɥɟɰ ȼɚɫɢɥɢɣ ɂɜɚɧɨɜɢɱ 
ɋɭɯɨɦɥɢɧ.2 Ɉɤɨɧɱɢɜ ȼɵɫɲɢɟ Ȼɟɫɬɭɠɟɜɫɤɢɟ ɤɭɪɫɵ ɜ ɋɚɧɤɬ-ɉɟɬɟɪɛɭɪɝɟ, 
ɨɧɚ ɧɚɱɚɥɚ ɚɤɬɢɜɧɨ ɡɚɧɢɦɚɬɶɫɹ ɪɟɜɨɥɸɰɢɨɧɧɨɣ ɞɟɹɬɟɥɶɧɨɫɬɶɸ ɢ ɜɫɬɭ-
ɩɢɥɚ ɜ ɩɚɪɬɢɸ ɷɫɟɪɨɜ. ȼɟɪɧɨɫɬɶ ɪɟɜɨɥɸɰɢɨɧɧɵɦ ɢɞɟɚɥɚɦ (ɫɜɟɪɠɟɧɢɸ 
ɫɚɦɨɞɟɪɠɚɜɢɹ ɢ ɭɫɬɚɧɨɜɥɟɧɢɸ ɞɟɦɨɤɪɚɬɢɱɟɫɤɨɝɨ ɩɪɚɜɥɟɧɢɹ ɜ Ɋɨɫɫɢɢ) 
ɨɧɚ ɫɨɯɪɚɧɢɥɚ ɧɚ ɩɪɨɬɹɠɟɧɢɢ ɜɫɟɣ ɫɜɨɟɣ ɠɢɡɧɢ, ɧɚɱɚɜ ɟɳɟ ɜ ɦɨɥɨɞɨ-
ɫɬɢ ɫɨɬɪɭɞɧɢɱɚɬɶ ɜ ɥɢɛɟɪɚɥɶɧɨ-ɞɟɦɨɤɪɚɬɢɱɟɫɤɨɣ ɩɟɪɢɨɞɢɤɟ, ɜ ɱɚɫɬɧɨ-
ɫɬɢ ɩɟɱɚɬɚɥɚɫɶ ɜ ɠɭɪɧɚɥɚɯ “Ɋɭɫɫɤɨɟ ɛɨɝɚɬɫɬɜɨ” ɢ “Ɂɚɜɟɬɵ”.3 

Ɉɥɶɝɚ ȿɥɢɫɟɟɜɧɚ ɩɟɪɜɵɦ ɛɪɚɤɨɦ ɛɵɥɚ ɡɚɦɭɠɟɦ ɡɚ Ɇɢɬɪɨɮɚɧɨɦ 
ɋɟɦɟɧɨɜɢɱɟɦ Ɏeɞɨɪɨɜɵɦ (1870-1942), ɯɭɞɨɠɧɢɤɨɦ ɢ ɩɪɟɩɨɞɚɜɚɬɟɥɟɦ 

 
1 Ɉɞɧɚɤɨ ɭɩɨɦɢɧɚɧɢɟ ɨɛ Ɉɥɶɝɟ Ʉɨɥɛɚɫɢɧɨɣ-ɑɟɪɧɨɜɨɣ ɩɨɹɜɢɥɨɫɶ ɜ ɩɢɫɶɦɟ Ɇɢɯɚɢ-

ɥɚ Ɉɫɨɪɝɢɧɚ ɢɡ ɉɚɪɢɠɚ ɨɬ 30 ɹɧɜɚɪɹ 1924 ɝ., ɜ ɤɨɬɨɪɨɦ ɩɢɫɚɬɟɥɶ ɩɪɨɫɢɥ Ɉɥɶɝɭ ɋɢɧɶɨ-
ɪɟɥɥɢ ɩɨɦɨɱɶ ɟɣ ɢ ɞɨɱɟɪɢ Ⱥɪɢɚɞɧɟ ɩɨɥɭɱɢɬɶ ɜɢɡɭ ɢɡ ɉɪɚɝɢ ɜ ɂɬɚɥɢɸ (ɫɦ. ɩɢɫɶɦɚ Ɉɫɨɪ-
ɝɢɧɚ ɜ ɜɬɨɪɨɦ ɬɨɦɟ ɧɚɫɬ. ɢɡɞɚɧɢɹ). 

2 Ɉɫɭɠɞɟɧɧɵɣ ɧɚ ɫɦɟɪɬɧɭɸ ɤɚɡɧɶ ɩɨ ɞɟɥɭ Ƚ. Ⱥ. Ʌɨɩɚɬɢɧɚ, ȼ. ɂ. ɋɭɯɨɦɥɢɧ ɛɵɥ 
ɩɨɦɢɥɨɜɚɧ ɧɚ ɷɲɚɮɨɬɟ ɢ ɫɨɫɥɚɧ ɜ ɋɢɛɢɪɶ. ȼ 1938 ɝ. ɛɵɥ ɪɟɩɪɟɫɫɢɪɨɜɚɧ ɢ ɪɚɫɫɬɪɟɥɹɧ. 

3 Ʉɨɥɛɚɫɢɧɚ Ɉ. ɉɨɷɬ ɦɹɬɟɠɧɵɯ ɩɨɪɵɜɨɜ ɢ ɜɢɞɟɧɢɣ [Ɉ ȼɟɪɯɚɪɧɟ] // Ɋɭɫɫɤɨɟ ɛɨɝɚɬ-
ɫɬɜɨ. 1908. ʋ 5. ɋ. 50-72 (ɜɬɨɪɚɹ ɩɚɝ.); Ʉɨɥɛɚɫɢɧɚ Ɉ. [Ɋɟɰ.] ɇ. Ʉɥɸɟɜ. ɋɨɫɟɧ ɩɟɪɟɡɜɨɧ. 
Ʉ-ɜɨ ȼ. ɂ. Ɂɧɚɦɟɧɫɤɢɣ ɢ Ʉ° // Ɂɚɜɟɬɵ. 1912. ʋ 3. ɋ. 190-192 (ɜɬɨɪɚɹ ɩɚɝ.). 
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Ⱥɤɚɞɟɦɢɢ ɯɭɞɨɠɟɫɬɜ; ɢɯ ɩɟɪɜɵɣ ɫɵɧ ȼɚɞɢɦ ɭɦɟɪ ɜ ɞɟɬɫɬɜɟ, ɚ ɞɜɟ ɞɨɱɟ-
ɪɢ-ɛɥɢɡɧɟɰɵ – Ɉɥɶɝɚ (1903-1979) ɢ ɇɚɬɚɥɶɹ (1903-1992) – ɫɵɝɪɚɥɢ ɜɩɨ-
ɫɥɟɞɫɬɜɢɢ ɡɚɦɟɬɧɭɸ ɪɨɥɶ ɜ ɷɦɢɝɪɚɧɬɫɤɨɦ ɤɭɥɶɬɭɪɧɨɦ ɦɢɪɟ: Ɉɥɶɝɚ ɫɬɚ-
ɥɚ ɠɟɧɨɣ ɩɢɫɚɬɟɥɹ ȼɚɞɢɦɚ Ⱥɧɞɪɟɟɜɚ, ɇɚɬɚɥɶɹ, ɛɢɨɝɪɚɮ ɢ ɛɥɢɠɚɣɲɢɣ 
ɞɪɭɝ ɫɟɦɶɢ Ɋɟɦɢɡɨɜɚ – ɜɵɲɥɚ ɡɚɦɭɠ ɡɚ ɥɢɬɟɪɚɬɨɪɚ Ⱦɚɧɢɢɥɚ Ɋɟɡɧɢɤɨɜɚ. 

Ɋɟɜɨɥɸɰɢɨɧɧɚɹ ɞɟɹɬɟɥɶɧɨɫɬɶ ɫɩɨɫɨɛɫɬɜɨɜɚɥɚ ɩɟɪɟɫɟɱɟɧɢɸ ɠɢɡ-
ɧɟɧɧɵɯ ɩɭɬɟɣ Ɉɥɶɝɢ ȿɥɢɫɟɟɜɧɵ ɢ ȼɢɤɬɨɪɚ Ɇɢɯɚɣɥɨɜɢɱɚ ɑɟɪɧɨɜɚ, 
ɢɞɟɨɥɨɝɚ ɢ ɥɢɞɟɪɚ ɩɚɪɬɢɢ ɷɫɟɪɨɜ, ɜɩɨɫɥɟɞɫɬɜɢɢ ɦɢɧɢɫɬɪɚ ɡɟɦɥɟɞɟɥɢɹ 
ȼɪɟɦɟɧɧɨɝɨ ɩɪɚɜɢɬɟɥɶɫɬɜɚ, ɩɪɟɞɫɟɞɚɬɟɥɹ ɍɱɪɟɞɢɬɟɥɶɧɨɝɨ ɫɨɛɪɚɧɢɹ. 
ɉɨɫɥɟ ɛɪɚɤɚ ɑɟɪɧɨɜ ɭɞɨɱɟɪɢɥ Ɉɥɶɝɭ ɢ ɇɚɬɚɲɭ, ɨɧɢ ɫɱɢɬɚɥɢ ɟɝɨ ɫɜɨɢɦ 
ɨɬɰɨɦ ɢ ɧɨɫɢɥɢ ɟɝɨ ɨɬɱɟɫɬɜɨ. ȼ 1908 ɝɨɞɭ ɭ ɑɟɪɧɨɜɵɯ ɪɨɞɢɥɚɫɶ ɞɨɱɶ 
Ⱥɪɢɚɞɧɚ (1908-1974), ɛɭɞɭɳɚɹ ɠɟɧɚ ɩɢɫɚɬɟɥɹ, ɤɪɢɬɢɤɚ ɢ ɠɭɪɧɚɥɢɫɬɚ 
Ȼɪɨɧɢɫɥɚɜɚ ɋɨɫɢɧɫɤɨɝɨ. 

ȿɳɟ ɞɨ ɉɟɪɜɨɣ ɦɢɪɨɜɨɣ ɜɨɣɧɵ ɫɟɦɶɹ ɑɟɪɧɨɜɵɯ ɠɢɥɚ ɧɟɫɤɨɥɶɤɨ 
ɥɟɬ ɡɚ ɝɪɚɧɢɰɟɣ, ɫɩɟɪɜɚ ɜɨ Ɏɪɚɧɰɢɢ, ɩɨɬɨɦ ɜ 1911 ɝɨɞɭ ɩɟɪɟɟɯɚɥɚ ɜ 
ɂɬɚɥɢɸ, ɜ ɦɟɫɬɟɱɤɨ Ⱥɥɚɫɫɢɨ. Ʉɚɤ ɩɢɲɟɬ ɜ ɫɜɨɢɯ ɜɨɫɩɨɦɢɧɚɧɢɹɯ ɞɨɱɶ 
ɇɚɬɚɥɶɹ Ɋɟɡɧɢɤɨɜɚ, “ɜ ɂɬɚɥɢɢ, ɧɚ ɋɪɟɞɢɡɟɦɧɨɦ ɦɨɪɟ, ɦɵ ɩɪɨɞɨɥɠɚɥɢ 
ɠɢɬɶ ɠɢɡɧɶɸ Ɋɨɫɫɢɢ. Ⱦɨɦɚ ɹɡɵɤ ɛɵɥ ɪɭɫɫɤɢɣ, ɫ ɧɚɦɢ ɛɵɥɚ ɪɭɫɫɤɚɹ ɧɹ-
ɧɹ. ɉɨɫɬɨɹɧɧɨ ɩɪɢɟɡɠɚɥɢ ɧɨɜɵɟ ɥɸɞɢ, ɩɪɢɜɨɡɢɥɢ ɜɟɫɬɢ, ɪɚɫɫɤɚɡɵɜɚɥɢ 
ɨ ɬɨɦ, ɱɬɨ ɩɪɨɢɫɯɨɞɢɬ ɜ Ɋɨɫɫɢɢ, ɜ ɪɟɜɨɥɸɰɢɨɧɧɨɦ ɞɜɢɠɟɧɢɢ. ȼɟɥɢɫɶ 
ɞɨɥɝɢɟ ɫɩɨɪɵ ɧɚ ɩɨɥɢɬɢɱɟɫɤɢɟ ɢ ɫɨɰɢɚɥɶɧɵɟ ɬɟɦɵ”.4 

ɉɨɫɥɟ Ɉɤɬɹɛɪɶɫɤɨɣ ɪɟɜɨɥɸɰɢɢ, ɜ ɫɜɹɡɢ ɫ ɩɟɪɟɯɨɞɨɦ ɑɟɪɧɨɜɚ ɧɚ 
ɧɟɥɟɝɚɥɶɧɨɟ ɩɨɥɨɠɟɧɢɟ, Ɉɥɶɝɚ ȿɥɢɫɟɟɜɧɚ ɫ ɬɪɟɦɹ ɞɨɱɟɪɶɦɢ ɩɨɞɜɟɪɝɚ-
ɥɚɫɶ ɧɟɨɞɧɨɤɪɚɬɧɵɦ ɚɪɟɫɬɚɦ (ɛɵɥɚ ɧɚ Ʌɭɛɹɧɤɟ, ɜ Ȼɭɬɵɪɫɤɨɣ ɢ əɪɨ-
ɫɥɚɜɫɤɨɣ ɬɸɪɶɦɚɯ). Ɉɧɚ ɫɬɨɣɤɨ ɩɟɪɟɧɨɫɢɥɚ ɮɢɡɢɱɟɫɤɢɟ ɫɬɪɚɞɚɧɢɹ, ɝɨ-
ɥɨɞ, ɨɞɢɧɨɱɧɨɟ ɡɚɤɥɸɱɟɧɢɟ,5 ɛɨɥɟɡɧɶ ɞɟɬɟɣ, ɤɨɬɨɪɵɟ ɛɵɥɢ ɨɫɜɨɛɨɠ-
ɞɟɧɵ ɢɡ ɬɸɪɶɦɵ ɩɨɫɥɟ ɪɟɡɤɨɝɨ ɩɢɫɶɦɚ ɨɬɱɢɦɚ ɤ Ʌɟɧɢɧɭ (ɦɚɪɬ 1920), ɜ 
ɤɨɬɨɪɨɦ ɑɟɪɧɨɜ ɹɡɜɢɬɟɥɶɧɨ ɜɵɪɚɡɢɥ ɟɦɭ “ɩɪɢɡɧɚɬɟɥɶɧɨɫɬɶ” ɡɚ ɚɪɟɫɬ 
ɧɟɫɨɜɟɪɲɟɧɧɨɥɟɬɧɢɯ ɞɟɬɟɣ.6  
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Ⱥɤɚɞɟɦɢɢ ɯɭɞɨɠɟɫɬɜ; ɢɯ ɩɟɪɜɵɣ ɫɵɧ ȼɚɞɢɦ ɭɦɟɪ ɜ ɞɟɬɫɬɜɟ, ɚ ɞɜɟ ɞɨɱɟ-
ɪɢ-ɛɥɢɡɧɟɰɵ – Ɉɥɶɝɚ (1903-1979) ɢ ɇɚɬɚɥɶɹ (1903-1992) – ɫɵɝɪɚɥɢ ɜɩɨ-
ɫɥɟɞɫɬɜɢɢ ɡɚɦɟɬɧɭɸ ɪɨɥɶ ɜ ɷɦɢɝɪɚɧɬɫɤɨɦ ɤɭɥɶɬɭɪɧɨɦ ɦɢɪɟ: Ɉɥɶɝɚ ɫɬɚ-
ɥɚ ɠɟɧɨɣ ɩɢɫɚɬɟɥɹ ȼɚɞɢɦɚ Ⱥɧɞɪɟɟɜɚ, ɇɚɬɚɥɶɹ, ɛɢɨɝɪɚɮ ɢ ɛɥɢɠɚɣɲɢɣ 
ɞɪɭɝ ɫɟɦɶɢ Ɋɟɦɢɡɨɜɚ – ɜɵɲɥɚ ɡɚɦɭɠ ɡɚ ɥɢɬɟɪɚɬɨɪɚ Ⱦɚɧɢɢɥɚ Ɋɟɡɧɢɤɨɜɚ. 

Ɋɟɜɨɥɸɰɢɨɧɧɚɹ ɞɟɹɬɟɥɶɧɨɫɬɶ ɫɩɨɫɨɛɫɬɜɨɜɚɥɚ ɩɟɪɟɫɟɱɟɧɢɸ ɠɢɡ-
ɧɟɧɧɵɯ ɩɭɬɟɣ Ɉɥɶɝɢ ȿɥɢɫɟɟɜɧɵ ɢ ȼɢɤɬɨɪɚ Ɇɢɯɚɣɥɨɜɢɱɚ ɑɟɪɧɨɜɚ, 
ɢɞɟɨɥɨɝɚ ɢ ɥɢɞɟɪɚ ɩɚɪɬɢɢ ɷɫɟɪɨɜ, ɜɩɨɫɥɟɞɫɬɜɢɢ ɦɢɧɢɫɬɪɚ ɡɟɦɥɟɞɟɥɢɹ 
ȼɪɟɦɟɧɧɨɝɨ ɩɪɚɜɢɬɟɥɶɫɬɜɚ, ɩɪɟɞɫɟɞɚɬɟɥɹ ɍɱɪɟɞɢɬɟɥɶɧɨɝɨ ɫɨɛɪɚɧɢɹ. 
ɉɨɫɥɟ ɛɪɚɤɚ ɑɟɪɧɨɜ ɭɞɨɱɟɪɢɥ Ɉɥɶɝɭ ɢ ɇɚɬɚɲɭ, ɨɧɢ ɫɱɢɬɚɥɢ ɟɝɨ ɫɜɨɢɦ 
ɨɬɰɨɦ ɢ ɧɨɫɢɥɢ ɟɝɨ ɨɬɱɟɫɬɜɨ. ȼ 1908 ɝɨɞɭ ɭ ɑɟɪɧɨɜɵɯ ɪɨɞɢɥɚɫɶ ɞɨɱɶ 
Ⱥɪɢɚɞɧɚ (1908-1974), ɛɭɞɭɳɚɹ ɠɟɧɚ ɩɢɫɚɬɟɥɹ, ɤɪɢɬɢɤɚ ɢ ɠɭɪɧɚɥɢɫɬɚ 
Ȼɪɨɧɢɫɥɚɜɚ ɋɨɫɢɧɫɤɨɝɨ. 

ȿɳɟ ɞɨ ɉɟɪɜɨɣ ɦɢɪɨɜɨɣ ɜɨɣɧɵ ɫɟɦɶɹ ɑɟɪɧɨɜɵɯ ɠɢɥɚ ɧɟɫɤɨɥɶɤɨ 
ɥɟɬ ɡɚ ɝɪɚɧɢɰɟɣ, ɫɩɟɪɜɚ ɜɨ Ɏɪɚɧɰɢɢ, ɩɨɬɨɦ ɜ 1911 ɝɨɞɭ ɩɟɪɟɟɯɚɥɚ ɜ 
ɂɬɚɥɢɸ, ɜ ɦɟɫɬɟɱɤɨ Ⱥɥɚɫɫɢɨ. Ʉɚɤ ɩɢɲɟɬ ɜ ɫɜɨɢɯ ɜɨɫɩɨɦɢɧɚɧɢɹɯ ɞɨɱɶ 
ɇɚɬɚɥɶɹ Ɋɟɡɧɢɤɨɜɚ, “ɜ ɂɬɚɥɢɢ, ɧɚ ɋɪɟɞɢɡɟɦɧɨɦ ɦɨɪɟ, ɦɵ ɩɪɨɞɨɥɠɚɥɢ 
ɠɢɬɶ ɠɢɡɧɶɸ Ɋɨɫɫɢɢ. Ⱦɨɦɚ ɹɡɵɤ ɛɵɥ ɪɭɫɫɤɢɣ, ɫ ɧɚɦɢ ɛɵɥɚ ɪɭɫɫɤɚɹ ɧɹ-
ɧɹ. ɉɨɫɬɨɹɧɧɨ ɩɪɢɟɡɠɚɥɢ ɧɨɜɵɟ ɥɸɞɢ, ɩɪɢɜɨɡɢɥɢ ɜɟɫɬɢ, ɪɚɫɫɤɚɡɵɜɚɥɢ 
ɨ ɬɨɦ, ɱɬɨ ɩɪɨɢɫɯɨɞɢɬ ɜ Ɋɨɫɫɢɢ, ɜ ɪɟɜɨɥɸɰɢɨɧɧɨɦ ɞɜɢɠɟɧɢɢ. ȼɟɥɢɫɶ 
ɞɨɥɝɢɟ ɫɩɨɪɵ ɧɚ ɩɨɥɢɬɢɱɟɫɤɢɟ ɢ ɫɨɰɢɚɥɶɧɵɟ ɬɟɦɵ”.4 

ɉɨɫɥɟ Ɉɤɬɹɛɪɶɫɤɨɣ ɪɟɜɨɥɸɰɢɢ, ɜ ɫɜɹɡɢ ɫ ɩɟɪɟɯɨɞɨɦ ɑɟɪɧɨɜɚ ɧɚ 
ɧɟɥɟɝɚɥɶɧɨɟ ɩɨɥɨɠɟɧɢɟ, Ɉɥɶɝɚ ȿɥɢɫɟɟɜɧɚ ɫ ɬɪɟɦɹ ɞɨɱɟɪɶɦɢ ɩɨɞɜɟɪɝɚ-
ɥɚɫɶ ɧɟɨɞɧɨɤɪɚɬɧɵɦ ɚɪɟɫɬɚɦ (ɛɵɥɚ ɧɚ Ʌɭɛɹɧɤɟ, ɜ Ȼɭɬɵɪɫɤɨɣ ɢ əɪɨ-
ɫɥɚɜɫɤɨɣ ɬɸɪɶɦɚɯ). Ɉɧɚ ɫɬɨɣɤɨ ɩɟɪɟɧɨɫɢɥɚ ɮɢɡɢɱɟɫɤɢɟ ɫɬɪɚɞɚɧɢɹ, ɝɨ-
ɥɨɞ, ɨɞɢɧɨɱɧɨɟ ɡɚɤɥɸɱɟɧɢɟ,5 ɛɨɥɟɡɧɶ ɞɟɬɟɣ, ɤɨɬɨɪɵɟ ɛɵɥɢ ɨɫɜɨɛɨɠ-
ɞɟɧɵ ɢɡ ɬɸɪɶɦɵ ɩɨɫɥɟ ɪɟɡɤɨɝɨ ɩɢɫɶɦɚ ɨɬɱɢɦɚ ɤ Ʌɟɧɢɧɭ (ɦɚɪɬ 1920), ɜ 
ɤɨɬɨɪɨɦ ɑɟɪɧɨɜ ɹɡɜɢɬɟɥɶɧɨ ɜɵɪɚɡɢɥ ɟɦɭ “ɩɪɢɡɧɚɬɟɥɶɧɨɫɬɶ” ɡɚ ɚɪɟɫɬ 
ɧɟɫɨɜɟɪɲɟɧɧɨɥɟɬɧɢɯ ɞɟɬɟɣ.6  
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ɜɟɫɧɚ: (Ƚɥɚɜɵ ɢɡ ɤɧɢɝɢ) // Ɂɜɟɡɞɚ. 2001. ʋ 8. ɋ. 145-155; ɫɦ. ɬɚɤɠɟ ɢɧɬɟɪɜɶɸ ɫ ɜɧɭɱɤɨɣ, 
Ɉɥɶɝɨɣ Ⱥɧɞɪɟɟɜɨɣ-Ʉɚɪɥɚɣɥ: Terra nova: ɀɭɪɧɚɥ ɧɚɲɟɝɨ ɜɪɟɦɟɧɢ. Ɉɤɬɹɛɪɶ-Ⱦɟɤɚɛɪɶ 
2008. ʋ 35-36. http://www.muza-usa.net/2008_35-36/ 2008-35-36-03.html 

ɉɢɫɶɦɚ Ɉ. ȿ. Ʉɨɥɛɚɫɢɧɨɣ-ɑɟɪɧɨɜɨɣ (1938-1946) 429 
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ɠɢɥɚ ɧɟɫɤɨɥɶɤɨ ɦɟɫɹɰɟɜ ɜ ɗɫɬɨɧɢɢ, ɝɞɟ Ɉɥɶɝɚ ɢ ɇɚɬɚɲɚ ɭɱɢɥɢɫɶ ɠɢɜɨ-
ɩɢɫɢ ɜ ɘɪɶɟɜɫɤɨɣ Ⱥɤɚɞɟɦɢɢ. 

Ʌɟɬɨɦ 1922 ɝɨɞɚ ɨɧɢ ɩɟɪɟɟɯɚɥɢ ɜ Ȼɟɪɥɢɧ, ɰɟɧɬɪ ɢɧɬɟɧɫɢɜɧɨɣ ɤɭɥɶ-
ɬɭɪɧɨɣ ɠɢɡɧɢ ɪɭɫɫɤɨɣ ɷɦɢɝɪɚɰɢɢ.8 ɇɨ ɩɨɥɨɠɟɧɢɟ ɫɟɦɶɢ ɑɟɪɧɨɜɵɯ ɛɵ-
ɥɨ ɨɱɟɧɶ ɬɹɠɟɥɵɦ. “Ɋɨɞɢɬɟɥɢ ɪɚɡɨɲɥɢɫɶ – ɜɫɩɨɦɢɧɚɟɬ ɇɚɬɚɥɶɹ Ɋɟɡɧɢ-
ɤɨɜɚ – ɦɧɟ ɢ ɫɟɫɬɪɟ ɧɟ ɭɞɚɜɚɥɨɫɶ ɩɨɫɟɳɚɬɶ ɯɭɞɨɠɟɫɬɜɟɧɧɭɸ ɲɤɨɥɭ – 
‘Ʉɭɧɫɬɲɭɥɟ Ⱥɪɯɢɩɟɧɤɨ’. ɉɪɢɯɨɞɢɥɨɫɶ ɢɫɤɚɬɶ ɪɚɛɨɬɭ. ɉɟɪɟɜɨɞɵ ɩɨɩɚ-
ɞɚɥɢɫɶ ɪɟɞɤɨ, ɱɚɳɟ ɧɚɞɨ ɛɵɥɨ ɡɚɧɢɦɚɬɶɫɹ ɲɢɬɶɟɦ”.9  

Ȼɵɥɨ ɩɪɢɧɹɬɨ ɪɟɲɟɧɢɟ ɪɚɡɴɟɯɚɬɶɫɹ: ɜ ɢɸɥɟ 1923 ɝɨɞɚ Ɉɥɶɝɚ ɢ ɇɚ-
ɬɚɥɶɹ ɨɬɩɪɚɜɢɥɢɫɶ ɜ ɉɚɪɢɠ, ɝɞɟ ɢɦ ɩɪɟɞɥɨɠɢɥɢ ɪɚɛɨɬɭ,10 ɚ Ɉɥɶɝɚ ȿɥɢ-
ɫɟɟɜɧɚ ɫ Ⱥɪɢɚɞɧɨɣ ɩɟɪɟɫɟɥɢɥɚɫɶ ɜ ɉɪɚɝɭ, ɝɞɟ “ɱɟɲɫɤɨɟ ɩɪɚɜɢɬɟɥɶɫɬɜɨ 
ɩɨɞɞɟɪɠɢɜɚɥɨ ɬɨɝɞɚ ɪɭɫɫɤɢɯ ɷɦɢɝɪɚɧɬɨɜ ɫɬɢɩɟɧɞɢɹɦɢ ɢ ɞɚɜɚɥɨ ɞɟɧɶɝɢ 
ɧɚ ɢɡɞɚɧɢɟ ɪɭɫɫɤɢɯ ɠɭɪɧɚɥɨɜ”.11 

Ɉɛɨɫɧɨɜɚɜɲɢɫɶ ɜ ɩɪɟɞɦɟɫɬɶɟ ɉɪɚɝɢ (ɧɚ ɝɨɪɟ, ɜ ɋɦɢɯɨɜɟ), Ɉɥɶɝɚ 
ȿɥɢɫɟɟɜɧɚ ɫɨɬɪɭɞɧɢɱɚɥɚ ɜ ɩɪɚɠɫɤɨɦ ɠɭɪɧɚɥɟ “ȼɨɥɹ Ɋɨɫɫɢɢ”, ɩɭɛɥɢɤɨ-
ɜɚɥɚ ɬɚɦ ɨɱɟɪɤɢ ɢ ɜɨɫɩɨɦɢɧɚɧɢɹ: “ɇɨɜɚɹ ɦɨɪɚɥɶ: ɂɡ ɬɸɪɟɦɧɵɯ ɜɩɟ-
ɱɚɬɥɟɧɢɣ” (1922. ʋ 5); “ɇɚ ȼɨɥɝɟ” (1923. ʋ 8-9); “ɉɚɦɹɬɢ ɋ. ȼ. Ɇɨɪɨ-
ɡɨɜɚ” (1924. ʋ 3); “əɛɥɨɧɹ” (1927. ʋ 10-11); “Ɉɬɥɢɜ” (1928. ʋ 12); 
“ɉɚɦɹɬɢ ȿ. Ɇ. Ɋɚɬɧɟɪɚ” (1931. ʋ 7-9).12 

ȼɚɠɧɟɣɲɢɦ ɫɨɛɵɬɢɟɦ ɜ ɟɟ ɩɪɚɠɫɤɨɣ ɠɢɡɧɢ ɛɵɥɨ ɡɧɚɤɨɦɫɬɜɨ ɫ Ɇɚ-
ɪɢɧɨɣ ɐɜɟɬɚɟɜɨɣ, ɫ ɤɨɬɨɪɨɣ ɫɥɨɠɢɥɢɫɶ ɩɪɨɞɨɥɠɢɬɟɥɶɧɵɟ ɢ ɤɪɟɩɤɢɟ 
ɞɪɭɠɟɫɤɢɟ ɨɬɧɨɲɟɧɢɹ.13 ɇɚɱɚɥɢɫɶ “ɩɪɨɝɭɥɤɢ ɜ ɝɨɪɵ ɢ ɛɟɫɟɞɵ”, ɞɥɢɧ-
ɧɵɟ ɪɚɡɝɨɜɨɪɵ ɢ ɫɩɨɪɵ, ɐɜɟɬɚɟɜɚ ɩɨɡɧɚɤɨɦɢɥɚ Ɉɥɶɝɭ ȿɥɢɫɟɟɜɧɭ ɫ ɩɨɷ-
ɡɢɟɣ ɉɚɫɬɟɪɧɚɤɚ, ȼɨɥɨɲɢɧɚ, Ɋɢɥɶɤɟ, ɱɢɬɚɥɚ ɟɣ ɫɜɨɢ ɧɨɜɵɟ ɩɪɨɢɡɜɟɞɟ-
ɧɢɹ. Ʉɨɝɞɚ ɨɫɟɧɶɸ 1925 ɝɨɞɚ ɐɜɟɬɚɟɜɚ ɩɟɪɟɟɯɚɥɚ ɜ ɉɚɪɢɠ, ɨɧɚ ɫɧɚɱɚɥɚ 

 
8 Ɋɟɡɧɢɤɨɜɚ ɇ. ȼ. Ɉɝɧɟɧɧɚɹ ɩɚɦɹɬɶ. ɋ. 60. 
9 Ɍɚɦ ɠɟ. ɋ. 69. 
10 Ɉɥɶɝɚ ɢ ɇɚɬɚɲɚ ɯɨɪɨɲɨ ɪɢɫɨɜɚɥɢ ɢ ɦɟɱɬɚɥɢ ɫɬɚɬɶ ɯɭɞɨɠɧɢɰɚɦɢ, ɨɧɢ ɪɚɛɨɬɚɥɢ 

ɜ ɤɚɱɟɫɬɜɟ ɡɚɪɢɫɨɜɳɢɰ ɭ ɡɧɚɦɟɧɢɬɨɝɨ ɦɨɞɟɥɶɟɪɚ Ʌɚɧɜɟɧɚ (ɑɟɪɧɨɜɚ-Ⱥɧɞɪɟɟɜɚ Ɉ. ȼ. ɏɨ-
ɥɨɞɧɚɹ ɜɟɫɧɚ. ɋ. 124). 

11 ɑɟɪɧɨɜɚ-Ʉɨɥɛɚɫɢɧɚ Ɉ. ȿ. Ɇɚɪɢɧɚ ɐɜɟɬɚɟɜɚ // Ɇɚɪɢɧɚ ɐɜɟɬɚɟɜɚ ɜ ɜɨɫɩɨɦɢɧɚ-
ɧɢɹɯ ɫɨɜɪɟɦɟɧɧɢɤɨɜ. Ƚɨɞɵ ɷɦɢɝɪɚɰɢɢ. Ɇ.: Ⱥɝɪɚɮ, 2002. ɋ. 72 (ɜɩɟɪɜɵɟ: ɑɟɪɧɨɜɚ-Ʉɨɥ-
ɛɚɫɢɧɚ Ɉ. ȿ. Ɉ Ɇɚɪɢɧɟ ɐɜɟɬɚɟɜɨɣ // Ɇɨɫɬɵ 1970. ʋ 15. ɋ. 311-317). ɋɦ. ɬɚɤɠɟ ɑɟɪɧɨ-
ɜɚ-ɋɨɫɢɧɫɤɚɹ Ⱥ. ȼ ɨɞɧɨɦ ɞɨɦɟ ɧɚ ɋɦɢɯɨɜɟ // Ɇɚɪɢɧɚ ɐɜɟɬɚɟɜɚ ɜ ɜɨɫɩɨɦɢɧɚɧɢɹɯ ɫɨɜɪɟ-
ɦɟɧɧɢɤɨɜ. ɋ. 81-83. 

12 ɋɦ.: L’émigration russe. Revues et récueils, 1920-1980. Index général des articles / 
Ouvrage édité sous la direction de Tatiana Gladkova, Tatiana Ossorguine. Paris: Institut 
d’Etudes Slaves, 1988. P. 255-256. 

13 ɋɦ. ɩɢɫɶɦɚ Ɇ. ɐɜɟɬɚɟɜɨɣ ɤ Ɉ. ȿ. Ʉɨɥɛɚɫɢɧɨɣ-ɑɟɪɧɨɜɨɣ: Lampl H. Briefe Marina 
Cvetaevas an Ol’ga Kolbasina-ýernova // Wiener Slawistisches Jahrbuch. 1976. P. 109-116. 
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ɩɨɫɟɥɢɥɚɫɶ ɜ ɞɨɦɟ ɑɟɪɧɨɜɨɣ (rue Rouvet, 8), ɤɭɞɚ Ɉɥɶɝɚ ȿɥɢɫɟɟɜɧɚ ɫ ɫɟ-
ɦɶɟɣ ɜɴɟɯɚɥɚ ɝɨɞɨɦ ɪɚɧɶɲɟ: 

Ɇɚɪɢɧɚ ɐɜɟɬɚɟɜɚ ɩɪɢɟɯɚɥɚ ɜ ɉɚɪɢɠ, ɤ ɧɚɦ, ɫ 12-ɥɟɬɧɟɣ Ⱥɥɟɣ ɢ ɫ ɝɨɞɨɜɚɥɵɦ ɫɵ-
ɧɨɦ, Ƚɟɨɪɝɢɟɦ, ɤɨɬɨɪɨɝɨ ɨɧɚ ɧɚɡɵɜɚɥɚ Ɇɭɪ <...>. ɂɡ ɬɪɟɯ ɤɨɦɧɚɬ ɨɞɧɭ ɦɵ ɞɚɥɢ 
Ɇɚɪɢɧɟ ɂɜɚɧɨɜɧɟ. Ʉɨɦɧɚɬɚ ɱɢɫɬɚɹ, ɫɨ ɫɜɟɬɥɨ-ɫɟɪɵɦɢ ɨɛɨɹɦɢ. ɋɟɫɬɪɚ Ɉɥɶɝɚ ɨɬ-
ɞɚɥɚ Ɇɚɪɢɧɟ ɂɜɚɧɨɜɧɟ ɫɜɨɣ ɫɬɨɥ, ɦɟɛɟɥɢ ɭ ɧɚɫ ɩɨɱɬɢ ɧɟ ɛɵɥɨ <...>. Ȼɵɬ ɧɚɲɟɣ 
ɫɨɜɦɟɫɬɧɨɣ ɠɢɡɧɢ ɛɵɥ ɛɟɞɧɵɣ, ɠɢɥɢ ɞɟɥɹɫɶ. ɇɨ ɛɵɥɢ ɟɟ ɫɬɢɯɢ, ɟɟ ɝɨɥɨɫ: ɡɚɩɨɦ-
ɧɢɥɢɫɶ ɜ ɟɟ ɱɬɟɧɢɢ “Ɇɨɥɨɞɟɰ”, “ɐɵɝɚɧɫɤɚɹ ɫɜɚɞɶɛɚ”, “ɉɟɪɟɭɥɨɱɤɢ”, ɰɢɤɥ “ɍɱɟ-
ɧɢɤ”. Ȼɵɥɨ ɦɧɨɝɨ ɩɪɟɤɪɚɫɧɨɝɨ: ɪɚɡɝɨɜɨɪɵ, ɲɭɬɤɢ, “ɤɪɵɥɚɬɵɟ ɫɥɨɜɚ” Ɇɚɪɢɧɵ, ɟɟ 
ɦɵɫɥɢ....14 

Ⱦɨɦ Ɉɥɶɝɢ ȿɥɢɫɟɟɜɧɵ ɜ ɷɬɢ ɝɨɞɵ ɫɬɚɥ ɰɟɧɬɪɨɦ ɚɤɬɢɜɧɨɣ ɤɭɥɶɬɭɪ-
ɧɨɣ ɠɢɡɧɢ ɪɭɫɫɤɨɝɨ ɉɚɪɢɠɚ: ɡɞɟɫɶ ɛɵɜɚɥɢ Ɋɟɦɢɡɨɜɵ, Ɂɚɣɰɟɜɵ, Ȼɨɪɢɫ 
ɉɨɩɥɚɜɫɤɢɣ ɢ ɦɧɨɝɢɟ ɞɪɭɝɢɟ. ɗɬɨɬ ɢɫɤɥɸɱɢɬɟɥɶɧɨ ɠɢɜɨɣ, ɢɧɬɟɥɥɟɤ-
ɬɭɚɥɶɧɨ ɧɚɫɵɳɟɧɧɵɣ ɩɟɪɢɨɞ ɫɭɳɟɫɬɜɨɜɚɧɢɹ ɩɚɪɢɠɫɤɨɣ ɪɭɫɫɤɨɣ ɤɨɥɨ-
ɧɢɢ, ɫɨɫɬɨɹɜɲɟɣ ɢ ɢɡ ɞɟɹɬɟɥɟɣ ɤɭɥɶɬɭɪɵ, ɢ ɢɡ ɩɪɟɞɫɬɚɜɢɬɟɥɟɣ “ɛɟɥɨɝɨ” 
ɞɜɢɠɟɧɢɹ, ɦɟɧɶɲɟɜɢɤɨɜ, ɫɨɰɢɚɥɢɫɬɨɜ, ɤɚɞɟɬɨɜ, ɤɨɬɨɪɵɟ ɦɟɱɬɚɥɢ ɨ 
ɛɵɫɬɪɨɦ ɫɜɟɪɠɟɧɢɢ ɛɨɥɶɲɟɜɢɤɨɜ ɢ ɜɨɡɜɪɚɳɟɧɢɢ ɜ Ɋɨɫɫɢɸ, ɦɧɨɝɨɤɪɚɬ-
ɧɨ ɨɩɢɫɵɜɚɥɫɹ ɜ ɜɨɫɩɨɦɢɧɚɧɢɹɯ ɫɨɜɪɟɦɟɧɧɢɤɨɜ. 

ɉɨ ɫɜɨɢɦ ɩɨɥɢɬɢɱɟɫɤɢɦ ɜɡɝɥɹɞɚɦ Ɉɥɶɝɚ ȿɥɢɫɟɟɜɧɚ ɩɪɢɦɵɤɚɥɚ ɤ 
ɫɨɰɢɚɥɢɫɬɚɦ ɢ ɜɫɤɨɪɟ ɫɬɚɥɚ ɱɥɟɧɨɦ ɮɪɚɧɰɭɡɫɤɨɣ ɫɨɰɢɚɥɢɫɬɢɱɟɫɤɨɣ 
ɩɚɪɬɢɢ SFIO (Section Française de l’Internationale Ouvrière). Ʉɪɨɦɟ ɬɨɝɨ, 
ɨɧɚ ɚɤɬɢɜɧɨ ɩɪɢɧɢɦɚɥɚ ɭɱɚɫɬɢɟ ɢ ɜ ɥɢɬɟɪɚɬɭɪɧɨɣ ɠɢɡɧɢ ɉɚɪɢɠɚ: ɩɨɫɟ-
ɳɚɥɚ ɫɨɛɪɚɧɢɹ ɥɢɬɟɪɚɬɭɪɧɨɝɨ ɨɛɴɟɞɢɧɟɧɢɹ “Ʉɨɱɟɜɶɟ”, ɭɫɬɪɨɟɧɧɨɝɨ ɩɨ 
ɢɧɢɰɢɚɬɢɜɟ Ɇ.Ʌ. ɋɥɨɧɢɦɚ ɢ ȼ.Ʌ. Ⱥɧɞɪɟɟɜɚ. ɇɚ ɷɬɢɯ ɥɢɬɟɪɚɬɭɪɧɵɯ ɜɟ-
ɱɟɪɚɯ, ɩɪɨɯɨɞɢɜɲɢɯ ɫ 1928 ɩɨ 1939 ɝɨɞɵ, ɱɢɬɚɥɢɫɶ ɩɪɨɢɡɜɟɞɟɧɢɹ 
ɦɨɥɨɞɵɯ ɩɨɷɬɨɜ ɢ ɩɢɫɚɬɟɥɟɣ ɷɦɢɝɪɚɧɬɨɜ (ȼɚɞɢɦɚ Ⱥɧɞɪɟɟɜɚ, Ȼɨɪɢɫɚ 
Ȼɨɠɧɟɜɚ, ȼɥɚɞɢɦɢɪɚ ȼɚɪɲɚɜɫɤɨɝɨ, Ȼɨɪɢɫɚ ɉɨɩɥɚɜɫɤɨɝɨ, Ƚɟɨɪɝɢɹ 
Ɋɚɟɜɫɤɨɝɨ, Ȼɪɨɧɢɫɥɚɜɚ ɋɨɫɢɧɫɤɨɝɨ, ȼɫɟɜɨɥɨɞɚ Ɏɨɯɬɚ, ɋɟɪɝɟɹ ɒɚɪɲɭɧɚ 
ɢ ɞɪ.), ɭɫɬɪɚɢɜɚɥɢɫɶ ɬɜɨɪɱɟɫɤɢɟ ɜɟɱɟɪɚ, ɨɛɫɭɠɞɚɥɢɫɶ ɪɨɦɚɧɵ ɂɜɚɧɚ 
Ȼɨɥɞɵɪɟɜɚ, Ƚɚɣɬɨ Ƚɚɡɞɚɧɨɜɚ, ɩɪɨɢɫɯɨɞɢɥɢ ɡɚɫɟɞɚɧɢɹ ɩɨ ɬɟɨɪɟɬɢɱɟɫɤɢɦ 
ɩɪɨɛɥɟɦɚɦ ɥɢɬɟɪɚɬɭɪɵ ɢ ɢɫɤɭɫɫɬɜɚ (ɫ ɞɨɤɥɚɞɚɦɢ Ȼ. ɉɨɩɥɚɜɫɤɨɝɨ, ȼ. 
Ɏɨɯɬɚ, ɘ. Ɏɟɥɶɡɟɧɚ). ȼ 1927 ɝɨɞɭ Ɉɥɶɝɚ ȿɥɢɫɟɟɜɧɚ ɩɪɨɱɥɚ ɞɨɤɥɚɞ 
“Ɇɚɪɤɫɢɡɦ ɢ ɞɭɯɨɜɧɚɹ ɤɭɥɶɬɭɪɚ” ɜ ɤɪɭɠɤɟ ɩɪɢ ɊɋɏȾ (ɨɪɝɚɧɢɡɚɰɢɹ 
“Ɋɭɫɫɤɨɟ ɫɬɭɞɟɧɱɟɫɤɨɟ ɯɪɢɫɬɢɚɧɫɤɨɟ ɞɜɢɠɟɧɢɟ”). 

ȼ ɩɚɪɢɠɫɤɢɟ ɝɨɞɵ Ɉɥɶɝɚ ɑɟɪɧɨɜɚ ɩɪɨɞɨɥɠɚɥɚ ɩɢɫɚɬɶ ɫɜɨɢ ɜɨɫɩɨ-
ɦɢɧɚɧɢɹ. ȼ Ʌɨɧɞɨɧɟ ɜ 1936 ɝɨɞɭ ɜɵɲɥɚ ɧɚ ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ ɟɟ ɤɧɢɝɚ 
“ɇɨɜɵɟ ɝɨɪɢɡɨɧɬɵ: ȼɨɫɩɨɦɢɧɚɧɢɹ ɨ ɪɭɫɫɤɨɣ ɪɟɜɨɥɸɰɢɢ”. 

ɉɨɫɥɟ ȼɬɨɪɨɣ ɦɢɪɨɜɨɣ ɜɨɣɧɵ ɫɟɦɶɹ ɞɨɱɟɪɢ Ⱥɪɢɚɞɧɵ ɩɟɪɟɫɟɥɢɥɚɫɶ 
ɜ ɇɶɸ-Ƀɨɪɤ, ɝɞɟ Ȼɪɨɧɢɫɥɚɜɭ ɋɨɫɢɧɫɤɨɦɭ ɩɪɟɞɥɨɠɢɥɢ ɪɚɛɨɬɭ ɜ ɚɩɩɚɪɚ-

 
14 Ɋɟɡɧɢɤɨɜɚ ɇ. ȼ. ɉɚɦɹɬɢ Ɇɚɪɢɧɵ ɂɜɚɧɨɜɧɵ ɐɜɟɬɚɟɜɨɣ // ȼɟɫɬɧɢɤ ɪɭɫɫɤɨɝɨ ɯɪɢ-
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ɩɨɫɟɥɢɥɚɫɶ ɜ ɞɨɦɟ ɑɟɪɧɨɜɨɣ (rue Rouvet, 8), ɤɭɞɚ Ɉɥɶɝɚ ȿɥɢɫɟɟɜɧɚ ɫ ɫɟ-
ɦɶɟɣ ɜɴɟɯɚɥɚ ɝɨɞɨɦ ɪɚɧɶɲɟ: 

Ɇɚɪɢɧɚ ɐɜɟɬɚɟɜɚ ɩɪɢɟɯɚɥɚ ɜ ɉɚɪɢɠ, ɤ ɧɚɦ, ɫ 12-ɥɟɬɧɟɣ Ⱥɥɟɣ ɢ ɫ ɝɨɞɨɜɚɥɵɦ ɫɵ-
ɧɨɦ, Ƚɟɨɪɝɢɟɦ, ɤɨɬɨɪɨɝɨ ɨɧɚ ɧɚɡɵɜɚɥɚ Ɇɭɪ <...>. ɂɡ ɬɪɟɯ ɤɨɦɧɚɬ ɨɞɧɭ ɦɵ ɞɚɥɢ 
Ɇɚɪɢɧɟ ɂɜɚɧɨɜɧɟ. Ʉɨɦɧɚɬɚ ɱɢɫɬɚɹ, ɫɨ ɫɜɟɬɥɨ-ɫɟɪɵɦɢ ɨɛɨɹɦɢ. ɋɟɫɬɪɚ Ɉɥɶɝɚ ɨɬ-
ɞɚɥɚ Ɇɚɪɢɧɟ ɂɜɚɧɨɜɧɟ ɫɜɨɣ ɫɬɨɥ, ɦɟɛɟɥɢ ɭ ɧɚɫ ɩɨɱɬɢ ɧɟ ɛɵɥɨ <...>. Ȼɵɬ ɧɚɲɟɣ 
ɫɨɜɦɟɫɬɧɨɣ ɠɢɡɧɢ ɛɵɥ ɛɟɞɧɵɣ, ɠɢɥɢ ɞɟɥɹɫɶ. ɇɨ ɛɵɥɢ ɟɟ ɫɬɢɯɢ, ɟɟ ɝɨɥɨɫ: ɡɚɩɨɦ-
ɧɢɥɢɫɶ ɜ ɟɟ ɱɬɟɧɢɢ “Ɇɨɥɨɞɟɰ”, “ɐɵɝɚɧɫɤɚɹ ɫɜɚɞɶɛɚ”, “ɉɟɪɟɭɥɨɱɤɢ”, ɰɢɤɥ “ɍɱɟ-
ɧɢɤ”. Ȼɵɥɨ ɦɧɨɝɨ ɩɪɟɤɪɚɫɧɨɝɨ: ɪɚɡɝɨɜɨɪɵ, ɲɭɬɤɢ, “ɤɪɵɥɚɬɵɟ ɫɥɨɜɚ” Ɇɚɪɢɧɵ, ɟɟ 
ɦɵɫɥɢ....14 

Ⱦɨɦ Ɉɥɶɝɢ ȿɥɢɫɟɟɜɧɵ ɜ ɷɬɢ ɝɨɞɵ ɫɬɚɥ ɰɟɧɬɪɨɦ ɚɤɬɢɜɧɨɣ ɤɭɥɶɬɭɪ-
ɧɨɣ ɠɢɡɧɢ ɪɭɫɫɤɨɝɨ ɉɚɪɢɠɚ: ɡɞɟɫɶ ɛɵɜɚɥɢ Ɋɟɦɢɡɨɜɵ, Ɂɚɣɰɟɜɵ, Ȼɨɪɢɫ 
ɉɨɩɥɚɜɫɤɢɣ ɢ ɦɧɨɝɢɟ ɞɪɭɝɢɟ. ɗɬɨɬ ɢɫɤɥɸɱɢɬɟɥɶɧɨ ɠɢɜɨɣ, ɢɧɬɟɥɥɟɤ-
ɬɭɚɥɶɧɨ ɧɚɫɵɳɟɧɧɵɣ ɩɟɪɢɨɞ ɫɭɳɟɫɬɜɨɜɚɧɢɹ ɩɚɪɢɠɫɤɨɣ ɪɭɫɫɤɨɣ ɤɨɥɨ-
ɧɢɢ, ɫɨɫɬɨɹɜɲɟɣ ɢ ɢɡ ɞɟɹɬɟɥɟɣ ɤɭɥɶɬɭɪɵ, ɢ ɢɡ ɩɪɟɞɫɬɚɜɢɬɟɥɟɣ “ɛɟɥɨɝɨ” 
ɞɜɢɠɟɧɢɹ, ɦɟɧɶɲɟɜɢɤɨɜ, ɫɨɰɢɚɥɢɫɬɨɜ, ɤɚɞɟɬɨɜ, ɤɨɬɨɪɵɟ ɦɟɱɬɚɥɢ ɨ 
ɛɵɫɬɪɨɦ ɫɜɟɪɠɟɧɢɢ ɛɨɥɶɲɟɜɢɤɨɜ ɢ ɜɨɡɜɪɚɳɟɧɢɢ ɜ Ɋɨɫɫɢɸ, ɦɧɨɝɨɤɪɚɬ-
ɧɨ ɨɩɢɫɵɜɚɥɫɹ ɜ ɜɨɫɩɨɦɢɧɚɧɢɹɯ ɫɨɜɪɟɦɟɧɧɢɤɨɜ. 

ɉɨ ɫɜɨɢɦ ɩɨɥɢɬɢɱɟɫɤɢɦ ɜɡɝɥɹɞɚɦ Ɉɥɶɝɚ ȿɥɢɫɟɟɜɧɚ ɩɪɢɦɵɤɚɥɚ ɤ 
ɫɨɰɢɚɥɢɫɬɚɦ ɢ ɜɫɤɨɪɟ ɫɬɚɥɚ ɱɥɟɧɨɦ ɮɪɚɧɰɭɡɫɤɨɣ ɫɨɰɢɚɥɢɫɬɢɱɟɫɤɨɣ 
ɩɚɪɬɢɢ SFIO (Section Française de l’Internationale Ouvrière). Ʉɪɨɦɟ ɬɨɝɨ, 
ɨɧɚ ɚɤɬɢɜɧɨ ɩɪɢɧɢɦɚɥɚ ɭɱɚɫɬɢɟ ɢ ɜ ɥɢɬɟɪɚɬɭɪɧɨɣ ɠɢɡɧɢ ɉɚɪɢɠɚ: ɩɨɫɟ-
ɳɚɥɚ ɫɨɛɪɚɧɢɹ ɥɢɬɟɪɚɬɭɪɧɨɝɨ ɨɛɴɟɞɢɧɟɧɢɹ “Ʉɨɱɟɜɶɟ”, ɭɫɬɪɨɟɧɧɨɝɨ ɩɨ 
ɢɧɢɰɢɚɬɢɜɟ Ɇ.Ʌ. ɋɥɨɧɢɦɚ ɢ ȼ.Ʌ. Ⱥɧɞɪɟɟɜɚ. ɇɚ ɷɬɢɯ ɥɢɬɟɪɚɬɭɪɧɵɯ ɜɟ-
ɱɟɪɚɯ, ɩɪɨɯɨɞɢɜɲɢɯ ɫ 1928 ɩɨ 1939 ɝɨɞɵ, ɱɢɬɚɥɢɫɶ ɩɪɨɢɡɜɟɞɟɧɢɹ 
ɦɨɥɨɞɵɯ ɩɨɷɬɨɜ ɢ ɩɢɫɚɬɟɥɟɣ ɷɦɢɝɪɚɧɬɨɜ (ȼɚɞɢɦɚ Ⱥɧɞɪɟɟɜɚ, Ȼɨɪɢɫɚ 
Ȼɨɠɧɟɜɚ, ȼɥɚɞɢɦɢɪɚ ȼɚɪɲɚɜɫɤɨɝɨ, Ȼɨɪɢɫɚ ɉɨɩɥɚɜɫɤɨɝɨ, Ƚɟɨɪɝɢɹ 
Ɋɚɟɜɫɤɨɝɨ, Ȼɪɨɧɢɫɥɚɜɚ ɋɨɫɢɧɫɤɨɝɨ, ȼɫɟɜɨɥɨɞɚ Ɏɨɯɬɚ, ɋɟɪɝɟɹ ɒɚɪɲɭɧɚ 
ɢ ɞɪ.), ɭɫɬɪɚɢɜɚɥɢɫɶ ɬɜɨɪɱɟɫɤɢɟ ɜɟɱɟɪɚ, ɨɛɫɭɠɞɚɥɢɫɶ ɪɨɦɚɧɵ ɂɜɚɧɚ 
Ȼɨɥɞɵɪɟɜɚ, Ƚɚɣɬɨ Ƚɚɡɞɚɧɨɜɚ, ɩɪɨɢɫɯɨɞɢɥɢ ɡɚɫɟɞɚɧɢɹ ɩɨ ɬɟɨɪɟɬɢɱɟɫɤɢɦ 
ɩɪɨɛɥɟɦɚɦ ɥɢɬɟɪɚɬɭɪɵ ɢ ɢɫɤɭɫɫɬɜɚ (ɫ ɞɨɤɥɚɞɚɦɢ Ȼ. ɉɨɩɥɚɜɫɤɨɝɨ, ȼ. 
Ɏɨɯɬɚ, ɘ. Ɏɟɥɶɡɟɧɚ). ȼ 1927 ɝɨɞɭ Ɉɥɶɝɚ ȿɥɢɫɟɟɜɧɚ ɩɪɨɱɥɚ ɞɨɤɥɚɞ 
“Ɇɚɪɤɫɢɡɦ ɢ ɞɭɯɨɜɧɚɹ ɤɭɥɶɬɭɪɚ” ɜ ɤɪɭɠɤɟ ɩɪɢ ɊɋɏȾ (ɨɪɝɚɧɢɡɚɰɢɹ 
“Ɋɭɫɫɤɨɟ ɫɬɭɞɟɧɱɟɫɤɨɟ ɯɪɢɫɬɢɚɧɫɤɨɟ ɞɜɢɠɟɧɢɟ”). 

ȼ ɩɚɪɢɠɫɤɢɟ ɝɨɞɵ Ɉɥɶɝɚ ɑɟɪɧɨɜɚ ɩɪɨɞɨɥɠɚɥɚ ɩɢɫɚɬɶ ɫɜɨɢ ɜɨɫɩɨ-
ɦɢɧɚɧɢɹ. ȼ Ʌɨɧɞɨɧɟ ɜ 1936 ɝɨɞɭ ɜɵɲɥɚ ɧɚ ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ ɟɟ ɤɧɢɝɚ 
“ɇɨɜɵɟ ɝɨɪɢɡɨɧɬɵ: ȼɨɫɩɨɦɢɧɚɧɢɹ ɨ ɪɭɫɫɤɨɣ ɪɟɜɨɥɸɰɢɢ”. 

ɉɨɫɥɟ ȼɬɨɪɨɣ ɦɢɪɨɜɨɣ ɜɨɣɧɵ ɫɟɦɶɹ ɞɨɱɟɪɢ Ⱥɪɢɚɞɧɵ ɩɟɪɟɫɟɥɢɥɚɫɶ 
ɜ ɇɶɸ-Ƀɨɪɤ, ɝɞɟ Ȼɪɨɧɢɫɥɚɜɭ ɋɨɫɢɧɫɤɨɦɭ ɩɪɟɞɥɨɠɢɥɢ ɪɚɛɨɬɭ ɜ ɚɩɩɚɪɚ-

 
14 Ɋɟɡɧɢɤɨɜɚ ɇ. ȼ. ɉɚɦɹɬɢ Ɇɚɪɢɧɵ ɂɜɚɧɨɜɧɵ ɐɜɟɬɚɟɜɨɣ // ȼɟɫɬɧɢɤ ɪɭɫɫɤɨɝɨ ɯɪɢ-
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ɬɟ ɈɈɇ; Ɉɥɶɝɚ ȿɥɢɫɟɟɜɧɚ ɬɨɠɟ ɩɟɪɟɟɯɚɥɚ ɜ Ⱥɦɟɪɢɤɭ ɢ ɧɟɤɨɬɨɪɨɟ ɜɪɟɦɹ 
ɠɢɥɚ ɜɦɟɫɬɟ ɫ ɫɟɦɶɟɣ ɞɨɱɟɪɢ. ȼ ɇɶɸ-Ƀɨɪɤɟ ɨɧɚ ɧɚɱɚɥɚ ɫɨɬɪɭɞɧɢɱɚɬɶ ɜ 
ɧɟɞɚɜɧɨ ɨɬɤɪɵɬɨɦ ɠɭɪɧɚɥɟ “ɇɨɜɨɫɟɥɶɟ”, ɪɟɞɚɤɬɨɪɨɦ ɢ ɢɡɞɚɬɟɥɟɦ ɤɨɬɨ-
ɪɨɝɨ ɛɵɥɚ ɬɚɥɚɧɬɥɢɜɚɹ ɩɨɷɬɟɫɫɚ ɢ ɩɟɪɟɜɨɞɱɢɰɚ, ɋɨɮɶɹ ɘɥɶɟɜɧɚ ɉɪɟ-
ɝɟɥɶ (1897-1972), ɢ ɨɩɭɛɥɢɤɨɜɚɥɚ ɡɞɟɫɶ ɫɬɚɬɶɢ: “ɇɚɲɚ ɜɫɬɪɟɱɚ ɫ Ɋɨɫ-
ɫɢɟɣ” (1945. ʋ 22-23), “Ɋɨɠɞɟɧɢɟ ɢɬɚɥɶɹɧɫɤɨɣ ɪɟɫɩɭɛɥɢɤɢ” (1947. ʋ 
31-32), “Ƚɨɪɧɵɟ ɝɧɟɡɞɚ” (1947. ʋ 33-34). 

ȼ 1960 ɝɨɞɭ Ⱥɪɢɚɞɧɚ ɫ ɦɭɠɟɦ ɪɟɲɢɥɢ ɜɟɪɧɭɬɶɫɹ ɜ Ɋɨɫɫɢɸ; ɧɟ-
ɫɤɨɥɶɤɨ ɥɟɬ ɫɩɭɫɬɹ Ɉɥɶɝɚ ȿɥɢɫɟɟɜɧɚ ɩɪɢɫɨɟɞɢɧɢɥɚɫɶ ɤ ɧɢɦ. 21 ɢɸɧɹ 
1964 ɝɨɞɚ ɨɧɚ ɜɟɪɧɭɥɚɫɶ ɜ Ɇɨɫɤɜɭ, ɝɞɟ ɭɦɟɪɥɚ 9 ɨɤɬɹɛɪɹ ɬɨɝɨ ɠɟ ɝɨɞɚ.15 

ɉɟɪɟɩɢɫɤɚ Ɉ. ȿ. Ʉɨɥɛɚɫɢɧɨɣ-ɑɟɪɧɨɜɨɣ ɫ Ɉɥɶɝɨɣ ɋɢɧɶɨɪɟɥɥɢ, ɧɚ-
ɱɚɬɚɹ ɜ ɬɪɢɞɰɚɬɵɟ ɝɨɞɵ, ɞɥɢɥɚɫɶ ɞɨ ɩɨɫɥɟɜɨɟɧɧɵɯ ɥɟɬ. ɉɨɞɪɭɝɢ ɨɛɦɟ-
ɧɢɜɚɸɬɫɹ ɫɜɟɞɟɧɢɹɦɢ ɨ ɫɟɦɶɟ ɢ ɞɪɭɡɶɹɯ, ɨ ɩɨɜɫɟɞɧɟɜɧɨɣ ɠɢɡɧɢ, ɨɛ 
ɢɡɞɚɬɟɥɶɫɤɢɯ ɩɪɨɟɤɬɚɯ, ɞɟɥɹɬɫɹ ɜɩɟɱɚɬɥɟɧɢɹɦɢ ɨ ɤɭɥɶɬɭɪɧɵɯ ɫɨɛɵɬɢɹɯ 
ɢ ɜɫɬɪɟɱɚɯ. Ɇɟɥɶɤɚɸɬ ɜ ɷɬɢɯ ɩɢɫɶɦɚɯ ɢɦɟɧɚ ɢɬɚɥɶɹɧɫɤɢɯ ɢ ɮɪɚɧɰɭɡ-
ɫɤɢɯ ɚɧɬɢɮɚɲɢɫɬɨɜ. Ɉɥɶɝɚ ȿɥɢɫɟɟɜɧɚ ɩɨɞɞɟɪɠɢɜɚɟɬ ɩɟɪɟɜɨɞɱɟɫɤɢɟ ɢ 
ɢɡɞɚɬɟɥɶɫɤɢɟ ɧɚɱɢɧɚɧɢɹ ɋɢɧɶɨɪɟɥɥɢ, ɫɨɨɛɳɚɟɬ ɟɣ ɪɭɫɫɤɢɟ ɥɢɬɟɪɚ-
ɬɭɪɧɵɟ ɢɦɟɧɚ ɢɡ ɫɜɨɟɝɨ ɪɨɞɫɬɜɟɧɧɨɝɨ ɤɪɭɝɚ. ɋɪɟɞɢ ɩɪɟɞɥɨɠɟɧɧɵɯ ɞɥɹ 
ɩɟɪɟɜɨɞɚ ɧɚ ɢɬɚɥɶɹɧɫɤɢɣ ɹɡɵɤ ɚɜɬɨɪɨɜ ɧɚɡɵɜɚɸɬɫɹ ɛɥɢɡɤɢɣ ɞɪɭɝ ɫɟɦɶɢ, 
Ⱥɥɟɤɫɟɣ Ɋɟɦɢɡɨɜ ɢ ɡɹɬɶ Ɉɥɶɝɢ ȿɥɢɫɟɟɜɧɵ, ȼɚɞɢɦ Ⱥɧɞɪɟɟɜ (ɢɯ ɩɢɫɶɦɚ ɤ 
Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ ɩɪɢɜɨɞɹɬɫɹ ɜ “ɉɪɢɥɨɠɟɧɢɹɯ”). 

 

ɉɪɢɫɭɳɟɟ Ɉ. ȿ. Ʉɨɥɛɚɫɢɧɨɣ-ɑɟɪɧɨɜɨɣ ɪɭɫɫɤɨ-ɮɪɚɧɰɭɡɫɤɨɟ ɞɜɭɹɡɵɱɢɟ 
ɨɬɪɚɡɢɥɨɫɶ ɜ ɟɟ ɩɢɫɶɦɚɯ, ɜ ɤɨɬɨɪɵɯ ɜɤɪɚɩɥɟɧɵ ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ ɮɪɚɧ-
ɰɭɡɫɤɢɟ ɜɵɪɚɠɟɧɢɹ ɢ ɥɟɤɫɢɱɟɫɤɢɟ ɢ ɢɡɪɟɞɤɚ ɫɬɢɥɢɫɬɢɱɟɫɤɢɟ ɤɚɥɶɤɢ, 
ɫɨɯɪɚɧɟɧɧɵɟ ɧɚɦɢ ɛɟɡ ɢɡɦɟɧɟɧɢɹ; ɩɭɧɤɬɭɚɰɢɹ ɩɟɪɟɜɟɞɟɧɚ ɧɚ ɫɨɜɪɟ-
ɦɟɧɧɭɸ. ɉɭɛɥɢɤɭɟɦɵɟ 5 ɩɢɫɟɦ Ɉɥɶɝɢ Ʉɨɥɛɚɫɢɧɨɣ-ɑɟɪɧɨɜɨɣ ɯɪɚɧɹɬɫɹ 
ɜ FSFC. ɉɟɱɚɬɚɸɬɫɹ ɩɨ ɚɜɬɨɝɪɚɮɚɦ. Ɉɛɪɚɬɧɵɯ ɩɢɫɟɦ ɋɢɧɶɨɪɟɥɥɢ ɧɟ 
ɫɨɯɪɚɧɢɥɨɫɶ. 

 
15 Ɉ ɫɟɦɶɟ ɑɟɪɧɨɜɵɯ ɫɦ. ɬɚɤɠɟ: Ɋɨɞɢɨɧɨɜɚ ɇ. Ⱥ. ɋɭɞɶɛɚ ɬɪɺɯ ɩɨɤɨɥɟɧɢɣ ɫɟɦɶɢ 

ɑɟɪɧɨɜɨɣ-Ʉɨɥɛɚɫɢɧɨɣ ɜ ɷɦɢɝɪɚɰɢɢ: ɬɪɭɞɧɨɫɬɢ ɚɞɚɩɬɚɰɢɢ / Ɇɢɝɪɚɰɢɢ ɢ ɬɭɪɢɡɦ ɜ Ɋɨɫ-
ɫɢɢ. Ɇ. 2007. ɋ. 399-410. 
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3. VII. <19>38 
28, rue des Platanes 

Plessis Robinson (Seine) 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ə ɧɟ ɭɫɩɟɥɚ ɨɬɜɟɬɢɬɶ ȼɚɦ ɜɨɜɪɟɦɹ ɧɚɫɱɟɬ ɦɨɟɣ ɩɶɟɫɵ1 ɢ ɧɟ ɨɬɩɪɚ-

ɜɢɥɚ ȼɚɦ ɟɟ, ɬɚɤ ɤɚɤ ɛɵɥɚ ɛɨɥɶɧɚ ɨɞɧɚ ɢɡ ɦɨɢɯ ɞɨɱɟɪɟɣ, ɭ ɧɟɟ ɛɵɥɢ 
ɩɪɟɠɞɟɜɪɟɦɟɧɧɵɟ ɪɨɞɵ – ɩɨɹɜɢɥɫɹ ɧɚ ɫɜɟɬ ɦɚɥɶɱɢɤ ɩɨɱɬɢ ɧɚ ɦɟɫɹɰ 
ɪɚɧɶɲɟ ɫɪɨɤɚ.2 Ɇɵ ɜɫɟ ɜɨɥɧɨɜɚɥɢɫɶ, ɛɨɹɥɢɫɶ ɡɚ ɦɚɬɶ ɢ ɪɟɛɟɧɤɚ – ɨɧ ɪɨ-
ɞɢɥɫɹ ɤɪɨɯɨɬɤɨɣ, ɬɚɤɢɯ ɦɚɥɟɧɶɤɢɯ ɹ ɧɢɤɨɝɞɚ ɧɟ ɜɢɞɟɥɚ. ɍ ɧɚɫ ɧɢɱɟɝɨ 
ɞɥɹ ɧɟɝɨ ɧɟ ɛɵɥɨ ɩɪɢɝɨɬɨɜɥɟɧɨ, ɩɪɢɲɥɨɫɶ ɦɧɨɝɨ ɯɥɨɩɨɬɚɬɶ ɢ ɭɫɬɪɚɢ-
ɜɚɬɶ. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɹ ɩɪɨɩɭɫɬɢɥɚ ɫɪɨɤ ɩɨɫɵɥɤɢ ɩɶɟɫɵ, ɢ ɤɨɝɞɚ ɜɫɟ 
ɩɪɢɲɥɨ ɜ ɩɨɪɹɞɨɤ (ɫɟɣɱɚɫ ɦɨɹ ɞɨɱɶ ɢ ɟɟ ɫɵɧɨɤ ɜɩɨɥɧɟ ɡɞɨɪɨɜɵ, ɨɧ ɯɨ-
ɪɨɲɨ ɪɚɡɜɢɜɚɟɬɫɹ ɢ ɪɚɫɬɟɬ) – ɛɵɥɨ ɭɠɟ ɩɨɡɞɧɨ, ɬɚɤ ɤɚɤ ȼɵ ɩɢɫɚɥɢ, ɱɬɨ 
ɜ ɤɨɧɰɟ ɦɟɫɹɰɚ Ricci3 ɭɟɡɠɚɟɬ. Ⱦɭɦɚɥɚ, ɱɬɨ ȼɵ ɬɨɠɟ ɭɟɯɚɥɢ, ɢ ɧɟ ɡɧɚɥɚ 
ɤɭɞɚ ɩɢɫɚɬɶ. 

Ʉɧɢɝɭ ȼɚɲɭ4 ɩɨɥɭɱɢɥɚ ɨɬ ɢɡɞɚɬɟɥɶɫɬɜɚ (ɷɬɨ ɧɚɜɟɥɨ ɦɟɧɹ ɧɚ ɦɵɫɥɶ, 
ɱɬɨ ȼɵ ɭɠɟ ɭɟɯɚɥɢ), ɩɪɨɱɥɚ ɟɟ ɫ ɜɨɫɬɨɪɝɨɦ, ɨɱɟɧɶ ɛɥɚɝɨɞɚɪɧɚ ȼɚɦ ɡɚ 
ɩɨɫɵɥɤɭ. Ʉɧɢɝɚ ɭɜɥɟɤɥɚ ɦɟɧɹ ɬɚɤ ɠɟ, ɤɚɤ ɢ ȼɚɲɢ ɪɚɫɫɤɚɡɵ ɨ Ⱦɭɡɟ – ɜɫɟ 
ɬɚɤ ɠɟ ɠɢɜɨ ɢ ɹɪɤɨ – ɧɨ, ɤɨɧɟɱɧɨ, ɜɫɟ ɩɨɥɧɟɟ ɢ ɡɚɤɨɧɱɟɧɧɟɟ ɢ ɫɢɥɶɧɟɟ 
ɩɨɬɪɹɫɚɟɬ – ɤɚɤɨɣ ɭɞɢɜɢɬɟɥɶɧɵɣ ɨɛɪɚɡ ɜɫɬɚɟɬ. ə ɭɠɟ ɜɟɞɭ ɩɟɪɟɝɨɜɨɪɵ ɨ 
ɩɟɪɟɜɨɞɟ ɧɚ ɮɪɚɧɰ<ɭɡɫɤɢɣ> – ɡɚɩɪɨɫɢɥɚ Granet ɢ Payot. ɇɨ ɦɧɟ ɧɭɠɧɨ 
ȼɚɲɟ ɪɚɡɪɟɲɟɧɢɟ ɧɚ ɩɟɪɟɜɨɞ, ɤɨɬɨɪɵɣ ɹ ɛɵ ɫɞɟɥɚɥɚ ɫ ɨɞɧɢɦ ɧɚɲɢɦ ɨɛ-
ɳɢɦ ɡɧɚɤɨɦɵɦ. ȿɫɥɢ ȼɵ ɧɚ ɷɬɨ ɫɨɝɥɚɫɧɵ – ɧɚɩɢɲɢɬɟ ɦɧɟ ɩɨ-ɮɪɚɧɰɭɡ-
ɫɤɢ, ɱɬɨ ȼɵ ɩɨɪɭɱɚɟɬɟ ɦɧɟ ɩɟɪɟɜɨɞ ȼɚɲɟɣ ɤɧɢɝɢ – ɷɬɨ ɧɚɞɨ ɩɨɤɚɡɚɬɶ 
ɢɡɞɚɬɟɥɹɦ, ɛɟɡ ɷɬɨɝɨ ɨɧɢ ɧɟ ɜɫɬɭɩɚɸɬ ɜ ɩɟɪɟɝɨɜɨɪɵ. ɇɨ ɤɨɝɞɚ ɛɭɞɟɬ ɫɨ-
ɝɥɚɫɢɟ – ɨɧɢ ɛɭɞɭɬ ɫɩɢɫɵɜɚɬɶɫɹ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨ ɫ ȼɚɦɢ. ɂɬɚɤ, ɦɨɹ ɞɨ-
ɪɨɝɚɹ, ɩɪɢɲɥɢɬɟ ɦɧɟ ɬɚɤɨɟ ɪɚɡɪɟɲɟɧɢɟ ɧɚ ɩɟɪɟɜɨɞ.5 

Ɇɧɟ ɤɚɠɟɬɫɹ, ȼɚɲɚ ɩɪɟɤɪɚɫɧɚɹ ɤɧɢɝɚ ɦɨɠɟɬ ɢɦɟɬɶ ɨɫɨɛɟɧɧɨ ɭɫɩɟɯ 
ɜ Ⱥɧɝɥɢɢ – ɦɧɟ ɝɨɜɨɪɢɥɢ, ɱɬɨ ɬɚɤɠɟ ɜ Ⱥɦɟɪɢɤɟ. ɇɚɫɱɟɬ Ⱥɧɝɥɢɢ ɹ ɯɨɱɭ 
ɩɨɫɨɜɟɬɨɜɚɬɶ ȼɚɦ ɫɥɟɞɭɸɳɟɟ: ɦɨɹ ɤɧɢɝɚ “New Horizons” ɛɵɥɚ ɢɡɞɚɧɚ ɭ 
Hutchinson (ɜɟɥɢɤɨɥɟɩɧɨɟ ɢɡɞɚɧɢɟ, ɜ ɩɟɪɟɩɥɟɬɟ, ɫ ɢɥɥɸɫɬɪɚɰɢɹɦɢ – ɰɟ-
ɧɚ 16 ɲɢɥ.).6 ə ɟɟ ɭɫɬɪɨɢɥɚ ɱɟɪɟɡ ɚɝɟɧɬɫɬɜɨ ɜ Ʌɨɧɞɨɧɟ, ɡɚɩɥɚɬɢɜ ɢɦ 
15% ɡɚ ɭɫɬɪɨɣɫɬɜɨ – ɫ ɰɟɧɵ ɩɨɥɭɱɟɧɧɨɣ ɦɧɨɸ ɨɬ Hutchinson’ɚ. ə ɩɨɥɭ-
ɱɢɥɚ ɨɬ ɧɢɯ 35 ɮɭɧɬɨɜ ɚɜɚɧɫɚ ɢ ɫ ɤɚɠɞɨɝɨ ɩɪɨɞɚɧɧɨɝɨ ɷɤɡɟɦɩɥɹɪɚ 7½% 
ɫ 1-ɣ ɬɵɫɹɱɢ, 10% ɫ 2-ɣ ɢ ɛɭɞɭ ɩɨɥɭɱɚɬɶ 15% ɩɨɫɥɟ 2-x ɬɵɫɹɱ. ɇɨ ɤɚɠ-
ɞɵɣ ɤɨɧɬɪɚɤɬ ɫɨɫɬɚɜɥɹɟɬɫɹ ɢɧɚɱɟ, ɢ ȼɵ ɦɨɠɟɬɟ ɩɨɥɭɱɢɬɶ ɛóɥɶɲɭɸ ɫɭɦ-
ɦɭ. ȼɵ ɦɨɠɟɬɟ ɢɥɢ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨ ɧɚɩɢɫɚɬɶ Hutchinson’ɭ – ɜɨɬ ɟɝɨ 
ɚɞɪɟɫ:  

Hutchinson Publishers Limited, Paternoster Row, London, E. C. 4. 
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3. VII. <19>38 
28, rue des Platanes 

Plessis Robinson (Seine) 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ə ɧɟ ɭɫɩɟɥɚ ɨɬɜɟɬɢɬɶ ȼɚɦ ɜɨɜɪɟɦɹ ɧɚɫɱɟɬ ɦɨɟɣ ɩɶɟɫɵ1 ɢ ɧɟ ɨɬɩɪɚ-

ɜɢɥɚ ȼɚɦ ɟɟ, ɬɚɤ ɤɚɤ ɛɵɥɚ ɛɨɥɶɧɚ ɨɞɧɚ ɢɡ ɦɨɢɯ ɞɨɱɟɪɟɣ, ɭ ɧɟɟ ɛɵɥɢ 
ɩɪɟɠɞɟɜɪɟɦɟɧɧɵɟ ɪɨɞɵ – ɩɨɹɜɢɥɫɹ ɧɚ ɫɜɟɬ ɦɚɥɶɱɢɤ ɩɨɱɬɢ ɧɚ ɦɟɫɹɰ 
ɪɚɧɶɲɟ ɫɪɨɤɚ.2 Ɇɵ ɜɫɟ ɜɨɥɧɨɜɚɥɢɫɶ, ɛɨɹɥɢɫɶ ɡɚ ɦɚɬɶ ɢ ɪɟɛɟɧɤɚ – ɨɧ ɪɨ-
ɞɢɥɫɹ ɤɪɨɯɨɬɤɨɣ, ɬɚɤɢɯ ɦɚɥɟɧɶɤɢɯ ɹ ɧɢɤɨɝɞɚ ɧɟ ɜɢɞɟɥɚ. ɍ ɧɚɫ ɧɢɱɟɝɨ 
ɞɥɹ ɧɟɝɨ ɧɟ ɛɵɥɨ ɩɪɢɝɨɬɨɜɥɟɧɨ, ɩɪɢɲɥɨɫɶ ɦɧɨɝɨ ɯɥɨɩɨɬɚɬɶ ɢ ɭɫɬɪɚɢ-
ɜɚɬɶ. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɹ ɩɪɨɩɭɫɬɢɥɚ ɫɪɨɤ ɩɨɫɵɥɤɢ ɩɶɟɫɵ, ɢ ɤɨɝɞɚ ɜɫɟ 
ɩɪɢɲɥɨ ɜ ɩɨɪɹɞɨɤ (ɫɟɣɱɚɫ ɦɨɹ ɞɨɱɶ ɢ ɟɟ ɫɵɧɨɤ ɜɩɨɥɧɟ ɡɞɨɪɨɜɵ, ɨɧ ɯɨ-
ɪɨɲɨ ɪɚɡɜɢɜɚɟɬɫɹ ɢ ɪɚɫɬɟɬ) – ɛɵɥɨ ɭɠɟ ɩɨɡɞɧɨ, ɬɚɤ ɤɚɤ ȼɵ ɩɢɫɚɥɢ, ɱɬɨ 
ɜ ɤɨɧɰɟ ɦɟɫɹɰɚ Ricci3 ɭɟɡɠɚɟɬ. Ⱦɭɦɚɥɚ, ɱɬɨ ȼɵ ɬɨɠɟ ɭɟɯɚɥɢ, ɢ ɧɟ ɡɧɚɥɚ 
ɤɭɞɚ ɩɢɫɚɬɶ. 

Ʉɧɢɝɭ ȼɚɲɭ4 ɩɨɥɭɱɢɥɚ ɨɬ ɢɡɞɚɬɟɥɶɫɬɜɚ (ɷɬɨ ɧɚɜɟɥɨ ɦɟɧɹ ɧɚ ɦɵɫɥɶ, 
ɱɬɨ ȼɵ ɭɠɟ ɭɟɯɚɥɢ), ɩɪɨɱɥɚ ɟɟ ɫ ɜɨɫɬɨɪɝɨɦ, ɨɱɟɧɶ ɛɥɚɝɨɞɚɪɧɚ ȼɚɦ ɡɚ 
ɩɨɫɵɥɤɭ. Ʉɧɢɝɚ ɭɜɥɟɤɥɚ ɦɟɧɹ ɬɚɤ ɠɟ, ɤɚɤ ɢ ȼɚɲɢ ɪɚɫɫɤɚɡɵ ɨ Ⱦɭɡɟ – ɜɫɟ 
ɬɚɤ ɠɟ ɠɢɜɨ ɢ ɹɪɤɨ – ɧɨ, ɤɨɧɟɱɧɨ, ɜɫɟ ɩɨɥɧɟɟ ɢ ɡɚɤɨɧɱɟɧɧɟɟ ɢ ɫɢɥɶɧɟɟ 
ɩɨɬɪɹɫɚɟɬ – ɤɚɤɨɣ ɭɞɢɜɢɬɟɥɶɧɵɣ ɨɛɪɚɡ ɜɫɬɚɟɬ. ə ɭɠɟ ɜɟɞɭ ɩɟɪɟɝɨɜɨɪɵ ɨ 
ɩɟɪɟɜɨɞɟ ɧɚ ɮɪɚɧɰ<ɭɡɫɤɢɣ> – ɡɚɩɪɨɫɢɥɚ Granet ɢ Payot. ɇɨ ɦɧɟ ɧɭɠɧɨ 
ȼɚɲɟ ɪɚɡɪɟɲɟɧɢɟ ɧɚ ɩɟɪɟɜɨɞ, ɤɨɬɨɪɵɣ ɹ ɛɵ ɫɞɟɥɚɥɚ ɫ ɨɞɧɢɦ ɧɚɲɢɦ ɨɛ-
ɳɢɦ ɡɧɚɤɨɦɵɦ. ȿɫɥɢ ȼɵ ɧɚ ɷɬɨ ɫɨɝɥɚɫɧɵ – ɧɚɩɢɲɢɬɟ ɦɧɟ ɩɨ-ɮɪɚɧɰɭɡ-
ɫɤɢ, ɱɬɨ ȼɵ ɩɨɪɭɱɚɟɬɟ ɦɧɟ ɩɟɪɟɜɨɞ ȼɚɲɟɣ ɤɧɢɝɢ – ɷɬɨ ɧɚɞɨ ɩɨɤɚɡɚɬɶ 
ɢɡɞɚɬɟɥɹɦ, ɛɟɡ ɷɬɨɝɨ ɨɧɢ ɧɟ ɜɫɬɭɩɚɸɬ ɜ ɩɟɪɟɝɨɜɨɪɵ. ɇɨ ɤɨɝɞɚ ɛɭɞɟɬ ɫɨ-
ɝɥɚɫɢɟ – ɨɧɢ ɛɭɞɭɬ ɫɩɢɫɵɜɚɬɶɫɹ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨ ɫ ȼɚɦɢ. ɂɬɚɤ, ɦɨɹ ɞɨ-
ɪɨɝɚɹ, ɩɪɢɲɥɢɬɟ ɦɧɟ ɬɚɤɨɟ ɪɚɡɪɟɲɟɧɢɟ ɧɚ ɩɟɪɟɜɨɞ.5 

Ɇɧɟ ɤɚɠɟɬɫɹ, ȼɚɲɚ ɩɪɟɤɪɚɫɧɚɹ ɤɧɢɝɚ ɦɨɠɟɬ ɢɦɟɬɶ ɨɫɨɛɟɧɧɨ ɭɫɩɟɯ 
ɜ Ⱥɧɝɥɢɢ – ɦɧɟ ɝɨɜɨɪɢɥɢ, ɱɬɨ ɬɚɤɠɟ ɜ Ⱥɦɟɪɢɤɟ. ɇɚɫɱɟɬ Ⱥɧɝɥɢɢ ɹ ɯɨɱɭ 
ɩɨɫɨɜɟɬɨɜɚɬɶ ȼɚɦ ɫɥɟɞɭɸɳɟɟ: ɦɨɹ ɤɧɢɝɚ “New Horizons” ɛɵɥɚ ɢɡɞɚɧɚ ɭ 
Hutchinson (ɜɟɥɢɤɨɥɟɩɧɨɟ ɢɡɞɚɧɢɟ, ɜ ɩɟɪɟɩɥɟɬɟ, ɫ ɢɥɥɸɫɬɪɚɰɢɹɦɢ – ɰɟ-
ɧɚ 16 ɲɢɥ.).6 ə ɟɟ ɭɫɬɪɨɢɥɚ ɱɟɪɟɡ ɚɝɟɧɬɫɬɜɨ ɜ Ʌɨɧɞɨɧɟ, ɡɚɩɥɚɬɢɜ ɢɦ 
15% ɡɚ ɭɫɬɪɨɣɫɬɜɨ – ɫ ɰɟɧɵ ɩɨɥɭɱɟɧɧɨɣ ɦɧɨɸ ɨɬ Hutchinson’ɚ. ə ɩɨɥɭ-
ɱɢɥɚ ɨɬ ɧɢɯ 35 ɮɭɧɬɨɜ ɚɜɚɧɫɚ ɢ ɫ ɤɚɠɞɨɝɨ ɩɪɨɞɚɧɧɨɝɨ ɷɤɡɟɦɩɥɹɪɚ 7½% 
ɫ 1-ɣ ɬɵɫɹɱɢ, 10% ɫ 2-ɣ ɢ ɛɭɞɭ ɩɨɥɭɱɚɬɶ 15% ɩɨɫɥɟ 2-x ɬɵɫɹɱ. ɇɨ ɤɚɠ-
ɞɵɣ ɤɨɧɬɪɚɤɬ ɫɨɫɬɚɜɥɹɟɬɫɹ ɢɧɚɱɟ, ɢ ȼɵ ɦɨɠɟɬɟ ɩɨɥɭɱɢɬɶ ɛóɥɶɲɭɸ ɫɭɦ-
ɦɭ. ȼɵ ɦɨɠɟɬɟ ɢɥɢ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨ ɧɚɩɢɫɚɬɶ Hutchinson’ɭ – ɜɨɬ ɟɝɨ 
ɚɞɪɟɫ:  

Hutchinson Publishers Limited, Paternoster Row, London, E. C. 4. 
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ɢɥɢ ɨɛɪɚɬɢɬɶɫɹ ɜ ɥɢɬɟɪɚɬɭɪɧɨɟ ɚɝɟɧɬɫɬɜɨ – ɨɧɢ ɨɱɟɧɶ ɷɧɟɪɝɢɱɧɨ ɛɟɪɭɬ-
ɫɹ ɡɚ ɞɟɥɨ, ɛɵɫɬɪɨ ɨɬɜɟɱɚɸɬ, ɩɨɫɵɥɚɸɬ ȼɚɦ ɤɨɪɪɟɤɬɭɪɵ, ɞɟɪɠɚɬ ɜ ɤɭɪ-
ɫɟ – ɷɬɨ ɜɫɟ ɨɱɟɧɶ ɭɞɨɛɧɨ. ɗɬɨ ɨɱɟɧɶ ɱɟɫɬɧɨɟ, ɞɨɛɪɨɫɨɜɟɫɬɧɨɟ ɥɢɬɟɪɚ-
ɬ<ɭɪɧɨɟ> ɚɝɟɧɬɫɬɜɨ. ȼɨɬ ɢɯ ɚɞɪɟɫ: 

A. M. Heath and Company, Limited Author’s Agents 
188 Piccadilly, London, W.1. 
ə ɥɢɱɧɨ ɜɫɟɝɞɚ ɩɟɪɟɩɢɫɵɜɚɥɚɫɶ ɫ C. Brooks’ɨɦ (2-ɣ ɞɢɪɟɤɬɨɪ). 

Ɇɨɠɧɨ ɢɦ ɩɢɫɚɬɶ ɩɨ-ɮɪɚɧɰɭɡɫɤɢ ɢɥɢ ɩɨ-ɢɬɚɥɶɹɧɫɤɢ. ȿɫɥɢ ɛɭɞɟɬɟ ɩɢ-
ɫɚɬɶ, ɬɨ ɨɛɪɚɳɚɣɬɟɫɶ ɤ Brooks ɢ ɭɤɚɠɢɬɟ, ɱɬɨ Olga Tchernoff, ɚɜɬɨɪ ɤɧɢ-
ɝɢ “New Horizons”, ɤɨɬɨɪɚɹ ɛɵɥɚ ɢɡɞɚɧɚ ɩɪɢ ɢɯ ɩɨɫɪɟɞɫɬɜɟ, ɪɟɤɨɦɟɧɞɨ-
ɜɚɥɚ ɦɧɟ ɨɛɪɚɬɢɬɶɫɹ ɤ ȼɚɦ. ə ɭɜɟɪɟɧɚ, ɱɬɨ ȼɚɲɭ ɤɧɢɝɭ ɨɱɟɧɶ ɛɵɫɬɪɨ ɢ 
ɯɨɪɨɲɨ ɢɡɞɚɞɭɬ ɜ Ⱥɧɝɥɢɢ.7 

Ʉɚɤ ɠɚɥɶ, ɱɬɨ ȼɵ ɧɟ ɫɪɚɡɭ ɩɪɢɟɞɟɬɟ ɜ ɉɚɪɢɠ. ɇɨ, ɜɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ, 
ɦɵ ɛɭɞɟɦ ȼɚɫ ɠɞɚɬɶ ɨɫɟɧɶɸ – ɦɧɟ ɬɚɤ ɯɨɱɟɬɫɹ ɩɨɫɤɨɪɟɟ ɜɢɞɟɬɶ ȼɚɫ. 

ɋɟɣɱɚɫ ɹ ɛɭɞɭ ɠɞɚɬɶ ɨɬ ȼɚɫ ɪɚɡɪɟɲɟɧɢɟ ɧɚ ɩɟɪɟɜɨɞ. ȼɵ ɦɧɟ ɧɚɩɢ-
ɲɢɬɟ ɢɡ Ɋɢɝɢ,8 ɱɬɨɛɵ ɹ ɦɨɝɥɚ ɫɨɨɛɳɢɬɶ ȼɚɦ ɨ ɪɟɡɭɥɶɬɚɬɚɯ ɩɟɪɟɝɨɜɨɪɨɜ 
ɫ ɢɡɞɚɬɟɥɹɦɢ. 

Ʉɚɤ ɛɵɬɶ ɬɟɩɟɪɶ ɫ ɦɨɟɣ ɩɶɟɫɨɣ, ɤɭɞɚ ɟɟ ɧɚɩɪɚɜɢɬɶ? ɉɨɫɥɚɬɶ ɥɢ ȼɚɦ 
ɟɟ ɜ Ɋɢɝɭ, ɢɥɢ ȼɵ ɜɨɡɶɦɟɬɟ ɟɟ, ɤɨɝɞɚ ɛɭɞɟɬɟ ɜ ɉɚɪɢɠɟ? 

ɀɞɭ ɨɬ ȼɚɫ ɨɬɜɟɬɚ. 
ɐɟɥɭɸ ɝɨɪɹɱɨ ɢ ɧɟɠɧɨ, ɞɨɪɨɝɚɹ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ. 
Ƚɨɪɹɱɨ ɩɨɥɸɛɢɜɲɚɹ ȼɚɫ 
Ɉɥɶɝɚ (ȿɥɢɫɟɟɜɧɚ – ɬɚɤɨɟ ɪɟɞɤɨɟ ɨɬɱɟɫɬɜɨ) ɑɟɪɧɨɜɚ 
P.S. ɑɭɞɧɚɹ ɩɪɨɫɬɨɬɚ ȼɚɲɟɣ ɤɧɢɝɢ ɩɪɢɞɚɟɬ ɟɣ ɨɫɨɛɨɟ ɛɥɚɝɨɪɨɞɫɬɜɨ 

ɢ ɬɚɤ ɩɨɞɯɨɞɢɬ ɤ Duse. 
ɉɨɫɵɥɚɸ ȼɚɦ ɮɟɥɶɟɬɨɧ ɨ əɤɨɜɥɟɜɟ.9 ȼɵ ɩɪɨɫɢɥɢ ɩɪɢɫɥɚɬɶ ɬɨ, ɱɬɨ 

ɨ ɧɟɦ ɩɢɫɚɥɢ. Ȼɵɥɚ ɟɳɟ ɫɬɚɬɶɹ ɜ ɂɥɥɸɫɬɪ<ɢɪɨɜɚɧɧɨɣ> Ɋɨɫɫɢɢ10 – ɟɫɥɢ 
ɯɨɬɢɬɟ, ɹ ȼɚɦ ɩɨɲɥɸ ɟɟ ɜ Ɋɢɝɭ. 

Ⱦɚ, ɜɨɬ ɟɳɟ ɨɞɧɨ ɞɟɥɨ, ɨ ɤɨɬɨɪɨɦ ɹ ɯɨɬɟɥɚ ɧɚɩɢɫɚɬɶ ȼɚɦ. 
Ɇɨɣ ɡɹɬɶ – ȼɚɞɢɦ Ⱥɧɞɪɟɟɜ (ɫɵɧ Ʌɟɨɧɢɞɚ Ⱥɧɞɪɟɟɜɚ) ɧɚɩɢɫɚɥ ɤɧɢɝɭ 

ɨɛ ɨɬɰɟ.11 Ɉɧɚ ɫɟɣɱɚɫ ɩɟɱɚɬɚɟɬɫɹ ɜ ɥɢɬɟɪɚɬɭɪɧ<ɨɦ> ɠɭɪɧɚɥɟ “Ɋɭɫɫɤɢɟ 
Ɂɚɩɢɫɤɢ”.12 ɗɬɚ ɤɧɢɝɚ, ɜɟɪɧɟɟ – ɩɟɪɜɵɟ ɝɥɚɜɵ – ɢɦɟɥɚ ɛɨɥɶɲɨɣ ɭɫɩɟɯ – 
ɛɵɥɢ ɯɨɪɨɲɢɟ ɨɬɡɵɜɵ ɜ ɩɪɟɫɫɟ. Ɉɧ ɱɢɬɚɥ ɧɚ ɥɢɬɟɪ<ɚɬɭɪɧɨɦ> ɜɟɱɟɪɟ 
ɧɟɫɤɨɥɶɤɨ ɝɥɚɜ – ɭɫɩɟɯ ɛɵɥ ɢɫɤɥɸɱɢɬɟɥɶɧɵɣ – ɞɚɠɟ Ȼɭɧɢɧ – ɜɫɟɝɞɚ 
ɫɤɭɩɨɣ ɧɚ ɩɨɯɜɚɥɵ ɢ ɫɞɟɪɠɚɧɧɵɣ ɩɨ ɨɬɧɨɲɟɧɢɢ ɤ ɦɨɥɨɞɵɦ ɚɜɬɨɪɚɦ, 
ɭɞɨɫɬɨɢɥ ɨɞɨɛɪɟɧɢɹ ɩɪɨɱɢɬɚɧɧɵɟ ɨɬɪɵɜɤɢ. 

Ɇɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɷɬɚ ɤɧɢɝɚ ɛɵɥɚ ɛɵ ɝɨɞɧɚ ɞɥɹ ɩɟɪɟɜɨɞɚ ɧɚ ɢɬɚɥɶ-
ɹɧɫɤɢɣ ɹɡɵɤ – ɝɞɟ ɡɧɚɸɬ Ʌɟɨɧɢɞɚ Ⱥɧɞɪɟɟɜɚ. Ʉɨɝɞɚ ȼɵ ɛɭɞɟɬɟ ɜ Ɋɢɝɟ, ɹ 
ȼɚɦ ɩɨɲɥɸ ɠɭɪɧɚɥ, ɝɞɟ ɢɞɟɬ “ɉɨɜɟɫɬɶ ɨɛ ɨɬɰɟ” ȼɚɞɢɦɚ. Ɇɨɠɟɬ ɛɵɬɶ, 
ȼɵ ɜɡɹɥɢɫɶ ɛɵ ɟɟ ɩɟɪɟɜɟɫɬɢ? 
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Ʉɨɧɱɚɸ, ɧɚɤɨɧɟɰ. ȿɳɟ ɪɚɡ ɰɟɥɭɸ ɢ ɨɛɧɢɦɚɸ. 
 

1 ɇɟ ɭɞɚɥɨɫɶ ɭɫɬɚɧɨɜɢɬɶ ɨ ɤɚɤɨɣ ɩɶɟɫɟ ɢɞɟɬ ɪɟɱɶ, ɜ ɫɩɢɫɤɟ ɢɡɞɚɧɧɵɯ ɤɧɢɝ ɑɟɪɧɨɜɨɣ 
ɧɢ ɨɞɧɨɣ ɩɶɟɫɵ ɧɟ ɭɩɨɦɢɧɚɟɬɫɹ. 

2 Ɋɟɱɶ ɢɞɟɬ ɨ ɞɨɱɟɪɢ ɇɚɬɚɥɶɟ ȼɢɤɬɨɪɨɜɧɟ Ɋɟɡɧɢɤɨɜɨɣ (1903-1992), ɭ ɤɨɬɨɪɨɣ 13 ɦɚɹ 
1938 ɝ. ɪɨɞɢɥɫɹ ɫɵɧ ȿɝɨɪ, ɜɩɨɫɥɟɞɫɬɜɢɢ ɭɱɟɧɵɣ-ɦɚɬɟɦɚɬɢɤ (ɩɪɟɩɨɞɚɜɚɥ ɜ ɭɧɢɜɟɪɫɢɬɟ-
ɬɚɯ Ɉɪɥɟɚɧɚ, ɉɚɪɢɠɚ ɢ Ɋɟɧɧɟ), ɤɨɦɩɨɡɢɬɨɪ ɢ ɩɟɜɟɰ. 

3 ȼɟɪɨɹɬɧɨ, ɪɟɱɶ ɢɞɟɬ ɨɛ ɢɬɚɥɶɹɧɫɤɨɦ ɚɤɬɟɪɟ ɢ ɪɟɠɢɫɫɟɪɟ Ɋɟɧɰɨ Ɋɢɱɱɢ (Renzo Ricci, 
1899-1978), ɯɨɪɨɲɟɦ ɡɧɚɤɨɦɨɦ Ɉ. ɋɢɧɶɨɪɟɥɥɢ, ɤɨɬɨɪɵɣ ɜ ɬɟ ɝɨɞɵ ɫɨɬɪɭɞɧɢɱɚɥ ɫ ɥɭɱ-
ɲɢɦɢ ɦɢɥɚɧɫɤɢɦɢ ɬɟɚɬɪɚɦɢ. 

4 ɂɦɟɟɬɫɹ ɜɜɢɞɭ ɩɟɪɜɨɟ ɢɡɞɚɧɢɟ ɤɧɢɝɢ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ ɨ Ⱦɭɡɟ, ɩɪɨɮɢɧɚɧɫɢɪɨ-
ɜɚɧɧɨɟ ɦɭɠɟɦ: Resnevic Signorelli Olga. La Duse. Roma: Angelo Signorelli Editore, 1938. 

5 Ʉɧɢɝɚ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ ɨ Ⱦɭɡɟ, ɜɩɨɫɥɟɞɫɬɜɢɢ ɢɡɞɚɧɧɚɹ ɧɚ ɦɧɨɝɢɯ ɟɜɪɨɩɟɣɫɤɢɯ 
ɹɡɵɤɚɯ, ɧɟ ɛɵɥɚ ɩɟɪɟɜɟɞɟɧɚ ɧɚ ɮɪɚɧɰɭɡɫɤɢɣ ɹɡɵɤ. 

6 Tchernoff O. New Horizons: Reminiscences of the Russian Revolution / Translated from 
the French by Crystal Herbert. London: Hutchinson & Co 1936.  

7 Ʉɧɢɝɚ ɨ Ⱦɭɡɟ ɛɵɥɚ ɢɡɞɚɧɚ ɜ Ⱥɧɝɥɢɢ ɦɧɨɝɨ ɥɟɬ ɫɩɭɫɬɹ: Signorelli Ɉ. Eleonora Duse / 
Pref. by Ivor Brown. London, Thames & Hudson, 1969. 170 p. 

8 ɋɢɧɶɨɪɟɥɥɢ ɥɟɬɨɦ ɱɚɫɬɨ ɟɡɞɢɥɚ ɤ ɪɨɞɢɬɟɥɹɦ ɜ Ʌɚɬɜɢɸ. ɉɨɫɥɟ ɩɨɟɡɞɤɢ 1938 ɝ. ɩɨ-
ɹɜɢɥɚɫɶ ɟɟ ɫɬɚɬɶɹ: Resnevic-Signorelli Ɉ. Le donne lettoni // Almanacco della donna italiana 
1938. Ɋ. 299-306. 

9 Ɋɟɱɶ ɢɞɟɬ ɨɛ ɢɡɜɟɫɬɧɨɦ ɯɭɞɨɠɧɢɤɟ, ɜɯɨɞɢɜɲɟɦ ɜ ɨɛɴɟɞɢɧɟɧɢɟ “Ɇɢɪ ɂɫɤɭɫɫɬɜɚ”, 
Ⱥɥɟɤɫɚɧɞɪɟ ȿɜɝɟɧɶɟɜɢɱɟ əɤɨɜɥɟɜɟ (1887-1938), ɚɜɬɨɪɟ ɫɬɚɧɤɨɜɨɣ ɠɢɜɨɩɢɫɢ ɢ ɝɪɚɮɢɤɢ, 
ɦɨɧɭɦɟɧɬɚɥɶɧɵɯ ɢ ɬɟɚɬɪɚɥɶɧɨ-ɞɟɤɨɪɚɰɢɨɧɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɣ. Ȼɭɞɭɱɢ ɩɚɧɫɢɨɧɟɪɨɦ ɨɬ 
Ⱥɤɚɞɟɦɢɢ ɏɭɞɨɠɟɫɬɜ, ɜ 1913-1915 ɝɝ. ɜɩɟɪɜɵɟ ɩɨɛɵɜɚɥ ɜ ɂɬɚɥɢɢ, ɢɡɭɱɚɹ ɫɬɚɪɭɸ ɠɢ-
ɜɨɩɢɫɶ. ȼ 1917 ɝ. ɜɦɟɫɬɟ ɫ Ȼ. Ⱦ. Ƚɪɢɝɨɪɶɟɜɵɦ ɢ ɋ. ɘ. ɋɭɞɟɣɤɢɧɵɦ ɨɮɨɪɦɥɹɥ ɚɪɬɢɫɬɢ-
ɱɟɫɤɨɟ ɤɚɛɚɪɟ “ɉɪɢɜɚɥ ɤɨɦɟɞɢɚɧɬɨɜ” ɜ ɉɟɬɪɨɝɪɚɞɟ, ɡɚɧɢɦɚɹɫɶ ɜ ɬɨ ɠɟ ɜɪɟɦɹ ɢ ɩɟɞɚɝɨ-
ɝɢɱɟɫɤɨɣ ɪɚɛɨɬɨɣ. ȼɩɨɫɥɟɞɫɬɜɢɢ ɩɨɫɟɥɢɥɫɹ ɜ ɉɚɪɢɠɟ, ɜ 1920-ɯ ɝɝ. ɟɝɨ ɪɚɛɨɬɵ ɷɤɫɩɨɧɢ-
ɪɨɜɚɥɢɫɶ ɜ ȿɜɪɨɩɟ ɢ Ⱥɦɟɪɢɤɟ ɢ ɩɨɥɶɡɨɜɚɥɢɫɶ ɛɨɥɶɲɢɦ ɭɫɩɟɯɨɦ. ȼ 1934 ɝ. ɡɚɧɹɥ ɦɟɫɬɨ 
ɩɪɨɮɟɫɫɨɪɚ Ⱥɤɚɞɟɦɢɢ ɢɫɤɭɫɫɬɜ ɜ Ȼɨɫɬɨɧɟ ɢ ɞɨ 1938 ɝ. ɠɢɥ ɜ ɋɒȺ. ȼɟɪɨɹɬɧɨ, ɪɟɱɶ ɢɞɟɬ 
ɨ ɤɚɤɨɦ-ɬɨ ɢɡ ɩɚɪɢɠɫɤɢɯ ɧɟɤɪɨɥɨɝɨɜ ɧɚ ɫɤɨɪɨɩɨɫɬɢɠɧɭɸ ɫɦɟɪɬɶ əɤɨɜɥɟɜɚ, ɫɪɟɞɢ ɤɨɬɨ-
ɪɵɯ ɛɵɥɢ, ɧɚɩɪɢɦɟɪ, ɫɬɚɬɶɢ Ⱥ. ɇ. Ȼɟɧɭɚ “Ⱥɥɟɤɫɚɧɞɪ əɤɨɜɥɟɜ” (ɉɨɫɥɟɞɧɟɟ ɧɨɜɨɫɬɢ. 
1938. 4 ɢɸɧɹ) ɢ “Ⱥ. əɤɨɜɥɟɜ” (Ɋɭɫɫɤɢɟ ɡɚɩɢɫɤɢ. 1938. ʋ 6, ɢɸɧɶ. ɋ. 163-173). 

10 ɂɥɥɸɫɬɪɢɪɨɜɚɧɧɚɹ Ɋɨɫɫɢɹ (La Russie Illustrée): ɞɜɭɯɧɟɞɟɥɶɧɵɣ ɥɢɬɟɪɚɬɭɪɧɨ-
ɢɥɥɸɫɬɪɢɪɨɜɚɧɧɵɣ ɠɭɪɧɚɥ, ɜɵɯɨɞɢɜɲɢɣ ɜ 1924-1939 ɝɝ. ȼ ɷɬɨɦ ɢɡɹɳɧɨ ɨɮɨɪɦɥɟɧɧɨɦ 
ɢɡɞɚɧɢɢ ɫɨɬɪɭɞɧɢɱɚɥɢ ɢɡɜɟɫɬɧɵɟ ɯɭɞɨɠɧɢɤɢ – Ɏ. Ⱥ. Ɇɚɥɹɜɢɧ, Ʉ. Ⱥ. Ʉɨɪɨɜɢɧ, Ⱦ. ɋ. 
ɋɬɟɥɥɟɰɤɢɣ, Ⱥ. ȿ. əɤɨɜɥɟɜ, Ȼ. ȼ. Ɂɜɨɪɵɤɢɧ, Ɏ. ɋ. Ɋɨɠɚɧɤɨɜɫɤɢɣ, ɂ. ə. Ȼɢɥɢɛɢɧ, Ⱥɥɟɤ-
ɫɚɧɞɪ Ȼɟɧɭɚ, Ƚɪɢɝɨɪɢɣ ɒɢɥɬɹɧ ɢ ɦɧ. ɞɪ. ɇɚ ɫɬɪɚɧɢɰɚɯ ɠɭɪɧɚɥɚ ɩɨɦɟɳɚɥɢɫɶ ɛɨɝɚɬɟɣ-
ɲɢɟ ɦɚɬɟɪɢɚɥɵ ɨ ɪɭɫɫɤɢɯ ɯɭɞɨɠɧɢɤɚɯ ɢ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɠɢɡɧɢ ɡɚɪɭɛɟɠɶɹ: ɪɟɩɨɪɬɚɠɢ 
ɢɡ ɦɚɫɬɟɪɫɤɢɯ A. ɇ. Ȼɟɧɭɚ, Ȼ. Ⱦ. Ƚɪɢɝɨɪɶɟɜɚ, ɇ. Ⱦ. Ɇɢɥɢɨɬɢ, ɂ. ə. Ȼɢɥɢɛɢɧɚ, Ɋɟɩɢɧɚ 
(ɢɡ “ɉɟɧɚɬ”); ɨɬɱɟɬɵ ɫ ɪɟɩɪɨɞɭɤɰɢɹɦɢ ɨ ɩɟɪɫɨɧɚɥɶɧɵɯ ɜɵɫɬɚɜɚɯ Ⱥ. Ⱥ. Ⱦɸɲɟɧɚ, Ⱥ. Ⱥ. 
Ⱥɪɚɩɨɜɚ, ɋ. Ⱥ. ɋɨɪɢɧɚ, Ⱥ. ɉ. Ⱥɪɯɢɩɟɧɤɨ, Ʉ. Ⱥ. ɋɨɦɨɜɚ, ɇ. ɋ. Ƚɨɧɱɚɪɨɜɨɣ, Ɇ. Ɏ. Ʌɚɪɢɨ-
ɧɨɜɚ, Ʉ. Ⱥ. Ʉɨɪɨɜɢɧɚ, Ɂ. ȿ. ɋɟɪɟɛɪɹɤɨɜɨɣ, ɂ. Ⱥ. ɉɭɧɢ, Ƚ. Ʉ. Ʌɭɤɨɦɫɤɨɝɨ.  
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Ʉɨɧɱɚɸ, ɧɚɤɨɧɟɰ. ȿɳɟ ɪɚɡ ɰɟɥɭɸ ɢ ɨɛɧɢɦɚɸ. 
 

1 ɇɟ ɭɞɚɥɨɫɶ ɭɫɬɚɧɨɜɢɬɶ ɨ ɤɚɤɨɣ ɩɶɟɫɟ ɢɞɟɬ ɪɟɱɶ, ɜ ɫɩɢɫɤɟ ɢɡɞɚɧɧɵɯ ɤɧɢɝ ɑɟɪɧɨɜɨɣ 
ɧɢ ɨɞɧɨɣ ɩɶɟɫɵ ɧɟ ɭɩɨɦɢɧɚɟɬɫɹ. 

2 Ɋɟɱɶ ɢɞɟɬ ɨ ɞɨɱɟɪɢ ɇɚɬɚɥɶɟ ȼɢɤɬɨɪɨɜɧɟ Ɋɟɡɧɢɤɨɜɨɣ (1903-1992), ɭ ɤɨɬɨɪɨɣ 13 ɦɚɹ 
1938 ɝ. ɪɨɞɢɥɫɹ ɫɵɧ ȿɝɨɪ, ɜɩɨɫɥɟɞɫɬɜɢɢ ɭɱɟɧɵɣ-ɦɚɬɟɦɚɬɢɤ (ɩɪɟɩɨɞɚɜɚɥ ɜ ɭɧɢɜɟɪɫɢɬɟ-
ɬɚɯ Ɉɪɥɟɚɧɚ, ɉɚɪɢɠɚ ɢ Ɋɟɧɧɟ), ɤɨɦɩɨɡɢɬɨɪ ɢ ɩɟɜɟɰ. 

3 ȼɟɪɨɹɬɧɨ, ɪɟɱɶ ɢɞɟɬ ɨɛ ɢɬɚɥɶɹɧɫɤɨɦ ɚɤɬɟɪɟ ɢ ɪɟɠɢɫɫɟɪɟ Ɋɟɧɰɨ Ɋɢɱɱɢ (Renzo Ricci, 
1899-1978), ɯɨɪɨɲɟɦ ɡɧɚɤɨɦɨɦ Ɉ. ɋɢɧɶɨɪɟɥɥɢ, ɤɨɬɨɪɵɣ ɜ ɬɟ ɝɨɞɵ ɫɨɬɪɭɞɧɢɱɚɥ ɫ ɥɭɱ-
ɲɢɦɢ ɦɢɥɚɧɫɤɢɦɢ ɬɟɚɬɪɚɦɢ. 

4 ɂɦɟɟɬɫɹ ɜɜɢɞɭ ɩɟɪɜɨɟ ɢɡɞɚɧɢɟ ɤɧɢɝɢ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ ɨ Ⱦɭɡɟ, ɩɪɨɮɢɧɚɧɫɢɪɨ-
ɜɚɧɧɨɟ ɦɭɠɟɦ: Resnevic Signorelli Olga. La Duse. Roma: Angelo Signorelli Editore, 1938. 

5 Ʉɧɢɝɚ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ ɨ Ⱦɭɡɟ, ɜɩɨɫɥɟɞɫɬɜɢɢ ɢɡɞɚɧɧɚɹ ɧɚ ɦɧɨɝɢɯ ɟɜɪɨɩɟɣɫɤɢɯ 
ɹɡɵɤɚɯ, ɧɟ ɛɵɥɚ ɩɟɪɟɜɟɞɟɧɚ ɧɚ ɮɪɚɧɰɭɡɫɤɢɣ ɹɡɵɤ. 

6 Tchernoff O. New Horizons: Reminiscences of the Russian Revolution / Translated from 
the French by Crystal Herbert. London: Hutchinson & Co 1936.  

7 Ʉɧɢɝɚ ɨ Ⱦɭɡɟ ɛɵɥɚ ɢɡɞɚɧɚ ɜ Ⱥɧɝɥɢɢ ɦɧɨɝɨ ɥɟɬ ɫɩɭɫɬɹ: Signorelli Ɉ. Eleonora Duse / 
Pref. by Ivor Brown. London, Thames & Hudson, 1969. 170 p. 

8 ɋɢɧɶɨɪɟɥɥɢ ɥɟɬɨɦ ɱɚɫɬɨ ɟɡɞɢɥɚ ɤ ɪɨɞɢɬɟɥɹɦ ɜ Ʌɚɬɜɢɸ. ɉɨɫɥɟ ɩɨɟɡɞɤɢ 1938 ɝ. ɩɨ-
ɹɜɢɥɚɫɶ ɟɟ ɫɬɚɬɶɹ: Resnevic-Signorelli Ɉ. Le donne lettoni // Almanacco della donna italiana 
1938. Ɋ. 299-306. 

9 Ɋɟɱɶ ɢɞɟɬ ɨɛ ɢɡɜɟɫɬɧɨɦ ɯɭɞɨɠɧɢɤɟ, ɜɯɨɞɢɜɲɟɦ ɜ ɨɛɴɟɞɢɧɟɧɢɟ “Ɇɢɪ ɂɫɤɭɫɫɬɜɚ”, 
Ⱥɥɟɤɫɚɧɞɪɟ ȿɜɝɟɧɶɟɜɢɱɟ əɤɨɜɥɟɜɟ (1887-1938), ɚɜɬɨɪɟ ɫɬɚɧɤɨɜɨɣ ɠɢɜɨɩɢɫɢ ɢ ɝɪɚɮɢɤɢ, 
ɦɨɧɭɦɟɧɬɚɥɶɧɵɯ ɢ ɬɟɚɬɪɚɥɶɧɨ-ɞɟɤɨɪɚɰɢɨɧɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɣ. Ȼɭɞɭɱɢ ɩɚɧɫɢɨɧɟɪɨɦ ɨɬ 
Ⱥɤɚɞɟɦɢɢ ɏɭɞɨɠɟɫɬɜ, ɜ 1913-1915 ɝɝ. ɜɩɟɪɜɵɟ ɩɨɛɵɜɚɥ ɜ ɂɬɚɥɢɢ, ɢɡɭɱɚɹ ɫɬɚɪɭɸ ɠɢ-
ɜɨɩɢɫɶ. ȼ 1917 ɝ. ɜɦɟɫɬɟ ɫ Ȼ. Ⱦ. Ƚɪɢɝɨɪɶɟɜɵɦ ɢ ɋ. ɘ. ɋɭɞɟɣɤɢɧɵɦ ɨɮɨɪɦɥɹɥ ɚɪɬɢɫɬɢ-
ɱɟɫɤɨɟ ɤɚɛɚɪɟ “ɉɪɢɜɚɥ ɤɨɦɟɞɢɚɧɬɨɜ” ɜ ɉɟɬɪɨɝɪɚɞɟ, ɡɚɧɢɦɚɹɫɶ ɜ ɬɨ ɠɟ ɜɪɟɦɹ ɢ ɩɟɞɚɝɨ-
ɝɢɱɟɫɤɨɣ ɪɚɛɨɬɨɣ. ȼɩɨɫɥɟɞɫɬɜɢɢ ɩɨɫɟɥɢɥɫɹ ɜ ɉɚɪɢɠɟ, ɜ 1920-ɯ ɝɝ. ɟɝɨ ɪɚɛɨɬɵ ɷɤɫɩɨɧɢ-
ɪɨɜɚɥɢɫɶ ɜ ȿɜɪɨɩɟ ɢ Ⱥɦɟɪɢɤɟ ɢ ɩɨɥɶɡɨɜɚɥɢɫɶ ɛɨɥɶɲɢɦ ɭɫɩɟɯɨɦ. ȼ 1934 ɝ. ɡɚɧɹɥ ɦɟɫɬɨ 
ɩɪɨɮɟɫɫɨɪɚ Ⱥɤɚɞɟɦɢɢ ɢɫɤɭɫɫɬɜ ɜ Ȼɨɫɬɨɧɟ ɢ ɞɨ 1938 ɝ. ɠɢɥ ɜ ɋɒȺ. ȼɟɪɨɹɬɧɨ, ɪɟɱɶ ɢɞɟɬ 
ɨ ɤɚɤɨɦ-ɬɨ ɢɡ ɩɚɪɢɠɫɤɢɯ ɧɟɤɪɨɥɨɝɨɜ ɧɚ ɫɤɨɪɨɩɨɫɬɢɠɧɭɸ ɫɦɟɪɬɶ əɤɨɜɥɟɜɚ, ɫɪɟɞɢ ɤɨɬɨ-
ɪɵɯ ɛɵɥɢ, ɧɚɩɪɢɦɟɪ, ɫɬɚɬɶɢ Ⱥ. ɇ. Ȼɟɧɭɚ “Ⱥɥɟɤɫɚɧɞɪ əɤɨɜɥɟɜ” (ɉɨɫɥɟɞɧɟɟ ɧɨɜɨɫɬɢ. 
1938. 4 ɢɸɧɹ) ɢ “Ⱥ. əɤɨɜɥɟɜ” (Ɋɭɫɫɤɢɟ ɡɚɩɢɫɤɢ. 1938. ʋ 6, ɢɸɧɶ. ɋ. 163-173). 

10 ɂɥɥɸɫɬɪɢɪɨɜɚɧɧɚɹ Ɋɨɫɫɢɹ (La Russie Illustrée): ɞɜɭɯɧɟɞɟɥɶɧɵɣ ɥɢɬɟɪɚɬɭɪɧɨ-
ɢɥɥɸɫɬɪɢɪɨɜɚɧɧɵɣ ɠɭɪɧɚɥ, ɜɵɯɨɞɢɜɲɢɣ ɜ 1924-1939 ɝɝ. ȼ ɷɬɨɦ ɢɡɹɳɧɨ ɨɮɨɪɦɥɟɧɧɨɦ 
ɢɡɞɚɧɢɢ ɫɨɬɪɭɞɧɢɱɚɥɢ ɢɡɜɟɫɬɧɵɟ ɯɭɞɨɠɧɢɤɢ – Ɏ. Ⱥ. Ɇɚɥɹɜɢɧ, Ʉ. Ⱥ. Ʉɨɪɨɜɢɧ, Ⱦ. ɋ. 
ɋɬɟɥɥɟɰɤɢɣ, Ⱥ. ȿ. əɤɨɜɥɟɜ, Ȼ. ȼ. Ɂɜɨɪɵɤɢɧ, Ɏ. ɋ. Ɋɨɠɚɧɤɨɜɫɤɢɣ, ɂ. ə. Ȼɢɥɢɛɢɧ, Ⱥɥɟɤ-
ɫɚɧɞɪ Ȼɟɧɭɚ, Ƚɪɢɝɨɪɢɣ ɒɢɥɬɹɧ ɢ ɦɧ. ɞɪ. ɇɚ ɫɬɪɚɧɢɰɚɯ ɠɭɪɧɚɥɚ ɩɨɦɟɳɚɥɢɫɶ ɛɨɝɚɬɟɣ-
ɲɢɟ ɦɚɬɟɪɢɚɥɵ ɨ ɪɭɫɫɤɢɯ ɯɭɞɨɠɧɢɤɚɯ ɢ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɠɢɡɧɢ ɡɚɪɭɛɟɠɶɹ: ɪɟɩɨɪɬɚɠɢ 
ɢɡ ɦɚɫɬɟɪɫɤɢɯ A. ɇ. Ȼɟɧɭɚ, Ȼ. Ⱦ. Ƚɪɢɝɨɪɶɟɜɚ, ɇ. Ⱦ. Ɇɢɥɢɨɬɢ, ɂ. ə. Ȼɢɥɢɛɢɧɚ, Ɋɟɩɢɧɚ 
(ɢɡ “ɉɟɧɚɬ”); ɨɬɱɟɬɵ ɫ ɪɟɩɪɨɞɭɤɰɢɹɦɢ ɨ ɩɟɪɫɨɧɚɥɶɧɵɯ ɜɵɫɬɚɜɚɯ Ⱥ. Ⱥ. Ⱦɸɲɟɧɚ, Ⱥ. Ⱥ. 
Ⱥɪɚɩɨɜɚ, ɋ. Ⱥ. ɋɨɪɢɧɚ, Ⱥ. ɉ. Ⱥɪɯɢɩɟɧɤɨ, Ʉ. Ⱥ. ɋɨɦɨɜɚ, ɇ. ɋ. Ƚɨɧɱɚɪɨɜɨɣ, Ɇ. Ɏ. Ʌɚɪɢɨ-
ɧɨɜɚ, Ʉ. Ⱥ. Ʉɨɪɨɜɢɧɚ, Ɂ. ȿ. ɋɟɪɟɛɪɹɤɨɜɨɣ, ɂ. Ⱥ. ɉɭɧɢ, Ƚ. Ʉ. Ʌɭɤɨɦɫɤɨɝɨ.  
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ɋɟɦɶɹ Ɉ. ȿ. Ʉɨɥɛɚɫɢɧɨɣ-ɑɟɪɧɨɜɨɣ. ȼɨ ɜɬɨɪɨɦ ɪɹɞɭ ɫɥɟɜɚ ɧɚɩɪɚɜɨ: Ⱦ. 
Ƚ. Ɋɟɡɧɢɤɨɜ, ɇ. ȼ. Ɋɟɡɧɢɤɨɜɚ, Ɉ. ȿ. Ʉɨɥɛɚɫɢɧɚ-ɑɟɪɧɨɜɚ, Ⱥ. ȼ. ɋɨɫɢɧ-
ɫɤɚɹ, Ɉ. Ⱥɧɞɪɟɟɜɚ (Ʉɚɪɥɚɣɥ), Ɉ. ȼ. Ⱥɧɞɪɟɟɜɚ; ɜ ɩɟɪɜɨɦ ɪɹɞɭ: ȼ. Ȼ. ɋɨ-
ɫɢɧɫɤɢɣ, Ⱥ. Ⱦ. Ɋɟɡɧɢɤɨɜ, ȼ. Ʌ. Ⱥɧɞɪɟɟɜ. 1937 ɝ.   

 

11 ȼɚɞɢɦ Ʌɟɨɧɢɞɨɜɢɱ Ⱥɧɞɪɟɟɜ (1902-1976) – ɩɢɫɚɬɟɥɶ, ɩɨɷɬ; ɫɵɧ Ʌɟɨɧɢɞɚ Ⱥɧɞɪɟɟɜɚ 
ɢ Ⱥ. Ɇ. ȼɟɥɢɝɨɪɫɤɨɣ. ȼ ɷɦɢɝɪɚɰɢɢ ɫ 1921 ɝ., ɧɟɤɨɬɨɪɨɟ ɜɪɟɦɹ ɠɢɥ ɜ ɋɨɮɢɢ, ɜ ɚɩɪɟɥɟ 
1922 ɝ. ɩɟɪɟɟɯɚɥ ɜ Ȼɟɪɥɢɧ, ɝɞɟ ɩɪɢɦɤɧɭɥ ɤ ɝɪɭɩɩɟ “ɑɟɬɵɪɟ ɩɥɸɫ ɨɞɢɧ”, ɜ ɤɨɬɨɪɭɸ ɜɯɨ-
ɞɢɥɢ ɩɨɷɬɵ Ƚɟɨɪɝɢɣ ȼɟɧɭɫ, ɋɟɦɟɧ Ʌɢɛɟɪɦɚɧ, Ȼɨɪɢɫ ɋɨɫɢɧɫɤɢɣ, Ⱥɥɟɤɫɚɧɞɪ Ƚɢɧɝɟɪ (4) ɢ 
Ⱥɧɧɚ ɉɪɢɫɦɚɧɨɜɚ (+1), ɜɩɨɫɥɟɞɫɬɜɢɢ ɫɬɚɜɲɢɟ ɟɝɨ ɛɥɢɡɤɢɦɢ ɞɪɭɡɶɹɦɢ. ȼ Ȼɟɪɥɢɧɟ ɨɧ 
ɫɬɚɥ ɩɭɛɥɢɤɨɜɚɬɶ ɫɜɨɢ ɩɟɪɜɵɟ ɩɪɨɢɡɜɟɞɟɧɢɹ ɜ ɝɚɡɟɬɟ “Ⱦɧɢ” ɢ ɜ ɚɧɬɨɥɨɝɢɢ “ɂɡ ɧɨɜɵɯ 
ɩɨɷɬɨɜ” (1923), ɩɨɡɧɚɤɨɦɢɥɫɹ ɫ Ɋɟɦɢɡɨɜɵɦ, Ȼɟɥɵɦ, ɉɚɫɬɟɪɧɚɤɨɦ. ɋ 1924 ɝ. ɨɛɨɫɧɨɜɚɥɫɹ 
ɜ ɉɚɪɢɠɟ, ɝɞɟ ɚɤɬɢɜɧɨ ɭɱɚɫɬɜɨɜɚɥ ɜ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɧɨɣ ɠɢɡɧɢ: ɛɵɥ ɫɪɟɞɢ ɨɪɝɚɧɢɡɚ-
ɬɨɪɨɜ “ɋɨɸɡɚ ɦɨɥɨɞɵɯ ɩɨɷɬɨɜ ɢ ɩɢɫɚɬɟɥɟɣ” (1925) ɢ ɥɢɬɟɪɚɬɭɪɧɨɝɨ ɨɛɴɟɞɢɧɟɧɢɹ “Ʉɨ-
ɱɟɜɶɟ” (1928-1938). ȼɨ ɜɪɟɦɹ ȼɬɨɪɨɣ ɦɢɪɨɜɨɣ ɜɨɣɧɵ ɠɢɥ ɧɚ ɚɬɥɚɧɬɢɱɟɫɤɨɦ ɩɨɛɟɪɟɠɶɟ 
ɧɚ ɨɫɬɪɨɜɟ Ɉɥɟɪɨɧ (Île d’Oléron), ɡɚɧɢɦɚɥɫɹ ɫɟɥɶɫɤɢɦ ɯɨɡɹɣɫɬɜɨɦ, ɚ ɤ ɤɨɧɰɭ ɜɨɣɧɵ 
ɜɫɬɭɩɢɥ ɜ ɪɹɞɵ ɮɪɚɧɰɭɡɫɤɨɝɨ ɋɨɩɪɨɬɢɜɥɟɧɢɹ. Ⱥɪɟɫɬɨɜɚɧɧɵɣ ɧɟɦɰɚɦɢ ɜ 1944 ɝ., ɨɧ ɫɤɨ-
ɪɨ ɛɵɥ ɜɵɩɭɳɟɧ ɢɡ ɡɚɤɥɸɱɟɧɢɹ: ɜɨɣɧɚ ɤɨɧɱɢɥɚɫɶ ɢ ɜɨ Ɏɪɚɧɰɢɢ ɰɚɪɢɥɚ ɷɣɮɨɪɢɹ. ɉɨ-
ɛɟɞɚ ɫɨɸɡɧɢɤɨɜ ɩpɨɛɭɞɢɥɚ ɜ ɧɟɦ ɧɚɞɟɠɞɭ ɜɟɪɧɭɬɶɫɹ ɜ Ɋɨɫɫɢɸ, ɬɟɦ ɛɨɥɟɟ, ɱɬɨ ɜ ɬɟ ɝɨɞɵ 
ɫɨɜɟɬɫɤɢɟ ɜɥɚɫɬɢ ɩɪɟɞɥɚɝɚɥɢ ɜɫɟɦ ɷɦɢɝɪɚɧɬɚɦ ɫɨɜɟɬɫɤɨɟ ɝɪɚɠɞɚɧɫɬɜɨ ɢ ɩɪɚɜɨ ɜɟɪɧɭɬɶ-
ɫɹ ɜ ɋɋɋɊ. Ɉɧ ɜɨɲɟɥ ɜ ɋɨɸɡ ɫɨɜɟɬɫɤɢɯ ɩɚɬɪɢɨɬɨɜ (1945), ɡɚ ɱɬɨ ɛɵɥ ɢɫɤɥɸɱeɧ ɢɡ ɩɚ-
ɪɢɠɫɤɨɝɨ ɋɨɸɡɚ ɪɭɫɫɤɢɯ ɩɢɫɚɬɟɥɟɣ ɢ ɠɭɪɧɚɥɢɫɬɨɜ. ɉɪɢɧɹɜ ɫɨɜɟɬɫɤɨɟ ɝɪɚɠɞɚɧɫɬɜɨ ɜ 
1948 ɝ., ɜ ɋɨɜɟɬɫɤɢɣ ɋɨɸɡ ɨɧ ɧɟ ɩɟɪɟɫɟɥɢɥɫɹ ɩɨ ɫɨɜɟɬɭ ɠɢɜɲɟɝɨ ɜ Ɇɨɫɤɜɟ ɛɪɚɬɚ Ⱦɚɧɢɢ-
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ɥɚ Ʌɟɨɧɢɞɨɜɢɱɚ (1906-1959). Ɉ ɡɚɦɵɫɥɟ ɩɟɪɟɜɨɞɚ ɟɝɨ “ɉɨɜɟɫɬɢ ɨɛ ɨɬɰɟ” ɧɚ ɢɬɚɥɶɹɧɫɤɢɣ 
ɹɡɵɤ ɫɦ. ɜ ɟɝɨ ɩɢɫɶɦɟ ɤ ɋɢɧɶɨɪɟɥɥɢ ɜ “ɉɪɢɥɨɠɟɧɢɹɯ”.  

12 Ɉɛ ɷɬɨɣ ɤɧɢɝɟ ɫɦ. ɩɨɞɪɨɛɧɟɟ ɜ ɤɨɦɦɟɧɬɚɪɢɹɯ ɤ ɩɢɫɶɦɭ ȼɚɞɢɦɚ Ⱥɧɞɪɟɟɜɚ, ɨɩɭ-
ɛɥɢɤɨɜɚɧɧɵɦ ɜ “ɉɪɢɥɨɠɟɧɢɹɯ” ɤ ɧɚɫɬ. ɩɢɫɶɦɚɦ.  

 

2 

20 ɨɤɬɹɛɪɹ 1946 ɝ. 
5 bis, Avenue Charles Floquet 

Parc St. Maur (Seine) 
Ⱦɨɪɨɝɚɹ ɢ ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɧɚɩɪɚɜɥɹɸ ɤ ȼɚɦ ɦɨɟɝɨ ɩɥɟɦɹɧɧɢɤɚ, ȼɚɫɢɥɢɹ ȼɚɫɢɥɶɟɜɢɱɚ ɋɭɯɨɦ-

ɥɢɧɚ1 – ɨɧ ɩɢɫɚɬɟɥɶ ɢ ɮɪɚɧɰɭɡɫɤɢɣ ɠɭɪɧɚɥɢɫɬ. Ɉɧ ɩɟɪɟɞɚɫɬ ȼɚɦ ɤɧɢɝɢ: 
Ʌɢɮɚɪɶ – Ɋɭɫɫɤɢɣ ɛɚɥɟɬ,2 Ⱦɧɟɜɧɢɤ ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ3 ɢ 2 ɬɨɦɚ Ɋɭɫɫɤɨɣ 
ɢɫɬɨɪɢɢ – ɋɨɜɟɬɫɤ<ɨɝɨ> ɢɡɞɚɧɢɹ4 ɞɥɹ ȼɚɲɟɝɨ ɡɹɬɹ S<igno>r’a Volpicel-
li.5 Ɉɧ ɬɚɤɠɟ ɞɚɫɬ ȼɚɦ ɧɚ ɜɪɟɦɹ ɫɬɢɯɢ ȼɟɪɵ ɂɧɛɟɪ – ɨ Ʌɟɧɢɧɝɪɚɞɟ.6 ȿɟ 
ɞɧɟɜɧɢɤ ɹ ɧɟ ɦɨɝɥɚ ɧɚɣɬɢ ɩɨ-ɪɭɫɫɤɢ ɢ ɩɨɫɥɚɥɚ ȼɚɦ ɟɝɨ ɩɨ-ɮɪɚɧɰɭɡɫɤɢ7 

ɱɟɪɟɡ ɦɨɢɯ ɞɪɭɡɟɣ Venturi8 (ɫɵɧ ɢɫɬɨɪɢɤɚ Lionel’ɹ Venturi – ɠɟɧɚɬ ɧɚ 
ɦɨɟɣ ɩɪɢɹɬɟɥɶɧɢɰɟ Spinelli),9 ɫ ɧɢɦɢ ɠɟ ɹ ɩɟɪɟɞɚɥɚ ɩɨɞɚɪɨɱɟɤ ȼɟɪɟ – ɢɡ 
ɤɟɪɚɦɢɤɢ ɝɨɥɭɛɭɸ ɛɪɨɲɤɭ, ɦɨɞɚ qui fait vogue10 ɫɟɣɱɚɫ ɜ ɉɚɪɢɠɟ, – ɩɟ-
ɞɚɝɨɝɢɱɟɫɤɢɣ ɠɭɪɧɚɥ ɞɥɹ Volpicelli ɢ ɜ ɩɨɞɚɪɨɤ Giuseppin’ɟ11 ɪɭɫɫɤɭɸ 
ɤɧɢɠɤɭ. ɍ ɦɟɧɹ ɟɳɟ ɨɫɬɚɥɢɫɶ ɞɥɹ ȼɚɫ ɤɧɢɠɤɢ, ɤɨɬɨɪɵɟ ɹ ɩɨɫɵɥɚɸ ɩɨ 
ɩɨɱɬɟ. ə ɩɨɲɥɸ ɢɯ ɢ ɫɱɟɬ ɧɚ ɮɪɚɧɰɭɡɫɤɢɟ ɮɪɚɧɤɢ – ɢ ɩɪɨɲɭ ȼɚɫ ɩɟɪɟ-
ɞɚɬɶ ɜ ɥɢɪɚɯ – Spinelli ɞɥɹ Venturi – ɚɞɪɟɫ ɢ ɬɟɥɟɮɨɧ S<igno>ra Spinelli 
(ɦɨɣ ɛɨɥɶɲɨɣ ɞɪɭɝ) 

tel. 85.25.04 
Via Chiana, 93 
Ɇɨɠɟɬ ɛɵɬɶ, ȼɵ ɩɟɪɟɞɚɞɢɬɟ ɫɬɚɬɶɸ ɨ ɛɚɥɟɬɟ12 ɱɟɪɟɡ ɋɭɯɨɦɥɢɧɚ. 
ȿɫɥɢ ȼɵ ɯɨɬɢɬɟ ɟɳɟ ɱɬɨ-ɥɢɛɨ ɢɡ ɤɧɢɝ, ɧɚɩɢɲɢɬɟ ɦɧɟ. 
ȼɵɲɥɚ ɨ Ȼɥɨɤɟ ɩɨ-ɮɪɚɧɰ<ɭɡɫɤɢ> ɛɨɥɶɲɚɹ ɤɧɢɝɚ, ɧɚɩɢɫɚɧɧɚɹ ɪɭɫ-

ɫɤɨɣ – Sophie Bonneau.13 ɗɬɨ ɛɵɥɚ ɟɟ ɬɟɡɚ ɜ ɋɨɪɛɨɧɧɟ – ɧɢɱɟɝɨ ɨɪɢɝɢ-
ɧɚɥɶɧɨɝɨ, ɧɨ ɫɨɛɪɚɧ ɩɨɞɪɨɛɧɨ ɢ ɞɨɛɪɨɫɨɜɟɫɬɧɨ ɦɚɬɟɪɶɹɥ – ɢɡɞɚɧɨ ɬɳɚ-
ɬɟɥɶɧɨ ɢ ɪɨɫɤɨɲɧɨ ɞɚɠɟ, – ɰɟɧɚ 600 fr. ȿɫɥɢ ɯɨɬɢɬɟ – ɹ ɦɨɝɭ ɩɨɫɥɚɬɶ. 
Ʉɧɢɝɚ Ȼɟɪɛɟɪɨɜɨɣ ɟɳɟ ɧɟ ɜɵɲɥɚ.14 

ȿɫɥɢ ɯɨɬɢɬɟ, ɱɬɨɛɵ ɹ ȼɚɦ ɱɬɨ-ɥɢɛɨ ɟɳɟ ɤɭɩɢɥɚ – ɧɚɩɢɲɢɬɟ ɦɧɟ 
ɫɩɢɫɨɤ ɧɟɦɟɞɥɟɧɧɨ – ɹ ȼɚɦ ɧɚɩɢɲɭ ɰɟɧɵ, ɢ ȼɵ ɫɦɨɠɟɬɟ ɩɟɪɟɞɚɬɶ ɞɟɧɶ-
ɝɢ ɱɟɪɟɡ ɋɭɯɨɦɥɢɧɚ, ɬɚɤ ɤɚɤ ɞɟɧɶɝɢ ɩɨɱɬɨɣ ɩɨɫɵɥɚɬɶ ɧɟɥɶɡɹ. 

ə ɝɨɜɨɪɢɥɚ ɜ ɨɛɳɟɫɬɜɟ “Amici della Italia” ɜ ɉɚɪɢɠɟ ɨ Ɇɚɪɢɢ.15 
Ɉɧɢ ɨɱɟɧɶ ɯɨɬɹɬ ɭɫɬɪɨɢɬɶ ɭ ɫɟɛɹ ɜ ɩɨɦɟɳɟɧɢɢ ɫɩɟɤɬɚɤɥɶ “burattini”16 ɢ 
ɜɵɫɬɚɜɤɭ. ə ɛɵɥɚ ɨɱɟɧɶ ɡɚɧɹɬɚ ɫɬɚɬɶɹɦɢ ɢ ɞɜɟ ɧɟɞɟɥɢ ɩɪɨɛɨɥɟɥɚ ɢ ɧɟ 
ɢɦɟɥɚ ɜɪɟɦɟɧɢ ɩɨɤɚ ɷɬɢɦ ɡɚɧɹɬɶɫɹ. ɇɚ ɷɬɨɣ ɧɟɞɟɥɟ ɹ ɩɨɝɨɜɨɪɸ ɨ ɤɨɧ-
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ɥɚ Ʌɟɨɧɢɞɨɜɢɱɚ (1906-1959). Ɉ ɡɚɦɵɫɥɟ ɩɟɪɟɜɨɞɚ ɟɝɨ “ɉɨɜɟɫɬɢ ɨɛ ɨɬɰɟ” ɧɚ ɢɬɚɥɶɹɧɫɤɢɣ 
ɹɡɵɤ ɫɦ. ɜ ɟɝɨ ɩɢɫɶɦɟ ɤ ɋɢɧɶɨɪɟɥɥɢ ɜ “ɉɪɢɥɨɠɟɧɢɹɯ”.  

12 Ɉɛ ɷɬɨɣ ɤɧɢɝɟ ɫɦ. ɩɨɞɪɨɛɧɟɟ ɜ ɤɨɦɦɟɧɬɚɪɢɹɯ ɤ ɩɢɫɶɦɭ ȼɚɞɢɦɚ Ⱥɧɞɪɟɟɜɚ, ɨɩɭ-
ɛɥɢɤɨɜɚɧɧɵɦ ɜ “ɉɪɢɥɨɠɟɧɢɹɯ” ɤ ɧɚɫɬ. ɩɢɫɶɦɚɦ.  

 

2 

20 ɨɤɬɹɛɪɹ 1946 ɝ. 
5 bis, Avenue Charles Floquet 

Parc St. Maur (Seine) 
Ⱦɨɪɨɝɚɹ ɢ ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɧɚɩɪɚɜɥɹɸ ɤ ȼɚɦ ɦɨɟɝɨ ɩɥɟɦɹɧɧɢɤɚ, ȼɚɫɢɥɢɹ ȼɚɫɢɥɶɟɜɢɱɚ ɋɭɯɨɦ-

ɥɢɧɚ1 – ɨɧ ɩɢɫɚɬɟɥɶ ɢ ɮɪɚɧɰɭɡɫɤɢɣ ɠɭɪɧɚɥɢɫɬ. Ɉɧ ɩɟɪɟɞɚɫɬ ȼɚɦ ɤɧɢɝɢ: 
Ʌɢɮɚɪɶ – Ɋɭɫɫɤɢɣ ɛɚɥɟɬ,2 Ⱦɧɟɜɧɢɤ ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ3 ɢ 2 ɬɨɦɚ Ɋɭɫɫɤɨɣ 
ɢɫɬɨɪɢɢ – ɋɨɜɟɬɫɤ<ɨɝɨ> ɢɡɞɚɧɢɹ4 ɞɥɹ ȼɚɲɟɝɨ ɡɹɬɹ S<igno>r’a Volpicel-
li.5 Ɉɧ ɬɚɤɠɟ ɞɚɫɬ ȼɚɦ ɧɚ ɜɪɟɦɹ ɫɬɢɯɢ ȼɟɪɵ ɂɧɛɟɪ – ɨ Ʌɟɧɢɧɝɪɚɞɟ.6 ȿɟ 
ɞɧɟɜɧɢɤ ɹ ɧɟ ɦɨɝɥɚ ɧɚɣɬɢ ɩɨ-ɪɭɫɫɤɢ ɢ ɩɨɫɥɚɥɚ ȼɚɦ ɟɝɨ ɩɨ-ɮɪɚɧɰɭɡɫɤɢ7 

ɱɟɪɟɡ ɦɨɢɯ ɞɪɭɡɟɣ Venturi8 (ɫɵɧ ɢɫɬɨɪɢɤɚ Lionel’ɹ Venturi – ɠɟɧɚɬ ɧɚ 
ɦɨɟɣ ɩɪɢɹɬɟɥɶɧɢɰɟ Spinelli),9 ɫ ɧɢɦɢ ɠɟ ɹ ɩɟɪɟɞɚɥɚ ɩɨɞɚɪɨɱɟɤ ȼɟɪɟ – ɢɡ 
ɤɟɪɚɦɢɤɢ ɝɨɥɭɛɭɸ ɛɪɨɲɤɭ, ɦɨɞɚ qui fait vogue10 ɫɟɣɱɚɫ ɜ ɉɚɪɢɠɟ, – ɩɟ-
ɞɚɝɨɝɢɱɟɫɤɢɣ ɠɭɪɧɚɥ ɞɥɹ Volpicelli ɢ ɜ ɩɨɞɚɪɨɤ Giuseppin’ɟ11 ɪɭɫɫɤɭɸ 
ɤɧɢɠɤɭ. ɍ ɦɟɧɹ ɟɳɟ ɨɫɬɚɥɢɫɶ ɞɥɹ ȼɚɫ ɤɧɢɠɤɢ, ɤɨɬɨɪɵɟ ɹ ɩɨɫɵɥɚɸ ɩɨ 
ɩɨɱɬɟ. ə ɩɨɲɥɸ ɢɯ ɢ ɫɱɟɬ ɧɚ ɮɪɚɧɰɭɡɫɤɢɟ ɮɪɚɧɤɢ – ɢ ɩɪɨɲɭ ȼɚɫ ɩɟɪɟ-
ɞɚɬɶ ɜ ɥɢɪɚɯ – Spinelli ɞɥɹ Venturi – ɚɞɪɟɫ ɢ ɬɟɥɟɮɨɧ S<igno>ra Spinelli 
(ɦɨɣ ɛɨɥɶɲɨɣ ɞɪɭɝ) 

tel. 85.25.04 
Via Chiana, 93 
Ɇɨɠɟɬ ɛɵɬɶ, ȼɵ ɩɟɪɟɞɚɞɢɬɟ ɫɬɚɬɶɸ ɨ ɛɚɥɟɬɟ12 ɱɟɪɟɡ ɋɭɯɨɦɥɢɧɚ. 
ȿɫɥɢ ȼɵ ɯɨɬɢɬɟ ɟɳɟ ɱɬɨ-ɥɢɛɨ ɢɡ ɤɧɢɝ, ɧɚɩɢɲɢɬɟ ɦɧɟ. 
ȼɵɲɥɚ ɨ Ȼɥɨɤɟ ɩɨ-ɮɪɚɧɰ<ɭɡɫɤɢ> ɛɨɥɶɲɚɹ ɤɧɢɝɚ, ɧɚɩɢɫɚɧɧɚɹ ɪɭɫ-

ɫɤɨɣ – Sophie Bonneau.13 ɗɬɨ ɛɵɥɚ ɟɟ ɬɟɡɚ ɜ ɋɨɪɛɨɧɧɟ – ɧɢɱɟɝɨ ɨɪɢɝɢ-
ɧɚɥɶɧɨɝɨ, ɧɨ ɫɨɛɪɚɧ ɩɨɞɪɨɛɧɨ ɢ ɞɨɛɪɨɫɨɜɟɫɬɧɨ ɦɚɬɟɪɶɹɥ – ɢɡɞɚɧɨ ɬɳɚ-
ɬɟɥɶɧɨ ɢ ɪɨɫɤɨɲɧɨ ɞɚɠɟ, – ɰɟɧɚ 600 fr. ȿɫɥɢ ɯɨɬɢɬɟ – ɹ ɦɨɝɭ ɩɨɫɥɚɬɶ. 
Ʉɧɢɝɚ Ȼɟɪɛɟɪɨɜɨɣ ɟɳɟ ɧɟ ɜɵɲɥɚ.14 

ȿɫɥɢ ɯɨɬɢɬɟ, ɱɬɨɛɵ ɹ ȼɚɦ ɱɬɨ-ɥɢɛɨ ɟɳɟ ɤɭɩɢɥɚ – ɧɚɩɢɲɢɬɟ ɦɧɟ 
ɫɩɢɫɨɤ ɧɟɦɟɞɥɟɧɧɨ – ɹ ȼɚɦ ɧɚɩɢɲɭ ɰɟɧɵ, ɢ ȼɵ ɫɦɨɠɟɬɟ ɩɟɪɟɞɚɬɶ ɞɟɧɶ-
ɝɢ ɱɟɪɟɡ ɋɭɯɨɦɥɢɧɚ, ɬɚɤ ɤɚɤ ɞɟɧɶɝɢ ɩɨɱɬɨɣ ɩɨɫɵɥɚɬɶ ɧɟɥɶɡɹ. 

ə ɝɨɜɨɪɢɥɚ ɜ ɨɛɳɟɫɬɜɟ “Amici della Italia” ɜ ɉɚɪɢɠɟ ɨ Ɇɚɪɢɢ.15 
Ɉɧɢ ɨɱɟɧɶ ɯɨɬɹɬ ɭɫɬɪɨɢɬɶ ɭ ɫɟɛɹ ɜ ɩɨɦɟɳɟɧɢɢ ɫɩɟɤɬɚɤɥɶ “burattini”16 ɢ 
ɜɵɫɬɚɜɤɭ. ə ɛɵɥɚ ɨɱɟɧɶ ɡɚɧɹɬɚ ɫɬɚɬɶɹɦɢ ɢ ɞɜɟ ɧɟɞɟɥɢ ɩɪɨɛɨɥɟɥɚ ɢ ɧɟ 
ɢɦɟɥɚ ɜɪɟɦɟɧɢ ɩɨɤɚ ɷɬɢɦ ɡɚɧɹɬɶɫɹ. ɇɚ ɷɬɨɣ ɧɟɞɟɥɟ ɹ ɩɨɝɨɜɨɪɸ ɨ ɤɨɧ-

ɉɢɫɶɦɚ Ɉ. ȿ. Ʉɨɥɛɚɫɢɧɨɣ-ɑɟɪɧɨɜɨɣ (1938-1946) 437 
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ɤɪɟɬɧɨɣ ɜɨɡɦɨɠɧɨɫɬɢ ɭɫɬɪɨɢɬɶ ɟɟ ɩɪɢɟɡɞ. En principe – ɭɠɟ ɟɫɬɶ ɫɨɝɥɚ-
ɫɢɟ ɢ ɛɨɥɶɲɨɟ ɢɯ ɠɟɥɚɧɢɟ: ɞɚɬɶ ɩɨɦɟɳɟɧɢɟ, ɨɪɝɚɧɢɡɨɜɚɬɶ ɫɩɟɤɬɚɤɥɶ, 
ɭɫɬɪɨɢɬɶ publicité, ɞɨɫɬɚɬɶ ɜɢɡɭ. Ɍɟɩɟɪɶ ɜɨɩɪɨɫ ɨ ɞɟɧɶɝɚɯ ɧɚ ɞɨɪɨɝɭ – 
ɫɦɨɝɭɬ ɥɢ ɨɧɢ ɨɩɥɚɬɢɬɶ – ɜɫɟ ɢɥɢ ɱɚɫɬɶ. ɗɬɨɝɨ ɨɧɢ ɟɳɟ ɩɨɤɚ ɧɟ ɡɧɚɥɢ. 
ə ȼɚɦ ɧɚɩɢɲɭ ɩɪɢɛɥɢɡɢɬɟɥɶɧɨ ɱɟɪɟɡ ɧɟɞɟɥɸ. 

ɐɟɥɭɸ ȼɚɫ, ɞɨɪɨɝɚɹ ɦɨɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɩɟɪɟɞɚɣɬɟ ɩɪɢɜɟɬ ɫɚɦɵɣ 
ɝɨɪɹɱɢɣ ȼɚɲɢɦ ɞɨɱɟɪɹɦ. ɇɟ ɦɨɝɭ ɫɤɚɡɚɬɶ, ɤɚɤ ɹ ɜɫɟɯ ȼɚɫ ɩɨɥɸɛɢɥɚ – 
ȼɚɫ, ȼɟɪɭ17 ɢ Ɇɚɪɢɸ – ȼɚɲɢɯ ɱɭɞɧɵɯ ɞɟɬɟɣ. 

Ʌɸɛɹɳɚɹ ȼɚɫ Ɉɥɶɝɚ ɑɟɪɧɨɜɚ. 
 
P.S. Caffi18 ɹ ɟɳɟ ɧɟ ɜɢɞɟɥɚ – ɧɨ ɧɚɩɢɫɚɥɚ ɟɦɭ ɩɨɞɪɨɛɧɨɟ ɩɢɫɶɦɨ – 

ɤ ɫɨɠɚɥɟɧɢɸ, ɧɟ ɫɪɚɡɭ – ɬɚɤ ɤɚɤ ɪɚɛɨɬɨɣ ɛɵɥɚ ɡɚɜɚɥɟɧɚ. 
Caffi ɩɪɢɟɞɟɬ ɤ ɧɚɦ ɩɨɝɨɫɬɢɬɶ – ɚ ɦɨɠɟɬ ɛɵɬɶ ɫɨɛɟɪɟɬɫɹ ɢ ɜ ɂɬɚ-

ɥɢɸ. ȿɝɨ ɚɞɪɟɫ: 4, rue St. Nilo Toulouse 
 

1 ɋɭɯɨɦɥɢɧ ȼɚɫɢɥɢɣ ȼɚɫɢɥɶɟɜɢɱ (1885-1963) – ɷɫɟɪ. ɋɵɧ ɧɚɪɨɞɨɜɨɥɶɰɟɜ ȼ. ɂ. ɋɭ-
ɯɨɦɥɢɧɚ (ɛɪɚɬɚ Ɉ. ȿ. ɑɟɪɧɨɜɨɣ) ɢ Ⱥ. Ƚɚɥɶɩɟɪɢɧɨɣ. ɀɢɥ ɜ ɂɬɚɥɢɢ ɫ 1912 ɞɨ 1917 ɝɝ., 
ɩɪɟɢɦɭɳɟɫɬɜɟɧɧɨ ɜ Ɇɢɥɚɧɟ. ȼ 1917 ɝ. ɩɢɫɚɥ ɫɬɚɬɶɢ ɞɥɹ ɢɬɚɥɶɹɧɫɤɨɣ ɫɨɰɢɚɥɢɫɬɢɱɟɫɤɨɣ 
ɝɚɡɟɬɵ “L’Avanti” ɨ Ɏɟɜɪɚɥɶɫɤɨɣ ɪɟɜɨɥɸɰɢɢ ɢ ɨ ɩɨɥɢɬɢɱɟɫɤɨɣ ɫɢɬɭɚɰɢɢ ɜ Ɋɨɫɫɢɢ. ɉɟ-
ɱɚɬɚɥɫɹ ɩɨɞ ɩɫɟɜɞɨɧɢɦɨɦ Junior. ɋ ɦɚɪɬɚ 1918 ɝ. ɜ ɷɦɢɝɪɚɰɢɢ ɜ Ɏɢɧɥɹɧɞɢɢ, ɡɚɬɟɦ ɜ ɉɚ-
ɪɢɠɟ ɢ ɉɪɚɝɟ, ɫɨɬɪɭɞɧɢɤ ɝɚɡɟɬɵ “Ɋɟɜɨɥɸɰɢɨɧɧɚɹ Ɋɨɫɫɢɹ” ɢ ɮɪɚɧɰɭɡɫɤɢɯ, ɢɬɚɥɶɹɧɫɤɢɯ, 
ɛɟɥɶɝɢɣɫɤɢɯ ɫɨɰɢɚɥɢɫɬɢɱɟɫɤɢɯ ɢɡɞɚɧɢɣ. ȼ 1920-1921 ɝɝ. ɨɧ ɠɢɥ ɜɧɨɜɶ ɜ ɂɬɚɥɢɢ ɢ ɫɨ-
ɬɪɭɞɧɢɱɚɥ ɜ ɠɭɪɧɚɥɟ “La Russia del lavoro”, ɪɟɞɚɤɬɢɪɭɟɦɨɦ Ƚ. ɒɪɟɣɞɟɪɨɦ. ɉɨɫɥɟ ɭɫɬɚ-
ɧɨɜɥɟɧɢɹ ɮɚɲɢɫɬɫɤɨɣ ɞɢɤɬɚɬɭɪɵ, ɭɟɯɚɥ ɜɨ Ɏɪɚɧɰɢɸ, ɝɞɟ ɪɚɛɨɬɚɥ ɩɨɥɢɬɢɱɟɫɤɢɦ ɠɭɪɧɚ-
ɥɢɫɬɨɦ. ȼ ɧɚɱɚɥɟ ɨɤɤɭɩɚɰɢɢ Ɏɪɚɧɰɢɢ ɭɟɯɚɥ ɜ ɋɒA. ɋ 1945 ɝ. ɜɧɨɜɶ ɜɨ Ɏɪɚɧɰɢɢ ɩɪɨ-
ɞɨɥɠɚɥ ɫɜɨɸ ɞɟɹɬɟɥɶɧɨɫɬɶ ɠɭɪɧɚɥɢɫɬɚ. ɋɨɪɟɞɚɤɬɨɪ ɠɭɪɧɚɥɚ “ȼɨɥɹ Ɋɨɫɫɢɢ” (ɫ 1922), 
ɱɥɟɧ ɢɫɩɨɥɤɨɦɚ ɫɨɰɢɚɥɢɫɬɢɱɟɫɤɨɝɨ ɪɚɛɨɱɟɝɨ ɂɧɬɟɪɧɚɰɢɨɧɚɥɚ (ɫ 1923). Ȼɵɥ ɛɥɢɡɤɢɦ 
ɩɪɢɹɬɟɥɟɦ Ɇ. ɂ. ɐɜɟɬɚɟɜɨɣ, ɇ. ɋ. Ƚɨɧɱɚɪɨɜɨɣ ɢ Ɇ. Ɏ. Ʌɚɪɢɨɧɨɜɚ. ȼ 1947 ɝ. ɩɪɢɧɹɥ ɫɨ-
ɜɟɬɫɤɨɟ ɩɨɞɞɚɧɫɬɜɨ, ɜ 1951 ɝ. ɛɵɥ ɜɵɫɥɚɧ ɢɡ Ɏɪɚɧɰɢɢ ɤɚɤ ɤɨɦɭɧɢɫɬɢɱɟɫɤɢɣ ɚɝɟɧɬ ɢ 
ɜɟɪɧɭɥɫɹ ɜ ɋɋɋɊ. 

2 Ʌɢɮɚɪɶ ɋ. ɂɫɬɨɪɢɹ ɪɭɫɫɤɨɝɨ ɛɚɥɟɬɚ / Oɛɥɨɠɤɚ ɢ ɪɢɫɭɧɤɢ ȼ. ɉ. ɇɟɲɭɦɨɜɚ. ɉɚɪɢɠ 
1939 (ɜɨ ɮɪ. ɩɟɪɟɜɨɞɟ: Histoire du ballet russe. Paris: Nagel, 1950). 

3 ȼɨɡɦɨɠɧɨ, ɱɬɨ ɪɟɱɶ ɢɞɟɬ ɨ ɡɚɩɢɫɹɯ ɜ ɮɨɪɦɟ ɞɧɟɜɧɢɤɚ, ɢɡɞɚɧɧɵɯ Ʉ. ɋ. ɋɬɚɧɢɫɥɚɜ-
ɫɤɢɦ ɜ “ȿɠɟɝɨɞɧɢɤɟ Ɇɨɫɤɨɜɫɤɨɝɨ ɏɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɬɟɚɬɪɚ: 1943” (Ɇ., 1945) ɢɥɢ ɨ 
ɫɛɨɪɧɢɤɟ ɢɡ ɟɝɨ ɥɢɬɟɪɚɬɭɪɧɨɝɨ ɧɚɫɥɟɞɫɬɜɚ “Ʉ. ɋ. ɋɬɚɧɢɫɥɚɜɫɤɢɣ. Ɍɟɚɬɪ: ɫɛɨɪɧɢɤ ɫɬɚɬɟɣ 
ɢ ɦɚɬɟɪɢɚɥɨɜ” (Ɇ. 1945). 

4 Ɉ ɤɚɤɨɦ ɢɡɞɚɧɢɢ ɤɧɢɝɢ ɩɨ ɪɭɫɫɤɨɣ ɢɫɬɨɪɢɢ ɢɞɟɬ ɪɟɱɶ, ɭɫɬɚɧɨɜɢɬɶ ɧɟ ɭɞɚɥɨɫɶ. 
5 Ʌɭɢɞɠɢ ȼɨɥɶɩɢɱɟɥɥɢ (Luigi Volpicelli, 1900-1982) – ɭɱɟɧɵɣ-ɩɟɞɚɝɨɝ, ɭɱɟɧɢɤ ɢɡ-

ɜɟɫɬɧɨɝɨ ɮɢɥɨɫɨɮɚ Ⱦɠ. Ⱦɠɟɧɬɢɥɟ, ɦɭɠ Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥɥɢ. 
6 ȼɟɪɚ ɂɧɛɟɪ ɩɨɫɜɹɬɢɥɚ Ʌɟɧɢɧɝɪɚɞɭ ɫɛɨɪɧɢɤ ɫɬɢɯɨɜ “Ⱦɭɲɚ Ʌɟɧɢɧɝɪɚɞɚ” (1942) ɢ 

ɩɨɷɦɭ “ɉɭɥɤɨɜɫɤɢɣ ɦɟɪɢɞɢɚɧ” (1943). 
7 Ɋɟɱɶ ɢɞɟɬ ɨ ɤɧɢɝɟ: Inber V. Le Siège de Léningrad. Paris: Albin Michel, 1946; ɪɭɫɫɤɢɣ 

ɨɪɢɝɢɧɚɥ: ɂɧɛɟɪ ȼ.Ɇ. ɉɨɱɬɢ ɬɪɢ ɝɨɞɚ: Ʌɟɧɢɧɝɪɚɞɫɤɢɣ ɞɧɟɜɧɢɤ. Ɇ. 1946. 
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8 Ɏɪɚɧɤɨ ȼɟɧɬɭɪɢ (Franco Venturi, 1914-1994) – ɫɵɧ ɡɧɚɦɟɧɢɬɨɝɨ ɢɫɤɭɫɫɬɜɨɜɟɞɚ 
Ʌɢɨɧɟɥɥɨ ȼɟɧɬɭɪɢ, ɩɪɨɮɟɫɫɨɪ Ɍɭɪɢɧɫɤɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ. ȼ 1933 ɝ. ɡɚ ɭɱɚɫɬɢɟ ɜ ɨɪɝɚɧɢ-
ɡɚɰɢɢ ɜ Ɍɭɪɢɧɟ ɫɬɭɞɟɧɱɟɫɤɨɣ ɚɧɬɢɮɚɲɢɫɬɫɤɨɣ ɦɚɧɢɮɟɫɬɚɰɢɢ ɛɵɥ ɩɪɢɝɨɜɨɪɟɧ ɤ 18 ɝɨ-
ɞɚɦ ɬɸɪɶɦɵ. Ȼɟɠɚɥ ɜɨ Ɏɪɚɧɰɢɸ. ȼɨ ɜɪɟɦɹ ɜɨɣɧɵ ɜ 1943-1945 ɝɝ. ɛɵɥ ɨɞɧɢɦ ɢɡ ɨɪɝɚ-
ɧɢɡɚɬɨɪɨɜ ɩɚɪɬɢɡɚɧɫɤɨɝɨ ɞɜɢɠɟɧɢɹ ɜ ɉɶɟɦɨɧɬɟ. ɉɨɫɥɟ ɜɨɣɧɵ ɫ 1947 ɩɨ 1950 ɝ. ɪɚɛɨɬɚɥ 
ɜ Ɇɨɫɤɜɟ ɤɭɥɶɬɭɪɧɵɦ ɚɬɬɚɲɟ ɩɪɢ ɂɬɚɥɶɹɧɫɤɨɦ ɩɨɫɨɥɶɫɬɜɟ ɢ ɬɚɦ ɝɨɬɨɜɢɥ ɬɪɟɯɬɨɦɧɨɟ 
ɢɡɞɚɧɢɟ “Il Populismo russo” (Torino: Einaudi, 1952), ɩɟɪɟɜɟɞɟɧɧɨɟ ɧɚ ɦɧɨɝɢɟ ɟɜɪɨɩɟɣ-
ɫɤɢɟ ɹɡɵɤɢ. ɂɫɫɥɟɞɨɜɚɬɟɥɶ ɟɜɪɨɩɟɣɫɤɨɝɨ ɉɪɨɫɜɟɳɟɧɢɹ XVIII ɜɟɤɚ (“Settecento riforma-
tore”. Torino: Einaudi, 1969-1990. ȼ 5 ɬ.) ɢ ɢɫɬɨɪɢɢ ɪɟɜɨɥɸɰɢɨɧɧɨ-ɞɟɦɨɤɪɚɬɢɱɟɫɤɨɝɨ 
ɞɜɢɠɟɧɢɹ ɜ ɂɬɚɥɢɢ, Ɏɪɚɧɰɢɢ ɢ Ɋɨɫɫɢɢ ɜ XIX ɜ. (“Illuministi italiani: Riformatori 
lombardi, piemontesi e toscani”. Milano-Napoli: Ricciardi 1958). Ɋɚɛɨɬɚ ȼɟɧɬɭɪɢ ɨ ɧɚɪɨɞ-
ɧɢɱɟɫɬɜɟ, ɤɨɬɨɪɨɟ ɨɧ ɪɚɫɫɦɚɬɪɢɜɚɟɬ ɤɚɤ ɱɚɫɬɶ ɨɛɳɟɟɜɪɨɩɟɣɫɤɨɝɨ ɪɟɜɨɥɸɰɢɨɧɧɨɝɨ ɢ ɫɨ-
ɰɢɚɥɢɫɬɢɱɟɫɤɨɝɨ ɞɜɢɠɟɧɢɹ, – ɧɚɢɛɨɥɟɟ ɮɭɧɞɚɦɟɧɬɚɥɶɧɨɟ ɢɫɫɥɟɞɨɜɚɧɢɟ ɩɨ ɷɬɨɣ ɬɟɦɟ ɜ 
ɟɜɪɨɩɟɣɫɤɨɣ ɢɫɬɨɪɢɨɝɪɚɮɢɢ. 

9 Ⱦɠɢɥɶɨɥɚ ɋɩɢɧɟɥɥɢ-ȼɟɧɬɭɪɢ (Gigliola Spinelli Venturi, 1917-1991) – ɩɢɫɚɬɟɥɶɧɢɰɚ, 
ɩɟɪɟɜɨɞɱɢɰɚ, ɠɟɧɚ Ɏɪɚɧɤɨ ȼɟɧɬɭɪɢ. Ɉɧɚ ɪɨɞɢɥɚɫɶ ɜ ɫɟɦɶɟ ɫɨɰɢɚɥɢɫɬɨɜ, ɚɤɬɢɜɧɨ ɭɱɚɫɬ-
ɜɨɜɚɥɚ ɜ ɞɜɢɠɟɧɢɢ ɋɨɩɪɨɬɢɜɥɟɧɢɹ. ȼ ɩɨɫɥɟɜɨɟɧɧɵɟ ɝɨɞɵ ɡɚɧɢɦɚɥɚɫɶ ɩɨɩɭɥɹɪɢɡɚɰɢɟɣ 
ɪɭɫɫɤɨɣ ɤɥɚɫɫɢɱɟɫɤɨɣ ɢ ɫɨɜɪɟɦɟɧɧɨɣ ɥɢɬɟɪɚɬɭɪɵ. Ȼɥɚɝɨɞɚɪɹ ɟɟ ɩɟɪɟɜɨɞɚɦ, ɢɬɚɥɶɹɧɫɤɢɟ 
ɱɢɬɚɬɟɥɢ ɩɨɡɧɚɤɨɦɢɥɢɫɶ ɫɨ ɫɤɚɡɤɚɦɢ Ⱥ. ɇ. Ⱥɮɚɧɚɫɶɟɜɚ ɢ ɫɨɱɢɧɟɧɢɹɦɢ Ⱥ. ɇ. Ɋɚɞɢɳɟɜɚ, 
Ɇ. ȿ. ɋɚɥɬɵɤɨɜɚ-ɓɟɞɪɢɧɚ, Ⱥ. ɉ. ɑɟɯɨɜɚ, ɘ. ɉ. Ʉɚɡɚɤɨɜɚ, ɑ. Ɍ. Ⱥɣɬɦɚɬɨɜɚ, Ⱥ. Ⱥ. Ɂɢɧɨ-
ɜɶɟɜɚ, ȼ. ɋ. Ƚɪɨɫɫɦɚɧɚ. 

10 Ʉɨɬɨɪɚɹ ɢɦɟɟɬ ɭɫɩɟɯ, ɤɨɬɨɪɚɹ ɩɨɩɭɥɹɪɧɚ (ɮɪ.). 
11 Ⱦɠɭɡɟɩɩɢɧɚ ȼɨɥɶɩɢɱɟɥɥɢ (Giuseppina Volpicelli), ɜɧɭɱɤɚ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ, ɞɨɱɶ 

Ɇɚɪɢɢ. 
12 ȼ 1946 ɝ. Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ ɧɚɩɢɫɚɥɚ ɞɜɟ ɫɬɚɬɶɢ ɨ ɛɚɥɟɬɟ: “Il balletto in Italia” 

(“Ȼɚɥɟɬ ɜ ɂɬɚɥɢɢ” // La fiera letteraria. ʋ 1. 5 settembre. P. 7) ɢ “Il balletto in Italia durante 
la guerra” (“Ȼɚɥɟɬ ɜ ɂɬɚɥɢɢ ɜɨ ɜɪɟɦɹ ɜɨɣɧɵ” // Mondo latino. ʋ 1. P. 58-59). 

13 Bonneau S. L’univers poétique d’Alexandre Blok. Paris : Institut d’études slaves de 
l’Université de Paris, 1946. ɋɨɮɢɹ Ƚɥɢɤɦɚɧ-Ɍɭɦɚɪɤɢɧɚ (1905-1979) ɷɦɢɝɪɢɪɨɜɚɥɚ ɜɨ 
Ɏɪɚɧɰɢɸ ɜ 1922 ɝ., ɭɱɢɥɚɫɶ ɜ ɋɨɪɛɨɧɧɟ ɧɚ ɨɬɞɟɥɟɧɢɢ ɜɨɫɬɨɱɧɵɯ ɹɡɵɤɨɜ ɢ ɫ 1961 ɝ. ɫɬɚ-
ɥɚ ɩɪɨɮɟɫɫɨɪɨɦ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɵ ɢ ɤɭɥɶɬɭɪɵ ɜ ɩɚɪɢɠɫɤɢɯ ɭɧɢɜɟɪɫɢɬɟɬɚɯ ɋɨɪɛɨɧɧɵ 
ɢ ɇɚɧɬɟɪɚ. Ɉɧɚ ɜɵɲɥɚ ɡɚɦɭɠ ɡɚ ɩɨɥɢɬɢɱɟɫɤɨɝɨ ɞɟɹɬɟɥɹ ɢ ɫɟɧɚɬɨɪɚ Pierre Laffitte ɢ ɩɭ-
ɛɥɢɤɨɜɚɥɚɫɶ ɩɨɞ ɢɦɟɧɟɦ Sophie Laffitte. Ʉɧɢɝɚ ɨ Ȼɥɨɤɟ ɧɚɩɢɫɚɧɚ ɩɨɞ ɮɚɦɢɥɢɟɣ ɩɟɪɜɨɝɨ 
ɦɭɠɚ, Georges Bonneau. 

14 Ɋɟɱɶ ɢɞɟɬ ɨ ɤɧɢɝɟ ɇ. ɇ. Ȼɟɪɛɟɪɨɜɨɣ “Ⱥɥɟɤɫɚɧɞɪ Ȼɥɨɤ ɢ ɟɝɨ ɜɪɟɦɹ”, ɤɨɬɨɪɚɹ ɜɵɲɥɚ 
ɜ 1947 ɝ. ɩɨ-ɪɭɫɫɤɢ ɢ ɩɨ-ɮɪɚɧɰɭɡɫɤɢ (A. Blok et son temps). ȼɟɪɨɹɬɧɨ, Ɉɥɶɝɚ ɋɢɧɶɨ-
ɪɟɥɥɢ ɩɪɨɫɢɥɚ ɭ ɩɨɞɪɭɝɢ ɤɧɢɝɢ ɨ Ȼɥɨɤɟ. 

15 Ɇɚɪɢɹ ɋɢɧɶɨɪɟɥɥɢ (Maria Signorelli, 1908-1992) – ɫɬɚɪɲɚɹ ɞɨɱɶ ɋɢɧɶɨɪɟɥɥɢ, ɢɡ-
ɜɟɫɬɧɚɹ ɯɭɞɨɠɧɢɰɚ ɢ ɬɟɚɬɪɚɥɶɧɵɣ ɞɟɹɬɟɥɶ. ɍɱɢɥɚɫɶ ɜ ɪɢɦɫɤɨɣ Ⱥɤɚɞɟɦɢɢ ɢɫɤɭɫɫɬɜ ɢ ɜ 
ɥɚɛɨɪɚɬɨɪɢɢ ɫɰɟɧɨɝɪɚɮɢɢ Ɉɩɟɪɧɨɝɨ ɬɟɚɬɪɚ. Ɉɧɚ ɩɪɨɫɥɚɜɢɥɚɫɶ ɫɜɨɢɦɢ ɨɪɢɝɢɧɚɥɶɧɵɦɢ 
ɤɭɤɥɚɦɢ-ɦɚɪɢɨɧɟɬɤɚɦɢ, ɤɨɬɨɪɵɟ ɛɵɥɢ ɜɩɟɪɜɵɟ ɩɨɤɚɡɚɧɵ ɜ Ⱦɨɦɟ ɢɫɤɭɫɫɬɜ Ȼɪɚɝɚɥɶɹ ɜ 
1929 ɝ. Ɂɚɦɵɫɟɥ ɫɩɟɤɬɚɤɥɹ ɦɚɪɢɨɧɟɬɨɤ ɜ ɉɚɪɢɠɟ, ɨ ɤɨɬɨɪɨɦ ɢɞɟɬ ɪɟɱɶ, ɧɟ ɛɵɥ ɪɟɚɥɢ-
ɡɨɜɚɧ. 

16 Ʉɭɤɥɵ, ɦɚɪɢɨɧɟɬɤɢ (ɢɬ.). Ɇɚɪɢɨɧɟɬɤɢ Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥɥɢ ɦɨɠɧɨ ɩɨɫɦɨɬɪɟɬɶ ɧɚ 
ɫɚɣɬɟ www.collezionemariasignorelli.it/index.htm. 
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8 Ɏɪɚɧɤɨ ȼɟɧɬɭɪɢ (Franco Venturi, 1914-1994) – ɫɵɧ ɡɧɚɦɟɧɢɬɨɝɨ ɢɫɤɭɫɫɬɜɨɜɟɞɚ 
Ʌɢɨɧɟɥɥɨ ȼɟɧɬɭɪɢ, ɩɪɨɮɟɫɫɨɪ Ɍɭɪɢɧɫɤɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ. ȼ 1933 ɝ. ɡɚ ɭɱɚɫɬɢɟ ɜ ɨɪɝɚɧɢ-
ɡɚɰɢɢ ɜ Ɍɭɪɢɧɟ ɫɬɭɞɟɧɱɟɫɤɨɣ ɚɧɬɢɮɚɲɢɫɬɫɤɨɣ ɦɚɧɢɮɟɫɬɚɰɢɢ ɛɵɥ ɩɪɢɝɨɜɨɪɟɧ ɤ 18 ɝɨ-
ɞɚɦ ɬɸɪɶɦɵ. Ȼɟɠɚɥ ɜɨ Ɏɪɚɧɰɢɸ. ȼɨ ɜɪɟɦɹ ɜɨɣɧɵ ɜ 1943-1945 ɝɝ. ɛɵɥ ɨɞɧɢɦ ɢɡ ɨɪɝɚ-
ɧɢɡɚɬɨɪɨɜ ɩɚɪɬɢɡɚɧɫɤɨɝɨ ɞɜɢɠɟɧɢɹ ɜ ɉɶɟɦɨɧɬɟ. ɉɨɫɥɟ ɜɨɣɧɵ ɫ 1947 ɩɨ 1950 ɝ. ɪɚɛɨɬɚɥ 
ɜ Ɇɨɫɤɜɟ ɤɭɥɶɬɭɪɧɵɦ ɚɬɬɚɲɟ ɩɪɢ ɂɬɚɥɶɹɧɫɤɨɦ ɩɨɫɨɥɶɫɬɜɟ ɢ ɬɚɦ ɝɨɬɨɜɢɥ ɬɪɟɯɬɨɦɧɨɟ 
ɢɡɞɚɧɢɟ “Il Populismo russo” (Torino: Einaudi, 1952), ɩɟɪɟɜɟɞɟɧɧɨɟ ɧɚ ɦɧɨɝɢɟ ɟɜɪɨɩɟɣ-
ɫɤɢɟ ɹɡɵɤɢ. ɂɫɫɥɟɞɨɜɚɬɟɥɶ ɟɜɪɨɩɟɣɫɤɨɝɨ ɉɪɨɫɜɟɳɟɧɢɹ XVIII ɜɟɤɚ (“Settecento riforma-
tore”. Torino: Einaudi, 1969-1990. ȼ 5 ɬ.) ɢ ɢɫɬɨɪɢɢ ɪɟɜɨɥɸɰɢɨɧɧɨ-ɞɟɦɨɤɪɚɬɢɱɟɫɤɨɝɨ 
ɞɜɢɠɟɧɢɹ ɜ ɂɬɚɥɢɢ, Ɏɪɚɧɰɢɢ ɢ Ɋɨɫɫɢɢ ɜ XIX ɜ. (“Illuministi italiani: Riformatori 
lombardi, piemontesi e toscani”. Milano-Napoli: Ricciardi 1958). Ɋɚɛɨɬɚ ȼɟɧɬɭɪɢ ɨ ɧɚɪɨɞ-
ɧɢɱɟɫɬɜɟ, ɤɨɬɨɪɨɟ ɨɧ ɪɚɫɫɦɚɬɪɢɜɚɟɬ ɤɚɤ ɱɚɫɬɶ ɨɛɳɟɟɜɪɨɩɟɣɫɤɨɝɨ ɪɟɜɨɥɸɰɢɨɧɧɨɝɨ ɢ ɫɨ-
ɰɢɚɥɢɫɬɢɱɟɫɤɨɝɨ ɞɜɢɠɟɧɢɹ, – ɧɚɢɛɨɥɟɟ ɮɭɧɞɚɦɟɧɬɚɥɶɧɨɟ ɢɫɫɥɟɞɨɜɚɧɢɟ ɩɨ ɷɬɨɣ ɬɟɦɟ ɜ 
ɟɜɪɨɩɟɣɫɤɨɣ ɢɫɬɨɪɢɨɝɪɚɮɢɢ. 

9 Ⱦɠɢɥɶɨɥɚ ɋɩɢɧɟɥɥɢ-ȼɟɧɬɭɪɢ (Gigliola Spinelli Venturi, 1917-1991) – ɩɢɫɚɬɟɥɶɧɢɰɚ, 
ɩɟɪɟɜɨɞɱɢɰɚ, ɠɟɧɚ Ɏɪɚɧɤɨ ȼɟɧɬɭɪɢ. Ɉɧɚ ɪɨɞɢɥɚɫɶ ɜ ɫɟɦɶɟ ɫɨɰɢɚɥɢɫɬɨɜ, ɚɤɬɢɜɧɨ ɭɱɚɫɬ-
ɜɨɜɚɥɚ ɜ ɞɜɢɠɟɧɢɢ ɋɨɩɪɨɬɢɜɥɟɧɢɹ. ȼ ɩɨɫɥɟɜɨɟɧɧɵɟ ɝɨɞɵ ɡɚɧɢɦɚɥɚɫɶ ɩɨɩɭɥɹɪɢɡɚɰɢɟɣ 
ɪɭɫɫɤɨɣ ɤɥɚɫɫɢɱɟɫɤɨɣ ɢ ɫɨɜɪɟɦɟɧɧɨɣ ɥɢɬɟɪɚɬɭɪɵ. Ȼɥɚɝɨɞɚɪɹ ɟɟ ɩɟɪɟɜɨɞɚɦ, ɢɬɚɥɶɹɧɫɤɢɟ 
ɱɢɬɚɬɟɥɢ ɩɨɡɧɚɤɨɦɢɥɢɫɶ ɫɨ ɫɤɚɡɤɚɦɢ Ⱥ. ɇ. Ⱥɮɚɧɚɫɶɟɜɚ ɢ ɫɨɱɢɧɟɧɢɹɦɢ Ⱥ. ɇ. Ɋɚɞɢɳɟɜɚ, 
Ɇ. ȿ. ɋɚɥɬɵɤɨɜɚ-ɓɟɞɪɢɧɚ, Ⱥ. ɉ. ɑɟɯɨɜɚ, ɘ. ɉ. Ʉɚɡɚɤɨɜɚ, ɑ. Ɍ. Ⱥɣɬɦɚɬɨɜɚ, Ⱥ. Ⱥ. Ɂɢɧɨ-
ɜɶɟɜɚ, ȼ. ɋ. Ƚɪɨɫɫɦɚɧɚ. 

10 Ʉɨɬɨɪɚɹ ɢɦɟɟɬ ɭɫɩɟɯ, ɤɨɬɨɪɚɹ ɩɨɩɭɥɹɪɧɚ (ɮɪ.). 
11 Ⱦɠɭɡɟɩɩɢɧɚ ȼɨɥɶɩɢɱɟɥɥɢ (Giuseppina Volpicelli), ɜɧɭɱɤɚ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ, ɞɨɱɶ 

Ɇɚɪɢɢ. 
12 ȼ 1946 ɝ. Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ ɧɚɩɢɫɚɥɚ ɞɜɟ ɫɬɚɬɶɢ ɨ ɛɚɥɟɬɟ: “Il balletto in Italia” 

(“Ȼɚɥɟɬ ɜ ɂɬɚɥɢɢ” // La fiera letteraria. ʋ 1. 5 settembre. P. 7) ɢ “Il balletto in Italia durante 
la guerra” (“Ȼɚɥɟɬ ɜ ɂɬɚɥɢɢ ɜɨ ɜɪɟɦɹ ɜɨɣɧɵ” // Mondo latino. ʋ 1. P. 58-59). 

13 Bonneau S. L’univers poétique d’Alexandre Blok. Paris : Institut d’études slaves de 
l’Université de Paris, 1946. ɋɨɮɢɹ Ƚɥɢɤɦɚɧ-Ɍɭɦɚɪɤɢɧɚ (1905-1979) ɷɦɢɝɪɢɪɨɜɚɥɚ ɜɨ 
Ɏɪɚɧɰɢɸ ɜ 1922 ɝ., ɭɱɢɥɚɫɶ ɜ ɋɨɪɛɨɧɧɟ ɧɚ ɨɬɞɟɥɟɧɢɢ ɜɨɫɬɨɱɧɵɯ ɹɡɵɤɨɜ ɢ ɫ 1961 ɝ. ɫɬɚ-
ɥɚ ɩɪɨɮɟɫɫɨɪɨɦ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɵ ɢ ɤɭɥɶɬɭɪɵ ɜ ɩɚɪɢɠɫɤɢɯ ɭɧɢɜɟɪɫɢɬɟɬɚɯ ɋɨɪɛɨɧɧɵ 
ɢ ɇɚɧɬɟɪɚ. Ɉɧɚ ɜɵɲɥɚ ɡɚɦɭɠ ɡɚ ɩɨɥɢɬɢɱɟɫɤɨɝɨ ɞɟɹɬɟɥɹ ɢ ɫɟɧɚɬɨɪɚ Pierre Laffitte ɢ ɩɭ-
ɛɥɢɤɨɜɚɥɚɫɶ ɩɨɞ ɢɦɟɧɟɦ Sophie Laffitte. Ʉɧɢɝɚ ɨ Ȼɥɨɤɟ ɧɚɩɢɫɚɧɚ ɩɨɞ ɮɚɦɢɥɢɟɣ ɩɟɪɜɨɝɨ 
ɦɭɠɚ, Georges Bonneau. 

14 Ɋɟɱɶ ɢɞɟɬ ɨ ɤɧɢɝɟ ɇ. ɇ. Ȼɟɪɛɟɪɨɜɨɣ “Ⱥɥɟɤɫɚɧɞɪ Ȼɥɨɤ ɢ ɟɝɨ ɜɪɟɦɹ”, ɤɨɬɨɪɚɹ ɜɵɲɥɚ 
ɜ 1947 ɝ. ɩɨ-ɪɭɫɫɤɢ ɢ ɩɨ-ɮɪɚɧɰɭɡɫɤɢ (A. Blok et son temps). ȼɟɪɨɹɬɧɨ, Ɉɥɶɝɚ ɋɢɧɶɨ-
ɪɟɥɥɢ ɩɪɨɫɢɥɚ ɭ ɩɨɞɪɭɝɢ ɤɧɢɝɢ ɨ Ȼɥɨɤɟ. 

15 Ɇɚɪɢɹ ɋɢɧɶɨɪɟɥɥɢ (Maria Signorelli, 1908-1992) – ɫɬɚɪɲɚɹ ɞɨɱɶ ɋɢɧɶɨɪɟɥɥɢ, ɢɡ-
ɜɟɫɬɧɚɹ ɯɭɞɨɠɧɢɰɚ ɢ ɬɟɚɬɪɚɥɶɧɵɣ ɞɟɹɬɟɥɶ. ɍɱɢɥɚɫɶ ɜ ɪɢɦɫɤɨɣ Ⱥɤɚɞɟɦɢɢ ɢɫɤɭɫɫɬɜ ɢ ɜ 
ɥɚɛɨɪɚɬɨɪɢɢ ɫɰɟɧɨɝɪɚɮɢɢ Ɉɩɟɪɧɨɝɨ ɬɟɚɬɪɚ. Ɉɧɚ ɩɪɨɫɥɚɜɢɥɚɫɶ ɫɜɨɢɦɢ ɨɪɢɝɢɧɚɥɶɧɵɦɢ 
ɤɭɤɥɚɦɢ-ɦɚɪɢɨɧɟɬɤɚɦɢ, ɤɨɬɨɪɵɟ ɛɵɥɢ ɜɩɟɪɜɵɟ ɩɨɤɚɡɚɧɵ ɜ Ⱦɨɦɟ ɢɫɤɭɫɫɬɜ Ȼɪɚɝɚɥɶɹ ɜ 
1929 ɝ. Ɂɚɦɵɫɟɥ ɫɩɟɤɬɚɤɥɹ ɦɚɪɢɨɧɟɬɨɤ ɜ ɉɚɪɢɠɟ, ɨ ɤɨɬɨɪɨɦ ɢɞɟɬ ɪɟɱɶ, ɧɟ ɛɵɥ ɪɟɚɥɢ-
ɡɨɜɚɧ. 

16 Ʉɭɤɥɵ, ɦɚɪɢɨɧɟɬɤɢ (ɢɬ.). Ɇɚɪɢɨɧɟɬɤɢ Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥɥɢ ɦɨɠɧɨ ɩɨɫɦɨɬɪɟɬɶ ɧɚ 
ɫɚɣɬɟ www.collezionemariasignorelli.it/index.htm. 

ɉɢɫɶɦɚ Ɉ. ȿ. Ʉɨɥɛɚɫɢɧɨɣ-ɑɟɪɧɨɜɨɣ (1938-1946) 439 
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17 ȼɟɪɚ ɋɢɧɶɨɪɟɥɥɢ-Ʉɚɱɱɚɬɨɪɟ (Vera Signorelli Cacciatore, 1911-2004) – ɬɪɟɬɶɹ ɞɨɱɶ 
Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ, ɩɢɫɚɬɟɥɶɧɢɰɚ, ɚɜɬɨɪ ɪɨɦɚɧɚ “La scalinata” (“Ʌɟɫɬɧɢɰɚ”, 1984), ɫɛɨɪ-
ɧɢɤɨɜ ɪɚɫɫɤɚɡɨɜ “La vendita all’asta” (“ɉɪɨɞɚɠɚ ɫ ɚɭɤɰɢɨɧɚ”, 1953), ɢ “Il disordine” 
(“Ȼɟɫɩɨɪɹɞɨɤ”, 1996). 

18 Ⱥɧɞɪɟɚ Ʉɚɮɮɢ (Andrea Caffi, 1887-1955) – ɤɭɥɶɬɭɪɧɵɣ ɢ ɪɟɜɨɥɸɰɢɨɧɧɵɣ ɞɟɹɬɟɥɶ 
(ɦɟɧɶɲɟɜɢɤ), ɮɢɥɨɫɨɮ ɢ ɩɟɪɟɜɨɞɱɢɤ. Ɋɨɞɢɥɫɹ ɜ ɋɚɧɤɬ-ɉɟɬɟɪɛɭɪɝɟ ɜ ɢɬɚɥɶɹɧɫɤɨɣ ɫɟɦɶɟ; 
ɩɨɫɥɟ ɚɪɟɫɬɚ ɜ 1908 ɝ. ɭɟɯɚɥ ɡɚ ɝɪɚɧɢɰɭ ɢ ɠɢɥ ɜ Ƚɟɪɦɚɧɢɢ, ɒɜɟɣɰɚɪɢɢ. ȼ 1919 ɝ. ɜɟɪ-
ɧɭɥɫɹ ɜ Ɋɨɫɫɢɸ ɢ ɛɵɥ ɫɧɨɜɚ ɚɪɟɫɬɨɜɚɧ. ȼ 1923 ɝ. ɩɟɪɟɛɪɚɥɫɹ ɜ ɂɬɚɥɢɸ, ɨɬɤɭɞɚ ɢɡ-ɡɚ 
ɭɯɭɞɲɟɧɢɹ ɩɨɥɢɬɢɱɟɫɤɨɣ ɫɢɬɭɚɰɢɢ ɩɟɪɟɟɯɚɥ ɜɨ Ɏɪɚɧɰɢɸ. Ɋɭɫɫɤɢɣ ɤɭɥɶɬɭɪɧɵɣ ɫɭɛ-
ɫɬɪɚɬ ɢɦɟɥ ɨɫɧɨɜɨɩɨɥɚɝɚɸɳɟɟ ɡɧɚɱɟɧɢɟ ɞɥɹ ɮɨɪɦɢɪɨɜɚɧɢɹ ɟɝɨ ɩɨɥɢɬɢɱɟɫɤɨɝɨ ɢ ɢɧɬɟɥ-
ɥɟɤɬɭɚɥɶɧɨɝɨ ɩɭɬɢ. ȼɨ ɜɪɟɦɹ ȼɬɨɪɨɣ ɦɢɪɨɜɨɣ ɜɨɣɧɵ ɩɪɢɫɨɟɞɢɧɢɥɫɹ ɤ ɮɪɚɧɰɭɡɫɤɨɦɭ 
ɋɨɩɪɨɬɢɜɥɟɧɢɸ ɢ ɠɢɥ ɧɚ ɸɝɟ Ɏɪɚɧɰɢɢ. Ɉ ɧɟɦ ɫɦ.: Bresciani M. La rivoluzione perduta. 
Andrea Caffi nella storia del Novecento. Bologna: Il Mulino, 2009; Ȼɪɟɲɢɚɧɢ M. Ɋɭɫɫɤɢɟ 
ɬɟɧɢ: ɩɨɪɬɪɟɬ Ⱥɧɞɪɟɚ Ʉɚɮɮɢ // “ɉɟɪɫɨɧɚɠɢ ɜ ɩɨɢɫɤɚɯ ɚɜɬɨɪɚ”: ɀɢɡɧɶ ɪɭɫɫɤɢɯ ɜ ɂɬɚɥɢɢ 
ɏɏ ɜɟɤɚ. Ɇ.: Ɋɭɫɫɤɢɣ ɩɭɬɶ, 2011. ɋ. 261-285. ȿɝɨ ɩɟɪɟɩɢɫɤɭ ɫ ɋɢɧɶɨɪɟɥɥɢ, ɩɨɞɝɨ-
ɬɨɜɥɟɧɧɭɸ Ⱦ. Ɋɢɰɰɢ, ɫɦ.: “L’amicizia non è una vana parola”. Lettere di Andrea Caffi a 
Olga Signorelli //ARI, V. C. 347-402. Ɉɛ ɨɬɧɨɲɟɧɢɹɯ Ʉɚɮɮɢ ɫ ɂɜɚɧɨɜɵɦ ɫɦ.: ɉɟɪɟɩɢɫɤɚ 
ȼ. ɂ. ɂɜɚɧɨɜɚ ɢ ɂ. ɂ. Ƚɨɥɟɧɢɳɟɜɚ-Ʉɭɬɭɡɨɜɚ / ɉɨɞɝɨɬɨɜɤɚ ɬɟɤɫɬɚ ɢ ɤɨɦɦɟɧɬɚɪɢɣ Ⱥ. 
ɒɢɲɤɢɧɚ //  Europa Orientalis. 1989. C. 498-499. 
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5 bis, Avenue Charles Floquet 
Parc St. Maur (Seine) 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɹ ɩɨɫɥɚɥɚ ȼɚɦ ɢ ȼɚɲɟɦɭ ɡɹɬɸ ɜ ɬɪɢ ɩɪɢɟɦɚ ɤɧɢɝɢ – ɧɨ ɧɟ ɩɨɥɭɱɢɥɚ 

ɨɬ ȼɚɫ ɨɬɜɟɬɚ. ɂ ɧɟ ɡɧɚɸ, ɱɬɨ ɢɦɟɧɧɨ ȼɚɦ ɩɟɪɟɞɚɥɢ, ɩɨɧɪɚɜɢɥɢɫɶ ɥɢ 
ȼɚɦ ɤɧɢɝɢ, ɩɪɢɝɨɞɢɥɢɫɶ ɥɢ ɢ ɱɬɨ ɟɳɟ ȼɵ ɯɨɬɢɬɟ ɢɦɟɬɶ? 

ȼ ɩɟɪɜɵɣ ɪɚɡ ɭɟɯɚɥɢ Venturi, ɠɢɜɲɢɟ ɭ ɦɟɧɹ ɜ ɤɜɚɪɬɢɪɟ (ɫɵɧ ɢɫɬɨ-
ɪɢɤɚ ɢɫɤɭɫɫɬɜɚ – Franco Venturi ɢ ɟɝɨ ɠɟɧɚ Gigliola Spinelli). Oɧɢ ɨɛɟ-
ɳɚɥɢ ɡɚɣɬɢ ɤ ȼɚɦ ɢ ɤ ȼɟɪɟ – ɨɬɧɟɫɬɢ ɤɧɢɝɢ ɢ ɦɨɣ ɩɨɞɚɪɨɤ ȼɚɲɟɣ 
ɞɨɱɟɪɢ ɨɬ ɦɟɧɹ – ɱɭɞɧɨɣ ȼɟɪɟ – ɹ ɟɣ ɩɨɫɥɚɥɚ ɛɪɨɲɤɭ ɢɡ ɝɨɥɭɛɨɣ ɤɟɪɚ-
ɦɢɤɢ – biche1 – ɫ ɡɨɥɨɬɵɦɢ ɪɨɠɤɚɦɢ ɢ ɭɲɤɚɦɢ. ȼ ɧɟɣ, ɜ ȼɟɪɟ, ɟɫɬɶ ɱɬɨ-
ɬɨ ɨɬ ɝɚɡɟɥɢ, ɜ ɧɟɣ, ɤɪɨɦɟ ɬɨɝɨ, ɱɬɨ-ɬɨ ɝɨɥɭɛɨɟ, ɨɬ ɝɨɥɭɛɢɡɧɵ ɢ ɡɨɥɨɬɚ. 
ɗɬɢ ɚɪɬɢɫɬɢɱɟɫɤɢɟ ɛɪɨɲɤɢ, ɡɚɫɬɟɠɤɢ (ɢɯ ɧɨɫɹɬ ɧɚ ɛɨɪɬɭ ɤɨɫɬɸɦɚ ɫɛɨɤɭ 
ɢɥɢ ɫɩɟɪɟɞɢ ɩɥɚɬɶɹ) – ɜ ɉɚɪɢɠɟ sont en vogue – ɢ ɦɧɟ ɯɨɬɟɥɨɫɶ ɩɨɫɥɚɬɶ 
ȼɟɪɟ ɩɚɪɢɠɫɤɭɸ ɛɟɡɞɟɥɭɲɤɭ. ɇɨ ɨɧɚ ɬɨɠɟ ɧɢɱɟɝɨ ɧɟ ɨɬɜɟɬɢɥɚ ɧɚ ɦɨɟ 
ɩɢɫɶɦɨ, ɩɟɪɟɞɚɧɧɨɟ ɫ ɛɪɨɲɤɨɣ ɱɟɪɟɡ Venturi, ɟɣ ɠɟ ɨɧɢ ɞɨɥɠɧɵ ɛɵɥɢ 
ɩɟɪɟɞɚɬɶ ɤɧɢɠɤɭ ȼɟɪɵ ɂɧɛɟɪ ɩɨ-ɮɪɚɧɰɭɡɫɤɢ (ɬ. ɤ. ɹ ɧɟ ɧɚɲɥɚ ɩɨ-ɪɭɫ-
ɫɤɢ), ɩɟɞɚɝɨɝɢɱɟɫɤɢɣ ɠɭɪɧɚɥ 2 ɧɨɦɟɪɚ ɞɥɹ Volpicelli ɢ ɪɭɫɫɤɭɸ ɞɟɬ-
ɫɤɭɸ ɤɧɢɝɭ (ɢɥɢ 2, ɹ ɭɠɟ ɧɟ ɩɨɦɧɸ) ɞɥɹ Giuseppina. 

ɉɨɥɭɱɟɧɚ ɥɢ ɷɬɚ 1-ɹ ɩɨɫɵɥɤɚ? ɂ ɩɢɫɶɦɚ? 
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ȼɬɨɪɨɣ ɪɚɡ ɩɨɟɯɚɥ ɦɨɣ ɩɥɟɦɹɧɧɢɤ, ȼɚɫɢɥɢɣ ɋɭɯɨɦɥɢɧ, ɨɧ ɩɟɪɟɞɚɥ 
ȼɟɪɟ ɤɧɢɝɢ: Ʌɢɮɚɪɶ – Ɋɭɫɫɤɢɣ ɛɚɥɟɬ; ɋɬɚɧɢɫɥɚɜɫɤɢɣ – ɉɨɫɥɟɞɧɢɣ 
ɞɧɟɜɧɢɤ; Ɋɭɫɫɤɭɸ ɂɫɬɨɪɢɸ – 2 ɬɨɦɚ, ɭɱɟɛɧɢɤɢ ɞɥɹ ȼɨɥɶɩɢɱɟɥɥɢ. – ɋɭ-
ɯɨɦɥɢɧ ɭɠɟ ɜɟɪɧɭɥɫɹ ɢ ɫɤɚɡɚɥ, ɱɬɨ ɜɫɟ ɩɟɪɟɞɚɥ ȼɟɪɟ, ɧɨ ɨɧɚ ɧɢɱɟɝɨ ɧɟ 
ɨɬɜɟɬɢɥɚ ɦɧɟ.  

ȼ ɬɪɟɬɢɣ ɪɚɡ ɩɨɟɯɚɥɚ ɨɞɧɚ ɞɚɦɚ ɢ ɬɨɠɟ ɩɨɜɟɡɥɚ ɧɟɫɤɨɥɶɤɨ ɤɧɢɝ: 
ɪɭɫɫɤ<ɢɣ> ɭɱɟɛɧɢɤ ɝɟɨɝɪɚɮɢɢ, ɨ ɤɨɬɨɪɨɣ ɩɪɨɫɢɥ Volpicelli, ɧɟɫɤɨɥɶɤɨ 
ɞɟɬɫɤɢɯ ɫɨɜɟɬɫɤɢɯ ɤɧɢɝ ɢ 2 ɧɨɦɟɪɚ ɩɟɞɚɝɨɝɢɱɟɫɤɨɝɨ ɠɭɪɧɚɥɚ. Ɉɬ ɧɟɟ 
ɟɳɟ ɧɟɬ ɨɬɜɟɬɚ, ɨɬ ȼɚɫ ɬɨɠɟ – ɢ ɷɬɨ ɦɟɧɹ ɛɟɫɩɨɤɨɢɬ. 

ə ɭɫɥɨɜɢɥɚɫɶ ɫ Venturi, ɱɬɨ ȼɵ ɜɟɪɧɟɬɟ ɢɦ ɫɬɨɢɦɨɫɬɶ ɤɧɢɝ. ɉɨɤɚ ɢɡ 
ɬɟɯ, ɱɬɨ ɞɨɲɥɢ (ɨɬ Venturi ɹ ɩɨɥɭɱɢɥɚ ɨɬɤɪɵɬɤɭ, ɱɬɨ ɨɧɢ ɩɟɪɟɞɚɥɢ ɤɧɢ-
ɝɢ ȼɟɪɟ) ɢ ɋɭɯɨɦɥɢɧ ɫɤɚɡɚɥ, ɱɬɨ ɬɨɠɟ ɜɫɟ ɩɟɪɟɞɚɥ – ɩɨɥɭɱɚɟɬɫɹ ɫɭɦɦɚ 
ɫɥɟɞ<ɭɸɳɚɹ>: Ʌɢɮɚɪɶ – 250 fr., ɋɬɚɧɢɫɥɚɜɫɤɢɣ 300 fr., ɍɱɟɛɧ<ɢɤ> ɪɭɫ-
ɫɤɨɣ ɢɫɬɨɪɢɢ ɩɨ 125 fr., ȼɟɪɚ ɂɧɛɟɪ – 150, ɩɟɞɚɝɨɝɢɱɟɫɤɢɟ ɠɭɪɧɚɥɵ ɩɨ 
20 ɮɪ. (ɞɟɬɫɤɢɟ ɤɧɢɝɢ ɱɟɪɟɡ Venturi ɹ ɧɟ ɫɱɢɬɚɸ, ɬɚɤ ɤɚɤ ɷɬɨ ɦɨɣ ɩɨɞɚ-
ɪɨɤ ȼɚɲɟɣ ɜɧɭɱɤɟ) 990 ɮɪ. ɛɟɡ 10 ɮɪ. – 1000. 

ɇɚɫɱɟɬ 3-ɣ ɩɨɫɵɥɤɢ, ɹ ɟɳɟ ɧɟ ɢɦɟɸ ɫɜɟɞɟɧɢɣ, ɱɬɨ ɨɧɚ ɞɨ ȼɚɫ ɞɨ-
ɲɥɚ.  

Ⱦɚ, ɹ ɡɚɛɵɥɚ ɟɳɟ ɫɤɚɡɚɬɶ, ɱɬɨ ɋɭɯɨɦɥɢɧ ɨɫɬɚɜɢɥ ȼɟɪɟ: Ɍɨɜɚɪɢɳɢ – 
ɇɢɤɢɬɢɧɚ,2 ɞɥɹ ɩɟɪɟɜɨɞɚ. ə ɷɬɨɝɨ ɪɨɦɚɧɚ ɧɟ ɱɢɬɚɥɚ, ɧɨ ɨɧ ɝɨɜɨɪɢɬ, ɱɬɨ 
ɪɨɦɚɧ ɯɨɪɨɲɢɣ, ɧɨ ɭɤɚɡɚɥ ȼɟɪɟ, ɤɚɤ ɟɝɨ ɦɨɠɧɨ ɫɨɤɪɚɬɢɬɶ. ȿɫɥɢ ȼɵ ɧɟ 
ɯɨɬɢɬɟ ɟɝɨ ɩɟɪɟɜɟɫɬɢ – ɦɨɠɟɬ ɛɵɬɶ ɷɬɨ ɞɥɹ ȼɚɫ ɧɟ ɨɱɟɧɶ ɢɧɬɟɪɟɫɧɨ, – 
ɬɚɤ ɤɚɤ ɪɨɦɚɧ, ɜɟɪɨɹɬɧɨ, ɧɟ ɨɱɟɧɶ ɯɭɞɨɠɟɫɬɜɟɧɧɵɣ, – ɬɨ ɩɟɪɟɲɥɢɬɟ ɟɝɨ 
M<ada>me Ⱥɦɮɢɬɟɚɬɪɨɜɨɣ,3 ɨɧɚ ɢɫɤɚɥɚ ɞɥɹ ɩɟɪɟɜɨɞɚ ɢɧɬɟɪɟɫɧɵɣ 
ɫɨɜɟɬɫɤɢɣ ɪɨɦɚɧ. ȿɟ ɚɞɪɟɫ: Levanto, 27 Via Garibaldi, ɧɨ ɞɚɠɟ ɢ ɛɟɡ ɭɥɢ-
ɰɵ ɞɨɣɞɟɬ, ɧɨ ɧɚɩɢɲɢɬɟ ɟɣ, ɱɬɨ ɷɬɨ ɨɬ ɦɟɧɹ – ɜɫɟ ɷɬɨ ɜ ɬɨɦ ɫɥɭɱɚɟ, ɟɫɥɢ 
ȼɵ ɧɟ ɢɫɩɨɥɶɡɭɟɬɟ ɷɬɭ ɤɧɢɝɭ. ɉɨɫɵɥɚɸ ȼɚɦ ɫɟɝɨɞɧɹ ɪɨɦɚɧ Ɋɟɦɢɡɨɜɚ 
“Ɉɥɹ”.4 ɗɬɨ ɟɞɢɧɫɬɜɟɧɧɵɣ ɷɤɡɟɦɩɥɹɪ, ɨɫɬɚɜɲɢɣɫɹ ɭ ɧɟɝɨ, ɩɨɷɬɨɦɭ ɹ 
ȼɚɫ ɨɱɟɧɶ ɩɪɨɲɭ, ɟɫɥɢ ȼɵ ɧɟ ɛɭɞɟɬɟ ɟɝɨ ɩɟɪɟɜɨɞɢɬɶ – ɩɨɲɥɢɬɟ ɦɧɟ ɟɝɨ 
ɨɛɪɚɬɧɨ. ɗɬɚ ɤɧɢɝɚ ɩɟɪɟɜɟɞɟɧɚ ɧɚ ɮɪɚɧɰɭɡɫɤɢɣ ɢ ɚɧɝɥɢɣɫɤɢɣ.5 ɉɨ-
ɮɪɚɧɰɭɡɫɤɢ ɧɚɡɵɜɚɟɬɫɹ: “Sur le champ d’azur”.6 Ɇɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɷɬɨ 
ɛɵɥɨ ɛɵ ɨɱɟɧɶ ɯɨɪɨɲɨ ɞɥɹ ɂɬɚɥɢɢ. Ɋɟɦɢɡɨɜ ɫɟɣɱɚɫ ɨɱɟɧɶ “à la page”7 
ɜɨ Ɏɪɚɧɰɢɢ, ɟɝɨ ɦɧɨɝɨ ɩɟɱɚɬɚɸɬ ɢ ɩɟɪɟɜɨɞɹɬ ɨɬɞɟɥɶɧɵɦɢ ɢɡɞɚɧɢɹɦɢ.8 

ȿɫɥɢ ȼɵ ɜɨɡɶɦɟɬɟɫɶ ɡɚ ɩɟɪɟɜɨɞ, ɹ ȼɚɦ ɩɨɲɥɸ ɮɪɚɧɰ<ɭɡɫɤɢɣ> ɷɤɡɟɦ-
ɩɥɹɪ “Sur le champ d’azur” – ɷɬɨ ȼɚɦ ɨɛɥɟɝɱɢɬ ɩɟɪɟɜɨɞ. Ɇɢɥɚɹ Ɉɥɶɝɚ 
ɂɜɚɧɨɜɧɚ, ɩɨɠɚɥɭɣɫɬɚ, ɧɚɩɢɲɢɬɟ ɦɧɟ ɫɤɨɪɟɟ ɨɬɜɟɬ ɧɚ ɜɫɟ ɦɨɢ ɜɨɩɪɨɫɵ, 
ɩɨɥɭɱɟɧɵ ɥɢ ȼɚɦɢ ɤɧɢɝɢ – ɤɚɤɢɟ ɢɦɟɧɧɨ, ɯɨɬɢɬɟ ɥɢ ȼɵ ɩɟɪɟɜɟɫɬɢ Ɋɟ-
ɦɢɡɨɜɚ. ȿɫɥɢ ɞɚ, ɹ ɦɨɝɭ ɩɪɢɫɥɚɬɶ ȼɚɦ ɢ ɞɪɭɝɢɟ, ɧɚɩɪ.: “ȼɡɜɢɯɪɟɧɧɭɸ 
Ɋɨɫɫɢɸ” ɢɥɢ “ɉɨɫɨɥɨɧɶ”,9 ɞɟɬɫɤɢɟ ɫɤɚɡɤɢ ɢɥɢ ɬɨ, ɱɬɨ ɜɵɲɥɨ ɩɨ-ɮɪɚɧ-
ɰɭɡɫɤɢ: “Sur les corniches”10 – ɨɬɞɟɥɶɧɵɟ ɪɚɫɫɤɚɡɵ, ɧɨ ɫɜɹɡɚɧɧɵɟ ɯɪɨɧɨ-
ɥɨɝɢɱɟɫɤɢ ɢ ɬɟɦɚɬɢɱɟɫɤɢ, ɢ ɬɟ ɪɚɫɫɤɚɡɵ, ɱɬɨ ɛɵɥɢ ɧɚɩɟɱɚɬɚɧɵ ɜ ɠɭɪɧɚ-
ɥɚɯ, ɟɠɟɦɟɫɹɱɧɵɯ “revues”. ə ɩɨɫɥɚɥɚ ȼɚɦ, ɬɨɠɟ ɱɟɪɟɡ ɋɭɯɨɦɥɢɧɚ, 
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ȼɬɨɪɨɣ ɪɚɡ ɩɨɟɯɚɥ ɦɨɣ ɩɥɟɦɹɧɧɢɤ, ȼɚɫɢɥɢɣ ɋɭɯɨɦɥɢɧ, ɨɧ ɩɟɪɟɞɚɥ 
ȼɟɪɟ ɤɧɢɝɢ: Ʌɢɮɚɪɶ – Ɋɭɫɫɤɢɣ ɛɚɥɟɬ; ɋɬɚɧɢɫɥɚɜɫɤɢɣ – ɉɨɫɥɟɞɧɢɣ 
ɞɧɟɜɧɢɤ; Ɋɭɫɫɤɭɸ ɂɫɬɨɪɢɸ – 2 ɬɨɦɚ, ɭɱɟɛɧɢɤɢ ɞɥɹ ȼɨɥɶɩɢɱɟɥɥɢ. – ɋɭ-
ɯɨɦɥɢɧ ɭɠɟ ɜɟɪɧɭɥɫɹ ɢ ɫɤɚɡɚɥ, ɱɬɨ ɜɫɟ ɩɟɪɟɞɚɥ ȼɟɪɟ, ɧɨ ɨɧɚ ɧɢɱɟɝɨ ɧɟ 
ɨɬɜɟɬɢɥɚ ɦɧɟ.  

ȼ ɬɪɟɬɢɣ ɪɚɡ ɩɨɟɯɚɥɚ ɨɞɧɚ ɞɚɦɚ ɢ ɬɨɠɟ ɩɨɜɟɡɥɚ ɧɟɫɤɨɥɶɤɨ ɤɧɢɝ: 
ɪɭɫɫɤ<ɢɣ> ɭɱɟɛɧɢɤ ɝɟɨɝɪɚɮɢɢ, ɨ ɤɨɬɨɪɨɣ ɩɪɨɫɢɥ Volpicelli, ɧɟɫɤɨɥɶɤɨ 
ɞɟɬɫɤɢɯ ɫɨɜɟɬɫɤɢɯ ɤɧɢɝ ɢ 2 ɧɨɦɟɪɚ ɩɟɞɚɝɨɝɢɱɟɫɤɨɝɨ ɠɭɪɧɚɥɚ. Ɉɬ ɧɟɟ 
ɟɳɟ ɧɟɬ ɨɬɜɟɬɚ, ɨɬ ȼɚɫ ɬɨɠɟ – ɢ ɷɬɨ ɦɟɧɹ ɛɟɫɩɨɤɨɢɬ. 

ə ɭɫɥɨɜɢɥɚɫɶ ɫ Venturi, ɱɬɨ ȼɵ ɜɟɪɧɟɬɟ ɢɦ ɫɬɨɢɦɨɫɬɶ ɤɧɢɝ. ɉɨɤɚ ɢɡ 
ɬɟɯ, ɱɬɨ ɞɨɲɥɢ (ɨɬ Venturi ɹ ɩɨɥɭɱɢɥɚ ɨɬɤɪɵɬɤɭ, ɱɬɨ ɨɧɢ ɩɟɪɟɞɚɥɢ ɤɧɢ-
ɝɢ ȼɟɪɟ) ɢ ɋɭɯɨɦɥɢɧ ɫɤɚɡɚɥ, ɱɬɨ ɬɨɠɟ ɜɫɟ ɩɟɪɟɞɚɥ – ɩɨɥɭɱɚɟɬɫɹ ɫɭɦɦɚ 
ɫɥɟɞ<ɭɸɳɚɹ>: Ʌɢɮɚɪɶ – 250 fr., ɋɬɚɧɢɫɥɚɜɫɤɢɣ 300 fr., ɍɱɟɛɧ<ɢɤ> ɪɭɫ-
ɫɤɨɣ ɢɫɬɨɪɢɢ ɩɨ 125 fr., ȼɟɪɚ ɂɧɛɟɪ – 150, ɩɟɞɚɝɨɝɢɱɟɫɤɢɟ ɠɭɪɧɚɥɵ ɩɨ 
20 ɮɪ. (ɞɟɬɫɤɢɟ ɤɧɢɝɢ ɱɟɪɟɡ Venturi ɹ ɧɟ ɫɱɢɬɚɸ, ɬɚɤ ɤɚɤ ɷɬɨ ɦɨɣ ɩɨɞɚ-
ɪɨɤ ȼɚɲɟɣ ɜɧɭɱɤɟ) 990 ɮɪ. ɛɟɡ 10 ɮɪ. – 1000. 

ɇɚɫɱɟɬ 3-ɣ ɩɨɫɵɥɤɢ, ɹ ɟɳɟ ɧɟ ɢɦɟɸ ɫɜɟɞɟɧɢɣ, ɱɬɨ ɨɧɚ ɞɨ ȼɚɫ ɞɨ-
ɲɥɚ.  

Ⱦɚ, ɹ ɡɚɛɵɥɚ ɟɳɟ ɫɤɚɡɚɬɶ, ɱɬɨ ɋɭɯɨɦɥɢɧ ɨɫɬɚɜɢɥ ȼɟɪɟ: Ɍɨɜɚɪɢɳɢ – 
ɇɢɤɢɬɢɧɚ,2 ɞɥɹ ɩɟɪɟɜɨɞɚ. ə ɷɬɨɝɨ ɪɨɦɚɧɚ ɧɟ ɱɢɬɚɥɚ, ɧɨ ɨɧ ɝɨɜɨɪɢɬ, ɱɬɨ 
ɪɨɦɚɧ ɯɨɪɨɲɢɣ, ɧɨ ɭɤɚɡɚɥ ȼɟɪɟ, ɤɚɤ ɟɝɨ ɦɨɠɧɨ ɫɨɤɪɚɬɢɬɶ. ȿɫɥɢ ȼɵ ɧɟ 
ɯɨɬɢɬɟ ɟɝɨ ɩɟɪɟɜɟɫɬɢ – ɦɨɠɟɬ ɛɵɬɶ ɷɬɨ ɞɥɹ ȼɚɫ ɧɟ ɨɱɟɧɶ ɢɧɬɟɪɟɫɧɨ, – 
ɬɚɤ ɤɚɤ ɪɨɦɚɧ, ɜɟɪɨɹɬɧɨ, ɧɟ ɨɱɟɧɶ ɯɭɞɨɠɟɫɬɜɟɧɧɵɣ, – ɬɨ ɩɟɪɟɲɥɢɬɟ ɟɝɨ 
M<ada>me Ⱥɦɮɢɬɟɚɬɪɨɜɨɣ,3 ɨɧɚ ɢɫɤɚɥɚ ɞɥɹ ɩɟɪɟɜɨɞɚ ɢɧɬɟɪɟɫɧɵɣ 
ɫɨɜɟɬɫɤɢɣ ɪɨɦɚɧ. ȿɟ ɚɞɪɟɫ: Levanto, 27 Via Garibaldi, ɧɨ ɞɚɠɟ ɢ ɛɟɡ ɭɥɢ-
ɰɵ ɞɨɣɞɟɬ, ɧɨ ɧɚɩɢɲɢɬɟ ɟɣ, ɱɬɨ ɷɬɨ ɨɬ ɦɟɧɹ – ɜɫɟ ɷɬɨ ɜ ɬɨɦ ɫɥɭɱɚɟ, ɟɫɥɢ 
ȼɵ ɧɟ ɢɫɩɨɥɶɡɭɟɬɟ ɷɬɭ ɤɧɢɝɭ. ɉɨɫɵɥɚɸ ȼɚɦ ɫɟɝɨɞɧɹ ɪɨɦɚɧ Ɋɟɦɢɡɨɜɚ 
“Ɉɥɹ”.4 ɗɬɨ ɟɞɢɧɫɬɜɟɧɧɵɣ ɷɤɡɟɦɩɥɹɪ, ɨɫɬɚɜɲɢɣɫɹ ɭ ɧɟɝɨ, ɩɨɷɬɨɦɭ ɹ 
ȼɚɫ ɨɱɟɧɶ ɩɪɨɲɭ, ɟɫɥɢ ȼɵ ɧɟ ɛɭɞɟɬɟ ɟɝɨ ɩɟɪɟɜɨɞɢɬɶ – ɩɨɲɥɢɬɟ ɦɧɟ ɟɝɨ 
ɨɛɪɚɬɧɨ. ɗɬɚ ɤɧɢɝɚ ɩɟɪɟɜɟɞɟɧɚ ɧɚ ɮɪɚɧɰɭɡɫɤɢɣ ɢ ɚɧɝɥɢɣɫɤɢɣ.5 ɉɨ-
ɮɪɚɧɰɭɡɫɤɢ ɧɚɡɵɜɚɟɬɫɹ: “Sur le champ d’azur”.6 Ɇɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɷɬɨ 
ɛɵɥɨ ɛɵ ɨɱɟɧɶ ɯɨɪɨɲɨ ɞɥɹ ɂɬɚɥɢɢ. Ɋɟɦɢɡɨɜ ɫɟɣɱɚɫ ɨɱɟɧɶ “à la page”7 
ɜɨ Ɏɪɚɧɰɢɢ, ɟɝɨ ɦɧɨɝɨ ɩɟɱɚɬɚɸɬ ɢ ɩɟɪɟɜɨɞɹɬ ɨɬɞɟɥɶɧɵɦɢ ɢɡɞɚɧɢɹɦɢ.8 

ȿɫɥɢ ȼɵ ɜɨɡɶɦɟɬɟɫɶ ɡɚ ɩɟɪɟɜɨɞ, ɹ ȼɚɦ ɩɨɲɥɸ ɮɪɚɧɰ<ɭɡɫɤɢɣ> ɷɤɡɟɦ-
ɩɥɹɪ “Sur le champ d’azur” – ɷɬɨ ȼɚɦ ɨɛɥɟɝɱɢɬ ɩɟɪɟɜɨɞ. Ɇɢɥɚɹ Ɉɥɶɝɚ 
ɂɜɚɧɨɜɧɚ, ɩɨɠɚɥɭɣɫɬɚ, ɧɚɩɢɲɢɬɟ ɦɧɟ ɫɤɨɪɟɟ ɨɬɜɟɬ ɧɚ ɜɫɟ ɦɨɢ ɜɨɩɪɨɫɵ, 
ɩɨɥɭɱɟɧɵ ɥɢ ȼɚɦɢ ɤɧɢɝɢ – ɤɚɤɢɟ ɢɦɟɧɧɨ, ɯɨɬɢɬɟ ɥɢ ȼɵ ɩɟɪɟɜɟɫɬɢ Ɋɟ-
ɦɢɡɨɜɚ. ȿɫɥɢ ɞɚ, ɹ ɦɨɝɭ ɩɪɢɫɥɚɬɶ ȼɚɦ ɢ ɞɪɭɝɢɟ, ɧɚɩɪ.: “ȼɡɜɢɯɪɟɧɧɭɸ 
Ɋɨɫɫɢɸ” ɢɥɢ “ɉɨɫɨɥɨɧɶ”,9 ɞɟɬɫɤɢɟ ɫɤɚɡɤɢ ɢɥɢ ɬɨ, ɱɬɨ ɜɵɲɥɨ ɩɨ-ɮɪɚɧ-
ɰɭɡɫɤɢ: “Sur les corniches”10 – ɨɬɞɟɥɶɧɵɟ ɪɚɫɫɤɚɡɵ, ɧɨ ɫɜɹɡɚɧɧɵɟ ɯɪɨɧɨ-
ɥɨɝɢɱɟɫɤɢ ɢ ɬɟɦɚɬɢɱɟɫɤɢ, ɢ ɬɟ ɪɚɫɫɤɚɡɵ, ɱɬɨ ɛɵɥɢ ɧɚɩɟɱɚɬɚɧɵ ɜ ɠɭɪɧɚ-
ɥɚɯ, ɟɠɟɦɟɫɹɱɧɵɯ “revues”. ə ɩɨɫɥɚɥɚ ȼɚɦ, ɬɨɠɟ ɱɟɪɟɡ ɋɭɯɨɦɥɢɧɚ, 
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ɜɟɳɶ Ⱥɧɞɪɟɟɜɚ, ɦɨɟɝɨ ɡɹɬɹ, ɫɵɧɚ Ʌɟɨɧɢɞɚ Ⱥɧɞɪɟɟɜɚ. ə ɞɭɦɚɥɚ, ɱɬɨ ɷɬɭ 
ɜɟɳɶ ɦɨɠɧɨ ɢɫɩɨɥɶɡɨɜɚɬɶ ɞɥɹ ɩɟɱɚɬɢ. ɇɚɩɢɲɢɬɟ, ɩɨɠɚɥɭɣɫɬɚ, ɱɬɨ ȼɵ 
ɨɛ ɷɬɨɦ ɞɭɦɚɟɬɟ, ɟɦɭ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨ, ɟɫɥɢ ɯɨɬɢɬɟ: 

Mr. Vadim Andreiɟff – 3, Avenue Dortail, Plessis Robinson (Seine), 
ɢɥɢ ɦɧɟ, ɤɨɝɞɚ ɛɭɞɟɬɟ ɩɢɫɚɬɶ ɦɧɟ.  

ə ɜɫɬɪɟɱɚɸ Ʌɢɮɚɪɹ ɭ Ɋɟɦɢɡɨɜɚ, – ɟɫɥɢ ȼɵ ɯɨɬɢɬɟ ɩɨɥɭɱɢɬɶ ɤɚɤɭɸ-
ɥɢɛɨ ɟɝɨ ɤɧɢɝɭ, ɧɚɩɢɲɢɬɟ ɦɧɟ – ɹ ɦɨɝɭ ɭ ɧɟɝɨ ɜɡɹɬɶ. Ⱦɚ, ɜɨɬ ɟɳɟ ɨɞɢɧ 
ɜɨɩɪɨɫ: ɹ ȼɚɦ ɩɨɫɥɚɥɚ ɩɨ ɮɪɚɧɰ<ɭɡɫɤɢ> ɞɧɟɜɧɢɤ ȼɟɪɵ ɂɧɛɟɪ,11 ɟɫɥɢ 
ȼɵ ɛɵ ɯɨɬɟɥɢ ɟɝɨ ɢɫɩɨɥɶɡɨɜɚɬɶ ɰɟɥɢɤɨɦ ɢɥɢ ɱɚɫɬɢɱɧɨ – ɧɚɩɢɲɢɬɟ, ɹ 
ȼɚɦ ɦɨɝɭ ɩɪɢɫɥɚɬɶ ɟɝɨ ɩɨ-ɪɭɫɫɤɢ ɧɚ ɜɪɟɦɹ. Ʉɭɩɢɬɶ ɷɬɭ ɜɟɳɶ ɧɟɥɶɡɹ, ɧɨ 
ɹ ɟɟ ɧɚɲɥɚ ɭ ɨɞɧɨɝɨ ɡɧɚɤɨɦɨɝɨ, ɨɧ ɦɨɠɟɬ ɟɟ ɨɞɨɥɠɢɬɶ ɜ ɫɥɭɱɚɟ, ɟɫɥɢ 
ȼɵ ɡɚɯɨɬɢɬɟ ɟɟ ɩɟɪɟɜɟɫɬɢ ɢɥɢ ɱɚɫɬɢɱɧɨ ɢɫɩɨɥɶɡɨɜɚɬɶ, ɩɨɫɥɚɬɶ ȼɚɦ ɟɟ 
ɧɚ ɜɪɟɦɹ ɩɟɪɟɜɨɞɚ.  

ɂɬɚɤ, ɠɞɭ ɨɬɜɟɬɚ ɧɚ ɜɫɟ ɷɬɢ ɜɨɩɪɨɫɵ. ɉɪɢɡɧɚɬɶɫɹ, ɹ ɨɱɟɧɶ ɛɟɫɩɨ-
ɤɨɸɫɶ – ɡɞɨɪɨɜɵ ɥɢ ȼɵ, ɜɫɟ ɥɢ ɭ ȼɚɫ ɛɥɚɝɨɩɨɥɭɱɧɨ, ɦɨɠɟɬ  ɛɵɬɶ ɜ 
ɷɬɨɦ ɩɪɢɱɢɧɚ ȼɚɲɟɝɨ ɦɨɥɱɚɧɢɹ.  

ɉɢɲɭ ɨɞɧɨɜɪɟɦɟɧɧɨ ȼɟɪɟ ɧɚɫɱɟɬ Ɇɚɪɢɢ. ɂɬɚɥɶɹɧɫɤɨɟ ɨɛɳɟɫɬɜɨ 
ɩɪɢɝɥɚɲɚɟɬ ɟɟ, ɱɬɨɛɵ ɭɫɬɪɨɢɬɶ ɟɣ ɫɩɟɤɬɚɤɥɢ ɦɚɪɢɨɧɟɬɨɤ. Ɉɧɨ ɛɟɪɟɬ ɧɚ 
ɫɟɛɹ ɜɫɸ ɚɞɦɢɧɢɫɬɪɚɬɢɜɧɭɸ ɱɚɫɬɶ: ɩɨɦɟɳɟɧɢɟ, ɪɚɫɩɪɨɫɬɪɚɧɟɧɢɟ ɛɢɥɟ-
ɬɨɜ ɢ ɬ.ɞ. ɗɬɨ ɨɛɳɟɫɬɜɨ, ɤɨɬɨɪɨɟ ɧɚɡɵɜɚɟɬɫɹ: Comité Démocratique 
France-Italie (5, Bd. des Capucines, Paris, 2me)12 (ɹ ɫɨɫɬɨɸ ɚɤɬɢɜɧɵɦ ɱɥɟ-
ɧɨɦ), ɭɠɟ ɡɚɜɨɟɜɚɥɨ ɢɡɜɟɫɬɧɨɫɬɶ ɢ ɫɢɦɩɚɬɢɸ de l’élite intellectuelle fran-
çaise ɩɨɫɬɚɧɨɜɤɨɣ “Paʀsa”13 ɜ salle Pleyel.14  ɗɬɨɬ ɮɢɥɶɦ ɢɦɟɥ ɨɝɪɨɦɧɵɣ 
ɭɫɩɟɯ, ɡɚɥ ɛɵɥ ɩɟɪɟɩɨɥɧɟɧ ɞɨ ɨɬɤɚɡɚ, ɡɚ 1/2 ɱɚɫɚ ɞɨ ɧɚɱɚɥɚ ɦɟɫɬ ɧɟ ɛɵ-
ɥɨ, ɩɭɛɥɢɤɚ ɛɭɪɧɨ ɚɩɥɨɞɢɪɨɜɚɥɚ, ɫ ɷɧɬɭɡɢɚɡɦɨɦ ɝɨɜɨɪɢɥɢɫɶ ɪɟɱɢ, ɛɵɥɢ 
ɜɫɟ ɡɧɚɦɟɧɢɬɨɫɬɢ – ɭɫɩɟɯ ɩɪɟɜɡɨɲɟɥ ɨɠɢɞɚɧɢɹ ɢ ɩɪɟɫɫɚ, ɩɪɟɢɦɭɳɟɫɬ-
ɜɟɧɧɨ ɩɟɪɟɞɨɜɚɹ, ɛɵɥɚ ɜɨɫɬɨɪɠɟɧɧɚɹ. Ɍɨɥɶɤɨ Combat (ɝɞɟ ɩɢɲɟɬ Ⱦɢ-
ɦɚ),15 ɮɢɥɶɦ ɧɟ ɩɨɯɜɚɥɢɥ ɢ ɪɚɡɪɭɝɚɥ “Rome ville ouverte”.16 

ɉɨɫɬɚɧɨɜɤɚ “Paisà” ɛɵɥɚ ɫɨɛɵɬɢɟɦ ɜ ɉɚɪɢɠɟ, ɷɬɨ ɨɱɟɧɶ ɜɚɠɧɨ, ɬɚɤ 
ɤɚɤ ɮɪɚɧɰɭɡɵ ɩɪɨɞɨɥɠɚɸɬ ɩɪɢɫɬɪɚɫɬɧɨ ɢ ɜɪɚɠɞɟɛɧɨ ɨɬɧɨɫɢɬɶɫɹ ɤ ɢɬɚ-
ɥɶɹɧɰɚɦ. ɉɨɫɥɟ ɬɚɤɨɝɨ ɭɫɩɟɯɚ, Comité Démocratique France-Italie ɦɨɠɟɬ 
ɨɛɟɫɩɟɱɢɬɶ ɭɫɩɟɯ ɦɚɪɢɨɧɟɬɤɚɦ Ɇɚɪɢɢ. Ɉɧɢ ɞɭɦɚɸɬ, ɱɬɨ ɨɧɚ ɦɨɝɥɚ ɛɵ 
ɩɪɢɟɯɚɬɶ ɧɚ ɤɚɪɧɚɜɚɥ, ɞɚɠɟ ɧɟɦɧɨɝɨ ɪɚɧɶɲɟ, ɱɬɨɛɵ ɩɪɢɭɪɨɱɢɬɶ ɩɪɟɞ-
ɫɬɚɜɥɟɧɢɹ ɤ ɤɚɧɢɤɭɥɚɦ. Ⱦɭɦɚɸɬ ɬɚɤɠɟ ɭɫɬɪɨɢɬɶ ɟɣ ɬɭɪɧɷ ɩɨ ɲɤɨɥɚɦ ɢ ɜ 
ɩɪɨɜɢɧɰɢɸ. Ɉɛ ɷɬɨɦ ɹ ɩɢɲɭ ɟɣ ɢ ȼɟɪɟ. ɇɚɞɟɸɫɶ, ɱɬɨ ɧɚ ɷɬɨɬ ɪɚɡ ɦɨɢ 
ɩɢɫɶɦɚ ɧɟ ɨɫɬɚɧɭɬɫɹ ɛɟɡ ɨɬɜɟɬɚ.  

Ɂɞɨɪɨɜɵ ɥɢ ɞɟɬɢ ɭ Ɇɚɪɢɢ? ɑɬɨ ɨɧɚ ɞɟɥɚɟɬ? ə ɩɢɫɚɥɚ Ⱥɧɞɪɟɸ ɂɜɚ-
ɧɨɜɢɱɭ17 ɢ ɩɨɥɭɱɢɥɚ ɨɬ ɧɟɝɨ “ɩɢɫɶɦɨ-fleuve”,18 ɨɱɟɧɶ ɢɧɬɟɪɟɫɧɨɟ – ɹ 
ɟɦɭ ɦɧɨɝɨ ɩɢɫɚɥɚ ɨ ȼɚɫ ɢ ɨ ȼɚɲɢɯ ɞɨɱɟɪɹɯ, ɤɨɬɨɪɵɯ ɹ ɬɚɤ ɩɨɥɸɛɢɥɚ. 
Ɉɧ ɝɨɜɨɪɢɬ, ɱɬɨ ɜɫɟɦ ȼɚɦ ɧɚɩɢɲɟɬ, – ɦɨɠɟɬ ɛɵɬɶ ȼɵ ɭɠɟ ɩɨɥɭɱɢɥɢ ɟɝɨ 
ɩɢɫɶɦa. ɍ ɧɟɝɨ ɫɟɣɱɚɫ ɢɧɬɟɪɟɫɧɚɹ ɪɚɛɨɬɚ, “ɞɥɹ ɞɭɲɢ” – ɧɚ ɷɬɨɬ ɪɚɡ ɢ ɩɨ 
ɟɝɨ ɬɚɥɚɧɬɚɦ: ɨɧ ɩɪɢɧɢɦɚɟɬ ɝɥɚɜɧɨɟ ɭɱɚɫɬɢɟ ɜ ɢɡɞɚɧɢɢ “ȼɫɟɦɢɪɧɨɣ 
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ɂɫɬɨɪɢɢ”, ɤɨɬɨɪ<ɚɹ> ɫɧɚɱɚɥɚ ɜɵɣɞɟɬ ɜ Ⱥɧɝɥɢɢ, ɚ ɩɨɬɨɦ ɨɧɢ ɫɨɛɢɪɚɸɬ-
ɫɹ ɰɟɥɨɣ equipe19 ɩɟɪɟɟɯɚɬɶ ɜɨ Ɏɥɨɪɟɧɰɢɸ. Ʉ ɤɨɧɰɭ ɞɟɤɚɛɪɹ ɨɧ ɞɭɦɚɟɬ 
ɩɪɢɟɯɚɬɶ ɜ ɉɚɪɢɠ ɩɨɜɢɞɚɬɶ ɞɪɭɡɟɣ ɢ ɦɵ ɟɝɨ ɠɞɟɦ, ɨɫɬɚɧɨɜɢɬɫɹ ɨɧ ɭ 
ɧɚɫ. ɇɨ ɛɨɸɫɶ, ɱɬɨ ɜɨɥɧɚ ɯɨɥɨɞɚ ɟɦɭ ɩɨɦɟɲɚɟɬ, ɬɚɤ ɤɚɤ ɨɧ ɱɚɫɬɨ ɩɪɨ-
ɫɬɭɠɢɜɚɟɬɫɹ ɢ ɦɭɱɚɬ ɟɝɨ ɪɟɜɦɚɬɢɡɦɵ – ɧɨ ɜɨ ɜɫɟɦ ɨɫɬɚɥɶɧɨɦ, ɫɭɞɹ ɩɨ 
ɩɢɫɶɦɚɦ, ɨɧ ɬɚɤɨɣ ɠɟ ɛɥɟɫɬɹɳɢɣ ɢ ɩɨɥɨɧ ɭɦɫɬɜɟɧɧɵɯ ɢ ɞɭɲɟɜɧɵɯ ɫɢɥ. 
Ɇɚɬɟɪɢɚɥɶɧɨ ɠɢɜɟɬ ɧɟɩɥɨɯɨ, ɬɚɤ ɤɚɤ ɞɪɭɡɶɹ ɢɡ Ⱥɦɟɪɢɤɢ ɩɨɫɵɥɚɸɬ ɟɦɭ 
ɩɪɨɞɭɤɬɵ ɢ ɤɨɫɬɸɦɵ.  

ɐɟɥɭɸ ȼɚɫ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ – ɩɢɲɭ ȼɚɦ ɡɚɦɟɪɡɚɹ – ɭ ɧɚɫ 
ɬɚɤ ɯɨɥɨɞɧɨ ɫɟɣɱɚɫ, ɱɬɨ, ɧɟɫɦɨɬɪɹ ɧɚ ɩɟɱɶ, ɪɭɤɢ ɫɬɵɧɭɬ – ɢ ɧɨɝɢ, ɤɚɤ 
ɥɶɞɢɧɵ. ȼɫɟɝɨ, ɜɫɟɝɨ ɯɨɪɨɲɟɝɨ, ɝɥɚɜɧɨɟ – ɨɬɤɥɢɤɧɢɬɟɫɶ ɫɤɨɪɟɟ, ɩɪɨɲɭ 
ȼɚɫ, ɦɢɥɚɹ, ɞɨɪɨɝɚɹ ɦɨɹ. 

ȼɫɩɨɦɢɧɚɸ Ɋɢɦ ɫ ɜɨɫɬɨɪɝɨɦ, ɯɨɬɟɥɚ ɛɵ ɫɤɨɪɟɟ ɜɟɪɧɭɬɶɫɹ.  
Ɉɥɶɝɚ ɑɟɪɧɨɜɚ 
ȿɫɥɢ ɦɨɠɟɬɟ – ɞɟɧɶɝɢ ɡɚ ɤɧɢɝɢ – ɩɟɪɟɞɚɣɬɟ ɜ ɥɢɪɚɯ ɜ ɫɟɦɶɸ Spinel-

li: via Chiana, 93. Tel. 852504 – S<igno>r Veniero Spinelli.20 Veniero Spi-
nelli – ɬɨɬ (ɦɢɫɬɢɤ), ɫ ɤɨɬɨɪɵɦ ȼɵ ɯɨɬɟɥɢ ɩɨɡɧɚɤɨɦɢɬɶɫɹ. 

Ɇɨɠɟɬ ɛɵɬɶ, Ⱦɢɦɚ ɂɜɚɧɨɜ ɡɚɯɨɬɟɥ ɛɵ ɩɟɪɟɜɟɫɬɢ Ɋɟɦɢɡɨɜɚ (ɟɫɥɢ 
ȼɵ ɧɟ ɯɨɬɢɬɟ)?21 

 
1 Ʌɚɧɶ (ɮɪ.) 
2 Ɉ ɱɟɦ ɢɞɟɬ ɪɟɱɶ ɭɫɬɚɧɨɜɢɬɶ ɧɟ ɭɞɚɥɨɫɶ. ɍ ɢɡɜɟɫɬɧɨɝɨ ɫɨɜɟɬɫɤɨɝɨ ɩɢɫɚɬɟɥɹ ɇɢɤɨ-

ɥɚɹ ɇɢɤɨɥɚɟɜɢɱɚ ɇɢɤɢɬɢɧɚ (1895-1963), ɜ ɦɨɥɨɞɵɟ ɝɨɞɵ ɭɱɚɫɬɧɢɤɚ ɨɛɴɟɞɢɧɟɧɢɹ “ɋɟɪɚ-
ɩɢɨɧɨɜɵ ɛɪɚɬɶɹ”, ɬɚɤɨɝɨ ɪɨɦɚɧɚ ɧɟɬ. 

3 ɂɥɥɚɪɢɹ ȼɥɚɞɢɦɢɪɨɜɧɚ Ⱥɦɮɢɬɟɚɬɪɨɜɚ (ɭɪɨɠɞ. ɋɨɤɨɥɨɜɚ, 1875-1949) – ɜɬɨɪɚɹ 
ɠɟɧɚ Ⱥ. ȼ. Ⱥɦɮɢɬɟɚɬɪɨɜɚ, ɩɢɫɚɬɟɥɶɧɢɰɚ, ɩɟɪɟɜɨɞɱɢɰɚ. Ⱦɨ ɷɦɢɝɪɚɰɢɢ ɚɤɬɪɢɫɚ (ɩɫɟɜɞ. 
Ɋɚɣɫɤɚɹ). Ⱥɜɬɨɪ ɦɟɦɭɚɪɧɨɣ ɤɧɢɝɢ “Negli artigli dei Sovieti” (“ȼ ɫɨɜɟɬɫɤɢɯ ɤɨɝɬɹɯ”). 
Milano 1922) ɢ ɜɨɫɩɨɦɢɧɚɧɢɣ “ɉɬɢɰɵ ɜ ɤɥɟɬɤɟ” (Ɂɚ ɫɜɨɛɨɞɭ! 18, 23, 25 ɚɜɝɭɫɬɚ, 29 
ɫɟɧɬɹɛɪɹ, 6, 13 ɨɤɬɹɛɪɹ 1922).  

4 Ɋɨɦɚɧ Ⱥ. Ɇ. Ɋɟɦɢɡɨɜɚ “Ɉɥɹ” ɜɵɲɟɥ ɜ ɉɚɪɢɠɟ ɜ 1927 ɝ. ɜ ɢɡɞɚɬɟɥɶɫɬɜɟ “ȼɨɥ”. Ɉɧ 
ɛɵɥ ɧɚɩɢɫɚɧ ɧɚ ɨɫɧɨɜɟ ɭɫɬɧɵɯ ɪɚɫɫɤɚɡɨɜ ɨ ɠɢɡɧɢ ɟɝɨ ɠɟɧɵ, ɋ. ɉ. Ɋɟɦɢɡɨɜɨɣ-Ⱦɨɜɝɟɥɥɨ, 
ɤɨɬɨɪɚɹ, ɩɨɞ ɩɫɟɜɞɨɧɢɦɨɦ ȼ. ɇ. ɋɤɨɪɨɩɚɞɫɤɢɣ, ɜɵɩɨɥɧɢɥɚ ɢɥɥɸɫɬɪɚɰɢɢ ɤ ɢɡɞɚɧɢɸ. 
Ɋɨɦɚɧ ɫɨɫɬɨɢɬ ɢɡ ɞɜɭɯ ɱɚɫɬɟɣ: “ȼ ɩɨɥɟ ɛɥɚɤɢɬɧɨɦ” (Ȼɟɪɥɢɧ: ɢɡɞ. Ɉɝɨɧɶɤɢ, 1922) ɢ “ɋ 
ɨɝɧɟɧɧɨɣ ɩɚɫɬɶɸ”, ɩɨɫɥɟɞɧɹɹ ɱɚɫɬɶ ɛɵɥɚ ɩɨɡɠɟ ɜɤɥɸɱɟɧɚ ɢ ɜ ɪɨɦɚɧ “ȼ ɪɨɡɨɜɨɦ ɛɥɟɫɤɟ” 
(ɇɶɸ-Ƀɨɪɤ: ɢɡɞ. ɢɦ. ɑɟɯɨɜɚ, 1952). Ɉ ɪɨɦɚɧɟ “Ɉɥɹ” ɫɚɦ Ɋɟɦɢɡɨɜ ɧɚɩɢɫɚɥ ɩɢɫɶɦɨ Ɉɥɶɝɟ 
ɋɢɧɶɨɪɟɥɥɢ 8 ɫɟɧɬɹɛɪɹ 1932 ɝ. (ɫɦ. ɜ “ɉɪɢɥɨɠɟɧɢɹɯ”), ɩɪɟɞɥɚɝɚɹ ɟɣ ɡɚɧɹɬɶɫɹ ɩɟɪɟɜɨ-
ɞɨɦ, ɧɨ ɪɨɦɚɧ ɧɚ ɢɬɚɥɶɹɧɫɤɢɣ ɹɡɵɤ ɩɟɪɟɜɟɞɟɧ ɧɟ ɛɵɥ.  

5 Remizov Ⱥ. Sur le champ d’azur / Trad. de Jean Fontenoy. Paris: Librairie Plon-Nour-
rit, 1927; Remizov Ⱥ. On a Field Azure. Trasl. from the Russian by Beatrice Scott. London: 
Lindsay Drummond, 1946. Drawings by Donia Nachshen. ɇɟɦɟɰɤɢɣ ɩɟɪɟɜɨɞ ɜɵɲɟɥ ɧɚ ɧɟ-
ɫɤɨɥɶɤɨ ɥɟɬ ɪɚɧɶɲɟ: Remizov Ⱥ. In Blauen Felde. Aus d. Russ. von Käthe Rosenberg.�Ber-
lin: S. Fischer Verlag, 1924.  

6 ɇɚ ɥɚɡɭɪɟɜɨɦ ɩɨɥɟ (ɮɪ.). 
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ɂɫɬɨɪɢɢ”, ɤɨɬɨɪ<ɚɹ> ɫɧɚɱɚɥɚ ɜɵɣɞɟɬ ɜ Ⱥɧɝɥɢɢ, ɚ ɩɨɬɨɦ ɨɧɢ ɫɨɛɢɪɚɸɬ-
ɫɹ ɰɟɥɨɣ equipe19 ɩɟɪɟɟɯɚɬɶ ɜɨ Ɏɥɨɪɟɧɰɢɸ. Ʉ ɤɨɧɰɭ ɞɟɤɚɛɪɹ ɨɧ ɞɭɦɚɟɬ 
ɩɪɢɟɯɚɬɶ ɜ ɉɚɪɢɠ ɩɨɜɢɞɚɬɶ ɞɪɭɡɟɣ ɢ ɦɵ ɟɝɨ ɠɞɟɦ, ɨɫɬɚɧɨɜɢɬɫɹ ɨɧ ɭ 
ɧɚɫ. ɇɨ ɛɨɸɫɶ, ɱɬɨ ɜɨɥɧɚ ɯɨɥɨɞɚ ɟɦɭ ɩɨɦɟɲɚɟɬ, ɬɚɤ ɤɚɤ ɨɧ ɱɚɫɬɨ ɩɪɨ-
ɫɬɭɠɢɜɚɟɬɫɹ ɢ ɦɭɱɚɬ ɟɝɨ ɪɟɜɦɚɬɢɡɦɵ – ɧɨ ɜɨ ɜɫɟɦ ɨɫɬɚɥɶɧɨɦ, ɫɭɞɹ ɩɨ 
ɩɢɫɶɦɚɦ, ɨɧ ɬɚɤɨɣ ɠɟ ɛɥɟɫɬɹɳɢɣ ɢ ɩɨɥɨɧ ɭɦɫɬɜɟɧɧɵɯ ɢ ɞɭɲɟɜɧɵɯ ɫɢɥ. 
Ɇɚɬɟɪɢɚɥɶɧɨ ɠɢɜɟɬ ɧɟɩɥɨɯɨ, ɬɚɤ ɤɚɤ ɞɪɭɡɶɹ ɢɡ Ⱥɦɟɪɢɤɢ ɩɨɫɵɥɚɸɬ ɟɦɭ 
ɩɪɨɞɭɤɬɵ ɢ ɤɨɫɬɸɦɵ.  

ɐɟɥɭɸ ȼɚɫ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ – ɩɢɲɭ ȼɚɦ ɡɚɦɟɪɡɚɹ – ɭ ɧɚɫ 
ɬɚɤ ɯɨɥɨɞɧɨ ɫɟɣɱɚɫ, ɱɬɨ, ɧɟɫɦɨɬɪɹ ɧɚ ɩɟɱɶ, ɪɭɤɢ ɫɬɵɧɭɬ – ɢ ɧɨɝɢ, ɤɚɤ 
ɥɶɞɢɧɵ. ȼɫɟɝɨ, ɜɫɟɝɨ ɯɨɪɨɲɟɝɨ, ɝɥɚɜɧɨɟ – ɨɬɤɥɢɤɧɢɬɟɫɶ ɫɤɨɪɟɟ, ɩɪɨɲɭ 
ȼɚɫ, ɦɢɥɚɹ, ɞɨɪɨɝɚɹ ɦɨɹ. 

ȼɫɩɨɦɢɧɚɸ Ɋɢɦ ɫ ɜɨɫɬɨɪɝɨɦ, ɯɨɬɟɥɚ ɛɵ ɫɤɨɪɟɟ ɜɟɪɧɭɬɶɫɹ.  
Ɉɥɶɝɚ ɑɟɪɧɨɜɚ 
ȿɫɥɢ ɦɨɠɟɬɟ – ɞɟɧɶɝɢ ɡɚ ɤɧɢɝɢ – ɩɟɪɟɞɚɣɬɟ ɜ ɥɢɪɚɯ ɜ ɫɟɦɶɸ Spinel-

li: via Chiana, 93. Tel. 852504 – S<igno>r Veniero Spinelli.20 Veniero Spi-
nelli – ɬɨɬ (ɦɢɫɬɢɤ), ɫ ɤɨɬɨɪɵɦ ȼɵ ɯɨɬɟɥɢ ɩɨɡɧɚɤɨɦɢɬɶɫɹ. 

Ɇɨɠɟɬ ɛɵɬɶ, Ⱦɢɦɚ ɂɜɚɧɨɜ ɡɚɯɨɬɟɥ ɛɵ ɩɟɪɟɜɟɫɬɢ Ɋɟɦɢɡɨɜɚ (ɟɫɥɢ 
ȼɵ ɧɟ ɯɨɬɢɬɟ)?21 

 
1 Ʌɚɧɶ (ɮɪ.) 
2 Ɉ ɱɟɦ ɢɞɟɬ ɪɟɱɶ ɭɫɬɚɧɨɜɢɬɶ ɧɟ ɭɞɚɥɨɫɶ. ɍ ɢɡɜɟɫɬɧɨɝɨ ɫɨɜɟɬɫɤɨɝɨ ɩɢɫɚɬɟɥɹ ɇɢɤɨ-

ɥɚɹ ɇɢɤɨɥɚɟɜɢɱɚ ɇɢɤɢɬɢɧɚ (1895-1963), ɜ ɦɨɥɨɞɵɟ ɝɨɞɵ ɭɱɚɫɬɧɢɤɚ ɨɛɴɟɞɢɧɟɧɢɹ “ɋɟɪɚ-
ɩɢɨɧɨɜɵ ɛɪɚɬɶɹ”, ɬɚɤɨɝɨ ɪɨɦɚɧɚ ɧɟɬ. 

3 ɂɥɥɚɪɢɹ ȼɥɚɞɢɦɢɪɨɜɧɚ Ⱥɦɮɢɬɟɚɬɪɨɜɚ (ɭɪɨɠɞ. ɋɨɤɨɥɨɜɚ, 1875-1949) – ɜɬɨɪɚɹ 
ɠɟɧɚ Ⱥ. ȼ. Ⱥɦɮɢɬɟɚɬɪɨɜɚ, ɩɢɫɚɬɟɥɶɧɢɰɚ, ɩɟɪɟɜɨɞɱɢɰɚ. Ⱦɨ ɷɦɢɝɪɚɰɢɢ ɚɤɬɪɢɫɚ (ɩɫɟɜɞ. 
Ɋɚɣɫɤɚɹ). Ⱥɜɬɨɪ ɦɟɦɭɚɪɧɨɣ ɤɧɢɝɢ “Negli artigli dei Sovieti” (“ȼ ɫɨɜɟɬɫɤɢɯ ɤɨɝɬɹɯ”). 
Milano 1922) ɢ ɜɨɫɩɨɦɢɧɚɧɢɣ “ɉɬɢɰɵ ɜ ɤɥɟɬɤɟ” (Ɂɚ ɫɜɨɛɨɞɭ! 18, 23, 25 ɚɜɝɭɫɬɚ, 29 
ɫɟɧɬɹɛɪɹ, 6, 13 ɨɤɬɹɛɪɹ 1922).  

4 Ɋɨɦɚɧ Ⱥ. Ɇ. Ɋɟɦɢɡɨɜɚ “Ɉɥɹ” ɜɵɲɟɥ ɜ ɉɚɪɢɠɟ ɜ 1927 ɝ. ɜ ɢɡɞɚɬɟɥɶɫɬɜɟ “ȼɨɥ”. Ɉɧ 
ɛɵɥ ɧɚɩɢɫɚɧ ɧɚ ɨɫɧɨɜɟ ɭɫɬɧɵɯ ɪɚɫɫɤɚɡɨɜ ɨ ɠɢɡɧɢ ɟɝɨ ɠɟɧɵ, ɋ. ɉ. Ɋɟɦɢɡɨɜɨɣ-Ⱦɨɜɝɟɥɥɨ, 
ɤɨɬɨɪɚɹ, ɩɨɞ ɩɫɟɜɞɨɧɢɦɨɦ ȼ. ɇ. ɋɤɨɪɨɩɚɞɫɤɢɣ, ɜɵɩɨɥɧɢɥɚ ɢɥɥɸɫɬɪɚɰɢɢ ɤ ɢɡɞɚɧɢɸ. 
Ɋɨɦɚɧ ɫɨɫɬɨɢɬ ɢɡ ɞɜɭɯ ɱɚɫɬɟɣ: “ȼ ɩɨɥɟ ɛɥɚɤɢɬɧɨɦ” (Ȼɟɪɥɢɧ: ɢɡɞ. Ɉɝɨɧɶɤɢ, 1922) ɢ “ɋ 
ɨɝɧɟɧɧɨɣ ɩɚɫɬɶɸ”, ɩɨɫɥɟɞɧɹɹ ɱɚɫɬɶ ɛɵɥɚ ɩɨɡɠɟ ɜɤɥɸɱɟɧɚ ɢ ɜ ɪɨɦɚɧ “ȼ ɪɨɡɨɜɨɦ ɛɥɟɫɤɟ” 
(ɇɶɸ-Ƀɨɪɤ: ɢɡɞ. ɢɦ. ɑɟɯɨɜɚ, 1952). Ɉ ɪɨɦɚɧɟ “Ɉɥɹ” ɫɚɦ Ɋɟɦɢɡɨɜ ɧɚɩɢɫɚɥ ɩɢɫɶɦɨ Ɉɥɶɝɟ 
ɋɢɧɶɨɪɟɥɥɢ 8 ɫɟɧɬɹɛɪɹ 1932 ɝ. (ɫɦ. ɜ “ɉɪɢɥɨɠɟɧɢɹɯ”), ɩɪɟɞɥɚɝɚɹ ɟɣ ɡɚɧɹɬɶɫɹ ɩɟɪɟɜɨ-
ɞɨɦ, ɧɨ ɪɨɦɚɧ ɧɚ ɢɬɚɥɶɹɧɫɤɢɣ ɹɡɵɤ ɩɟɪɟɜɟɞɟɧ ɧɟ ɛɵɥ.  

5 Remizov Ⱥ. Sur le champ d’azur / Trad. de Jean Fontenoy. Paris: Librairie Plon-Nour-
rit, 1927; Remizov Ⱥ. On a Field Azure. Trasl. from the Russian by Beatrice Scott. London: 
Lindsay Drummond, 1946. Drawings by Donia Nachshen. ɇɟɦɟɰɤɢɣ ɩɟɪɟɜɨɞ ɜɵɲɟɥ ɧɚ ɧɟ-
ɫɤɨɥɶɤɨ ɥɟɬ ɪɚɧɶɲɟ: Remizov Ⱥ. In Blauen Felde. Aus d. Russ. von Käthe Rosenberg.�Ber-
lin: S. Fischer Verlag, 1924.  

6 ɇɚ ɥɚɡɭɪɟɜɨɦ ɩɨɥɟ (ɮɪ.). 

ɉɢɫɶɦɚ Ɉ. ȿ. Ʉɨɥɛɚɫɢɧɨɣ-ɑɟɪɧɨɜɨɣ (1938-1946) 443 
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7 Ⱥɤɬɭɚɥɟɧ, ɫɨɜɪɟɦɟɧɟɧ (ɮɪ.) 
8 ȼ ɝɨɞɵ ɩɨɫɥɟ ȼɬɨɪɨɣ ɦɢɪɨɜɨɣ ɜɨɣɧɵ Ⱥ. Ɇ. Ɋɟɦɢɡɨɜ “ɛɵɥ ɨɤɪɭɠɟɧ ɥɸɞɶɦɢ: ɟɝɨ 

ɨɯɨɬɧɨ ɧɚɜɟɳɚɥɢ, ɚɬɦɨɫɮɟɪɚ ɛɵɥɚ ɛɨɞɪɚɹ, ɩɨɥɧɚɹ ɧɚɞɟɠɞ, ɧɚɫɬɨɹɳɟɟ ɜɨɡɪɨɠɞɟɧɢɟ ɩɨ-
ɫɥɟ ɬɹɝɱɚɣɲɢɯ ɝɨɞɨɜ ɜɨɣɧɵ” (Ɋɟɡɧɢɤɨɜɚ ɇ. ȼ. Ɉɝɧɟɧɧɚɹ ɩɚɦɹɬɶ… ɋ. 100). ȼɨɡɨɛɧɨɜɢ-
ɥɢɫɶ ɟɝɨ ɤɨɧɬɚɤɬɵ ɫ ɮɪɚɧɰɭɡɫɤɢɦɢ ɩɢɫɚɬɟɥɹɦɢ ɢ ɤɪɢɬɢɤɚɦɢ (ɫɪɟɞɢ ɞɪɭɝɢɯ Dominique 
Arban, Jean Paulhan, Marcel Arland, Boris de Schloezer, Henry Michaux, Gilbert Lély, Pier-
re Pascal). ɉɟɪɟɜɨɞɵ ɟɝɨ ɩɪɨɢɡɜɟɞɟɧɢɣ ɫɬɚɥɢ ɜɫɟ ɱɚɳɟ ɩɨɹɜɥɹɬɶɫɹ ɜɨ ɮɪɚɧɰɭɡcɤɢɯ ɥɢɬɟ-
ɪɚɬɭɪɧɵɯ ɠɭɪɧɚɥɚɯ; ɧɚɩɪ., ɜ “Nouvelle Revue Française” ɜɵɲɥɢ ɪɚɫɫɤɚɡɵ: “Oiseau d’Al-
ger” (juin 1936), “Somnambules” (oct. 1941), “Nain” (déc. 1942), “Pauvre Yorrick” (mai 
1943).  ȼ 1940-ɟ ɝɝ. ɜɨ ɮɪɚɧɰɭɡcɤɨɦ ɩɟɪɟɜɨɞɟ ɨɬɞɟɥɶɧɵɦ ɢɡɞɚɧɢɟɦ ɜɵɲɥɢ: Remizov Ⱥ. 
Sentiers vers l’invisible. Nouvelles / Trad. Jean Chuzeville et S. Dovgello-Remizov. Avec une 
illustration de l’auteur. Paris: Éd. du Chêne, 1945; Remizov Ⱥ. L’Aventure de Rongetout-Tra-
pue et de Trotinette-Moustachue, racontée par Alexis Remizov. Ill. Jean Cagnard [Paris, 
1946]; Remizov Ⱥ. La maison Bourkov. Sœurs en croix / Trad. du russe de Robert et Zénita 
Vivier. Lettre-préface de Romain�Rolland. Paris: Éd. du Pavois, 1946; Remizov Ⱥ. Ou finit 
l’escalier, récits de la quatrième dimension, contes et légendes / [Ɍrad. Gilbert Lély, Jean 
Chuzeville, Denis Roche et Boris de Schloezer], suivi de l’Office des diables, pièce en 3 actes, 
trad. Georges et Ludmilla Pitoëff et Jeanne Bûcher. Paris: Éd. du Pavois, 1947; Remizov Ⱥ. 

Antre secret / Ɍrad. Alexandre Bachrach et André Maugé. Paris: Fontaine, 1947. ɋɦ. ɩɟɪɟ-
ɱɟɧɶ ɩɟɪɟɜɨɞɨɜ, ɫɨɫɬɚɜɥɟɧɧɵɣ ɫɚɦɢɦ Ɋɟɦɢɡɨɜɵɦ, ɜ ɩɢɫɶɦɟ ɤ Ⱦ. Ⱥɪɛɚɧɭ ɨɬ 7 ɚɜɝɭɫɬɚ 
1953 ɝ.: Niqueux M. Sept lettres autobiographiques d’Alexis Remizov à Dominique Arban // 
Revue des Etudes slaves. 2002. T. 74. ʋ 1. Ɋ. 171-191. 

9 Ɉɛɟ ɤɧɢɝɢ Ɋɟɦɢɡɨɜɚ ɛɵɥɢ ɢɡɞɚɧɵ ɜ ɩɚɪɢɠɫɤɨɦ ɢɡɞɚɬɟɥɶɫɬɜɟ “Ɍɚɢɪ” (ɧɚɡɜɚɧɢɟ ɩɨ 
ɩɟɪɜɵɦ ɫɥɨɝɚɦ ɢɦɟɧ ɞɜɭɯ ɞɨɱɟɪɟɣ ɤɨɦɩɨɡɢɬɨɪɚ ɋ. Ɋɚɯɦɚɧɢɧɨɜɚ, Ɍɚɬɶɹɧɵ ɢ ɂɪɢɧɵ, 
ɞɚɜɲɢɯ ɞɟɧɶɝɢ ɧɚ ɢɡɞɚɧɢɟ): “ȼɡɜɢɯɪɟɧɧɚɹ Ɋɭɫɶ” ɜ 1927 ɝ., ɚ “ɉɨɫɨɥɨɧɶ” – ɜ 1930 ɝ. 
(ɩɟɪɟɢɡɞɚɧɢɟ ɩɟɪɜɨɣ ɤɧɢɝɢ Ɋɟɦɢɡɨɜɚ, 1907). 

10 “Sur les corniches” – ɩɟɪɟɜɨɞ ɚɜɬɨɛɢɨɝɪɚɮɢɱɟɫɤɢɯ ɪɚɫɫɤɚɡɨɜ ɨ ɛɟɪɥɢɧɫɤɨɣ ɠɢɡɧɢ 
ɜ ɷɦɢɝɪɚɰɢɢ “ɉɨ ɤɚɪɧɢɡɚɦ” (Ȼɟɥɝɪɚɞ: ɢɡɞ. Ɋɭɫɫɤɚɹ ɛɢɛɥɢɨɬɟɤɚ, 1929). 

11 Ⱦɧɟɜɧɢɤ ȼɟɪɵ ɂɧɛɟɪ Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ ɧɟ ɩɟɪɟɜɟɥɚ. 
12 Ⱦɟɦɨɤɪɚɬɢɱɟɫɤɢɣ Ʉɨɦɢɬɟɬ Ɏɪɚɧɰɢɹ-ɂɬɚɥɢɹ ɛɵɥ ɚɧɬɢɮɚɲɢɫɬɫɤɨɣ ɚɫɫɨɰɢɚɰɢɟɣ. 
13 Ɋɟɱɶ ɢɞɟɬ ɨ ɮɢɥɶɦɟ “ɉɚɣɫɚ” (1946) Ɋ. Ɋɨɫɫɟɥɥɢɧɢ, ɤɨɬɨɪɵɣ ɫɱɢɬɚɟɬɫɹ ɥɭɱɲɢɦ 

ɮɢɥɶɦɨɦ ɢɬɚɥɶɹɧɫɤɨɝɨ ɧɟɨɪɟɚɥɢɡɦɚ. 
14 Ɂɧɚɦɟɧɢɬɵɣ ɤɨɧɰɟɪɬɧɵɣ ɡɚɥ ɉɥɟɣɟɥɶ (Salle Pleyel) ɛɵɥ ɨɫɧɨɜɚɧ ɜ 1927 ɝ. ɜ VIII 

ɨɤɪɭɝɟ ɉɚɪɢɠɚ ɜɨɡɥɟ Place de l’Étoile (252, rue du faubourg Saint-Honoré). Ɂɞɟɫɶ ɜɵɫɬɭɩɚ-
ɥɢ ɜ 1920-1930-ɟ ɝɝ. ɥɭɱɲɢɟ ɦɭɡɵɤɚɧɬɵ-ɢɫɩɨɥɧɢɬɟɥɢ ɪɭɫɫɤɨɣ ɷɦɢɝɪɚɰɢɢ, ɭɫɬɪɚɢɜɚɥɢɫɶ 
ɥɢɬɟɪɚɬɭɪɧɵɟ ɱɬɟɧɢɹ: ɧɚɩɪɢɦɟɪ, ɜ ɤɨɧɰɟ 1929 ɝ. ɬɚɦ ɩɪɨɲɟɥ “ɞɜɨɣɧɨɣ ɜɟɱɟɪ” ɨɛɳɟɫɬɜɚ 
“Ɂɟɥɟɧɚɹ ɥɚɦɩɚ” ɧɚ ɬɟɦɭ “Ɉ ɥɸɛɜɢ”, ɫɨɛɪɚɜɲɢɣ ɛɨɥɶɲɭɸ ɚɭɞɢɬɨɪɢɸ, ɚ ɬɚɤɠɟ ɡɚɫɟɞɚ-
ɧɢɟ, ɩɨɫɜɹɳɟɧɧɨɟ Ⱦɠɨɣɫɭ ɢ ɉɪɭɫɬɭ. ȼ ɡɚɥɟ ɉɥɟɣɟɥɶ ɜ 1937 ɝ. ɨɬɦɟɱɚɥɢ ɫɬɨɥɟɬɧɸɸ ɝɨ-
ɞɨɜɳɢɧɭ ɉɭɲɤɢɧɚ, ɢ ɡɞɟɫɶ ɋɟɪɝɟɟɦ Ʌɢɮɚɪɟɦ, ɜɵɞɚɸɳɢɦɫɹ ɬɚɧɰɨɜɳɢɤɨɦ ɢ ɤɨɥɥɟɤɰɢɨ-
ɧɟɪɨɦ-ɩɭɲɤɢɧɢɫɬɨɦ, ɛɵɥɚ ɭɫɬɪɨɟɧɚ ɜɵɫɬɚɜɤɚ “ɉɭɲɤɢɧ ɢ ɟɝɨ ɷɩɨɯɚ”. 

15 ɋɵɧ ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɨɜɚ, Ⱦɢɦɢɬɪɢɣ (Ⱦɢɦɚ) ȼɹɱɟɫɥɚɜɨɜɢɱ (1912-2003), ɫɨɬɪɭɞ-
ɧɢɱɚɥ ɬɨɝɞɚ ɜ ɮɪɚɧɰɭɡɫɤɨɣ ɝɚɡɟɬɟ “Combat”, ɤɨɬɨɪɨɣ ɜ 1945-46 ɝɝ. ɪɭɤɨɜɨɞɢɥ Ⱥɥɶɛɟɪ 
Ʉɚɦɸ; ɫɪɟɞɢ ɫɨɬɪɭɞɧɢɤɨɜ ɱɢɫɥɢɥɢɫɶ ɡɧɚɦɟɧɢɬɵɟ ɮɪɚɧɰɭɡɫɤɢɟ ɩɢɫɚɬɟɥɢ ɢ ɦɵɫɥɢɬɟɥɢ 

ɀɚɧ-ɉɨɥɶ ɋɚɪɬɪ, Ⱥɧɞɪɟ Ɇɚɥɶɪɨ, Ɋɚɣɦɨɧ Ⱥɪɨɧ. 



444  Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ   

 

 

444 

16 
“Ɋɢɦ, ɨɬɤɪɵɬɵɣ ɝɨɪɨɞ” – ɮɢɥɶɦ Ɋɨɛɟɪɬɨ Ɋɨɫɫɟɥɥɢɧɢ 1945 ɝɨɞɚ, ɩoɥɭɱɢɜɲɢɣ 

“Ɂɨɥɨɬɭɸ ɩɚɥɶɦɨɜɭɸ ɜɟɬɜɶ” Ʉɚɧɧɫɤɨɝɨ ɤɢɧɨɮɟɫɬɢɜɚɥɹ: ɫɨɚɜɬɨɪ ɫɰɟɧɚɪɢɹ – Ɏɟɞɟɪɢɤɨ 
Ɏɟɥɥɢɧɢ. 

17 Ɋɟɱɶ ɢɞɟɬ ɨɛ Ⱥɧɞɪɟɟ Ʉɚɮɮɢ. 
18 Oɱɟɧɶ ɞɥɢɧɧɨɟ (ɮɪ.). 
19 Ʉɨɦɚɧɞɨɣ (ɮɪ.). 
20 ȼɟɧɶɟɪɨ ɋɩɢɧɟɥɥɢ (Veniero Spinelli, 1909-1969) – ɚɧɬɢɮɚɲɢcɬɫɤɢɣ ɞɟɹɬɟɥɶ, ɛɪɚɬ 

Ⱦɠɢɥɶɢɨɥɵ ɋɩɢɧɟɥɥɢ-ȼɟɧɬɭɪɢ ɢ Ⱥɥɶɬɢɟɪɨ ɋɩɢɧɟɥɥɢ (1907-1986), ɨɫɧɨɜɚɬɟɥɹ European 
Federalist Movement. ȼɨ ɜɪɟɦɹ ɮɚɲɢɡɦɚ ɠɢɥ ɜɨ Ɏɪɚɧɰɢɢ, ɝɞɟ ɩɪɢɦɤɧɭɥ ɤ ɫɨɰɢɚɥɢɫɬɢ-
ɱɟɫɤɨɣ ɩɚɪɬɢɢ, ɭɱɚɫɬɜɨɜɚɥ ɜ ɝɪɚɠɞɚɧɫɤɨɣ ɜɨɣɧɟ ɜ ɂɫɩɚɧɢɢ, ɫɥɭɠɢɥ ɜ ɂɧɨɫɬɪɚɧɧɨɦ Ʌɟ-
ɝɢɨɧɟ. ȼ 1941 ɝ. ɜ Ⱥɦɟɪɢɤɟ ɠɟɧɢɥɫɹ ɧɚ ɂɧɝɪɢɞ ȼɚɪɛɭɪɝ (Ingrid Warburg) ɢ ɫ ɧɟɣ ɜɟɪ-
ɧɭɥɫɹ ɜ ɂɬɚɥɢɸ ɜ 1945 ɝ. ȼ ɩɨɫɥɟɜɨɟɧɧɵɟ ɝɨɞɵ – ɫɬɨɪɨɧɧɢɤ ɟɜɪɨɩɟɢɡɦɚ, ɨɱɢɳɟɧɧɨɝɨ ɨɬ 
ɚɦɟɪɢɤɚɧɫɤɢɯ ɜɥɢɹɧɢɣ, ɫ ɨɬɬɟɧɤɨɦ ɯɪɢɫɬɢɚɧɫɤɨɝɨ ɦɢɫɬɢɰɢɡɦɚ. Ɉ ɧɟɦ ɫɦ. ɬɚɤɠɟ ɜɨɫɩɨ-
ɦɢɧɚɧɢɹ ɠɟɧɵ: Warburg Spinelli I. Il tempo della coscienza. Ricordi di un’altra Germania: 
1910-1989. Bologna: Il Mulino, 1994. 

21 ɉɪɢɩɢɫɤɚ ɧɚ ɥ. 1. Ⱦɢɦɢɬɪɢɣ ɂɜɚɧɨɜ ɧɟ ɩɟɪɟɜɨɞɢɥ Ɋɟɦɢɡɨɜɚ. 
 
4 

7. III. <19>47 
5 bis, Av. Charles Floquet 

Parc St. Maur (Seine) 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ȼɵ ɭɝɚɞɚɥɢ – ɹ ɧɟ ɩɢɫɚɥɚ ɬɚɤ ɞɨɥɝɨ ȼɟɪɟ 
ɢ Ɇɚɪɢɢ ɢɡ-ɡɚ ɛɨɥɟɡɧɢ ɞɟɬɟɣ – Ⱥɥɟɲɢ ɢ ɋɟɪɟɠɢ (2½ ɥɟɬ) – ɜ ɫɟɦɶɟ 
ɦɨɟɣ ɞɨɱɟɪɢ Ⱥɪɢɚɞɧɵ ɋɨɫɢɧɫɤɨɣ, ɫ ɤɨɬɨɪɨɣ ɹ ɠɢɜɭ ɛɨɥɶɲɭɸ ɱɚɫɬɶ 
ɜɪɟɦɟɧɢ. ɇɚɱɚɥɢɫɶ ɛɟɫɤɨɧɟɱɧɵɟ ɝɪɢɩɩɵ ɭ ɜɫɟɯ, ɫ ɹɧɜɚɪɹ ɦɟɫɹɰɚ. Ɂɢɦɚ 
ɜ ɷɬɨɦ ɝɨɞɭ ɜ ɉɚɪɢɠɟ ɡɥɨɫɬɧɚɹ – ɯɨɥɨɞɚ ɢ ɛɨɥɟɡɧɢ. ȼɫɟ ɜɨɤɪɭɝ ɛɨɥɟɥɢ, 
ɭ ɜɫɟɯ ɝɪɢɩɩ ɫ ɨɫɥɨɠɧɟɧɢɹɦɢ ɫɚɦɵɦɢ ɧɟɨɠɢɞɚɧɧɵɦɢ. Ⱥɥɟɲɚ (ɟɦɭ 9 
ɥɟɬ) ɫɯɜɚɬɢɥ ɝɪɢɩɩ, ɛɪɨɧɯɢɬ. Ɉɧ ɩɨɩɪɚɜɢɥɫɹ, ɩɨɲɟɥ ɜ ɥɢɰɟɣ, ɢ ɱɟɪɟɡ 
ɧɟɫɤɨɥɶɤɨ ɞɧɟɣ ɧɚɱɚɥɨɫɶ ɜɨɫɩɚɥɟɧɢɟ ɥɟɝɤɢɯ. Ȼɵɥɚ t° ɫɜɵɲɟ 40°, ɛɪɟɞ ɢ 
ɨɱɟɧɶ ɬɹɠ<ɟɥɨɟ> ɫɨɫɬɨɹɧɢɟ, ɭɝɪɨɠɚɸɳɟɟ.  

ȼ ɨɞɧɨ ɢ ɬɨ ɠɟ ɜɪɟɦɹ ɡɚɛɨɥɟɥ ɋɟɪɟɠɚ, ɟɝɨ ɛɪɚɬ 2½ ɥɟɬ. Ɇɵ ɫ ɞɨɱɟ-
ɪɶɸ ɫ ɧɨɝ ɫɛɢɥɢɫɶ, ɭɯɚɠɢɜɚɹ ɡɚ ɧɢɦɢ. ɍ ɦɚɥɟɧɶɤɨɝɨ ɛɵɥ ɬɨɥɶɤɨ ɛɪɨɧ-
ɯɢɬ, ɧɨ ɬɨɠɟ ɫɟɪɶɟɡɧɵɣ, ɢ ɬɚɤɨɝɨ ɦɚɥɵɲɚ ɧɟɥɟɝɤɨ ɥɟɱɢɬɶ. Ɇɵ ɡɚ Ⱥɥɟɲɭ 
ɨɱɟɧɶ ɛɨɹɥɢɫɶ – ɢ ɥɟɱɟɧɢɟ ɛɵɥɨ ɞɥɢɬɟɥɶɧɨɟ ɢ ɦɭɱɢɬɟɥɶɧɨɟ. ɇɨ, ɧɚɤɨ-
ɧɟɰ, ɨɧ ɧɚɱɚɥ ɩɨɩɪɚɜɥɹɬɶɫɹ ɢ ɜɫɬɚɥ ɫ ɩɨɫɬɟɥɢ. ɇɨ ɟɳɟ ɜɵɯɨɞɢɬɶ ɧɟɥɶɡɹ. 
ȼɨ ɜɪɟɦɹ ɜɫɟɯ ɷɬɢɯ ɜɨɥɧɟɧɢɣ ɢɡ Ⱥɦɟɪɢɤɢ ɦɨɟɦɭ ɡɹɬɸ, ɨɬɰɭ Ⱥɥɟɲɢ ɢ 
ɋɟɪɟɠɢ, – ɋɨɫɢɧɫɤɨɦɭ,1 ɩɪɢɲɥɨ ɩɪɟɞɥɨɠɟɧɢɟ ɡɚɧɹɬɶ ɞɨɥɠɧɨɫɬɶ ɪɟɞɚɤ-
ɬɨɪɚ ɩɪɢ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɧɨɣ ɫɟɤɰɢɢ ɜ ONU – “Organisation des Na-
tions Unies” – ɜ ɇɶɸ-Ƀɨɪɤ. ȿɦɭ ɩɪɢɲɥɨɫɶ ɫɴɟɡɞɢɬɶ ɜ ɀɟɧɟɜɭ (ɭɠe ɧɟ ɜ 
ɨɞɧɨ ɥɢ ɜɪɟɦɹ ɫ Ɇɚɪɢɟɣ ɨɧ ɛɵɥ ɜ ɀɟɧɟɜɟ?) ɜɟɫɬɢ ɩɟɪɟɝɨɜɨɪɵ. ȼɫɟ ɷɬɢ 
ɫɨɛɵɬɢɹ ɭ ɧɚɫ ɜ ɫɟɦɶɟ ɧɟɫɥɢɫɶ ɜɢɯɪɟɦ. ɉɨɫɥɟ ɀɟɧɟɜɵ – ɨɠɢɞɚɧɢɟ ɨɬɜɟ-
ɬɚ ɢɡ ɇɶɸ-Ƀɨɪɤa ɢ, ɧɚɤɨɧɟɰ, ɬɟɥɟɝɪɚɦɦɚ ɨ ɡɚɱɢɫɥɟɧɢɢ ɟɝɨ ɜ ɲɬɚɬ ɫɥɭ-
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“Ɋɢɦ, ɨɬɤɪɵɬɵɣ ɝɨɪɨɞ” – ɮɢɥɶɦ Ɋɨɛɟɪɬɨ Ɋɨɫɫɟɥɥɢɧɢ 1945 ɝɨɞɚ, ɩoɥɭɱɢɜɲɢɣ 

“Ɂɨɥɨɬɭɸ ɩɚɥɶɦɨɜɭɸ ɜɟɬɜɶ” Ʉɚɧɧɫɤɨɝɨ ɤɢɧɨɮɟɫɬɢɜɚɥɹ: ɫɨɚɜɬɨɪ ɫɰɟɧɚɪɢɹ – Ɏɟɞɟɪɢɤɨ 
Ɏɟɥɥɢɧɢ. 

17 Ɋɟɱɶ ɢɞɟɬ ɨɛ Ⱥɧɞɪɟɟ Ʉɚɮɮɢ. 
18 Oɱɟɧɶ ɞɥɢɧɧɨɟ (ɮɪ.). 
19 Ʉɨɦɚɧɞɨɣ (ɮɪ.). 
20 ȼɟɧɶɟɪɨ ɋɩɢɧɟɥɥɢ (Veniero Spinelli, 1909-1969) – ɚɧɬɢɮɚɲɢcɬɫɤɢɣ ɞɟɹɬɟɥɶ, ɛɪɚɬ 

Ⱦɠɢɥɶɢɨɥɵ ɋɩɢɧɟɥɥɢ-ȼɟɧɬɭɪɢ ɢ Ⱥɥɶɬɢɟɪɨ ɋɩɢɧɟɥɥɢ (1907-1986), ɨɫɧɨɜɚɬɟɥɹ European 
Federalist Movement. ȼɨ ɜɪɟɦɹ ɮɚɲɢɡɦɚ ɠɢɥ ɜɨ Ɏɪɚɧɰɢɢ, ɝɞɟ ɩɪɢɦɤɧɭɥ ɤ ɫɨɰɢɚɥɢɫɬɢ-
ɱɟɫɤɨɣ ɩɚɪɬɢɢ, ɭɱɚɫɬɜɨɜɚɥ ɜ ɝɪɚɠɞɚɧɫɤɨɣ ɜɨɣɧɟ ɜ ɂɫɩɚɧɢɢ, ɫɥɭɠɢɥ ɜ ɂɧɨɫɬɪɚɧɧɨɦ Ʌɟ-
ɝɢɨɧɟ. ȼ 1941 ɝ. ɜ Ⱥɦɟɪɢɤɟ ɠɟɧɢɥɫɹ ɧɚ ɂɧɝɪɢɞ ȼɚɪɛɭɪɝ (Ingrid Warburg) ɢ ɫ ɧɟɣ ɜɟɪ-
ɧɭɥɫɹ ɜ ɂɬɚɥɢɸ ɜ 1945 ɝ. ȼ ɩɨɫɥɟɜɨɟɧɧɵɟ ɝɨɞɵ – ɫɬɨɪɨɧɧɢɤ ɟɜɪɨɩɟɢɡɦɚ, ɨɱɢɳɟɧɧɨɝɨ ɨɬ 
ɚɦɟɪɢɤɚɧɫɤɢɯ ɜɥɢɹɧɢɣ, ɫ ɨɬɬɟɧɤɨɦ ɯɪɢɫɬɢɚɧɫɤɨɝɨ ɦɢɫɬɢɰɢɡɦɚ. Ɉ ɧɟɦ ɫɦ. ɬɚɤɠɟ ɜɨɫɩɨ-
ɦɢɧɚɧɢɹ ɠɟɧɵ: Warburg Spinelli I. Il tempo della coscienza. Ricordi di un’altra Germania: 
1910-1989. Bologna: Il Mulino, 1994. 

21 ɉɪɢɩɢɫɤɚ ɧɚ ɥ. 1. Ⱦɢɦɢɬɪɢɣ ɂɜɚɧɨɜ ɧɟ ɩɟɪɟɜɨɞɢɥ Ɋɟɦɢɡɨɜɚ. 
 
4 

7. III. <19>47 
5 bis, Av. Charles Floquet 

Parc St. Maur (Seine) 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ȼɵ ɭɝɚɞɚɥɢ – ɹ ɧɟ ɩɢɫɚɥɚ ɬɚɤ ɞɨɥɝɨ ȼɟɪɟ 
ɢ Ɇɚɪɢɢ ɢɡ-ɡɚ ɛɨɥɟɡɧɢ ɞɟɬɟɣ – Ⱥɥɟɲɢ ɢ ɋɟɪɟɠɢ (2½ ɥɟɬ) – ɜ ɫɟɦɶɟ 
ɦɨɟɣ ɞɨɱɟɪɢ Ⱥɪɢɚɞɧɵ ɋɨɫɢɧɫɤɨɣ, ɫ ɤɨɬɨɪɨɣ ɹ ɠɢɜɭ ɛɨɥɶɲɭɸ ɱɚɫɬɶ 
ɜɪɟɦɟɧɢ. ɇɚɱɚɥɢɫɶ ɛɟɫɤɨɧɟɱɧɵɟ ɝɪɢɩɩɵ ɭ ɜɫɟɯ, ɫ ɹɧɜɚɪɹ ɦɟɫɹɰɚ. Ɂɢɦɚ 
ɜ ɷɬɨɦ ɝɨɞɭ ɜ ɉɚɪɢɠɟ ɡɥɨɫɬɧɚɹ – ɯɨɥɨɞɚ ɢ ɛɨɥɟɡɧɢ. ȼɫɟ ɜɨɤɪɭɝ ɛɨɥɟɥɢ, 
ɭ ɜɫɟɯ ɝɪɢɩɩ ɫ ɨɫɥɨɠɧɟɧɢɹɦɢ ɫɚɦɵɦɢ ɧɟɨɠɢɞɚɧɧɵɦɢ. Ⱥɥɟɲɚ (ɟɦɭ 9 
ɥɟɬ) ɫɯɜɚɬɢɥ ɝɪɢɩɩ, ɛɪɨɧɯɢɬ. Ɉɧ ɩɨɩɪɚɜɢɥɫɹ, ɩɨɲɟɥ ɜ ɥɢɰɟɣ, ɢ ɱɟɪɟɡ 
ɧɟɫɤɨɥɶɤɨ ɞɧɟɣ ɧɚɱɚɥɨɫɶ ɜɨɫɩɚɥɟɧɢɟ ɥɟɝɤɢɯ. Ȼɵɥɚ t° ɫɜɵɲɟ 40°, ɛɪɟɞ ɢ 
ɨɱɟɧɶ ɬɹɠ<ɟɥɨɟ> ɫɨɫɬɨɹɧɢɟ, ɭɝɪɨɠɚɸɳɟɟ.  

ȼ ɨɞɧɨ ɢ ɬɨ ɠɟ ɜɪɟɦɹ ɡɚɛɨɥɟɥ ɋɟɪɟɠɚ, ɟɝɨ ɛɪɚɬ 2½ ɥɟɬ. Ɇɵ ɫ ɞɨɱɟ-
ɪɶɸ ɫ ɧɨɝ ɫɛɢɥɢɫɶ, ɭɯɚɠɢɜɚɹ ɡɚ ɧɢɦɢ. ɍ ɦɚɥɟɧɶɤɨɝɨ ɛɵɥ ɬɨɥɶɤɨ ɛɪɨɧ-
ɯɢɬ, ɧɨ ɬɨɠɟ ɫɟɪɶɟɡɧɵɣ, ɢ ɬɚɤɨɝɨ ɦɚɥɵɲɚ ɧɟɥɟɝɤɨ ɥɟɱɢɬɶ. Ɇɵ ɡɚ Ⱥɥɟɲɭ 
ɨɱɟɧɶ ɛɨɹɥɢɫɶ – ɢ ɥɟɱɟɧɢɟ ɛɵɥɨ ɞɥɢɬɟɥɶɧɨɟ ɢ ɦɭɱɢɬɟɥɶɧɨɟ. ɇɨ, ɧɚɤɨ-
ɧɟɰ, ɨɧ ɧɚɱɚɥ ɩɨɩɪɚɜɥɹɬɶɫɹ ɢ ɜɫɬɚɥ ɫ ɩɨɫɬɟɥɢ. ɇɨ ɟɳɟ ɜɵɯɨɞɢɬɶ ɧɟɥɶɡɹ. 
ȼɨ ɜɪɟɦɹ ɜɫɟɯ ɷɬɢɯ ɜɨɥɧɟɧɢɣ ɢɡ Ⱥɦɟɪɢɤɢ ɦɨɟɦɭ ɡɹɬɸ, ɨɬɰɭ Ⱥɥɟɲɢ ɢ 
ɋɟɪɟɠɢ, – ɋɨɫɢɧɫɤɨɦɭ,1 ɩɪɢɲɥɨ ɩɪɟɞɥɨɠɟɧɢɟ ɡɚɧɹɬɶ ɞɨɥɠɧɨɫɬɶ ɪɟɞɚɤ-
ɬɨɪɚ ɩɪɢ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɧɨɣ ɫɟɤɰɢɢ ɜ ONU – “Organisation des Na-
tions Unies” – ɜ ɇɶɸ-Ƀɨɪɤ. ȿɦɭ ɩɪɢɲɥɨɫɶ ɫɴɟɡɞɢɬɶ ɜ ɀɟɧɟɜɭ (ɭɠe ɧɟ ɜ 
ɨɞɧɨ ɥɢ ɜɪɟɦɹ ɫ Ɇɚɪɢɟɣ ɨɧ ɛɵɥ ɜ ɀɟɧɟɜɟ?) ɜɟɫɬɢ ɩɟɪɟɝɨɜɨɪɵ. ȼɫɟ ɷɬɢ 
ɫɨɛɵɬɢɹ ɭ ɧɚɫ ɜ ɫɟɦɶɟ ɧɟɫɥɢɫɶ ɜɢɯɪɟɦ. ɉɨɫɥɟ ɀɟɧɟɜɵ – ɨɠɢɞɚɧɢɟ ɨɬɜɟ-
ɬɚ ɢɡ ɇɶɸ-Ƀɨɪɤa ɢ, ɧɚɤɨɧɟɰ, ɬɟɥɟɝɪɚɦɦɚ ɨ ɡɚɱɢɫɥɟɧɢɢ ɟɝɨ ɜ ɲɬɚɬ ɫɥɭ-

ɉɢɫɶɦɚ Ɉ. ȿ. Ʉɨɥɛɚɫɢɧɨɣ-ɑɟɪɧɨɜɨɣ (1938-1946) 445 
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ɠɚɳɢɯ ɜ ONU. ȼɱɟɪɚ ɨɧ ɜɵɥɟɬɟɥ ɧɚ ɚɜɢɨɧɟ ɜ ɇɶɸ-Ƀɨɪɤ. ȿɝɨ ɫɟɦɶɹ 
ɩɨɥɭɱɚɟɬ ɞɟɧɶɝɢ ɧɚ ɞɨɪɨɝɭ ɢ ɜɢɡɵ, ɹ ɬɨɠɟ ɜɤɥɸɱɟɧɚ, ɯɨɱɭ ɜɨɫɩɨɥɶɡɨ-
ɜɚɬɶɫɹ ɢ ɩɨɛɵɜɚɬɶ ɜ Ⱥɦɟɪɢɤɟ. Ɂɹɬɶ ɦɨɣ ɞɭɦɚɟɬ ɩɪɨɛɵɬɶ ɬɚɦ ɧɟ ɛɨɥɶɲɟ 
2-ɯ ɥɟɬ, ɬɚɤ ɤɚɤ ɦɵ ɜɫɟ ɫɥɢɲɤɨɦ ɫɜɹɡɚɧɵ ɫ Ɏɪɚɧɰɢɟɣ. Ⱥ ɹ ɩɪɨɛɭɞɭ ɬɚɦ 
ɧɟ ɛɨɥɶɲɟ ɧɟɫɤɨɥɶɤɢɯ ɦɟɫɹɰɟɜ, ɢɥɢ ɦɨɠɟɬ ɛɵɬɶ ɝɨɞ, ɟɳɟ ɧɟ ɡɧɚɸ. ɉɟ-
ɪɟɞ ɨɬɴɟɡɞɨɦ ɜ ɇɶɸ-Ƀɨɪɤ ɹ ɧɚɞɟɸɫɶ ɩɨɛɵɜɚɬɶ ɜ ɂɬɚɥɢɢ – ɦɨɹ ɥɸɛɢɦɚɹ 
ɫɬɪɚɧɚ, ɝɞɟ ɹ ɩɨɢɫɬɢɧɟ ɨɫɬɚɜɢɥɚ ɫɜɨɟ ɫɟɪɞɰɟ. ɍ ɦɟɧɹ ɡɚɞɭɦɚɧɵ ɧɟɤɨɬɨ-
ɪɵɟ ɪɚɛɨɬɵ, ɤɨɬɨɪɵɟ ɱɟɪɟɡ ɝɨɞ ɹ ɛɵ ɯɨɬɟɥɚ ɤɨɧɱɢɬɶ ɜ ɂɬɚɥɢɢ. ɋɟɣɱɚɫ ɹ 
ɩɨɞɩɢɫɵɜɚɸ ɤɨɧɬɪɚɤɬ ɫ ɢɡɞɚɬɟɥɶɫɬɜɨɦ ɫɜɨɟɣ ɤɧɢɝɢ: “Les femmes pen-
dant la guerre”2 – ɧɨ ɧɚɡɜɚɧɢɟ ɛɭɞɟɬ ɞɪɭɝɨɟ – ɟɳɟ ɧɟ ɪɟɲɢɥɢ. ɗɬɚ ɤɧɢɝɚ 
ɨ ɠɟɧɳɢɧɚɯ ɜ ɨɤɤɭɩɢɪɨɜɚɧɧɵɯ ɫɬɪɚɧɚɯ:  Ɋɨɫɫɢɹ, Ɏɪɚɧɰɢɹ, Ƚɪɟɰɢɹ, 
ɘɝɨɫɥɚɜɢɹ, Ƚɨɥɥɚɧɞɢɹ, Ⱦɚɧɢɹ, ɇɨɪɜɟɝɢɹ – ɭ ɦɟɧɹ ɫɨɛɪɚɧ ɛɨɝɚɬɟɣɲɢɣ 
ɦɚɬɟɪɢɚɥ – ɞɥɹ ɤɚɠɞɨɣ ɫɬɪɚɧɵ ɹ ɞɚɸ ɨɱɟɪɤ ɯɚɪɚɤɬɟɪɚ ɪɟɡɢɫɬɚɧɫ, ɚ ɩɨ-
ɬɨɦ ɧɟɫɤɨɥɶɤɨ ɩɫɢɯɨɥɨɝɢɱɟɫɤɢɯ ɩɨɪɬɪɟɬɨɜ. ə ɡɞɟɫɶ ɩɨɡɧɚɤɨɦɢɥɚɫɶ ɫ 
ɨɱɟɧɶ ɢɧɬɟɪɟɫɧɵɦɢ ɝɪɟɱɚɧɤɚɦɢ ɢɡ ɪɟɡɢɫɬɚɧɫ ɢ ɫ ɫɟɪɛɤɚɦɢ. ɇɨ ɢɡɞɚ-
ɬɟɥɶɫɬɜɨ, ɞɚɜɲɟɟ ɦɧɟ ɚɜɚɧɫ, ɨɱɟɧɶ ɬɨɪɨɩɢɬ, ɜɫɟ ɞɨɥɠɧɨ ɛɵɬɶ ɡɚɤɨɧɱɟɧɨ 
ɤ ɦɚɸ. ɇɨ ɹ ɬɜɟɪɞɨ ɪɟɲɢɥɚ ɤ ɢɸɧɸ, – ɩɨɷɬɨɦɭ ɦɧɟ ɩɪɢɲɥɨɫɶ ɩɪɢ-
ɝɥɚɫɢɬɶ ɫɨɬɪɭɞɧɢɰɭ. ə ɜɵɛɪɚɥɚ ɨɞɧɭ ɢɧɬɟɪɟɫɧɭɸ ɠɟɧɳɢɧɭ Agnès Hum-
bert3 – ɭɦɧɭɸ ɢ ɨɛɪɚɡɨɜɚɧɧɭɸ – ɨɧɚ ɪɚɛɨɬɚɟɬ ɜ “Musée de l’Art Moder-
ne” ɢ ɢɡɞɚɥɚ ɤɧɢɝɭ, ɢɦɟɜɲɭɸ ɛɨɥɶɲɨɣ ɭɫɩɟɯ: “Notre guerre”,4 ɨɧɚ ɛɵɥɚ 
ɪɟɡɢɫɬɚɧɬɤɨɣ ɫ ɩɟɪɜɵɯ ɞɧɟɣ ɩɨɪɚɠɟɧɢɹ Ɏɪɚɧɰɢɢ ɢ ɫ ɝɪɭɩɩɨɣ ɞɪɭɡɟɣ ɢɡ 
Musée de l’Homme, ɫ ɤɨɬɨɪɵɦɢ ɜɟɥɚ ɩɨɞɩɨɥɶɧɭɸ ɪɚɛɨɬɭ ɢ ɩɨɞɩɨɥɶɧɭɸ 
ɝɚɡɟɬɭ – ɛɵɥɚ ɚɪɟɫɬɨɜɚɧɚ, ɫɭɞɢɦɚ ɧɟɦɰɚɦɢ ɢ ɩɪɢɝɨɜɨɪɟɧɚ ɤ ɫɦɟɪɬɧɨɣ 
ɤɚɡɧɢ ɫ ɡɚɦɟɧɨɣ ɟɣ ɢ ɟɳɟ ɨɞɧɨɣ ɠɟɧɳɢɧɟ ɫɦɟɪɬɢ ɜɟɱɧɨɣ ɤɚɬɨɪɝɨɣ ɜ 
Ƚɟɪɦɚɧɢɢ, ɝɞɟ ɩɪɨɜɟɥɚ 4 ɝɨɞɚ. Ɉɛ ɷɬɢɯ ɝɨɞɚɯ ɨɧɚ ɧɚɩɢɫɚɥɚ ɭɞɢɜɢɬɟɥɶɧɨ 
ɩɪɨɫɬɨ, ɯɨɪɨɲɨ ɢ ɱɟɥɨɜɟɱɧɨ. ə ɩɪɢɝɥɚɫɢɥɚ ɟɟ ɢ ɩɨɪɭɱɢɥɚ ɟɣ ɧɚɩɢɫɚɬɶ ɨ 
ɠɟɧɳɢɧɚɯ Ɏɪɚɧɰɢɢ, ɨɧɚ ɠɟ ɜɡɹɥɚɫɶ ɢɡɨɛɪɚɡɢɬɶ Ƚɨɥɥɚɧɞɢɸ, Ⱦɚɧɢɸ, 
ɇɨɪɜɟɝɢɸ – ɬɚɤ ɤɚɤ ɯɨɪɨɲɨ ɡɧɚɟɬ ɷɬɢ ɫɬɪɚɧɵ ɢ ɧɟɞɚɜɧɨ ɛɵɥɚ ɬɚɦ. Ɍɚ-
ɤɢɦ ɨɛɪɚɡɨɦ, ɤɧɢɝɚ ɜɵɣɞɟɬ ɫɤɨɪɟɟ. ə ɛɟɪɭ ȼɨɫɬɨɱɧɭɸ ɩɨɥɨɜɢɧɭ ȿɜɪɨ-
ɩɵ. Ʉɪɨɦɟ ɬɨɝɨ ɭ ɧɚɫ ɟɫɬɶ ɝɥɚɜɚ ɨ ɧɟɦɤɚɯ, ɤɨɬɨɪɵɯ Mme Humbert ɜɫɬɪɟ-
ɱɚɥɚ ɜ Ƚɟɪɦɚɧɢɢ ɧɚ ɤɚɬɨɪɝɟ, ɢ ɹ ɩɢɲɭ ɨɛ ɢɬɚɥɶɹɧɤɚɯ – ɧɟɫɤɨɥɶɤɨ ɩɨɪ-
ɬɪɟɬɨɜ ɢɡ ɪɟɡɢɫɬɚɧɫ. ɇɨ, ɭɜɵ, ɮɪɚɧɰɭɡɵ ɬɚɤ ɧɟ ɥɸɛɹɬ ɂɬɚɥɢɸ, ɱɬɨ 
ɢɡɞɚɬɟɥɶ ɧɟ ɡɚɯɨɬɟɥ, ɱɬɨɛɵ ɹ ɩɢɫɚɥɚ ɨɛ ɂɬɚɥɢɢ, ɤɚɤ ɨ ɞɪɭɝɢɯ ɫɬɪɚɧɚɯ – 
ɜɫɟ ɛɵ ɞɟɥɨ ɢɡ-ɡɚ ɷɬɨɝɨ ɪɚɫɫɬɪɨɢɥɨɫɶ. Ɏɪɚɧɰɭɡɵ ɧɟ ɦɨɝɭɬ <ɡɚɛɵɬɶ> 
ɜɨɣɧɵ ɩɪɨɬɢɜ ɧɢɯ, “coup de feu grand dans notre dos”5 – ɢ ɤɚɤ ɹ ɧɢ ɝɨɪɹ-
ɱɢɥɚɫɶ, ɤɚɤ ɧɢ ɧɚɫɬɚɢɜɚɥɚ, ɩɪɢɲɥɨɫɶ ɨɛ ɢɬɚɥɶɹɧɤɚɯ ɝɨɜɨɪɢɬɶ ɬɨɥɶɤɨ ɜ 
ɝɥɚɜɟ-ɩɪɟɞɢɫɥɨɜɢɢ, ɤɚɤ ɢ ɨ ɝɟɪɨɢɱɟɫɤɢɯ ɧɟɦɤɚɯ, ɤɨɬɨɪɵɟ ɲɥɢ ɩɪɨɬɢɜ 
Ƚɢɬɥɟɪɚ. Ɉ ɧɢɯ ɨɱɟɧɶ ɯɨɪɨɲɨ ɧɚɩɢɫɚɥɚ Agnès Humbert. Ȼɨɥɟɡɧɶ ɦɨɟɝɨ 
ɜɧɭɤɚ ɢ ɨɬɴɟɡɞ ɡɹɬɹ ɜ Ⱥɦɟɪɢɤɭ, ɚ ɜ ɫɜɹɡɢ ɫ ɷɬɢɦ ɢ ɛɟɝɨɬɧɹ ɢ ɯɥɨɩɨɬɵ, – 
ɩɪɢɲɥɨɫɶ ɟɦɭ ɩɨɦɨɱɶ, ɬɚɤ ɤɚɤ ɜɫɟ ɩɪɨɢɡɨɲɥɨ ɩɨ-ɚɦɟɪɢɤɚɧɫɤɢ, ɩɨɱɬɢ 
ɦɨɥɧɢɟɧɨɫɧɨ – ɜɫɟ ɷɬɨ ɦɧɟ ɩɨɦɟɲɚɥɨ ɜ ɦɨɟɣ ɪɚɛɨɬɟ ɢ ɩɨɦɟɲɚɥɨ ɜɨ-
ɜɪɟɦɹ ɨɬɜɟɬɢɬɶ ɦɨɟɣ ɥɸɛɢɦɢɰɟ, ɞɨɪɨɝɨɣ ȼɟɪɟ. ɋɤɚɠɢɬɟ ɟɣ, ɞɨɪɨɝɚɹ 
ɦɨɹ, ɱɬɨ ɹ ɟɟ ɩɢɫɶɦɨ ɩɨɥɭɱɢɥɚ ɜ ɪɚɡɝɚɪ ɛɨɥɟɡɧɢ ɞɟɬɟɣ ɢ ɬɚɤ ɩɨɬɟɪɹɥɚ 
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ɝɨɥɨɜɭ, ɱɬɨ ɧɟ ɫɦɨɝɥɚ ɫɪɚɡɭ ɨɬɜɟɬɢɬɶ. ɇɨ ɹ ɩɪɢɜɟɬɫɬɜɭɸ ɟɟ ɢɞɟɸ ɞɟɬ-
ɫɤɨɝɨ ɠɭɪɧɚɥɚ, ɢ ɭ ɦɟɧɹ ɭɠɟ ɟɫɬɶ ɞɥɹ ɧɟɟ ɪɭɫɫɤɢɟ ɞɟɬɫɤ<ɢɟ> ɠɭɪɧɚɥɵ 
ɢ ɤɨɟ-ɱɬɨ ɢɡ ɮɪɚɧɰɭɡɫɤɨɣ ɞɟɬɫɤ<ɨɣ> ɥɢɬɟɪɚɬɭɪɵ. ɉɨɫɥɚɬɶ ɩɨ ɩɨɱɬɟ 
ɧɟɜɨɡɦɨɠɧɨ – ɫɥɢɲɤɨɦ ɞɨɪɨɝɨ (ɩɟɪɟɫɵɥɤɚ Ɉɥɟ ɫɬɨɢɥɚ 100 f.), ɧɨ ɹ ɧɚ-
ɞɟɸɫɶ ɧɚ ɫɤɨɪɭɸ ɨɤɚɡɢɸ. Ɇɧɟ ɝɨɜɨɪɢɥɢ, ɱɬɨ Ⱦɢɦɚ ɂɜɚɧɨɜ ɛɵɥ ɜ ɉɚɪɢ-
ɠɟ, ɤɚɤ ɠɟ ɷɬɨ ɨɧ ɧɟ ɧɚɲɟɥ ɦɟɧɹ? ə ɟɦɭ ɞɚɥɚ ɬɟɥɟɮɨɧ ɞɨɱɟɪɢ. Ɇɟɧɹ ɷɬɨ 
ɨɱɟɧɶ ɨɝɨɪɱɢɥɨ, ɱɬɨ ɨɧ ɧɟ ɞɚɥ ɡɧɚɬɶ ɨ ɫɟɛɟ. ȼɨɬ ɬɟɥɟɮɨɧ ɦɨɟɣ ɞɨɱɟɪɢ 
ɇɚɬɚɲɢ Ɋɟɡɧɢɤɨɜɨɣ: Alesia 50 - 16. ȿɫɥɢ ɤɬɨ-ɥɢɛɨ ɢɡ ɜɚɲɢɯ ɡɧɚɤɨɦɵɯ 
ɩɪɢɟɞɟɬ ɜ ɉɚɪɢɠ, ɞɚɣɬɟ ɷɬɨɬ ɬɟɥɟɮɨɧ, ɩɭɫɬɶ ɩɨɡɜɨɧɹɬ ɢ ɞɚɞɭɬ ɫɜɨɣ 
ɚɞɪɟɫ, ɱɬɨɛɵ ɹ ɫɦɨɝɥɚ ɨɬɩɪɚɜɢɬɶ ɜɚɦ ɢ ȼɟɪɟ ɤɧɢɝɢ. Ɂɧɚɟɬɟ 3-ɣ ɬɪɚɧ-
ɫɩɨɪɬ, ɱɬɨ ɹ ɜɚɦ ɨɬɩɪɚɜɢɥɚ, ɜɟɪɧɭɥɫɹ ɤɨ ɦɧɟ ɢ ɭ ɦɟɧɹ ɞɥɹ ȼɚɫ ɢ ȼɚɲɟɝɨ 
ɡɹɬɹ ɤɧɢɝɢ – ɠɭɪɧɚɥɵ:  

1) “ɇɚɱɚɥɶɧɚɹ ɲɤɨɥɚ”, ɢɡɞɚɬɟɥɶɫɬɜɨ Ⱥɤɚɞɟɦɢɢ ɩɟɞɚɝɨɝ<ɢɱɟɫɤɢɯ> 
ɧɚɭɤ ɊɋɎɋɊ ʋ10, 11 ɢ 12.6 

2) “ɋɨɜɟɬɫɤɚɹ ɩɟɞɚɝɨɝɢɤɚ”, ɟɠɟɦɟɫɹɱ<ɵɣ> ɠɭɪɧɚɥ – ʋ 10, 11.7  
3) “Ⱦɨɲɤɨɥɶɧɨɟ ɜɨɫɩɢɬɚɧɢɟ”.8 
ə ȼɚɦ ɟɳɟ ɩɨɲɥɸ ʋʋ “ɇɨɜɨɫɟɥɶɹ”, ɫ ɦɨɟɣ ɫɬɚɬɶɟɣ ɨɛ ɂɬɚɥɢɢ,9 ɢ 

ʋ “ȼɟɫɬɧɢɤɚ ɪɭɫɫɤɢɯ ɩɚɪɬɢɡɚɧ ɜɨ Ɏɪɚɧɰɢɢ”.10 ɇɟɫɤɨɥɶɤɨ ɞɟɬɫɤɢɯ ɤɧɢɝ 
ɢ ɫɤɚɡɨɤ, ɤɨɬɨɪ<ɵɟ> ɦɨɠɟɬ ɛɵɬɶ ɩɪɢɝɨɞɹɬɫɹ ȼɟɪɟ, ɟɫɬɶ ɨɱɟɧɶ ɯɨɪɨɲɢɟ 
ɫɤɚɡɤɢ. Ʉɪɨɦɟ ɬɨɝɨ, ɞɟɬɫɤ<ɢɟ> ɠɭɪɧɚɥɵ ɞɥɹ ȼɟɪɵ. Ƚɨɫɩɨɞɢɧ, ɨ ɤɨɬɨ-
ɪɨɦ ɜɵ ɩɢɲɢɬɟ, ɧɟ ɩɪɢɯɨɞɢɥ ɢ ɧɟ ɩɟɪɟɞɚɜɚɥ ɩɢɫɶɦɚ ɨɬ Ɇɚɪɢɢ. Ɍɟɩɟɪɶ 
ɨ ɧɟɣ, ɨ ɱɭɞɧɨɣ Ɇɚɪɢɢ. ɇɟɭɠɟɥɢ ɢɬɚɥɶɹɧɰɵ ɢɡ Ɉɛɳɟɫɬɜɚ Comité Démo-
cratique France-Italie ɟɳɟ ɧɟ ɩɨɫɥɚɥɢ ɩɪɢɝɥɚɲɟɧɢɹ? ɉɪɢ ɦɧɟ ɫɟɤɪɟɬɚɪɶ 
ɧɚɩɢɫɚɥ ɤɨɧɜɟɪɬ ɢ ɨɛɟɳɚɥ ɩɨɫɥɚɬɶ ɜ ɬɨɬ ɠɟ ɞɟɧɶ. ɍɡɧɚɸ ɦɨɢɯ ɦɢɥɵɯ 
ɢɬɚɥɶɹɧɰɟɜ. ɑɬɨɛɵ ɜɵɲɥɨ ɱɬɨ-ɥɢɛɨ, ɧɚɞɨ ɫɬɨɹɬɶ ɧɚɞ ɞɭɲɨɣ ɢ ɧɟ ɭɫɩɨ-
ɤɨɢɬɶɫɹ, ɩɨɤɚ ɨɛɟɳɚɧɧɨɟ ɧɟ ɜɵɩɨɥɧɟɧɨ. Ⱥ ɹ ɭɫɩɨɤɨɢɥɚɫɶ ɢ ɧɟ ɫɦɨɝɥɚ 
ɩɪɨɜɟɪɢɬɶ. ə ɬɟɩɟɪɶ ɩɨɣɞɭ ɤ ɧɢɦ ɢ ɭɡɧɚɸ. ȼɟɫɧɨɣ ɧɟ ɩɨɡɞɧɨ, ɧɚɨɛɨɪɨɬ 
ɥɭɱɲɟɟ ɜɪɟɦɹ. Ɇɨɠɟɬ ɛɵɬɶ, ȼɵ ɛɵ ɫɦɨɝɥɢ ɩɪɢɫɥɚɬɶ ɦɧɟ ɲɜɟɣɰɚɪɫɤɢɟ 
ɝɚɡɟɬɵ ɫɨ ɫɬɚɬɶɹɦɢ ɢ ɪɟɩɪɨɞɭɤɰɢɹɦɢ?11 ȼɨɬ ɛɵ ɯɨɪɨɲɨ ɧɚ ɉɚɫɯɭ – ɹ 
ɫɟɣɱɚɫ ɧɟ ɩɢɲɭ ɨɬɞɟɥɶɧɨ Ɇɚɪɢɢ ɢ ȼɟɪɟ. ɉɨɠɚɥɭɣɫɬɚ, ɩɟɪɟɞɚɣɬɟ ɢɦ ɬɨ, 
ɱɬɨ ɹ ɩɢɲɭ. Ɇɚɪɢɹ ɫ ɦɭɠɟɦ ɦɨɠɟɬ ɭ ɧɚɫ ɨɫɬɚɧɨɜɢɬɶɫɹ – ɢ ɭ ɇɚɬɚɲɢ, ɢ 
ɭ ɦɟɧɹ ɜ St. Maur – ɬɟɩɟɪɶ, ɤɨɝɞɚ ɭɟɯɚɥ ɦɭɠ Ⱥɪɢɚɞɧɵ, ɜ St. Maur ɫɜɨ-
ɛɨɞɧɚ ɤɨɦɧɚɬɚ. ə ɟɣ ɧɚɩɢɲɭ ɩɨɫɥɟ ɬɨɝɨ, ɤɚɤ ɩɨɝɨɜɨɪɸ ɜ Comité France-
Italie. Ɉɧɢ ɫɬɚɜɢɥɢ: “Rome ville ouverte”, “Paisa”, “Sciuscia” (Vittorio de 
Sica),12 ɭɫɬɪɨɢɥɢ ɥɢɬɟɪɚɬɭɪɧɵɣ ɜɟɱɟɪ – ɜɫɟ ɫ ɛɨɥɶɲɢɦ ɭɫɩɟɯɨɦ, ɦɚɬɟ-
ɪɢɚɥɶɧɵɦ ɢ ɚɪɬɢɫɬɢɱɟɫɤɢɦ. Ɇɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɠɚɥɶ ɨɬɤɥɚɞɵɜɚɬɶ ɧɚ 
ɨɫɟɧɶ, ɚ ɢɦɟɧɧɨ ɜ ɉɚɪɢɠɟ ɱɭɞɧɨ ɜɟɫɧɨɣ. ȼɫɸ ɡɢɦɭ ɜɫɟ ɦɟɪɡɥɢ, ɛɨɥɟɥɢ 
ɢ ɫɬɪɚɞɚɥɢ ɨɬ ɯɨɥɨɞɚ, ɚ ɜɟɫɧɨɣ ɜɫɟ ɜɨɫɩɪɹɧɭɬ ɞɭɯɨɦ, ɢ ɥɟɝɤɨ ɭɫɬɪɚɢɜɚɬɶ 
ɫɩɟɤɬɚɤɥɢ ɢ ɜɫɹɤɢɟ ɡɪɟɥɢɳɚ.  

ɉɟɪɟɞɚɣɬɟ ɜɫɟ ɦɨɢ ɫɨɨɛɪɚɠɟɧɢɹ Ɇɚɪɢɢ. Ⱥ ɨɫɟɧɶɸ ɦɨɠɧɨ ɛɭɞɟɬ 
ɫɧɨɜɚ ɩɨɜɬɨɪɢɬɶ, – ɩɭɫɬɶ ɷɬɨ ɛɭɞɟɬ ɟɟ ɩɟɪɜɨɟ ɩɪɟɞɫɬɚɜɥɟɧɢɟ, ɚ ɤ ɨɫɟɧɢ 
ɨɧɚ ɩɨɞɝɨɬɨɜɢɬ ɧɨɜɨɟ, ɟɟ ɛɭɞɭɬ ɡɧɚɬɶ. ɐɟɥɭɸ ɜɫɟɯ ȼɚɫ ɝɨɪɹɱɨ, ɦɨɢ ɦɢ-
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ɝɨɥɨɜɭ, ɱɬɨ ɧɟ ɫɦɨɝɥɚ ɫɪɚɡɭ ɨɬɜɟɬɢɬɶ. ɇɨ ɹ ɩɪɢɜɟɬɫɬɜɭɸ ɟɟ ɢɞɟɸ ɞɟɬ-
ɫɤɨɝɨ ɠɭɪɧɚɥɚ, ɢ ɭ ɦɟɧɹ ɭɠɟ ɟɫɬɶ ɞɥɹ ɧɟɟ ɪɭɫɫɤɢɟ ɞɟɬɫɤ<ɢɟ> ɠɭɪɧɚɥɵ 
ɢ ɤɨɟ-ɱɬɨ ɢɡ ɮɪɚɧɰɭɡɫɤɨɣ ɞɟɬɫɤ<ɨɣ> ɥɢɬɟɪɚɬɭɪɵ. ɉɨɫɥɚɬɶ ɩɨ ɩɨɱɬɟ 
ɧɟɜɨɡɦɨɠɧɨ – ɫɥɢɲɤɨɦ ɞɨɪɨɝɨ (ɩɟɪɟɫɵɥɤɚ Ɉɥɟ ɫɬɨɢɥɚ 100 f.), ɧɨ ɹ ɧɚ-
ɞɟɸɫɶ ɧɚ ɫɤɨɪɭɸ ɨɤɚɡɢɸ. Ɇɧɟ ɝɨɜɨɪɢɥɢ, ɱɬɨ Ⱦɢɦɚ ɂɜɚɧɨɜ ɛɵɥ ɜ ɉɚɪɢ-
ɠɟ, ɤɚɤ ɠɟ ɷɬɨ ɨɧ ɧɟ ɧɚɲɟɥ ɦɟɧɹ? ə ɟɦɭ ɞɚɥɚ ɬɟɥɟɮɨɧ ɞɨɱɟɪɢ. Ɇɟɧɹ ɷɬɨ 
ɨɱɟɧɶ ɨɝɨɪɱɢɥɨ, ɱɬɨ ɨɧ ɧɟ ɞɚɥ ɡɧɚɬɶ ɨ ɫɟɛɟ. ȼɨɬ ɬɟɥɟɮɨɧ ɦɨɟɣ ɞɨɱɟɪɢ 
ɇɚɬɚɲɢ Ɋɟɡɧɢɤɨɜɨɣ: Alesia 50 - 16. ȿɫɥɢ ɤɬɨ-ɥɢɛɨ ɢɡ ɜɚɲɢɯ ɡɧɚɤɨɦɵɯ 
ɩɪɢɟɞɟɬ ɜ ɉɚɪɢɠ, ɞɚɣɬɟ ɷɬɨɬ ɬɟɥɟɮɨɧ, ɩɭɫɬɶ ɩɨɡɜɨɧɹɬ ɢ ɞɚɞɭɬ ɫɜɨɣ 
ɚɞɪɟɫ, ɱɬɨɛɵ ɹ ɫɦɨɝɥɚ ɨɬɩɪɚɜɢɬɶ ɜɚɦ ɢ ȼɟɪɟ ɤɧɢɝɢ. Ɂɧɚɟɬɟ 3-ɣ ɬɪɚɧ-
ɫɩɨɪɬ, ɱɬɨ ɹ ɜɚɦ ɨɬɩɪɚɜɢɥɚ, ɜɟɪɧɭɥɫɹ ɤɨ ɦɧɟ ɢ ɭ ɦɟɧɹ ɞɥɹ ȼɚɫ ɢ ȼɚɲɟɝɨ 
ɡɹɬɹ ɤɧɢɝɢ – ɠɭɪɧɚɥɵ:  

1) “ɇɚɱɚɥɶɧɚɹ ɲɤɨɥɚ”, ɢɡɞɚɬɟɥɶɫɬɜɨ Ⱥɤɚɞɟɦɢɢ ɩɟɞɚɝɨɝ<ɢɱɟɫɤɢɯ> 
ɧɚɭɤ ɊɋɎɋɊ ʋ10, 11 ɢ 12.6 

2) “ɋɨɜɟɬɫɤɚɹ ɩɟɞɚɝɨɝɢɤɚ”, ɟɠɟɦɟɫɹɱ<ɵɣ> ɠɭɪɧɚɥ – ʋ 10, 11.7  
3) “Ⱦɨɲɤɨɥɶɧɨɟ ɜɨɫɩɢɬɚɧɢɟ”.8 
ə ȼɚɦ ɟɳɟ ɩɨɲɥɸ ʋʋ “ɇɨɜɨɫɟɥɶɹ”, ɫ ɦɨɟɣ ɫɬɚɬɶɟɣ ɨɛ ɂɬɚɥɢɢ,9 ɢ 

ʋ “ȼɟɫɬɧɢɤɚ ɪɭɫɫɤɢɯ ɩɚɪɬɢɡɚɧ ɜɨ Ɏɪɚɧɰɢɢ”.10 ɇɟɫɤɨɥɶɤɨ ɞɟɬɫɤɢɯ ɤɧɢɝ 
ɢ ɫɤɚɡɨɤ, ɤɨɬɨɪ<ɵɟ> ɦɨɠɟɬ ɛɵɬɶ ɩɪɢɝɨɞɹɬɫɹ ȼɟɪɟ, ɟɫɬɶ ɨɱɟɧɶ ɯɨɪɨɲɢɟ 
ɫɤɚɡɤɢ. Ʉɪɨɦɟ ɬɨɝɨ, ɞɟɬɫɤ<ɢɟ> ɠɭɪɧɚɥɵ ɞɥɹ ȼɟɪɵ. Ƚɨɫɩɨɞɢɧ, ɨ ɤɨɬɨ-
ɪɨɦ ɜɵ ɩɢɲɢɬɟ, ɧɟ ɩɪɢɯɨɞɢɥ ɢ ɧɟ ɩɟɪɟɞɚɜɚɥ ɩɢɫɶɦɚ ɨɬ Ɇɚɪɢɢ. Ɍɟɩɟɪɶ 
ɨ ɧɟɣ, ɨ ɱɭɞɧɨɣ Ɇɚɪɢɢ. ɇɟɭɠɟɥɢ ɢɬɚɥɶɹɧɰɵ ɢɡ Ɉɛɳɟɫɬɜɚ Comité Démo-
cratique France-Italie ɟɳɟ ɧɟ ɩɨɫɥɚɥɢ ɩɪɢɝɥɚɲɟɧɢɹ? ɉɪɢ ɦɧɟ ɫɟɤɪɟɬɚɪɶ 
ɧɚɩɢɫɚɥ ɤɨɧɜɟɪɬ ɢ ɨɛɟɳɚɥ ɩɨɫɥɚɬɶ ɜ ɬɨɬ ɠɟ ɞɟɧɶ. ɍɡɧɚɸ ɦɨɢɯ ɦɢɥɵɯ 
ɢɬɚɥɶɹɧɰɟɜ. ɑɬɨɛɵ ɜɵɲɥɨ ɱɬɨ-ɥɢɛɨ, ɧɚɞɨ ɫɬɨɹɬɶ ɧɚɞ ɞɭɲɨɣ ɢ ɧɟ ɭɫɩɨ-
ɤɨɢɬɶɫɹ, ɩɨɤɚ ɨɛɟɳɚɧɧɨɟ ɧɟ ɜɵɩɨɥɧɟɧɨ. Ⱥ ɹ ɭɫɩɨɤɨɢɥɚɫɶ ɢ ɧɟ ɫɦɨɝɥɚ 
ɩɪɨɜɟɪɢɬɶ. ə ɬɟɩɟɪɶ ɩɨɣɞɭ ɤ ɧɢɦ ɢ ɭɡɧɚɸ. ȼɟɫɧɨɣ ɧɟ ɩɨɡɞɧɨ, ɧɚɨɛɨɪɨɬ 
ɥɭɱɲɟɟ ɜɪɟɦɹ. Ɇɨɠɟɬ ɛɵɬɶ, ȼɵ ɛɵ ɫɦɨɝɥɢ ɩɪɢɫɥɚɬɶ ɦɧɟ ɲɜɟɣɰɚɪɫɤɢɟ 
ɝɚɡɟɬɵ ɫɨ ɫɬɚɬɶɹɦɢ ɢ ɪɟɩɪɨɞɭɤɰɢɹɦɢ?11 ȼɨɬ ɛɵ ɯɨɪɨɲɨ ɧɚ ɉɚɫɯɭ – ɹ 
ɫɟɣɱɚɫ ɧɟ ɩɢɲɭ ɨɬɞɟɥɶɧɨ Ɇɚɪɢɢ ɢ ȼɟɪɟ. ɉɨɠɚɥɭɣɫɬɚ, ɩɟɪɟɞɚɣɬɟ ɢɦ ɬɨ, 
ɱɬɨ ɹ ɩɢɲɭ. Ɇɚɪɢɹ ɫ ɦɭɠɟɦ ɦɨɠɟɬ ɭ ɧɚɫ ɨɫɬɚɧɨɜɢɬɶɫɹ – ɢ ɭ ɇɚɬɚɲɢ, ɢ 
ɭ ɦɟɧɹ ɜ St. Maur – ɬɟɩɟɪɶ, ɤɨɝɞɚ ɭɟɯɚɥ ɦɭɠ Ⱥɪɢɚɞɧɵ, ɜ St. Maur ɫɜɨ-
ɛɨɞɧɚ ɤɨɦɧɚɬɚ. ə ɟɣ ɧɚɩɢɲɭ ɩɨɫɥɟ ɬɨɝɨ, ɤɚɤ ɩɨɝɨɜɨɪɸ ɜ Comité France-
Italie. Ɉɧɢ ɫɬɚɜɢɥɢ: “Rome ville ouverte”, “Paisa”, “Sciuscia” (Vittorio de 
Sica),12 ɭɫɬɪɨɢɥɢ ɥɢɬɟɪɚɬɭɪɧɵɣ ɜɟɱɟɪ – ɜɫɟ ɫ ɛɨɥɶɲɢɦ ɭɫɩɟɯɨɦ, ɦɚɬɟ-
ɪɢɚɥɶɧɵɦ ɢ ɚɪɬɢɫɬɢɱɟɫɤɢɦ. Ɇɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɠɚɥɶ ɨɬɤɥɚɞɵɜɚɬɶ ɧɚ 
ɨɫɟɧɶ, ɚ ɢɦɟɧɧɨ ɜ ɉɚɪɢɠɟ ɱɭɞɧɨ ɜɟɫɧɨɣ. ȼɫɸ ɡɢɦɭ ɜɫɟ ɦɟɪɡɥɢ, ɛɨɥɟɥɢ 
ɢ ɫɬɪɚɞɚɥɢ ɨɬ ɯɨɥɨɞɚ, ɚ ɜɟɫɧɨɣ ɜɫɟ ɜɨɫɩɪɹɧɭɬ ɞɭɯɨɦ, ɢ ɥɟɝɤɨ ɭɫɬɪɚɢɜɚɬɶ 
ɫɩɟɤɬɚɤɥɢ ɢ ɜɫɹɤɢɟ ɡɪɟɥɢɳɚ.  

ɉɟɪɟɞɚɣɬɟ ɜɫɟ ɦɨɢ ɫɨɨɛɪɚɠɟɧɢɹ Ɇɚɪɢɢ. Ⱥ ɨɫɟɧɶɸ ɦɨɠɧɨ ɛɭɞɟɬ 
ɫɧɨɜɚ ɩɨɜɬɨɪɢɬɶ, – ɩɭɫɬɶ ɷɬɨ ɛɭɞɟɬ ɟɟ ɩɟɪɜɨɟ ɩɪɟɞɫɬɚɜɥɟɧɢɟ, ɚ ɤ ɨɫɟɧɢ 
ɨɧɚ ɩɨɞɝɨɬɨɜɢɬ ɧɨɜɨɟ, ɟɟ ɛɭɞɭɬ ɡɧɚɬɶ. ɐɟɥɭɸ ɜɫɟɯ ȼɚɫ ɝɨɪɹɱɨ, ɦɨɢ ɦɢ-

ɉɢɫɶɦɚ Ɉ. ȿ. Ʉɨɥɛɚɫɢɧɨɣ-ɑɟɪɧɨɜɨɣ (1938-1946) 447 

 

 

447 

447 

ɥɵɟ ɞɪɭɡɶɹ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ ɢ ɱɭɞɧɵɟ ɞɟɜɨɱɤɢ – Ɇɚɪɢɹ ɢ ȼɟɪɚ. 
Ʉɨɧɟɱɧɨ, Giuseppina Tesoro.13 ȼɚɲɚ Ɉɥɶɝɚ ɑɟɪɧɨɜɚ.  

P.S. ɇɟ ɦɨɠɟɬɟ ɥɢ ȼɵ ɫɨɨɛɳɢɬɶ ɦɧɟ ɫɤɨɥɶɤɨ ɜɵ ɞɚɥɢ ɋɩɢɧɟɥɥɢ, 
ɱɬɨɛɵ ɹ ɡɧɚɥɚ – ɧɟ ɞɚɥɢ ɥɢ ȼɵ ɛɨɥɶɲɟ ɬɨɝɨ, ɱɬɨ ɹ ɞɥɹ ȼɚɫ ɤɭɩɢɥɚ, ɟɫɥɢ 
ɬɚɤ – ɧɚɞɨ ɡɧɚɬɶ ɤɨɦɭ ɢɡ ȼɚɫ ɢ ɫɤɨɥɶɤɨ ɹ ɞɨɥɠɧɚ. ȼɟɞɶ ɦɨɟɝɨ 3-ɝɨ ɬɪɚɧ-
ɫɩɨɪɬɚ ɧɟ ɩɨɥɭɱɢɥɢ, ɞɚɦɚ ɜɡɹɜɲɚɹɫɹ ɨɬɜɟɫɬɢ ȼɚɦ ɤɧɢɝɢ, ɩɢɫɶɦɚ ɋɚɧɢ-
ɧɵɦ,14 ɩɨɞɚɪɨɤ Ɇɢɥɨɱɤɟ Ȼɟɧɜɟɧɭɬɨ15 ɢ ɬɚɤ ɞɚɥɟɟ – ɡɚɛɨɥɟɥɚ, ɧɟ ɞɨɟɯɚ-
ɥɚ, ɨɫɬɚɥɚɫɶ ɜ ɇɢɰɰɟ – ɢ ɬɨɥɶɤɨ ɧɟɞɚɜɧɨ ɜɫɟ ɷɬɨ ɤɨ ɦɧɟ ɜɟɪɧɭɥɨɫɶ. Ɍɚɤ 
ɞɨɫɚɞɧɨ!!! ɀɞɭ ɬɟɩɟɪɶ ɛɨɥɟɟ ɜɟɪɧɨɣ ɨɤɚɡɢɢ. ȿɫɥɢ ɤɬɨ ɢɡ ȼɚɲɢɯ ɞɪɭɡɟɣ 
ɩɨɟɞɟɬ – ɩɨɲɥɢɬɟ ɤɨ ɦɧɟ, telefon ɇɚɬɚɲɢ: Alesia, 50-16 ɢ ɞɚɣɬɟ ɦɨɣ 
ɚɞɪɟɫ ɜ St. Maur. Ɇɨɠɟɬ ɛɵɬɶ, Ⱦɢɦɚ ɟɳɟ ɩɪɢɟɞɟɬ? ɉɨɩɪɨɫɢɬɟ ɟɝɨ ɞɚɬɶ 
ɡɧɚɬɶ, ɱɬɨɛɵ ɭɜɢɞɟɬɶɫɹ. ȼɚɦ ɤɥɚɧɹɟɬɫɹ ɨɱɟɧɶ ɝɨɪɹɱɨ ɇɚɬ<ɚɥɶɹ> ɋɟɪ-
ɝ<ɟɟɜɧɚ> Ƚɨɧɱɚɪɨɜɚ. Ɉɧɚ ɫɞɟɥɚɥɚ ɤɨɫɬɸɦɵ ɢ ɞɟɤɨɪ<ɨɪɚɰɢɢ> ɞɥɹ Ʌɨɧ-
ɞɨɧɚ,16 ɧɨ ɫɚɦɚ ɬɭɞɚ ɧɟ ɩɨɟɯɚɥɚ. ɇɚ ɞɧɹɯ ɹ ɨɛɟɞɚɥɚ ɫ ɧɟɸ, Ʌɚɪɢɨɧɨɜɵɦ 
ɢ ɋɭɯɨɦɥɢɧɵɦ, ɨɧ ɢɯ ɛɨɥɶɲɨɣ ɩɪɢɹɬɟɥɶ. ə ɟɝɨ ɫɩɪɨɲɭ ɨ ɤɧɢɝɟ ɇɢɤɢ-
ɬɢɧɚ. 

ȿɳɟ ɪɚɡ ɰɟɥɭɸ ȼɚɫ. Ɉɥɶɝɚ ɑɟɪɧɨɜɚ. 
ə ɪɚɞɚ, ɱɬɨ ȼɵ ɩɨɞɪɭɠɢɥɢɫɶ ɫɨ Spinelli – ɢɧɬɟɪɟɫɧɚɹ ɫɟɦɶɹ. 
Ɇɨɹ ɤɧɢɝɚ ɨ ɠɟɧɳɢɧɚɯ ɫɪɚɡɭ ɠɟ ɛɭɞɟɬ ɩɟɪɟɜɟɞɟɧɚ ɞɥɹ Ⱥɦɟɪɢɤɢ – 

ɭɠɟ ɢɦɟɸ ɢɡɞɚɬɟɥɶɫɬɜɨ. Ɇɨɠɟɬ ɛɵɬɶ, ɟɟ ɦɨɠɧɨ ɛɭɞɟɬ ɩɟɪɟɜɟɫɬɢ ɞɥɹ 
ɂɬɚɥɢɢ.  

ɇɚɞɟɸɫɶ, ɪɟɜɦɚɬɢɡɦ ȼɚɲ ɩɪɨɣɞɟɬ, ɤɨɝɞɚ ɫɬɚɧɟɬ ɬɟɩɥɟɟ 
 

1 Ȼɪɨɧɢɫɥɚɜ Ȼɪɨɧɢɫɥɚɜɨɜɢɱ ɋɨɫɢɧɫɤɢɣ (ɧɚɫɬ. ɢɦɹ Ȼɪɨɧɢɫɥɚɜ-Ɋɟɣɧɝɨɥɶɞ-ȼɥɚɞɢɦɢɪ 
ɋɨɫɢɧɫɤɢɣ-ɋɟɦɢɯɚɬ, 1900-1987) – ɩɢɫɚɬɟɥɶ, ɤɪɢɬɢɤ. ɉɨɫɥɟ ɩɨɪɚɠɟɧɢɹ ȼɪɚɧɝɟɥɹ, ɷɦɢ-
ɝɪɢɪɨɜɚɥ ɜ Ʉɨɧɫɬɚɧɬɢɧɨɩɨɥɶ, ɝɞɟ ɩɨɡɧɚɤɨɦɢɥɫɹ ɢ ɩɨɞɪɭɠɢɥɫɹ ɫ ȼɚɞɢɦɨɦ Ⱥɧɞɪɟɟɜɵɦ. 
ȼ 1923 ɝ. ɨɤɚɡɚɥɫɹ ɜ Ȼɟɪɥɢɧɟ ɢ ɜɨɲɟɥ ɜ ɩɨɷɬɢɱɟɫɤɭɸ ɝɪɭɩɩɭ “ɑɟɬɵɪɟ ɩɥɸɫ ɨɞɢɧ”.ɋ 
1924 ɝ. ɠɢɥ ɜ ɉɚɪɢɠɟ, ɫɦɟɧɢɥ ɦɧɨɝɨ ɩɪɨɮɟɫɫɢɣ ɢ ɚɤɬɢɜɧɨ ɩɟɱɚɬɚɥɫɹ ɜ ɷɦɢɝɪɚɧɬɫɤɢɯ 
ɠɭɪɧɚɥɚɯ (“ȼɨɥɹ Ɋɨɫɫɢɢ”, “Ɂɜɟɧɨ”, “Ȼɥɚɝɨɧɚɦɟɪɟɧɧɵɣ”, “ɋɜɨɢɦɢ ɩɭɬɹɦɢ”). ɋɪɟɞɢ ɛɥɢɡ-
ɤɢɯ ɟɝɨ ɞɪɭɡɟɣ ɜ ɉɚɪɢɠɟ ɛɵɥɢ ɐɜɟɬɚɟɜɚ, Ɋɟɦɢɡɨɜ ɢ Ɉɫɨɪɝɢɧ, ɩɨɫɥɟɞɧɢɣ ɩɨɡɠɟ, ɤɨɝɞɚ 
ɋɨɫɢɧɫɤɢɣ ɩɨɩɚɥ ɜ ɧɟɦɟɰɤɢɣ ɤɨɧɰɥɚɝɟɪɶ, ɩɨɱɬɢ ɞɜɚ ɝɨɞɚ ɪɟɝɭɥɹɪɧɨ ɩɨɫɵɥɚɥ ɟɦɭ ɬɭɞɚ 
ɩɪɨɞɭɤɬɵ. ɉɨɫɥɟ ɜɨɣɧɵ ɋɨɫɢɧɫɤɢɣ ɪɚɛɨɬɚɥ ɜ ɚɩɩɚɪɚɬɟ ɈɈɇ ɜ ɇɶɸ-Ƀɨɪɤɟ ɪɟɞɚɤɬɨɪɨɦ 
ɫɬɟɧɨɝɪɚɮɢɱɟɫɤɢɯ ɨɬɱɟɬɨɜ. ȼ 1960 ɝ. ɨɧ ɜɟɪɧɭɥɫɹ ɜ Ɋɨɫɫɢɸ ɢ ɩɪɢɜɟɡ ɫ ɫɨɛɨɣ ɫɨɯɪɚɧɟɧ-
ɧɵɟ ɢɦ ɛɨɥɟɟ 100 ɟɞɢɧɢɰ ɪɭɤɨɩɢɫɟɣ, ɩɢɫɟɦ, ɮɨɬɨɝɪɚɮɢɣ Ɇ. ɐɜɟɬɚɟɜɨɣ, Ⱥ. Ɋɟɦɢɡɨɜɚ, Ɇ. 
Ɉɫɨɪɝɢɧɚ ɢ ɞɪ. ɫɜɨɢɯ ɩɚɪɢɠɫɤɢɯ ɞɪɭɡɟɣ, ɤɨɬɨɪɵɟ ɫɞɚɥ ɜ ɝɨɫɭɞɚɪɫɬɜɟɧɧɵɣ ɚɪɯɢɜ. 

2 ɀɟɧɳɢɧɵ ɜɨ ɜɪɟɦɹ ɜɨɣɧɵ (ɮɪ.). 
3 Ⱥɝɧɟɫ ɘɦɛɟɪ (Agnès Humbert, 1894-1963), ɢɫɬɨɪɢɤ, ɷɬɧɨɝɪɚɮ, ɭɱɚɫɬɧɢɰɚ ɮɪɚɧɰɭɡ-

ɫɤɨɝɨ ɋɨɩɪɨɬɢɜɥɟɧɢɹ. Ⱥɜɬɨɪ ɤɧɢɝɢ “Notre guerre: Souvenirs de Résistance” (“ɇɚɲɚ ɜɨɣ-
ɧɚ. ȼɨɫɩɨɦɢɧɚɧɢɹ ɨ ɫɨɩɪɨɬɢɜɥɟɧɢɢ: ɉɚɪɢɠ 1940-41”. Paris, 1940-41). Paris 1946. 

4 ɇɚɲɚ ɜɨɣɧɚ (ɮɪ.).  
5 ȼɵɫɬɪɟɥ ɧɚɦ ɜ ɫɩɢɧɭ (ɮɪ.).  
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6 “ɇɚɱɚɥɶɧɚɹ ɲɤɨɥɚ” ௅ ɟɠɟɦɟɫɹɱɧɵɣ ɠɭɪɧɚɥ, ɢɡɞɚɜɚɜɲɢɣɫɹ ɜ Ɇɨɫɤɜɟ ɫ 1933 ɝ. ɞɨ 
ɫɟɝɨɞɧɹɲɧɟɝɨ ɞɧɹ; ɜ 1945-1948 ɝɝ. ɨɪɝɚɧ Ⱥɤɚɞɟɦɢɢ ɩɟɞɚɝɨɝɢɱɟɫɤɢɯ ɧɚɭɤ ɊɋɎɋ. 

7 “ɋɨɜɟɬɫɤɚɹ ɩɟɞɚɝɨɝɢɤɚ” ௅ ɟɠɟɦɟɫɹɱɧɵɣ ɠɭɪɧɚɥ, ɢɡɞɚɜɚɜɲɢɣɫɹ ɜ Ɇɨɫɤɜɟ ɫ 1937 ɩɨ 
1991 ɝɝ.; ɫ 1992 ɝ. ɜɵɯɨɞɢɥ ɩɨɞ ɧɚɡɜɚɧɢɟɦ “ɉɟɞɚɝɨɝɢɤɚ”; ɜ 1945-1953 ɝɝ. ɨɪɝɚɧ Ⱥɤɚɞɟ-
ɦɢɢ ɩɟɞɚɝɨɝɢɱɟɫɤɢɯ ɧɚɭɤ CɋɋP; ɜ 1946 ɝ. ɜɵɲɟɥ ɫɞɜɨɟɧɧɵɣ ʋ 10/11. 

8 “Ⱦɨɲɤɨɥɶɧɨɟ ɜɨɫɩɢɬɚɧɢɟ” ௅ ɠɭɪɧɚɥ, ɜɵɯɨɞɢɜɲɢɣ ɜ Ɇɨɫɤɜɟ ɫ 1928 ɝ. ɩɨ 2001 ɝɝ. 
(ɪɚɡ ɜ ɞɜɚ ɦɟɫɹɰɚ); ɜ 1946-1958 ɝɝ. ɨɪɝɚɧ Ɇɢɧɢɫɬɟɪɫɬɜɚ ɩɪɨɫɜɟɳɟɧɢɹ ɋCCɊ. 

9 Ɋɟɱɶ ɢɞɟɬ ɨ ɫɬɚɬɶɟ Ɉ. ȿ. ɑɟɪɧɨɜɨɣ: “Ɋɨɠɞɟɧɢɟ ɢɬɚɥɶɹɧɫɤɨɣ ɪɟɫɩɭɛɥɢɤɢ” // ɇɨɜɨɫɟ-
ɥɶɟ. 1947. ʋ 31-32. 

10 ɉɨ ɜɫɟɣ ɜɟɪɨɹɬɧɨɫɬɢ, ɪɟɱɶ ɢɞɟɬ ɨ ɠɭɪɧɚɥɟ “ȼɟɫɬɧɢɤ ɪɭɫɫɤɢɯ Ⱦɨɛɪɨɜɨɥɶɰɟɜ, ɉɚɪ-
ɬɢɡɚɧ ɢ ɍɱɚɫɬɧɢɤɨɜ ɋɨɩɪɨɬɢɜɥɟɧɢɹ ɜɨ Ɏɪɚɧɰɢɢ” (1946-1947). ɇɚ ɟɝɨ ɫɬɪɚɧɢɰɚɯ ɩɭɛɥɢ-
ɤɨɜɚɥɢɫɶ ɜɨɫɩɨɦɢɧɚɧɢɹ ɨɛ ɭɱɚɫɬɢɢ ɜ ɩɨɞɩɨɥɶɧɨɣ ɛɨɪɶɛɟ, ɨɬɱɟɬɵ ɨ ɩɚɪɬɢɡɚɧɫɤɨɣ ɞɟɹ-
ɬɟɥɶɧɨɫɬɢ, ɩɢɫɶɦɚ ɢ ɬ. ɞ. ȼɵɲɥɨ ɬɨɥɶɤɨ ɞɜɚ ɧɨɦɟɪɚ; ɜɬɨɪɨɣ (1947) ɛɵɥ ɱɚɫɬɢɱɧɨ ɩɨɫɜɹ-
ɳɟɧ ɪɭɫɫɤɨɣ ɠɟɧɳɢɧe ɜ ɪɹɞɚɯ ɋɨɩɪɨɬɢɜɥɟɧɢɹ. ɋɦ. ɨ ɧɟɦ: “ȼɟɫɬɧɢɤ ɪɭɫɫɤɢɯ ɞɨɛɪɨɜɨɥɶ-
ɰɟɜ, ɩɚɪɬɢɡɚɧ ɢ ɭɱɚɫɬɧɢɤɨɜ ɋɨɩɪɨɬɢɜɥɟɧɢɹ ɜɨ Ɏɪɚɧɰɢɢ” // ȼɟɫɬɧɢɤ ȿɜɪɨɩɵ. 2005. ʋ 
15. C. 22-27 (ɡɞɟɫɶ ɧɚ ɫ. 23-27 ɨɩɭɛɥɢɤɨɜɚɧɵ ɜɨɫɩɨɦɢɧɚɧɢɹ Ȼ. ɋɨɫɢɧɫɤɨɝɨ). 

11 ȼ ɦɚɪɬɟ 1947 ɝ. ɜ Ȼɟɪɧɟ Ɇɚɪɢɹ ɋɢɧɶɨɪɟɥɥɢ ɭɱɚɫɬɜɨɜɚɥɚ ɜ “ȼɵɫɬɚɜɤɟ ɢɬɚɥɶɹɧɫɤɨɣ 
ɫɰɟɧɨɝɪɚɮɢɢ” (Mostra di scenografia italiana). Ɉ ɧɟɣ ɫɦ.: Stadler E. Mostra di scenografia 
italiana a Berna // Arte contemporanea. Marzo 1947.  

12 “ɒɭɲɚ” (Sciuscià, 1946) – ɱɟɪɧɨ-ɛɟɥɵɣ ɤɢɧɨɮɢɥɶɦ ɪɟɠɢɫɫɟɪɚ ȼɢɬɬɨɪɢɨ Ⱦɟ ɋɢɤɚ. 
13 ɋɨɤɪɨɜɢɳɟ (ɢɬ.), ɡɞɟɫɶ ɢɦɟɟɬ ɡɧɚɱɟɧɢɟ ɥɚɫɤɚɬɟɥɶɧɨɝɨ ɫɥɨɜɚ “ɡɨɥɨɬɤɨ”. 
14 Ɋɟɱɶ ɢɞɟɬ ɨ ɬɟɚɬɪɚɥɶɧɨɦ ɪɟɠɢɫɫɟɪɟ Ⱥɥɟɤɫɚɧɞɪɟ ɋɚɧɢɧɟ (ɩɫɟɜɞ. Ⱥɥɟɤɫɚɧɞɪɚ Ⱥɤɢ-

ɦɨɜɢɱɚ ɒɟɧɛɟɪɝɚ, 1896-1956), ɨɛɨɫɧɨɜɚɜɲɟɝɨɫɹ ɜ ɂɬɚɥɢɢ ɩɨɫɥɟ 1924 ɝ. ȼ ɬɟɱɟɧɢɟ ɫɜɨɟɣ 
ɞɨɥɝɨɣ ɤɚɪɶɟɪɵ ɋɚɧɢɧ ɫɨɬɪɭɞɧɢɱɚɥ ɜ ɡɧɚɦɟɧɢɬɵɯ ɢɬɚɥɶɹɧɫɤɢɯ ɢ ɟɜɪɨɩɟɣɫɤɢɯ ɬɟɚɬɪɚɯ, 
ɱɚɫɬɨ ɫ ɪɭɫɫɤɢɦɢ ɩɚɪɬɧɟɪɚɦɢ (ɇɢɤɨɥɚɟɦ Ȼɟɧɭɚ, Ɍɚɬɶɹɧɨɣ ɉɚɜɥɨɜɨɣ, Ɏɟɞɨɪɨɦ ɒɚɥɹɩɢ-
ɧɵɦ, Ⱥɧɞɠɟɥɢɤɨɣ Ʉɪɚɜɱɟɧɤɨ, ɂɥɟɚɧɨɣ Ʌɟɨɧɢɞɨɜɨɣ, ȼɫɟɜɨɥɨɞɨɦ ɇɢɤɭɥɢɧɵɦ ɢ ɞɪ.). Ɉ 
ɟɝɨ ɠɢɡɧɢ ɜ ɂɬɚɥɢɢ ɫɦ. ɫɬɚɬɶɸ Ʌ. ɉɢɤɤɨɥɨ ɧɚ ɫɚɣɬɟ www.russinitalia.it. 

15 Ʌɸɞɦɢɥɚ Ȼɟɧɜɟɧɭɬɨ (Ljudmila Benvenuto, 1920-2006), ɭɱɚɫɬɧɢɰɚ ɢɬɚɥɶɹɧɫɤɨɝɨ ɋɨ-
ɩɪɨɬɢɜɥɟɧɢɹ. ȿɟ ɦɚɬɶ, Ʌɚɭɪɚ, ɞɨ ɪɟɜɨɥɸɰɢɢ ɩɪɢɟɯɚɜɲɚɹ ɜ Ɋɨɫɫɢɸ ɢ ɬɚɦ ɜɵɲɟɞɲɚɹ 
ɡɚɦɭɠ ɡɚ ȼɚɫɢɥɢɹ ɉɪɨɤɨɮɶɟɜɢɱɚ ɉaɬɪɢɤɟɟɜɚ (ɚɪɟɫɬɨɜɚɧ ɜ 1938; ɩɨɝɢɛ ɜ ɥɚɝɟɪɟ ɜ 1947), 
ɜ 1938 ɝ. ɛɵɥɚ ɜɵɞɜɨɪɟɧɚ ɫ ɞɨɱɟɪɶɸ ɢɡ ɋɋɋɊ; ɫ ɸɧɨɫɬɢ ɞɪɭɠɢɥɚ ɫ Ƚɨɪɶɤɢɦ, Ⱥɦɮɢɬɟɚ-
ɬɪɨɜɵɦɢ, ɜ ɂɬɚɥɢɢ Ʌɚɭɪɚ ɢ ɟɟ ɞɨɱɶ ɫɛɥɢɡɢɥɢɫɶ ɫ ɫɟɦɶɟɣ ɪɟɠɢɫɫɟɪɚ Ⱥ. ɋɚɧɢɧɚ. Ɉ Ʌɸɞ-
ɦɢɥɟ Ȼɟɧɜɟɧɭɬɨ ɩɨɞɪɨɛɧɟɟ ɫɦ.: http://sbnt.jinr.ru/IDB_NEW/benvenuto/benvenuto3.html. 

16
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ɝ. ɨɧɚ ɨɮɨɪɦɥɹɥɚ ɨɩɟɪɭ “ɋɢɜɢɥɶɫɤɢɣ ɐɢɪɸɥɶɧɢɤ”, ɩɨɫɬɚɜɥɟɧɧɭɸ Ʌ. Ɇɹɫɢɧɵɦ ɜ Cam-
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6 “ɇɚɱɚɥɶɧɚɹ ɲɤɨɥɚ” ௅ ɟɠɟɦɟɫɹɱɧɵɣ ɠɭɪɧɚɥ, ɢɡɞɚɜɚɜɲɢɣɫɹ ɜ Ɇɨɫɤɜɟ ɫ 1933 ɝ. ɞɨ 
ɫɟɝɨɞɧɹɲɧɟɝɨ ɞɧɹ; ɜ 1945-1948 ɝɝ. ɨɪɝɚɧ Ⱥɤɚɞɟɦɢɢ ɩɟɞɚɝɨɝɢɱɟɫɤɢɯ ɧɚɭɤ ɊɋɎɋ. 

7 “ɋɨɜɟɬɫɤɚɹ ɩɟɞɚɝɨɝɢɤɚ” ௅ ɟɠɟɦɟɫɹɱɧɵɣ ɠɭɪɧɚɥ, ɢɡɞɚɜɚɜɲɢɣɫɹ ɜ Ɇɨɫɤɜɟ ɫ 1937 ɩɨ 
1991 ɝɝ.; ɫ 1992 ɝ. ɜɵɯɨɞɢɥ ɩɨɞ ɧɚɡɜɚɧɢɟɦ “ɉɟɞɚɝɨɝɢɤɚ”; ɜ 1945-1953 ɝɝ. ɨɪɝɚɧ Ⱥɤɚɞɟ-
ɦɢɢ ɩɟɞɚɝɨɝɢɱɟɫɤɢɯ ɧɚɭɤ CɋɋP; ɜ 1946 ɝ. ɜɵɲɟɥ ɫɞɜɨɟɧɧɵɣ ʋ 10/11. 

8 “Ⱦɨɲɤɨɥɶɧɨɟ ɜɨɫɩɢɬɚɧɢɟ” ௅ ɠɭɪɧɚɥ, ɜɵɯɨɞɢɜɲɢɣ ɜ Ɇɨɫɤɜɟ ɫ 1928 ɝ. ɩɨ 2001 ɝɝ. 
(ɪɚɡ ɜ ɞɜɚ ɦɟɫɹɰɚ); ɜ 1946-1958 ɝɝ. ɨɪɝɚɧ Ɇɢɧɢɫɬɟɪɫɬɜɚ ɩɪɨɫɜɟɳɟɧɢɹ ɋCCɊ. 

9 Ɋɟɱɶ ɢɞɟɬ ɨ ɫɬɚɬɶɟ Ɉ. ȿ. ɑɟɪɧɨɜɨɣ: “Ɋɨɠɞɟɧɢɟ ɢɬɚɥɶɹɧɫɤɨɣ ɪɟɫɩɭɛɥɢɤɢ” // ɇɨɜɨɫɟ-
ɥɶɟ. 1947. ʋ 31-32. 

10 ɉɨ ɜɫɟɣ ɜɟɪɨɹɬɧɨɫɬɢ, ɪɟɱɶ ɢɞɟɬ ɨ ɠɭɪɧɚɥɟ “ȼɟɫɬɧɢɤ ɪɭɫɫɤɢɯ Ⱦɨɛɪɨɜɨɥɶɰɟɜ, ɉɚɪ-
ɬɢɡɚɧ ɢ ɍɱɚɫɬɧɢɤɨɜ ɋɨɩɪɨɬɢɜɥɟɧɢɹ ɜɨ Ɏɪɚɧɰɢɢ” (1946-1947). ɇɚ ɟɝɨ ɫɬɪɚɧɢɰɚɯ ɩɭɛɥɢ-
ɤɨɜɚɥɢɫɶ ɜɨɫɩɨɦɢɧɚɧɢɹ ɨɛ ɭɱɚɫɬɢɢ ɜ ɩɨɞɩɨɥɶɧɨɣ ɛɨɪɶɛɟ, ɨɬɱɟɬɵ ɨ ɩɚɪɬɢɡɚɧɫɤɨɣ ɞɟɹ-
ɬɟɥɶɧɨɫɬɢ, ɩɢɫɶɦɚ ɢ ɬ. ɞ. ȼɵɲɥɨ ɬɨɥɶɤɨ ɞɜɚ ɧɨɦɟɪɚ; ɜɬɨɪɨɣ (1947) ɛɵɥ ɱɚɫɬɢɱɧɨ ɩɨɫɜɹ-
ɳɟɧ ɪɭɫɫɤɨɣ ɠɟɧɳɢɧe ɜ ɪɹɞɚɯ ɋɨɩɪɨɬɢɜɥɟɧɢɹ. ɋɦ. ɨ ɧɟɦ: “ȼɟɫɬɧɢɤ ɪɭɫɫɤɢɯ ɞɨɛɪɨɜɨɥɶ-
ɰɟɜ, ɩɚɪɬɢɡɚɧ ɢ ɭɱɚɫɬɧɢɤɨɜ ɋɨɩɪɨɬɢɜɥɟɧɢɹ ɜɨ Ɏɪɚɧɰɢɢ” // ȼɟɫɬɧɢɤ ȿɜɪɨɩɵ. 2005. ʋ 
15. C. 22-27 (ɡɞɟɫɶ ɧɚ ɫ. 23-27 ɨɩɭɛɥɢɤɨɜɚɧɵ ɜɨɫɩɨɦɢɧɚɧɢɹ Ȼ. ɋɨɫɢɧɫɤɨɝɨ). 

11 ȼ ɦɚɪɬɟ 1947 ɝ. ɜ Ȼɟɪɧɟ Ɇɚɪɢɹ ɋɢɧɶɨɪɟɥɥɢ ɭɱɚɫɬɜɨɜɚɥɚ ɜ “ȼɵɫɬɚɜɤɟ ɢɬɚɥɶɹɧɫɤɨɣ 
ɫɰɟɧɨɝɪɚɮɢɢ” (Mostra di scenografia italiana). Ɉ ɧɟɣ ɫɦ.: Stadler E. Mostra di scenografia 
italiana a Berna // Arte contemporanea. Marzo 1947.  

12 “ɒɭɲɚ” (Sciuscià, 1946) – ɱɟɪɧɨ-ɛɟɥɵɣ ɤɢɧɨɮɢɥɶɦ ɪɟɠɢɫɫɟɪɚ ȼɢɬɬɨɪɢɨ Ⱦɟ ɋɢɤɚ. 
13 ɋɨɤɪɨɜɢɳɟ (ɢɬ.), ɡɞɟɫɶ ɢɦɟɟɬ ɡɧɚɱɟɧɢɟ ɥɚɫɤɚɬɟɥɶɧɨɝɨ ɫɥɨɜɚ “ɡɨɥɨɬɤɨ”. 
14 Ɋɟɱɶ ɢɞɟɬ ɨ ɬɟɚɬɪɚɥɶɧɨɦ ɪɟɠɢɫɫɟɪɟ Ⱥɥɟɤɫɚɧɞɪɟ ɋɚɧɢɧɟ (ɩɫɟɜɞ. Ⱥɥɟɤɫɚɧɞɪɚ Ⱥɤɢ-

ɦɨɜɢɱɚ ɒɟɧɛɟɪɝɚ, 1896-1956), ɨɛɨɫɧɨɜɚɜɲɟɝɨɫɹ ɜ ɂɬɚɥɢɢ ɩɨɫɥɟ 1924 ɝ. ȼ ɬɟɱɟɧɢɟ ɫɜɨɟɣ 
ɞɨɥɝɨɣ ɤɚɪɶɟɪɵ ɋɚɧɢɧ ɫɨɬɪɭɞɧɢɱɚɥ ɜ ɡɧɚɦɟɧɢɬɵɯ ɢɬɚɥɶɹɧɫɤɢɯ ɢ ɟɜɪɨɩɟɣɫɤɢɯ ɬɟɚɬɪɚɯ, 
ɱɚɫɬɨ ɫ ɪɭɫɫɤɢɦɢ ɩɚɪɬɧɟɪɚɦɢ (ɇɢɤɨɥɚɟɦ Ȼɟɧɭɚ, Ɍɚɬɶɹɧɨɣ ɉɚɜɥɨɜɨɣ, Ɏɟɞɨɪɨɦ ɒɚɥɹɩɢ-
ɧɵɦ, Ⱥɧɞɠɟɥɢɤɨɣ Ʉɪɚɜɱɟɧɤɨ, ɂɥɟɚɧɨɣ Ʌɟɨɧɢɞɨɜɨɣ, ȼɫɟɜɨɥɨɞɨɦ ɇɢɤɭɥɢɧɵɦ ɢ ɞɪ.). Ɉ 
ɟɝɨ ɠɢɡɧɢ ɜ ɂɬɚɥɢɢ ɫɦ. ɫɬɚɬɶɸ Ʌ. ɉɢɤɤɨɥɨ ɧɚ ɫɚɣɬɟ www.russinitalia.it. 

15 Ʌɸɞɦɢɥɚ Ȼɟɧɜɟɧɭɬɨ (Ljudmila Benvenuto, 1920-2006), ɭɱɚɫɬɧɢɰɚ ɢɬɚɥɶɹɧɫɤɨɝɨ ɋɨ-
ɩɪɨɬɢɜɥɟɧɢɹ. ȿɟ ɦɚɬɶ, Ʌɚɭɪɚ, ɞɨ ɪɟɜɨɥɸɰɢɢ ɩɪɢɟɯɚɜɲɚɹ ɜ Ɋɨɫɫɢɸ ɢ ɬɚɦ ɜɵɲɟɞɲɚɹ 
ɡɚɦɭɠ ɡɚ ȼɚɫɢɥɢɹ ɉɪɨɤɨɮɶɟɜɢɱɚ ɉaɬɪɢɤɟɟɜɚ (ɚɪɟɫɬɨɜɚɧ ɜ 1938; ɩɨɝɢɛ ɜ ɥɚɝɟɪɟ ɜ 1947), 
ɜ 1938 ɝ. ɛɵɥɚ ɜɵɞɜɨɪɟɧɚ ɫ ɞɨɱɟɪɶɸ ɢɡ ɋɋɋɊ; ɫ ɸɧɨɫɬɢ ɞɪɭɠɢɥɚ ɫ Ƚɨɪɶɤɢɦ, Ⱥɦɮɢɬɟɚ-
ɬɪɨɜɵɦɢ, ɜ ɂɬɚɥɢɢ Ʌɚɭɪɚ ɢ ɟɟ ɞɨɱɶ ɫɛɥɢɡɢɥɢɫɶ ɫ ɫɟɦɶɟɣ ɪɟɠɢɫɫɟɪɚ Ⱥ. ɋɚɧɢɧɚ. Ɉ Ʌɸɞ-
ɦɢɥɟ Ȼɟɧɜɟɧɭɬɨ ɩɨɞɪɨɛɧɟɟ ɫɦ.: http://sbnt.jinr.ru/IDB_NEW/benvenuto/benvenuto3.html. 

16
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ɝ. ɨɧɚ ɨɮɨɪɦɥɹɥɚ ɨɩɟɪɭ “ɋɢɜɢɥɶɫɤɢɣ ɐɢɪɸɥɶɧɢɤ”, ɩɨɫɬɚɜɥɟɧɧɭɸ Ʌ. Ɇɹɫɢɧɵɦ ɜ Cam-

bridge Theatre. ɋɦ. ɩɟɪɟɩɢɫɤɭ ɇ.ɋ. Ƚɨɧɱɚɪɨɜɨɣ ɢ Ɇ. Ɏ. Ʌɚɪɢɨɧɨɜɚ ɫ ɋɢɧɶɨɪɟɥɥɢ ɜ ɧɚɫɬ. 
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5 

<ɇɶɸ-Ƀɨɪɤ, ɧɚɱɚɥɨ ɹɧɜɚɪɹ 1948>1 
 
ɋ ɇɨɜɵɦ Ƚɨɞɨɦ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɠɟɥɚɸ ȼɚɦ ɡɞɨɪɨɜɶɹ ɢ ɪɚɞɨɫɬɢ ɜ ɷɬɨɦ ɇɨɜɨɦ Ƚɨɞɭ. ɇɟɜɚɠɧɨ ɛɵɥɨ 

ɜ ɦɢɪɟ ɜ ɷɬɨɦ ɩɪɨɲɟɞɲɟɦ, 47-ɦ ɝɨɞɭ. Ȼɭɞɟɦ ɧɚɞɟɹɬɶɫɹ, ɱɬɨ ɷɬɨɬ, 48-ɣ 
ɝɨɞ ɩɪɢɧɟɫɟɬ ɧɚɦ ɛɨɥɶɲɟ ɭɞɨɜɥɟɬɜɨɪɟɧɢɹ ɢ ɫɱɚɫɬɶɹ. 

ɉɢɲɭ ȼɚɦ ɢɡ ɇɶɸ-Ƀɨɪɤɚ, ɤɭɞɚ ɹ ɩɪɢɟɯɚɥɚ ɫ ɫɟɦɶɟɣ ɞɨɱɟɪɢ Ⱥɪɢɚɞ-
ɧɵ ɋɨɫɢɧɫɤɨɣ. ȿɟ ɦɭɠ ɩɨɞɩɢɫɚɥ ɤɨɧɬɪɚɤɬ ɜ United Nations (Ɉɛɴɟɞɢɧɟɧ-
ɧɵɟ ɇɚɰɢɢ), ɜ ɤɚɱɟɫɬɜɟ ɪɟɞɚɤɬɨɪɚ ɜ ɢɡɞɚɬɟɥɶɫɤɨɣ ɫɟɤɰɢɢ Un<ited> Na-
t<ions>. ɇɟ ɡɧɚɸ ɟɳɟ, ɞɨɥɝɨ ɥɢ ɡɞɟɫɶ ɹ ɩɪɨɛɭɞɭ. Ɇɧɟ ɧɟ ɨɱɟɧɶ ɧɪɚɜɢɬɫɹ 
ɚɦɟɪɢɤɚɧɫɤɚɹ ɠɢɡɧɶ. Ɇɚɬɟɪɶɹɥɶɧɨ ɡɞɟɫɶ ɧɚɦ ɧɟɩɥɨɯɨ, ɥɭɱɲɟ, ɱɟɦ ɜ ɉɚ-
ɪɢɠɟ, ɤɪɨɦɟ ɬɨɝɨ, ɜ ɤɜɚɪɬɢɪɚɯ ɡɞɟɫɶ ɧɟɫɥɵɯɚɧɧɵɟ ɭɞɨɛɫɬɜɚ, ɫɪɚɜɧɢ-
ɬɟɥɶɧɨ ɫ ɉɚɪɢɠɟɦ. ɇɨ ɚɬɦɨɫɮɟɪɚ ɩɨɥɢɬɢɱɟɫɤɚɹ ɢ ɞɭɯɨɜɧɚɹ ɭɠɚɫɧɚ. 
ɂɡɨɛɢɥɢɟ, ɩɟɪɟɩɨɥɧɟɧɢɟ ɩɪɨɞɭɤɬɚɦɢ ɢ ɬɨɜɚɪɚɦɢ ɧɟɜɟɪɨɹɬɧɨɟ ɢ ɬɚɤɨɟ 
ɠɟ ɩɟɪɟɩɨɥɧɟɧɢɟ ɝɨɪɞɨɫɬɶɸ ɢ ɤɢɱɥɢɜɨɫɬɶɸ: “ɦɵ ɩɟɪɜɚɹ ɧɚɰɢɹ ɜ ɦɢɪɟ”, 
“ɭ ɧɚɫ ɜɫɟ ɫɚɦɨɟ ɥɭɱɲɟɟ” ɢ ɬɚɤ ɞɚɥɟɟ. ɗɬɨ ɱɟɪɟɡ ɤɪɚɣ ɩɪɟɬ ɢ ɷɬɨ ɧɟɜɵ-
ɧɨɫɢɦɨ. Ʉɪɨɦɟ ɬɨɝɨ, ɬɪɚɜɥɹ Ɋɨɫɫɢɢ, ɪɚɡɠɢɝɚɧɢɟ ɧɟɧɚɜɢɫɬɢ ɢ ɜɨɣɧɵ. 

ɗɬɨ ɜɫɟ ɨɱɟɧɶ ɬɹɠɟɥɨ. ɇɚ ɞɧɹɯ ɦɵ ɨɬɜɨɞɢɥɢ ɞɭɲɭ ɫ Ɇɚɪɢɟɣ ɂɝɧɚ-
ɬɶɟɜɧɨɣ Ȼ<ɭɞɛɟɪɝ>, ɨɧɚ ɢɡ Ʌɨɧɞɨɧɚ ɩɪɢɥɟɬɟɥɚ, ɟɣ ɬɨɠɟ ɧɟ ɧɪɚɜɢɬɫɹ 
“ɤɥɢɦɚɬ” Ⱥɦɟɪɢɤɢ.2 Ɇɵ ɫ ɧɟɸ ɜɫɩɨɦɢɧɚɥɢ ȼɚɫ, ɨɧɚ ɦɧɟ ɫɤɚɡɚɥɚ, ɱɬɨ 
ɧɟɞɚɜɧɨ ȼɚɫ ɜɢɞɟɥɚ. ə ɧɟ ɡɚɛɵɜɚɸ ɧɢ ȼɚɫ, ɧɢ ȼɚɲɢɯ ɱɭɞɧɵɯ ɞɨɱɟɪɟɣ. 
ɇɟ ɡɚɛɵɜɚɸ ɬɚɤɠɟ ɢ Ɋɢɦɚ, ɨɧ ɞɥɹ ɦɟɧɹ ɜɪɨɞɟ Ɂɟɦɥɢ Ɉɛɟɬɨɜɚɧɧɨɣ. 

Ʉɨɧɟɱɧɨ, ɭ ȼɚɫ ɫɟɣɱɚɫ, ɤɚɠɟɬɫɹ, ɜ ɂɬɚɥɢɢ ɠɢɜɟɬɫɹ ɬɪɭɞɧɨ, ɧɨ ɱɬɨ 
ɛɵ ɧɢ ɛɵɥɨ, ɞɥɹ ɦɟɧɹ “ɤɥɢɦɚɬ” ɂɬɚɥɢɢ ɛɨɥɟɟ ɩɨɞɯɨɞɹɳɢɣ. ɇɚɞɟɸɫɶ 
ɩɨɥɭɱɢɬɶ ɨɬ ȼɚɫ ɜɟɫɬɨɱɤɭ, ɞɨɪɨɝɚɹ ɦɨɹ, ɧɚɩɢɲɢɬɟ ɯɨɬɶ ɧɟɫɤɨɥɶɤɨ ɫɥɨɜ 
ɨ ɫɟɛɟ. ɇɟ ɧɚɞɨ ɥɢ ɢɫɩɨɥɧɢɬɶ ɤɚɤɨɟ-ɥɢɛɨ ɩɨɪɭɱɟɧɢɟ ɜ ɇɶɸ-Ƀɨɪɤɟ? ɇɟ 
ɧɚɞɨ ɥɢ ȼɚɦ ɱɟɝɨ-ɥɢɛɨ ɜ Ⱥɦɟɪɢɤɟ? Ʉɧɢɝɢ? 

Ƚɪɭɳɭ, ɱɬɨ ɧɟ ɭɞɚɥɨɫɶ ɭɫɬɪɨɢɬɶ ɩɪɢɟɡɞ Ɇɚɪɢɢ ɜ ɉɚɪɢɠɟ, ɢɡ-ɡɚ 
ɦɨɟɝɨ ɨɬɴɟɡɞɚ ɹ ɧɟ ɫɦɨɝɥɚ ɡɚɧɹɬɶɫɹ ɷɬɢɦ, ɚ ɱɬɨɛɵ ɱɟɝɨ-ɥɢɛɨ ɞɨɛɢɬɶɫɹ, 
ɧɚɞɨ ɛɵɥɨ ɫɬɨɹɬɶ ɧɚɞ ɞɭɲɨɣ ɢɬɚɥɶɹɧɰɟɜ, – ȼɵ ɠɟ ɡɧɚɟɬɟ. 

ɐɟɥɭɸ ɢ ɨɛɧɢɦɚɸ ȼɚɫ. Ʌɸɛɹɳɚɹ ȼɚɫ Ɉɥɶɝɚ ȿɥɢɫɟɟɜɧɚ ɑɟɪɧɨɜɚ 
(ɦɨɠɟɬ ɛɵɬɶ, ȼɵ ɡɚɛɵɥɢ ɦɨɟ ɢɦɹ). 

ɉɨɰɟɥɭɣɬɟ ɡɚ ɦɟɧɹ ɨɱɚɪɨɜɚɬɟɥɶɧɭɸ Giuseppin’ɭ, – ɹ ɢɦ ɩɢɲɭ ɨɬ-
ɞɟɥɶɧɨ, – ȼɟɪɟ ɢ Ɇɚɪɢɢ.3 

 
1 ɇɚɩɢɫɚɧɨ ɧɚ ɨɬɤɪɵɬɤɟ Ɉɪɝɚɧɢɡɚɰɢɢ Ɉɛɴɟɞɢɧɟɧɧɵɯ ɇɚɰɢɣ. Ⱦɚɬɢɪɭɟɬɫɹ ɩɨ ɩɨɱɬɨ-

ɜɨɦɭ ɲɬɟɦɩɟɥɸ ɧɚ ɤɨɧɜɟɪɬɟ. 
2 Ɇɚɪɢɹ ɂɝɧɚɬɶɟɜɧɚ Ȼɭɞɛɟɪɝ (1892-1974) ɷɦɢɝɪɢɪɨɜɚɥɚ ɜ Ʌɨɧɞɨɧ ɜ 1933 ɝ.   
3 ɉɪɢɩɢɫɤɚ ɧɚ ɩɨɥɟ ɥ. 1ɨɛ. 
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8.IX.1932 
A. Remisof 

3bis Av. Jean Baptiste Clément 
Boulogne s/Seine (Seine) 

 
Ƚɥɭɛɨɤɨɭɜɚɠɚɟɦɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ə ɫɥɵɲɚɥ ɨ ȼɚɲɟɦ ɢɧɬɟɪɟɫɟ ɤ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɟ ɢ ɯɨɱɭ ɩɨɫɥɚɬɶ 

ȼɚɦ ɞɜɟ ɦɨɢ ɤɧɢɝɢ: “ɉɨɫɨɥɨɧɶ” ɢ “Ɉɥɸ”.1 ɏɨɱɭ ɩɪɨɫɢɬɶ ȼɚɫ: ɦɨɠɟɬ 
ɛɵɬɶ ȼɚɫ ɡɚɢɧɬɟɪɟɫɭɟɬ “Ɉɥɹ”, ɢ ȼɵ ɟɟ ɩɟɪɟɜɟɞɟɬɟ ɧɚ ɢɬɚɥɶɹɧɫɤɢɣ. 
“Ɉɥɹ” – ɟɫɬɶ ɩɨ-ɮɪɚɧɰɭɡɫɤɢ ɢ ɩɨ-ɧɟɦɟɰɤɢ, ɢ ɬɨɥɶɤɨ ɧɟɬ ɢɬɚɥɶɹɧɫɤɨɣ.2 
(ɂɡ ɦɨɢɯ ɤɧɢɝ ɩɨ-ɢɬɚɥɶɹɧɫɤɢ ɢɡɞɚɧɚ ɨɞɧɚ ɤɧɢɝɚ: “Ʉɪɟɫɬɨɜɵɟ ɫɟɫɬɪɵ” – 
Sorelle in Cristo, Slavia Torino 1930).3 

ɉɪɢɥɚɝɚɸ ɦɨɸ ɫɬɚɬɶɸ ɨ Ƚɨɝɨɥɟ – ɫɬɨɥɟɬɢɟ “ɋɬɚɪɨɫɜɟɬɫɤɢɯ ɩɨɦɟ-
ɳɢɤɨɜ”.4 Ƚɨɝɨɥɶ ɥɸɛɢɥ ɂɬɚɥɢɸ, ɢ ɦɧɟ ɯɨɬɟɥɨɫɶ ɛɵ, ɱɬɨɛɵ ɩɚɦɹɬɶ ɨ 
ɷɬɨɦ ɟɞɢɧɫɬɜɟɧɧɨɦ ɩɪɨɢɡɜɟɞɟɧɢɢ, ɜ ɤɨɬɨɪɨɦ Ƚɨɝɨɥɶ ɝɨɜɨɪɢɬ ɨ ɥɸɛɜɢ 
ɱɟɥɨɜɟɤɚ ɤ ɱɟɥɨɜɟɤɭ, ɩɪɨɡɜɭɱɚɥɚ ɩɨ-ɢɬɚɥɶɹɧɫɤɢ. 

Ȼɭɞɭ ȼɚɦ ɡɚ ɜɫɟ ɛɥɚɝɨɞɚɪɟɧ 
Ⱥ. Ɋɟɦɢɡɨɜ  
 

1 ɋɦ.: Ɋɟɦɢɡɨɜ Ⱥ. ɉɨɫɨɥɨɧɶ. ɉɚɪɢɠ: Ɍɚɢɪ, 1930; Ɋɟɦɢɡɨɜ Ⱥ. Ɉɥɹ. ɋ ɪɢɫɭɧɤɚɦɢ 
ȼ. ɇ. ɋɤɨɪɨɩɚɞɫɤɨɝɨ (ɋ. ɉ. Ɋɟɦɢɡɨɜɨɣ-Ⱦɨɜɝɟɥɥɨ). ɉɚɪɢɠ: ȼɨɥ, 1927. 

2 Ɉ ɩɟɪɟɜɨɞɚɯ “Ɉɥɢ” ɫɦ. ɜ ɩɪɢɦɟɱ. 4 ɤ ɩɢɫɶɦɭ ʋ 3. 
3 ɋɦ.: Remizov A. Sorelle in Cristo / Trad. e introd. di R. Poggioli. Torino: Slavia, 1930 (ɜ 

ɫɟɪɢɢ “Il genio slavo. Prima collezione di opere scelte in versioni integrali”). Ɍɨɝɞɚ ɠɟ ɧɚ 
ɢɬɚɥɶɹɧɫɤɨɦ ɹɡɵɤɟ ɛɵɥ ɢɡɞɚɧ ɢ ɩɟɪɟɜɨɞ ɟɝɨ ɤɧɢɝɢ “ɋɤɚɡɤɢ ɪɭɫɫɤɨɝɨ ɧɚɪɨɞɚ”: Remizov 

A. Fiabe russe / Traduzione dal testo originale russo di Raja Pirola Pomerantz. Sesto S. Gio-
vanni: A. Barion, 1927. 

4 Ɋɟɱɶ ɢɞɟɬ ɨ ɫɬɚɬɶɟ “ɋɟɪɟɛɪɹɧɚɹ ɩɟɫɧɹ”, ɢɡɞɚɧɧɨɣ ɜ “ɂɥɥɸɫɬɪɢɪɨɜɚɧɧɨɣ ɠɢɡɧɢ” 
(15 ɦɚɪɬɚ 1934. ʋ 12) ɢ ɩɨɡɞɧɟɟ ɜɤɥɸɱɟɧɧɨɣ ɜ ɤɧɢɝɭ: “Ɉɝɨɧɶ ɜɟɳɟɣ. ɋɧɵ ɢ ɩɪɟɫɨɧɶɟ” / 
Ɉɛɥ. ɢ ɪɢɫ. ɚɜɬɨɪɚ. ɉɚɪɢɠ: Ɉɩɥɟɲɧɢɤ, 1954. ɋ. 7-10. ȼɟɪɨɹɬɧɨ, ɡɞɟɫɶ Ɋɟɦɢɡɨɜ ɩɪɟɞɥɚ-
ɝɚɟɬ Ɉ. ɋɢɧɶɨɪɟɥɥɢ ɫɞɟɥɚɬɶ ɩɟɪɟɜɨɞ ɩɨ ɪɭɤɨɩɢɫɢ. ɋɬɚɬɶɹ “ɋɟɪɟɛɪɹɧɚɹ ɩɟɫɧɹ” ɩɨɡɠɟ 
ɛɵɥɚ ɩɟɪɟɜɟɞɟɧɚ ɧɚ ɢɬɚɥɶɹɧɫɤɢɣ ɀ. ɒɭɡɟɜɢɥɶɟɦ, ɫɦ.: La canzone di Gogol di Jean Chu-
zeville // La Fiera Letteraria. 10 agosto 1952. ʋ 32. 
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ȼȺȾɂɆ ɅȿɈɇɂȾɈȼɂɑ ȺɇȾɊȿȿȼ 
 

20-ɝɨ ɨɤɬɹɛɪɹ 1946,1 ɉɚɪɢɠ 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
Ɉɥɶɝɚ ȿɥɢɫɟɟɜɧɚ ɝɨɜɨɪɢɥɚ ɦɧɟ, ɱɬɨ ȼɵ ɡɚɢɧɬɟɪɟɫɨɜɚɥɢɫɶ ɦɨɟɣ ɤɧɢ-

ɝɨɣ. ȼ. ȼ. ɋɭɯɨɦɥɢɧ2 ɩɟɪɟɞɚɫɬ ȼɚɦ ɨɬɪɵɜɤɢ ɢɡ ɦɨɟɣ ɩɨɜɟɫɬɢ ɨɛ ɨɬɰɟ. 
ɗɬɢ ɨɬɪɵɜɤɢ ɫɨɫɬɚɜɥɹɸɬ ɩɪɢɛɥɢɡɢɬɟɥɶɧɨ ɬɪɢ ɱɟɬɜɟɪɬɢ ɜɫɟɣ ɩɨɜɟɫɬɢ. ɍ 
ɦɟɧɹ ɩɨɞ ɪɭɤɨɣ ɧɟɬ ɩɨɫɥɟɞɧɢɯ ɞɜɭɯ ɝɥɚɜ ɤɨɧɰɚ ɩɨɜɟɫɬɢ, ɤɪɨɦɟ ɬɨɝɨ, 
ɩɪɢ ɩɟɱɚɬɚɧɢɢ ɦɧɟ ɩɪɢɲɥɨɫɶ ɜɵɩɭɫɬɢɬɶ ɧɟɫɤɨɥɶɤɨ ɞɟɫɹɬɤɨɜ ɫɬɪɚɧɢɰ, 
ɧɟ ɢɦɟɸɳɢɯ ɩɪɹɦɨɝɨ ɨɬɧɨɲɟɧɢɹ ɤ ɨɬɰɭ – ɩɨ ɡɚɦɵɫɥɭ ɦɨɹ ɩɨɜɟɫɬɶ ɧɟ-
ɫɤɨɥɶɤɨ ɲɢɪɟ ɢ ɜɟɪɧɟɟ ɜɫɟɝɨ ɟɟ ɛɵɥɨ ɩɨɩɪɨɫɬɭ ɧɚɡɜɚɬɶ “Ⱦɟɬɫɬɜɨɦ”.3 
ȿɠɟɥɢ ȼɚɦ ɩɨɤɚɠɟɬɫɹ, ɱɬɨ ɦɨɹ “ɉɨɜɟɫɬɶ” ɦɨɠɟɬ ɡɚɢɧɬɟɪɟɫɨɜɚɬɶ ɢɬɚ-
ɥɶɹɧɫɤɢɯ ɱɢɬɚɬɟɥɟɣ, ɧɟ ɨɬɤɚɠɢɬɟ ɜ ɥɸɛɟɡɧɨɫɬɢ, ɫɨɨɛɳɢɬɟ ɦɧɟ, ɢ ɹ ȼɚɦ 
ɧɟɦɟɞɥɟɧɧɨ ɜɵɲɥɸ ɧɟɞɨɫɬɚɸɳɢɟ ɫɬɪɚɧɢɰɵ. Ɇɧɟ ɨɱɟɧɶ ɠɚɥɤɨ, ɱɬɨ ɩɨ-
ɫɵɥɚɸ ȼɚɦ ɩɨɜɟɫɬɶ ɛɟɡ ɤɨɧɰɚ, ɬɚɤ ɤɚɤ ɩɨɫɥɟɞɧɢɟ ɝɥɚɜɵ, ɜɟɪɨɹɬɧɨ, ɫɚ-
ɦɵɟ ɭɞɚɱɧɵɟ ɜ ɦɨɟɣ ɤɧɢɝɟ.4 

ȼ ɫɜɨɟ ɜɪɟɦɹ, ɤɨɝɞɚ ɜ 1938 ɝ. ɩɨɜɟɫɬɶ ɛɵɥɚ ɧɚɩɟɱɚɬɚɧɚ ɜ “Ɋɭɫɫɤɢɯ 
ɡɚɩɢɫɤɚɯ” (ɩɨɞ ɪɟɞɚɤɰɢɟɣ Ɇɢɥɸɤɨɜɚ), ɨɧɚ ɛɵɥɚ ɩɪɢɧɹɬɚ ɨɱɟɧɶ ɫɨɱɭɜ-
ɫɬɜɟɧɧɨ ɢ ɱɢɬɚɬɟɥɹɦɢ, ɢ ɤɪɢɬɢɤɨɣ.5 

ə ɨɛɪɚɳɚɸɫɶ ɤ ȼɚɦ ɤɚɤ ɤ ɫɬɚɪɨɣ ɡɧɚɤɨɦɨɣ – ɦɧɟ ɨ ȼɚɫ ɦɧɨɝɨ ɪɚɫ-
ɫɤɚɡɵɜɚɥ Ⱥɧɞɪɟɣ ɂɜɚɧɨɜɢɱ Ʉɚɮɮɢ – ɦɨɣ ɛɨɥɶɲɨɣ, ɛɨɥɶɲɨɣ ɞɪɭɝ. ə 
ɨɱɟɧɶ ɠɚɥɟɸ, ɱɬɨ ɨɧ ɜ ɧɚɫɬɨɹɳɟɟ ɜɪɟɦɹ ɠɢɜɟɬ ɜ Ɍɭɥɭɡɟ, ɢ ɬɚɤɢɦ ɨɛɪɚ-
ɡɨɦ ɦɵ ɜɫɟ, ɟɝɨ ɩɚɪɢɠɫɤɢɟ ɞɪɭɡɶɹ, ɥɢɲɟɧɵ ɜɨɡɦɨɠɧɨɫɬɢ ɜɟɫɬɢ ɫ ɧɢɦ 
ɛɟɫɤɨɧɟɱɧɵɟ ɛɟɫɟɞɵ, ɤɨɬɨɪɵɟ ɜ ɫɜɨɟ ɜɪɟɦɹ ɹɜɥɹɥɢɫɶ ɞɥɹ ɧɚɫ ɛɨɥɶɲɢɦ 
ɫɱɚɫɬɶɟɦ.6 

ɋ ɢɫɤɪɟɧɧɵɦ ɭɜɚɠɟɧɢɟɦ ȼɚɞɢɦ Ⱥɧɞɪɟɟɜ 
 
V. Andreev 
3 av. Payret-Dortail 
Plessis-Robinson (Seine) 7 
 

1 Ɇɚɲɢɧɨɩɢɫɶ ɫ ɨɛɪɚɳɟɧɢɟɦ, ɩɨɞɩɢɫɶɸ ɢ ɚɞɪɟɫɨɦ ɨɬ ɪɭɤɢ. 
2 Ɉ ɧɟɦ ɫɦ. ɩɪɢɦɟɱ. 1 ɤ ɩɢɫɶɦɟ ʋ 2 Ɉ. ȿ. Ʉɨɥɛɚɫɢɧɨɣ-ɑɟɪɧɨɜɨɣ. 
3 ȼɨɫɩɨɦɢɧɚɧɢɹ ȼɚɞɢɦɚ Ⱥɧɞɪɟɟɜɚ ɨ ɞɟɬɫɬɜɟ ɢ ɨɛ ɨɬɰɟ ɛɵɥɢ ɧɚɩɟɱɚɬɚɧɵ ɜɩɟɪɜɵɟ 

ɩɨɞ ɡɚɝɥɚɜɢɟɦ “ɉɨɜɟɫɬɶ ɨɛ ɨɬɰɟ”, ɜ ɟɠɟɦɟɫɹɱɧɨɦ ɠɭɪɧɚɥɟ “Ɋɭɫɫɤɢe ɡɚɩɢɫɤɢ” (ɉɚɪɢɠ 
1938. ʋ 5-9). ȼɩɨɫɥɟɞɫɬɜɢɢ ɨɧɢ ɛɵɥɢ ɩɟɪɟɪɚɛɨɬɚɧɵ ɢ ɪɚɫɲɢɪɟɧɵ ɞɥɹ ɫɨɜɟɬɫɤɢɯ ɢɡɞɚ-
ɧɢɣ 1960-ɯ ɝɝ. (Ⱥɧɞɪɟɟɜ ȼɚɞɢɦ. Ⱦɟɬɫɬɜɨ. ɉɨɜɟɫɬɶ. Ɇ. 1963; Ɇ. 1966). 

4 ȼ FSFC ɬɟɤɫɬ “ɉɨɜɟɫɬɢ ɨɛ ɨɬɰɟ” ɧɟ ɨɛɧɚɪɭɠɟɧ. 
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5 ɋɦ.: Ⱥɞɚɦɨɜɢɱ Ƚ. “Ɋɭɫɫɤɢɟ ɡɚɩɢɫɤɢ”. Ʉɧɢɝɚ V. ɑɚɫɬɶ ɥɢɬɟɪɚɬɭɪɧɚɹ // ɉɨɫɥɟɞɧɢɟ 
ɧɨɜɨɫɬɢ. 1938. 19 ɦɚɹ. ʋ 6262. ɋ. 3. ȼ ɷɬɨɣ ɪɟɰɟɧɡɢɢ Ⱥɞɚɦɨɜɢɱ ɩɢɲɟɬ: “Ɉɱɟɧɶ ɢɧɬɟ-
ɪɟɫɧɚ ‘ɉɨɜɟɫɬɶ ɨɛ ɨɬɰɟ’ ȼɚɞɢɦɚ Ⱥɧɞɪɟɟɜɚ, ɫɵɧɚ Ʌɟɨɧɢɞɚ Ⱥɧɞɪɟɟɜɚ. Ɉɱɟɧɶ ɢɧɬɟɪɟɫɧɚ – 
ɢ ɤɚɤ ɜɨɫɩɨɦɢɧɚɧɢɹ, ɢ ɜ ɤɚɱɟɫɬɜɟ ɪɚɫɫɤɚɡɚ ɨ ɞɟɬɫɬɜɟ. <...> Ɋɚɫɫɤɚɡ ɩɨɷɬɢɱɟɧ, ɜ ɩɨɞɥɢɧ-
ɧɨɦ ɫɦɵɫɥɟ ɷɬɨɝɨ ɫɥɨɜɚ, ɢ ɩɥɟɧɹɟɬ ɩɨɥɭɬɨɧɚɦɢ, ɩɨɥɭɧɚɦɟɤɚɦɢ, ɩɨɥɭɪɢɫɭɧɤɨɦ, ɜɫɟɦ 
ɬɟɦ, ɱɬɨ ɜ ɜɨɫɩɨɦɢɧɚɧɢɹɯ, ɨɬɧɨɫɹɳɢɯɫɹ ɤ ɫɚɦɨɦɭ ɪɚɧɧɟɦɭ ɦɥɚɞɟɧɱɟɫɬɜɭ, ɬɚɤ ɟɫɬɟɫɬ-
ɜɟɧɧɨ ɢ ɩɨɱɬɢ ɧɟɨɬɞɟɥɢɦɨ ɝɪɚɧɢɱɢɬ ɫɨ ɫɧɨɜɢɞɟɧɢɟɦ. <...> Ɉɛɪɚɡ Ʌɟɨɧɢɞɚ Ⱥɧɞɪɟɟɜɚ ɜ 
ɡɚɩɢɫɤɚɯ ɫɵɧɚ ɡɵɛɨɤ, – ɧɨ ɬɚɤɢɦ ɟɝɨ, ɜɫɟ-ɬɚɤɢ, ɧɢɤɬɨ ɧɟ ɡɧɚɥ, ɞɚ ɢ ɧɟ ɦɨɝ ɡɧɚɬɶ” (ɰɢɬ. 
ɩɨ: http://emigrantika.ru/bib/411-pom.). 

6 ɋ ɢɸɥɹ 1940 ɞɨ ɮɟɜɪɚɥɹ 1948 ɝɝ. Aɧɞɪɟɣ ɂɜɚɧɨɜɢɱ Ʉɚɮɮɢ ɠɢɥ ɜ Ɍɭɥɭɡɟ, ɝɞɟ 
ɩɪɢɧɢɦɚɥ ɭɱɚɫɬɢɟ ɜ ɠɢɡɧɢ ɢɬɚɥɶɹɧɫɤɨɣ ɢ ɢɫɩɚɧɫɤɨɣ ɷɦɢɝɪɚɰɢɢ. 

7 ɉɥɟɫɫɢ Ɋɨɛɢɧɡɨɧ – ɧɟɛɨɥɶɲɨɣ ɝɨɪɨɞɨɤ ɜ 6 ɤɦ. ɤ ɸɝɨ-ɡɚɩɚɞɭ ɨɬ ɉɚɪɢɠɚ, ɧɟɞɚɥɟɤɨ 
ɨɬ Ʉɥɚɦɚɪɚ ɢ ɨɬ Ɏɨɧɬɟɧɟ-ɨ-Ɋɨɡ, ɝɞɟ ɫɨ ɜɪɟɦɟɧ ɉɟɪɜɨɣ ɦɢɪɨɜɨɣ ɜɨɣɧɵ ɠɢɥɢ ɪɭɫɫɤɢɟ 
ɷɦɢɝɪɚɧɬɵ. 
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ȼɚɞɢɦ Ʌɟɨɧɢɞɨɜɢɱ Ⱥɧɞɪɟɟɜ. 1950-ɟ ɝɝ. 
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5 ɋɦ.: Ⱥɞɚɦɨɜɢɱ Ƚ. “Ɋɭɫɫɤɢɟ ɡɚɩɢɫɤɢ”. Ʉɧɢɝɚ V. ɑɚɫɬɶ ɥɢɬɟɪɚɬɭɪɧɚɹ // ɉɨɫɥɟɞɧɢɟ 
ɧɨɜɨɫɬɢ. 1938. 19 ɦɚɹ. ʋ 6262. ɋ. 3. ȼ ɷɬɨɣ ɪɟɰɟɧɡɢɢ Ⱥɞɚɦɨɜɢɱ ɩɢɲɟɬ: “Ɉɱɟɧɶ ɢɧɬɟ-
ɪɟɫɧɚ ‘ɉɨɜɟɫɬɶ ɨɛ ɨɬɰɟ’ ȼɚɞɢɦɚ Ⱥɧɞɪɟɟɜɚ, ɫɵɧɚ Ʌɟɨɧɢɞɚ Ⱥɧɞɪɟɟɜɚ. Ɉɱɟɧɶ ɢɧɬɟɪɟɫɧɚ – 
ɢ ɤɚɤ ɜɨɫɩɨɦɢɧɚɧɢɹ, ɢ ɜ ɤɚɱɟɫɬɜɟ ɪɚɫɫɤɚɡɚ ɨ ɞɟɬɫɬɜɟ. <...> Ɋɚɫɫɤɚɡ ɩɨɷɬɢɱɟɧ, ɜ ɩɨɞɥɢɧ-
ɧɨɦ ɫɦɵɫɥɟ ɷɬɨɝɨ ɫɥɨɜɚ, ɢ ɩɥɟɧɹɟɬ ɩɨɥɭɬɨɧɚɦɢ, ɩɨɥɭɧɚɦɟɤɚɦɢ, ɩɨɥɭɪɢɫɭɧɤɨɦ, ɜɫɟɦ 
ɬɟɦ, ɱɬɨ ɜ ɜɨɫɩɨɦɢɧɚɧɢɹɯ, ɨɬɧɨɫɹɳɢɯɫɹ ɤ ɫɚɦɨɦɭ ɪɚɧɧɟɦɭ ɦɥɚɞɟɧɱɟɫɬɜɭ, ɬɚɤ ɟɫɬɟɫɬ-
ɜɟɧɧɨ ɢ ɩɨɱɬɢ ɧɟɨɬɞɟɥɢɦɨ ɝɪɚɧɢɱɢɬ ɫɨ ɫɧɨɜɢɞɟɧɢɟɦ. <...> Ɉɛɪɚɡ Ʌɟɨɧɢɞɚ Ⱥɧɞɪɟɟɜɚ ɜ 
ɡɚɩɢɫɤɚɯ ɫɵɧɚ ɡɵɛɨɤ, – ɧɨ ɬɚɤɢɦ ɟɝɨ, ɜɫɟ-ɬɚɤɢ, ɧɢɤɬɨ ɧɟ ɡɧɚɥ, ɞɚ ɢ ɧɟ ɦɨɝ ɡɧɚɬɶ” (ɰɢɬ. 
ɩɨ: http://emigrantika.ru/bib/411-pom.). 

6 ɋ ɢɸɥɹ 1940 ɞɨ ɮɟɜɪɚɥɹ 1948 ɝɝ. Aɧɞɪɟɣ ɂɜɚɧɨɜɢɱ Ʉɚɮɮɢ ɠɢɥ ɜ Ɍɭɥɭɡɟ, ɝɞɟ 
ɩɪɢɧɢɦɚɥ ɭɱɚɫɬɢɟ ɜ ɠɢɡɧɢ ɢɬɚɥɶɹɧɫɤɨɣ ɢ ɢɫɩɚɧɫɤɨɣ ɷɦɢɝɪɚɰɢɢ. 

7 ɉɥɟɫɫɢ Ɋɨɛɢɧɡɨɧ – ɧɟɛɨɥɶɲɨɣ ɝɨɪɨɞɨɤ ɜ 6 ɤɦ. ɤ ɸɝɨ-ɡɚɩɚɞɭ ɨɬ ɉɚɪɢɠɚ, ɧɟɞɚɥɟɤɨ 
ɨɬ Ʉɥɚɦɚɪɚ ɢ ɨɬ Ɏɨɧɬɟɧɟ-ɨ-Ɋɨɡ, ɝɞɟ ɫɨ ɜɪɟɦɟɧ ɉɟɪɜɨɣ ɦɢɪɨɜɨɣ ɜɨɣɧɵ ɠɢɥɢ ɪɭɫɫɤɢɟ 
ɷɦɢɝɪɚɧɬɵ. 
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ȼɚɞɢɦ Ʌɟɨɧɢɞɨɜɢɱ Ⱥɧɞɪɟɟɜ. 1950-ɟ ɝɝ. 
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5 ɋɦ.: Ⱥɞɚɦɨɜɢɱ Ƚ. “Ɋɭɫɫɤɢɟ ɡɚɩɢɫɤɢ”. Ʉɧɢɝɚ V. ɑɚɫɬɶ ɥɢɬɟɪɚɬɭɪɧɚɹ // ɉɨɫɥɟɞɧɢɟ 
ɧɨɜɨɫɬɢ. 1938. 19 ɦɚɹ. ʋ 6262. ɋ. 3. ȼ ɷɬɨɣ ɪɟɰɟɧɡɢɢ Ⱥɞɚɦɨɜɢɱ ɩɢɲɟɬ: “Ɉɱɟɧɶ ɢɧɬɟ-
ɪɟɫɧɚ ‘ɉɨɜɟɫɬɶ ɨɛ ɨɬɰɟ’ ȼɚɞɢɦɚ Ⱥɧɞɪɟɟɜɚ, ɫɵɧɚ Ʌɟɨɧɢɞɚ Ⱥɧɞɪɟɟɜɚ. Ɉɱɟɧɶ ɢɧɬɟɪɟɫɧɚ – 
ɢ ɤɚɤ ɜɨɫɩɨɦɢɧɚɧɢɹ, ɢ ɜ ɤɚɱɟɫɬɜɟ ɪɚɫɫɤɚɡɚ ɨ ɞɟɬɫɬɜɟ. <...> Ɋɚɫɫɤɚɡ ɩɨɷɬɢɱɟɧ, ɜ ɩɨɞɥɢɧ-
ɧɨɦ ɫɦɵɫɥɟ ɷɬɨɝɨ ɫɥɨɜɚ, ɢ ɩɥɟɧɹɟɬ ɩɨɥɭɬɨɧɚɦɢ, ɩɨɥɭɧɚɦɟɤɚɦɢ, ɩɨɥɭɪɢɫɭɧɤɨɦ, ɜɫɟɦ 
ɬɟɦ, ɱɬɨ ɜ ɜɨɫɩɨɦɢɧɚɧɢɹɯ, ɨɬɧɨɫɹɳɢɯɫɹ ɤ ɫɚɦɨɦɭ ɪɚɧɧɟɦɭ ɦɥɚɞɟɧɱɟɫɬɜɭ, ɬɚɤ ɟɫɬɟɫɬ-
ɜɟɧɧɨ ɢ ɩɨɱɬɢ ɧɟɨɬɞɟɥɢɦɨ ɝɪɚɧɢɱɢɬ ɫɨ ɫɧɨɜɢɞɟɧɢɟɦ. <...> Ɉɛɪɚɡ Ʌɟɨɧɢɞɚ Ⱥɧɞɪɟɟɜɚ ɜ 
ɡɚɩɢɫɤɚɯ ɫɵɧɚ ɡɵɛɨɤ, – ɧɨ ɬɚɤɢɦ ɟɝɨ, ɜɫɟ-ɬɚɤɢ, ɧɢɤɬɨ ɧɟ ɡɧɚɥ, ɞɚ ɢ ɧɟ ɦɨɝ ɡɧɚɬɶ” (ɰɢɬ. 
ɩɨ: http://emigrantika.ru/bib/411-pom.). 

6 ɋ ɢɸɥɹ 1940 ɞɨ ɮɟɜɪɚɥɹ 1948 ɝɝ. Aɧɞɪɟɣ ɂɜɚɧɨɜɢɱ Ʉɚɮɮɢ ɠɢɥ ɜ Ɍɭɥɭɡɟ, ɝɞɟ 
ɩɪɢɧɢɦɚɥ ɭɱɚɫɬɢɟ ɜ ɠɢɡɧɢ ɢɬɚɥɶɹɧɫɤɨɣ ɢ ɢɫɩɚɧɫɤɨɣ ɷɦɢɝɪɚɰɢɢ. 

7 ɉɥɟɫɫɢ Ɋɨɛɢɧɡɨɧ – ɧɟɛɨɥɶɲɨɣ ɝɨɪɨɞɨɤ ɜ 6 ɤɦ. ɤ ɸɝɨ-ɡɚɩɚɞɭ ɨɬ ɉɚɪɢɠɚ, ɧɟɞɚɥɟɤɨ 
ɨɬ Ʉɥɚɦɚɪɚ ɢ ɨɬ Ɏɨɧɬɟɧɟ-ɨ-Ɋɨɡ, ɝɞɟ ɫɨ ɜɪɟɦɟɧ ɉɟɪɜɨɣ ɦɢɪɨɜɨɣ ɜɨɣɧɵ ɠɢɥɢ ɪɭɫɫɤɢɟ 
ɷɦɢɝɪɚɧɬɵ. 
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ȼɚɞɢɦ Ʌɟɨɧɢɞɨɜɢɱ Ⱥɧɞɪɟɟɜ. 1950-ɟ ɝɝ. 

 

 

ɉɂɋɖɆȺ Ƚ. Ⱥ. ɄɊɈɅə ɂ Ɋ. ɋ. ȽɍɊȿȼɂɑ (1920-1925) 

ɉ ɭ ɛ ɥ ɢ ɤ ɚ ɰ ɢ ɹ  ɗ .  Ƚ ɚ ɪ eɬɬ ɨ  ɢ  Ⱥ .  ɞ ’Ⱥ ɦ ɟ ɥ ɢ ɹ  

13 ɢɸɧɹ 1920 ɝɨɞɚ Ʌɚɪɢɨɧɨɜ ɩɢɫɚɥ ɋɢɧɶɨɪɟɥɥɢ ɢɡ ɉɚɪɢɠɚ: “ə ɩɪɨɲɭ 
ȼɚɫ ɩɪɢɧɹɬɶ ɝ-ɧɚ Ʉɪɨɥɹ. Ɉɧ – ɧɚɲ ɞɪɭɝ ɢ ɨɱɟɧɶ ɢɧɬɟɪɟɫɧɵɣ ɱɟɥɨɜɟɤ”.1 
Ɍɚɤ ɡɚɜɹɡɚɥɨɫɶ ɡɧɚɤɨɦɫɬɜɨ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ ɫ ɭɱɟɧɢɤɨɦ ȼɫ.ɗ. Ɇɟɣɟɪ-
ɯɨɥɶɞɚ, ɦɨɥɨɞɵɦ ɪɟɠɢɫɫɟɪɨɦ Ƚ. Ⱥ. Ʉɪɨɥɟɦ. 

Ƚɟɨɪɝɢɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ Ʉɪɨɥɶ (1893-1932) ɜɦɟɫɬɟ ɫ ɠɟɧɨɣ, Ɋɚɢɫɨɣ 
Ƚɭɪɟɜɢɱ, ɜɨ ɜɪɟɦɹ ɪɟɜɨɥɸɰɢɢ ɨɤɚɡɚɥɫɹ ɜ Ɏɢɧɥɹɧɞɢɢ, ɝɞɟ ɧɚɯɨɞɢɥɨɫɶ 
ɪɨɞɨɜɨɟ ɢɦɟɧɢɟ ɠɟɧɵ. Ɂɞɟɫɶ ɫɭɩɪɭɝɢ ɡɚɧɢɦɚɥɢɫɶ ɬɟɚɬɪaɥɶɧɵɦɢ ɩɨɫɬɚ-
ɧɨɜɤɚɦɢ, ɢ Ʉɪɨɥɶ ɤɚɤ ɪɟɠɢɫɫɟɪ ɫɧɢɦɚɥ ɮɢɥɶɦ “ɉɨɞ ɢɝɨɦ ɛɨɥɶɲɟɜɢɡ-
ɦɚ” ɩɨ ɫɰɟɧɚɪɢɸ ɋ. ȼ. ɀɢɜɨɬɨɜɫɤɨɝɨ. ɇɟɞɚɥɟɤɨ ɨɬ ɢɯ ɩɨɦɟɫɬɶɹ ɞɨɠɢ-
ɜɚɥ ɫɜɨɢ ɩɨɫɥɟɞɧɢɟ ɞɧɢ Ʌɟɨɧɢɞ Ⱥɧɞɪɟɟɜ, ɛɨɥɶɧɨɣ ɢ ɫɥɨɦɥɟɧɧɵɣ ɯɨɞɨɦ 
ɢɫɬɨɪɢɱɟɫɤɢɯ ɫɨɛɵɬɢɣ. ȼ ɞɧɟɜɧɢɤɟ ɨɬ ɧɨɹɛɪɹ 1918 ɝɨɞɚ ɩɢɫɚɬɟɥɶ ɭɩɨ-
ɦɢɧɚɟɬ ɨ ɬɟɚɬɪɚɥɶɧɵɯ ɦɟɪɨɩɪɢɹɬɢɹɯ, ɨɪɝɚɧɢɡɨɜɚɧɧɵɯ, ɧɟɫɦɨɬɪɹ ɧɚ 
ɜɨɣɧɭ ɢ ɛɨɦɛɚɪɞɢɪɨɜɤɢ, ɦɨɥɨɞɵɦɢ ɫɭɩɪɭɝɚɦɢ Ʉɪɨɥɶ: “Ɂɞɟɫɶ ɜɵɠɢɞɚ-
ɬɟɥɶɧɨ ɬɢɯɨ. ɂɧɨɝɞɚ ɜɞɚɥɢ ɛɭɯɚɸɬ ɩɭɲɤɢ, ɩɪɢɱɢɧɵ ɫɦɭɬɧɵ. Ʉɨɥɨɧɢɹ 
ɩɪɨɰɜɟɬɚɟɬ, ɤɚɤ ɛɭɪɶɹɧ, ɟɫɬɶ ɛɥɚɝɨɜɨɧɢɟ, ɟɫɬɶ ɢ ɩɪɨɫɬɨ ɜɨɧɶ. Ɉɛɪɚɡɨɜɚ-
ɥɨɫɶ ɧɟɱɬɨ ɜɪɨɞɟ ɬɟɚɬɪɚɥɶɧɨɣ ɫɬɭɞɢɢ, ɞɟɜɢɰɵ, ɞɚɦɵ ɢ ɦɨɥɨɞɟɠɶ, ɩɨɞ 
ɧɚɢɜɧɵɦ ɪɭɤɨɜɨɞɫɬɜɨɦ ɨɛɦɟɣɟɪɯɨɥɶɞɟɧɧɨɝɨ ɸɧɰɚ Ʉɪɨɥɹ. ɉɚɧɬɨɦɢɦɵ, 
ɦɢɦɨɞɪɚɦɵ, ɫɬɚɬɭɚɪɧɨɫɬɶ ɢ ɭɫɥɨɜɧɨɫɬɶ”.2 

ȼ ɮɟɜɪɚɥɟ 1920 ɝɨɞɚ, ɩɨɫɥɟ ɫɦɟɪɬɢ ɠɟɧɵ (Ȼɟɪɬɵ Ƚɟɪɡɟɧɲɬɟɣɧ, 
1862-1920), ɨɬɟɰ Ɋɚɢɫɵ, ɋɚɦɭɢɥ Ƚɭɪɟɜɢɱ, ɩɪɨɞɚɥ ɢɦɟɧɢɟ ɢ ɧɚ ɫɪɟɞɫɬɜɚ,  
ɩɨɥɭɱɟɧɧɵɟ ɨɬ ɩɪɨɞɚɠɢ ɩɨɦɟɫɬɶɹ, ɜɫɹ ɫɟɦɶɹ ɨɬɩɪɚɜɢɥɚɫɶ ɜ ȿɜɪɨɩɭ.3 30 

 
1 ɋɦ. ɩɢɫɶɦɚ Ɇ. Ɏ. Ʌɚɪɢɨɧɨɜɚ ɤ Ɉ. ɋɢɧɶɨɪɟɥɥɢ ɜ ɧɚɫɬ. ɬɨɦɟ. 
2 Ⱥɧɞɪɟɟɜ Ʌ. S.O.S. Ⱦɧɟɜɧɢɤ (1914-1919). ɉɢɫɶɦɚ (1917-1919). ɋɬɚɬɶɢ ɢ ɢɧɬɟɪɜɶɸ 

(1919). ȼɨɫɩɨɦɢɧɚɧɢɹ ɫɨɜɪɟɦɟɧɧɢɤɨɜ (1918-1919) / ɉɨɞ ɪɟɞ. ɢ ɫɨ ɜɫɬɭɩ. ɫɬɚɬɶɟɣ Ɋ. Ⱦɚ-
ɜɢɫɚ ɢ Ȼ. ɏɟɥɥɦɚɧɚ. Ɇ.-ɋɉɛ.: Atheneum-Ɏɟɧɢɤɫ, 1984. ɋ. 159. 

3 “ɉɨɫɥɟ ɫɦɟɪɬɢ ɦɚɬɟɪɢ ɛɪɚɬɶɹ ɬɨɠɟ ɩɨɤɢɧɭɥɢ Ɋɨɫɫɢɸ. Ɉɞɢɧ ɛɪɚɬ ɜ ɉɚɪɢɠɟ, ɞɪɭ-
ɝɨɣ ɜ ɉɨɥɶɲɟ. Ɇɨɹ ɫɟɫɬɪɚ ɋɨɮɶɹ ɜ Ȼɟɪɥɢɧɟ…” (Gourevitch Calza Raissa. I miei primi 

vent’anni // Ricordando Raissa. A cura di D. Fagioli. Roma: Tip. Centenari, 1989. Ɋ. 8).  
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ɚɩɪɟɥɹ 1920 ɝɨɞɚ, ɜɦɟɫɬɟ ɫ ɫɟɦɶɟɣ Ƚɭɪɟɜɢɱ, ɫɭɩɪɭɝɢ Ʉɪɨɥɶ ɜɵɟɯɚɥɢ ɢɡ 
ȼɵɛɨɪɝɚ ɧɚ ɩɚɪɨɯɨɞɟ “Ʉɨɥɩɢɧɨ” ɜ Ʉɨɩɟɧɝɚɝɟɧ, ɞɚɥɟɟ ɩɟɪɟɟɯɚɥɢ ɜ Ʌɨɧ-
ɞɨɧ, ɚ ɩɨɬɨɦ ɜ ɉɚɪɢɠ, ɝɞɟ ɩɪɨɛɵɥɢ ɨɤɨɥɨ ɞɜɭɯ ɦɟɫɹɰɟɜ.4  

ȼ ɤɨɧɰɟ ɢɸɧɹ ɷɬɨɝɨ ɠɟ ɝɨɞɚ ɫɭɩɪɭɝɢ ɨɬɩɪɚɜɢɥɢɫɶ ɜ Ɍɭɪɢɧ, ɝɞɟ ɫɟ-
ɦɶɹ Ƚɭɪɟɜɢɱ ɨɛɨɫɧɨɜɚɥɚɫɶ ɜ ɞɨɦɟ Ɋɢɤɤɚɪɞɨ Ƚɭɚɥɢɧɨ,5 ɚ 7 ɢɸɥɹ 1920 ɝɨ-
ɞɚ ɨɧɢ ɩɪɢɟɯɚɥɢ ɜ Ɋɢɦ. ȼ ɂɬɚɥɢɸ ɢɯ ɩɪɢɜɟɥɨ ɧɟ ɬɨɥɶɤɨ ɠɟɥɚɧɢɟ ɫɧɨɜɚ 
ɜɫɬɪɟɬɢɬɶɫɹ ɫ ɪɨɞɧɵɦɢ, ɧɨ ɢ ɧɚɞɟɠɞɚ ɧɚɣɬɢ ɪɚɛɨɬɭ ɜ ɢɬɚɥɶɹɧɫɤɨɦ ɬɟɚ-
ɬɪe ɢɥɢ ɜ ɤɢɧɨ. Ɉɞɧɚɤɨ ɧɚɞɟɠɞɵ ɷɬɢ ɧɟ ɨɩɪɚɜɞɚɥɢɫɶ, ɢ ɨɱɟɧɶ ɫɤɨɪɨ 
ɫɭɩɪɭɝɢ Ʉɪɨɥɶ ɭɟɯɚɥɢ ɜ Ȼɟɪɥɢɧ. 

Ɂɞɟɫɶ Ʉɪɨɥɶ ɩɪɨɜɟɥ ɬɪɢ ɝoɞɚ, ɭɫɩɟɲɧɨ ɪɚɛɨɬɚɹ ɜ ɤɪɭɩɧɟɣɲɢɯ ɝɟɪ-
ɦɚɧɫɤɢɯ ɤɢɧɨɤɨɦɩɚɧɢɹɯ UFA6 ɢ Decla Bioscop.7 Ʉɪɨɦɟ ɬɨɝɨ, ɨɧ ɩɪɨ-
ɞɨɥɠɚɥ ɡɚɧɢɦɚɬɶɫɹ ɬɟɚɬɪɨɦ: ɨɫɟɧɶɸ 1921 ɝɨɞɚ – ɤɚɤ ɜɫɩɨɦɢɧɚɟɬ Ƚ. ȼ. 
Ɉɮɪɨɫɢɦɨɜ – “ɨɪɝɚɧɢɡɨɜɚɥɫɹ ɋɨɸɡ ɪɭɫɫɤɢɯ ɫɬɭɞɟɧɱɟɫɤɢɯ ɞɟɹɬɟɥɟɣ, ɢ 
ɩɪɢ ɧɟɦ ɛɵɥɚ ɭɫɬɪɨɟɧɚ ɜ ɩɨɦɟɳɟɧɢɢ ‘Ɋɭɫɫɤɨɝɨ ɤɨɨɩɟɪɚɬɢɜɚ’ ɧɟɛɨɥɶ-
ɲɚɹ ɫɰɟɧɚ ɢ ɨɪɝɚɧɢɡɨɜɚɧɵ ɫɩɟɤɬɚɤɥɢ. Ɋɭɤɨɜɨɞɫɬɜɨ ɫɩɟɤɬɚɤɥɹɦɢ ɛɵɥɨ 
ɩɨɪɭɱɟɧɨ Ƚ. Ʉɪɨɥɸ. ȼ ɫɨɫɬɚɜ ɬɪɭɩɩɵ ɜɯɨɞɢɥɢ ɝ-ɠɢ Ʌɨɪɤ <ɩɫɟɜɞɨɧɢɦ 
Ɋɚɢɫɵ Ƚɭɪɟɜɢɱ>, ɋɩɟɪɚɧɰɟɜɚ <…> ɢ ɞɪ. Ɂɚɥ ɛɵɥ ɡɚɧɨɜɨ ɨɬɞɟɥɚɧ ɢ ɪɚɫ-
ɩɢɫɚɧ ɯɭɞɨɠɧɢɤɨɦ Ʌ. Ɇɟɟɪɫɨɧɨɦ. ɉɟɪɜɵɟ ɫɩɟɤɬɚɤɥɢ ɩɪɨɲɥɢ ɫ ɛɨɥɶ-
ɲɢɦ ɭɫɩɟɯɨɦ, ɩɪɢ ɩɟɪɟɩɨɥɧɟɧɧɵɯ ɫɛɨɪɚɯ”.8 

 
4 Ⱦɚɬɵ ɜɨɫɫɬɚɧɨɜɥɟɧɵ ɩɨ ɞɧɟɜɧɢɤɭ Ɋɚɢɫɵ Ƚɭɪɟɜɢɱ, ɤɨɬɨɪɵɣ ɨɧɚ ɜɟɥɚ ɫ 1919 ɝ. ɢ ɜ 

ɤɨɬɨɪɨɦ ɮɢɤɫɢɪɨɜɚɥɚ ɜɚɠɧɟɣɲɢɟ ɜɟɯɢ ɫɜɨɟɣ ɠɢɡɧɢ (ɋɟɦɟɣɧɵɣ ɚɪɯɢɜ ɧɚɫɥɟɞɧɢɤɨɜ Ƚɭ-
ɪɟɜɢɱ). 

5 ȼ Ɍɭɪɢɧ ɫɟɦɟɣɫɬɜɨ Ƚɭɪɟɜɢɱ ɩɪɢɟɯɚɥɨ ɩɨ ɩɪɢɝɥɚɲɟɧɢɸ ɢɬɚɥɶɹɧɫɤɨɝɨ ɩɪɟɞɩɪɢɧɢ-

ɦɚɬɟɥɹ Ɋɢɤɤɚɪɞɨ Ƚɭɚɥɢɧɨ, ɫ ɤɨɬɨɪɵɦ ɋɚɦɭɢɥ ɢ Ʌɟɨɧ Ƚɭɪɟɜɢɱɢ ɢɦɟɥɢ ɞɟɥɨɜɵɟ ɨɬɧɨɲɟ-
ɧɢɹ: “Ⱦɜɨɟ ɭɫɚɬɵɯ ɦɭɠɱɢɧ ɤɪɭɩɧɨɝɨ ɬɟɥɨɫɥɨɠɟɧɢɹ ɩɨɹɜɥɹɸɬɫɹ, ɬɨ ɜɦɟɫɬɟ, ɬɨ ɩɨɨɞɢ-

ɧɨɱɤɟ, ɩɨɱɬɢ ɜɫɟɝɞɚ ɪɹɞɨɦ ɫ Ɋɢɤɤɚɪɞɨ, ɤɚɤ ɧɚ ɨɯɨɬɟ, ɬɚɤ ɢ ɧɚ ɪɚɛɨɬɟ, ɧɟ ɥɢɲɟɧɧɵɟ 
ɢɡɵɫɤɚɧɧɨɫɬɢ ɜ ɨɞɟɠɞɟ ɢ ɦɚɧɟɪɚɯ. ɗɬɨ ɩɪɹɦɵɟ ɩɪɟɞɫɬɚɜɢɬɟɥɢ Ƚɭɚɥɢɧɨ, ɟɝɨ ɚɝɟɧɬɵ ɜ 
ɪɭɫɫɤɢɯ ɞɟɥɚɯ, ɟɝɨ alter ego, ɛɪɚɬɶɹ ɋɚɦɭɢɥ ɢ Ʌɟɨɧ Ƚɭɪɟɜɢɱɢ. ɂɦ ɨɛɨɢɦ – ɧɨ ɟɳɟ ɛɨɥɶ-
ɲɟ ɢɯ ɞɨɱɟɪɹɦ – ɛɵɥɨ ɫɭɠɞɟɧɨ ɞɥɢɬɟɥɶɧɨɟ ɜɪɟɦɹ ɡɚɧɢɦɚɬɶ ɞɨɜɨɥɶɧɨ ɜɚɠɧɨɟ ɦɟɫɬɨ ɜ 
ɠɢɡɧɢ ɫɟɦɶɢ Ƚɭɚɥɢɧɨ, ɨɫɨɛɟɧɧɨ ɞɨɱɟɪɹɦ ɜ ɠɢɡɧɢ ɠɟɧɵ Ɋɢɤɤɚɪɞɨ Ƚɭɚɥɢɧɨ ɑɟɡɚɪɢɧɵ” 

(Gasparetto Ɋ. F. Sogni e soldi. Vita di Riccardo Gualino. Torino: Aragno Editore, 2007. Ɋ. 

70). ȼɦɟɫɬɟ ɫ ɧɢɦɢ ɜ 1910-ɟ ɝɝ. Ƚɭɚɥɢɧɨ ɧɚɱɚɥ ɨɫɭɳɟɫɬɜɥɹɬɶ ɩɪɨɟɤɬ “ɇɨɜɨɝɨ ɉɟɬɟɪɛɭɪ-
ɝɚ” (ɚɪɯɢɬɟɤɬɨɪɚɦɢ ɛɵɥɢ ɂ.Ⱥ. Ɏɨɦɢɧ ɢ Ɏ. ɂ. Ʌɢɞɜɚɥɶ) ɧɚ ɡɚɩɚɞɧɨɣ ɨɤɪɚɢɧɟ ȼɚɫɢɥɶɟɜ-
ɫɤɨɝɨ ɨɫɬɪɨɜɚ (ɫɦ.: Ɏɟɞɨɪɨɜ ɋ. Ƚ. “ɇɨɜɵɣ ɉɟɬɟɪɛɭɪɝ” – ɡɚɛɵɬɚɹ ɦɟɱɬɚ Ɋɢɤɚɪɞɨ Ƚɭɚɥɢɧɨ 
// ɇɟɜɫɤɢɣ Ⱥɥɶɦɚɧɚɯ. 1993. C. 260-284). 

6 UFA (ɍɧɢɜɟɪɫɚɥ Ɏɢɥɶɦ Ⱥɤɰɢɟɧɝɟɡɟɥɶɲɚɮɬ) – ɝɟɪɦɚɧɫɤɚɹ ɤɨɦɩɚɧɢɹ, ɨɫɧɨɜɚɧɧɚɹ ɜ 
1917 ɝ.; ɜ 1930 ɝ. ɧɚ ɫɬɭɞɢɢ ɛɵɥ ɫɧɹɬ ɩɟɪɜɵɣ ɡɜɭɤɨɜɨɣ ɮɢɥɶɦ “Ƚɨɥɭɛɨɣ ɚɧɝɟɥ” ɫ Ɇɚɪɥɟɧ 

Ⱦɢɬɪɢɯ.  
7 Decla Bioscop – ɝɟɪɦɚɧɫɤɚɹ ɤɢɧɨɮɢɪɦɚ, ɨɪɝɚɧɢɡɨɜɚɧɧɚɹ ɜ ɧɚɱɚɥɟ 1910-ɯɯ ɝɝ.  
8 Ɉɮɪɨɫɢɦɨɜ Ƚ. Ɋɭɫɫɤɢɣ ɬɟɚɬɪ ɜ Ȼɟɪɥɢɧɟ // Ɋɭɫɫɤɢɣ Ȼɟɪɥɢɧ. Ɇɨɫɤɜɚ: ɂɡɞ. Ɇɨɫɤɨɜ-

ɫɤɨɝɨ ɭɧ-ɬɚ, 2003. ɋ. 103. Ɉ ɞɟɹɬɟɥɶɧɨɫɬɢ ɪɭɫɫɤɨɝɨ ɬɟɚɬɪɚ ɜ Ȼɟɪɥɢɧɟ ɫɦ.: Böhmig M. Das 

russische Theater in Berlin 1919-1931. Munchen: Verlag Otto Sagner, 1980. 
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ɚɩɪɟɥɹ 1920 ɝɨɞɚ, ɜɦɟɫɬɟ ɫ ɫɟɦɶɟɣ Ƚɭɪɟɜɢɱ, ɫɭɩɪɭɝɢ Ʉɪɨɥɶ ɜɵɟɯɚɥɢ ɢɡ 
ȼɵɛɨɪɝɚ ɧɚ ɩɚɪɨɯɨɞɟ “Ʉɨɥɩɢɧɨ” ɜ Ʉɨɩɟɧɝɚɝɟɧ, ɞɚɥɟɟ ɩɟɪɟɟɯɚɥɢ ɜ Ʌɨɧ-
ɞɨɧ, ɚ ɩɨɬɨɦ ɜ ɉɚɪɢɠ, ɝɞɟ ɩɪɨɛɵɥɢ ɨɤɨɥɨ ɞɜɭɯ ɦɟɫɹɰɟɜ.4  

ȼ ɤɨɧɰɟ ɢɸɧɹ ɷɬɨɝɨ ɠɟ ɝɨɞɚ ɫɭɩɪɭɝɢ ɨɬɩɪɚɜɢɥɢɫɶ ɜ Ɍɭɪɢɧ, ɝɞɟ ɫɟ-
ɦɶɹ Ƚɭɪɟɜɢɱ ɨɛɨɫɧɨɜɚɥɚɫɶ ɜ ɞɨɦɟ Ɋɢɤɤɚɪɞɨ Ƚɭɚɥɢɧɨ,5 ɚ 7 ɢɸɥɹ 1920 ɝɨ-
ɞɚ ɨɧɢ ɩɪɢɟɯɚɥɢ ɜ Ɋɢɦ. ȼ ɂɬɚɥɢɸ ɢɯ ɩɪɢɜɟɥɨ ɧɟ ɬɨɥɶɤɨ ɠɟɥɚɧɢɟ ɫɧɨɜɚ 
ɜɫɬɪɟɬɢɬɶɫɹ ɫ ɪɨɞɧɵɦɢ, ɧɨ ɢ ɧɚɞɟɠɞɚ ɧɚɣɬɢ ɪɚɛɨɬɭ ɜ ɢɬɚɥɶɹɧɫɤɨɦ ɬɟɚ-
ɬɪe ɢɥɢ ɜ ɤɢɧɨ. Ɉɞɧɚɤɨ ɧɚɞɟɠɞɵ ɷɬɢ ɧɟ ɨɩɪɚɜɞɚɥɢɫɶ, ɢ ɨɱɟɧɶ ɫɤɨɪɨ 
ɫɭɩɪɭɝɢ Ʉɪɨɥɶ ɭɟɯɚɥɢ ɜ Ȼɟɪɥɢɧ. 

Ɂɞɟɫɶ Ʉɪɨɥɶ ɩɪɨɜɟɥ ɬɪɢ ɝoɞɚ, ɭɫɩɟɲɧɨ ɪɚɛɨɬɚɹ ɜ ɤɪɭɩɧɟɣɲɢɯ ɝɟɪ-
ɦɚɧɫɤɢɯ ɤɢɧɨɤɨɦɩɚɧɢɹɯ UFA6 ɢ Decla Bioscop.7 Ʉɪɨɦɟ ɬɨɝɨ, ɨɧ ɩɪɨ-
ɞɨɥɠɚɥ ɡɚɧɢɦɚɬɶɫɹ ɬɟɚɬɪɨɦ: ɨɫɟɧɶɸ 1921 ɝɨɞɚ – ɤɚɤ ɜɫɩɨɦɢɧɚɟɬ Ƚ. ȼ. 
Ɉɮɪɨɫɢɦɨɜ – “ɨɪɝɚɧɢɡɨɜɚɥɫɹ ɋɨɸɡ ɪɭɫɫɤɢɯ ɫɬɭɞɟɧɱɟɫɤɢɯ ɞɟɹɬɟɥɟɣ, ɢ 
ɩɪɢ ɧɟɦ ɛɵɥɚ ɭɫɬɪɨɟɧɚ ɜ ɩɨɦɟɳɟɧɢɢ ‘Ɋɭɫɫɤɨɝɨ ɤɨɨɩɟɪɚɬɢɜɚ’ ɧɟɛɨɥɶ-
ɲɚɹ ɫɰɟɧɚ ɢ ɨɪɝɚɧɢɡɨɜɚɧɵ ɫɩɟɤɬɚɤɥɢ. Ɋɭɤɨɜɨɞɫɬɜɨ ɫɩɟɤɬɚɤɥɹɦɢ ɛɵɥɨ 
ɩɨɪɭɱɟɧɨ Ƚ. Ʉɪɨɥɸ. ȼ ɫɨɫɬɚɜ ɬɪɭɩɩɵ ɜɯɨɞɢɥɢ ɝ-ɠɢ Ʌɨɪɤ <ɩɫɟɜɞɨɧɢɦ 
Ɋɚɢɫɵ Ƚɭɪɟɜɢɱ>, ɋɩɟɪɚɧɰɟɜɚ <…> ɢ ɞɪ. Ɂɚɥ ɛɵɥ ɡɚɧɨɜɨ ɨɬɞɟɥɚɧ ɢ ɪɚɫ-
ɩɢɫɚɧ ɯɭɞɨɠɧɢɤɨɦ Ʌ. Ɇɟɟɪɫɨɧɨɦ. ɉɟɪɜɵɟ ɫɩɟɤɬɚɤɥɢ ɩɪɨɲɥɢ ɫ ɛɨɥɶ-
ɲɢɦ ɭɫɩɟɯɨɦ, ɩɪɢ ɩɟɪɟɩɨɥɧɟɧɧɵɯ ɫɛɨɪɚɯ”.8 

 
4 Ⱦɚɬɵ ɜɨɫɫɬɚɧɨɜɥɟɧɵ ɩɨ ɞɧɟɜɧɢɤɭ Ɋɚɢɫɵ Ƚɭɪɟɜɢɱ, ɤɨɬɨɪɵɣ ɨɧɚ ɜɟɥɚ ɫ 1919 ɝ. ɢ ɜ 

ɤɨɬɨɪɨɦ ɮɢɤɫɢɪɨɜɚɥɚ ɜɚɠɧɟɣɲɢɟ ɜɟɯɢ ɫɜɨɟɣ ɠɢɡɧɢ (ɋɟɦɟɣɧɵɣ ɚɪɯɢɜ ɧɚɫɥɟɞɧɢɤɨɜ Ƚɭ-
ɪɟɜɢɱ). 

5 ȼ Ɍɭɪɢɧ ɫɟɦɟɣɫɬɜɨ Ƚɭɪɟɜɢɱ ɩɪɢɟɯɚɥɨ ɩɨ ɩɪɢɝɥɚɲɟɧɢɸ ɢɬɚɥɶɹɧɫɤɨɝɨ ɩɪɟɞɩɪɢɧɢ-

ɦɚɬɟɥɹ Ɋɢɤɤɚɪɞɨ Ƚɭɚɥɢɧɨ, ɫ ɤɨɬɨɪɵɦ ɋɚɦɭɢɥ ɢ Ʌɟɨɧ Ƚɭɪɟɜɢɱɢ ɢɦɟɥɢ ɞɟɥɨɜɵɟ ɨɬɧɨɲɟ-
ɧɢɹ: “Ⱦɜɨɟ ɭɫɚɬɵɯ ɦɭɠɱɢɧ ɤɪɭɩɧɨɝɨ ɬɟɥɨɫɥɨɠɟɧɢɹ ɩɨɹɜɥɹɸɬɫɹ, ɬɨ ɜɦɟɫɬɟ, ɬɨ ɩɨɨɞɢ-

ɧɨɱɤɟ, ɩɨɱɬɢ ɜɫɟɝɞɚ ɪɹɞɨɦ ɫ Ɋɢɤɤɚɪɞɨ, ɤɚɤ ɧɚ ɨɯɨɬɟ, ɬɚɤ ɢ ɧɚ ɪɚɛɨɬɟ, ɧɟ ɥɢɲɟɧɧɵɟ 
ɢɡɵɫɤɚɧɧɨɫɬɢ ɜ ɨɞɟɠɞɟ ɢ ɦɚɧɟɪɚɯ. ɗɬɨ ɩɪɹɦɵɟ ɩɪɟɞɫɬɚɜɢɬɟɥɢ Ƚɭɚɥɢɧɨ, ɟɝɨ ɚɝɟɧɬɵ ɜ 
ɪɭɫɫɤɢɯ ɞɟɥɚɯ, ɟɝɨ alter ego, ɛɪɚɬɶɹ ɋɚɦɭɢɥ ɢ Ʌɟɨɧ Ƚɭɪɟɜɢɱɢ. ɂɦ ɨɛɨɢɦ – ɧɨ ɟɳɟ ɛɨɥɶ-
ɲɟ ɢɯ ɞɨɱɟɪɹɦ – ɛɵɥɨ ɫɭɠɞɟɧɨ ɞɥɢɬɟɥɶɧɨɟ ɜɪɟɦɹ ɡɚɧɢɦɚɬɶ ɞɨɜɨɥɶɧɨ ɜɚɠɧɨɟ ɦɟɫɬɨ ɜ 
ɠɢɡɧɢ ɫɟɦɶɢ Ƚɭɚɥɢɧɨ, ɨɫɨɛɟɧɧɨ ɞɨɱɟɪɹɦ ɜ ɠɢɡɧɢ ɠɟɧɵ Ɋɢɤɤɚɪɞɨ Ƚɭɚɥɢɧɨ ɑɟɡɚɪɢɧɵ” 

(Gasparetto Ɋ. F. Sogni e soldi. Vita di Riccardo Gualino. Torino: Aragno Editore, 2007. Ɋ. 

70). ȼɦɟɫɬɟ ɫ ɧɢɦɢ ɜ 1910-ɟ ɝɝ. Ƚɭɚɥɢɧɨ ɧɚɱɚɥ ɨɫɭɳɟɫɬɜɥɹɬɶ ɩɪɨɟɤɬ “ɇɨɜɨɝɨ ɉɟɬɟɪɛɭɪ-
ɝɚ” (ɚɪɯɢɬɟɤɬɨɪɚɦɢ ɛɵɥɢ ɂ.Ⱥ. Ɏɨɦɢɧ ɢ Ɏ. ɂ. Ʌɢɞɜɚɥɶ) ɧɚ ɡɚɩɚɞɧɨɣ ɨɤɪɚɢɧɟ ȼɚɫɢɥɶɟɜ-
ɫɤɨɝɨ ɨɫɬɪɨɜɚ (ɫɦ.: Ɏɟɞɨɪɨɜ ɋ. Ƚ. “ɇɨɜɵɣ ɉɟɬɟɪɛɭɪɝ” – ɡɚɛɵɬɚɹ ɦɟɱɬɚ Ɋɢɤɚɪɞɨ Ƚɭɚɥɢɧɨ 
// ɇɟɜɫɤɢɣ Ⱥɥɶɦɚɧɚɯ. 1993. C. 260-284). 

6 UFA (ɍɧɢɜɟɪɫɚɥ Ɏɢɥɶɦ Ⱥɤɰɢɟɧɝɟɡɟɥɶɲɚɮɬ) – ɝɟɪɦɚɧɫɤɚɹ ɤɨɦɩɚɧɢɹ, ɨɫɧɨɜɚɧɧɚɹ ɜ 
1917 ɝ.; ɜ 1930 ɝ. ɧɚ ɫɬɭɞɢɢ ɛɵɥ ɫɧɹɬ ɩɟɪɜɵɣ ɡɜɭɤɨɜɨɣ ɮɢɥɶɦ “Ƚɨɥɭɛɨɣ ɚɧɝɟɥ” ɫ Ɇɚɪɥɟɧ 

Ⱦɢɬɪɢɯ.  
7 Decla Bioscop – ɝɟɪɦɚɧɫɤɚɹ ɤɢɧɨɮɢɪɦɚ, ɨɪɝɚɧɢɡɨɜɚɧɧɚɹ ɜ ɧɚɱɚɥɟ 1910-ɯɯ ɝɝ.  
8 Ɉɮɪɨɫɢɦɨɜ Ƚ. Ɋɭɫɫɤɢɣ ɬɟɚɬɪ ɜ Ȼɟɪɥɢɧɟ // Ɋɭɫɫɤɢɣ Ȼɟɪɥɢɧ. Ɇɨɫɤɜɚ: ɂɡɞ. Ɇɨɫɤɨɜ-

ɫɤɨɝɨ ɭɧ-ɬɚ, 2003. ɋ. 103. Ɉ ɞɟɹɬɟɥɶɧɨɫɬɢ ɪɭɫɫɤɨɝɨ ɬɟɚɬɪɚ ɜ Ȼɟɪɥɢɧɟ ɫɦ.: Böhmig M. Das 

russische Theater in Berlin 1919-1931. Munchen: Verlag Otto Sagner, 1980. 

ɉɢɫɶɦɚ Ƚ. Ⱥ. Ʉɪɨɥɹ ɢ Ɋ. ɋ. Ƚɭɪɟɜɢɱ (1920-1925) 457 
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1 ɨɤɬɹɛɪɹ 1922 ɝɨɞɚ ɩɪɢ Ɋɭɫɫɤɨɣ ɤɨɧɫɟɪɜɚɬɨɪɢɢ ɛɵɥɨ ɨɬɤɪɵɬɨ ɤɢ-
ɧɨɨɬɞɟɥɟɧɢɟ ɩɨɞ ɪɭɤɨɜɨɞɫɬɜɨɦ ɢɡɜɟɫɬɧɨɝɨ ɩɟɬɟɪɛɭɪɝɫɤɨɝɨ ɚɤɬɟɪɚ ɢ ɪɟ-
ɠɢɫɫɟɪɚ Ⱥɧɚɬɨɥɢɹ Ⱦɨɥɢɧɨɜɚ, ɚ ɜ ɞɟɤɚɛɪɟ ɬɨɝɨ ɠɟ ɝɨɞɚ Ʉɪɨɥɸ ɩɪɟɞɥɨ-
ɠɢɥɢ ɜɟɫɬɢ ɫɬɭɞɢɣɧɵɟ ɡɚɧɹɬɢɹ. ȼ ɧɚɱɚɥɟ ɢɸɥɹ 1923 ɝɨɞɚ ɫɨɫɬɨɹɥɫɹ “ɨɬ-
ɤɪɵɬɵɣ ɜɵɩɭɫɤ ɭɱɟɛɧɨɣ ɤɢɧɨɫɬɭɞɢɢ ɩɪɢ Ɋɭɫɫɤɨɣ ɤɨɧɫɟɪɜɚɬɨɪɢɢ, ɪɚ-
ɛɨɬɚɸɳɟɣ ɩɨɞ ɪɭɤɨɜɨɞɫɬɜɨɦ ɬɚɥɚɧɬɥɢɜɨɝɨ ɦɨɥɨɞɨɝɨ ɪɟɠɢɫɫɟɪɚ Ƚɟɨɪ-
ɝɢɹ Ʉɪɨɥɹ”, ɩɪɨɲɟɞɲɢɣ ɫ ɛɨɥɶɲɢɦ ɭɫɩɟɯɨɦ.9  

ȼɫɟ ɷɬɢ ɝɨɞɵ ɞɥɢɥɚɫɶ ɩɟɪɟɩɢɫɤɚ Ƚ. Ⱥ. Ʉɪɨɥɹ ɫ Ɉ. ɋɢɧɶɨɪɟɥɥɢ. ȼ 
ɩɢɫɶɦɚɯ ɢɡ Ȼɟɪɥɢɧɚ, ɧɚɪɹɞɭ ɫ ɫɨɨɛɳɟɧɢɹɦɢ ɨ ɫɜɨɟɣ ɭɫɩɟɲɧɨɣ ɪɚɛɨɬɟ ɜ 
ɨɛɥɚɫɬɢ ɤɢɧɨɪɟɠɢɫɫɭɪɵ, ɪɟɠɢɫɫɟɪ ɩɪɨɫɢɬ ɩɨɦɨɱɶ ɟɦɭ ɩɨɥɭɱɢɬɶ ɜɢɡɭ ɜ 
ɂɬɚɥɢɸ ɢ ɧɚɣɬɢ ɬɚɦ ɪɚɛɨɬɭ.  

ə ɯɨɪɨɲɨ ɭɫɬɪɨɢɥɫɹ ɜ Ƚɟɪɦɚɧɢɢ ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɨɦ ɢ ɦɚɬɟɪɢɚɥɶɧɨɦ ɫɦɵɫɥɟ, – 

ɩɢɫɚɥ ɨɧ 10 ɦɚɹ 1921 ɝɨɞɚ – ɧɨ ɜɫɟ-ɬɚɤɢ ɦɟɧɹ ɜɥɟɱɟɬ, ɜɥɟɱɟɬ ɧɟɩɪɟɨɞɨɥɢɦɨ ɜ 
ɂɬɚɥɢɸ. ȿɫɥɢ ɛɵ ɹ ɢɦɟɥ ɧɚɞɟɠɞɭ ɱɬɨ-ɧɢɛɭɞɶ ɬɚɦ ɡɚɪɚɛɨɬɚɬɶ, ɹ ɧɟɩɪɟɦɟɧɧɨ ɛɵ 

ɩɨɟɯɚɥ. <...> Ɇɨɠɟɬ ɛɵɬɶ ɬɟɩɟɪɶ, ɤɨɝɞɚ ɹ – ɪɭɫɫɤɢɣ – ɩɨɫɬɚɜɢɥ ɜ ɤɪɭɩɧɟɣɲɟɦ 

ɧɟɦɟɰɤɨɦ ɤɢɧɨ-ɨɛɳɟɫɬɜɟ (“Decla”) ɮɢɥɶɦ ɫ ɢɬɚɥɶɹɧɫɤɨɣ ɞɢɜɨɣ (Ʉɚɪɟɧɧ), 

ɧɚɣɞɟɬɫɹ ɤɚɤɨɟ-ɧɢɛɭɞɶ Ɉ<ɛɳɟɫɬ>ɜɨ, ɤɨɬɨɪɨɟ ɪɢɫɤɧɟɬ ɦɟɧɹ ɩɪɢɝɥɚɫɢɬɶ ɧɚ ɤɪɚɬ-
ɱɚɣɲɢɣ ɫɪɨɤ ɢ ɫɤɪɨɦɧɟɣɲɢɯ ɭɫɥɨɜɢɹɯ.10 

ɇɨ ɷɬɢɦ ɩɥɚɧɚɦ ɬɚɤ ɠɟ ɧɟ ɫɭɠɞɟɧɨ ɛɵɥɨ ɨɫɭɳɟɫɬɜɢɬɶɫɹ. ɋɭɞɹ ɩɨ 
ɩɟɪɟɩɢɫɤɟ, ɬɨɥɶɤɨ ɥɟɬɨɦ 1923 ɝɨɞɚ ɫɭɩɪɭɝɢ Ʉɪɨɥɢ ɫɦɨɝɥɢ ɜɵɟɯɚɬɶ ɧɚ 
ɤɪɚɬɤɢɣ ɨɬɞɵɯ ɜ ɂɬɚɥɢɸ, ɢ ɢɦ ɜɧɨɜɶ ɩɪɢɲɥɨɫɶ ɜɟɪɧɭɬɶɫɹ ɜ Ȼɟɪɥɢɧ ɢ 
ɩɪɨɠɢɬɶ ɜ ɧɟɦ ɞɨ ɝɥɭɛɨɤɨɣ ɨɫɟɧɢ 1923 ɝɨɞɚ, ɤɨɝɞɚ ɛɨɥɟɡɧɶ ɪɟɠɢɫɫɟɪɚ 
ɜɵɧɭɞɢɥɚ ɢɯ ɨɬɩɪɚɜɢɬɶɫɹ ɜ ɂɬɚɥɢɸ ɭɠɟ ɧɟ ɞɥɹ ɪɚɛɨɬɵ, ɚ ɞɥɹ ɥɟɱɟɧɢɹ. 
ȼ ɧɨɹɛɪɟ 1923 ɝɨɞɚ ɨɧɢ ɩɪɨɜɟɥɢ ɧɟɫɤɨɥɶɤɨ ɞɧɟɣ ɜ Ɋɢɦɟ ɢ ɩɨɫɥɟ ɜɪɚɱɟɛ-
ɧɨɣ ɤɨɧɫɭɥɶɬɚɰɢɢ ɭ Ⱥɧɞɠɟɥɨ ɋɢɧɶɨɪɟɥɥɢ, ɜɵɟɯɚɥɢ ɜ ɘɠɧɭɸ ɂɬɚɥɢɸ. 
Ɉɩɪɚɜɢɜɲɢɫɶ ɨɬ ɛɨɥɟɡɧɢ, Ʉɪɨɥɶ ɩɟɪɟɟɯɚɥ ɜ ɉɚɪɢɠ, ɝɞɟ ɜ ɤɨɧɰɟ ɚɜɝɭɫɬɚ 
1924 ɝɨɞɚ ɩɨɥɭɱɢɥ ɩɪɢɝɥɚɲɟɧɢɟ ɧɚ ɝɚɫɬɪɨɥɢ ɜ ɂɬɚɥɢɸ ɜ ɫɨɫɬɚɜɟ ɬɪɭɩ-
ɩɵ “Le Coq d’or ” (Ɂɨɥɨɬɨɣ ɉɟɬɭɲɨɤ) – ɩɟɪɟɞɜɢɠɧɨɝɨ ɷɫɬɪɚɞɧɨɝɨ ɬɟɚɬɪɚ 
ɩɨɞ ɪɭɤɨɜɨɞɫɬɜɨɦ Ⱥɧɚɬɨɥɢɹ Ⱦɨɥɢɧɨɜɚ. ɉɨɱɬɢ ɩɨɥɝɨɞɚ (ɫɟɧɬɹɛɪɶ 1924 – 
ɮɟɜɪɚɥɶ 1925) ɨɧ ɩɪɨɜɨɞɢɬ ɜ ɪɚɡɴɟɡɞɚɯ ɩɨ ɂɬɚɥɢɢ ɢ ɋɟɜɟɪɧɨɣ Ⱥɮɪɢɤɟ. 
Ʉ ɷɬɨɦɭ ɜɪɟɦɟɧɢ ɨɬɧɨɫɹɬɫɹ ɬɪɢ ɟɝɨ ɩɢɫɶɦɚ ɤ ɋɢɧɶɨɪɟɥɥɢ, ɜ ɤɨɬɨɪɵɯ ɨɧ 
ɨɩɢɫɵɜɚɟɬ ɷɬɭ ɝɚɫɬɪɨɥɶɧɭɸ ɩɨɟɡɞɤɭ.  

ȼɟɫɧɨɣ 1925 ɝɨɞɚ Ʉɪɨɥɶ ɨɛɨɫɧɨɜɚɥɫɹ ɜ Ɋɢɦɟ, ɫɬɚɜ ɪɟɠɢɫɫɟɪɨɦ ɜ 
ɏɭɞɨɠɟɫɬɜɟɧɧɨɦ ɬɟɚɬɪɟ Ʌɭɢɞɠɢ ɉɢɪɚɧɞɟɥɥɨ. ȿɫɬɶ ɜɫɟ ɨɫɧɨɜɚɧɢɹ ɩɨɥɚ-
ɝɚɬɶ, ɱɬɨ ɷɬɢɦ ɨɧ ɛɵɥ ɨɛɹɡɚɧ Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ – ɞɨɛɪɨɣ ɡɧɚɤɨɦɨɣ 
ɢɬɚɥɶɹɧɫɤɨɝɨ ɞɪɚɦɚɬɭɪɝɚ. ɉɢɪɚɧɞɟɥɥɨ ɩɨɪɭɱɢɥ ɟɦɭ ɬɪɢ ɩɨɫɬɚɧɨɜɤɢ: 
ɩɟɪɜɭɸ ɢɬɚɥɶɹɧɫɤɭɸ ɩɨɫɬɚɧɨɜɤɭ “ɂɫɬɨɪɢɢ ɫɨɥɞɚɬɚ” (Histoire du soldat) 

 
9 “ɇɚɤɚɧɭɧɟ”. 10 ɢɸɥɹ 1923. ɋɦ. ɨɛ ɷɬɨɦ: əɧɝɢɪɨɜ P. “Ɋɚɛɵ ɇɟɦɨɝɨ”: ɨɱɟɪɤɢ ɢɫɬɨ-

ɪɢɱɟɫɤɨɝɨ ɛɵɬɚ ɪɭɫɫɤɢɯ ɤɢɧɟɦɚɬɨɝɪɚɮɢɫɬɨɜ ɡɚ ɪɭɛɟɠɨɦ. 1920-1930-ɟ ɝɨɞɵ. Ɇ.: Ȼɢɛɥɢɨ-
ɬɟɤɚ-ɮɨɧɞ “Ɋɭɫɫɤɨɟ Ɂɚɪɭɛɟɠɶɟ” – Ɋɭɫɫɤɢɣ ɩɭɬɶ, 2007. C. 87-88. 

10 ɋɦ. ɧɢɠɟ ɩɢɫɶɦɨ ʋ 8. 
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ɂɝɨɪɹ ɋɬɪɚɜɢɧɫɤɨɝɨ (28 ɚɩɪɟɥɹ), aɪɥɟɤɢɧɚɞɭ ɜ ɨɞɧɨɦ ɞɟɣɫɬɜɢɢ “ȼɟɫɟ-
ɥɚɹ ɫɦɟɪɬɶ” ɇɢɤɨɥɚɹ ȿɜɪɟɢɧɨɜɚ (29 ɚɩɪɟɥɹ), ɝɞɟ Ɋɚɢɫa ɜɵɫɬɭɩɚɥɚ ɜ ɪɨ-
ɥɢ ɋɦɟɪɬɢ, ɢ ɬɪɚɝɟɞɢɸ “ɋɦɟɪɬɶ ɇɢɨɛɵ” ɧɚ ɦɭɡɵɤɭ Ⱥɥɶɛɟɪɬɨ ɋɚɜɢɧɢɨ, 
ɝɞɟ Ɋɚɢɫɚ ɢɫɩɨɥɧɹɥɚ ɪɨɥɶ ɩɟɪɜɨɣ ɛɚɥɟɪɢɧɵ (14 ɦɚɹ).11 

ɂɞɟɟɣ ɭɫɬɪɨɢɬɟɥɟɣ ɏɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɬɟɚɬɪɚ ɛɵɥɨ ɨɛɟɫɩɟɱɢɬɶ ɫɬɨ-
ɥɢɰɭ “ɢɫɤɥɸɱɢɬɟɥɶɧɵɦ”, ɩɨ ɤɚɱɟɫɬɜɭ ɚɤɬɟɪɨɜ, ɫɰɟɧɢɱɟɫɤɨɝɨ ɨɮɨɪɦɥɟ-
ɧɢɹ ɢ ɧɨɜɢɡɧɟ ɪɟɩɟɪɬɭɚɪɚ ɬɟɚɬɪɨɦ, ɞɨɫɬɨɣɧɵɦ ɫɨɩɟɪɧɢɱɚɬɶ ɫ ɢɧɨɫɬɪɚɧ-
ɧɵɦɢ ɚɧɚɥɨɝɚɦɢ, ɚ ɜ ɩɢɫɶɦɟ ɤ ȼɫ. ɗ. Ɇɟɣɟɪɯɨɥɶɞɭ ɨɬ 17 ɢɸɧɹ 1925 ɝɨ-
ɞɚ Ʉɪɨɥɶ ɞɚɟɬ ɨɱɟɧɶ ɤɪɢɬɢɱɟɫɤɭɸ ɨɰɟɧɤɭ ɬɟɚɬɪɚ ɉɢɪɚɧɞɟɥɥɨ ɢ ɟɝɨ 
ɩɪɢɧɰɢɩɨɜ, ɫɪɚɜɧɢɜɚɹ ɢɯ ɫ ɪɭɫɫɤɢɦ ɫɰɟɧɢɱɟɫɤɢɦ ɢɫɤɭɫɫɬɜɨɦ:  

ɉɨɫɥɟɞɧɟɟ ɜɪɟɦɹ ɠɢɜɭ ɜ Ɋɢɦɟ. Ɋɟɠɢɫɫɢɪɭɸ ɜ ɬɟɚɬɪɟ Pirandello <...> ɗɬɨ ɟɞɢɧɫɬ-
ɜɟɧɧɵɣ ɩɨɫɬɨɹɧɧɵɣ ɞɪɚɦɚɬɢɱɟɫɤɢɣ ɢɬɚɥɶɹɧɫɤɢɣ ɬɟɚɬɪ. ɋɚɦɨɟ ɢɧɬɟɪɟɫɧɨɟ, ɱɬɨ 
ɡɞɟɫɶ ɟɫɬɶ ɜ ɬɟɚɬɪɚɥɶɧɨɦ ɫɦɵɫɥɟ. ɇɨ ɷɬɨ ɞɥɹ ɪɭɫɫɤɢɯ ɤɚɠɟɬɫɹ ɤɨɧɟɱɧɨ ɨɱɟɧɶ ɨɬ-
ɫɬɚɥɵɦ, ɫɨɧɧɵɦ, ɧɟɭɛɟɞɢɬɟɥɶɧɵɦ. Ɂɞɟɲɧɢɣ ɬɟɚɬɪ ɨɬɫɬɚɥ ɨɬ ɪɭɫɫɤɨɝɨ ɥɟɬ ɧɚ ɬɪɢ-

ɞɰɚɬɶ. ɂɧɬɟɪɟɫɭɸɬɫɹ ɡɞɟɫɶ ɩɫɢɯɨɥɨɝɢɟɣ, ɜɨɥɧɭɸɬɫɹ ɩɨ ɩɨɜɨɞɭ ɪɚɦɩɵ, ɦɟɱɬɚɸɬ 
(ɢ ɧɟ ɪɟɲɚɸɬɫɹ) ɭɞɚɥɢɬɶ ɫɭɮɥɟɪɚ. Cɚɦ Pirandello ɯɨɪɨɲɢɣ ɞɪɚɦɚɬɭɪɝ, ɧɨ ɨɱɟɧɶ 
ɩɥɨɯɨɣ (ɧɢɤɚɤɨɣ) ɪɟɠɢɫɫɟɪ.12 

ȼ ɢɸɥɟ ɬɨɝɨ ɠɟ ɝɨɞɚ Ɇɟɣɟɪɯɨɥɶɞ ɩɪɢɟɯɚɥ ɜ Ɋɢɦ. Ɉɧ ɜɫɬɪɟɬɢɥɫɹ ɫ 
Ʉɪɨɥɟɦ ɢ, ɜɟɪɧɭɜɲɢɫɶ ɜ Ɋɨɫɫɢɸ, ɧɚɱɚɥ ɯɥɨɩɨɬɚɬɶ ɨ ɟɝɨ ɜɨɡɜɪɚɳɟɧɢɢ. ȼ 
ɧɨɹɛɪɟ 1925 ɝɨɞɚ Ʉɪɨɥɶ ɭɟɯɚɥ ɜ Ȼɟɪɥɢɧ, ɱɬɨɛɵ ɨɬɬɭɞɚ ɜɨɡɜɪɚɬɢɬɶɫɹ ɧɚ 
ɪɨɞɢɧɭ.13 Ɉɧ ɫɨɛɢɪɚɥɫɹ ɫɧɨɜɚ ɪɚɛɨɬɚɬɶ ɜ ɬɟɚɬɪɟ Ɇɟɣɟɪɯɨɥɶɞɚ, ɧɨ ɟɝɨ 
ɠɟɥɚɧɢɟ ɧɟ ɢɫɩɨɥɧɢɥɨɫɶ: ɩɟɪɟɟɯɚɜ ɜ ɉɟɬɟɪɛɭɪɝ, ɨɧ ɧɚɱɚɥ ɫɬɚɜɢɬɶ ɮɢɥɶ-
ɦɵ ɧɚ ɤɢɧɨɫɬɭɞɢɢ ɋɨɜɤɢɧɨ, ɚ ɩɨɬɨɦ ɫ 1931 ɝɨɞɚ ɜ Ȼɟɥɝɨɫɤɢɧɨ. Ȼɵɥ ɪɟ-
ɠɢɫɫɟɪɨɦ ɢ ɫɰɟɧɚɪɢɫɬɨɦ ɧɚ ɪɹɞɚ ɮɢɥɶɦɨɜ ɜ ɬɨɦ ɱɢɫɥɟ: “ɋɬɨɪɨɧɚ ɥɟɫ-
ɧɚɹ” (1927), “ɋɦɟɪɬɧɵɣ ɧɨɦɟɪ” (1929) ɢ “ɉɚɯɚɪɢ ɦɨɪɹ” (1930).  

ȼ 1932 ɝɨɞɭ ɨɧ ɩɨɝɢɛ – ɭɬɨɧɭɥ, ɩɥɚɜɚɹ ɧɚ ɑɟɪɧɨɦ ɦɨɪɟ. 
 

 

Ʉɭɞɚ ɨɛɲɢɪɧɟɣ ɢ ɡɧɚɱɢɬɟɥɶɧɟɣ ɛɵɥɚ “ɢɬɚɥɶɹɧɫɤɚɹ” ɛɢɨɝɪɚɮɢɹ ɟɝɨ ɠɟ-
ɧɵ Ɋɚɢɫɵ ɋɚɦɨɣɥɨɜɧɵ Ƚɭɪɟɜɢɱ (1894-1979). ȿɟ ɚɪɬɢɫɬɢɱɟɫɤɚɹ ɤɚɪɶɟɪɚ 
ɧɚɱɚɥɚɫɶ ɜ ɬɚɧɰɟɜɚɥɶɧɨɣ ɫɬɭɞɢɢ ɜ Ɇɨɫɤɜɟ, ɝɞɟ ɧɚɱɢɧɚɸɳɚɹ ɚɤɬɪɢɫɚ ɢ 
ɛɚɥɟɪɢɧɚ ɩɨɡɧɚɤɨɦɢɥɚɫɶ ɫ Ʉɪɨɥɟɦ ɢ ɫɬɚɥɚ ɟɝɨ ɠɟɧɨɣ ɜ 1918 ɝɨɞɭ.  

 
11 Ɉ ɪɭɫɫɤɨɦ ɩɪɢɫɭɬɫɬɜɢɢ ɜ ɬɟɚɬɪɟ ɉɢɪɚɧɞɟɥɥɨ ɫɦ. ɞ’Ⱥɦɟɥɢɹ Ⱥ. Ɋɭɫɫɤɢɟ ɜɟɱɟɪɚ ɜ 

ɏɭɞɨɠɟɫɬɜɟɧɧɨɦ ɬɟɚɬɪɟ Ʌɭɢɞɠɢ ɉɢɪɚɧɞɟɥɥɨ // Donum homini universali. ɋɛɨɪɧɢɤ ɫɬɚ-
ɬɟɣ ɜ ɱɟɫɬɶ 70-ɥɟɬɢɹ ɇ. ȼ. Ʉɨɬɪɟɥɟɜɚ. Ɇ.: ɈȽɂ, 2011. ɋ. 90-100. 

12 ɊȽȺɅɂ, ɚɪɯ. ȼ. ɗ. Ɇɟɣɟɪɯɨɥɶɞɚ, ɮ. 998, ɨɩ. 1, ɟɞ. ɯɪ. 1798. ɥ. 28. 
13 ɉɟɪɟɞ ɨɬɴɟɡɞɨɦ Ʉɪɨɥɶ ɩɨɪɭɱɢɥ Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ ɤɭɪɢɪɨɜɚɬɶ ɟɝɨ ɞɟɥɚ (ɩɢɫɶɦɨ 

ɛɵɥɨ ɩɨɞɩɢɫɚɧɨ 3 ɧɨɹɛɪɹ 1925 ɝɨɞɚ ɜ Ƚɟɧɟɪɚɥɶɧɨɦ ɤɨɧɫɭɥɶɫɬɜɟ ɋɋɋɊ ɧɚ via Ludovisi, 

43). Ⱦɨɤɭɦɟɧɬ ɯɪɚɧɢɬɫɹ ɜ FSFC, ɩɚɩɤɚ “Kroll”. 
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ɂɝɨɪɹ ɋɬɪɚɜɢɧɫɤɨɝɨ (28 ɚɩɪɟɥɹ), aɪɥɟɤɢɧɚɞɭ ɜ ɨɞɧɨɦ ɞɟɣɫɬɜɢɢ “ȼɟɫɟ-
ɥɚɹ ɫɦɟɪɬɶ” ɇɢɤɨɥɚɹ ȿɜɪɟɢɧɨɜɚ (29 ɚɩɪɟɥɹ), ɝɞɟ Ɋɚɢɫa ɜɵɫɬɭɩɚɥɚ ɜ ɪɨ-
ɥɢ ɋɦɟɪɬɢ, ɢ ɬɪɚɝɟɞɢɸ “ɋɦɟɪɬɶ ɇɢɨɛɵ” ɧɚ ɦɭɡɵɤɭ Ⱥɥɶɛɟɪɬɨ ɋɚɜɢɧɢɨ, 
ɝɞɟ Ɋɚɢɫɚ ɢɫɩɨɥɧɹɥɚ ɪɨɥɶ ɩɟɪɜɨɣ ɛɚɥɟɪɢɧɵ (14 ɦɚɹ).11 

ɂɞɟɟɣ ɭɫɬɪɨɢɬɟɥɟɣ ɏɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɬɟɚɬɪɚ ɛɵɥɨ ɨɛɟɫɩɟɱɢɬɶ ɫɬɨ-
ɥɢɰɭ “ɢɫɤɥɸɱɢɬɟɥɶɧɵɦ”, ɩɨ ɤɚɱɟɫɬɜɭ ɚɤɬɟɪɨɜ, ɫɰɟɧɢɱɟɫɤɨɝɨ ɨɮɨɪɦɥɟ-
ɧɢɹ ɢ ɧɨɜɢɡɧɟ ɪɟɩɟɪɬɭɚɪɚ ɬɟɚɬɪɨɦ, ɞɨɫɬɨɣɧɵɦ ɫɨɩɟɪɧɢɱɚɬɶ ɫ ɢɧɨɫɬɪɚɧ-
ɧɵɦɢ ɚɧɚɥɨɝɚɦɢ, ɚ ɜ ɩɢɫɶɦɟ ɤ ȼɫ. ɗ. Ɇɟɣɟɪɯɨɥɶɞɭ ɨɬ 17 ɢɸɧɹ 1925 ɝɨ-
ɞɚ Ʉɪɨɥɶ ɞɚɟɬ ɨɱɟɧɶ ɤɪɢɬɢɱɟɫɤɭɸ ɨɰɟɧɤɭ ɬɟɚɬɪɚ ɉɢɪɚɧɞɟɥɥɨ ɢ ɟɝɨ 
ɩɪɢɧɰɢɩɨɜ, ɫɪɚɜɧɢɜɚɹ ɢɯ ɫ ɪɭɫɫɤɢɦ ɫɰɟɧɢɱɟɫɤɢɦ ɢɫɤɭɫɫɬɜɨɦ:  

ɉɨɫɥɟɞɧɟɟ ɜɪɟɦɹ ɠɢɜɭ ɜ Ɋɢɦɟ. Ɋɟɠɢɫɫɢɪɭɸ ɜ ɬɟɚɬɪɟ Pirandello <...> ɗɬɨ ɟɞɢɧɫɬ-
ɜɟɧɧɵɣ ɩɨɫɬɨɹɧɧɵɣ ɞɪɚɦɚɬɢɱɟɫɤɢɣ ɢɬɚɥɶɹɧɫɤɢɣ ɬɟɚɬɪ. ɋɚɦɨɟ ɢɧɬɟɪɟɫɧɨɟ, ɱɬɨ 
ɡɞɟɫɶ ɟɫɬɶ ɜ ɬɟɚɬɪɚɥɶɧɨɦ ɫɦɵɫɥɟ. ɇɨ ɷɬɨ ɞɥɹ ɪɭɫɫɤɢɯ ɤɚɠɟɬɫɹ ɤɨɧɟɱɧɨ ɨɱɟɧɶ ɨɬ-
ɫɬɚɥɵɦ, ɫɨɧɧɵɦ, ɧɟɭɛɟɞɢɬɟɥɶɧɵɦ. Ɂɞɟɲɧɢɣ ɬɟɚɬɪ ɨɬɫɬɚɥ ɨɬ ɪɭɫɫɤɨɝɨ ɥɟɬ ɧɚ ɬɪɢ-

ɞɰɚɬɶ. ɂɧɬɟɪɟɫɭɸɬɫɹ ɡɞɟɫɶ ɩɫɢɯɨɥɨɝɢɟɣ, ɜɨɥɧɭɸɬɫɹ ɩɨ ɩɨɜɨɞɭ ɪɚɦɩɵ, ɦɟɱɬɚɸɬ 
(ɢ ɧɟ ɪɟɲɚɸɬɫɹ) ɭɞɚɥɢɬɶ ɫɭɮɥɟɪɚ. Cɚɦ Pirandello ɯɨɪɨɲɢɣ ɞɪɚɦɚɬɭɪɝ, ɧɨ ɨɱɟɧɶ 
ɩɥɨɯɨɣ (ɧɢɤɚɤɨɣ) ɪɟɠɢɫɫɟɪ.12 

ȼ ɢɸɥɟ ɬɨɝɨ ɠɟ ɝɨɞɚ Ɇɟɣɟɪɯɨɥɶɞ ɩɪɢɟɯɚɥ ɜ Ɋɢɦ. Ɉɧ ɜɫɬɪɟɬɢɥɫɹ ɫ 
Ʉɪɨɥɟɦ ɢ, ɜɟɪɧɭɜɲɢɫɶ ɜ Ɋɨɫɫɢɸ, ɧɚɱɚɥ ɯɥɨɩɨɬɚɬɶ ɨ ɟɝɨ ɜɨɡɜɪɚɳɟɧɢɢ. ȼ 
ɧɨɹɛɪɟ 1925 ɝɨɞɚ Ʉɪɨɥɶ ɭɟɯɚɥ ɜ Ȼɟɪɥɢɧ, ɱɬɨɛɵ ɨɬɬɭɞɚ ɜɨɡɜɪɚɬɢɬɶɫɹ ɧɚ 
ɪɨɞɢɧɭ.13 Ɉɧ ɫɨɛɢɪɚɥɫɹ ɫɧɨɜɚ ɪɚɛɨɬɚɬɶ ɜ ɬɟɚɬɪɟ Ɇɟɣɟɪɯɨɥɶɞɚ, ɧɨ ɟɝɨ 
ɠɟɥɚɧɢɟ ɧɟ ɢɫɩɨɥɧɢɥɨɫɶ: ɩɟɪɟɟɯɚɜ ɜ ɉɟɬɟɪɛɭɪɝ, ɨɧ ɧɚɱɚɥ ɫɬɚɜɢɬɶ ɮɢɥɶ-
ɦɵ ɧɚ ɤɢɧɨɫɬɭɞɢɢ ɋɨɜɤɢɧɨ, ɚ ɩɨɬɨɦ ɫ 1931 ɝɨɞɚ ɜ Ȼɟɥɝɨɫɤɢɧɨ. Ȼɵɥ ɪɟ-
ɠɢɫɫɟɪɨɦ ɢ ɫɰɟɧɚɪɢɫɬɨɦ ɧɚ ɪɹɞɚ ɮɢɥɶɦɨɜ ɜ ɬɨɦ ɱɢɫɥɟ: “ɋɬɨɪɨɧɚ ɥɟɫ-
ɧɚɹ” (1927), “ɋɦɟɪɬɧɵɣ ɧɨɦɟɪ” (1929) ɢ “ɉɚɯɚɪɢ ɦɨɪɹ” (1930).  

ȼ 1932 ɝɨɞɭ ɨɧ ɩɨɝɢɛ – ɭɬɨɧɭɥ, ɩɥɚɜɚɹ ɧɚ ɑɟɪɧɨɦ ɦɨɪɟ. 
 

 

Ʉɭɞɚ ɨɛɲɢɪɧɟɣ ɢ ɡɧɚɱɢɬɟɥɶɧɟɣ ɛɵɥɚ “ɢɬɚɥɶɹɧɫɤɚɹ” ɛɢɨɝɪɚɮɢɹ ɟɝɨ ɠɟ-
ɧɵ Ɋɚɢɫɵ ɋɚɦɨɣɥɨɜɧɵ Ƚɭɪɟɜɢɱ (1894-1979). ȿɟ ɚɪɬɢɫɬɢɱɟɫɤɚɹ ɤɚɪɶɟɪɚ 
ɧɚɱɚɥɚɫɶ ɜ ɬɚɧɰɟɜɚɥɶɧɨɣ ɫɬɭɞɢɢ ɜ Ɇɨɫɤɜɟ, ɝɞɟ ɧɚɱɢɧɚɸɳɚɹ ɚɤɬɪɢɫɚ ɢ 
ɛɚɥɟɪɢɧɚ ɩɨɡɧɚɤɨɦɢɥɚɫɶ ɫ Ʉɪɨɥɟɦ ɢ ɫɬɚɥɚ ɟɝɨ ɠɟɧɨɣ ɜ 1918 ɝɨɞɭ.  

 
11 Ɉ ɪɭɫɫɤɨɦ ɩɪɢɫɭɬɫɬɜɢɢ ɜ ɬɟɚɬɪɟ ɉɢɪɚɧɞɟɥɥɨ ɫɦ. ɞ’Ⱥɦɟɥɢɹ Ⱥ. Ɋɭɫɫɤɢɟ ɜɟɱɟɪɚ ɜ 

ɏɭɞɨɠɟɫɬɜɟɧɧɨɦ ɬɟɚɬɪɟ Ʌɭɢɞɠɢ ɉɢɪɚɧɞɟɥɥɨ // Donum homini universali. ɋɛɨɪɧɢɤ ɫɬɚ-
ɬɟɣ ɜ ɱɟɫɬɶ 70-ɥɟɬɢɹ ɇ. ȼ. Ʉɨɬɪɟɥɟɜɚ. Ɇ.: ɈȽɂ, 2011. ɋ. 90-100. 

12 ɊȽȺɅɂ, ɚɪɯ. ȼ. ɗ. Ɇɟɣɟɪɯɨɥɶɞɚ, ɮ. 998, ɨɩ. 1, ɟɞ. ɯɪ. 1798. ɥ. 28. 
13 ɉɟɪɟɞ ɨɬɴɟɡɞɨɦ Ʉɪɨɥɶ ɩɨɪɭɱɢɥ Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ ɤɭɪɢɪɨɜɚɬɶ ɟɝɨ ɞɟɥɚ (ɩɢɫɶɦɨ 

ɛɵɥɨ ɩɨɞɩɢɫɚɧɨ 3 ɧɨɹɛɪɹ 1925 ɝɨɞɚ ɜ Ƚɟɧɟɪɚɥɶɧɨɦ ɤɨɧɫɭɥɶɫɬɜɟ ɋɋɋɊ ɧɚ via Ludovisi, 

43). Ⱦɨɤɭɦɟɧɬ ɯɪɚɧɢɬɫɹ ɜ FSFC, ɩɚɩɤɚ “Kroll”. 

ɉɢɫɶɦɚ Ƚ. Ⱥ. Ʉɪɨɥɹ ɢ Ɋ. ɋ. Ƚɭɪɟɜɢɱ (1920-1925) 459 
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ɋɭɞɶɛɚ ɫɥɨɠɢɥɚɫɶ ɬɚɤ, ɱɬɨ ɂɬɚɥɢɹ ɫɬɚɥɚ ɟɟ ɜɬɨɪɨɣ ɪɨɞɢɧɨɣ. ȼ Ɋɢɦ 
ɨɧɚ ɩɪɢɟɯɚɥɚ ɜɦɟɫɬɟ ɫ Ʉɪɨɥɟɦ ɜ ɢɸɥɟ 1920 ɝɨɞɚ ɢ ɨɤɭɧɭɥɚɫɶ ɜ ɪɭɫɫɤɨ-
ɢɬɚɥɶɹɧɫɤɭɸ ɤɭɥɶɬɭɪɧɨ-ɚɪɬɢɫɬɢɱɟɫɤɭɸ ɚɬɦɨɫɮɟɪɭ ɞɨɦɚ ɋɢɧɶɨɪɟɥɥɢ. 
ɉɨɫɥɟ “ɬɟɩɥɨɣ ɢ ɨɱɚɪɨɜɚɬɟɥɶɧɨɣ” ɂɬɚɥɢɢ ɢ ɝɨɫɬɟɩɪɢɢɦɧɨɝɨ, “ɫɟɪɞɟɱ-
ɧɨɝɨ” ɞɨɦɚ ɋɢɧɶɨɪɟɥɥɢ, ɠɢɡɧɶ ɜ Ȼɟɪɥɢɧɟ ɧɚɱɚɥɚ 1920-ɯ ɝɨɞɨɜ ɩɨɤɚɡɚ-
ɥɚɫɶ ɟɣ ɫɟɪɨɣ ɢ ɧɟɜɵɧɨɫɢɦɨɣ, ɚ ɪɭɫɫɤɨ-ɧɟɦɟɰɤɨɟ ɨɤɪɭɠɟɧɢɟ ɩɪɨɢɡɜɨ-
ɞɢɥɨ ɝɧɟɬɭɳɟɟ ɜɩɟɱɚɬɥɟɧɢɟ, ɨ ɱɟɦ ɨɧɚ ɫɨɨɛɳɚɟɬ ɜ ɩɭɛɥɢɤɭɟɦɵɯ ɧɢɠɟ 
ɩɢɫɶɦɚɯ. ȿɟ ɩɢɫɶɦɚ ɤ Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ ɨɝɪɚɧɢɱɢɜɚɸɬɫɹ ɝɨɞɚɦɢ ɠɢɡ-
ɧɢ ɜ Ƚɟɪɦɚɧɢɢ ɢ ɩɟɪɜɵɦ ɨɩɵɬɨɦ ɪɚɛɨɬɵ ɜ ɬɪɭɩɩɟ “Ɂɨɥɨɬɨɣ ɉɟɬɭɲɨɤ”; 
ɜ ɧɢɯ ɡɜɭɱɢɬ ɬɨɫɤɚ ɩɨ ɂɬɚɥɢɢ ɢ ɨɬɜɪɚɳɟɧɢɟ ɤ ɧɟɦɟɰɤɨɦɭ ɨɛɪɚɡɭ ɠɢɡɧɢ: 

Ɍɭɬ ɫɟɪɨ, ɫɬɪɚɲɧɨ ɢ ɯɨɥɨɞɧɨ. ɇɚɞ ɡɟɦɥɟɣ, ɧɚɞ ɷɬɢɦɢ ɭɥɢɰɚɦɢ, ɤɨɬɨɪɵɟ ɩɨɯɨɠɢ 

ɞɪɭɝ ɧɚ ɞɪɭɝɚ ɬɚɤ, ɱɬɨ ɢɯ ɜ ɠɢɡɧɢ ɧɟ ɨɬɥɢɱɢɬɶ, ɧɚɞ ɷɬɢɦɢ ɥɸɞɶɦɢ ɨɡɥɨɛɥɟɧɧɵɦɢ 

ɢ ɫɤɭɱɧɵɦɢ, ɧɚɜɢɫɥɚ ɤɚɤɚɹ-ɬɨ ɦɪɚɱɧɚɹ ɢ ɡɥɨɜɟɳɚɹ ɬɨɫɤɚ – ɩɪɟɞɱɭɜɫɬɜɢɟ ɝɪɹɞɭ-
ɳɢɯ ɛɟɞ.14 

ɋɧɨɜɚ Ɋɚɢɫɚ ɜɟɪɧɭɥɚɫɶ ɜ ɠɟɥɚɧɧɵɣ Ɋɢɦ ɱɟɪɟɡ ɬɪɢ ɫ ɩɨɥɨɜɢɧɨɣ ɝɨ-
ɞɚ (ɜ ɹɧɜɚɪɟ 1924) ɢ ɫɧɨɜɚ ɟɟ ɡɚɯɥɟɫɬɧɭɥɚ ɛɨɝɟɦɧɚɹ ɠɢɡɧɶ ɜ ɤɭɥɶɬɭɪɧɨ-
ɚɪɬɢɫɬɢɱɟɫɤɨɣ ɫɪɟɞɟ, ɫɪɟɞɢ ɡɚɦɟɱɚɬɟɥɶɧɵɯ ɚɤɬɟɪɨɜ ɢ ɯɭɞɨɠɧɢɤɨɜ, ɩɨ-
ɫɟɳɚɜɲɢɯ ɫɚɥɨɧ ɋɢɧɶɨɪɟɥɥɢ ɢ ɜɪɚɳɚɸɳɢɯɫɹ ɜɨɤɪɭɝ ɏɭɞɨɠɟɫɬɜɟɧɧɨɝɨ 
ɬɟɚɬɪɚ ɉɢɪɚɧɞɟɥɥɨ. ȼ ɩɟɪɢɨɞ ɢɯ ɪɚɛɨɬɵ ɫ Ʉɪɨɥɟɦ ɭ ɉɢɪɚɧɞɟɥɥɨ ɨɧɚ 
ɫɛɥɢɡɢɥɚɫɶ ɫ ɯɭɞɨɠɧɢɤɨɦ Ⱦɠɨɪɞɠɨ ɞɟ Ʉɢɪɢɤɨ. Ɂɧɚɤɨɦɫɬɜɨ ɫ ɧɢɦ ɧɚ-
ɜɟɪɧɨ ɩɪɨɢɡɨɲɥɨ ɜɨ ɜɪɟɦɹ ɩɨɫɬɚɧɨɜɤɢ “ɂɫɬɨɪɢɢ ɫɨɥɞɚɬɚ” ɂɝɨɪɹ ɋɬɪɚ-
ɜɢɧɫɤɨɝɨ.15  

ȼ ɞɟɤɚɛɪɟ 1925 ɝɨɞɚ, ɧɚɜɫɟɝɞɚ ɪɚɫɫɬɚɜɲɢɫɶ ɫ Ʉɪɨɥɟɦ, ɨɧɚ ɭɟɯɚɥɚ ɜ 
ɉɚɪɢɠ ɤ ɞɟ Ʉɢɪɢɤɨ, ɡɚ ɤɨɬɨɪɨɝɨ ɜɫɤɨɪɟ ɜɵɲɥɚ ɡɚɦɭɠ. ɂɯ ɫɱɚɫɬɥɢɜɚɹ ɢ 
ɬɜɨɪɱɟɫɤɢ ɧɚɫɵɳɟɧɧɚɹ ɠɢɡɧɶ ɞɥɢɥɚɫɶ ɧɟɩɨɥɧɵɯ 5 ɥɟɬ; ɨɛɳɟɧɢɟ ɫɨ ɡɧɚ-
ɦɟɧɢɬɵɦ ɯɭɞɨɠɧɢɤɨɦ ɢ ɧɟɡɚɭɪɹɞɧɨɣ ɥɢɱɧɨɫɬɶɸ ɤɪɭɬɨ ɢɡɦɟɧɢɥ ɤɪɭɝ ɟɟ 
ɢɧɬɟɪɟɫɨɜ. Ɉɧɚ ɧɚɜɫɟɝɞɚ ɨɫɬɚɜɢɥɚ ɛɚɥɟɬ ɢ ɬɟɚɬɪ ɢ ɧɚɱɚɥɚ ɢɡɭɱɚɬɶ ɢɫɬɨ-
ɪɢɸ ɚɧɬɢɱɧɨɝɨ ɢɫɤɭɫɫɬɜɚ, ɫɟɪɶɟɡɧɨ ɭɜɥɟɤɥɚɫɶ ɚɪɯɟɨɥɨɝɢɟɣ, ɩɪɨɫɥɭɲɚɜ 
ɜ ɋɨɪɛɨɧɧɟ ɤɭɪɫ ɒɚɪɥɹ ɉɢɤɚɪɚ. ɇɚɩɨɦɧɢɦ, ɱɬɨ ɜ ɤɥɚɫɫɢɱɟɫɤɨɦ ɢɫɤɭɫ-
ɫɬɜɟ ɱɟɪɩɚɥ ɦɨɬɢɜɵ ɫɜɨɟɝɨ ɬɜɨɪɱɟɫɬɜɚ ɢ Ⱦɠɨɪɞɠɨ ɞɟ Ʉɢɪɢɤɨ.16 ȼɩɪɨ-

 
14 ɋɦ. ɧɢɠɟ ɩɢɫɶɦɨ ʋ 3. 
15 ȼ ɜɨɫɩɨɦɢɧɚɧɢɹɯ ɠɟɧɵ Ⱥɧɞɪɟɚ ɋɚɜɢɧɢɨ (ɛɪɚɬɚ ɞɟ Ʉɢɪɢɤɨ) – Ɇɚɪɢɢ ɭɩɨɦɢɧɚɟɬɫɹ 

ɨ ɦɧɨɝɨɱɢɫɥɟɧɧɵɯ ɬɚɣɧɵɯ ɜɫɬɪɟɱɚɯ ɯɭɞɨɠɧɢɤɚ ɫ Ɋɚɢɫɨɣ ɜ ɞɨɦɟ ɧɚ ɜɢɚ ɞɟɥɶɢ Ⱥɩɩɟɧ-

ɧɢɧɢ, ɝɞɟ ɨɛɚ ɛɪɚɬɚ ɩɪɨɠɢɜɚɥɢ ɫ ɦɚɬɟɪɶɸ (Savinio M. Con Savinio. Ricordi e lettere. A 

cura di A. Savinio. Nota di L. Sciascia. Palermo: Sellerio, 1987). ɉɨɞɪɨɛɧɟɟ ɨ Ɋɚɢɫɟ Ƚɭɪɟ-
ɜɢɱ ɫɦ.: ɞ’Ⱥɦɟɥɢɹ Ⱥ. Ɋɚɢɫɚ Ƚɭɪɟɜɢɱ ɢ ɢɬɚɥɶɹɧɫɤɚɹ ɤɭɥɶɬɭɪɚ // Ɉɛɪɚɡɵ ɂɬɚɥɢɢ ɜ ɪɭɫɫɤɨɣ 

ɫɥɨɜɟɫɧɨɫɬɢ / Ɋɟɞ. Ɉ. Ȼ. Ʌɟɛɟɞɟɜɚ, Ɍ. ɂ. ɉɟɱɟɪɫɤɚɹ. Ɍɨɦɫɤ: ɂɡɞ. Ɍɨɦɫɤɨɝɨ ɭɧ-ɬɚ, 2011. 

ɋ. 430-451. 
16 ɋɦ.: De Chirico G. Il meccanismo del pensiero. Critica, polemica, autobiografia. 1911-

1943. A cura di M. Fagiolo. Torino: Einaudi, 1985. C. 57-58, 83-88. 



460  ɗɥɶɞɚ Ƚɚɪɟɬɬɨ, Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ   

 

 

460 

ɱɟɦ, ɫɥɨɠɧɨ ɫɤɚɡɚɬɶ, ɤɬɨ ɧɚ ɤɨɝɨ ɬɭɬ ɜɥɢɹɥ: ɭɠɟ ɜ ɩɭɛɥɢɤɭɟɦɵɯ ɪɚɧɧɢɯ 
ɩɢɫɶɦɚɯ Ƚɭɪɟɜɢɱ ɫɤɜɨɡɢɬ ɢɧɬɟɪɟɫ ɤ ɪɢɦɫɤɨɣ ɚɪɯɢɬɟɤɬɭɪɟ ɢ ɞɪɟɜɧɨɫɬɹɦ.  

ɋɱɚɫɬɥɢɜɚɹ ɫɭɩɪɭɠɟɫɤɚɹ ɠɢɡɧɶ Ɋɚɢɫɵ ɫ Ⱦɟ Ʉɢɪɢɤɨ ɡɚɤɚɧɱɢɜɚɟɬɫɹ ɜ 
1930 ɝɨɞɭ, ɤɨɝɞɚ ɯɭɞɨɠɧɢɤ ɡɧɚɤɨɦɢɬɫɹ ɫ ɂɡɚɛɟɥɥɨɣ Ɏɚɪ, ɫɬɚɜɲɟɣ ɜɩɨ-
ɫɥɟɞɫɬɜɢɢ ɟɝɨ ɜɬɨɪɨɣ ɠɟɧɨɣ.  

ȼ 1932 ɝɨɞɭ Ɋɚɢɫɚ ɜɟɪɧɭɥɚɫɶ ɜ Ɋɢɦ ɢ ɧɚɜɫɟɝɞɚ ɨɫɬɚɥɚɫɶ ɜ ɂɬɚɥɢɢ, 
ɩɨɥɧɨɫɬɶɸ ɩɨɫɜɹɬɢɜ ɫɟɛɹ ɚɪɯɟɨɥɨɝɢɢ. ɉɟɪɜɵɟ ɡɚɩɢɫɢ ɜ ɟɟ ɞɧɟɜɧɢɤɟ ɨɬ 
21 ɚɩɪɟɥɹ 1932 ɝɨɞɚ ɩɨɫɜɹɳɟɧɵ ɞɪɟɜɧɟɣ ɢɫɬɨɪɢɢ ɫɬɨɥɢɰɵ: 

ɋɟɝɨɞɧɹ – ɞɟɧɶ ɨɫɧɨɜɚɧɢɹ Ɋɢɦɚ. ɉɪɚɡɞɧɢɤ ɮɚɲɢɡɦɚ. ȼɫɸɞɭ ɱɟɪɧɵɟ ɪɭɛɚɲɤɢ. 

Ɇɚɫɫɚ ɧɚɪɨɞɭ. ɇɚ Ʉɨɪɫɨ, ɧɚ Piazza Venezia, ɧɚ Ʉɚɩɢɬɨɥɢɣ ɧɟ ɩɭɫɤɚɸɬ ɛɟɡ ɪɚɡɪɟ-
ɲɟɧɢɹ. Ⱦɟɧɶ ɩɪɚɡɞɧɢɤɚ ɜɫɟɝɞɚ ɝɪɭɫɬɟɧ [...] ɉɚɥɚɬɢɧ ɡɚɤɪɵɬ. Ɉɬ ɧɟɱɟɝɨ ɞɟɥɚɬɶ 
ɢɞɭ ɜ Ʉɨɥɢɡɟɣ. ɋɬɟɧɞɚɥɶ ɫɱɢɬɚɥ Ʉɨɥɢɡɟɣ, ɤɚɠɟɬɫɹ, ɫɚɦɵɦ ɩɪɟɤɪɚɫɧɵɦ ɬɜɨɪɟ-
ɧɢɟɦ Ɋɢɦɚ. ə ɥɸɛɥɸ ɟɝɨ ɦɟɧɶɲɟ ɜɫɟɝɨ, ɢ ɞɥɹ ɦɟɧɹ ɛɚɡɢɥɢɤɚ Ʉɨɧɫɬɚɧɬɢɧɚ ɞɚɟɬ 
ɛɨɥɶɲɟɟ ɜɩɟɱɚɬɥɟɧɢɟ ɦɨɝɭɳɟɫɬɜɚ Ɋɢɦɚ, ɱɟɦ ɟɝɨ ɚɦɮɢɬɟɚɬɪ. ə ɧɚɩɪɹɝɚɸ ɮɚɧɬɚ-
ɡɢɸ, ɱɬɨɛɵ ɜɢɞɟɬɶ ɜɫɟ ɬɨ, ɱɬɨ ɬɭɬ ɩɪɨɯɨɞɢɥɨ ɜɟɤɚɦɢ, ɧɨ ɤɚɤ-ɬɨ ɧɟ ɜɢɠɭ. 17 

ɂɡɭɱɟɧɢɟ ɢɬɚɥɶɹɧɫɤɢɯ ɚɧɬɢɤɨɜ ɢ ɚɪɯɟɨɥɨɝɢɱɟɫɤɢɟ ɪɚɡɵɫɤɚɧɢɹ ɫɨ 
ɜɪɟɦɟɧɟɦ ɢɡ ɥɸɛɢɬɟɥɶɫɬɜɚ ɩɪɟɜɪɚɬɢɥɢɫɶ ɜ ɩɪɨɮɟɫɫɢɸ. ɋ 1937 ɝɨɞɚ ɨɧɚ 
ɪɚɛɨɬɚɥɚ ɧɚ ɪɚɫɤɨɩɤɚɯ ɚɧɬɢɱɧɨɣ Ɉɫɬɢɢ ɩɨɞ ɪɭɤɨɜɨɞɫɬɜɨɦ ɫɜɨɟɝɨ ɛɭɞɭ-
ɳɟɝɨ ɦɭɠɚ Ƚɜɢɞɨ Ʉɚɥɶɰɚ (Guido Calza, 1888-1946), ɩɨɫɥɟ ɫɦɟɪɬɢ ɤɨɬɨ-
ɪɨɝɨ ɜɟɥɚ ɤɚɛɢɧɟɬɧɵɣ ɨɛɪɚɡ ɠɢɡɧɢ, ɩɨɫɟɥɢɜɲɢɫɶ ɜ ɪɟɡɢɞɟɧɰɢɢ, ɩɪɢ-
ɥɟɝɚɸɳɟɣ ɤ ɦɭɡɟɸ Ɉɫɬɢɢ-Ⱥɧɬɢɤɚ, ɢ ɜɵɩɭɫɬɢɥɚ ɪɹɞ ɢɫɫɥɟɞɨɜɚɧɢɣ ɩɨ 
ɚɧɬɢɱɧɨɦɭ ɩɨɪɬɪɟɬɭ. ɇɢɤɚɤɢɦɢ ɫɜɟɞɟɧɢɹɦɢ ɨ ɤɨɧɬɚɤɬɚɯ ɫ ɋɢɧɶɨɪɟɥɥɢ 
ɜ ɷɬɨɬ ɩɨɫɥɟɞɧɢɣ ɩɟɪɢɨɞ ɟɟ ɠɢɡɧɢ ɦɵ ɧɟ ɪɚɫɩɨɥɚɝɚɟɦ: ɩɨ ɜɫɟɣ ɜɢɞɢ-
ɦɨɫɬɢ, ɜɨɡɜɪɚɳɟɧɢɟ ɜ ɷɬɨɬ ɞɨɦ ɛɵɥɨ ɩɫɢɯɨɥɨɝɢɱɟɫɤɢ ɧɟɜɨɡɦɨɠɧɨ. Ƚɨ-
ɪɟɫɬɧɵɟ ɜɨɫɩɨɦɢɧɚɧɢɹ ɨ ɩɨɬɟɪɟ ɞɟ Ʉɢɪɢɤɨ ɩɪɟɫɥɟɞɨɜɚɥɢ ɟɟ ɞɨ ɩɨɫɥɟɞ-
ɧɢɯ ɞɧɟɣ ɠɢɡɧɢ. 

 

ȼɫɟ 26 ɩɢɫɟɦ Ƚ. Ⱥ. Ʉɪɨɥɹ ɢ Ɋ. ɋ. Ƚɭɪɟɜɢɱ (Ʉɪɨɥɶ) ɤ Ɉɥɶɝɟ Ɋɟɫɧɟɜɢɱ 
ɋɢɧɶɨɪɟɥɥɢ ɯɪɚɧɹɬɫɹ ɜ FSFC (ɩɚɩɤɚ “G. Kroll”) ɢ ɩɟɱɚɬɚɸɬɫɹ ɩɨ ɚɜɬɨ-
ɝɪɚɮɚɦ, ɫ ɫɨɯɪɚɧɟɧɢɟɦ ɪɹɞɚ ɚɜɬɨɪɫɤɢɯ ɫɬɢɥɢɫɬɢɱɟɫɤɢɯ ɢ ɨɪɮɨɝɪɚɮɢ-
ɱɟɫɤɢɯ ɨɫɨɛɟɧɧɨɫɬɟɣ. ɉɭɧɤɬɭɚɰɢɹ, ɜ ɫɨɨɬɜɟɬɫɬɜɢɢ ɫ ɩɪɢɧɰɢɩɚɦɢ ɧɚɫ-
ɬɨɹɳɟɝɨ ɢɡɞɚɧɢɹ, ɩɟɪɟɜɟɞɟɧɚ ɧɚ ɫɨɜɪɟɦɟɧɧɭɸ ɧɨɪɦɭ. Ɉɬɜɟɬɧɵɟ ɩɢɫɶɦɚ 
ɋɢɧɶɨɪɟɥɥɢ ɨɛɧɚɪɭɠɢɬɶ ɧɟ ɭɞɚɥɨɫɶ. 

 
17 Ⱦɧɟɜɧɢɤ (ɛɟɡ ɧɭɦɟɪɚɰɢɢ ɫɬɪɚɧɢɰ) ɧɟ ɨɩɭɛɥɢɤɨɜɚɧ, ɧɵɧɟ ɯɪɚɧɢɬɫɹ ɜ ɚɪɯɢɜɟ ɋɢɟɧ-

ɫɤɨɣ ɭɧɢɜɟɪɫɢɬɟɬɫɤɨɣ ɛɢɛɥɢɨɬɟɤɢ, ɜ ɮɨɧɞɟ “Raissa Calza” (ɞɚɥɟɟ: Ⱦɧɟɜɧɢɤ ɫ ɭɤɚɡɚɧɢɟɦ 

ɮɨɧɞɚ). 
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ɱɟɦ, ɫɥɨɠɧɨ ɫɤɚɡɚɬɶ, ɤɬɨ ɧɚ ɤɨɝɨ ɬɭɬ ɜɥɢɹɥ: ɭɠɟ ɜ ɩɭɛɥɢɤɭɟɦɵɯ ɪɚɧɧɢɯ 
ɩɢɫɶɦɚɯ Ƚɭɪɟɜɢɱ ɫɤɜɨɡɢɬ ɢɧɬɟɪɟɫ ɤ ɪɢɦɫɤɨɣ ɚɪɯɢɬɟɤɬɭɪɟ ɢ ɞɪɟɜɧɨɫɬɹɦ.  

ɋɱɚɫɬɥɢɜɚɹ ɫɭɩɪɭɠɟɫɤɚɹ ɠɢɡɧɶ Ɋɚɢɫɵ ɫ Ⱦɟ Ʉɢɪɢɤɨ ɡɚɤɚɧɱɢɜɚɟɬɫɹ ɜ 
1930 ɝɨɞɭ, ɤɨɝɞɚ ɯɭɞɨɠɧɢɤ ɡɧɚɤɨɦɢɬɫɹ ɫ ɂɡɚɛɟɥɥɨɣ Ɏɚɪ, ɫɬɚɜɲɟɣ ɜɩɨ-
ɫɥɟɞɫɬɜɢɢ ɟɝɨ ɜɬɨɪɨɣ ɠɟɧɨɣ.  

ȼ 1932 ɝɨɞɭ Ɋɚɢɫɚ ɜɟɪɧɭɥɚɫɶ ɜ Ɋɢɦ ɢ ɧɚɜɫɟɝɞɚ ɨɫɬɚɥɚɫɶ ɜ ɂɬɚɥɢɢ, 
ɩɨɥɧɨɫɬɶɸ ɩɨɫɜɹɬɢɜ ɫɟɛɹ ɚɪɯɟɨɥɨɝɢɢ. ɉɟɪɜɵɟ ɡɚɩɢɫɢ ɜ ɟɟ ɞɧɟɜɧɢɤɟ ɨɬ 
21 ɚɩɪɟɥɹ 1932 ɝɨɞɚ ɩɨɫɜɹɳɟɧɵ ɞɪɟɜɧɟɣ ɢɫɬɨɪɢɢ ɫɬɨɥɢɰɵ: 

ɋɟɝɨɞɧɹ – ɞɟɧɶ ɨɫɧɨɜɚɧɢɹ Ɋɢɦɚ. ɉɪɚɡɞɧɢɤ ɮɚɲɢɡɦɚ. ȼɫɸɞɭ ɱɟɪɧɵɟ ɪɭɛɚɲɤɢ. 

Ɇɚɫɫɚ ɧɚɪɨɞɭ. ɇɚ Ʉɨɪɫɨ, ɧɚ Piazza Venezia, ɧɚ Ʉɚɩɢɬɨɥɢɣ ɧɟ ɩɭɫɤɚɸɬ ɛɟɡ ɪɚɡɪɟ-
ɲɟɧɢɹ. Ⱦɟɧɶ ɩɪɚɡɞɧɢɤɚ ɜɫɟɝɞɚ ɝɪɭɫɬɟɧ [...] ɉɚɥɚɬɢɧ ɡɚɤɪɵɬ. Ɉɬ ɧɟɱɟɝɨ ɞɟɥɚɬɶ 
ɢɞɭ ɜ Ʉɨɥɢɡɟɣ. ɋɬɟɧɞɚɥɶ ɫɱɢɬɚɥ Ʉɨɥɢɡɟɣ, ɤɚɠɟɬɫɹ, ɫɚɦɵɦ ɩɪɟɤɪɚɫɧɵɦ ɬɜɨɪɟ-
ɧɢɟɦ Ɋɢɦɚ. ə ɥɸɛɥɸ ɟɝɨ ɦɟɧɶɲɟ ɜɫɟɝɨ, ɢ ɞɥɹ ɦɟɧɹ ɛɚɡɢɥɢɤɚ Ʉɨɧɫɬɚɧɬɢɧɚ ɞɚɟɬ 
ɛɨɥɶɲɟɟ ɜɩɟɱɚɬɥɟɧɢɟ ɦɨɝɭɳɟɫɬɜɚ Ɋɢɦɚ, ɱɟɦ ɟɝɨ ɚɦɮɢɬɟɚɬɪ. ə ɧɚɩɪɹɝɚɸ ɮɚɧɬɚ-
ɡɢɸ, ɱɬɨɛɵ ɜɢɞɟɬɶ ɜɫɟ ɬɨ, ɱɬɨ ɬɭɬ ɩɪɨɯɨɞɢɥɨ ɜɟɤɚɦɢ, ɧɨ ɤɚɤ-ɬɨ ɧɟ ɜɢɠɭ. 17 

ɂɡɭɱɟɧɢɟ ɢɬɚɥɶɹɧɫɤɢɯ ɚɧɬɢɤɨɜ ɢ ɚɪɯɟɨɥɨɝɢɱɟɫɤɢɟ ɪɚɡɵɫɤɚɧɢɹ ɫɨ 
ɜɪɟɦɟɧɟɦ ɢɡ ɥɸɛɢɬɟɥɶɫɬɜɚ ɩɪɟɜɪɚɬɢɥɢɫɶ ɜ ɩɪɨɮɟɫɫɢɸ. ɋ 1937 ɝɨɞɚ ɨɧɚ 
ɪɚɛɨɬɚɥɚ ɧɚ ɪɚɫɤɨɩɤɚɯ ɚɧɬɢɱɧɨɣ Ɉɫɬɢɢ ɩɨɞ ɪɭɤɨɜɨɞɫɬɜɨɦ ɫɜɨɟɝɨ ɛɭɞɭ-
ɳɟɝɨ ɦɭɠɚ Ƚɜɢɞɨ Ʉɚɥɶɰɚ (Guido Calza, 1888-1946), ɩɨɫɥɟ ɫɦɟɪɬɢ ɤɨɬɨ-
ɪɨɝɨ ɜɟɥɚ ɤɚɛɢɧɟɬɧɵɣ ɨɛɪɚɡ ɠɢɡɧɢ, ɩɨɫɟɥɢɜɲɢɫɶ ɜ ɪɟɡɢɞɟɧɰɢɢ, ɩɪɢ-
ɥɟɝɚɸɳɟɣ ɤ ɦɭɡɟɸ Ɉɫɬɢɢ-Ⱥɧɬɢɤɚ, ɢ ɜɵɩɭɫɬɢɥɚ ɪɹɞ ɢɫɫɥɟɞɨɜɚɧɢɣ ɩɨ 
ɚɧɬɢɱɧɨɦɭ ɩɨɪɬɪɟɬɭ. ɇɢɤɚɤɢɦɢ ɫɜɟɞɟɧɢɹɦɢ ɨ ɤɨɧɬɚɤɬɚɯ ɫ ɋɢɧɶɨɪɟɥɥɢ 
ɜ ɷɬɨɬ ɩɨɫɥɟɞɧɢɣ ɩɟɪɢɨɞ ɟɟ ɠɢɡɧɢ ɦɵ ɧɟ ɪɚɫɩɨɥɚɝɚɟɦ: ɩɨ ɜɫɟɣ ɜɢɞɢ-
ɦɨɫɬɢ, ɜɨɡɜɪɚɳɟɧɢɟ ɜ ɷɬɨɬ ɞɨɦ ɛɵɥɨ ɩɫɢɯɨɥɨɝɢɱɟɫɤɢ ɧɟɜɨɡɦɨɠɧɨ. Ƚɨ-
ɪɟɫɬɧɵɟ ɜɨɫɩɨɦɢɧɚɧɢɹ ɨ ɩɨɬɟɪɟ ɞɟ Ʉɢɪɢɤɨ ɩɪɟɫɥɟɞɨɜɚɥɢ ɟɟ ɞɨ ɩɨɫɥɟɞ-
ɧɢɯ ɞɧɟɣ ɠɢɡɧɢ. 

 

ȼɫɟ 26 ɩɢɫɟɦ Ƚ. Ⱥ. Ʉɪɨɥɹ ɢ Ɋ. ɋ. Ƚɭɪɟɜɢɱ (Ʉɪɨɥɶ) ɤ Ɉɥɶɝɟ Ɋɟɫɧɟɜɢɱ 
ɋɢɧɶɨɪɟɥɥɢ ɯɪɚɧɹɬɫɹ ɜ FSFC (ɩɚɩɤɚ “G. Kroll”) ɢ ɩɟɱɚɬɚɸɬɫɹ ɩɨ ɚɜɬɨ-
ɝɪɚɮɚɦ, ɫ ɫɨɯɪɚɧɟɧɢɟɦ ɪɹɞɚ ɚɜɬɨɪɫɤɢɯ ɫɬɢɥɢɫɬɢɱɟɫɤɢɯ ɢ ɨɪɮɨɝɪɚɮɢ-
ɱɟɫɤɢɯ ɨɫɨɛɟɧɧɨɫɬɟɣ. ɉɭɧɤɬɭɚɰɢɹ, ɜ ɫɨɨɬɜɟɬɫɬɜɢɢ ɫ ɩɪɢɧɰɢɩɚɦɢ ɧɚɫ-
ɬɨɹɳɟɝɨ ɢɡɞɚɧɢɹ, ɩɟɪɟɜɟɞɟɧɚ ɧɚ ɫɨɜɪɟɦɟɧɧɭɸ ɧɨɪɦɭ. Ɉɬɜɟɬɧɵɟ ɩɢɫɶɦɚ 
ɋɢɧɶɨɪɟɥɥɢ ɨɛɧɚɪɭɠɢɬɶ ɧɟ ɭɞɚɥɨɫɶ. 

 
17 Ⱦɧɟɜɧɢɤ (ɛɟɡ ɧɭɦɟɪɚɰɢɢ ɫɬɪɚɧɢɰ) ɧɟ ɨɩɭɛɥɢɤɨɜɚɧ, ɧɵɧɟ ɯɪɚɧɢɬɫɹ ɜ ɚɪɯɢɜɟ ɋɢɟɧ-

ɫɤɨɣ ɭɧɢɜɟɪɫɢɬɟɬɫɤɨɣ ɛɢɛɥɢɨɬɟɤɢ, ɜ ɮɨɧɞɟ “Raissa Calza” (ɞɚɥɟɟ: Ⱦɧɟɜɧɢɤ ɫ ɭɤɚɡɚɧɢɟɦ 

ɮɨɧɞɚ). 

ɉɢɫɶɦɚ Ƚ. Ⱥ. Ʉɪɨɥɹ ɢ Ɋ. ɋ. Ƚɭɪɟɜɢɱ (1920-1925) 461 
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1 

Ɋɚɢɫɚ Ƚɭɪɟɜɢɱ – Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ 

28.7.<19>20 ɝ. 
Berlin 

Ɇɢɥɚɹ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
ɇɚ ɞɧɹɯ ɩɨɥɭɱɢɥɢ ȼɚɲɟ ɦɢɥɨɟ ɩɢɫɶɦɨ, ɧɚ ɤɨɬɨɪɨɟ ɫɩɟɲɭ ɜ ɩɟɪɜɵɣ 

ɫɜɨɛɨɞɧɵɣ ɞɟɧɶ ɨɬɜɟɬɢɬɶ. 
ȼɵ ɩɢɲɟɬɟ ɫɨɜɟɪɲɟɧɧɨ ɠɟɫɬɨɤɢɟ ɜɟɳɢ. ɗɬɨ ɜɫɟ ɪɚɜɧɨ, ɱɬɨ ɩɟɪɟɞ 

ɝɨɥɨɞɧɵɦ ɱɟɥɨɜɟɤɨɦ ɩɨɫɬɚɜɢɬɶ ɢɡɵɫɤɚɧɧɵɟ ɹɜɫɬɜɚ <ɬɚɤ!> ɢ ɧɟ ɞɚɜɚɬɶ 
ɟɦɭ ɜɨɡɦɨɠɧɨɫɬɶ ɩɨɟɫɬɶ. 

ə ɢɦɟɧɧɨ ɷɬɨɬ ɝɨɥɨɞɧɵɣ ɱɟɥɨɜɟɤ, ɚ ȼɵ ɠɟɫɬɨɤɨ ɞɪɚɡɧɢɬɟ ɤɪɚɫɨɬɨɣ 
ɦɨɪɹ ɢ ɩɪɢɪɨɞɵ. ȼ ɦɨɟɣ ɩɪɨɲɥɨɣ ɠɢɡɧɢ ɹ ɛɟɡɭɫɥɨɜɧɨ ɫɭɳɟɫɬɜɨɜɚɥɚ ɜ 
ɂɬɚɥɢɢ ɜ ɜɢɞɟ ɥɢ ɤɨɡɹɜɤɢ, ɜ ɜɢɞɟ ɥɢ ɩɪɢɞɨɪɨɠɧɨɝɨ ɤɚɦɧɹ, ɜ ɜɢɞɟ ɥɢ 
ɪɢɦɫɤɨɣ ɤɭɪɬɢɡɚɧɤɢ ɢɥɢ ɦɚɬɪɨɧɵ, – ɧɟ ɡɧɚɸ. Ȼɟɡ ɱɢɫɬɨ ɨɪɝɚɧɢɱɟɫɤɨɝɨ 
ɨɫɧɨɜɚɧɢɹ ɧɟ ɦɨɠɟɬ ɛɵɬɶ ɬɚɤɨɝɨ ɦɭɱɢɬɟɥɶɧɨɝɨ ɱɢɫɬɨ ɮɢɡɢɱɟɫɤɨɝɨ ɬɹ-
ɝɨɬɟɧɢɹ, ɤɚɤɨɟ ɹ ɢɫɩɵɬɵɜɚɸ ɡɞɟɫɶ. Ʉ ɫɱɚɫɬɶɸ, ɫɨɛɵɬɢɹ ɩɨɜɨɪɚɱɢɜɚɸɬɫɹ 
ɬɚɤ, ɱɬɨ ɜɨɡɦɨ….ɨ…ɨ…ɠɧɨ ɧɚɲɟ ɜɨɡɜɪɚɳɟɧɢɟ ɜ ɉɚɪɢɠ, ɚ ɡɚɬɟɦ ɢ ɜ 
Ɋɢɦ. ɇɟ ɯɨɱɟɬɫɹ ɨɛɨ ɜɫɟɦ ɩɢɫɚɬɶ, ɩɨɤɚ ɜɫɟ ɧɟ ɜɵɹɫɧɟɧɨ, ɧɨ ɤɚɤ ɬɨɥɶɤɨ 
ɱɬɨ-ɧɢɛɭɞɶ ɩɪɢɦɟɬ ɨɩɪɟɞɟɥɟɧɧɵɟ ɮɨɪɦɵ, ɫɟɣɱɚɫ ɠɟ ɫɨɨɛɳɭ ȼɚɦ ɧɚɲɭ 
ɪɚɞɨɫɬɧɭɸ ɢɥɢ ɩɟɱɚɥɶɧɭɸ ɧɨɜɨɫɬɶ, ɦɢɥɵɣ, ɞɨɪɨɝɨɣ ɞɪɭɝ. 

Ɋ. Ƚɭɪɟɜɢɱ 

 

2 

Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ – Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ 

31.VII.<19>20 

<Ȼɟɪɥɢɧ> 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
ȼɵ ɜɟɪɨɹɬɧɨ ɭɞɢɜɢɥɢɫɶ, ɩɨɥɭɱɢɜ ɨɬ ɦɟɧɹ ɫ ɞɨɪɨɝɢ, ɢɡ Chiasso, ɨɬ-

ɤɪɵɬɤɭ, ɜ ɤɨɬ<ɨɪɨɣ> ɹ ɫɨɨɛɳɚɥ ȼɚɦ, ɱɬɨ ɩɨɤɢɞɚɸ ɂɬɚɥɢɸ. ȿɳɟ ɞɜɚ 
ɞɧɹ ɩɟɪɟɞ ɷɬɢɦ ɹ ɫɬɪɨɢɥ ɩɥɚɧɵ ɩɨɫɬɨɹɧɧɨɝɨ ɭɫɬɪɨɣɫɬɜɚ ɜ Ɋɢɦɟ ɢ ɜɞɪɭɝ 
– ɟɞɭ ɜ Ȼɟɪɥɢɧ. 

Ⱦɟɥɨ ɜ ɬɨɦ, ɱɬɨ ɭɫɬɪɨɢɬɶ ɦɟɧɹ ɧɟɦɟɞɥɟɧɧɨ ɋɬɟɩɚɧɨɜ1 ɧɟ ɦɨɝ, ɚ 
ɞɨɥɶɲɟ ɠɢɬɶ ɜ Ɋɢɦɟ ɢ ɩɪɨɠɢɜɚɬɶ ɨɫɬɚɬɤɢ ɧɚɲɢɯ ɫɪɟɞɫɬɜ, ɧɢɱɟɝɨ ɨɩɪɟ-
ɞɟɥɟɧɧɨɝɨ ɧɟ ɢɦɟɹ ɜ ɜɢɞɭ, ɦɵ ɧɟ ɦɨɝɥɢ. Ⱥ ɢɡ Ȼɟɪɥɢɧɚ ɩɪɢɯɨɞɢɥɢ ɩɢɫɶ-
ɦɚ, ɨɛɟɳɚɜɲɢɟ ɧɚɦ ɪɚɛɨɬɭ. 

ɇɚɞɨ ɛɵɥɨ ɪɟɲɚɬɶ, ɪɟɲɚɬɶ ɛɵɫɬɪɨ. Ɇɵ ɪɟɲɢɥɢ. 
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ɉɨɫɥɟ ɫɢɧɟɝɨ ɧɟɛɚ ɂɬɚɥɢɢ, ɛɟɥɨɝɨ ɫɨɥɧɰɚ, ɨɱɚɪɨɜɚɬɟɥɶɧɵɯ ɠɢɜɵɯ 
ɥɸɞɟɣ, ɩɨɫɥɟ ɩɚɥɶɦ, ɨɫɬɚɬɤɨɜ ɹɡɵɱɟɫɤɢɯ ɯɪɚɦɨɜ ɢ ɜɢɧɚ, ɢɫɤɪɹɳɟɝɨɫɹ 
ɩɨɜɫɸɞɭ, ɦɵ ɩɨɩɚɥɢ ɜ Ȼɟɪɥɢɧ. 

ȼɵ ɩɨɦɧɢɬɟ, ɤɚɤ ɹ ɫɬɪɚɞɚɥ ɨɬ ɠɚɪɵ? Ɂɞɟɫɶ ɹ ɫɤɭɱɚɸ ɩɨ ȼɚɲɟɦ 
ɫɨɥɧɰɟ <ɬɚɤ!>. Ɂɞɟɫɶ ɩɨɫɬɨɹɧɧɨ ɫɭɦɪɚɱɧɨ, ɬɟɦɧɨ ɢ ɩɨ ɜɟɱɟɪɚɦ ɧɭɠɧɨ 
ɨɞɟɜɚɬɶ ɩɚɥɶɬɨ. 

ɇɢɤɚɤ ɧɟ ɦɨɝɭ ɧɚɭɱɢɬɶɫɹ ɨɬɥɢɱɚɬɶ ɭɥɢɰɭ, ɧɚ ɤɨɬɨɪɨɣ ɹ ɠɢɜɭ, ɨɬ 
ɜɫɟɯ ɞɪɭɝɢɯ ɭɥɢɰ. ȼɫɟ ɨɧɢ ɩɨɯɨɠɢ ɞɪɭɝ ɧɚ ɞɪɭɝɚ, ɤɚɤ ɞɜɟ ɤɚɩɥɢ ɜɨɞɵ. 

ȼɫɩɨɦɢɧɚɸ ɧɚɲɢ ɩɪɨɝɭɥɤɢ ɩɨ Ɋɢɦɭ, ɨɱɚɪɨɜɚɬɟɥɶɧɵɟ ɭɝɨɥɤɢ, ɤɨɬɨ-
ɪɵɟ ȼɵ ɧɚɦ ɩɨɤɚɡɵɜɚɥɢ, ɷɬɢ ɮɨɧɬɚɧɵ ɧɚ ɩɥɨɳɚɞɹɯ ɧɟɩɪɚɜɢɥɶɧɨɣ ɮɨɪ-
ɦɵ, ɥɨɞɠɢɢ ɫɬɚɪɵɯ palazzo, ɜɟɥɢɤɨɥɟɩɧɵɟ ɤɨɫɬɸɦɵ ɢ ɩɨɡɵ ɬɨɥɩɵ. 
Ɍɨɥɶɤɨ ɩɨ ɤɨɧɬɪɚɫɬɭ ɫ ɷɬɨɣ ɭɩɨɪɹɞɨɱɟɧɧɨɣ ɫɬɪɚɧɨɣ, ɝɞɟ ɜɫɟ ɬɚɤ ɦɟɬɨ-
ɞɢɱɧɨ, ɨɛɞɭɦɚɧɨ ɢ ɰɟɥɟɫɨɨɛɪɚɡɧɨ, ɹ ɦɨɝɭ ɨɰɟɧɢɬɶ ɜɫɸ ɩɪɟɥɟɫɬɶ ɂɬɚ-
ɥɢɢ. 

ɂ ɫ ɷɬɢɦ ɩɪɟɞɫɬɚɜɥɟɧɢɟɦ ɨɛ ɂɬɚɥɢɢ, ɤɚɤ ɨ ɱɟɦ-ɬɨ ɧɟɨɛɵɱɚɣɧɨ 
ɬɟɩɥɨɦ, ɫɟɪɞɟɱɧɨɦ, ɨɱɚɪɨɜɚɬɟɥɶɧɨɦ, ɫɜɹɡɚɧɨ ɦɨɟ ɩɪɟɞɫɬɚɜɥɟɧɢɟ ɨ ɥɸ-
ɞɹɯ, ɤɨɬɨɪɵɯ ɹ ɬɚɦ ɜɫɬɪɟɬɢɥ. ȼɫɬɪɟɱɚ ɫ ȼɚɦɢ ɢ ɫ ɜɚɲɢɦ ɫɭɩɪɭɝɨɦ ɧɢ-
ɤɨɝɞɚ ɧɟ ɢɡɝɥɚɞɢɬɫɹ ɢɡ ɦɨɟɣ ɩɚɦɹɬɢ. ɂ ɧɟ ɬɨɥɶɤɨ ɩɨɬɨɦɭ, ɱɬɨ ȼɵ ɧɟ-
ɨɛɵɱɚɣɧɨ ɯɨɪɨɲɢɟ ɫɟɪɞɟɱɧɵɟ ɥɸɞɢ, ɧɨ ɢ ɩɨ ɦɨɟɦɭ ɥɢɱɧɨɦɭ ɫɨɫɬɨɹ-
ɧɢɸ. 

ə ɞɚɜɧɨ ɧɟ ɜɢɞɟɥ ɯɨɪɨɲɢɯ ɥɸɞɟɣ ɢ ɧɟɦɧɨɝɨ ɨɬɜɵɤ ɨɬ ɧɢɯ. Ɂɚ ɩɨ-
ɫɥɟɞɧɢɟ ɝɨɞɵ ɠɢɡɧɶ ɩɨɤɚɡɚɥɚ ɦɧɟ ɦɧɨɝɨ ɫɜɨɢɯ ɨɬɪɢɰɚɬɟɥɶɧɵɯ ɫɬɨɪɨɧ, 
ɢ ɹ ɩɪɢɟɯɚɥ ɜ ɂɬɚɥɢɸ ɫ ɢɡɪɹɞɧɨɣ ɞɨɡɨɣ ɧɟɞɨɜɟɪɢɹ, ɨɫɬɨɪɨɠɧɨɫɬɢ, 
ɫɤɟɩɬɢɱɟɫɤɨɝɨ ɨɬɧɨɲɟɧɢɹ ɤ ɥɸɞɹɦ. ɂ ɟɫɥɢ ɹ ɯɨɱɭ ɛɥɚɝɨɞɚɪɢɬɶ ȼɚɫ ɡɚ 
ɱɬɨ-ɧɢɛɭɞɶ, ɬɨ ɷɬɨ ɧɟ ɡɚ ɬɨ, ɱɬɨ ȼɵ ɡɚ ɦɧɨɣ ɭɯɚɠɢɜɚɥɢ, ɤɨɝɞɚ ɹ ɛɵɥ ɛɨ-
ɥɟɧ, ɢ ɧɟ ɡɚ ɬɨ, ɱɬɨ ȼɵ ɩɨɤɚɡɵɜɚɥɢ ɧɚɦ ɬɚɤ ɢɧɬɟɪɟɫɧɨ Ɋɢɦ, ɷɬɨ ɧɟ ɬɚɤ 
ɜɫɟ ɜɚɠɧɨ, ɚ ɡɚ ɬɨ, ɱɬɨ ȼɵ ɞɚɥɢ ɦɧɟ ɜɨɡɦɨɠɧɨɫɬɶ ɭɜɢɞɟɬɶ ɢ ɩɨɜɟɪɢɬɶ, 
ɱɬɨ ɟɫɬɶ ɧɚɫɬɨɹɳɢɟ, ɯɨɪɨɲɢɟ, ɛɨɥɶɲɢɟ ɥɸɞɢ, ɪɚɫɫɤɢɞɚɧɧɵɟ <ɬɚɤ!> ɩɨ 
ɜɫɟɦɭ ɫɜɟɬɭ, ɢ ɱɬɨ ɡɧɚɱɢɬ, ɟɫɬɶ ɯɨɪɨɲɚɹ ɠɢɡɧɶ, ɢ ɧɟ ɤɚɠɞɵɣ ɤɚɠɞɨɦɭ 
ɡɜɟɪɶ ɢ ɜɨɥɤ. 

ɂ ɫɬɪɚɧɧɨ ɤɚɤ-ɬɨ, ɜɫɟɝɞɚ, ɜɫɟɝɞɚ, ɤɨɝɞɚ ɹ ɜɫɩɨɦɢɧɚɸ Ɋɢɦ, ɹ ɜɫɩɨ-
ɦɢɧɚɸ ɢ ȼɚɫ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɢ ɫɬɚɧɨɜɢɬɫɹ ɬɟɩɥɨ ɢ ɯɨɪɨɲɨ. 

Ɍɟɩɟɪɶ ɪɚɫɫɤɚɠɭ ȼɚɦ ɨ ɦɨɢɯ ɞɟɥɚɯ ɢ ɩɥɚɧɚɯ. 
Ɂɞɟɫɶ ɹ ɧɚɲɟɥ ɪɚɛɨɬɭ, ɤɚɤ ɦɧɟ ɢ ɝɨɜɨɪɢɥɢ, ɜ “ɤɢɧɨ”. ɗɬɨ ɧɨɜɨɟ ɞɟ-

ɥɨ, ɨɱɟɧɶ ɤɪɭɩɧɨɟ, ɧɟɦɟɰɤɨ-ɪɭɫɫɤɨɟ, ɤɭɞɚ ɹ ɩɪɢɝɥɚɲɟɧ ɜ ɤɚɱɟɫɬɜɟ ɪɟ-
ɠɢɫɫɟɪɚ, ɚ ɠɟɧɚ ɤɚɤ ɚɪɬɢɫɬɤɚ ɧɚ ɨɱɟɧɶ ɯɨɪɨɲɢɯ ɭɫɥɨɜɢɹɯ.2 Ɉɬ ɧɚɫ ɡɚɜɢ-
ɫɢɬ ɢɯ ɩɪɢɧɹɬɶ. ɇɨ ɩɨɥɭɱɢɥ ɩɢɫɶɦɨ ɨɬ Ʌɚɪɢɨɧɨɜɚ ɢɡ ɉɚɪɢɠɚ, ɜ ɤɨɬɨ-
ɪɨɦ ɦɟɠɞɭ ɩɪɨɱɢɦ ɨɧ ɫɩɪɚɲɢɜɚɟɬ, ɩɨɱɟɦɭ ȼɵ ɟɦɭ ɧɟ ɩɢɲɟɬɟ. Ɉɧ ɡɨɜɟɬ 
ɧɚɫ ɜ ɉɚɪɢɠ. ɉɨɤɚ ɟɳɟ ɬɨɥɶɤɨ ɩɪɨɟɤɬɵ, ɧɨ ɨɱɟɧɶ ɢɧɬɟɪɟɫɧɵɟ ɢ ɦɨɠɟɬ 
ɛɵɬɶ ɩɨɟɞɟɦ ɬɭɞɚ. Ɉɬ ɋɬɟɩɚɧɨɜɚ ɧɟ ɢɦɟɸ ɩɨɤɚ ɫɨɨɛɳɟɧɢɣ. Ʉɨɝɞɚ ɹ 
ɭɟɯɚɥ, ɞɟɥɨ ɩɨ ɨɪɝɚɧɢɡɚɰɢɢ ɧɚɲɟɝɨ ɫ ɧɢɦ ɤɢɧɨ-ɞɟɥɚ ɩɨɞɜɢɝɚɥɨɫɶ ɭɞɚɱ-
ɧɨ.3 
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ɉɨɫɥɟ ɫɢɧɟɝɨ ɧɟɛɚ ɂɬɚɥɢɢ, ɛɟɥɨɝɨ ɫɨɥɧɰɚ, ɨɱɚɪɨɜɚɬɟɥɶɧɵɯ ɠɢɜɵɯ 
ɥɸɞɟɣ, ɩɨɫɥɟ ɩɚɥɶɦ, ɨɫɬɚɬɤɨɜ ɹɡɵɱɟɫɤɢɯ ɯɪɚɦɨɜ ɢ ɜɢɧɚ, ɢɫɤɪɹɳɟɝɨɫɹ 
ɩɨɜɫɸɞɭ, ɦɵ ɩɨɩɚɥɢ ɜ Ȼɟɪɥɢɧ. 

ȼɵ ɩɨɦɧɢɬɟ, ɤɚɤ ɹ ɫɬɪɚɞɚɥ ɨɬ ɠɚɪɵ? Ɂɞɟɫɶ ɹ ɫɤɭɱɚɸ ɩɨ ȼɚɲɟɦ 
ɫɨɥɧɰɟ <ɬɚɤ!>. Ɂɞɟɫɶ ɩɨɫɬɨɹɧɧɨ ɫɭɦɪɚɱɧɨ, ɬɟɦɧɨ ɢ ɩɨ ɜɟɱɟɪɚɦ ɧɭɠɧɨ 
ɨɞɟɜɚɬɶ ɩɚɥɶɬɨ. 

ɇɢɤɚɤ ɧɟ ɦɨɝɭ ɧɚɭɱɢɬɶɫɹ ɨɬɥɢɱɚɬɶ ɭɥɢɰɭ, ɧɚ ɤɨɬɨɪɨɣ ɹ ɠɢɜɭ, ɨɬ 
ɜɫɟɯ ɞɪɭɝɢɯ ɭɥɢɰ. ȼɫɟ ɨɧɢ ɩɨɯɨɠɢ ɞɪɭɝ ɧɚ ɞɪɭɝɚ, ɤɚɤ ɞɜɟ ɤɚɩɥɢ ɜɨɞɵ. 

ȼɫɩɨɦɢɧɚɸ ɧɚɲɢ ɩɪɨɝɭɥɤɢ ɩɨ Ɋɢɦɭ, ɨɱɚɪɨɜɚɬɟɥɶɧɵɟ ɭɝɨɥɤɢ, ɤɨɬɨ-
ɪɵɟ ȼɵ ɧɚɦ ɩɨɤɚɡɵɜɚɥɢ, ɷɬɢ ɮɨɧɬɚɧɵ ɧɚ ɩɥɨɳɚɞɹɯ ɧɟɩɪɚɜɢɥɶɧɨɣ ɮɨɪ-
ɦɵ, ɥɨɞɠɢɢ ɫɬɚɪɵɯ palazzo, ɜɟɥɢɤɨɥɟɩɧɵɟ ɤɨɫɬɸɦɵ ɢ ɩɨɡɵ ɬɨɥɩɵ. 
Ɍɨɥɶɤɨ ɩɨ ɤɨɧɬɪɚɫɬɭ ɫ ɷɬɨɣ ɭɩɨɪɹɞɨɱɟɧɧɨɣ ɫɬɪɚɧɨɣ, ɝɞɟ ɜɫɟ ɬɚɤ ɦɟɬɨ-
ɞɢɱɧɨ, ɨɛɞɭɦɚɧɨ ɢ ɰɟɥɟɫɨɨɛɪɚɡɧɨ, ɹ ɦɨɝɭ ɨɰɟɧɢɬɶ ɜɫɸ ɩɪɟɥɟɫɬɶ ɂɬɚ-
ɥɢɢ. 

ɂ ɫ ɷɬɢɦ ɩɪɟɞɫɬɚɜɥɟɧɢɟɦ ɨɛ ɂɬɚɥɢɢ, ɤɚɤ ɨ ɱɟɦ-ɬɨ ɧɟɨɛɵɱɚɣɧɨ 
ɬɟɩɥɨɦ, ɫɟɪɞɟɱɧɨɦ, ɨɱɚɪɨɜɚɬɟɥɶɧɨɦ, ɫɜɹɡɚɧɨ ɦɨɟ ɩɪɟɞɫɬɚɜɥɟɧɢɟ ɨ ɥɸ-
ɞɹɯ, ɤɨɬɨɪɵɯ ɹ ɬɚɦ ɜɫɬɪɟɬɢɥ. ȼɫɬɪɟɱɚ ɫ ȼɚɦɢ ɢ ɫ ɜɚɲɢɦ ɫɭɩɪɭɝɨɦ ɧɢ-
ɤɨɝɞɚ ɧɟ ɢɡɝɥɚɞɢɬɫɹ ɢɡ ɦɨɟɣ ɩɚɦɹɬɢ. ɂ ɧɟ ɬɨɥɶɤɨ ɩɨɬɨɦɭ, ɱɬɨ ȼɵ ɧɟ-
ɨɛɵɱɚɣɧɨ ɯɨɪɨɲɢɟ ɫɟɪɞɟɱɧɵɟ ɥɸɞɢ, ɧɨ ɢ ɩɨ ɦɨɟɦɭ ɥɢɱɧɨɦɭ ɫɨɫɬɨɹ-
ɧɢɸ. 

ə ɞɚɜɧɨ ɧɟ ɜɢɞɟɥ ɯɨɪɨɲɢɯ ɥɸɞɟɣ ɢ ɧɟɦɧɨɝɨ ɨɬɜɵɤ ɨɬ ɧɢɯ. Ɂɚ ɩɨ-
ɫɥɟɞɧɢɟ ɝɨɞɵ ɠɢɡɧɶ ɩɨɤɚɡɚɥɚ ɦɧɟ ɦɧɨɝɨ ɫɜɨɢɯ ɨɬɪɢɰɚɬɟɥɶɧɵɯ ɫɬɨɪɨɧ, 
ɢ ɹ ɩɪɢɟɯɚɥ ɜ ɂɬɚɥɢɸ ɫ ɢɡɪɹɞɧɨɣ ɞɨɡɨɣ ɧɟɞɨɜɟɪɢɹ, ɨɫɬɨɪɨɠɧɨɫɬɢ, 
ɫɤɟɩɬɢɱɟɫɤɨɝɨ ɨɬɧɨɲɟɧɢɹ ɤ ɥɸɞɹɦ. ɂ ɟɫɥɢ ɹ ɯɨɱɭ ɛɥɚɝɨɞɚɪɢɬɶ ȼɚɫ ɡɚ 
ɱɬɨ-ɧɢɛɭɞɶ, ɬɨ ɷɬɨ ɧɟ ɡɚ ɬɨ, ɱɬɨ ȼɵ ɡɚ ɦɧɨɣ ɭɯɚɠɢɜɚɥɢ, ɤɨɝɞɚ ɹ ɛɵɥ ɛɨ-
ɥɟɧ, ɢ ɧɟ ɡɚ ɬɨ, ɱɬɨ ȼɵ ɩɨɤɚɡɵɜɚɥɢ ɧɚɦ ɬɚɤ ɢɧɬɟɪɟɫɧɨ Ɋɢɦ, ɷɬɨ ɧɟ ɬɚɤ 
ɜɫɟ ɜɚɠɧɨ, ɚ ɡɚ ɬɨ, ɱɬɨ ȼɵ ɞɚɥɢ ɦɧɟ ɜɨɡɦɨɠɧɨɫɬɶ ɭɜɢɞɟɬɶ ɢ ɩɨɜɟɪɢɬɶ, 
ɱɬɨ ɟɫɬɶ ɧɚɫɬɨɹɳɢɟ, ɯɨɪɨɲɢɟ, ɛɨɥɶɲɢɟ ɥɸɞɢ, ɪɚɫɫɤɢɞɚɧɧɵɟ <ɬɚɤ!> ɩɨ 
ɜɫɟɦɭ ɫɜɟɬɭ, ɢ ɱɬɨ ɡɧɚɱɢɬ, ɟɫɬɶ ɯɨɪɨɲɚɹ ɠɢɡɧɶ, ɢ ɧɟ ɤɚɠɞɵɣ ɤɚɠɞɨɦɭ 
ɡɜɟɪɶ ɢ ɜɨɥɤ. 

ɂ ɫɬɪɚɧɧɨ ɤɚɤ-ɬɨ, ɜɫɟɝɞɚ, ɜɫɟɝɞɚ, ɤɨɝɞɚ ɹ ɜɫɩɨɦɢɧɚɸ Ɋɢɦ, ɹ ɜɫɩɨ-
ɦɢɧɚɸ ɢ ȼɚɫ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɢ ɫɬɚɧɨɜɢɬɫɹ ɬɟɩɥɨ ɢ ɯɨɪɨɲɨ. 

Ɍɟɩɟɪɶ ɪɚɫɫɤɚɠɭ ȼɚɦ ɨ ɦɨɢɯ ɞɟɥɚɯ ɢ ɩɥɚɧɚɯ. 
Ɂɞɟɫɶ ɹ ɧɚɲɟɥ ɪɚɛɨɬɭ, ɤɚɤ ɦɧɟ ɢ ɝɨɜɨɪɢɥɢ, ɜ “ɤɢɧɨ”. ɗɬɨ ɧɨɜɨɟ ɞɟ-

ɥɨ, ɨɱɟɧɶ ɤɪɭɩɧɨɟ, ɧɟɦɟɰɤɨ-ɪɭɫɫɤɨɟ, ɤɭɞɚ ɹ ɩɪɢɝɥɚɲɟɧ ɜ ɤɚɱɟɫɬɜɟ ɪɟ-
ɠɢɫɫɟɪɚ, ɚ ɠɟɧɚ ɤɚɤ ɚɪɬɢɫɬɤɚ ɧɚ ɨɱɟɧɶ ɯɨɪɨɲɢɯ ɭɫɥɨɜɢɹɯ.2 Ɉɬ ɧɚɫ ɡɚɜɢ-
ɫɢɬ ɢɯ ɩɪɢɧɹɬɶ. ɇɨ ɩɨɥɭɱɢɥ ɩɢɫɶɦɨ ɨɬ Ʌɚɪɢɨɧɨɜɚ ɢɡ ɉɚɪɢɠɚ, ɜ ɤɨɬɨ-
ɪɨɦ ɦɟɠɞɭ ɩɪɨɱɢɦ ɨɧ ɫɩɪɚɲɢɜɚɟɬ, ɩɨɱɟɦɭ ȼɵ ɟɦɭ ɧɟ ɩɢɲɟɬɟ. Ɉɧ ɡɨɜɟɬ 
ɧɚɫ ɜ ɉɚɪɢɠ. ɉɨɤɚ ɟɳɟ ɬɨɥɶɤɨ ɩɪɨɟɤɬɵ, ɧɨ ɨɱɟɧɶ ɢɧɬɟɪɟɫɧɵɟ ɢ ɦɨɠɟɬ 
ɛɵɬɶ ɩɨɟɞɟɦ ɬɭɞɚ. Ɉɬ ɋɬɟɩɚɧɨɜɚ ɧɟ ɢɦɟɸ ɩɨɤɚ ɫɨɨɛɳɟɧɢɣ. Ʉɨɝɞɚ ɹ 
ɭɟɯɚɥ, ɞɟɥɨ ɩɨ ɨɪɝɚɧɢɡɚɰɢɢ ɧɚɲɟɝɨ ɫ ɧɢɦ ɤɢɧɨ-ɞɟɥɚ ɩɨɞɜɢɝɚɥɨɫɶ ɭɞɚɱ-
ɧɨ.3 

ɉɢɫɶɦɚ Ƚ. Ⱥ. Ʉɪɨɥɹ ɢ Ɋ. ɋ. Ƚɭɪɟɜɢɱ (1920-1925) 463 
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Ɋɚɢɫɚ Ƚɭɪɟɜɢɱ. Ɋɢɦ. 1920-ɟ ɝɝ. 
 

Ⱦɨɥɠɟɧ ɩɨɛɥɚɝɨɞɚɪɢɬɶ ȼɚɫ ɡɚ ɩɪɢɫɥɚɧɧɨɟ ɦɧɟ ɩɢɫɶɦɨ ɨɬ ɢɦɟɧɢ 
ɝ<ɨɫɩɨɞɢ>ɧɚ Lauro4 ɢ ɢɡɜɢɧɢɬɶɫɹ, ɱɬɨ ɹ ɢɦ ɧɟ ɜɨɫɩɨɥɶɡɨɜɚɥɫɹ. ɇɟ ɜɨɫ-
ɩɨɥɶɡɨɜɚɥɫɹ ɹ ɢɦ ɩɨɬɨɦɭ, ɱɬɨ ɨɤɨɧɱɚɬɟɥɶɧɨ ɪɟɲɢɥ ɭɟɯɚɬɶ ɢɡ Ɋɢɦɚ, ɚ 
ɫɪɚɡɭ ɜɵɪɟɲɢɬɶ, ɤɨɧɟɱɧɨ, ɧɢɱɟɝɨ ɧɟɥɶɡɹ ɢ ɩɪɢɲɥɨɫɶ ɛɵ ɨɩɹɬɶ ɬɟɪɹɬɶ 
ɦɧɨɝɨ ɜɪɟɦɟɧɢ. 

ɇɨ ɜ ɨɛɳɟɦ ɹ ɭɜɟɪɟɧ, ɱɬɨ ɬɚɤ ɢɥɢ ɢɧɚɱɟ, ɧɨ ɜ ɂɬɚɥɢɢ ɹ ɛɭɞɭ. ɍɠɟ 
ɛɨɥɶɧɨ ɨɧɚ ɦɧɟ ɩɨɧɪɚɜɢɥɚɫɶ. Ⱦɚ ɢ ɫɨɥɶɞɢ, ɛɪɨɲɟɧɧɨɟ ɜ ɮɨɧɬɚɧ Ɍɪɟɜɢ, 
ɡɨɜɟɬ ɧɟɭɫɬɚɧɧɨ. 

Ɂɞɟɫɶ ɟɫɬɶ ɦɧɨɝɨ ɯɨɪɨɲɟɝɨ. ɀɢɡɧɶ ɯɨɪɨɲɨ ɨɪɝɚɧɢɡɨɜɚɧɚ. ɂɧɬɟɪɟɫ-
ɧɵɟ ɬɟɚɬɪɵ, ɢɧɬɟɪɟɫɭɸɬɫɹ ɢɫɤɭɫɫɬɜɨɦ. ɇɨ ɯɨɥɨɞɧɨ. Ɇɧɨɝɨ ɡɧɚɧɢɣ, ɫɟ-
ɪɶɟɡɧɵɯ, ɨɫɧɨɜɚɬɟɥɶɧɵɯ ɢ ɨɱɟɧɶ ɫɨɥɢɞɧɵɯ ɥɸɞɟɣ. 

ȼ ɨɛɳɟɦ, ɝɞɟ ɹ ɨɫɬɚɧɭɫɶ ɨɤɨɧɱɚɬɟɥɶɧɨ, ɹ ɧɟ ɡɧɚɸ. ȼɨ ɜɫɹɤɨɦ ɫɥɭ-
ɱɚɟ, ɩɢɲɢɬɟ ɧɚɦ ɩɨ ɚɞɪɟɫɭ: Berlin, Pariserstrasse 20, Herren Gurevitsch 
für Dr. G. Kroll. 

ɉɪɢɜɟɬ, ɝɨɪɹɱɢɣ ɢ ɫɟɪɞɟɱɧɵɣ, ȼɚɲɟɦɭ ɫɭɩɪɭɝɭ. ɇɚɞɟɸɫɶ, ɭɜɟɪɟɧ 
ɞɚɠɟ, ɱɬɨ ɜɫɬɪɟɬɢɦɫɹ ɟɳɟ. Ⱦɨ ɫɜɢɞɚɧɢɹ. 

ɉɪɟɞɚɧɧɵɣ ȼɚɦ Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ 
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[ɉɪɢɩɢɫɤɚ Ɋɚɢɫɵ Ƚɭɪɟɜɢɱ] 

Ɇɢɥɚɹ ɢ ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
ɉɪɨɫɬɢɬɟ, ɪɨɞɧɚɹ, ɱɬɨ ɞɨ ɦɚɹ ɧɟ ɩɢɫɚɥɚ ȼɚɦ, ɧɨ ɜɫɟ ɷɬɨ ɜɪɟɦɹ ɠɢɥɢ 

ɜ ɬɚɤɨɣ ɭɠɚɫɧɨɣ ɫɭɟɬɟ, ɜ ɬɚɤɢɯ ɧɟɜɨɡɦɨɠɧɵɯ ɭɫɥɨɜɢɹɯ, ɱɬɨ ɧɟ ɛɵɥɨ ɧɢ-
ɤɚɤɨɣ ɜɨɡɦɨɠɧɨɫɬɢ ɩɪɢɧɹɬɶɫɹ ɡɚ ɩɟɪɨ. ɉɨɫɥɟ ɂɬɚɥɢɢ ɬɭɬ ɬɚɤɚɹ ɬɨɫɤɚ,  
ɬɚɤ ɜɫɟ ɩɟɱɚɥɶɧɨ ɢ ɨɞɧɨɨɛɪɚɡɧɨ, ɱɬɨ ɫɟɪɞɰɟ ɧɟɜɨɥɶɧɨ ɪɜɟɬɫɹ ɬɭɞɚ. Ʉɚɤ ɜ 
Ʌɟɪɦɨɧɬɨɜɫɤɨɦ ɫɬɢɯɨɬɜɨɪɟɧɢɢ ɚɧɝɟɥ, ɭɫɥɵɲɚɜɲɢɣ ɪɚɣɫɤɢɟ ɩɟɫɧɢ, ɧɟ 
ɦɨɝ ɫɥɵɲɚɬɶ ɡɟɦɧɵɟ,5 ɬɚɤ ɢ ɹ ɧɟ ɦɨɝɭ ɩɨɦɢɪɢɬɶɫɹ ɫ Ƚɟɪɦɚɧɢɟɣ. 

ə ɜɫɩɨɦɢɧɚɸ ɜɟɱɟɪ ɜ “Ulpia”,6 ɫɬɪɚɧɧɚɹ ɮɨɪɦɚ ɩɨɥɭɬɟɦɧɨɝɨ, ɫɬɚ-
ɪɢɧɧɨɝɨ ɡɞɚɧɢɹ, ɫɦɟɫɶ ɫɨɜɪɟɦɟɧɧɨɝɨ ɢ ɫɬɚɪɨɝɨ, ɤɚɤɨɟ-ɬɨ ɨɫɨɛɟɧɧɨɟ ɜɢ-
ɧɨ, ɡɧɚɱɢɬɟɥɶɧɨɫɬɶ ɪɚɡɝɨɜɨɪɨɜ ɡɚ ɤɪɭɝɥɵɦ ɫɬɨɥɨɦ ɢ ɩɨɬɨɦ ɩɨɟɡɞɤɚ ɩɨ 
ɩɨɥɭɬɟɦɧɵɦ ɭɥɢɰɚɦ ɤ ɮɨɧɬɚɧɭ,7 ɱɬɨɛɵ ɨɬɞɚɬɶ ɞɚɧɶ ɨɱɚɪɨɜɚɬɟɥɶɧɨɣ ɢ 
ɡɧɚɱɢɬɟɥɶɧɨɣ ɬɪɚɞɢɰɢɢ. 

ə ɯɨɱɭ ɜɟɪɢɬɶ, ɱɬɨ ɧɚɲɚ ɜɫɬɪɟɱɚ ɧɟ ɩɨɫɥɟɞɧɹɹ. Ɇɧɟ ɬɪɭɞɧɨ ɩɢɫɚɬɶ 
ȼɚɲɟɦɭ ɦɭɠɭ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɧɨ ɜɵ ɟɦɭ ɩɟɪɟɜɟɞɟɬɟ ɧɚɲɟ 
ɩɢɫɶɦɨ ɢ ɩɨɠɟɥɚɧɢɟ. Ʉɚɤ ɜɵ ɫɟɛɹ ɱɭɜɫɬɜɭɟɬɟ ɬɚɦ ɧɚ ɦɨɪɟ? ɇɚɜɟɪɧɨɟ, 
ɥɭɱɲɟ, ɱɟɦ ɦɵ ɜ ɯɨɥɨɞɧɨɦ ɢ ɩɵɥɶɧɨɦ Ȼɟɪɥɢɧɟ. Ɂɚɜɬɪɚ ɭɟɡɠɚɟɦ ɫ ɦɭ-
ɠɟɦ ɧɚ ɤɨɪɨɬɤɨɟ ɜɪɟɦɹ ɬɨɠɟ ɤ ɦɨɪɸ. ɇɚɞɟɟɦɫɹ ɨɬɞɨɯɧɭɬɶ. 

ɉɢɲɢɬɟ ɧɚɦ, ɪɨɞɧɚɹ, ɩɨ Ȼɟɪɥɢɧɫɤɨɦɭ ɚɞɪɟɫɭ. 
ɒɥɸ ɦɨɣ ɫɚɦɵɣ ɝɨɪɹɱɢɣ ɩɪɢɜɟɬ ȼɚɦ ɢ ɦɭɠɭ. 
Ɋ. Ʉɪɨɥɶ 
1.8.<19>20 
 

1 ȼɚɫɢɥɢɣ ɋɬɟɩɚɧɨɜ – ɚɤɬɟɪ ɪɚɧɧɟɣ ɷɩɨɯɢ ɪɨɫɫɢɣɫɤɨɝɨ ɧɟɦɨɝɨ ɤɢɧɨ, ɫɧɢɦɚɜɲɢɣɫɹ ɜ 
ɮɢɥɶɦɚɯ ɤɢɧɨɚɬɟɥɶɟ Ⱥ. ɏɚɧɠɨɧɤɨɜɚ ɜ 1909-1913 ɝɝ.: “Ɇɚɡɟɩɚ” (1909), “Ɇɟɪɬɜɵɟ ɞɭɲɢ” 

(1909?), “Ʉɨɪɚɛɟɣɧɢɤɢ” (1910), “Ɋɭɫɚɥɤɚ” (1910), “Ȼɨɹɪɫɤɚɹ ɞɨɱɶ” (1911), “ȼɚɫɢɥɢɫɚ 
Ɇɟɥɟɧɬɶɟɜɚ ɢ ɰɚɪɶ ɂɜɚɧ ȼɚɫɢɥɶɟɜɢɱ Ƚɪɨɡɧɵɣ” (1911), “Ȼɪɚɬɶɹ ɪɚɡɛɨɣɧɢɤɢ” (1912?), 

“ȼɨɰɚɪɟɧɢɟ Ⱦɨɦɚ Ɋɨɦɚɧɨɜɵɯ” (1913). ɋɦ.: ȼɟɥɢɤɢɣ ɤɢɧɟɦɨ: Ʉɚɬɚɥɨɝ ɫɨɯɪɚɧɢɜɲɢɯɫɹ 
ɢɝɪɨɜɵɯ ɮɢɥɶɦɨɜ Ɋɨɫɫɢɢ (1908-1919). Ɇ.: ɇɅɈ, 2002. ɋ. 30-31, 55, 68, 72, 76, 114, 137. 

2 ȼ ɤɚɤɢɯ ɫɩɟɤɬɚɤɥɹɯ ɢɝɪɚɥɚ ɢɥɢ ɬɚɧɰɟɜɚɥɚ Ɋɚɢɫɚ ɭɫɬɚɧɨɜɢɬɶ ɧɟ ɭɞɚɥɨɫɶ. Ɉ ɪɚɛɨɬɟ ɜ 
ɫɜɨɢɯ ɞɧɟɜɧɢɤɚɯ ɨɧɚ ɧɢɱɟɝɨ ɧɟ ɩɢɫɚɥɚ. 

3 Ɉ ɤɚɤɨɦ “ɤɢɧɨ-ɞɟɥɟ” ɢɞɟɬ ɪɟɱɶ ɭɫɬɚɧɨɜɢɬɶ ɧɟ ɭɞɚɥɨɫɶ. 
4 ɋɚɥɶɜɚɬɨɪɟ Ʌɚɭɪɨ (Salvatore Lauro) – ɚɞɜɨɤɚɬ, ɞɪɭɝ ɞ’Ⱥɧɧɭɧɰɢɨ ɢ Ⱦɭɡɟ, ɩɨɩɟɱɢɬɟɥɶ 

ɬɟɚɬɪɚ (ɫɦ.: Lettere di Eleonora Duse ad Angelo e Olga Signorelli // ARI, VI. Ɍ. I. Ɋ. 336-

339). 
5 ɂɡ ɫɬɢɯɨɬɜɨɪɟɧɢɹ Ʌɟɪɦɨɧɬɨɜɚ “Ⱥɧɝɟɥ” (1831): “ɂ ɡɜɭɤɨɜ ɧɟɛɟɫ ɡɚɦɟɧɢɬɶ ɧɟ ɦɨɝɥɢ 

/ ȿɣ ɫɤɭɱɧɵɟ ɩɟɫɧɢ ɡɟɦɥɢ”. 
6 Ɋɢɦɫɤɚɹ ɬɪɚɬɬɨɪɢɹ. ɋɦ. ɬɚɤɠɟ ɩɢɫɶɦɨ ʋ 4. 
7 Ɋɟɱɶ ɢɞɟɬ ɨ ɡɧɚɦɟɧɢɬɨɦ ɮɨɧɬɚɧɟ Ɍɪɟɜɢ. 
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[ɉɪɢɩɢɫɤɚ Ɋɚɢɫɵ Ƚɭɪɟɜɢɱ] 

Ɇɢɥɚɹ ɢ ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
ɉɪɨɫɬɢɬɟ, ɪɨɞɧɚɹ, ɱɬɨ ɞɨ ɦɚɹ ɧɟ ɩɢɫɚɥɚ ȼɚɦ, ɧɨ ɜɫɟ ɷɬɨ ɜɪɟɦɹ ɠɢɥɢ 

ɜ ɬɚɤɨɣ ɭɠɚɫɧɨɣ ɫɭɟɬɟ, ɜ ɬɚɤɢɯ ɧɟɜɨɡɦɨɠɧɵɯ ɭɫɥɨɜɢɹɯ, ɱɬɨ ɧɟ ɛɵɥɨ ɧɢ-
ɤɚɤɨɣ ɜɨɡɦɨɠɧɨɫɬɢ ɩɪɢɧɹɬɶɫɹ ɡɚ ɩɟɪɨ. ɉɨɫɥɟ ɂɬɚɥɢɢ ɬɭɬ ɬɚɤɚɹ ɬɨɫɤɚ,  
ɬɚɤ ɜɫɟ ɩɟɱɚɥɶɧɨ ɢ ɨɞɧɨɨɛɪɚɡɧɨ, ɱɬɨ ɫɟɪɞɰɟ ɧɟɜɨɥɶɧɨ ɪɜɟɬɫɹ ɬɭɞɚ. Ʉɚɤ ɜ 
Ʌɟɪɦɨɧɬɨɜɫɤɨɦ ɫɬɢɯɨɬɜɨɪɟɧɢɢ ɚɧɝɟɥ, ɭɫɥɵɲɚɜɲɢɣ ɪɚɣɫɤɢɟ ɩɟɫɧɢ, ɧɟ 
ɦɨɝ ɫɥɵɲɚɬɶ ɡɟɦɧɵɟ,5 ɬɚɤ ɢ ɹ ɧɟ ɦɨɝɭ ɩɨɦɢɪɢɬɶɫɹ ɫ Ƚɟɪɦɚɧɢɟɣ. 

ə ɜɫɩɨɦɢɧɚɸ ɜɟɱɟɪ ɜ “Ulpia”,6 ɫɬɪɚɧɧɚɹ ɮɨɪɦɚ ɩɨɥɭɬɟɦɧɨɝɨ, ɫɬɚ-
ɪɢɧɧɨɝɨ ɡɞɚɧɢɹ, ɫɦɟɫɶ ɫɨɜɪɟɦɟɧɧɨɝɨ ɢ ɫɬɚɪɨɝɨ, ɤɚɤɨɟ-ɬɨ ɨɫɨɛɟɧɧɨɟ ɜɢ-
ɧɨ, ɡɧɚɱɢɬɟɥɶɧɨɫɬɶ ɪɚɡɝɨɜɨɪɨɜ ɡɚ ɤɪɭɝɥɵɦ ɫɬɨɥɨɦ ɢ ɩɨɬɨɦ ɩɨɟɡɞɤɚ ɩɨ 
ɩɨɥɭɬɟɦɧɵɦ ɭɥɢɰɚɦ ɤ ɮɨɧɬɚɧɭ,7 ɱɬɨɛɵ ɨɬɞɚɬɶ ɞɚɧɶ ɨɱɚɪɨɜɚɬɟɥɶɧɨɣ ɢ 
ɡɧɚɱɢɬɟɥɶɧɨɣ ɬɪɚɞɢɰɢɢ. 

ə ɯɨɱɭ ɜɟɪɢɬɶ, ɱɬɨ ɧɚɲɚ ɜɫɬɪɟɱɚ ɧɟ ɩɨɫɥɟɞɧɹɹ. Ɇɧɟ ɬɪɭɞɧɨ ɩɢɫɚɬɶ 
ȼɚɲɟɦɭ ɦɭɠɭ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɧɨ ɜɵ ɟɦɭ ɩɟɪɟɜɟɞɟɬɟ ɧɚɲɟ 
ɩɢɫɶɦɨ ɢ ɩɨɠɟɥɚɧɢɟ. Ʉɚɤ ɜɵ ɫɟɛɹ ɱɭɜɫɬɜɭɟɬɟ ɬɚɦ ɧɚ ɦɨɪɟ? ɇɚɜɟɪɧɨɟ, 
ɥɭɱɲɟ, ɱɟɦ ɦɵ ɜ ɯɨɥɨɞɧɨɦ ɢ ɩɵɥɶɧɨɦ Ȼɟɪɥɢɧɟ. Ɂɚɜɬɪɚ ɭɟɡɠɚɟɦ ɫ ɦɭ-
ɠɟɦ ɧɚ ɤɨɪɨɬɤɨɟ ɜɪɟɦɹ ɬɨɠɟ ɤ ɦɨɪɸ. ɇɚɞɟɟɦɫɹ ɨɬɞɨɯɧɭɬɶ. 

ɉɢɲɢɬɟ ɧɚɦ, ɪɨɞɧɚɹ, ɩɨ Ȼɟɪɥɢɧɫɤɨɦɭ ɚɞɪɟɫɭ. 
ɒɥɸ ɦɨɣ ɫɚɦɵɣ ɝɨɪɹɱɢɣ ɩɪɢɜɟɬ ȼɚɦ ɢ ɦɭɠɭ. 
Ɋ. Ʉɪɨɥɶ 
1.8.<19>20 
 

1 ȼɚɫɢɥɢɣ ɋɬɟɩɚɧɨɜ – ɚɤɬɟɪ ɪɚɧɧɟɣ ɷɩɨɯɢ ɪɨɫɫɢɣɫɤɨɝɨ ɧɟɦɨɝɨ ɤɢɧɨ, ɫɧɢɦɚɜɲɢɣɫɹ ɜ 
ɮɢɥɶɦɚɯ ɤɢɧɨɚɬɟɥɶɟ Ⱥ. ɏɚɧɠɨɧɤɨɜɚ ɜ 1909-1913 ɝɝ.: “Ɇɚɡɟɩɚ” (1909), “Ɇɟɪɬɜɵɟ ɞɭɲɢ” 

(1909?), “Ʉɨɪɚɛɟɣɧɢɤɢ” (1910), “Ɋɭɫɚɥɤɚ” (1910), “Ȼɨɹɪɫɤɚɹ ɞɨɱɶ” (1911), “ȼɚɫɢɥɢɫɚ 
Ɇɟɥɟɧɬɶɟɜɚ ɢ ɰɚɪɶ ɂɜɚɧ ȼɚɫɢɥɶɟɜɢɱ Ƚɪɨɡɧɵɣ” (1911), “Ȼɪɚɬɶɹ ɪɚɡɛɨɣɧɢɤɢ” (1912?), 

“ȼɨɰɚɪɟɧɢɟ Ⱦɨɦɚ Ɋɨɦɚɧɨɜɵɯ” (1913). ɋɦ.: ȼɟɥɢɤɢɣ ɤɢɧɟɦɨ: Ʉɚɬɚɥɨɝ ɫɨɯɪɚɧɢɜɲɢɯɫɹ 
ɢɝɪɨɜɵɯ ɮɢɥɶɦɨɜ Ɋɨɫɫɢɢ (1908-1919). Ɇ.: ɇɅɈ, 2002. ɋ. 30-31, 55, 68, 72, 76, 114, 137. 

2 ȼ ɤɚɤɢɯ ɫɩɟɤɬɚɤɥɹɯ ɢɝɪɚɥɚ ɢɥɢ ɬɚɧɰɟɜɚɥɚ Ɋɚɢɫɚ ɭɫɬɚɧɨɜɢɬɶ ɧɟ ɭɞɚɥɨɫɶ. Ɉ ɪɚɛɨɬɟ ɜ 
ɫɜɨɢɯ ɞɧɟɜɧɢɤɚɯ ɨɧɚ ɧɢɱɟɝɨ ɧɟ ɩɢɫɚɥɚ. 

3 Ɉ ɤɚɤɨɦ “ɤɢɧɨ-ɞɟɥɟ” ɢɞɟɬ ɪɟɱɶ ɭɫɬɚɧɨɜɢɬɶ ɧɟ ɭɞɚɥɨɫɶ. 
4 ɋɚɥɶɜɚɬɨɪɟ Ʌɚɭɪɨ (Salvatore Lauro) – ɚɞɜɨɤɚɬ, ɞɪɭɝ ɞ’Ⱥɧɧɭɧɰɢɨ ɢ Ⱦɭɡɟ, ɩɨɩɟɱɢɬɟɥɶ 

ɬɟɚɬɪɚ (ɫɦ.: Lettere di Eleonora Duse ad Angelo e Olga Signorelli // ARI, VI. Ɍ. I. Ɋ. 336-

339). 
5 ɂɡ ɫɬɢɯɨɬɜɨɪɟɧɢɹ Ʌɟɪɦɨɧɬɨɜɚ “Ⱥɧɝɟɥ” (1831): “ɂ ɡɜɭɤɨɜ ɧɟɛɟɫ ɡɚɦɟɧɢɬɶ ɧɟ ɦɨɝɥɢ 

/ ȿɣ ɫɤɭɱɧɵɟ ɩɟɫɧɢ ɡɟɦɥɢ”. 
6 Ɋɢɦɫɤɚɹ ɬɪɚɬɬɨɪɢɹ. ɋɦ. ɬɚɤɠɟ ɩɢɫɶɦɨ ʋ 4. 
7 Ɋɟɱɶ ɢɞɟɬ ɨ ɡɧɚɦɟɧɢɬɨɦ ɮɨɧɬɚɧɟ Ɍɪɟɜɢ. 
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Ɋɚɢɫɚ Ƚɭɪɟɜɢɱ – Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ 

7. 9. <19>20 

Berlin 

ɑɟɪɟɡ ɧɟɤɨɬɨɪɵɣ ɫɪɚɜɧɢɬɟɥɶɧɨ ɛɨɥɶɲɨɣ ɩɪɨɦɟɠɭɬɨɤ ɜɪɟɦɟɧɢ 
ɜɧɨɜɶ ɩɢɲɭ ȼɚɦ. Ɇɧɟ ɫɬɵɞɧɨ, ɱɬɨ ɹ ɬɚɤ ɞɨɥɝɨ ɦɨɥɱɚɥɚ. ɇɨ ɹ ɯɜɨɪɚɥɚ 
1½ ɧɟɞɟɥɢ, ɚ ɡɚɬɟɦ ɜ 4 ɞɧɹ, ɤɚɤ ɬɨɥɶɤɨ ɜɫɬɚɥɚ, ɧɚɞɨ ɛɵɥɨ ɞɚɬɶ 2 ɫɩɟɤɬɚ-
ɤɥɹ, ɤɨɬɨɪɵɟ, ɧɚɤɨɧɟɰ, ɩɪɨɲɥɢ ɫ ɩɨɜɬɨɪɟɧɢɟɦ ɨɞɧɨɝɨ ɢɡ ɧɢɯ ɩɨɡɚɜɱɟɪɚ. 

ɉɪɨɲɥɢ ɫ ɛɨɥɶɲɢɦ ɲɭɦɨɦ ɢ ɭɫɩɟɯɨɦ, ɢ ɫɟɣɱɚɫ ɨɬɞɵɯɚɸ ɨɬ ɷɬɨɣ 
ɛɨɥɶɲɨɣ ɫɤɚɱɤɢ ɢ ɪɚɛɨɬɵ, ɤ<ɨɬɨɪ>ɭɸ ɧɚɞɨ ɛɵɥɨ ɩɪɨɢɡɜɟɫɬɢ ɛɥɚɝɨɞɚɪɹ 
ɫɩɟɲɧɨɫɬɢ ɫɩɟɤɬɚɤɥɹ. ə ɡɚɬɪɭɞɧɹɸɫɶ, ɤɭɞɚ ȼɚɦ ɩɢɫɚɬɶ, ɛɨɸɫɶ, ɧɟ ɜ Ɋɢ-
ɦɟ ɥɢ ɜɵ ɭɠɟ. 

Ʉɚɤ ɜɵ ɨɬɞɨɯɧɭɥɢ? ɤɚɤ ɦɭɠ ɢ ɞɟɬɢ? Ɍɭɬ ɫɟɪɨ, ɫɬɪɚɲɧɨ ɢ ɯɨɥɨɞɧɨ. 
ɇɚɞ ɡɟɦɥɟɣ, ɧɚɞ ɷɬɢɦɢ ɭɥɢɰɚɦɢ, ɤɨɬɨɪɵɟ ɩɨɯɨɠɢ ɞɪɭɝ ɧɚ ɞɪɭɝɚ ɬɚɤ, ɱɬɨ 
ɢɯ ɜ ɠɢɡɧɢ ɧɟ ɨɬɥɢɱɢɬɶ, ɧɚɞ ɷɬɢɦɢ ɥɸɞɶɦɢ ɨɡɥɨɛɥɟɧɧɵɦɢ ɢ ɫɤɭɱɧɵɦɢ, 
ɧɚɜɢɫɥɚ ɤɚɤɚɹ-ɬɨ ɦɪɚɱɧɚɹ ɢ ɡɥɨɜɟɳɚɹ ɬɨɫɤɚ – ɩɪɟɞɱɭɜɫɬɜɢɟ ɝɪɹɞɭɳɢɯ 
ɛɟɞ. 

10-12 ɫɟɧɬ<ɹɛɪɹ> ɩɪɢɟɡɠɚɟɬ ɨɞɢɧ impresario ɞɥɹ ɩɟɪɟɝɨɜɨɪɨɜ ɫ ɧɚ-
ɦɢ, ɜɨɡɦɨɠɧɨ, ɱɬɨ ɫɤɨɪɨ ɜɵɪɜɟɦɫɹ ɢɡ ɷɬɨɣ ɤɨɬɥɨɜɢɧɵ. Ⱦɚɣ Ȼɨɝ. ɉɢɲɢ-
ɬɟ ɧɚɦ, ɪɨɞɧɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɩɢɫɶɦɚ ɨɬɬɭɞɚ – ɷɬɨ ɜɟɫɬɢ ɫ ɫɨɥɧɰɚ, ɜɟ-
ɫɬɢ ɫ ɸɝɚ. 

ɐɟɥɭɸ ɜɚɫ ɤɪɟɩɤɨ.  
P. S. Ƚɨɪɹɱɢɣ ɩɪɢɜɟɬ ɦɭɠɭ. Ɋ. Ʉɪɨɥɶ. 
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Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ – Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ 

7. IX.<19>20 

Berlin, Pariserstrasse 20 

bei Gurevitch 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
ɋɢɞɢɦ ɜ Ȼɟɪɥɢɧɟ. Ƚɥɚɜɧɚɹ ɧɚɲɚ ɪɚɛɨɬɚ ɩɪɨɢɫɯɨɞɢɬ ɩɨ ɭɬɪɚɦ – ɜ 8 

ɱ<ɚɫɨɜ> ɭ<ɬɪɚ> ɩɪɢɯɨɞɢɬ ɩɨɱɬɚɥɶɨɧ. Ɇɵ ɩɨɥɭɱɚɟɦ ɩɢɫɶɦɚ, ɱɢɬɚɟɦ ɢɯ 
ɢ ɩɨɬɨɦ ɰɟɥɵɣ ɞɟɧɶ ɩɟɪɟɠɢɜɚɟɦ. ȿɫɥɢ ɩɢɫɟɦ ɧɟɬ – ɬɨɠɟ ɩɟɪɟɠɢɜɚɟɦ. 
ɇɚɦ ɞɟɥɚɸɬ ɨɱɟɧɶ ɢɧɬɟɪɟɫɧɵɟ ɬɟɚɬɪɚɥɶɧɵɟ ɢ ɤɢɧɨ-ɩɪɟɞɥɨɠɟɧɢɹ – ɦɵ, 
ɤɚɤ ɧɟɤɢɣ Ȼɭɪɢɞɚɧɨɜ ɨɫɺɥ1 – ɤɨɥɟɛɥɟɦɫɹ ɦɟɠɞɭ ɪɚɡɥɢɱɧɵɦɢ ɤɨɥɛɚɫɚ-
ɦɢ. Ƚɥɚɜɧɵɦ ɨɛɪɚɡɨɦ ɩɨɬɨɦɭ, ɱɬɨ ɤɨɝɞɚ ɦɵ ɧɚɩɪɚɜɥɹɟɦɫɹ ɤ ɨɞɧɨɣ ɢɡ 
ɷɬɢɯ ɤɨɥɛɚɫ, ɟɟ ɭɛɢɪɚɸɬ. 

Ƚɥɚɜɧɨɟ ɧɚɲɟ ɨɳɭɳɟɧɢɟ – ɯɨɱɟɬɫɹ ɜ ɂɬɚɥɢɸ. ɇɨ ɤɚɤ ɯɨɱɟɬɫɹ? ɇɟ-
ɢɫɬɨɜɨ. Ⱦɨɥɠɧɵ ɛɵɬɶ ɜ ɂɬɚɥɢɢ. ɗɬɨ ɱɭɜɫɬɜɨ ɧɚɫɬɨɥɶɤɨ ɫɢɥɶɧɨ, ɱɬɨ ɹ ɧɟ 
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ɦɨɝɭ ɫɟɛɹ ɡɚɫɬɚɜɢɬɶ ɧɚɱɚɬɶ ɡɚɜɹɡɵɜɚɬɶ ɜ Ƚɟɪɦɚɧɢɢ ɡɧɚɤɨɦɫɬɜɚ – ɨɳɭ-
ɳɟɧɢɟ ɧɟɧɭɠɧɨɫɬɢ. Ɂɚɱɟɦ? ȼɫɟ ɪɚɜɧɨ ɭɟɞɟɦ ɜ ɂɬɚɥɢɸ. ɉɪɢɦɟɪɧɨ ɱɟɪɟɡ 
ɧɟɞɟɥɸ, ɞɨɥɠɧɨ ɜɵɪɟɲɢɬɶɫɹ ɧɚɲɟ ɝɥɚɜɧɨɟ ɩɪɟɞɥɨɠɟɧɢɟ – ɬɭɪɧɟ ɩɨ 
ȿɜɪɨɩɟ ɢ Ⱥɦɟɪɢɤɟ.2 ɋɸɞɚ ɩɪɢɟɡɠɚɟɬ ɚɧɬɪɟɩɪɟɧɟɪ, ɢ ɦɵ ɞɨɥɠɧɵ ɜɫɟ ɫ 
ɧɢɦ ɜɵɪɟɲɢɬɶ. ȿɫɥɢ ɦɵ ɫ ɧɢɦ ɪɚɡɨɣɞɟɦɫɹ – ɠɟɥɚɧɢɟ ɠɟɧɵ ɢ ɦɨɟ – 
ɟɯɚɬɶ ɜ ɂɬɚɥɢɸ ɢ ɬɚɦ ɢɫɤɚɬɶ ɪɚɛɨɬɵ ɢ ɫɱɚɫɬɶɹ. Ʉɨɝɞɚ ɦɵ ɭɟɡɠɚɥɢ ɢɡ 
ɂɬɚɥɢɢ, ɬɚɦ ɛɵɥ ɦɟɪɬɜɵɣ ɫɟɡɨɧ ɢ ɫɦɟɪɬɧɚɹ ɠɚɪɚ – ɜɫɟ ɪɚɜɧɨ ɪɚɛɨɬɚɬɶ 
ɧɟɥɶɡɹ ɛɵɥɨ. ɉɨɫɦɨɬɪɟɥɢ Ƚɟɪɦɚɧɢɸ – ɧɟ ɧɪɚɜɢɬɫɹ – ɜɟɪɧɟɦɫɹ ɜ ɂɬɚ-
ɥɢɸ. 

ɑɬɨ ȼɵ ɩɨɥɚɝɚɟɬɟ ɩɨ ɷɬɨɦɭ ɩɨɜɨɞɭ? ɇɚɣɞɟɦ ɥɢ ɦɵ ɪɚɛɨɬɭ ɜ Ɋɢɦɟ? 
ɑɬɨ ɞɥɹ ɷɬɨɝɨ ɧɭɠɧɨ ɩɪɟɞɩɪɢɧɹɬɶ? Ɇɨɠɧɨ ɥɢ ɛɭɞɟɬ ɩɨɥɭɱɢɬɶ ɢɬɚɥɶɹɧ-
ɫɤɭɸ ɜɢɡɭ ɢ ɤɚɤɢɦ ɫɩɨɫɨɛɨɦ? Ʉɨɝɞɚ ȼɵ ɞɭɦɚɟɬɟ ɜɨɡɜɪɚɬɢɬɶɫɹ ɜ Ɋɢɦ? 
Ʉɨɝɞɚ ɹ ɞɭɦɚɸ, ɱɬɨ ȼɵ ɜ ɂɬɚɥɢɢ, ɩɨɞ ɷɬɢɦ ɝɨɪɹɱɢɦ ɜɟɥɢɤɨɥɟɩɧɵɦ 
ɫɨɥɧɰɟɦ, ɦɟɧɹ ɝɥɨɠɟɬ ɨɫɬɪɚɹ ɡɚɜɢɫɬɶ. 

ɋɬɪɚɧɧɚɹ ɫɬɪɚɧɚ! ɇɢɝɞɟ ɧɟ ɨɳɭɳɚɟɬɫɹ ɬɚɤ ɹɪɤɨ ɪɚɞɨɫɬɶ ɠɢɡɧɢ, ɤɚɤ 
ɜ ɂɬɚɥɢɢ. ə ɜɫɩɨɦɢɧɚɸ, ɫ ɤɚɤɢɦ ɧɚɫɥɚɠɞɟɧɢɟɦ ɹ ɩɢɥ ɬɚɦ ɜɢɧɨ. ɋɥɨɜɧɨ 
ɜɢɧɨ ɤɪɨɜɶ ɜɥɢɜɚɟɬɫɹ ɜ ɠɢɥɵ. Ⱥ “Tre re”? A “Ulpia”? A “Castello dei Ce-
sari”?3 ə ɧɢɤɨɝɞɚ ɧɟ ɩɪɢɞɚɜɚɥ ɡɧɚɱɟɧɢɹ ɟɞɟ, ɧɨ ɜ ɷɬɨɣ ɫɬɪɚɧɟ ɦɚɥɟɣɲɟɟ 
ɩɪɨɹɜɥɟɧɢɟ ɠɢɡɧɢ ɪɚɞɭɟɬ ɢ ɜɨɥɧɭɟɬ. 

ɋɩɚɫɢɛɨ ȼɚɦ, ɱɬɨ ȼɵ ɧɚɫ ɧɟ ɡɚɛɵɜɚɟɬɟ. Ɇɟɠɞɭ ɨɠɢɞɚɧɢɟɦ ɤɪɭɩ-
ɧɵɯ ɚɧɝɚɠɟɦɟɧɬɨɜ, ɩɨɫɬɚɜɢɥ ɩɚɪɭ ɧɟɛɨɥɶɲɢɯ ɬɟɚɬɪ<ɚɥɶɧɵɯ> ɩɨɫɬɚɧɨ-
ɜɨɤ.4 ȼ ɨɛɳɟɦ – ɠɢɜɟɦ. ɉɟɪɟɞɚɣɬɟ ɦɨɣ ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ȼɚɲɟɦɭ ɫɭ-
ɩɪɭɝɭ. Ɉɱɟɧɶ ɯɨɱɟɬɫɹ ȼɚɫ ɭɜɢɞɟɬɶ. 

ɉɪɟɞɚɧɧɵɣ ȼɚɦ Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ.  
ɉɢɲɢɬɟ  
 

1 Ȼɭɪɢɞɚɧɨɜ ɨɫɺɥ – ɧɟɪɟɲɢɬɟɥɶɧɵɣ ɱɟɥɨɜɟɤ. ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɡɧɚɦɟɧɢɬɵɣ ɩɚɪɚɞɨɤɫ, 
ɩɪɢɩɢɫɵɜɚɟɦɵɣ ɮɢɥɨɫɨɮɭ-ɧɨɦɢɧɚɥɢɫɬɭ ɀɚɤɭ Ȼɭɪɢɞɚɧɭ (1300-1358) ɢ ɩɨ ɟɝɨ ɮɚɦɢɥɢɢ 

ɧɚɡɜɚɧɧɵɣ, ɨɛ ɨɫɥɟ, ɤɨɬɨɪɨɦɭ ɞɚɥɢ ɤɨɪɦ ɜ ɞɜɭɯ ɤɨɪɦɭɲɤɚɯ, ɢ ɨɧ ɧɟ ɦɨɝ ɜɵɛɪɚɬɶ ɤ ɤɚ-
ɤɨɣ ɢɡ ɧɢɯ ɩɨɞɨɣɬɢ, ɦɟɬɚɥɫɹ ɦɟɠɞɭ ɧɢɦɢ ɢ ɭɦɟɪ ɨɬ ɝɨɥɨɞɚ. 

2 ɗɬɢɦ ɩɥɚɧɚɦ ɜ 1920 ɝ. ɧɟ ɫɭɠɞɟɧɨ ɛɵɥɨ ɢɫɩɨɥɧɢɬɫɹ. 
3 ɇɚɡɜɚɧɢɹ ɪɢɦɫɤɢɯ ɪɟɫɬɨɪɚɧɨɜ ɢ ɬɪɚɬɬɨɪɢɣ. 
4 ȼɟɪɨɹɬɧɨ, ɬɟ ɞɜɚ ɫɩɟɤɬɚɤɥɹ, ɨ ɤɨɬɨɪɵɯ ɩɢɫɚɥɚ Ƚɭɪɟɜɢɱ ɜ ɩɪɟɞɵɞɭɳɟɦ ɩɢɫɶɦɟ. 
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7. XII. 1920 

< Ȼɟɪɥɢɧ > 

Ɇɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
ɉɢɲɭ ɤ ȼɚɦ ɫɧɨɜɚ ɩɨɫɥɟ ɞɨɥɝɨɝɨ ɦɨɥɱɚɧɢɹ. Ɂɚ ɷɬɨ ɜɪɟɦɹ ɦɧɨɝɨ, 

ɦɧɨɝɨ ɪɚɡ ɫɨɛɢɪɚɥɫɹ ɩɢɫɚɬɶ ȼɚɦ, ɧɨ ɜɫɟ ɨɬɤɥɚɞɵɜɚɥ. Bɱɟɪɚ ɜɟɫɶ ɜɟɱɟɪ 
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ɦɨɝɭ ɫɟɛɹ ɡɚɫɬɚɜɢɬɶ ɧɚɱɚɬɶ ɡɚɜɹɡɵɜɚɬɶ ɜ Ƚɟɪɦɚɧɢɢ ɡɧɚɤɨɦɫɬɜɚ – ɨɳɭ-
ɳɟɧɢɟ ɧɟɧɭɠɧɨɫɬɢ. Ɂɚɱɟɦ? ȼɫɟ ɪɚɜɧɨ ɭɟɞɟɦ ɜ ɂɬɚɥɢɸ. ɉɪɢɦɟɪɧɨ ɱɟɪɟɡ 
ɧɟɞɟɥɸ, ɞɨɥɠɧɨ ɜɵɪɟɲɢɬɶɫɹ ɧɚɲɟ ɝɥɚɜɧɨɟ ɩɪɟɞɥɨɠɟɧɢɟ – ɬɭɪɧɟ ɩɨ 
ȿɜɪɨɩɟ ɢ Ⱥɦɟɪɢɤɟ.2 ɋɸɞɚ ɩɪɢɟɡɠɚɟɬ ɚɧɬɪɟɩɪɟɧɟɪ, ɢ ɦɵ ɞɨɥɠɧɵ ɜɫɟ ɫ 
ɧɢɦ ɜɵɪɟɲɢɬɶ. ȿɫɥɢ ɦɵ ɫ ɧɢɦ ɪɚɡɨɣɞɟɦɫɹ – ɠɟɥɚɧɢɟ ɠɟɧɵ ɢ ɦɨɟ – 
ɟɯɚɬɶ ɜ ɂɬɚɥɢɸ ɢ ɬɚɦ ɢɫɤɚɬɶ ɪɚɛɨɬɵ ɢ ɫɱɚɫɬɶɹ. Ʉɨɝɞɚ ɦɵ ɭɟɡɠɚɥɢ ɢɡ 
ɂɬɚɥɢɢ, ɬɚɦ ɛɵɥ ɦɟɪɬɜɵɣ ɫɟɡɨɧ ɢ ɫɦɟɪɬɧɚɹ ɠɚɪɚ – ɜɫɟ ɪɚɜɧɨ ɪɚɛɨɬɚɬɶ 
ɧɟɥɶɡɹ ɛɵɥɨ. ɉɨɫɦɨɬɪɟɥɢ Ƚɟɪɦɚɧɢɸ – ɧɟ ɧɪɚɜɢɬɫɹ – ɜɟɪɧɟɦɫɹ ɜ ɂɬɚ-
ɥɢɸ. 

ɑɬɨ ȼɵ ɩɨɥɚɝɚɟɬɟ ɩɨ ɷɬɨɦɭ ɩɨɜɨɞɭ? ɇɚɣɞɟɦ ɥɢ ɦɵ ɪɚɛɨɬɭ ɜ Ɋɢɦɟ? 
ɑɬɨ ɞɥɹ ɷɬɨɝɨ ɧɭɠɧɨ ɩɪɟɞɩɪɢɧɹɬɶ? Ɇɨɠɧɨ ɥɢ ɛɭɞɟɬ ɩɨɥɭɱɢɬɶ ɢɬɚɥɶɹɧ-
ɫɤɭɸ ɜɢɡɭ ɢ ɤɚɤɢɦ ɫɩɨɫɨɛɨɦ? Ʉɨɝɞɚ ȼɵ ɞɭɦɚɟɬɟ ɜɨɡɜɪɚɬɢɬɶɫɹ ɜ Ɋɢɦ? 
Ʉɨɝɞɚ ɹ ɞɭɦɚɸ, ɱɬɨ ȼɵ ɜ ɂɬɚɥɢɢ, ɩɨɞ ɷɬɢɦ ɝɨɪɹɱɢɦ ɜɟɥɢɤɨɥɟɩɧɵɦ 
ɫɨɥɧɰɟɦ, ɦɟɧɹ ɝɥɨɠɟɬ ɨɫɬɪɚɹ ɡɚɜɢɫɬɶ. 

ɋɬɪɚɧɧɚɹ ɫɬɪɚɧɚ! ɇɢɝɞɟ ɧɟ ɨɳɭɳɚɟɬɫɹ ɬɚɤ ɹɪɤɨ ɪɚɞɨɫɬɶ ɠɢɡɧɢ, ɤɚɤ 
ɜ ɂɬɚɥɢɢ. ə ɜɫɩɨɦɢɧɚɸ, ɫ ɤɚɤɢɦ ɧɚɫɥɚɠɞɟɧɢɟɦ ɹ ɩɢɥ ɬɚɦ ɜɢɧɨ. ɋɥɨɜɧɨ 
ɜɢɧɨ ɤɪɨɜɶ ɜɥɢɜɚɟɬɫɹ ɜ ɠɢɥɵ. Ⱥ “Tre re”? A “Ulpia”? A “Castello dei Ce-
sari”?3 ə ɧɢɤɨɝɞɚ ɧɟ ɩɪɢɞɚɜɚɥ ɡɧɚɱɟɧɢɹ ɟɞɟ, ɧɨ ɜ ɷɬɨɣ ɫɬɪɚɧɟ ɦɚɥɟɣɲɟɟ 
ɩɪɨɹɜɥɟɧɢɟ ɠɢɡɧɢ ɪɚɞɭɟɬ ɢ ɜɨɥɧɭɟɬ. 

ɋɩɚɫɢɛɨ ȼɚɦ, ɱɬɨ ȼɵ ɧɚɫ ɧɟ ɡɚɛɵɜɚɟɬɟ. Ɇɟɠɞɭ ɨɠɢɞɚɧɢɟɦ ɤɪɭɩ-
ɧɵɯ ɚɧɝɚɠɟɦɟɧɬɨɜ, ɩɨɫɬɚɜɢɥ ɩɚɪɭ ɧɟɛɨɥɶɲɢɯ ɬɟɚɬɪ<ɚɥɶɧɵɯ> ɩɨɫɬɚɧɨ-
ɜɨɤ.4 ȼ ɨɛɳɟɦ – ɠɢɜɟɦ. ɉɟɪɟɞɚɣɬɟ ɦɨɣ ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ȼɚɲɟɦɭ ɫɭ-
ɩɪɭɝɭ. Ɉɱɟɧɶ ɯɨɱɟɬɫɹ ȼɚɫ ɭɜɢɞɟɬɶ. 

ɉɪɟɞɚɧɧɵɣ ȼɚɦ Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ.  
ɉɢɲɢɬɟ  
 

1 Ȼɭɪɢɞɚɧɨɜ ɨɫɺɥ – ɧɟɪɟɲɢɬɟɥɶɧɵɣ ɱɟɥɨɜɟɤ. ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɡɧɚɦɟɧɢɬɵɣ ɩɚɪɚɞɨɤɫ, 
ɩɪɢɩɢɫɵɜɚɟɦɵɣ ɮɢɥɨɫɨɮɭ-ɧɨɦɢɧɚɥɢɫɬɭ ɀɚɤɭ Ȼɭɪɢɞɚɧɭ (1300-1358) ɢ ɩɨ ɟɝɨ ɮɚɦɢɥɢɢ 

ɧɚɡɜɚɧɧɵɣ, ɨɛ ɨɫɥɟ, ɤɨɬɨɪɨɦɭ ɞɚɥɢ ɤɨɪɦ ɜ ɞɜɭɯ ɤɨɪɦɭɲɤɚɯ, ɢ ɨɧ ɧɟ ɦɨɝ ɜɵɛɪɚɬɶ ɤ ɤɚ-
ɤɨɣ ɢɡ ɧɢɯ ɩɨɞɨɣɬɢ, ɦɟɬɚɥɫɹ ɦɟɠɞɭ ɧɢɦɢ ɢ ɭɦɟɪ ɨɬ ɝɨɥɨɞɚ. 

2 ɗɬɢɦ ɩɥɚɧɚɦ ɜ 1920 ɝ. ɧɟ ɫɭɠɞɟɧɨ ɛɵɥɨ ɢɫɩɨɥɧɢɬɫɹ. 
3 ɇɚɡɜɚɧɢɹ ɪɢɦɫɤɢɯ ɪɟɫɬɨɪɚɧɨɜ ɢ ɬɪɚɬɬɨɪɢɣ. 
4 ȼɟɪɨɹɬɧɨ, ɬɟ ɞɜɚ ɫɩɟɤɬɚɤɥɹ, ɨ ɤɨɬɨɪɵɯ ɩɢɫɚɥɚ Ƚɭɪɟɜɢɱ ɜ ɩɪɟɞɵɞɭɳɟɦ ɩɢɫɶɦɟ. 
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Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ – Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ 

7. XII. 1920 

< Ȼɟɪɥɢɧ > 

Ɇɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
ɉɢɲɭ ɤ ȼɚɦ ɫɧɨɜɚ ɩɨɫɥɟ ɞɨɥɝɨɝɨ ɦɨɥɱɚɧɢɹ. Ɂɚ ɷɬɨ ɜɪɟɦɹ ɦɧɨɝɨ, 

ɦɧɨɝɨ ɪɚɡ ɫɨɛɢɪɚɥɫɹ ɩɢɫɚɬɶ ȼɚɦ, ɧɨ ɜɫɟ ɨɬɤɥɚɞɵɜɚɥ. Bɱɟɪɚ ɜɟɫɶ ɜɟɱɟɪ 
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ɩɪɨɫɢɞɟɥ ɞɨɦɚ, ɧɢɱɟɝɨ ɧɟ ɞɟɥɚɹ, ɫɨɛɢɪɚɹɫɶ ɩɢɫɚɬɶ ȼɚɦ, ɧɨ ɧɢɤɚɤ ɧɟ ɦɨɝ 
ɧɚɱɚɬɶ – ɜɨɥɧɨɜɚɥɫɹ. Ⱦɟɥɨ ɜ ɬɨɦ, ɱɬɨ ɦɵ ɪɟɲɢɥɢ ɟɯɚɬɶ ɜ ɂɬɚɥɢɸ. ɇɚɩɢ-
ɫɚɬɶ ɷɬɢ ɩɪɨɫɬɵɟ ɫɥɨɜɚ, ɜɵɝɨɜɨɪɢɬɶ ɷɬɭ ɩɪɨɫɬɭɸ ɦɵɫɥɶ ɫɬɨɢɬ ɦɧɟ 
ɫɬɪɚɲɧɵɯ ɭɫɢɥɢɣ. ɉɨɬɨɦɭ ɱɬɨ ɷɬɨ ɡɧɚɱɢɬ ɩɪɢɡɧɚɬɶɫɹ ɫɟɛɟ ɢ ɞɪɭɝɢɦ ɜ 
ɬɨɣ ɦɟɱɬɟ, ɤɨɬɨɪɚɹ ɜɧɭɬɪɟɧɧɨ ɫɴɟɞɚɥɚ ɦɟɧɹ ɜɫɟ ɷɬɨ ɜɪɟɦɹ. 

ə ɜɥɸɛɥɟɧ ɜ ɂɬɚɥɢɸ. Ʉɨɝɞɚ ɹ ɞɭɦɚɸ ɨɛ ɷɬɨɣ ɛɨɠeɫɬɜɟɧɧɨɣ ɫɬɪɚɧɟ, 
ɨɛ ɷɬɢɯ ɭɥɢɰɚɯ, ɡɚɥɢɬɵɯ ɫɨɥɧɰɟɦ, ɨ ɠɚɪɤɨɦ ɩɭɥɶɫɟ ɠɢɡɧɢ, ɤɨɬɨɪɵɣ 
ɛɶɟɬɫɹ ɧɚ ɭɥɢɰɚɯ, ɜ ɤɪɨɜɚɜɨɫɬɢ “ɤɢɚɧɬɢ”, ɜ ɞɜɢɠɟɧɢɢ ɬɨɥɩɵ – ɹ ɱɭɜ-
ɫɬɜɭɸ, ɤɚɤ ɡɚɦɢɪɚɟɬ ɭ ɦɟɧɹ ɫɟɪɞɰɟ ɢ ɯɨɥɨɞɟɸɬ ɪɭɤɢ. ə ɥɸɛɥɸ ɷɬɭ ɫɬɪɚ-
ɧɭ – ɟɟ ɫɥɚɜɧɨɟ ɩɪɨɲɟɞɲɟɟ, ɟɟ ɧɚɫɬɨɹɳɟɟ, ɝɞɟ ɫɬɨɥɶɤɨ ɨɬɞɟɥɶɧɵɯ ɬɨɤɨɜ 
ɫɥɢɜɚɸɬɫɹ ɜ ɪɚɡɧɨɝɨɥɨɫɵɣ, ɧɨ ɟɞɢɧɵɣ ɯɨɪ; ɹ ɜɟɪɸ ɜ ɛɭɞɭɳɟɟ ɂɬɚɥɢɢ, 
ɢɛɨ ɦɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɢɦɟɧɧɨ ɬɟɩɟɪɶ ɂɬɚɥɢɹ ɩɟɪɟɠɢɜɚɟɬ ɧɨɜɵɣ ɦɨɳ-
ɧɵɣ Ɋɟɧɟɫɫɚɧɫ. 
ə ɥɸɛɥɸ ɤɪɟɩɤɢɟ, ɫɬɪɨɣɧɵɟ ɡɜɭɤɢ ɥɚɬɢɧɫɤɨɣ ɪɟɱɢ. Ɇɧɟ ɛɥɢɡɨɤ ɡɜɭɤ 

ɢ ɬɟɦɩ ɢɬɚɥɶɹɧɫɤɨɝɨ ɹɡɵɤɚ, ɤɚɤ ɛɭɞɬɨ ɝɞɟ-ɬɨ, ɤɨɝɞɚ-ɬɨ ɹ ɭɠɟ ɫɥɵɲɚɥ ɢ 
ɡɧɚɥ ɜɫɟ ɷɬɢ ɜɟɥɢɤɨɥɟɩɧɵɟ, ɝɨɪɞɵɟ ɫɨɱɟɬɚɧɢɹ. 
ɂ ɹ ɥɸɛɥɸ Ɋɢɦ – ɜɟɱɧɵɣ ɝɨɪɨɞ, ɜɨɢɫɬɢɧɭ ɜɟɱɧɵɣ! ɗɬɨɬ ɝɨɪɨɞ, ɫɥɢɲ-

ɤɨɦ ɜɟɥɢɤɢɣ ɞɥɹ ɫɨɜɪɟɦɟɧɧɢɤɨɜ, ɤɚɤ ɛɭɞɬɨ ɲɢɪɨɤɨ ɪɚɫɤɪɵɜɚɸɳɢɣ 
ɨɛɴɹɬɢɹ, ɤɚɤ ɠɟɧɳɢɧɚ, ɡɧɚɜɲɚɹ ɛɨɥɟɟ ɨɫɬɪɨɟ ɫɱɚɫɬɶɟ, ɨɧ ɩɪɢɡɵɜɚɟɬ ɧɚ-
ɩɨɥɧɢɬɶ ɤɪɨɜɶɸ ɢ ɩɥɨɬɶɸ ɲɢɪɨɤɢɟ ɭɥɢɰɵ, ɭɤɪɚɫɢɬɶ ɧɨɜɵɦɢ ɡɧɚɦɟɧɚ-
ɦɢ ɩɨɪɬɚɥɵ ɞɪɟɜɧɢɯ ɞɜɨɪɰɨɜ, ɢɫɩɨɥɧɢɬɶ ɫɥɚɜɨɣ ɧɨɜɵɯ ɞɨɫɬɢɠɟɧɢɣ 
ɫɬɚɪɵɟ ɩɥɨɳɚɞɢ. 

ɂ ɹ ɥɸɛɥɸ ɥɸɞɟɣ ɂɬɚɥɢɢ. ɋɜɨɛɨɞɧɵɯ, ɧɟɡɚɜɢɫɢɦɵɯ, ɪɚɞɨɫɬɧɵɯ. 
Ɉɧɢ ɩɨɧɢɦɚɸɬ ɪɚɞɨɫɬɶ ɠɢɡɧɢ ɢ ɭɦɟɸɬ ɩɟɪɟɧɨɫɢɬɶ ɧɟɫɱɚɫɬɢɹ. ɂɯ ɧɚ-
ɭɱɢɥɚ ɷɬɨɦɭ ɢɫɬɨɪɢɹ. ɂɫɬɨɪɢɹ, ɧɚɩɢɫɚɧɧɚɹ ɧɚ ɤɚɦɧɹɯ ɫɬɟɧ, ɤɪɢɱɚɳɚɹ 
ɧɚ ɩɥɨɳɚɞɹɯ, ɩɨɭɱɚɸɳɚɹ ɤɨɥɨɧɧɚɦɢ ɰɟɪɤɜɟɣ ɢ ɯɪɚɦɨɜ. ɇɚ ɬɟɯ ɭɥɢɰɚɯ, 
ɝɞɟ ɫɦɟɲɚɥɢɫɶ ɪɢɦɫɤɢɟ ɩɚɬɪɢɰɢɢ, ɝɭɧɧɵ, ɜɚɧɞɚɥɵ, ɝɞɟ ɩɪɨɟɡɠɚɥɢ ɩɚɩɵ 
ɢ ɤɨɪɨɥɢ, ɝɞɟ ɜɫɟ ɜɟɟɬ ɜɟɤɚɦɢ, ɱɭɜɫɬɜɭɟɲɶ ɹɫɧɨ ɦɚɹɬɧɢɤ ɱɚɫɨɜ ɢɫɬɨɪɢɢ, 
ɢ ɷɬɨ ɞɟɥɚɟɬ ɫɩɨɤɨɣɧɵɦ, ɫɤɟɩɬɢɱɟɫɤɢɦ ɢ ɦɭɞɪɵɦ. 

ɋɨɛɵɬɢɹ ɜ Ɋɨɫɫɢɢ ɫɥɚɝɚɸɬɫɹ ɬɚɤ, ɱɬɨ, ɜɢɞɧɨ, ɞɨɥɝɨ ɟɳɟ ɩɪɢɞɟɬɫɹ 
ɧɚɦ ɠɢɬɶ ɜɧɟ ɪɨɞɢɧɵ. ɋɤɢɬɚɬɶɫɹ ɝɨɞɚɦɢ ɧɟɜɵɧɨɫɢɦɨ, ɢ ɩɨɬɨɦɭ ɧɚɞɨ 
ɜɵɛɪɚɬɶ ɦɟɫɬɨ ɢ ɫɨɡɞɚɜɚɬɶ ɯɨɬɹ ɛɵ ɢɥɥɸɡɢɸ ɨɱɚɝɚ ɢ ɨɫɟɞɥɨɫɬɢ. Ⱦɚ ɢ 
ɫɞɟɥɚɬɶ ɪɟɲɢɬɟɥɶɧɨ ɧɢɱɟɝɨ ɧɟɥɶɡɹ, ɫɥɨɧɹɹɫɶ ɩɨ ɪɚɡɧɵɦ ɫɬɪɚɧɚɦ. ɇɚɞɨ 
ɨɫɟɫɬɶ, ɢɡɭɱɢɬɶ ɹɡɵɤ, ɭɡɧɚɬɶ ɥɸɞɟɣ ɢ ɪɚɛɨɬɚɬɶ ɫɢɫɬɟɦɚɬɢɱɟɫɤɢ ɢ ɭɩɨɪ-
ɧɨ. ȿɞɢɧɫɬɜɟɧɧɚɹ ɫɬɪɚɧɚ, ɤɨɬɨɪɚɹ ɧɚɫ ɜɥɟɱɟɬ, ɷɬɨ – ɂɬɚɥɢɹ. Ɇɵ ɬɭɞɚ 
ɟɞɟɦ! 

Ɍɟɩɟɪɶ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɩɪɨɫɶɛɚ. ɉɪɨɫɶɛɚ ɨɝɪɨɦɧɚɹ, – ɢɫ-
ɩɨɥɧɟɧɢɟɦ ɤɨɬɨɪɨɣ ȼɵ ɧɚɫ ɫɬɪɚɲɧɨ ɨɛɹɠɟɬɟ – ɞɨɫɬɚɧɶɬɟ ɧɚɦ (ɠɟɧɟ ɢ 
ɦɧɟ) ɢɬɚɥɶɹɧɫɤɢɟ ɜɢɡɵ. ɉɨɥɭɱɢɬɶ ɢɯ ɨɬɫɸɞɚ ɧɚɦ, ɤɚɤ ɪɭɫɫɤɢɦ ɩɨɞɞɚɧ-
ɧɵɦ, ɧɟɜɨɡɦɨɠɧɨ. ɇɟɨɛɯɨɞɢɦɨ, ɱɬɨɛɵ ɢɡ Ɇɢɧ<ɢɫɬɟɪɫɬɜɚ> ɂɧɨɫɬɪ<ɚɧ-
ɧɵɯ> Ⱦɟɥ ɢɥɢ ɞɪɭɝɨɝɨ ɰɟɧɬɪɚɥɶɧɨɝɨ ɭɱɪɟɠɞɟɧɢɹ ɩɪɢɫɥɚɥɢ Ȼɟɪɥɢɧɫɤɨ-
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ɦɭ ɢɬɚɥɶɹɧɫɤɨɦɭ ɩɪɟɞɫɬɚɜɢɬɟɥɸ ɪɚɫɩɨɪɹɠɟɧɢɟ ɜɵɞɚɬɶ ɧɚɦ ɡɞɟɫɶ ɜɢɡɭ 
ɢɥɢ ɤɚɤɨɟ-ɧɢɛɭɞɶ ɪɟɤɨɦɟɧɞɚɬɟɥɶɧɨɟ ɩɢɫɶɦɨ. 

Ʉɨɝɞɚ ɦɵ ɟɯɚɥɢ ɢɡ ɉɚɪɢɠɚ ɜ ɂɬɚɥɢɸ, ɦɵ ɩɨɥɭɱɢɥɢ ɬɚɤɨɟ ɥɢɱɧɨɟ 
ɩɢɫɶɦɨ ɨɬ ɝɟɧɟɪɚɥɚ Ʉɚɛɚɥɢɟɪɨ1 (ɩɪɟɞɫɬɚɜɢɬɟɥɹ ɂɬɚɥɢɢ ɜ ȼɵɫɲ<ɟɦ> 
ȼɨɟɧ<ɧɨɦ> ɋɨɜɟɬɟ ɋɨɸɡɧɢɤɨɜ) ɤ ɢɬɚɥ<ɶɹɧɫɤɨɦɭ> ɩɨɫɥɭ ɜ ɉɚɪɢɠɟ. ɇɨ 
ɥɭɱɲɟ ɜɫɟɝɨ, ɤɨɧɟɱɧɨ, ɛɵɥɨ ɛɵ ɩɨɥɭɱɢɬɶ ɜɢɡɭ ɢɡ Ɋɢɦɚ. ȼ ɫɜɨɟ ɜɪɟɦɹ 
ȼɵ ɝɨɜɨɪɢɥɢ, ɱɬɨ ɭ ȼɚɫ ɜ ɷɬɨɣ ɨɛɥɚɫɬɢ ɟɫɬɶ ɫɜɹɡɢ, ɢ, ɧɟɫɦɨɬɪɹ ɧɚ ɧɟɠɟ-
ɥɚɧɢɟ ɭɬɪɭɠɞɚɬɶ ȼɚɫ – ɜɫɟ ɠɟ ɩɪɨɲɭ ȼɚɫ ɷɬɨ ɫɞɟɥɚɬɶ, ɬɚɤ ɤɚɤ ɛɟɡ ɫɜɹɡɟɣ 
ɦɵ ɜɢɡɵ ɩɨɥɭɱɢɬɶ ɧɟ ɦɨɠɟɦ, ɚ ɡɞɟɫɶ ɬɚɤɢɯ ɡɧɚɤɨɦɫɬɜ ɭ ɧɚɫ ɧɟɬ. 

ɇɟ ɯɨɱɭ ȼɚɫ ɨɛɪɟɦɟɧɹɬɶ ɩɪɨɫɶɛɚɦɢ ɢ ɜɨɩɪɨɫɚɦɢ ɨ ɜɨɡɦɨɠɧɨɫɬɢ 
ɧɚɣɬɢ ɪɚɛɨɬɭ ɜ Ɋɢɦɟ, – ɫɚɦɨɟ ɩɪɨɫɬɨɟ, ɤɨɧɟɱɧɨ, ɩɪɢɟɯɚɬɶ ɢ ɧɚ ɦɟɫɬɟ 
ɢɫɤɚɬɶ. ȼɵɟɞɟɦ ɦɵ ɧɟɦɟɞɥɟɧɧɨ ɩɨ ɩɨɥɭɱɟɧɢɢ ɜɢɡ. Ɋɚɛɨɬɚɬɶ ɢ ɠɢɬɶ ɞɭ-
ɦɚɟɦ ɨɛɹɡɚɬɟɥɶɧɨ ɜ Ɋɢɦɟ. ȿɫɥɢ ɛɵ ɫɥɭɱɢɥɨɫɶ ɱɬɨ-ɧɢɛɭɞɶ ɩɨɞɯɨɞɹɳɟɟ – 
ɨɫɨɛɟɧɧɨ ɜ ɨɛɥɚɫɬɢ ɤɢɧɟɦɚɬɨɝɪɚɮɚ – ɡɚɦɨɥɜɢɬɟ ɨ ɧɚɫ ɫɥɨɜɟɱɤɨ. 

Ɂɞɟɫɶ ɜ Ȼɟɪɥɢɧɟ ɧɟɯɨɪɨɲɨ ɢ ɦɵ ɦɟɱɬɚɟɦ ɜɵɪɜɚɬɶɫɹ ɨɬɫɸɞɚ. Ɇɨɠɟɬ 
ɛɵɬɶ, ɷɬɨ ɦɵ ɩɨɩɚɥɢ ɜ ɬɚɤɭɸ ɧɟɭɞɚɱɧɭɸ ɚɬɦɨɫɮɟɪɭ, ɧɨ ɡɞɟɫɶ ɞɭɲɧɨ, 
ɥɸɞɢ ɦɟɥɤɢɟ ɢ ɫɤɜɟɪɧɵɟ, ɧɟɛɨ ɩɚɫɦɭɪɧɨɟ. ɋɢɥɶɧɨ ɢɫɬɪɟɩɚɥɢɫɶ ɧɟɪɜɵ. 
Ɉɬ ɜɫɟɣ ɷɬɨɣ ɝɪɹɡɢ ɢ ɝɥɭɛɨɤɨɣ ɩɪɨɜɢɧɰɢɢ ɹ ɫɢɥɶɧɨ ɩɨɫɬɚɪɟɥ ɢ ɩɨɫɟɪɟɥ 
ɞɭɯɨɜɧɨ. ɇɢɱɟɝɨ ɧɟ ɞɟɥɚɸ ɧɨɜɨɝɨ, ɜɫɟ ɬɨɥɶɤɨ ɜɫɩɨɦɢɧɚɸ ɫɬɚɪɨɟ ɢ ɩɨ-
ɞɚɸ ɜ ɨɛɥɟɝɱɟɧɧɨɦ ɜɢɞɟ, ɤɚɤ ɥɟɧɢɜɚɹ ɤɭɯɚɪɤɚ, ɪɚɡɨɝɪɟɜɚɸ ɜɱɟɪɚɲɧɢɟ 
ɛɥɸɞɚ. 

ɋ ɝɥɭɛɨɤɢɦ ɱɭɜɫɬɜɨɦ ɜɫɩɨɦɢɧɚɸ ɧɚɲɢ ɫ ȼɚɦɢ ɩɪɨɝɭɥɤɢ ɩɨ Ɋɢɦɭ. 
ɉɨɦɧɢɬɟ ɜɢɥɥɭ Ɇɟɞɢɱɢ,2 ɦɨɪɟ ɜɞɚɥɢ, ɚɧɬɢɱɧɵɣ ɛɟɥɶɜɟɞɟɪ ɢ ɬɭɱɢ ɥɚ-
ɫɬɨɱɟɤ, ɪɟɸɳɢɯ ɜ ɜɨɡɞɭɯɟ? 

Ⱥ ɩɨɦɧɢɬɟ, ɤɚɤ ɹ ɩɪɨɫɬɭɞɢɥɫɹ ɜ ɠɟɫɬɨɤɭɸ ɠɚɪɭ, ɢ ȼɵ ɢ ȼɚɲ ɫɭ-
ɩɪɭɝ ɬɚɤ ɬɪɨɝɚɬɟɥɶɧɨ ɡɚ ɦɧɨɣ ɭɯɚɠɢɜɚɥɢ? 

ȼ ɦɢɧɭɬɵ ɨɫɨɛɟɧɧɨ ɠɟɫɬɨɤɢɯ ɪɚɡɨɱɚɪɨɜɚɧɢɣ, ɞɨɫɚɞɵ ɢ ɭɧɵɧɢɹ, ɹ 
ɜɫɩɨɦɢɧɚɥ ɨ ɧɚɲɢɯ ɜɫɬɪɟɱɚɯ, ɢ ɫɬɚɧɨɜɢɥɨɫɶ ɥɟɝɱɟ ɢ ɫɜɟɬɥɟɟ ɧɚ ɞɭɲɟ. 

ɇɚɞɟɸɫɶ, ɱɬɨ ɫɤɨɪɨ ɦɵ ɫɧɨɜɚ ɭɜɢɞɢɦɫɹ. Ɇɧɟ ɨɱɟɧɶ ɯɨɬɟɥɨɫɶ ɛɵ 
ɢɦɟɬɶ ɨɬ ȼɚɫ ɜɟɫɬɨɱɤɭ, ɧɨ ɯɨɱɭ ɜɟɪɢɬɶ, ɱɬɨ ɷɬɨ ɭɠɟ ɧɟ ɫɬɨɢɬ ɢ ɱɬɨ ɫɤɨ-
ɪɨ ɦɵ ɫɦɨɠɟɦ ɩɪɢɟɯɚɬɶ ɜ Ɋɢɦ ɢ ɬɨɝɞɚ ɩɨɝɨɜɨɪɢɬɶ ɫ ȼɚɦɢ ɥɢɱɧɨ. 

ɋɨɨɛɳɚɸ ȼɚɦ ɜ ɷɬɨɦ ɩɢɫɶɦɟ ɧɟɤɨɬɨɪɵɟ ɧɟɨɛɯɨɞɢɦɵɟ ɫɜɟɞɟɧɢɹ 
ɞɥɹ ɯɥɨɩɨɬ ɨ ɜɢɡɟ ɢ ɨɱɟɧɶ ȼɚɫ ɩɪɨɲɭ, ɫɞɟɥɚɣɬɟ ɜ ɷɬɨɦ ɫɦɵɫɥɟ, ɱɬɨ ɦɨ-
ɠɟɬɟ, ɢ ɨ ɪɟɡɭɥɶɬɚɬɟ ɩɪɨɲɭ, ɭɜɟɞɨɦɶɬɟ ɦɟɧɹ ɬɟɥɟɝɪɚɮɨɦ. ȿɫɥɢ ɧɢɱɟɝɨ 
ɫɞɟɥɚɬɶ ɩɨɱɟɦɭ-ɥɢɛɨ ɧɟ ɦɨɠɟɬɟ, ɩɨɠɚɥɭɣɫɬɚ, ɬɨɝɞɚ ɩɪɨɬɟɥɟɝɪɚɮɢɪɭɣɬɟ. 

ɍ ɠɟɧɵ ɦɨɟɣ ɜ Ɋɢɦɟ ɟɫɬɶ ɤɭɡɟɧ. ȿɫɥɢ ɛɵ ȼɚɦ ɧɭɠɟɧ ɛɵɥ ɞɥɹ ɩɨɥɭ-
ɱɟɧɢɹ ɧɚɦ ɜɢɡɵ ɩɨɦɨɳɧɢɤ (ɞɥɹ ɯɨɠɞɟɧɢɹ ɜ ɨɮɢɰɢɚɥɶɧɵɟ ɭɱɪɟɠɞɟɧɢɹ, 
ɫɩɪɚɜɨɤ ɢ ɬ.ɩ.), ɨɧ ɜɫɟ ɫɞɟɥɚɟɬ. Ɉɧ ɢɬɚɥɶɹɧɫɤɢɣ ɩɨɞɞɚɧɧɵɣ ɢ ɯɨɪɨɲɨ 
ɜɥɚɞɟɟɬ ɢɬɚɥ<ɶɹɧɫɤɢɦ> ɹɡɵɤɨɦ. Ⱥɞɪɟɫ ɟɝɨ: Giorgio Bomstein, Roma, Via 
4 Novembre, 154. ȿɫɥɢ ɨɧ ȼɚɦ ɦɨɠɟɬ ɛɵɬɶ ɩɨɥɟɡɟɧ – ɧɚɩɢɲɢɬɟ ɟɦɭ – ɨɧ 
ɩɪɢɟɞɟɬ ɤ ȼɚɦ. 
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ɦɭ ɢɬɚɥɶɹɧɫɤɨɦɭ ɩɪɟɞɫɬɚɜɢɬɟɥɸ ɪɚɫɩɨɪɹɠɟɧɢɟ ɜɵɞɚɬɶ ɧɚɦ ɡɞɟɫɶ ɜɢɡɭ 
ɢɥɢ ɤɚɤɨɟ-ɧɢɛɭɞɶ ɪɟɤɨɦɟɧɞɚɬɟɥɶɧɨɟ ɩɢɫɶɦɨ. 

Ʉɨɝɞɚ ɦɵ ɟɯɚɥɢ ɢɡ ɉɚɪɢɠɚ ɜ ɂɬɚɥɢɸ, ɦɵ ɩɨɥɭɱɢɥɢ ɬɚɤɨɟ ɥɢɱɧɨɟ 
ɩɢɫɶɦɨ ɨɬ ɝɟɧɟɪɚɥɚ Ʉɚɛɚɥɢɟɪɨ1 (ɩɪɟɞɫɬɚɜɢɬɟɥɹ ɂɬɚɥɢɢ ɜ ȼɵɫɲ<ɟɦ> 
ȼɨɟɧ<ɧɨɦ> ɋɨɜɟɬɟ ɋɨɸɡɧɢɤɨɜ) ɤ ɢɬɚɥ<ɶɹɧɫɤɨɦɭ> ɩɨɫɥɭ ɜ ɉɚɪɢɠɟ. ɇɨ 
ɥɭɱɲɟ ɜɫɟɝɨ, ɤɨɧɟɱɧɨ, ɛɵɥɨ ɛɵ ɩɨɥɭɱɢɬɶ ɜɢɡɭ ɢɡ Ɋɢɦɚ. ȼ ɫɜɨɟ ɜɪɟɦɹ 
ȼɵ ɝɨɜɨɪɢɥɢ, ɱɬɨ ɭ ȼɚɫ ɜ ɷɬɨɣ ɨɛɥɚɫɬɢ ɟɫɬɶ ɫɜɹɡɢ, ɢ, ɧɟɫɦɨɬɪɹ ɧɚ ɧɟɠɟ-
ɥɚɧɢɟ ɭɬɪɭɠɞɚɬɶ ȼɚɫ – ɜɫɟ ɠɟ ɩɪɨɲɭ ȼɚɫ ɷɬɨ ɫɞɟɥɚɬɶ, ɬɚɤ ɤɚɤ ɛɟɡ ɫɜɹɡɟɣ 
ɦɵ ɜɢɡɵ ɩɨɥɭɱɢɬɶ ɧɟ ɦɨɠɟɦ, ɚ ɡɞɟɫɶ ɬɚɤɢɯ ɡɧɚɤɨɦɫɬɜ ɭ ɧɚɫ ɧɟɬ. 

ɇɟ ɯɨɱɭ ȼɚɫ ɨɛɪɟɦɟɧɹɬɶ ɩɪɨɫɶɛɚɦɢ ɢ ɜɨɩɪɨɫɚɦɢ ɨ ɜɨɡɦɨɠɧɨɫɬɢ 
ɧɚɣɬɢ ɪɚɛɨɬɭ ɜ Ɋɢɦɟ, – ɫɚɦɨɟ ɩɪɨɫɬɨɟ, ɤɨɧɟɱɧɨ, ɩɪɢɟɯɚɬɶ ɢ ɧɚ ɦɟɫɬɟ 
ɢɫɤɚɬɶ. ȼɵɟɞɟɦ ɦɵ ɧɟɦɟɞɥɟɧɧɨ ɩɨ ɩɨɥɭɱɟɧɢɢ ɜɢɡ. Ɋɚɛɨɬɚɬɶ ɢ ɠɢɬɶ ɞɭ-
ɦɚɟɦ ɨɛɹɡɚɬɟɥɶɧɨ ɜ Ɋɢɦɟ. ȿɫɥɢ ɛɵ ɫɥɭɱɢɥɨɫɶ ɱɬɨ-ɧɢɛɭɞɶ ɩɨɞɯɨɞɹɳɟɟ – 
ɨɫɨɛɟɧɧɨ ɜ ɨɛɥɚɫɬɢ ɤɢɧɟɦɚɬɨɝɪɚɮɚ – ɡɚɦɨɥɜɢɬɟ ɨ ɧɚɫ ɫɥɨɜɟɱɤɨ. 

Ɂɞɟɫɶ ɜ Ȼɟɪɥɢɧɟ ɧɟɯɨɪɨɲɨ ɢ ɦɵ ɦɟɱɬɚɟɦ ɜɵɪɜɚɬɶɫɹ ɨɬɫɸɞɚ. Ɇɨɠɟɬ 
ɛɵɬɶ, ɷɬɨ ɦɵ ɩɨɩɚɥɢ ɜ ɬɚɤɭɸ ɧɟɭɞɚɱɧɭɸ ɚɬɦɨɫɮɟɪɭ, ɧɨ ɡɞɟɫɶ ɞɭɲɧɨ, 
ɥɸɞɢ ɦɟɥɤɢɟ ɢ ɫɤɜɟɪɧɵɟ, ɧɟɛɨ ɩɚɫɦɭɪɧɨɟ. ɋɢɥɶɧɨ ɢɫɬɪɟɩɚɥɢɫɶ ɧɟɪɜɵ. 
Ɉɬ ɜɫɟɣ ɷɬɨɣ ɝɪɹɡɢ ɢ ɝɥɭɛɨɤɨɣ ɩɪɨɜɢɧɰɢɢ ɹ ɫɢɥɶɧɨ ɩɨɫɬɚɪɟɥ ɢ ɩɨɫɟɪɟɥ 
ɞɭɯɨɜɧɨ. ɇɢɱɟɝɨ ɧɟ ɞɟɥɚɸ ɧɨɜɨɝɨ, ɜɫɟ ɬɨɥɶɤɨ ɜɫɩɨɦɢɧɚɸ ɫɬɚɪɨɟ ɢ ɩɨ-
ɞɚɸ ɜ ɨɛɥɟɝɱɟɧɧɨɦ ɜɢɞɟ, ɤɚɤ ɥɟɧɢɜɚɹ ɤɭɯɚɪɤɚ, ɪɚɡɨɝɪɟɜɚɸ ɜɱɟɪɚɲɧɢɟ 
ɛɥɸɞɚ. 

ɋ ɝɥɭɛɨɤɢɦ ɱɭɜɫɬɜɨɦ ɜɫɩɨɦɢɧɚɸ ɧɚɲɢ ɫ ȼɚɦɢ ɩɪɨɝɭɥɤɢ ɩɨ Ɋɢɦɭ. 
ɉɨɦɧɢɬɟ ɜɢɥɥɭ Ɇɟɞɢɱɢ,2 ɦɨɪɟ ɜɞɚɥɢ, ɚɧɬɢɱɧɵɣ ɛɟɥɶɜɟɞɟɪ ɢ ɬɭɱɢ ɥɚ-
ɫɬɨɱɟɤ, ɪɟɸɳɢɯ ɜ ɜɨɡɞɭɯɟ? 

Ⱥ ɩɨɦɧɢɬɟ, ɤɚɤ ɹ ɩɪɨɫɬɭɞɢɥɫɹ ɜ ɠɟɫɬɨɤɭɸ ɠɚɪɭ, ɢ ȼɵ ɢ ȼɚɲ ɫɭ-
ɩɪɭɝ ɬɚɤ ɬɪɨɝɚɬɟɥɶɧɨ ɡɚ ɦɧɨɣ ɭɯɚɠɢɜɚɥɢ? 

ȼ ɦɢɧɭɬɵ ɨɫɨɛɟɧɧɨ ɠɟɫɬɨɤɢɯ ɪɚɡɨɱɚɪɨɜɚɧɢɣ, ɞɨɫɚɞɵ ɢ ɭɧɵɧɢɹ, ɹ 
ɜɫɩɨɦɢɧɚɥ ɨ ɧɚɲɢɯ ɜɫɬɪɟɱɚɯ, ɢ ɫɬɚɧɨɜɢɥɨɫɶ ɥɟɝɱɟ ɢ ɫɜɟɬɥɟɟ ɧɚ ɞɭɲɟ. 

ɇɚɞɟɸɫɶ, ɱɬɨ ɫɤɨɪɨ ɦɵ ɫɧɨɜɚ ɭɜɢɞɢɦɫɹ. Ɇɧɟ ɨɱɟɧɶ ɯɨɬɟɥɨɫɶ ɛɵ 
ɢɦɟɬɶ ɨɬ ȼɚɫ ɜɟɫɬɨɱɤɭ, ɧɨ ɯɨɱɭ ɜɟɪɢɬɶ, ɱɬɨ ɷɬɨ ɭɠɟ ɧɟ ɫɬɨɢɬ ɢ ɱɬɨ ɫɤɨ-
ɪɨ ɦɵ ɫɦɨɠɟɦ ɩɪɢɟɯɚɬɶ ɜ Ɋɢɦ ɢ ɬɨɝɞɚ ɩɨɝɨɜɨɪɢɬɶ ɫ ȼɚɦɢ ɥɢɱɧɨ. 

ɋɨɨɛɳɚɸ ȼɚɦ ɜ ɷɬɨɦ ɩɢɫɶɦɟ ɧɟɤɨɬɨɪɵɟ ɧɟɨɛɯɨɞɢɦɵɟ ɫɜɟɞɟɧɢɹ 
ɞɥɹ ɯɥɨɩɨɬ ɨ ɜɢɡɟ ɢ ɨɱɟɧɶ ȼɚɫ ɩɪɨɲɭ, ɫɞɟɥɚɣɬɟ ɜ ɷɬɨɦ ɫɦɵɫɥɟ, ɱɬɨ ɦɨ-
ɠɟɬɟ, ɢ ɨ ɪɟɡɭɥɶɬɚɬɟ ɩɪɨɲɭ, ɭɜɟɞɨɦɶɬɟ ɦɟɧɹ ɬɟɥɟɝɪɚɮɨɦ. ȿɫɥɢ ɧɢɱɟɝɨ 
ɫɞɟɥɚɬɶ ɩɨɱɟɦɭ-ɥɢɛɨ ɧɟ ɦɨɠɟɬɟ, ɩɨɠɚɥɭɣɫɬɚ, ɬɨɝɞɚ ɩɪɨɬɟɥɟɝɪɚɮɢɪɭɣɬɟ. 

ɍ ɠɟɧɵ ɦɨɟɣ ɜ Ɋɢɦɟ ɟɫɬɶ ɤɭɡɟɧ. ȿɫɥɢ ɛɵ ȼɚɦ ɧɭɠɟɧ ɛɵɥ ɞɥɹ ɩɨɥɭ-
ɱɟɧɢɹ ɧɚɦ ɜɢɡɵ ɩɨɦɨɳɧɢɤ (ɞɥɹ ɯɨɠɞɟɧɢɹ ɜ ɨɮɢɰɢɚɥɶɧɵɟ ɭɱɪɟɠɞɟɧɢɹ, 
ɫɩɪɚɜɨɤ ɢ ɬ.ɩ.), ɨɧ ɜɫɟ ɫɞɟɥɚɟɬ. Ɉɧ ɢɬɚɥɶɹɧɫɤɢɣ ɩɨɞɞɚɧɧɵɣ ɢ ɯɨɪɨɲɨ 
ɜɥɚɞɟɟɬ ɢɬɚɥ<ɶɹɧɫɤɢɦ> ɹɡɵɤɨɦ. Ⱥɞɪɟɫ ɟɝɨ: Giorgio Bomstein, Roma, Via 
4 Novembre, 154. ȿɫɥɢ ɨɧ ȼɚɦ ɦɨɠɟɬ ɛɵɬɶ ɩɨɥɟɡɟɧ – ɧɚɩɢɲɢɬɟ ɟɦɭ – ɨɧ 
ɩɪɢɟɞɟɬ ɤ ȼɚɦ. 
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ɉɪɨɫɬɢɬɟ, ɱɬɨ ɛɟɫɩɨɤɨɸ ȼɚɫ. ɒɥɸ ȼɚɦ ɝɨɪɹɱɢɣ ɩɪɢɜɟɬ ɢ ɠɟɥɚɸ 
ȼɚɦ ɜɫɟɝɨ, ɜɫɟɝɨ ɯɨɪɨɲɟɝɨ. 

Ʉɥɚɧɹɣɬɟɫɶ ȼɚɲɟɦɭ ɫɭɩɪɭɝɭ. 
Ʉɚɤ ɩɨɠɢɜɚɸɬ ȼɚɲɢ ɞɟɬɤɢ? 

ɉɪɟɞɚɧɧɵɣ ȼɚɦ, Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ. 

ɋɨɨɛɳɚɸ ȼɚɦ ɧɟɤɨɬɨɪɵɟ ɨɮɢɰɢɚɥɶɧɵɟ ɞɚɧɧɵɟ: 
ɉɚɫɩɨɪɬɚ ɧɚɲɢ (ɠɟɧɵ ɢ ɦɨɣ) ɜɵɞɚɧɵ ɧɚɦ 9 ɚɩɪɟɥɹ 1920 (Le comité 

russe en Finlande)3 ɜ Ƚɟɥɶɫɢɧɝɫɮɨɪɫɟ. 
ɀɟɧɚ ɡɧɚɱɢɬɫɹ: Raissa Kroll-Lork,5 artiste, mariée, ɪɨɞɢɜɲɚɹɫɹ ɜ 

Odessa 15/ɏII 1894, âge - 26, tɚille-petite, cheveux noirs, yeux bleux, visa-
ge ovale.4 ʋ ɩɚɫɩɨɪɬɚ “ɪ 1331”. 

ə: George Kroll, artiste, avocat, marié, ɪɨɞɢɥɫɹ Petrograd 3/VII 1893, 
âge-26, taille grande, cheveux noir, yeux gris, visage ovale.6 ʋ ɩɚɫɩɨɪɬɚ “ɪ 
1330”. 

ɉɚɫɩɨɪɬɚ ɧɚɲɢ ɜɢɡɢɪɨɜɚɧɵ Ⱥɧɝɥɢɟɣ, Ɏɪɚɧɰɢɟɣ ɢ ɞɪɭɝ<ɢɦɢ> ɝɨɫɭ-
ɞɚɪɫɬɜɚɦɢ. ɂɬɚɥɶɹɧ<ɫɤɚɹ> ɜɢɡɚ ɩɨɥɭɱɟɧɚ ɧɚɦɢ ɜ ɉɚɪɢɠɟ 9.VI.20. ȼ 
ɂɬɚɥɢɢ ɦɵ ɩɪɨɛɵɥɢ ɞɨ 19.VII.20. 

ɉɚɫɩɨɪɬɚ ɧɚɲɢ, ɤɪɨɦɟ ɬɨɝɨ, ɜɢɡɢɪɨɜɚɧɵ ɪɨɫɫɢɣɫɤɢɦɢ ɞɢɩɥɨɦɚɬɢ-
ɱɟɫɤɢɦɢ ɩɪɟɞɫɬɚɜɢɬɟɥɹɦɢ ɢ ɦɟɠɞɭ ɩɪɨɱɢɦ “Consulat General de Russie 
à Paris”. 

ɍ ɧɚɫ ɢɦɟɸɬɫɹ ɢɬɚɥɶɹɧɫɤɢɟ ɪɚɡɪɟɲɟɧɢɹ ɧɚ ɠɢɬɟɥɶɫɬɜɨ (permesso di 
soggiorno), ɜɵɞɚɧɧɵɟ ɧɚɦ “Milano. R. Questura – Ufficio Stranieri”7 

17.VII.1920. 

Ɋɨɠɞɟɧɧɚɹ ɮɚɦɢɥɢɹ ɦɨɟɣ ɠɟɧɵ – Ƚɭɪɟɜɢɱ, ɨɬɱɟɫɬɜɨ ɋɚɦɨɣɥɨɜɧɚ. 
Ɇɨɟ ɨɬɱɟɫɬɜɨ – Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ. 
ȼɨɬ ɢ ɜɫɟ. ɉɪɨɫɬɢɬɟ, ɱɬɨ ɧɚɩɢɫɚɥ ȼɚɦ ɫɬɨɥɶɤɨ ɫɤɭɱɧɵɯ ɜɟɳɟɣ. 

ȿɳɟ ɪɚɡ ɩɪɢɜɟɬ. 
ɉɪɟɞɚɧɧɵɣ ȼɚɦ, Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ. 
P. S. ɂɡ Ɋɨɫɫɢɢ ɦɵ ɭɟɯɚɥɢ ɜ ɢɸɥɟ 1918 ɝ.8 ɉɨɜɨɞɨɦ ɧɚɲɟɣ ɩɨɟɡɞɤɢ 

ɥɭɱɲɟ ɜɫɟɝɨ, ɹ ɞɭɦɚɸ, ɭɤɚɡɚɬɶ ɩɪɚɜɞɭ, ɬɨ ɟɫɬɶ ɪɚɛɨɬɭ ɜ ɬɟɚɬɪɟ ɢɥɢ ɜ ɤɢ-
ɧɨ. ȿɫɥɢ ɛɵ ɩɨɬɪɟɛɨɜɚɥɢɫɶ ɤɚɤɢɟ-ɥɢɛɨ ɛɭɦɚɝɢ, ɭɞɨɫɬɨɜɟɪɹɸɳɢɟ, ɱɬɨ 
ɦɵ ɬɚɤɭɸ ɪɚɛɨɬɭ ɧɚɣɞɟɦ, ɞɭɦɚɸ, ɱɬɨ ɝ. Bomstein (ɤɭɡɟɧ Ɋɚɢɫɵ ɋɚɦɨɣ-
ɥɨɜɧɵ) ɫɦɨɠɟɬ ɢɯ ɞɨɫɬɚɬɶ. 

Ƚ. Ʉ. 
 

1 ɉɨ ɜɫɟɣ ɜɟɪɨɹɬɧɨɫɬɢ ɪɟɱɶ ɢɞɟɬ ɨ ɦɚɪɲɚɥɟ ɍɝɨ Ʉɚɜɚɥɥɟɪɨ (1880-1943); ɜ 1919 ɝ. 
ɛɵɥ ɧɚɡɧɚɱɟɧ ɩɪɟɞɫɟɞɚɬɟɥɟɦ ɢɬɚɥɶɹɧɫɤɨɣ ɜɨɟɧɧɨɣ ɞɟɥɟɝɚɰɢɢ ɩɪɢ ɉɨɫɬɨɹɧɧɨɦ Ʉɨɦɢɬɟ-
ɬɟ ɋɨɸɡɧɢɤɨɜ ɜ ȼɟɪɫɚɥɟ. 
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ɉɪɨɫɬɢɬɟ, ɱɬɨ ɛɟɫɩɨɤɨɸ ȼɚɫ. ɒɥɸ ȼɚɦ ɝɨɪɹɱɢɣ ɩɪɢɜɟɬ ɢ ɠɟɥɚɸ 
ȼɚɦ ɜɫɟɝɨ, ɜɫɟɝɨ ɯɨɪɨɲɟɝɨ. 

Ʉɥɚɧɹɣɬɟɫɶ ȼɚɲɟɦɭ ɫɭɩɪɭɝɭ. 
Ʉɚɤ ɩɨɠɢɜɚɸɬ ȼɚɲɢ ɞɟɬɤɢ? 

ɉɪɟɞɚɧɧɵɣ ȼɚɦ, Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ. 

ɋɨɨɛɳɚɸ ȼɚɦ ɧɟɤɨɬɨɪɵɟ ɨɮɢɰɢɚɥɶɧɵɟ ɞɚɧɧɵɟ: 
ɉɚɫɩɨɪɬɚ ɧɚɲɢ (ɠɟɧɵ ɢ ɦɨɣ) ɜɵɞɚɧɵ ɧɚɦ 9 ɚɩɪɟɥɹ 1920 (Le comité 

russe en Finlande)3 ɜ Ƚɟɥɶɫɢɧɝɫɮɨɪɫɟ. 
ɀɟɧɚ ɡɧɚɱɢɬɫɹ: Raissa Kroll-Lork,5 artiste, mariée, ɪɨɞɢɜɲɚɹɫɹ ɜ 

Odessa 15/ɏII 1894, âge - 26, tɚille-petite, cheveux noirs, yeux bleux, visa-
ge ovale.4 ʋ ɩɚɫɩɨɪɬɚ “ɪ 1331”. 

ə: George Kroll, artiste, avocat, marié, ɪɨɞɢɥɫɹ Petrograd 3/VII 1893, 
âge-26, taille grande, cheveux noir, yeux gris, visage ovale.6 ʋ ɩɚɫɩɨɪɬɚ “ɪ 
1330”. 

ɉɚɫɩɨɪɬɚ ɧɚɲɢ ɜɢɡɢɪɨɜɚɧɵ Ⱥɧɝɥɢɟɣ, Ɏɪɚɧɰɢɟɣ ɢ ɞɪɭɝ<ɢɦɢ> ɝɨɫɭ-
ɞɚɪɫɬɜɚɦɢ. ɂɬɚɥɶɹɧ<ɫɤɚɹ> ɜɢɡɚ ɩɨɥɭɱɟɧɚ ɧɚɦɢ ɜ ɉɚɪɢɠɟ 9.VI.20. ȼ 
ɂɬɚɥɢɢ ɦɵ ɩɪɨɛɵɥɢ ɞɨ 19.VII.20. 

ɉɚɫɩɨɪɬɚ ɧɚɲɢ, ɤɪɨɦɟ ɬɨɝɨ, ɜɢɡɢɪɨɜɚɧɵ ɪɨɫɫɢɣɫɤɢɦɢ ɞɢɩɥɨɦɚɬɢ-
ɱɟɫɤɢɦɢ ɩɪɟɞɫɬɚɜɢɬɟɥɹɦɢ ɢ ɦɟɠɞɭ ɩɪɨɱɢɦ “Consulat General de Russie 
à Paris”. 

ɍ ɧɚɫ ɢɦɟɸɬɫɹ ɢɬɚɥɶɹɧɫɤɢɟ ɪɚɡɪɟɲɟɧɢɹ ɧɚ ɠɢɬɟɥɶɫɬɜɨ (permesso di 
soggiorno), ɜɵɞɚɧɧɵɟ ɧɚɦ “Milano. R. Questura – Ufficio Stranieri”7 

17.VII.1920. 

Ɋɨɠɞɟɧɧɚɹ ɮɚɦɢɥɢɹ ɦɨɟɣ ɠɟɧɵ – Ƚɭɪɟɜɢɱ, ɨɬɱɟɫɬɜɨ ɋɚɦɨɣɥɨɜɧɚ. 
Ɇɨɟ ɨɬɱɟɫɬɜɨ – Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ. 
ȼɨɬ ɢ ɜɫɟ. ɉɪɨɫɬɢɬɟ, ɱɬɨ ɧɚɩɢɫɚɥ ȼɚɦ ɫɬɨɥɶɤɨ ɫɤɭɱɧɵɯ ɜɟɳɟɣ. 

ȿɳɟ ɪɚɡ ɩɪɢɜɟɬ. 
ɉɪɟɞɚɧɧɵɣ ȼɚɦ, Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ. 
P. S. ɂɡ Ɋɨɫɫɢɢ ɦɵ ɭɟɯɚɥɢ ɜ ɢɸɥɟ 1918 ɝ.8 ɉɨɜɨɞɨɦ ɧɚɲɟɣ ɩɨɟɡɞɤɢ 

ɥɭɱɲɟ ɜɫɟɝɨ, ɹ ɞɭɦɚɸ, ɭɤɚɡɚɬɶ ɩɪɚɜɞɭ, ɬɨ ɟɫɬɶ ɪɚɛɨɬɭ ɜ ɬɟɚɬɪɟ ɢɥɢ ɜ ɤɢ-
ɧɨ. ȿɫɥɢ ɛɵ ɩɨɬɪɟɛɨɜɚɥɢɫɶ ɤɚɤɢɟ-ɥɢɛɨ ɛɭɦɚɝɢ, ɭɞɨɫɬɨɜɟɪɹɸɳɢɟ, ɱɬɨ 
ɦɵ ɬɚɤɭɸ ɪɚɛɨɬɭ ɧɚɣɞɟɦ, ɞɭɦɚɸ, ɱɬɨ ɝ. Bomstein (ɤɭɡɟɧ Ɋɚɢɫɵ ɋɚɦɨɣ-
ɥɨɜɧɵ) ɫɦɨɠɟɬ ɢɯ ɞɨɫɬɚɬɶ. 

Ƚ. Ʉ. 
 

1 ɉɨ ɜɫɟɣ ɜɟɪɨɹɬɧɨɫɬɢ ɪɟɱɶ ɢɞɟɬ ɨ ɦɚɪɲɚɥɟ ɍɝɨ Ʉɚɜɚɥɥɟɪɨ (1880-1943); ɜ 1919 ɝ. 
ɛɵɥ ɧɚɡɧɚɱɟɧ ɩɪɟɞɫɟɞɚɬɟɥɟɦ ɢɬɚɥɶɹɧɫɤɨɣ ɜɨɟɧɧɨɣ ɞɟɥɟɝɚɰɢɢ ɩɪɢ ɉɨɫɬɨɹɧɧɨɦ Ʉɨɦɢɬɟ-
ɬɟ ɋɨɸɡɧɢɤɨɜ ɜ ȼɟɪɫɚɥɟ. 

ɉɢɫɶɦɚ Ƚ. Ⱥ. Ʉɪɨɥɹ ɢ Ɋ. ɋ. Ƚɭɪɟɜɢɱ (1920-1925) 471 
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2 Villa Medici (XVI ɜ.) – ɪɚɫɩɨɥɨɠɟɧɚ ɧɚ ɫɤɥɨɧɟ ɪɢɦɫɤɨɝɨ ɯɨɥɦɚ ɉɢɧɱɨ, ɧɢɠɟ ɫɚɞɨɜ 
ɜɢɥɥɵ Ȼɨɪɝɟɡɟ.  

3 Ɋɭɫɫɤɢɣ ɤɨɦɢɬɟɬ ɜ ɏɟɥɶɫɢɧɤɢ (ɮɪ.). 
4 Aɪɬɢɫɬɤɚ, ɡɚɦɭɠɟɦ, ɜɨɡɪɚɫɬ – 26 ɥɟɬ, ɪɨɫɬ – ɦɚɥɟɧɶɤɢɣ, ɜɨɥɨɫɵ ɱɟɪɧɵɟ, ɝɥɚɡɚ ɝɨɥɭ-

ɛɵɟ, ɥɢɰɨ ɨɜɚɥɶɧɨɟ (ɮɪ.). 
5 Lork – ɩɫɟɜɞɨɧɢɦ Ɋɚɢɫɵ Ƚɭɪɟɜɢɱ. 
6Aɪɬɢɫɬ, ɚɞɜɨɤɚɬ, ɠɟɧɚɬ, ɜɨɡɪɚɫɬ – 26 ɥɟɬ, ɪɨɫɬ ɛɨɥɶɲɨɣ, ɜɨɥɨɫɵ ɱɟɪɧɵɟ, ɝɥɚɡɚ ɫɟ-

ɪɵɟ, ɥɢɰɨ ɨɜɚɥɶɧɨɟ (ɮɪ.). 
7 ɂɧɨɫɬɪɚɧɧɵɣ ɨɬɞɟɥ ɦɢɥɚɧɫɤɨɣ ɩɨɥɢɰɢɢ (ɢɬ.). 
8 ɋɭɩɪɭɝɢ Ʉɪɨɥɶ ɠɢɥɢ ɢ ɪɚɛɨɬɚɥɢ ɜ Ɏɢɧɥɹɧɞɢɢ ɩɨɱɬɢ ɞɜɚ ɝɨɞɚ, ɨɬɫɸɞɚ ɭɟɯɚɥɢ 30 

ɚɩɪɟɥɹ 1920 ɝ.  
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Ɇɢɥɚɹ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
ɑɬɨ ɦɧɟ ȼɚɦ ɜɧɨɜɶ ɩɢɫɚɬɶ. ɉɢɫɚɬɶ ɨ ɬɨɦ, ɱɬɨ ɬɟɦɧɨ-ɫɟɪɵɣ Ȼɟɪɥɢɧ 

ɦɧɟ ɤɚɠɟɬɫɹ ɦɨɟɣ ɦɨɝɢɥɨɣ, ɱɬɨ ɬɭɬ ɹ ɱɭɜɫɬɜɭɸ ɫɟɛɹ ɡɚɠɢɜɨ ɩɨɝɪɟɛɟɧ-
ɧɨɣ, ɢ ɜɵɪɜɚɬɶɫɹ ɨɬɫɸɞɚ ɤɚɠɟɬɫɹ ɦɧɟ ɜɨɡɜɪɚɳɟɧɢɟɦ ɤ ɠɢɡɧɢ? Ɇɧɨɝɨɟ 
ɭɫɭɝɭɛɥɹɟɬɫɹ ɢ ɦɨɢɦ ɡɞɟɫɶ ɮɢɡɢɱɟɫɤɢɦ ɫɨɫɬɨɹɧɢɟɦ. ə ɬɭɬ ɛɟɫɩɪɟɪɵɜɧɨ 
ɯɜɨɪɚɸ ɢ ɞɚɠɟ ɜ ɞɚɧɧɵɣ ɦɨɦɟɧɬ ɩɢɲɭ ȼɚɦ ɜ ɩɨɫɬɟɥɢ. ɋɬɪɚɧɧɨɟ ɞɟɥɨ. 
ə ɜɱɟɪɚ ɱɢɬɚɥɚ ɋɬɟɧɞɚɥɹ. Ɉɧ ɝɨɜɨɪɢɬ ɨ ɬɨɦ, ɱɬɨ ɒɚɬɨɛɪɢɚɧ ɩɨɫɥɟ 20-
ɥɟɬɧɟɣ ɬɨɫɤɢ ɩɨ ɂɬɚɥɢɢ ɜɧɨɜɶ ɜɟɪɧɭɥɫɹ ɜ ɷɬɭ ɛɟɫɤɨɧɟɱɧɭɸ ɫɜɨɢɦ ɨɛɚɹ-
ɧɢɟɦ ɫɬɪɚɧɭ.2 ə ɥɨɜɢɥɚ ɫɟɛɹ ɧɚ ɦɵɫɥɢ: “Ƚɨɫɩɨɞɢ, ɜɟɞɶ ɬɨɝɞɚ ɧɟ ɛɵɥɨ 
ɜɢɡɵ; ɩɨɱɟɦɭ ɨɧ ɬɚɤ ɞɨɥɝɨ ɠɞɚɥ”. 

ɗɬɨɬ ɝɪɨɦɚɞɧɵɣ ɝɨɪɨɞ ɤɚɠɟɬɫɹ ɦɧɟ ɫɬɪɚɲɧɨɣ ɤɥɨɚɤɨɣ ɫ ɨɞɧɨɣ ɫɬɨ-
ɪɨɧɵ, ɚ ɫ ɞɪɭɝɨɣ – ɦɟɳɚɧɫɤɨɣ ɢ ɝɥɭɩɨɣ ɩɪɨɜɢɧɰɢɟɣ. ȼɬɨɪɨɟ ɨɳɭɳɟɧɢɟ 
ɨɛɴɹɫɧɹɟɬɫɹ ɬɟɦ, ɱɬɨ ɩɨɩɚɥɚ ɝɥɚɜɧɵɦ ɨɛɪɚɡɨɦ ɜ ɪɭɫɫɤɨɟ ɨɛɳɟɫɬɜɨ, ɜ 
ɱɚɫɬɧɨɫɬɢ, ɜ ɡɞɟɲɧɟɟ ɚɪɬɢɫɬɢɱɟɫɤɨɟ, ɤ<ɨɬɨɪ>ɨɟ ɭɛɨɝɨ ɢ ɛɟɞɧɨ ɞɨ ɤɪɚɣ-
ɧɨɫɬɢ. Ⱥ ɜɦɟɫɬɟ ɫ ɬɟɦ, ɤɚɤɨɟ ɤɨɥɢɱɟɫɬɜɨ ɝɪɹɡɢ, ɩɨɲɥɨɫɬɢ, ɛɟɡɜɤɭɫɢɹ ɢ 
ɭɜɟɪɟɧɧɨɫɬɢ, ɱɬɨ ɜɫɟ, ɱɬɨ ɨɧɢ ɞɟɥɚɸɬ – ɷɬɨ ɩɪɟɤɪɚɫɧɨ. Ɍɭɬ ɧɟɬ ɧɢ ɨɞɧɨ-
ɝɨ ɫɬɨɥɢɱɧɨɝɨ ɚɤɬɟɪɚ, ɧɢ ɨɞɧɨɣ ɤɭɥɶɬɭɪɧɨɣ ɚɤɬɪɢɫɵ, ɢ ɜ ɫɬɨɥɢɰɟ ɛɨɥɶ-
ɲɨɝɨ ɝɨɫɭɞɚɪɫɬɜɚ, ɟɫɥɢ ɫɦɨɬɪɢɲɶ ɪɭɫɫɤɢɟ ɬɟɚɬɪɚɥɶɧɵɟ ɡɪɟɥɢɳɚ, ɤɚ-
ɠɟɬɫɹ, ɱɬɨ ɬɵ ɜ Ɍɟɬɨɲɚɯ.3 Ȼɨɥɶɧɨ ɢ ɨɛɢɞɧɨ. Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɪɨɞɧɚɹ, 
ɨɱɟɧɶ ɬɹɠɟɥɨ ɩɪɨɫɢɬɶ. ȼɵ ɬɚɤ ɦɧɨɝɨ ɞɥɹ ɧɚɫ ɫɞɟɥɚɥɢ, ɛɵɥɢ ɬɚɤ ɜɧɢɦɚ-
ɬɟɥɶɧɵ ɢ ɯɨɪɨɲɢ ɤ ɧɚɦ. ȼɵɪɜɢɬɟ ɧɚɫ ɨɬɫɸɞɚ. ɉɨɫɬɚɪɚɣɬɟɫɶ ɞɨɫɬɚɬɶ 
ɧɚɦ ɜɢɡɵ ɜ ɂɬɚɥɢɸ. ȼɵ ɤɚɤ-ɬɨ ɥɟɬɨɦ ɝɨɜɨɪɢɥɢ, ɱɬɨ ɜɵ ɦɨɝɥɢ ɛɵ ɷɬɨ 
ɫɞɟɥɚɬɶ. ɍ ɦɟɧɹ ɬɚɦ, ɜ Ɋɢɦɟ, ɟɫɬɶ ɤɭɡɟɧ ɢɬɚɥɶɹɧɫɤɢɣ ɩɨɞɞɚɧɧɵɣ ɦ<ɨɥɨ-
ɞɨɣ?> ɱ<ɟɥɨɜɟɤ?>. ȼɫɸ ɯɥɨɩɨɬɥɢɜɭɸ ɪɚɛɨɬɭ, ɟɫɥɢ ɷɬɨ ɧɭɠɧɨ, ɨɧ, ɩɨ-
ɧɹɬɧɨ, ɜɨɡɶɦɟɬ ɧɚ ɫɟɛɹ. 
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ɉɪɨɬɟɥɟɝɪɚɮɢɪɭɣɬɟ ɧɚɦ, ɪɨɞɧɚɹ, ɫɟɣɱɚɫ ɠɟ ɩɨ ɩɨɥɭɱɟɧɢɢ ɩɢɫɶɦɚ, 
ɟɫɬɶ ɥɢ ɭ ȼɚɫ ɜɨɡɦɨɠɧɨɫɬɶ ɢ ɧɚɞɟɠɞɚ, ɱɬɨ-ɧɢɛɭɞɶ ɞɥɹ ɧɚɫ ɫɞɟɥɚɬɶ. Ɇɧɟ 
ɯɨɱɟɬɫɹ ɜɟɪɢɬɶ, ɱɬɨ ɜɫɟ, ɱɬɨ ɛɵɥɨ ɭ ɧɚɫ ɫ ȼɚɦɢ ɩɟɪɟɠɢɬɨ, ɦɵ ɜɧɨɜɶ ɩɨ-
ɜɬɨɪɢɦ. ɐɟɥɭɸ ȼɚɫ ɤɪɟɩɤɨ! Ɇɨɣ ɫɚɦɵɣ ɝɨɪɹɱɢɣ ɩɪɢɜɟɬ ɫɭɩɪɭɝɭ ɢ ɞɟ-
ɬɹɦ. Ɋ. Ʉɪɨɥɶ. 

 
1 Ⱦɚɬɢɪɭɟɬɫɹ ɩɨ ɫɨɞɟɪɠɚɧɢɸ. 
2 ɒɚɬɨɛɪɢɚɧ ɛɵɥ ɩɨɫɥɨɦ ɜ Ɋɢɦɟ ɜ 1803 ɝ. ɢ ɜ 1829 ɝ.  
3 Ɍɟɬɨɲɢ, Ɍɟɬɸɲɢ (Ɍɚɬɟɲ) – ɦɚɥɟɧɶɤɢɣ ɫɬɚɪɢɧɧɵɣ ɝɨɪɨɞɨɤ ɧɚ ɛɟɪɟɝɭ ȼɨɥɝɢ, ɜ Ɍɚ-

ɬɚɪɫɬɚɧɟ. 
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<Ȼɟɪɥɢɧ> 

Ɇɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ,  
ȼɵ ɧɟ ɦɨɠɟɬɟ ɫɟɛɟ ɩɪɟɞɫɬɚɜɢɬɶ ɝɥɭɛɢɧɵ ɦɨɟɝɨ ɨɳɭɳɟɧɢɹ, ɤɨɬɨɪɨɟ 

ɹ ɢɫɩɵɬɚɥ, ɩɨɥɭɱɢɜ ɩɢɫɶɦɨ ɨɬ ɦɨɟɝɨ ɤɭɡɟɧɚ, ɝɞɟ ɨɧ ɩɢɲɟɬ, ɱɬɨ ȼɵ ɫɨ-
ɨɛɳɢɥɢ ɟɦɭ, ɱɬɨ ɞɥɹ ɧɚɫ ɜɵɫɥɚɧɚ ɬɟɥɟɝɪɚɮɨɦ ɜɢɡɚ. ɇɨ ɷɬɚ ɧɟ ɛɵɥɚ ɪɚ-
ɞɨɫɬɶ. ɏɥɨɩɨɬɵ ɦɨɢ ɨ ɜɢɡɚɯ ɧɚɭɱɢɥɢ ɦɟɧɹ, ɱɬɨ ɪɚɞɨɜɚɬɶɫɹ ɧɟɥɶɡɹ ɞɨ 
ɬɨɝɨ ɦɨɦɟɧɬɚ, ɩɨɤɚ ɧɚ ɩɚɫɩɨɪɬ ɧɟ ɩɨɫɬɚɜɥɟɧɵ ɩɨɫɥɟɞɧɢɟ ɩɟɱɚɬɢ. 

Ʉ ɫɨɠɚɥɟɧɢɸ, ɜ ɞɚɧɧɨɦ ɫɥɭɱɚɟ, ɷɬɨ ɩɪɚɜɢɥɨ ɨɩɪɚɜɞɚɥɨɫɶ. Ɍɪɢ ɪɚɡɚ 
ɛɵɥɢ ɦɵ ɡɞɟɫɶ ɜ ɂɬɚɥɶɹɧɫɤɨɦ Ʉɨɧɫɭɥɶɫɬɜɟ – ɬɚɦ ɧɢɱɟɝɨ ɧɚɫɱɟɬ ɧɚɫ ɧɟ 
ɩɨɥɭɱɟɧɨ – ɧɢ ɬɟɥɟɝɪɚɮɨɦ, ɧɢ ɩɨɱɬɨɣ, ɢ ɜɢɡ, ɤɨɧɟɱɧɨ, ɧɚɦ ɧɟ ɜɵɞɚɸɬ. 

Ȼɭɞɶɬɟ ɞɨɛɪɵ ɞɨ ɤɨɧɰɚ, Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɭɡɧɚɣɬɟ, ɜ ɱɟɦ ɞɟɥɨ? 

ȿɫɥɢ ɪɚɡɪɟɲɟɧɢɟ ɧɚɦ ɞɟɣɫɬɜɢɬɟɥɶɧɨ ɨɬɩɪɚɜɥɟɧɨ, ɬɨ ɦɨɠɟɬ ɛɵɬɶ 
ɦɨɠɧɨ ɭɡɧɚɬɶ ɤɚɤɢɦ ɭɱɪɟɠɞɟɧɢɟɦ, ɤɚɤɨɝɨ ɱɢɫɥɚ ɢ ɡɚ ɤɚɤɢɦ ɧɨɦɟɪɨɦ? 
Ɉɞɧɨɜɪɟɦɟɧɧɨ ɫ ɩɢɫɶɦɨɦ ȼɚɦ ɩɢɲɭ ɦɨɟɦɭ ɤɭɡɟɧɭ. Ɇɨɠɟɬ ɛɵɬɶ, ɨɧ 
ɫɦɨɠɟɬ ɧɚɜɟɫɬɢ ɧɟɨɛɯɨɞɢɦɵɟ ɫɩɪɚɜɤɢ? Ȼɨɥɶɲɨɟ ȼɚɦ ɫɩɚɫɢɛɨ ɡɚ ȼɚɲɢ 
ɯɥɨɩɨɬɵ. 

Tɟɩɟɪɶ ɪɚɛɨɬɚɸ ɡɞɟɫɶ ɩɨ ɪɟɠɢɫɫɭɪɟ ɜ ɛɨɥɶɲɨɦ ɧɟɦɟɰɤɨɦ ɞɟɥɟ Ma-
xim-Film (Ufa)1 ȼ ɷɬɨɦ ɠɟ ɮɢɥɶɦɟ ɫɧɢɦɚɟɬɫɹ ɪɭɫɫɤɚɹ ɬɚɧɰɨɜɳɢɰɚ Ʉɨ-
ɪɚɥɥɢ.2 Ɋɚɛɨɬɚ ɢɧɬɟɪɟɫɧɚɹ, ɹ ɡɚɧɹɬ ɫ ɭɬɪɚ ɞɨ ɜɟɱɟɪɚ, ɢ ɷɬɨ ɪɚɞɭɟɬ. ɇɟɪ-
ɜɵ ɩɨɞɬɹɧɭɥɢɫɶ, ɢ ɹ ɦɨɝɭ ɫ ɛɨɥɶɲɢɦ ɫɩɨɤɨɣɫɬɜɢɟɦ ɠɞɚɬɶ ɬɨɝɨ ɦɨɦɟɧ-
ɬɚ, ɤɨɝɞɚ ɹ ɩɨɩɚɞɭ ɜ ɂɬɚɥɢɸ. 

ɋɟɝɨɞɧɹ ɪɭɫɫɤɢɣ ɇɨɜɵɣ Ƚɨɞ. ɀɟɥɚɸ ȼɚɦ ɜɫɟɝɨ, ɜɫɟɝɨ ɧɚɢɥɭɱɲɟɝɨ. 
ɉɪɢɜɟɬ ȼɚɲɟɦɭ ɫɭɩɪɭɝɭ. Ɋɚɢɫɚ ɋɚɦɨɣɥɨɜɧɚ ȼɚɦ ɤɥɚɧɹɟɬɫɹ ɢ ɛɥɚɝɨɞɚ-
ɪɢɬ ȼɚɫ ɡɚ ȼɚɲɢ ɯɥɨɩɨɬɵ. 

Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ 
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ɉɪɨɬɟɥɟɝɪɚɮɢɪɭɣɬɟ ɧɚɦ, ɪɨɞɧɚɹ, ɫɟɣɱɚɫ ɠɟ ɩɨ ɩɨɥɭɱɟɧɢɢ ɩɢɫɶɦɚ, 
ɟɫɬɶ ɥɢ ɭ ȼɚɫ ɜɨɡɦɨɠɧɨɫɬɶ ɢ ɧɚɞɟɠɞɚ, ɱɬɨ-ɧɢɛɭɞɶ ɞɥɹ ɧɚɫ ɫɞɟɥɚɬɶ. Ɇɧɟ 
ɯɨɱɟɬɫɹ ɜɟɪɢɬɶ, ɱɬɨ ɜɫɟ, ɱɬɨ ɛɵɥɨ ɭ ɧɚɫ ɫ ȼɚɦɢ ɩɟɪɟɠɢɬɨ, ɦɵ ɜɧɨɜɶ ɩɨ-
ɜɬɨɪɢɦ. ɐɟɥɭɸ ȼɚɫ ɤɪɟɩɤɨ! Ɇɨɣ ɫɚɦɵɣ ɝɨɪɹɱɢɣ ɩɪɢɜɟɬ ɫɭɩɪɭɝɭ ɢ ɞɟ-
ɬɹɦ. Ɋ. Ʉɪɨɥɶ. 

 
1 Ⱦɚɬɢɪɭɟɬɫɹ ɩɨ ɫɨɞɟɪɠɚɧɢɸ. 
2 ɒɚɬɨɛɪɢɚɧ ɛɵɥ ɩɨɫɥɨɦ ɜ Ɋɢɦɟ ɜ 1803 ɝ. ɢ ɜ 1829 ɝ.  
3 Ɍɟɬɨɲɢ, Ɍɟɬɸɲɢ (Ɍɚɬɟɲ) – ɦɚɥɟɧɶɤɢɣ ɫɬɚɪɢɧɧɵɣ ɝɨɪɨɞɨɤ ɧɚ ɛɟɪɟɝɭ ȼɨɥɝɢ, ɜ Ɍɚ-
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7 
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<Ȼɟɪɥɢɧ> 

Ɇɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ,  
ȼɵ ɧɟ ɦɨɠɟɬɟ ɫɟɛɟ ɩɪɟɞɫɬɚɜɢɬɶ ɝɥɭɛɢɧɵ ɦɨɟɝɨ ɨɳɭɳɟɧɢɹ, ɤɨɬɨɪɨɟ 

ɹ ɢɫɩɵɬɚɥ, ɩɨɥɭɱɢɜ ɩɢɫɶɦɨ ɨɬ ɦɨɟɝɨ ɤɭɡɟɧɚ, ɝɞɟ ɨɧ ɩɢɲɟɬ, ɱɬɨ ȼɵ ɫɨ-
ɨɛɳɢɥɢ ɟɦɭ, ɱɬɨ ɞɥɹ ɧɚɫ ɜɵɫɥɚɧɚ ɬɟɥɟɝɪɚɮɨɦ ɜɢɡɚ. ɇɨ ɷɬɚ ɧɟ ɛɵɥɚ ɪɚ-
ɞɨɫɬɶ. ɏɥɨɩɨɬɵ ɦɨɢ ɨ ɜɢɡɚɯ ɧɚɭɱɢɥɢ ɦɟɧɹ, ɱɬɨ ɪɚɞɨɜɚɬɶɫɹ ɧɟɥɶɡɹ ɞɨ 
ɬɨɝɨ ɦɨɦɟɧɬɚ, ɩɨɤɚ ɧɚ ɩɚɫɩɨɪɬ ɧɟ ɩɨɫɬɚɜɥɟɧɵ ɩɨɫɥɟɞɧɢɟ ɩɟɱɚɬɢ. 

Ʉ ɫɨɠɚɥɟɧɢɸ, ɜ ɞɚɧɧɨɦ ɫɥɭɱɚɟ, ɷɬɨ ɩɪɚɜɢɥɨ ɨɩɪɚɜɞɚɥɨɫɶ. Ɍɪɢ ɪɚɡɚ 
ɛɵɥɢ ɦɵ ɡɞɟɫɶ ɜ ɂɬɚɥɶɹɧɫɤɨɦ Ʉɨɧɫɭɥɶɫɬɜɟ – ɬɚɦ ɧɢɱɟɝɨ ɧɚɫɱɟɬ ɧɚɫ ɧɟ 
ɩɨɥɭɱɟɧɨ – ɧɢ ɬɟɥɟɝɪɚɮɨɦ, ɧɢ ɩɨɱɬɨɣ, ɢ ɜɢɡ, ɤɨɧɟɱɧɨ, ɧɚɦ ɧɟ ɜɵɞɚɸɬ. 

Ȼɭɞɶɬɟ ɞɨɛɪɵ ɞɨ ɤɨɧɰɚ, Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɭɡɧɚɣɬɟ, ɜ ɱɟɦ ɞɟɥɨ? 

ȿɫɥɢ ɪɚɡɪɟɲɟɧɢɟ ɧɚɦ ɞɟɣɫɬɜɢɬɟɥɶɧɨ ɨɬɩɪɚɜɥɟɧɨ, ɬɨ ɦɨɠɟɬ ɛɵɬɶ 
ɦɨɠɧɨ ɭɡɧɚɬɶ ɤɚɤɢɦ ɭɱɪɟɠɞɟɧɢɟɦ, ɤɚɤɨɝɨ ɱɢɫɥɚ ɢ ɡɚ ɤɚɤɢɦ ɧɨɦɟɪɨɦ? 
Ɉɞɧɨɜɪɟɦɟɧɧɨ ɫ ɩɢɫɶɦɨɦ ȼɚɦ ɩɢɲɭ ɦɨɟɦɭ ɤɭɡɟɧɭ. Ɇɨɠɟɬ ɛɵɬɶ, ɨɧ 
ɫɦɨɠɟɬ ɧɚɜɟɫɬɢ ɧɟɨɛɯɨɞɢɦɵɟ ɫɩɪɚɜɤɢ? Ȼɨɥɶɲɨɟ ȼɚɦ ɫɩɚɫɢɛɨ ɡɚ ȼɚɲɢ 
ɯɥɨɩɨɬɵ. 

Tɟɩɟɪɶ ɪɚɛɨɬɚɸ ɡɞɟɫɶ ɩɨ ɪɟɠɢɫɫɭɪɟ ɜ ɛɨɥɶɲɨɦ ɧɟɦɟɰɤɨɦ ɞɟɥɟ Ma-
xim-Film (Ufa)1 ȼ ɷɬɨɦ ɠɟ ɮɢɥɶɦɟ ɫɧɢɦɚɟɬɫɹ ɪɭɫɫɤɚɹ ɬɚɧɰɨɜɳɢɰɚ Ʉɨ-
ɪɚɥɥɢ.2 Ɋɚɛɨɬɚ ɢɧɬɟɪɟɫɧɚɹ, ɹ ɡɚɧɹɬ ɫ ɭɬɪɚ ɞɨ ɜɟɱɟɪɚ, ɢ ɷɬɨ ɪɚɞɭɟɬ. ɇɟɪ-
ɜɵ ɩɨɞɬɹɧɭɥɢɫɶ, ɢ ɹ ɦɨɝɭ ɫ ɛɨɥɶɲɢɦ ɫɩɨɤɨɣɫɬɜɢɟɦ ɠɞɚɬɶ ɬɨɝɨ ɦɨɦɟɧ-
ɬɚ, ɤɨɝɞɚ ɹ ɩɨɩɚɞɭ ɜ ɂɬɚɥɢɸ. 

ɋɟɝɨɞɧɹ ɪɭɫɫɤɢɣ ɇɨɜɵɣ Ƚɨɞ. ɀɟɥɚɸ ȼɚɦ ɜɫɟɝɨ, ɜɫɟɝɨ ɧɚɢɥɭɱɲɟɝɨ. 
ɉɪɢɜɟɬ ȼɚɲɟɦɭ ɫɭɩɪɭɝɭ. Ɋɚɢɫɚ ɋɚɦɨɣɥɨɜɧɚ ȼɚɦ ɤɥɚɧɹɟɬɫɹ ɢ ɛɥɚɝɨɞɚ-
ɪɢɬ ȼɚɫ ɡɚ ȼɚɲɢ ɯɥɨɩɨɬɵ. 

Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ 
 

ɉɢɫɶɦɚ Ƚ. Ⱥ. Ʉɪɨɥɹ ɢ Ɋ. ɋ. Ƚɭɪɟɜɢɱ (1920-1925) 473 
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1 UFA – ɫɦ. ɩɪɢɦɟɱ. 6 ɤ ɜɫɬɭɩɢɬɟɥɶɧɨɣ ɫɬɚɬɶɟ. 
2 Ʉɨɪɚɥɥɢ (Ʉɚɪɚɥɥɢ) ȼɟɪɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ (1889-1972), ɡɧɚɦɟɧɢɬɚɹ ɬɚɧɰɨɜɳɢɰɚ ɛɵɜ-

ɲɟɝɨ ɂɦɩɟɪɚɬɨɪɫɤɨɝɨ ɛɚɥɟɬɚ; ɷɦɢɝɪɢɪɨɜɚɥɚ ɜ 1918 ɝ.; ɜ 1920-ɯ ɝɝ. ɜɯɨɞɢɥɚ ɜ ɛɟɪɥɢɧ-

ɫɤɭɸ ɬɪɭɩɩɭ ɤɨɦɩɚɧɢɢ Ɋɭɫɫɨ-Ɏɢɥɶɦ, ɫɧɢɦɚɥɚɫɶ ɜ Ɇɚɤɫɢɦ-Ɏɢɥɶɦ (ɫɦ. ɨ ɧɟɣ: əɧɝɢɪɨɜ 
Ɋ. “Ɋɚɛɵ ɇɟɦɨɝɨ”. Ɇ. 2007. ɋ. 37, 80, 248-249, 394, 483). Ʉɨɪɚɥɥɢ ɞɟɛɸɬɢɪɨɜɚɥɚ ɜ ɤɢɧɨ 
ɜ 1914 ɝ. ɜ ɮɢɥɶɦɟ ɉ. ɑɚɪɞɵɧɢɧɚ “ɏɪɢɡɚɧɬɟɦɵ”, ɩɨɡɠɟ ɫɧɢɦɚɥɚɫɶ ɭ ɧɟɝɨ ɠɟ ɜ ɮɢɥɶɦɚɯ: 
“ɋɨɪɜɚɧɟɰ” (1914), “Ɍɵ ɩɨɦɧɢɲɶ ɥɢ?..” (1914), “Ⱦɪɚɤɨɧɨɜɫɤɢɣ ɤɨɧɬɪɚɤɬ” (1915), “Ʌɸ-

ɛɨɜɶ ɫɬɚɬɫɤɨɝɨ ɫɨɜɟɬɧɢɤa” (1915), “Ɍɟɧɢ ɝɪɟɯɚ” (1915), ɚ ɡɚɬɟɦ ɫɨɬɪɭɞɧɢɱɚɥɚ ɫ ȿ. Ȼɚɭɷ-
ɪɨɦ: “ɉɨɫɥɟ ɫɦɟɪɬɢ” (1915), “ɋɱɚɫɬɶɟ ɜɟɱɧɨɣ ɧɨɱɢ” (1915), “ɍɦɢɪɚɸɳɢɣ ɥɟɛɟɞɶ” (1917), 

“ɇɚɛɚɬ” (1917) ɢ ɫ Ⱥ. ɍɪɚɥɶɫɤɢɦ – “Ɇɟɱɬɚ ɢ ɠɢɡɧɶ” (1918). ɋɦ.: ȼɟɥɢɤɢɣ ɤɢɧɟɦɨ: Ʉɚɬɚ-
ɥɨɝ ɫɨɯɪɚɧɢɜɲɢɯɫɹ ɢɝɪɨɜɵɯ ɮɢɥɶɦɨɜ Ɋɨɫɫɢɢ (1908-1919). ɋ. 218, 222, 225, 241, 257, 

269, 277, 281, 355, 389, 445. 
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Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ — Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ 
10.V.<19>21 

< Ȼɟɪɥɢɧ > 

Ɇɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
ɉɚɪɭ ɦɟɫɹɰɟɜ ɬɨɦɭ ɧɚɡɚɞ ɹ ɩɢɫɚɥ ȼɚɦ, ɧɨ, ɤ ɫɨɠɚɥɟɧɢɸ, ɧɟ ɩɨɥɭ-

ɱɢɥ ɨɬɜɟɬɚ. ə ɨɱɟɧɶ ɯɨɬɟɥ ɬɨɝɞɚ ɟɯɚɬɶ ɜ ɂɬɚɥɢɸ. Ɇɵ ɩɨɥɭɱɢɥɢ ɬɨɝɞɚ 
ɪɚɡɪɟɲɟɧɢɟ ɧɚ ɩɨɥɭɱɟɧɢɟ ɜɢɡɵ ɢ ɷɬɢɦ ɨɛɹɡɚɧɵ, ɤɨɧɟɱɧɨ, ȼɚɦ. Ȼɨɥɶɲɨɟ 
ɫɩɚɫɢɛɨ. 

ɇɨ ɨɞɧɚ ɜɢɡɚ ɟɳɟ ɧɟ ɪɚɡɪɟɲɚɥɚ ɜɫɟɯ ɜɨɩɪɨɫɨɜ, ɫɜɹɡɚɧɧɵɯ ɫ ɩɟɪɟɟɡ-
ɞɨɦ ɜ ɂɬɚɥɢɸ. Ʉɚɤ ɪɚɡ ɜ ɬɨ ɜɪɟɦɹ, ɤɨɝɞɚ ɦɵ ɞɭɦɚɥɢ ɛɪɨɫɢɬɶ ɜɫɟ ɢ ɟɯɚɬɶ 
ɜ ɂɬɚɥɢɸ, ɹ ɩɨɥɭɱɢɥ ɬɟɥɟɝɪɚɦɦɭ ɨɬ Ⱦɢɚɧɵ Ʉɚɪɟɧɧ,1 ɜ ɤɨɬɨɪɨɣ ɨɧɚ ɜɵ-
ɪɚɠɚɥɚ <ɠɟɥɚɧɢɟ> ɪɚɛɨɬɚɬɶ ɫɨ ɦɧɨɣ ɜ Ƚɟɪɦɚɧɢɢ. Ɍɚɤ ɤɚɤ ɹ ɪɚɛɨɬɚɥ ɜ 
ɤɚɱɟɫɬɜɟ ɪɟɠɢɫɫɟɪɚ ɜ ɡɞɟɲɧɢɯ ɤɪɭɩɧɟɣɲɢɯ ɧɟɦɟɰɤɢɯ ɤɢɧɨ-ɨ<ɛɳɟ-
ɫɬ>ɜɚɯ “UFA” ɢ “Dɟɫlɚbiɨsɫɨɪ”, ɬɨ ɦɧɟ ɭɞɚɥɨɫɶ ɨɪɝɚɧɢɡɨɜɚɬɶ ɜɫɟ ɜ ɤɪɚɬ-
ɱɚɣɲɢɣ ɫɪɨɤ, ɢ ɤɚɪɬɢɧɚ ɫ ɭɱɚɫɬɢɟɦ Ʉɚɪɟɧɧ ɧɚ ɛɭɞɭɳɟɣ ɧɟɞɟɥɟ ɭɠɟ 
ɜɵɣɞɟɬ ɜ ɫɜɟɬ. Ʉɚɪɟɧɧ ɭɠɟ ɫ ɦɟɫɹɰ ɤɚɤ ɜɟɪɧɭɥɚɫɶ ɜ ɂɬɚɥɢɸ. ə ɯɨɪɨɲɨ 
ɭɫɬɪɨɢɥɫɹ ɜ Ƚɟɪɦɚɧɢɢ ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɨɦ ɢ ɦɚɬɟɪɢɚɥɶɧɨɦ ɫɦɵɫɥɟ, ɧɨ 
ɜɫɟ-ɬɚɤɢ ɦɟɧɹ ɜɥɟɱɟɬ, ɜɥɟɱɟɬ ɧɟɩɪɟɨɞɨɥɢɦɨ ɜ ɂɬɚɥɢɸ. ȿɫɥɢ ɛɵ ɹ ɢɦɟɥ 
ɧɚɞɟɠɞɭ ɱɬɨ-ɧɢɛɭɞɶ ɬɚɦ ɡɚɪɚɛɨɬɚɬɶ, ɹ ɧɟɦɟɞɥɟɧɧɨ ɛɵ ɩɨɟɯɚɥ. Ɉɥɶɝɚ 
ɂɜɚɧɨɜɧɚ, ɩɪɨɲɭ ȼɚɫ, ɧɟ ɨɫɬɚɜɥɹɣɬɟ ɦɨɟ ɩɢɫɶɦɨ ɛɟɡ ɨɬɜɟɬɚ. 

ȼ Ƚɟɪɦɚɧɢɢ ɹ ɧɚɱɚɥ – ɢ ɤɚɤ ɝɨɜɨɪɹɬ ɨɱɟɧɶ ɭɞɚɱɧɨ – ɧɟ ɬɨɥɶɤɨ ɪɟ-
ɠɢɫɫɢɪɨɜɚɬɶ, ɧɨ ɢ ɢɝɪɚɬɶ ɜ ɤɢɧɨ. Ɇɨɠɟɬ ɛɵɬɶ, ɫ ɷɬɨɝɨ ɦɨɠɧɨ ɛɵɥɨ ɛɵ 
ɥɟɝɱɟ ɧɚɱɚɬɶ, ɩɨɤɚ ɧɟ ɢɡɭɱɢɲɶ ɹɡɵɤɚ. 

ɂɬɚɥɢɸ ɧɟɥɶɡɹ ɡɚɛɵɬɶ. Ɉɫɨɛɟɧɧɨ ɬɟɦ, ɞɥɹ ɤɨɝɨ ɨɧɚ ɩɪɟɞɫɬɚɜɥɹɟɬ 
ɟɳɟ ɡɚɦɚɧɱɢɜɭɸ ɩɪɟɥɟɫɬɶ ɧɟɢɡɜɟɫɬɧɨɫɬɢ. 

ȼɢɡɚ ɭ ɧɚɫ ɟɫɬɶ. Ɇɨɠɟɬ ɛɵɬɶ ɬɟɩɟɪɶ, ɤɨɝɞɚ ɹ – ɪɭɫɫɤɢɣ – ɩɨɫɬɚɜɢɥ ɜ 
ɤɪɭɩɧɟɣɲɟɦ ɧɟɦɟɰɤɨɦ ɤɢɧɨ-ɨɛɳɟɫɬɜɟ (“Dɟɫlɚ”) ɮɢɥɶɦ ɫ ɢɬɚɥɶɹɧɫɤɨɣ 
ɞɢɜɨɣ (Ʉɚɪɟɧɧ), ɧɚɣɞɟɬɫɹ ɤɚɤɨɟ-ɧɢɛɭɞɶ ɨ<ɛɳɟɫɬ>ɜo, ɤɨɬɨɪɨɟ ɪɢɫɤɧɟɬ 
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ɦɟɧɹ ɩɪɢɝɥɚɫɢɬɶ ɧɚ ɤɪɚɬɱɚɣɲɢɣ ɫɪɨɤ ɢ ɫɤɪɨɦɧɟɣɲɢɯ ɭɫɥɨɜɢɹɯ ɧɚ ɚɦ-
ɩɥɭɚ ɪɟɠɢɫɫɟɪɚ ɢɥɢ ɩɨɤɚ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɫɨɜɟɬɱɢɤɚ, ɢɥɢ ɚɪɬɢɫɬɚ. 

ɑɬɨ ȼɵ ɩɨɞɟɥɵɜɚɟɬɟ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ? ɋɨɛɢɪɚɟɬɟɫɶ, ɜɟɪɨɹɬ-
ɧɨ, ɭɟɡɠɚɬɶ ɜ ɝɨɪɵ ɢ ɩɨɤɢɧɭɬɶ ɜɟɥɢɤɨɥɟɩɧɵɣ Ɋɢɦ. 

Ʉɚɤ ɩɨɠɢɜɚɟɬ ȼɚɲ ɫɭɩɪɭɝ? ȼɚɲɢ ɞɟɬɤɢ? ɍɱɢɬɟ ɥɢ ȼɵ ɢɯ ɪɭɫɫɤɨɦɭ 
ɹɡɵɤɭ? 

Ɍɜɟɪɞɨ ɜɟɪɸ ɜ ɦɚɝɢɱɟɫɤɭɸ ɫɢɥɭ ɮɨɧɬɚɧɚ Ɍɪɟɜɢ, ɤɭɞɚ ɹ ɛɪɨɫɢɥ ɩɨ 
ȼɚɲɟɦɭ ɭɤɚɡɚɧɢɸ ɱɟɧɬɟɡɢɦɢ. 

ɉɪɨɫɬɢɬɟ, ɱɬɨ ɹ ȼɚɫ ɛɟɫɩɨɤɨɸ, ɧɨ ɯɨɱɟɬɫɹ ɛɵɬɶ ɜ ɂɬɚɥɢɢ. 

ɉɪɢɦɢɬɟ ɦɨɣ ɩɪɢɜɟɬ. ɉɪɟɞɚɧɧɵɣ ȼɚɦ Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ 
Ɋɚɢɫɚ ɋɚɦɨɣɥɨɜɧɚ ɲɥɟɬ ȼɚɦ ɧɚɢɥɭɱɲɢɟ ɩɨɠɟɥɚɧɢɹ. Ɉɧɚ ɛɨɥɶɧɚ 

ɬɨɫɤɨɣ ɩɨ ɂɬɚɥɢɢ. Ƚ. Ʉ. 

ȼerlin, Ausburgerstrasse 54 
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Dr. Georg Ʉroll 
 

1 Ⱦɢɚɧɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ Ʉɚɪɟɧɧ (ɚɪɬɢɫɬɢɱɟɫɤɢɣ ɩɫɟɜɞɨɧɢɦ, ɧɚɫɬ. ɢɦɹ ɢ ɮɚɦɢɥɢɹ 
Ʌɟɨɤɚɞɢɹ Ʉɨɧɫɬɚɧɰɢɹ Ɋɚɛɢɧɨɜɢɱ 1897-1968), ɚɤɬɪɢɫɚ ɤɢɧɨ, ɪɚɛɨɬɚɥɚ ɜɨ Ɏɪɚɧɰɢɢ ɢ ɜ 
ɂɬɚɥɢɢ; ɜ Ƚɟɪɦɚɧɢɢ ɫɧɢɦɚɥɚɫɶ ɜ ɮɢɥɶɦɚɯ ɤɨɧɰɟɪɧɚ ɐɟɡɚɪɶ-ɮɢɥɶɦ (1923. Ȼɟɪɥɢɧ); ɚɜ-
ɬɨɪ ɪɟɰɟɧɡɢɢ ɧɚ ɮɢɥɶɦ ɪɟɠɢɫɫɟɪɚ Ⱥ. Ƚɚɧɫɚ “ɇɚɩɨɥɟɨɧ” (Napoleɨn vu par Abel Gance. 

1927). ɋɦ.: Ʉɚɪɟɧɧ Ⱦ. “ɇɚɩɨɥɟɨɧ” Ⱥɛɟɥɶ Ƚɚɧɫɚ // ȼɨɡɪɨɠɞɟɧɢɟ. 17 ɹɧɜɚɪɹ 1928. ɉɨɡɠɟ 
ɫɬɚɥɚ ɠɟɧɨɣ ɇɢɤɨɥɚɹ Ɉɰɭɩɚ; ɫɦ. ɨ ɧɟɣ ɩɨɞɪɨɛɧɟɟ ɜ ɩɪɟɚɦɛɭɥɟ ɢ ɤɨɦɦɟɧɬɚɪɢɢ ɤ ɟɝɨ 
ɩɢɫɶɦɚɦ ɜ ɜɬɨɪɨɦ ɬɨɦɟ ɧɚɫɬ. ɢɡɞɚɧɢɹ. 
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24. IX.<19>21 

<Ȼɟɪɥɢɧ?>  

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
Ȼɵɥɨ ɬɚɤ ɪɚɞɨɫɬɧɨ ɩɨɥɭɱɢɬɶ ȼɚɲɟ ɩɢɫɶɦɨ. Ɉɬ ɧɟɝɨ ɜɟɟɬ ɫɨɥɧɰɟɦ ɢ 

ɦɨɪɟɦ. 27/IX ɟɞɭ ɧɚ Ⱥɞɪɢɚɬɢɤɭ – ɜ ɘɝɨ-ɋɥɚɜɢɸ. ȿɞɭ ɫ ɤɢɧɨ-ɨ<ɛɳɟɫɬ>-
ɜɨɦ, ɜ ɤɨɬ<ɨɪɨɦ> ɬɟɩɟɪɶ ɪɚɛɨɬɚɸ, ɫɧɢɦɚɬɶ ɧɚɬɭɪɧɵɟ ɫɴɟɦɤɢ. ɀɟɧɚ 
ɟɞɟɬ ɢɝɪɚɬɶ – ɫɧɢɦɚɬɶɫɹ. ɉɪɨɛɭɞɭ ɬɚɦ ɧɟɞɟɥɢ ɬɪɢ. Ȼɚɡɨɣ ɧɚɲɟɣ ɛɭɞɟɬ 
Ɋɚɝɭɡɚ, ɚ ɨɬɬɭɞɚ ɛɭɞɟɦ ɟɡɞɢɬɶ ɩɨ ɩɨɛɟɪɟɠɶɸ. ɇɚ ɨɛɪɚɬɧɨɦ ɩɭɬɢ ɜ Ƚɟɪ-
ɦɚɧɢɸ ɯɨɱɭ ɡɚɟɯɚɬɶ ɜ ȼɟɧɟɰɢɸ. Ɉɱɟɧɶ ɯɨɬɟɥ ɛɵ ɩɨɜɢɞɚɬɶ ȼɚɫ. Ɂɚɟɯɚɥ 
ɛɵ ɢ ɜ Ɋɢɦ, ɞɚ ɛɨɥɶɧɨ ɞɨɪɨɝɢ ɥɢɪɵ, ɚ ɡɚɪɚɛɚɬɵɜɚɸ ɹ ɜ ɧɟɦɟɰɤɢɯ ɦɚɪ-
ɤɚɯ. Ɇɨɠɟɬ ɛɵɬɶ, ɦɨɠɧɨ ɛɵɥɨ ɛɵ ɫɴɟɯɚɬɶɫɹ ɫ ȼɚɦɢ ɤɚɤ-ɧɢɛɭɞɶ? 

Ⱥ ɬɨ ɹ ɛɭɞɭ ɫɢɞɟɬɶ ɧɚ ɨɞɧɨɣ ɫɬɨɪɨɧɟ Ⱥɞɪɢɚɬɢɤɢ, ɚ ȼɵ ɧɚ ɞɪɭɝɨɣ. 
ɀɟɧɚ ɬɨɠɟ ɦɟɱɬɚɟɬ ɫ ȼɚɦɢ ɜɫɬɪɟɬɢɬɶɫɹ. Ʉɚɤ ɷɬɨ ɭɫɬɪɨɢɬɶ? ɇɟɨɛɯɨɞɢɦɨ 
ɫɩɢɫɚɬɶɫɹ.  



474  ɗɥɶɞɚ Ƚɚɪɟɬɬɨ, Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ   

 

 

474 

ɦɟɧɹ ɩɪɢɝɥɚɫɢɬɶ ɧɚ ɤɪɚɬɱɚɣɲɢɣ ɫɪɨɤ ɢ ɫɤɪɨɦɧɟɣɲɢɯ ɭɫɥɨɜɢɹɯ ɧɚ ɚɦ-
ɩɥɭɚ ɪɟɠɢɫɫɟɪɚ ɢɥɢ ɩɨɤɚ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɫɨɜɟɬɱɢɤɚ, ɢɥɢ ɚɪɬɢɫɬɚ. 

ɑɬɨ ȼɵ ɩɨɞɟɥɵɜɚɟɬɟ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ? ɋɨɛɢɪɚɟɬɟɫɶ, ɜɟɪɨɹɬ-
ɧɨ, ɭɟɡɠɚɬɶ ɜ ɝɨɪɵ ɢ ɩɨɤɢɧɭɬɶ ɜɟɥɢɤɨɥɟɩɧɵɣ Ɋɢɦ. 

Ʉɚɤ ɩɨɠɢɜɚɟɬ ȼɚɲ ɫɭɩɪɭɝ? ȼɚɲɢ ɞɟɬɤɢ? ɍɱɢɬɟ ɥɢ ȼɵ ɢɯ ɪɭɫɫɤɨɦɭ 
ɹɡɵɤɭ? 

Ɍɜɟɪɞɨ ɜɟɪɸ ɜ ɦɚɝɢɱɟɫɤɭɸ ɫɢɥɭ ɮɨɧɬɚɧɚ Ɍɪɟɜɢ, ɤɭɞɚ ɹ ɛɪɨɫɢɥ ɩɨ 
ȼɚɲɟɦɭ ɭɤɚɡɚɧɢɸ ɱɟɧɬɟɡɢɦɢ. 

ɉɪɨɫɬɢɬɟ, ɱɬɨ ɹ ȼɚɫ ɛɟɫɩɨɤɨɸ, ɧɨ ɯɨɱɟɬɫɹ ɛɵɬɶ ɜ ɂɬɚɥɢɢ. 

ɉɪɢɦɢɬɟ ɦɨɣ ɩɪɢɜɟɬ. ɉɪɟɞɚɧɧɵɣ ȼɚɦ Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ 
Ɋɚɢɫɚ ɋɚɦɨɣɥɨɜɧɚ ɲɥɟɬ ȼɚɦ ɧɚɢɥɭɱɲɢɟ ɩɨɠɟɥɚɧɢɹ. Ɉɧɚ ɛɨɥɶɧɚ 

ɬɨɫɤɨɣ ɩɨ ɂɬɚɥɢɢ. Ƚ. Ʉ. 

ȼerlin, Ausburgerstrasse 54 

Pension Schlesinger  

Dr. Georg Ʉroll 
 

1 Ⱦɢɚɧɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ Ʉɚɪɟɧɧ (ɚɪɬɢɫɬɢɱɟɫɤɢɣ ɩɫɟɜɞɨɧɢɦ, ɧɚɫɬ. ɢɦɹ ɢ ɮɚɦɢɥɢɹ 
Ʌɟɨɤɚɞɢɹ Ʉɨɧɫɬɚɧɰɢɹ Ɋɚɛɢɧɨɜɢɱ 1897-1968), ɚɤɬɪɢɫɚ ɤɢɧɨ, ɪɚɛɨɬɚɥɚ ɜɨ Ɏɪɚɧɰɢɢ ɢ ɜ 
ɂɬɚɥɢɢ; ɜ Ƚɟɪɦɚɧɢɢ ɫɧɢɦɚɥɚɫɶ ɜ ɮɢɥɶɦɚɯ ɤɨɧɰɟɪɧɚ ɐɟɡɚɪɶ-ɮɢɥɶɦ (1923. Ȼɟɪɥɢɧ); ɚɜ-
ɬɨɪ ɪɟɰɟɧɡɢɢ ɧɚ ɮɢɥɶɦ ɪɟɠɢɫɫɟɪɚ Ⱥ. Ƚɚɧɫɚ “ɇɚɩɨɥɟɨɧ” (Napoleɨn vu par Abel Gance. 

1927). ɋɦ.: Ʉɚɪɟɧɧ Ⱦ. “ɇɚɩɨɥɟɨɧ” Ⱥɛɟɥɶ Ƚɚɧɫɚ // ȼɨɡɪɨɠɞɟɧɢɟ. 17 ɹɧɜɚɪɹ 1928. ɉɨɡɠɟ 
ɫɬɚɥɚ ɠɟɧɨɣ ɇɢɤɨɥɚɹ Ɉɰɭɩɚ; ɫɦ. ɨ ɧɟɣ ɩɨɞɪɨɛɧɟɟ ɜ ɩɪɟɚɦɛɭɥɟ ɢ ɤɨɦɦɟɧɬɚɪɢɢ ɤ ɟɝɨ 
ɩɢɫɶɦɚɦ ɜ ɜɬɨɪɨɦ ɬɨɦɟ ɧɚɫɬ. ɢɡɞɚɧɢɹ. 
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24. IX.<19>21 

<Ȼɟɪɥɢɧ?>  

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
Ȼɵɥɨ ɬɚɤ ɪɚɞɨɫɬɧɨ ɩɨɥɭɱɢɬɶ ȼɚɲɟ ɩɢɫɶɦɨ. Ɉɬ ɧɟɝɨ ɜɟɟɬ ɫɨɥɧɰɟɦ ɢ 

ɦɨɪɟɦ. 27/IX ɟɞɭ ɧɚ Ⱥɞɪɢɚɬɢɤɭ – ɜ ɘɝɨ-ɋɥɚɜɢɸ. ȿɞɭ ɫ ɤɢɧɨ-ɨ<ɛɳɟɫɬ>-
ɜɨɦ, ɜ ɤɨɬ<ɨɪɨɦ> ɬɟɩɟɪɶ ɪɚɛɨɬɚɸ, ɫɧɢɦɚɬɶ ɧɚɬɭɪɧɵɟ ɫɴɟɦɤɢ. ɀɟɧɚ 
ɟɞɟɬ ɢɝɪɚɬɶ – ɫɧɢɦɚɬɶɫɹ. ɉɪɨɛɭɞɭ ɬɚɦ ɧɟɞɟɥɢ ɬɪɢ. Ȼɚɡɨɣ ɧɚɲɟɣ ɛɭɞɟɬ 
Ɋɚɝɭɡɚ, ɚ ɨɬɬɭɞɚ ɛɭɞɟɦ ɟɡɞɢɬɶ ɩɨ ɩɨɛɟɪɟɠɶɸ. ɇɚ ɨɛɪɚɬɧɨɦ ɩɭɬɢ ɜ Ƚɟɪ-
ɦɚɧɢɸ ɯɨɱɭ ɡɚɟɯɚɬɶ ɜ ȼɟɧɟɰɢɸ. Ɉɱɟɧɶ ɯɨɬɟɥ ɛɵ ɩɨɜɢɞɚɬɶ ȼɚɫ. Ɂɚɟɯɚɥ 
ɛɵ ɢ ɜ Ɋɢɦ, ɞɚ ɛɨɥɶɧɨ ɞɨɪɨɝɢ ɥɢɪɵ, ɚ ɡɚɪɚɛɚɬɵɜɚɸ ɹ ɜ ɧɟɦɟɰɤɢɯ ɦɚɪ-
ɤɚɯ. Ɇɨɠɟɬ ɛɵɬɶ, ɦɨɠɧɨ ɛɵɥɨ ɛɵ ɫɴɟɯɚɬɶɫɹ ɫ ȼɚɦɢ ɤɚɤ-ɧɢɛɭɞɶ? 

Ⱥ ɬɨ ɹ ɛɭɞɭ ɫɢɞɟɬɶ ɧɚ ɨɞɧɨɣ ɫɬɨɪɨɧɟ Ⱥɞɪɢɚɬɢɤɢ, ɚ ȼɵ ɧɚ ɞɪɭɝɨɣ. 
ɀɟɧɚ ɬɨɠɟ ɦɟɱɬɚɟɬ ɫ ȼɚɦɢ ɜɫɬɪɟɬɢɬɶɫɹ. Ʉɚɤ ɷɬɨ ɭɫɬɪɨɢɬɶ? ɇɟɨɛɯɨɞɢɦɨ 
ɫɩɢɫɚɬɶɫɹ.  

ɉɢɫɶɦɚ Ƚ. Ⱥ. Ʉɪɨɥɹ ɢ Ɋ. ɋ. Ƚɭɪɟɜɢɱ (1920-1925) 475 
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ɉɢɲɢɬɟ ɦɧɟ ɩɨ ɚɞɪɟɫɭ Jugo-Slavien, Ragusa, Poste-restante.  

Ʉɨɝɞɚ ɩɪɢɟɞɟɬ ɫɸɞɚ ɝ<ɨɫɩɨɞɢɧ> Podrecca?1 ə ɯɨɬɟɥ ɛɵ ɫ ɧɢɦ ɩɨɜɢ-
ɞɚɬɶɫɹ ɢ ɩɨɛɟɫɟɞɨɜɚɬɶ. 

ȼ ȼɚɲɢɯ ɩɢɫɶɦɚɯ ɩɨɫɥɟɞɧɢɯ ɡɜɭɱɚɬ ɝɪɭɫɬɧɵɟ ɧɨɬɵ. ɑɬɨ ȼɚɫ ɦɭ-
ɱɚɟɬ? ɇɟ ɩɨɫɬɢɝɥɨ ɥɢ ȼɚɫ ɤɚɤɨɟ-ɧɢɛɭɞɶ ɧɟɫɱɚɫɬɶɟ? Ɋɚɧɶɲɟ ȼɚɲɢ ɩɢ-
ɫɶɦɚ ɛɵɥɢ ɩɨɫɬɨɹɧɧɵɦ ɪɚɞɨɫɬɧɵɦ ɝɢɦɧɨɦ ɠɢɡɧɢ, ɚ ɬɟɩɟɪɶ ɱɟɪɟɡ ɜɧɟɲ-
ɧɸɸ, ɤɚɤɭɸ-ɬɨ ɫɥɨɜɧɨ ɩɪɢɜɵɱɧɭɸ ɪɚɞɨɫɬɶ, ɱɭɜɫɬɜɭɟɬɫɹ ɝɨɪɟ. ɏɨɬɟɥ ɛɵ 
ɩɨɝɨɜɨɪɢɬɶ ɫ ȼɚɦɢ. ɉɢɲɢɬɟ. ɀɟɧɚ ɲɥɟɬ ȼɚɦ ɧɚɢɥɭɱɲɢɟ ɩɨɠɟɥɚɧɢɹ. 
ɉɪɢɜɟɬ ȼɚɲɟɦɭ ɫɭɩɪɭɝɭ. 

ɀɦɭ ȼɚɲɭ ɪɭɤɭ. Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ. 
 

1 ȼɢɬɬɨɪɢɨ ɉɨɞɪɟɤɤɚ (Vittorio Podrecca, 1883-1959) – ɢɬɚɥɶɹɧɫɤɢɣ ɪɟɠɢɫɫɟɪ ɤɭɤɨɥɶ-
ɧɨɝɨ ɬɟɚɬɪɚ, ɫɨɡɞɚɬɟɥɶ ɤɭɤɨɥɶɧɨɝɨ ɨɩɟɪɧɨɝɨ ɬɟɚɬɪɚ “I piccoli di Podrecca”. 
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26.VII.<19>23 

< Ȼɟɪɥɢɧ > 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
Ɇɧɨɝɨ ɜɪɟɦɟɧɢ ɩɪɨɲɥɨ ɫ ɬɟɯ ɩɨɪ, ɤɚɤ ɹ ɧɟ ɩɢɫɚɥ ȼɚɦ, ɟɳɟ ɛɨɥɶɲɟ 

ɫ ɬɟɯ ɩɨɪ, ɤɚɤ ɹ ȼɚɫ ɜɢɞɟɥ. Ⱦɥɹ ɦɟɧɹ ɷɬɨ ɛɵɥɢ ɬɹɠɟɥɵɟ ɬɪɭɞɧɵɟ ɝɨɞɵ – 
ɝɨɞɵ ɬɪɭɞɚ ɛɟɡ ɪɚɞɨɫɬɢ, ɪɚɛɨɬɵ ɛɟɡ ɞɨɫɬɢɠɟɧɢɣ, ɠɢɡɧɢ ɛɟɡ ɪɨɞɢɧɵ. 
ɉɨɱɬɢ ɜɫɟ ɷɬɨ ɜɪɟɦɹ ɹ ɠɢɥ ɜ Ȼɟɪɥɢɧɟ. Ƚɨɪɨɞ ɫɤɭɱɧɵɣ ɢ ɭɬɨɦɢɬɟɥɶɧɵɣ; 
ɪɚɫɚ ɱɭɠɞɚɹ ɢ ɜ ɫɜɨɟɣ ɡɚɤɨɧɱɟɧɧɨɫɬɢ ɬɹɠɟɥɚɹ. ɇɨ ɧɟ ɛɭɞɭ ɩɢɫɚɬɶ ɤɨ-
ɪɨɬɤɨ ɨ ɬɨɦ, ɨ ɱɟɦ ɯɨɱɟɬɫɹ ɝɨɜɨɪɢɬɶ ɫ ȼɚɦɢ ɩɨɞɪɨɛɧɨ ɢ ɞɨɥɝɨ. 

Ⱦɟɥɨ ɜ ɬɨɦ, ɱɬɨ ɦɵ ɪɟɲɢɥɢ ɟɯɚɬɶ ɜ ɂɬɚɥɢɸ ɢ ɞɭɦɚɟɦ ɫɞɟɥɚɬɶ ɷɬɨ ɜ 
ɛɥɢɠɚɣɲɟɟ ɜɪɟɦɹ – ɞɧɟɣ ɱɟɪɟɡ 10. ɍ ɧɚɫ ɭɠɟ ɟɫɬɶ ɢɬɚɥɶɹɧɫɤɚɹ ɜɢɡɚ. Ⱦɭ-
ɦɚɟɦ ɩɨɟɯɚɬɶ ɜ ɂɬɚɥɢɸ ɧɟɞɟɥɢ ɧɚ ɬɪɢ, ɧɚ ɱɟɬɵɪɟ ɨɬɞɨɯɧɭɬɶ ɢ ɩɨɩɪɚ-
ɜɢɬɶɫɹ. ə ɨɱɟɧɶ ɭɫɬɚɥ ɢ ɜ ɨɬɧɨɲɟɧɢɢ ɧɟɪɜɨɜ ɫɨɜɫɟɦ ɩɥɨɯ. Ɉɱɟɧɶ ɩɪɨ-
ɫɢɦ ȼɚɫ ɧɚɩɢɫɚɬɶ ɧɚɦ ɧɟɦɟɞɥɟɧɧɨ, ɤɭɞɚ ɛɵ ɦɨɠɧɨ ɛɵɥɨ ɛɵ ɩɨɟɯɚɬɶ ɨɬ-
ɞɨɯɧɭɬɶ. Ɇɨɠɟɬ ɛɵɬɶ Olevano Romano? Ʉɚɤɨɜɵ ɰɟɧɵ ɜ ɂɬɚɥɢɢ? ɋɤɨɥɶ-
ɤɨ ɧɭɠɧɨ ɩɪɨɠɢɜɚɬɶ ɜ ɞɟɧɶ ɜ ɩɚɧɫɢɨɧɟ ɜ ɤɚɤɨɦ-ɧɢɛɭɞɶ ɬɢɯɨɦ ɦɨɪɫɤɨɦ, 
ɤɪɚɫɢɜɨɦ ɦɟɫɬɟɱɤɟ, ɜ Ɋɢɦɟ ɢ ɜ ɩɭɬɟɲɟɫɬɜɢɢ? 

Ƚɞɟ ȼɵ ɩɪɨɜɨɞɢɬɟ ɥɟɬɨ? Ɇɨɠɟɬ ɛɵɬɶ, ɦɵ ɦɨɝɥɢ ɛɵ ɩɪɢɟɯɚɬɶ ɬɭɞɚ, 
ɝɞɟ ȼɵ ɠɢɜɟɬɟ. ɇɚɦ ɛɵɥɨ ɛɵ ɨɱɟɧɶ ɩɪɢɹɬɧɨ ɩɨɛɵɬɶ ɫ ȼɚɦɢ. ɇɚɩɢɲɢɬɟ 
ɦɧɟ ɧɟɦɟɞɥɟɧɧɨ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ. ɂɬɚɥɢɹ – ɷɬɨ ɧɚɲɚ ɦɟɱɬɚ, 
ɧɚɲɚ ɢɡɛɚɜɢɬɟɥɶɧɢɰɚ, ɧɚɲɚ ɧɚɞɟɠɞɚ. ȼɵ ɞɥɹ ɧɚɫ – ɫɢɦɜɨɥ ɂɬɚɥɢɢ. 

Ʉɚɤ ɩɨɠɢɜɚɟɬ ȼɚɲ ɫɭɩɪɭɝ ɢ ȼɚɲɢ ɞɟɬɤɢ? 

ɇɚɲ ɚɞɪɟɫ: Berlin-Halensee, Westfalischestr. 35, I. Dr. Georg Kroll. 

Ɋɚɢɫɚ ɋɚɦɨɣɥɨɜɧɚ ɲɥɟɬ ɜɚɦ ɧɚɢɥɭɱɲɢɟ ɩɨɠɟɥɚɧɢɹ. 
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Ɇɧɟ ɨɱɟɧɶ ɯɨɱɟɬɫɹ ȼɚɫ ɩɨɜɢɞɚɬɶ ɢ ɩɨɝɨɜɨɪɢɬɶ ɫ ȼɚɦɢ. 

ȼɚɲ Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ. 
ɉɢɲɢɬɟ ɩɨɫɤɨɪɟɟ ɢ ɩɨɩɨɞɪɨɛɧɟɟ. 
 

11 

Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ – Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ 

<9. VIII.1923, ȼɟɧɟɰɢɹ>1 

Ɇɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
ɇɟɭɠɟɥɢ ȼɵ ɧɚɫ ɬɚɤ ɡɚɛɵɥɢ, ɱɬɨ ɞɚɠɟ ɧɟ ɯɨɬɢɬɟ ɨɬɜɟɬɢɬɶ ɧɚ ɧɚɲɢ 

ɜɨɩɪɨɫɵ? Ɇɵ ɭɠɟ ɜ ɂɬɚɥɢɢ. Ȼɵɥɢ ɜ ȼɟɪɨɧɟ, ɬɟɩɟɪɶ ɜ ȼɟɧɟɰɢɢ, ɝɞɟ ɩɪɨ-
ɛɭɞɟɦ ɟɳɟ ɞɧɟɣ ɩɹɬɶ. Ⱥɞɪɟɫ ɧɚɲ: Venezia, Albergo Aurora, Riva degli 
Schiavoni. ɉɨɬɨɦ ɯɨɬɢɦ ɩɨɟɯɚɬɶ ɤɭɞɚ-ɧɢɛɭɞɶ ɤ ɦɨɪɸ ɤɭɩɚɬɶɫɹ. Ɇɨɠɟɬ 
ɛɵɬɶ, ɜ ɨɤɪɟɫɬɧɨɫɬɢ Ɋɢɦɢɧɢ. 

Ɇɨɠɟɬ ɛɵɬɶ, ɧɚɲɟ ɩɟɪɜɨɟ ɩɢɫɶɦɨ ɧɟ ɞɨɲɥɨ ɞɨ ȼɚɫ? 

Ƚɞɟ ɜɵ ɞɭɦɚɟɬɟ ɩɪɨɜɨɞɢɬɶ ɥɟɬɨ? 

ɏɨɪɨɲɨ ɥɢ ɜ Olevano Romano? 

ɀɞɟɦ ȼɚɲɟɝɨ ɨɬɜɟɬɚ. Ɋɚɢɫɚ ɋɚɦɨɣɥɨɜɧɚ ɲɥɟɬ ȼɚɦ ɩɪɢɜɟɬ. ɉɨɤɥɨɧ 
ȼɚɲɟɦɭ ɫɭɩɪɭɝɭ. 

ȼɚɲ Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ. 
ȿɫɥɢ ȼɵ ɧɟ ɭɫɩɟɥɢ ɧɚɦ ɨɬɜɟɬɢɬɶ ɜ ȼɟɧɟɰɢɸ, ɩɢɲɢɬɟ Rimini poste 

restante.2 
 

1 Ⱦɚɬɢɪɭɟɬɫɹ ɩɨ ɩɨɱɬɨɜɨɦɭ ɲɬɟɦɩɟɥɸ. 
2 Ⱦɨ ɜɨɫɬɪɟɛɨɜɚɧɢɹ (ɮɪ.). 
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Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ – Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ 

14. X.<19>23 

< Ȼɟɪɥɢɧ > 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
Ʉɪɚɬɤɨɟ ɫɜɢɞɚɧɢɟ ɫ ȼɚɦɢ ɪɚɡɛɭɞɢɥɨ ɜɨ ɦɧɟ ɨɫɬɪɭɸ ɬɨɫɤɭ ɩɨ ɂɬɚ-

ɥɢɢ. ə ɪɟɲɢɥ ɤɪɟɩɤɨ-ɧɚɤɪɟɩɤɨ ɜɨɡɜɪɚɬɢɬɶɫɹ ɜ Ɋɨɫɫɢɸ, ɧɨ ɩɟɪɟɞ ɷɬɢɦ 
ɜɨɡɜɪɚɳɟɧɢɟɦ ɯɨɱɭ ɟɳɟ ɪɚɡ ɩɨɞɵɲɚɬɶ ɜɨɡɞɭɯɨɦ ɂɬɚɥɢɢ. Ʉ ɷɬɨɦɭ ɟɫɬɶ 
ɟɳɟ ɨɞɧɨ ɜɚɠɧɨɟ ɨɛɫɬɨɹɬɟɥɶɫɬɜɨ – ɹ ɨɱɟɧɶ ɛɨɥɟɧ. Ɉɞɨɥɟɜɚɟɬ ɦɚɥɨɤɪɨ-
ɜɢɟ, ɢ ɧɟɪɜɵ ɪɚɫɬɪɟɩɚɥɢɫɶ ɨɤɨɧɱɚɬɟɥɶɧɨ. ɉɟɪɟɞ ɩɨɟɡɞɤɨɣ ɜ Ɋɨɫɫɢɸ ɧɚ-
ɞɨ ɤɚɤ ɫɥɟɞɭɟɬ ɩɪɢɜɟɫɬɢ ɫɟɛɹ ɜ ɩɨɪɹɞɨɤ. 

Ɉɱɟɧɶ ɩɪɨɲɭ ȼɚɫ ɩɨɦɨɱɶ ɦɧɟ ɫ ɩɨɥɭɱɟɧɢɟɦ ɜɢɡɵ. ɍ ɧɚɫ ɬɟɩɟɪɶ ɫɨ-
ɜɟɬɫɤɢɟ ɩɚɫɩɨɪɬɚ, ɢ ɡɞɟɫɶ ɩɨɥɭɱɢɬɶ ɧɚ ɧɢɯ ɜɢɡɭ ɡɚɬɪɭɞɧɢɬɟɥɶɧɨ, ɧɨ 
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Ɇɧɟ ɨɱɟɧɶ ɯɨɱɟɬɫɹ ȼɚɫ ɩɨɜɢɞɚɬɶ ɢ ɩɨɝɨɜɨɪɢɬɶ ɫ ȼɚɦɢ. 

ȼɚɲ Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ. 
ɉɢɲɢɬɟ ɩɨɫɤɨɪɟɟ ɢ ɩɨɩɨɞɪɨɛɧɟɟ. 
 

11 

Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ – Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ 

<9. VIII.1923, ȼɟɧɟɰɢɹ>1 

Ɇɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
ɇɟɭɠɟɥɢ ȼɵ ɧɚɫ ɬɚɤ ɡɚɛɵɥɢ, ɱɬɨ ɞɚɠɟ ɧɟ ɯɨɬɢɬɟ ɨɬɜɟɬɢɬɶ ɧɚ ɧɚɲɢ 

ɜɨɩɪɨɫɵ? Ɇɵ ɭɠɟ ɜ ɂɬɚɥɢɢ. Ȼɵɥɢ ɜ ȼɟɪɨɧɟ, ɬɟɩɟɪɶ ɜ ȼɟɧɟɰɢɢ, ɝɞɟ ɩɪɨ-
ɛɭɞɟɦ ɟɳɟ ɞɧɟɣ ɩɹɬɶ. Ⱥɞɪɟɫ ɧɚɲ: Venezia, Albergo Aurora, Riva degli 
Schiavoni. ɉɨɬɨɦ ɯɨɬɢɦ ɩɨɟɯɚɬɶ ɤɭɞɚ-ɧɢɛɭɞɶ ɤ ɦɨɪɸ ɤɭɩɚɬɶɫɹ. Ɇɨɠɟɬ 
ɛɵɬɶ, ɜ ɨɤɪɟɫɬɧɨɫɬɢ Ɋɢɦɢɧɢ. 

Ɇɨɠɟɬ ɛɵɬɶ, ɧɚɲɟ ɩɟɪɜɨɟ ɩɢɫɶɦɨ ɧɟ ɞɨɲɥɨ ɞɨ ȼɚɫ? 

Ƚɞɟ ɜɵ ɞɭɦɚɟɬɟ ɩɪɨɜɨɞɢɬɶ ɥɟɬɨ? 

ɏɨɪɨɲɨ ɥɢ ɜ Olevano Romano? 

ɀɞɟɦ ȼɚɲɟɝɨ ɨɬɜɟɬɚ. Ɋɚɢɫɚ ɋɚɦɨɣɥɨɜɧɚ ɲɥɟɬ ȼɚɦ ɩɪɢɜɟɬ. ɉɨɤɥɨɧ 
ȼɚɲɟɦɭ ɫɭɩɪɭɝɭ. 

ȼɚɲ Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ. 
ȿɫɥɢ ȼɵ ɧɟ ɭɫɩɟɥɢ ɧɚɦ ɨɬɜɟɬɢɬɶ ɜ ȼɟɧɟɰɢɸ, ɩɢɲɢɬɟ Rimini poste 

restante.2 
 

1 Ⱦɚɬɢɪɭɟɬɫɹ ɩɨ ɩɨɱɬɨɜɨɦɭ ɲɬɟɦɩɟɥɸ. 
2 Ⱦɨ ɜɨɫɬɪɟɛɨɜɚɧɢɹ (ɮɪ.). 
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Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ – Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ 

14. X.<19>23 

< Ȼɟɪɥɢɧ > 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
Ʉɪɚɬɤɨɟ ɫɜɢɞɚɧɢɟ ɫ ȼɚɦɢ ɪɚɡɛɭɞɢɥɨ ɜɨ ɦɧɟ ɨɫɬɪɭɸ ɬɨɫɤɭ ɩɨ ɂɬɚ-

ɥɢɢ. ə ɪɟɲɢɥ ɤɪɟɩɤɨ-ɧɚɤɪɟɩɤɨ ɜɨɡɜɪɚɬɢɬɶɫɹ ɜ Ɋɨɫɫɢɸ, ɧɨ ɩɟɪɟɞ ɷɬɢɦ 
ɜɨɡɜɪɚɳɟɧɢɟɦ ɯɨɱɭ ɟɳɟ ɪɚɡ ɩɨɞɵɲɚɬɶ ɜɨɡɞɭɯɨɦ ɂɬɚɥɢɢ. Ʉ ɷɬɨɦɭ ɟɫɬɶ 
ɟɳɟ ɨɞɧɨ ɜɚɠɧɨɟ ɨɛɫɬɨɹɬɟɥɶɫɬɜɨ – ɹ ɨɱɟɧɶ ɛɨɥɟɧ. Ɉɞɨɥɟɜɚɟɬ ɦɚɥɨɤɪɨ-
ɜɢɟ, ɢ ɧɟɪɜɵ ɪɚɫɬɪɟɩɚɥɢɫɶ ɨɤɨɧɱɚɬɟɥɶɧɨ. ɉɟɪɟɞ ɩɨɟɡɞɤɨɣ ɜ Ɋɨɫɫɢɸ ɧɚ-
ɞɨ ɤɚɤ ɫɥɟɞɭɟɬ ɩɪɢɜɟɫɬɢ ɫɟɛɹ ɜ ɩɨɪɹɞɨɤ. 

Ɉɱɟɧɶ ɩɪɨɲɭ ȼɚɫ ɩɨɦɨɱɶ ɦɧɟ ɫ ɩɨɥɭɱɟɧɢɟɦ ɜɢɡɵ. ɍ ɧɚɫ ɬɟɩɟɪɶ ɫɨ-
ɜɟɬɫɤɢɟ ɩɚɫɩɨɪɬɚ, ɢ ɡɞɟɫɶ ɩɨɥɭɱɢɬɶ ɧɚ ɧɢɯ ɜɢɡɭ ɡɚɬɪɭɞɧɢɬɟɥɶɧɨ, ɧɨ 

ɉɢɫɶɦɚ Ƚ. Ⱥ. Ʉɪɨɥɹ ɢ Ɋ. ɋ. Ƚɭɪɟɜɢɱ (1920-1925) 477 
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ɟɫɥɢ ɛɵ ȼɵ ɫɦɨɝɥɢ ɩɨɫɥɚɬɶ ɧɚɦ ɨɬɬɭɞɚ ɪɚɡɪɟɲɟɧɢɟ, ɬɨ ɦɵ ɧɟɦɟɞɥɟɧɧɨ 
ɜɵɟɯɚɥɢ ɛɵ. ɇɚɜɟɪɧɨɟ, ȼɵ ɢ ȼɚɲ ɫɭɩɪɭɝ ɫɦɨɠɟɬɟ ɩɨɪɟɤɨɦɟɧɞɨɜɚɬɶ ɧɚɦ 
ɤɚɤɭɸ-ɧɢɛɭɞɶ ɬɢɯɭɸ, ɧɟɞɨɪɨɝɭɸ ɫɚɧɚɬɨɪɢɸ ɝɞɟ-ɧɢɛɭɞɶ ɧɚ ɸɝɟ (ɦɨɠɟɬ 
ɛɵɬɶ ɜ ɋɢɰɢɥɢɢ?). Ɇɨɠɟɬ ɛɵɬɶ, ɫ ɭɞɨɫɬɨɜɟɪɟɧɢɟɦ ɬɚɤɨɣ ɫɚɧɚɬɨɪɢɢ 
ɦɨɠɧɨ ɛɭɞɟɬ ɩɨɥɭɱɢɬɶ ɜ Ɋɢɦɟ ɪɚɡɪɟɲɟɧɢɟ ɧɚ ɜɴɟɡɞ, ɧɚ ɨɫɧɨɜɚɧɢɢ ɤɨɬɨ-
ɪɨɝɨ ɧɚɦ ɡɞɟɫɶ ɩɨɫɬɚɜɹɬ ɜɢɡɭ. ȼɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ, ɨɱɟɧɶ ɩɪɨɲɭ ȼɚɫ, ɞɨ-
ɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɫɨɨɛɳɢɬɶ ɧɚɦ ɤɚɤ ɨɛɫɬɨɢɬ ɞɟɥɨ ɫ ɫɚɧɚɬɨɪɢɹɦɢ ɜ 
ɂɬɚɥɢɢ. 

Ʉɨɧɟɱɧɨ, ɟɫɥɢ ɦɵ ɩɨɩɚɞɟɦ ɜ ɂɬɚɥɢɸ, ɬɨ ɩɟɪɜɵɦ ɞɟɥɨɦ ɩɨɟɞɟɦ ɜ 
Ɋɢɦ, ɬɚɦ ɭɜɢɞɢɦɫɹ ɫ ȼɚɦɢ ɢ ɩɨɝɨɜɨɪɢɦ. ɑɬɨ ȼɵ ɧɚɦɟɪɟɧɵ ɩɪɟɞɩɪɢ-
ɧɹɬɶ? Ɇɨɠɟɬ ɛɵɬɶ, ɭɞɚɥɨɫɶ ɛɵ ɤɭɞɚ-ɧɢɛɭɞɶ ɜɦɟɫɬɟ ɩɨɟɯɚɬɶ? ɗɬɨ ɛɵɥɨ 
ɛɵ ɧɚɦ ɨɱɟɧɶ ɪɚɞɨɫɬɧɨ. ɇɚ ɜɫɹɤɢɣ ɫɥɭɱɚɣ ɫɨɨɛɳɚɸ ȼɚɦ ɞɚɧɧɵɟ ɨ ɧɚɫ: 
Ƚɟɨɪɝɢɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ Ʉɪɨɥɶ, ɪɨɞɢɥɫɹ ɜ ɉɟɬɟɪɛɭɪɝɟ 3.VII.93 ɢ Ɋɚɢɫɚ 
ɋɚɦɨɣɥɨɜɧɚ Ʉɪɨɥɶ-Ʌɨɪɤ (Ʌɨɪɤ ɩɨ ɫɰɟɧɟ), ɪɨɞɢɥɚɫɶ ɜ Ɉɞɟɫɫɟ 15.XII.94. 
Ɉɛɚ ɪɭɫɫɤɢɟ ɩɨɞɞɚɧɧɵɟ. 

Ɉɱɟɧɶ, ɨɱɟɧɶ ɯɨɬɟɥɨɫɶ ɛɵ ɧɚɦ ɩɨɜɢɞɚɬɶɫɹ ɫ ȼɚɦɢ ɞɨ ɨɬɴɟɡɞɚ ɜ Ɋɨɫ-
ɫɢɸ. ȿɫɥɢ ɜɟɪɧɟɦɫɹ ɜ Ɇɨɫɤɜɭ, ɬɨ, ɜɟɪɨɹɬɧɨ, ɭɠɟ ɧɟ ɫɤɨɪɨ ɫɦɨɠɟɦ ɩɨ-
ɟɯɚɬɶ ɜ ɂɬɚɥɢɸ – ɫɥɢɲɤɨɦ ɞɚɥɟɤɨ ɛɭɞɟɬ ɪɚɫɫɬɨɹɧɢɟ, ɞɚ ɢ ɪɚɛɨɬɚ ɡɚɯɜɚ-
ɬɢɬ ɰɟɥɢɤɨɦ – ɧɟ ɞɚɫɬ ɜɨɡɦɨɠɧɨɫɬɢ ɨɬɨɪɜɚɬɶɫɹ. 

ɉɨɤɚ, ɞɨ ɫɜɢɞɚɧɢɹ. ɇɚɞɟɸɫɶ, ɱɬɨ ɧɚɦ ɭɞɚɫɬɫɹ ɫ ȼɚɲɟɣ ɩɨɦɨɳɶɸ 
ɩɨɩɚɫɬɶ ɜ ɂɬɚɥɢɸ ɢ ɷɬɨɬ ɪɚɡ ɧɟ ɜɵɣɞɟɬ ɬɚɤ ɧɟɭɞɚɱɧɨ, ɤɚɤ ɩɪɨɲɥɵɣ, 
ɤɨɝɞɚ ɩɢɫɶɦɚ ɧɚɲɢ ɪɚɡɨɲɥɢɫɶ. Ɍɨ, ɱɬɨ ɭ ɧɚɫ ɬɟɩɟɪɶ ɫɨɜɟɬɫɤɢɟ ɩɚɫɩɨɪɬɚ 
ɞɟɥɚɟɬ ɞɥɹ ɧɚɫ ɧɟɜɨɡɦɨɠɧɵɦ ɩɪɢɛɟɝɧɭɬɶ ɤ ɩɨɦɨɳɢ ɬɨɝɨ ɥɢɰɚ, ɤɨɬɨɪɨɟ 
ɪɚɧɶɲɟ ɭɫɬɪɨɢɥɨ ɧɚɦ ɜɢɡɵ, ɬɚɤ ɤɚɤ ɡɞɟɫɶ ɧɚ ɫɨɜɟɬɫɤɢɟ ɩɚɫɩɨɪɬɚ ɫɬɚɜɹɬ 
ɜɢɡɭ ɬɨɥɶɤɨ ɫ ɪɚɡɪɟɲɟɧɢɹ Ɋɢɦɚ. ɉɨɷɬɨɦɭ ɢ ɛɟɫɩɨɤɨɢɦ ȼɚɫ. ɍ ɧɚɫ ɟɫɬɶ 
ɞɜɚ Permesso di soggiorno ɨɬ 1920 ɝ. 17.VII ɢɡ ɉɪɟɮɟɤɬɭɪɵ ɝ. Ɇɢɥɚɧɚ ɢ 
ɨɬ 11 ɚɜɝ<ɭɫɬɚ> 1923 ɡɚ ʋ 6064 ɢ 6065 ɨɬ Ʉɜɟɫɬɭɪɵ ɝ. ȼɟɧɟɰɢɢ. 

ɒɥɸ ȼɚɦ ɢ ɦɭɠɭ ȼɚɲɟɦɭ ɜɫɹɱɟɫɤɢɟ ɩɨɠɟɥɚɧɢɹ. Ɋɚɢɫɚ ɋɚɦɨɣɥɨɜ-
ɧɚ ȼɚɫ ɰɟɥɭɟɬ. ɉɪɢɜɟɬ. Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ 

ɇɚɞɟɸɫɶ, ɱɬɨ ȼɵ ɧɟ ɡɚɦɟɞɥɢɬɟ ɧɚ ɷɬɨ ɩɢɫɶɦɨ ɨɬɜɟɬɨɦ, ɬɚɤ ɤɚɤ ɭɠɟ 
ɡɧɚɟɬɟ ɧɚɲɭ ɫɬɪɟɦɢɬɟɥɶɧɨɫɬɶ. Ƚ. Ʉ. 
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Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ – Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ 

27. X.<19>23 

< Ȼɟɪɥɢɧ > 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
ɉɨɫɥɚɥ ȼɚɦ ɭɠɟ ɨɞɧɨ ɩɢɫɶɦɨ, ɧɨ ɞɨ ɫɢɯ ɩɨɪ ɧɟ ɩɨɥɭɱɢɥ ɨɬ ȼɚɫ ɨɬ-

ɜɟɬɚ. Ɇɨɠɟɬ ɛɵɬɶ, ɩɢɫɶɦɨ ɡɚɬɟɪɹɥɨɫɶ? ɉɨɦɧɹ ɢɫɬɨɪɢɸ ɧɚɲɟɣ ɧɟɞɚɜɧɟɣ 
ɩɨɟɡɞɤɢ ɜ ɂɬɚɥɢɸ, ɤɨɝɞɚ ɩɢɫɶɦɚ ɧɚɲɢ ɪɚɡɨɲɥɢɫɶ, ɯɨɱɭ ɜɫɟ-ɬɚɤɢ ɨɛɹɡɚ-
ɬɟɥɶɧɨ ɫɜɹɡɚɬɶɫɹ ɫ ȼɚɦɢ ɩɢɫɶɦɟɧɧɨ. 
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Ɇɵ ɩɨɱɬɢ ɧɚɜɟɪɧɨɟ ɜ ɛɥɢɠɚɣɲɢɟ ɞɧɢ ɟɞɟɦ ɜ ɂɬɚɥɢɸ ɧɚ ɞɜɚ-ɬɪɢ 
ɦɟɫɹɰɚ. Ɉɱɟɧɶ ɩɪɨɲɭ ȼɚɫ ɫɨɨɛɳɢɬɶ ɧɚɦ, ɟɫɬɶ ɥɢ ɜ ɂɬɚɥɢɢ ɫɚɧɚɬɨɪɢɢ 
ɞɥɹ ɧɟɪɜɧɵɯ ɛɨɥɶɧɵɯ, ɞɥɹ ɦɚɥɨɤɪɨɜɧɵɯ, ɞɥɹ ɢɫɬɨɳɟɧɧɵɯ. ȼ ɬɚɤɭɸ ɫɚ-
ɧɚɬɨɪɢɸ ɹ ɯɨɬɟɥ ɛɵ ɡɚɫɟɫɬɶ ɢ ɫɢɞɟɬɶ ɬɚɦ, ɩɨɤɚ ɜɨɫɫɬɚɧɨɜɢɬɫɹ ɡɞɨɪɨɜɶɟ, 
ɫɢɥɵ ɢ ɷɧɟɪɝɢɹ. ɇɚɜɟɪɧɨɟ, ȼɵ ɢɥɢ ɫɭɩɪɭɝ ȼɚɲ ɡɧɚɟɬɟ ɬɚɤɭɸ ɫɚɧɚɬɨ-
ɪɢɸ. ɏɨɬɟɥɨɫɶ ɛɵ, ɱɬɨɛɵ ɛɵɥɨ ɧɟɞɨɪɨɝɨ, ɯɨɪɨɲɢɣ ɫɬɨɥ, ɬɢɯɨɟ ɤɪɚɫɢ-
ɜɨɟ ɦɟɫɬɨ, ɬɟɩɥɨ. Ɇɨɠɟɬ ɛɵɬɶ, ɨɤɨɥɨ ɇɟɚɩɨɥɹ ɢɥɢ ɜ ɋɢɰɢɥɢɢ? 

ȼɚɲɚ ɪɟɤɨɦɟɧɞɚɰɢɹ ɛɭɞɟɬ ɞɥɹ ɧɚɫ ɪɟɲɚɸɳɟɣ, ɢ ɦɵ ɧɟɦɟɞɥɟɧɧɨ 
ɜɵɟɞɟɦ ɬɭɞɚ, ɤɭɞɚ ȼɵ ɧɚɦ ɭɤɚɠɟɬɟ. Ɉɱɟɧɶ ɯɨɱɟɬɫɹ ɩɨɜɢɞɚɬɶ ȼɚɫ ɢ ɩɨ-
ɝɨɜɨɪɢɬɶ ɫ ȼɚɦɢ. ɉɨɫɥɟɞɧɢɟ ɧɚɲɢ ɜɫɬɪɟɱɢ ɜ Ʉ.Ⱦ.W.1 ɢ ɧɚ ɜɨɤɡɚɥɟ ɩɨɥ-
ɧɵ ɛɵɥɢ ɤɚɤɨɣ-ɬɨ ɬɨɪɨɩɭɯɨɣ ɨɬɴɟɡɞɚ, ɲɭɦɨɦ ɢ ɝɚɦɨɦ ɛɨɥɶɲɨɝɨ, ɧɟɨɪ-
ɝɚɧɢɡɨɜɚɧɧɨɝɨ ɝɨɪɨɞɚ. 

Ɉɛɹɡɚɬɟɥɶɧɨ ɯɨɬɢɦ ɡɚɟɯɚɬɶ ɜ Ɋɢɦ. Ɇɨɠɟɬ ɛɵɬɶ, ɦɨɠɧɨ ɛɵɥɨ ɛɵ ɤɭ-
ɞɚ-ɧɢɛɭɞɶ ɩɨɟɯɚɬɶ ɜɦɟɫɬɟ – ɷɬɨ ɛɵɥɨ ɛɵ ɨɱɚɪɨɜɚɬɟɥɶɧɨ. 

Ɉɱɟɧɶ ɩɪɨɲɭ ȼɚɫ ɨɬɜɟɬɢɬɶ ɦɧɟ ɧɚ ɷɬɨ ɩɢɫɶɦɨ ɷɤɫɩɪɟɫɫɨɦ, ɬɚɤ ɤɚɤ 
ɛɭɞɟɦ ɠɞɚɬɶ ȼɚɲɟɝɨ ɨɬɜɟɬɚ ɫ ɡɚɤɪɵɬɵɦɢ ɱɟɦɨɞɚɧɚɦɢ. 

Ɋɚɢɫɚ ɋɚɦɨɣɥɨɜɧɚ ɲɥɟɬ ɜɚɦ ɧɚɢɥɭɱɲɢɟ ɩɨɠɟɥɚɧɢɹ.  
ɉɪɢɜɟɬ. ȼɚɲ Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ. 

P.S. ɉɪɨɫɬɢɬɟ ɡɚ ɫɭɯɨɣ, ɞɟɥɨɜɨɣ ɬɨɧ ɩɢɫɶɦɚ, ɧɨ ɬɚɤ ɯɨɱɟɬɫɹ ɜ ɂɬɚ-
ɥɢɸ ɢ ɬɚɤ ɬɪɭɞɧɨ ɩɢɫɚɬɶ ɨɬɫɸɞɚ ɱɬɨ-ɧɢɛɭɞɶ “ɧɟɞɟɥɨɜɨɟ”.Ƚ. Ʉ. 

 
1 KaDeWe (Kaufhaus des Westens) – Ɍɨɪɝɨɜɵɣ ɞɨɦ ɄɚȾɟȼɟ, ɩɨɫɬɪɨɟɧɧɵɣ ɧɚ ȼɢɬ-

ɬɟɧɛɟɪɝɩɥɚɬɰ ɜ Ȼɟɪɥɢɧɟ ɩɨ ɩɪɨɟɤɬɭ ɚɪɯɢɬɟɤɬɨɪɚ Ƀɨɯɚɧɚ ɗɦɢɥɹ ɒɚɭɞɬɚ (Emil Schaudt), 

ɨɬɤɪɵɬɵɣ ɜ 1907 ɝ. ɤɨɦɦɟɪɫɚɧɬɨɦ Ⱥ. əɧɞɨɪɮ (Adolf Jandorf). ȼɟɪɨɹɬɧɨ, Ʉɪɨɥɶ ɜɫɩɨɦɢ-
ɧɚɟɬ ɜɫɬɪɟɱɭ ɫ ɋɢɧɶɨɪɟɥɥɢ ɜɨ ɜɪɟɦɹ ɟɟ ɩɨɟɡɞɤɟ ɜɦɟɫɬɟ ɫ ɦɭɠɟɦ ɜ Ȼɟɪɥɢɧ ɥɟɬɨɦ-ɨɫɟɧɶɸ 
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Ɋɚɢɫɚ Ƚɭɪɟɜɢɱ – Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ 

15. XI.<19>23 

<ɋɨɪɪɟɧɬɨ>1 

Ɇɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! ɉɪɢɟɯɚɥɢ ɜ ɨɛɟɬɨɜɚɧɧɨɟ ɦɟɫɬɨ ɋɨɪɪɟɧɬɨ. 
Hotel Cocumella ɩɪɟɜɡɨɲɟɥ ɜɫɟ ɨɠɢɞɚɧɢɹ. 

ɋɢɧɶɨɪ Ʉɚɪɥɨ2 ɫɟɝɨɞɧɹ ɜ ɇɟɚɩɨɥɟ, ɧɨ ɧɚɫ ɧɟ ɦɟɧɟɟ ɥɸɛɟɡɧɨ ɩɪɢɧɹɥ 
ɟɝɨ ɩɥɟɦɹɧɧɢɤ – ȿɥɢɡɚɜɟɬɚ ɦɭɠɫɤɨɝɨ ɪɨɞɚ.3 Ȼɟɡɝɪɚɧɢɱɧɨ ɜɚɦ ɛɥɚɝɨɞɚɪ-
ɧɵ ɡɚ ɜɧɢɦɚɧɢɟ ɢ ɥɚɫɤɭ. ɐɟɥɭɸ ȼɚɫ, ɩɪɢɜɟɬ ɢ ɛɥɚɝɨɞɚɪɧɨɫɬɶ ɦɭɠɭ. 
ɉɪɢɟɡɠɚɣɬɟ ɤ ɧɚɦ. Ɋ. Ʉɪɨɥɶ. 

Ɂɞɟɫɶ ɬɚɤ ɯɨɪɨɲɨ. ɉɪɢɟɡɠɚɣɬɟ. ɉɪɢɜɟɬ. Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ. 
 

1 ɉɨɫɥɟ ɜɪɚɱɟɛɧɨɣ ɤɨɧɫɭɥɶɬɚɰɢɢ ɭ Ⱥɧɞɠɟɥɨ ɋɢɧɶɨɪɟɥɥɢ ɫɭɩɪɭɝɢ Ʉɪɨɥɶ ɩɪɨɜɟɥɢ 

ɧɟɫɤɨɥɶɤɨ ɦɟɫɹɰɟɜ ɜ ɘɠɧɨɣ ɂɬɚɥɢɢ – ɜ ɋɨɪɪɟɧɬɨ, ɋɚɧɬ’Ⱥɧɞɠɟɥɨ, ɉɨɡɢɬɚɧɨ, Ʉɚɩɪɢ ɢ 
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Ɇɵ ɩɨɱɬɢ ɧɚɜɟɪɧɨɟ ɜ ɛɥɢɠɚɣɲɢɟ ɞɧɢ ɟɞɟɦ ɜ ɂɬɚɥɢɸ ɧɚ ɞɜɚ-ɬɪɢ 
ɦɟɫɹɰɚ. Ɉɱɟɧɶ ɩɪɨɲɭ ȼɚɫ ɫɨɨɛɳɢɬɶ ɧɚɦ, ɟɫɬɶ ɥɢ ɜ ɂɬɚɥɢɢ ɫɚɧɚɬɨɪɢɢ 
ɞɥɹ ɧɟɪɜɧɵɯ ɛɨɥɶɧɵɯ, ɞɥɹ ɦɚɥɨɤɪɨɜɧɵɯ, ɞɥɹ ɢɫɬɨɳɟɧɧɵɯ. ȼ ɬɚɤɭɸ ɫɚ-
ɧɚɬɨɪɢɸ ɹ ɯɨɬɟɥ ɛɵ ɡɚɫɟɫɬɶ ɢ ɫɢɞɟɬɶ ɬɚɦ, ɩɨɤɚ ɜɨɫɫɬɚɧɨɜɢɬɫɹ ɡɞɨɪɨɜɶɟ, 
ɫɢɥɵ ɢ ɷɧɟɪɝɢɹ. ɇɚɜɟɪɧɨɟ, ȼɵ ɢɥɢ ɫɭɩɪɭɝ ȼɚɲ ɡɧɚɟɬɟ ɬɚɤɭɸ ɫɚɧɚɬɨ-
ɪɢɸ. ɏɨɬɟɥɨɫɶ ɛɵ, ɱɬɨɛɵ ɛɵɥɨ ɧɟɞɨɪɨɝɨ, ɯɨɪɨɲɢɣ ɫɬɨɥ, ɬɢɯɨɟ ɤɪɚɫɢ-
ɜɨɟ ɦɟɫɬɨ, ɬɟɩɥɨ. Ɇɨɠɟɬ ɛɵɬɶ, ɨɤɨɥɨ ɇɟɚɩɨɥɹ ɢɥɢ ɜ ɋɢɰɢɥɢɢ? 

ȼɚɲɚ ɪɟɤɨɦɟɧɞɚɰɢɹ ɛɭɞɟɬ ɞɥɹ ɧɚɫ ɪɟɲɚɸɳɟɣ, ɢ ɦɵ ɧɟɦɟɞɥɟɧɧɨ 
ɜɵɟɞɟɦ ɬɭɞɚ, ɤɭɞɚ ȼɵ ɧɚɦ ɭɤɚɠɟɬɟ. Ɉɱɟɧɶ ɯɨɱɟɬɫɹ ɩɨɜɢɞɚɬɶ ȼɚɫ ɢ ɩɨ-
ɝɨɜɨɪɢɬɶ ɫ ȼɚɦɢ. ɉɨɫɥɟɞɧɢɟ ɧɚɲɢ ɜɫɬɪɟɱɢ ɜ Ʉ.Ⱦ.W.1 ɢ ɧɚ ɜɨɤɡɚɥɟ ɩɨɥ-
ɧɵ ɛɵɥɢ ɤɚɤɨɣ-ɬɨ ɬɨɪɨɩɭɯɨɣ ɨɬɴɟɡɞɚ, ɲɭɦɨɦ ɢ ɝɚɦɨɦ ɛɨɥɶɲɨɝɨ, ɧɟɨɪ-
ɝɚɧɢɡɨɜɚɧɧɨɝɨ ɝɨɪɨɞɚ. 

Ɉɛɹɡɚɬɟɥɶɧɨ ɯɨɬɢɦ ɡɚɟɯɚɬɶ ɜ Ɋɢɦ. Ɇɨɠɟɬ ɛɵɬɶ, ɦɨɠɧɨ ɛɵɥɨ ɛɵ ɤɭ-
ɞɚ-ɧɢɛɭɞɶ ɩɨɟɯɚɬɶ ɜɦɟɫɬɟ – ɷɬɨ ɛɵɥɨ ɛɵ ɨɱɚɪɨɜɚɬɟɥɶɧɨ. 

Ɉɱɟɧɶ ɩɪɨɲɭ ȼɚɫ ɨɬɜɟɬɢɬɶ ɦɧɟ ɧɚ ɷɬɨ ɩɢɫɶɦɨ ɷɤɫɩɪɟɫɫɨɦ, ɬɚɤ ɤɚɤ 
ɛɭɞɟɦ ɠɞɚɬɶ ȼɚɲɟɝɨ ɨɬɜɟɬɚ ɫ ɡɚɤɪɵɬɵɦɢ ɱɟɦɨɞɚɧɚɦɢ. 

Ɋɚɢɫɚ ɋɚɦɨɣɥɨɜɧɚ ɲɥɟɬ ɜɚɦ ɧɚɢɥɭɱɲɢɟ ɩɨɠɟɥɚɧɢɹ.  
ɉɪɢɜɟɬ. ȼɚɲ Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ. 

P.S. ɉɪɨɫɬɢɬɟ ɡɚ ɫɭɯɨɣ, ɞɟɥɨɜɨɣ ɬɨɧ ɩɢɫɶɦɚ, ɧɨ ɬɚɤ ɯɨɱɟɬɫɹ ɜ ɂɬɚ-
ɥɢɸ ɢ ɬɚɤ ɬɪɭɞɧɨ ɩɢɫɚɬɶ ɨɬɫɸɞɚ ɱɬɨ-ɧɢɛɭɞɶ “ɧɟɞɟɥɨɜɨɟ”.Ƚ. Ʉ. 

 
1 KaDeWe (Kaufhaus des Westens) – Ɍɨɪɝɨɜɵɣ ɞɨɦ ɄɚȾɟȼɟ, ɩɨɫɬɪɨɟɧɧɵɣ ɧɚ ȼɢɬ-

ɬɟɧɛɟɪɝɩɥɚɬɰ ɜ Ȼɟɪɥɢɧɟ ɩɨ ɩɪɨɟɤɬɭ ɚɪɯɢɬɟɤɬɨɪɚ Ƀɨɯɚɧɚ ɗɦɢɥɹ ɒɚɭɞɬɚ (Emil Schaudt), 

ɨɬɤɪɵɬɵɣ ɜ 1907 ɝ. ɤɨɦɦɟɪɫɚɧɬɨɦ Ⱥ. əɧɞɨɪɮ (Adolf Jandorf). ȼɟɪɨɹɬɧɨ, Ʉɪɨɥɶ ɜɫɩɨɦɢ-
ɧɚɟɬ ɜɫɬɪɟɱɭ ɫ ɋɢɧɶɨɪɟɥɥɢ ɜɨ ɜɪɟɦɹ ɟɟ ɩɨɟɡɞɤɟ ɜɦɟɫɬɟ ɫ ɦɭɠɟɦ ɜ Ȼɟɪɥɢɧ ɥɟɬɨɦ-ɨɫɟɧɶɸ 
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Ɋɚɢɫɚ Ƚɭɪɟɜɢɱ – Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ 

15. XI.<19>23 

<ɋɨɪɪɟɧɬɨ>1 

Ɇɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! ɉɪɢɟɯɚɥɢ ɜ ɨɛɟɬɨɜɚɧɧɨɟ ɦɟɫɬɨ ɋɨɪɪɟɧɬɨ. 
Hotel Cocumella ɩɪɟɜɡɨɲɟɥ ɜɫɟ ɨɠɢɞɚɧɢɹ. 

ɋɢɧɶɨɪ Ʉɚɪɥɨ2 ɫɟɝɨɞɧɹ ɜ ɇɟɚɩɨɥɟ, ɧɨ ɧɚɫ ɧɟ ɦɟɧɟɟ ɥɸɛɟɡɧɨ ɩɪɢɧɹɥ 
ɟɝɨ ɩɥɟɦɹɧɧɢɤ – ȿɥɢɡɚɜɟɬɚ ɦɭɠɫɤɨɝɨ ɪɨɞɚ.3 Ȼɟɡɝɪɚɧɢɱɧɨ ɜɚɦ ɛɥɚɝɨɞɚɪ-
ɧɵ ɡɚ ɜɧɢɦɚɧɢɟ ɢ ɥɚɫɤɭ. ɐɟɥɭɸ ȼɚɫ, ɩɪɢɜɟɬ ɢ ɛɥɚɝɨɞɚɪɧɨɫɬɶ ɦɭɠɭ. 
ɉɪɢɟɡɠɚɣɬɟ ɤ ɧɚɦ. Ɋ. Ʉɪɨɥɶ. 

Ɂɞɟɫɶ ɬɚɤ ɯɨɪɨɲɨ. ɉɪɢɟɡɠɚɣɬɟ. ɉɪɢɜɟɬ. Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ. 
 

1 ɉɨɫɥɟ ɜɪɚɱɟɛɧɨɣ ɤɨɧɫɭɥɶɬɚɰɢɢ ɭ Ⱥɧɞɠɟɥɨ ɋɢɧɶɨɪɟɥɥɢ ɫɭɩɪɭɝɢ Ʉɪɨɥɶ ɩɪɨɜɟɥɢ 

ɧɟɫɤɨɥɶɤɨ ɦɟɫɹɰɟɜ ɜ ɘɠɧɨɣ ɂɬɚɥɢɢ – ɜ ɋɨɪɪɟɧɬɨ, ɋɚɧɬ’Ⱥɧɞɠɟɥɨ, ɉɨɡɢɬɚɧɨ, Ʉɚɩɪɢ ɢ 

ɉɢɫɶɦɚ Ƚ. Ⱥ. Ʉɪɨɥɹ ɢ Ɋ. ɋ. Ƚɭɪɟɜɢɱ (1920-1925) 479 
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Ⱥɦɚɥɶɮɢ. ȼ ɞɧɟɜɧɢɤɟ Ɋɚɢɫɵ Ƚɭɪɟɜɢɱ ɩɨɞɪɨɛɧɨ ɨɩɢɫɚɧɨ ɷɬɨ ɫɚɥɟɪɧɢɬɚɧɫɤɨɟ ɩɨɛɟɪɟɠɶɟ; 
ɭɜɢɞɟɧɧɵɣ ɩɟɣɡɚɠ ɜɵɡɵɜɚɟɬ ɭ ɧɟɟ ɚɫɫɨɰɢɚɰɢɢ ɫ ɪɭɫɫɤɢɦ ɢɫɤɭɫɫɬɜɨɦ: “ɉɟɣɡɚɠ ɫɨɜɟɪ-
ɲɟɧɧɨ ɮɚɧɬɚɫɬɢɱɟɫɤɢɣ. Ɉɧ ɧɚɩɨɦɢɧɚɟɬ ɤɚɪɬɢɧɵ ɑɭɪɥëɧɢɫɚ, ɟɝɨ ‘Ʌɭɧɧɵɟ ɫɨɧɚɬɵ’. Ɂɧɚ-
ɱɢɬɟɥɶɧɟɟ ɤɚɠɭɬɫɹ ɷɬɢ ɤɚɦɟɧɧɵɟ ɫɬɨɪɨɠɚ, ɱɬɨ-ɬɨ ɜɵɫɦɚɬɪɢɜɚɸɳɢɟ ɜ ɦɨɪɟ, ɢ ɥɢɥɨɜɟɟ 
ɤɚɠɭɬɫɹ ɝɨɪɵ” (Ⱦɧɟɜɧɢɤ. ɋɢɟɧɫɤɢɣ ɚɪɯɢɜ. Ɏɨɧɞ “Raissa Calza”). 

2 Carlo Gargiulo – ɜɥɚɞɟɥɟɰ ɨɬɟɥɟɣ ɜ ɋɨɪɪɟɧɬɨ ɢ ɇɟɚɩɨɥɟ (ɫɦ. ɨ ɧɟɦ ɜ ɫɥɟɞɭɸɳɟɦ 

ɩɢɫɶɦɟ). 
3 ɑɬɨ ɢɦɟɟɬɫɹ ɜ ɜɢɞɭ ɧɟ ɫɨɜɫɟɦ ɩɨɧɹɬɧɨ. Ɇɨɠɟɬ ɛɵɬɶ, ɪɟɱɶ ɢɞɟɬ ɨ ɋɜɹɬɨɣ ȿɥɢɡɚɜɟɬɟ 

ɍɝɨɪɫɤɨɣ – ɩɨɤɪɨɜɢɬɟɥɶɧɢɰɟ ɛɨɥɶɧɵɯ ɢ ɧɢɳɢɯ. 
 

15 

Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ – Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ 

21. XI.<19>23 

<ɇɟɚɩɨɥɶ> 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
ɋɩɚɫɢɛɨ ɡɚ ɩɟɪɟɫɵɥɤɭ ɩɢɫɟɦ. ȼɵ ɨɛɪɚɬɢɥɢ, ɜɟɪɨɹɬɧɨ, ɜɧɢɦɚɧɢɟ, 

ɱɬɨ ɷɬɨ ɛɵɥɢ ɛɚɧɤɨɜɫɤɢɟ ɩɢɫɶɦɚ, ɚ ɢɯ ɨɱɟɧɶ ɩɪɢɹɬɧɨ ɩɨɥɭɱɚɬɶ. 
Ɇɚɪɤɢ ɜɥɨɠɢɥ ɜ ɩɢɫɶɦɨ ɢ ɛɭɞɭ ɩɨɫɵɥɚɬɶ ɢ ɜɩɪɟɞɶ. 
ɑɭɜɫɬɜɭɸ ɫɟɛɹ ɨɱɟɧɶ ɯɨɪɨɲɨ ɢ ɬɨɥɫɬɟɸ. əɜɧɨ ɬɨɥɫɬɟɸ. ɗɬɨ ɩɪɢɜɨ-

ɞɢɬ ɦɟɧɹ ɜ ɜɨɫɬɨɪɝ ɢ ɪɚɫɩɨɥɚɝɚɟɬ ɤ ɧɨɜɵɦ ɩɨɞɜɢɝɚɦ – ɧɨɜɵɦ ɩɨɪɰɢɹɦ 
ɦɨɥɨɤɚ, ɧɟɩɨɞɜɢɠɧɨɫɬɢ ɢ ɛɟɡɞɟɥɶɹ. 

Ⱦɚ ɡɞɪɚɜɫɬɜɭɸɬ ɬɨɥɫɬɹɤɢ! 

Ɍɟɩɟɪɶ ɜɨɩɪɨɫɵ ɤ ȼɚɦ ɢ ȼɚɲɟɦɭ ɫɭɩɪɭɝɭ – ɦɟɞɢɰɢɧɫɤɢɟ: 
1. Ʌɟɤɚɪɫɬɜɨ (ɮɨɫɮɨɪ, ɤɨɬɨɪɵɣ ɩɪɨɩɢɫɚɥ ɦɧɟ ȼɚɲ ɫɭɩɪɭɝ) ɜɵɩɢɬɨ 

ɧɚɩɨɥɨɜɢɧɭ. ɇɚɞɨ ɟɝɨ ɧɟɦɟɞɥɟɧɧɨ ɜɨɡɨɛɧɨɜɢɬɶ ɢ ɩɢɬɶ ɞɚɥɶɲɟ ɢɥɢ ɨɫɬɚ-
ɜɢɬɶ, ɤɨɝɞɚ ɞɨɩɶɸ ɛɭɬɵɥɤɭ? 

2. ɋɤɨɥɶɤɨ ɜɫɩɪɵɫɤɢɜɚɧɢɣ ɧɚɞɨ ɫɞɟɥɚɬɶ ɩɨɞɪɹɞ? ɍ ɦɟɧɹ ɫ ɫɨɛɨɣ 
ɬɨɥɶɤɨ ɞɜɟ ɤɨɪɨɛɤɢ, ɚ ɜ ɧɢɯ ɜɫɟɝɨ 12 ɤɚɩɫɸɥɟɤ. ɇɚɞɨ ɜɟɞɶ ɟɳɟ? ɋɤɨɥɶ-
ɤɨ? 

Ⱦɢɚɝɧɨɡ ȼɚɲɟɝɨ ɦɭɠɚ ɭɠɟ ɛɵɥ ɞɥɹ ɦɟɧɹ ɜɟɥɢɤɨɥɟɩɧɵɦ ɩɫɢɯɨɥɨɝɢ-
ɱɟɫɤɢɦ ɜɫɩɪɵɫɤɢɜɚɧɢɟɦ. ɉɟɪɟɞɚɣɬɟ ɟɦɭ ɦɨɸ ɝɥɭɛɨɤɭɸ ɛɥɚɝɨɞɚɪɧɨɫɬɶ. 

Ɍɟɩɟɪɶ ɨ ɩɨɥɢɬɢɤɟ: ɤɚɤ ɩɨɧɪɚɜɢɥɢɫɶ ɜɚɦ Sovrani di Spagna.1 Ʉɚɠ-
ɞɵɣ ɞɟɧɶ ɱɢɬɚɸ ɢɬɚɥɶɹɧɫɤɭɸ ɝɚɡɟɬɭ ɢ ɩɨɬɨɦɭ ɜɢɠɭ, ɱɬɨ ȼɵ ɜ Ɋɢɦɟ 
ɫɬɪɚɲɧɨ ɦɧɨɝɨ ɜɧɢɦɚɧɢɹ ɭɞɟɥɹɟɬɟ ɜɵɫɨɤɢɦ ɝɨɫɬɹɦ. ɀɚɥɶ, ɱɬɨ ɢɞɟɬ 
ɞɨɠɞɶ, ɚ ɬɨ ɜɟɪɨɹɬɧɨ <?>2 ɜɩɪɨɱɟɦ, Ɋɢɦ ɜɵɝɥɹɞɢɬ ɨɱɟɧɶ ɧɚɪɹɞɧɨ. 

Ɍɟɩɟɪɶ ɩɨɠɟɥɚɧɢɹ:  
Ⱥɯ, ɟɫɥɢ ɛɵ ȼɵ ɩɪɢɟɯɚɥɢ ɫɸɞɚ! 
Ɉɬɟɥɶ ɱɭɞɧɵɣ, Carlo Gargiulo ɱɭɞɧɵɣ, ɧɨ ɩɭɛɥɢɤɚ ɡɞɟɫɶ ɭɠɚɫɧɚɹ. 

ɋɬɚɪɵɟ ɚɧɝɥɢɱɚɧɤɢ ɢ ɚɧɝɥɢɱɚɧɟ, ɱɨɩɨɪɧɵɟ, ɤɨɪɪɟɤɬɧɵɟ ɢ ɢɡɭɦɢɬɟɥɶɧɨ 
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ɫɤɭɱɧɵɟ. ɋɚɦ Gargiulo ɫɤɢɫ ɢ ɫ ɬɨɫɤɨɣ ɜɫɩɨɦɢɧɚɟɬ ɫɥɚɜɧɨɟ ɜɪɟɦɹ, ɤɨɝɞɚ 
ɭ ɧɟɝɨ ɛɵɥ ɪɭɫɫɤɢɣ ɫɟɡɨɧ. 

ɇɚɩɢɲɢɬɟ ɧɚɦ ɨ Ʉɚɩɪɢ. Ʉɚɤɢɟ ɬɚɦ ɟɫɬɶ ɨɬɟɥɢ ɢ ɧɟɬ ɥɢ ɤɨɝɨ ɢɡ ȼɚ-
ɲɢɯ ɡɧɚɤɨɦɵɯ? Ⱦɭɦɚɸ, ɩɨɫɥɟ ɟɳɟ ɞɜɭɯ, ɬɪɟɯ ɧɟɞɟɥɶ ɩɪɟɛɵɜɚɧɢɹ ɡɞɟɫɶ 
ɞɜɢɧɭɬɶ ɧɚ Ʉɚɩɪɢ. 

ȿɫɥɢ ɜɪɟɦɹ ȼɚɦ ɩɨɡɜɨɥɢɬ, ɩɪɢɟɡɠɚɣɬɟ ɫɸɞɚ. 
ɉɵɬɚɥɢɫɶ ɤ ȼɚɦ ɬɟɥɟɮɨɧɢɪɨɜɚɬɶ, ɧɨ ɝɭɞɢɬ ɜɟɬɟɪ, ɧɢɤɚɤ ɧɟ ɦɨɝɥɢ 

ɞɨɛɢɬɶɫɹ ɫɨɟɞɢɧɟɧɢɹ. 
ȿɳɟ ɪɚɡ ɲɥɸ ɩɪɢɜɟɬɵ ȼɚɦ, ȼɚɲɟɦɭ ɫɭɩɪɭɝɭ ɢ ɞɟɬɹɦ. 

Ɋɚɢɫɚ ɋɚɦɨɣɥɨɜɧɚ ȼɚɦ ɤɥɚɧɹɟɬɫɹ.  
ȼɚɲ Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ 
 

1 ɋ 19 ɩɨ 23 ɧɨɹɛɪɹ ɤɨɪɨɥɶ ɂɫɩɚɧɢɢ Ⱥɥɶɮɨɧɫ XIII Ȼɭɪɛɨɧɫɤɢɣ ɢ ɤɨɪɨɥɟɜɚ ɛɵɥɢ ɜ 
ɂɬɚɥɢɢ. 

2 ȼ ɬɟɤɫɬɟ, ɜɟɪɨɹɬɧɨ, ɩɪɨɩɭɳɟɧɨ ɫɥɨɜɨ. 
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Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ – Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ 

8. 1.<19>24 

<ɋɨɪɪɟɧɬɨ> 

ɇɟɬ ɧɨɜɨɫɬɟɣ – ɯɨɪɨɲɢɟ ɧɨɜɨɫɬɢ. ɗɬɨ ȼɵ ɩɪɚɜɢɥɶɧɨ ɫɤɚɡɚɥɢ. ȼɵ 
ɜɨɨɛɳɟ ɩɨɪɚɡɢɬɟɥɶɧɨ ɜɫɟ ɭɝɚɞɵɜɚɟɬɟ. 

Ɍɚɤ ɛɵɥɨ ɢ ɫ Ʉɚɩɪɢ. ȼɵ ɧɚɩɢɫɚɥɢ “ɥɭɱɲɟ Cocumelli ɧɟ ɧɚɣɬɢ”. ɂ 
ɜɟɪɧɨ: ɥɭɱɲɟ ɧɟ ɧɚɣɬɢ. Ɇɵ ɩɨɤɪɭɬɢɥɢɫɶ ɧɚ Ʉɚɩɪɢ ɞɧɟɣ 6,1 ɚ ɩɨɬɨɦ 
ɨɩɹɬɶ ɜɟɪɧɭɥɢɫɶ ɤ ɪɨɞɧɵɦ ɩɟɧɚɬɚɦ. 

Ʉɚɩɪɢ ɜɟɥɢɤɨɥɟɩɧɨ, Ʉɚɩɪɢ ɜɟɥɢɱɟɫɬɜɟɧɧɨ, Ʉɚɩɪɢ ɠɢɜɨɩɢɫɧɨ; ɧɨ 
Ʉɚɩɪɢ – ɷɬɨ ɞɟɣɫɬɜɢɟ, ɷɬɨ – ɩɨɪɵɜ, ɷɬɨ – ɩɪɢɤɚɡɚɧɢɟ. Ⱦɥɹ Ʉɚɩɪɢ ɧɭɠɧɵ 
ɯɨɪɨɲɢɟ ɧɟɪɜɵ ɢ ɯɨɪɨɲɢɟ ɧɨɝɢ. ɇɭɠɧɨ ɯɨɞɢɬɶ, ɫɦɨɬɪɟɬɶ, ɥɚɡɚɬɶ ɩɨ ɝɨ-
ɪɚɦ, ɧɚɛɢɪɚɬɶɫɹ ɜɩɟɱɚɬɥɟɧɢɣ. Ⱥ ɹ ɧɟ ɯɨɱɭ ɜɩɟɱɚɬɥɟɧɢɣ ɢ ɩɨɬɨɦɭ ɜɨɡ-
ɜɪɚɬɢɥɫɹ ɤ ɦɨɢɦ ɫɬɚɪɵɦ ɚɧɝɥɢɱɚɧɤɚɦ. Ɂɞɟɫɶ ɩɨɫɩɨɤɨɣɧɟɟ ɛɭɞɟɬ. ə ɩɪɢ-
ɛɚɜɢɥ ɫ ɥɟɬɚ ɲɟɫɬɶ ɤɢɥɨ ɢ ɬɟɩɟɪɶ ɨɫɬɚɧɨɜɢɥɫɹ – ɛɨɥɶɲɟ ɧɟ ɦɨɝɭ. ɉɨ-
ɦɨɟɦɭ, ɞɨɜɨɥɶɧɨ, ɚ? ɋɤɨɪɨ ɩɪɢɟɞɭ ɜ Ɋɢɦ. 

ȼɚɦ ɠɟɥɚɸ ɛɥɚɝ ɜɫɹɱɟɫɤɢɯ ɧɚ ɇɨɜɵɣ Ƚɨɞ. ɂ ȼɚɦ, ɢ ɫɭɩɪɭɝɭ ȼɚɲɟ-
ɦɭ ɫɩɚɫɢɛɨ ɛɨɥɶɲɨɟ, ɱɬɨ ɧɟ ɡɚɛɵɜɚɟɬɟ. 

ɒɥɸ ȼɚɲɢɦ ɞɟɬɤɚɦ – ɦɚɪɤɢ. ȼɚɦ ɩɪɢɜɟɬɵ. 

ȼɚɲ Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ. 
P. S. ɉɪɨɫɬɢɬɟ, ɱɬɨ ɩɢɲɭ ɤɚɪɚɧɞɚɲɨɦ (ɯɢɦɢɱɟɫɤɢɦ!), ɧɨ ɚɧɝɥɢɱɚɧ-

ɤɚɦɢ ɨɜɥɚɞɟɥ ɞɟɦɨɧ ɩɢɫɶɦɨɩɢɫɚɧɢɹ, ɢ ɤ ɱɟɪɧɢɥɚɦ ɧɟɥɶɡɹ ɩɨɞɫɬɭɩɢɬɶɫɹ. 
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ɫɤɭɱɧɵɟ. ɋɚɦ Gargiulo ɫɤɢɫ ɢ ɫ ɬɨɫɤɨɣ ɜɫɩɨɦɢɧɚɟɬ ɫɥɚɜɧɨɟ ɜɪɟɦɹ, ɤɨɝɞɚ 
ɭ ɧɟɝɨ ɛɵɥ ɪɭɫɫɤɢɣ ɫɟɡɨɧ. 

ɇɚɩɢɲɢɬɟ ɧɚɦ ɨ Ʉɚɩɪɢ. Ʉɚɤɢɟ ɬɚɦ ɟɫɬɶ ɨɬɟɥɢ ɢ ɧɟɬ ɥɢ ɤɨɝɨ ɢɡ ȼɚ-
ɲɢɯ ɡɧɚɤɨɦɵɯ? Ⱦɭɦɚɸ, ɩɨɫɥɟ ɟɳɟ ɞɜɭɯ, ɬɪɟɯ ɧɟɞɟɥɶ ɩɪɟɛɵɜɚɧɢɹ ɡɞɟɫɶ 
ɞɜɢɧɭɬɶ ɧɚ Ʉɚɩɪɢ. 

ȿɫɥɢ ɜɪɟɦɹ ȼɚɦ ɩɨɡɜɨɥɢɬ, ɩɪɢɟɡɠɚɣɬɟ ɫɸɞɚ. 
ɉɵɬɚɥɢɫɶ ɤ ȼɚɦ ɬɟɥɟɮɨɧɢɪɨɜɚɬɶ, ɧɨ ɝɭɞɢɬ ɜɟɬɟɪ, ɧɢɤɚɤ ɧɟ ɦɨɝɥɢ 

ɞɨɛɢɬɶɫɹ ɫɨɟɞɢɧɟɧɢɹ. 
ȿɳɟ ɪɚɡ ɲɥɸ ɩɪɢɜɟɬɵ ȼɚɦ, ȼɚɲɟɦɭ ɫɭɩɪɭɝɭ ɢ ɞɟɬɹɦ. 

Ɋɚɢɫɚ ɋɚɦɨɣɥɨɜɧɚ ȼɚɦ ɤɥɚɧɹɟɬɫɹ.  
ȼɚɲ Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ 
 

1 ɋ 19 ɩɨ 23 ɧɨɹɛɪɹ ɤɨɪɨɥɶ ɂɫɩɚɧɢɢ Ⱥɥɶɮɨɧɫ XIII Ȼɭɪɛɨɧɫɤɢɣ ɢ ɤɨɪɨɥɟɜɚ ɛɵɥɢ ɜ 
ɂɬɚɥɢɢ. 

2 ȼ ɬɟɤɫɬɟ, ɜɟɪɨɹɬɧɨ, ɩɪɨɩɭɳɟɧɨ ɫɥɨɜɨ. 
 

16 

Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ – Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ 

8. 1.<19>24 

<ɋɨɪɪɟɧɬɨ> 

ɇɟɬ ɧɨɜɨɫɬɟɣ – ɯɨɪɨɲɢɟ ɧɨɜɨɫɬɢ. ɗɬɨ ȼɵ ɩɪɚɜɢɥɶɧɨ ɫɤɚɡɚɥɢ. ȼɵ 
ɜɨɨɛɳɟ ɩɨɪɚɡɢɬɟɥɶɧɨ ɜɫɟ ɭɝɚɞɵɜɚɟɬɟ. 

Ɍɚɤ ɛɵɥɨ ɢ ɫ Ʉɚɩɪɢ. ȼɵ ɧɚɩɢɫɚɥɢ “ɥɭɱɲɟ Cocumelli ɧɟ ɧɚɣɬɢ”. ɂ 
ɜɟɪɧɨ: ɥɭɱɲɟ ɧɟ ɧɚɣɬɢ. Ɇɵ ɩɨɤɪɭɬɢɥɢɫɶ ɧɚ Ʉɚɩɪɢ ɞɧɟɣ 6,1 ɚ ɩɨɬɨɦ 
ɨɩɹɬɶ ɜɟɪɧɭɥɢɫɶ ɤ ɪɨɞɧɵɦ ɩɟɧɚɬɚɦ. 

Ʉɚɩɪɢ ɜɟɥɢɤɨɥɟɩɧɨ, Ʉɚɩɪɢ ɜɟɥɢɱɟɫɬɜɟɧɧɨ, Ʉɚɩɪɢ ɠɢɜɨɩɢɫɧɨ; ɧɨ 
Ʉɚɩɪɢ – ɷɬɨ ɞɟɣɫɬɜɢɟ, ɷɬɨ – ɩɨɪɵɜ, ɷɬɨ – ɩɪɢɤɚɡɚɧɢɟ. Ⱦɥɹ Ʉɚɩɪɢ ɧɭɠɧɵ 
ɯɨɪɨɲɢɟ ɧɟɪɜɵ ɢ ɯɨɪɨɲɢɟ ɧɨɝɢ. ɇɭɠɧɨ ɯɨɞɢɬɶ, ɫɦɨɬɪɟɬɶ, ɥɚɡɚɬɶ ɩɨ ɝɨ-
ɪɚɦ, ɧɚɛɢɪɚɬɶɫɹ ɜɩɟɱɚɬɥɟɧɢɣ. Ⱥ ɹ ɧɟ ɯɨɱɭ ɜɩɟɱɚɬɥɟɧɢɣ ɢ ɩɨɬɨɦɭ ɜɨɡ-
ɜɪɚɬɢɥɫɹ ɤ ɦɨɢɦ ɫɬɚɪɵɦ ɚɧɝɥɢɱɚɧɤɚɦ. Ɂɞɟɫɶ ɩɨɫɩɨɤɨɣɧɟɟ ɛɭɞɟɬ. ə ɩɪɢ-
ɛɚɜɢɥ ɫ ɥɟɬɚ ɲɟɫɬɶ ɤɢɥɨ ɢ ɬɟɩɟɪɶ ɨɫɬɚɧɨɜɢɥɫɹ – ɛɨɥɶɲɟ ɧɟ ɦɨɝɭ. ɉɨ-
ɦɨɟɦɭ, ɞɨɜɨɥɶɧɨ, ɚ? ɋɤɨɪɨ ɩɪɢɟɞɭ ɜ Ɋɢɦ. 

ȼɚɦ ɠɟɥɚɸ ɛɥɚɝ ɜɫɹɱɟɫɤɢɯ ɧɚ ɇɨɜɵɣ Ƚɨɞ. ɂ ȼɚɦ, ɢ ɫɭɩɪɭɝɭ ȼɚɲɟ-
ɦɭ ɫɩɚɫɢɛɨ ɛɨɥɶɲɨɟ, ɱɬɨ ɧɟ ɡɚɛɵɜɚɟɬɟ. 

ɒɥɸ ȼɚɲɢɦ ɞɟɬɤɚɦ – ɦɚɪɤɢ. ȼɚɦ ɩɪɢɜɟɬɵ. 

ȼɚɲ Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ. 
P. S. ɉɪɨɫɬɢɬɟ, ɱɬɨ ɩɢɲɭ ɤɚɪɚɧɞɚɲɨɦ (ɯɢɦɢɱɟɫɤɢɦ!), ɧɨ ɚɧɝɥɢɱɚɧ-

ɤɚɦɢ ɨɜɥɚɞɟɥ ɞɟɦɨɧ ɩɢɫɶɦɨɩɢɫɚɧɢɹ, ɢ ɤ ɱɟɪɧɢɥɚɦ ɧɟɥɶɡɹ ɩɨɞɫɬɭɩɢɬɶɫɹ. 
 

ɉɢɫɶɦɚ Ƚ. Ⱥ. Ʉɪɨɥɹ ɢ Ɋ. ɋ. Ƚɭɪɟɜɢɱ (1920-1925) 481 
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1 ȼ ɞɧɟɜɧɢɤɟ Ɋɚɢɫɵ Ƚɭɪɟɜɢɱ ɨɩɢɫɚɧɚ ɩɪɨɝɭɥɤɚ 17 ɞɟɤɚɛɪɹ 1923 ɝ. ɧɚ Villa Jovis, 

ɝɥɚɜɧɭɸ “ɢɡ ɬɟɯ 12 ɜɢɥɥ, ɤɨɬɨɪɵɟ ɩɨɫɬɪɨɢɥ ɬɭɬ ɤɨɝɞɚ-ɬɨ Ɍɢɛɟɪɢɣ ɜ ɱɟɫɬɶ 12-ɬɢ ɛɨɝɨɜ. 
Ɉɧ ɩɪɨɜɟɥ ɬɭɬ 8 ɥɟɬ. ɗɬɨɬ ɭɦɧɵɣ ɢ ɭɫɬɚɜɲɢɣ ɨɬ ɫɨɜɪɟɦɟɧɧɨɣ ɟɦɭ ‘Urbiskultur’ɵ’ ɢɦ-

ɩɟɪɚɬɨɪ, ɢɳɭɳɢɣ ɜ ɫɜɨɟɣ ɠɟɫɬɨɤɨɫɬɢ ɢ ɜ ɫɜɨɟɦ ɨɞɢɧɨɱɟɫɬɜɟ ɡɚɛɜɟɧɢɹ ɫɜɨɟɦɭ ɭɫɬɚɥɨɦɭ 
ɞɭɯɭ. ɉɨ ɭɡɟɧɶɤɨɣ via Tiberio ɧɚɱɢɧɚɟɦ ɩɨɞɴɟɦ <...> Villa Jovis – ɷɬɨ ɝɪɨɦɚɞɧɵɟ ɪɭɢɧɵ. 

Ⱦɜɨɪɟɰ ɛɵɥ, ɩɨ-ɜɢɞɢɦɨɦɭ, ɨɱɟɧɶ ɛɨɥɶɲɢɦ. ɗɬɨ ɧɟ ɛɵɥɚ ɡɚɝɨɪɨɞɧɚɹ ɜɢɥɥɚ, ɤɚɤ ɦɨɠɧɨ 
ɛɵɥɨ ɛɵ ɫɟɛɟ ɩɪɟɞɫɬɚɜɢɬɶ. ɇɟɬ, ɷɬɨ ɧɚɫɬɨɹɳɢɣ ɢɦɩɟɪɚɬɨɪɫɤɢɣ ɞɜɨɪɟɰ. Ɉɛ ɷɬɨɦ ɝɨɜɨɪɹɬ 
ɯɨɬɹ ɛɵ ɝɪɨɦɚɞɧɵɟ ɨɫɬɚɬɤɢ ɤɨɧɸɲɟɧ, ɤɨɬɨɪɵɟ ɜɢɞɧɵ ɩɟɪɜɵɦɢ, ɤɨɝɞɚ ɩɪɢɛɥɢɠɚɟɲɶɫɹ ɤ 
ɪɭɢɧɚɦ. Ⱦɥɹ ɱɟɝɨ ɦɨɝ, ɦɟɠɞɭ ɩɪɨɱɢɦ, Ɍɢɛɟɪɢɣ ɞɟɪɠɚɬɶ ɧɚ ɜɵɫɨɬɟ 300 ɦ<ɟɬɪɨɜ> ɥɨɲɚ-
ɞɟɣ, ɨɫɬɚɟɬɫɹ ɞɥɹ ɦɟɧɹ ɡɚɝɚɞɤɨɣ. ɂɥɢ, ɞɨɥɠɧɨ ɛɵɬɶ, ɨɧ ɬɚɦ ɞɟɪɠɚɥ ɦɭɥɨɜ ɢ ɨɫɥɨɜ. Ⱦɜɨ-
ɪɟɰ ɛɵɥ, ɩɨ-ɜɢɞɢɦɨɦɭ, ɜ ɞɜɚ, ɚ ɬɨ ɢ ɛɨɥɶɲɟɟ, ɷɬɚɠɚ. Ɇɵ ɫ ɀɨɪɠɢɤɨɦ <Ʉɪɨɥɟɦ> ɡɚɧɹ-
ɥɢɫɶ ɢɫɫɥɟɞɨɜɚɧɢɟɦ ɢ ɧɚɲɥɢ ɨɞɢɧ ɡɚɥ ɮɨɪɦɵ ɨɜɚɥɚ. ɉɨɫɪɟɞɢɧɟ ɛɵɥ ɢɥɢ ɛɚɫɫɟɣɧ ɢɥɢ 

ɮɨɧɬɚɧ. ɉɨɬɨɦ ɧɚɲɥɢ ɛɨɥɶɲɨɣ ɲɢɪɨɤɢɣ ɤɨɪɢɞɨɪ. ɉɨɬɨɦ – ɛɨɥɶɲɨɣ ɡɚɥ, ɜ ɤ<ɨɬɨɪ>ɨɦ 

ɫɜɟɬ ɛɵɥ, ɩɨ-ɜɢɞɢɦɨɦɭ, ɫɜɟɪɯɭ, ɬɨɠɟ ɜ ɮɨɪɦɟ ɨɜɚɥɚ” (Ⱦɧɟɜɧɢɤ. ɋɢɟɧɫɤɢɣ ɚɪɯɢɜ. Ɏɨɧɞ 

“Raissa Calza”). 
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Cortina1 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
ɇɚɯɨɠɭɫɶ ɜ Cortina d’Ampezzo, Hotel Majoni. ɂ ɨɩɹɬɶ ȼɚɦ ɫɩɚɫɢɛɨ. 

ɑɭɞɧɨ ɩɨɫɨɜɟɬɨɜɚɥɢ. Ɂɞɟɫɶ ɨɱɟɧɶ ɯɨɪɨɲɨ. Ƚɨɪɵ, ɫɧɟɝ, ɧɚɩɨɦɢɧɚɟɬ ɧɚ-
ɲɢ ɤɪɚɹ. Ɇɨɪɨɡɧɵɣ, ɡɢɦɧɢɣ, ɬɚɤɨɣ ɱɢɫɬɵɣ ɜɨɡɞɭɯ. ɋɨɥɧɰɟ ɤɚɠɞɵɣ 
ɞɟɧɶ ɢ ɰɟɥɵɣ ɞɟɧɶ. ɏɨɠɭ ɧɚ ɥɵɠɚɯ. ɉɨɫɬɟɩɟɧɧɨ. ɋɧɚɱɚɥɚ ɛɵɥɨ ɬɪɭɞɧɨ, 
ɭɫɬɚɜɚɥ, ɚ ɬɟɩɟɪɶ ɢɞɟɬ, ɫɥɚɜɚ Ȼɨɝɭ. ɋ ɭɠɚɫɨɦ ɩɨɲɟɥ ɜɡɜɟɲɢɜɚɬɶɫɹ. Ⱦɭ-
ɦɚɸ – ɩɨɬɟɪɹɥ ɫɜɨɢ ɤɢɥɨ, ɫ ɬɚɤɢɦ ɬɪɭɞɨɦ ɧɚɤɨɩɥɟɧɧɵɟ. Ɉɤɚɡɚɥɨɫɶ – ɧɚ-
ɨɛɨɪɨɬ. Ⱦɚɠɟ ɩɪɢɛɚɜɢɥ ɧɟɦɧɨɠɤɨ. ɑɭɜɫɬɜɭɸ ɫɟɛɹ ɨɱɟɧɶ ɯɨɪɨɲɨ. ɋɤɚ-
ɠɢɬɟ ɦɢɥɟɣɲɟɦɭ ɩɪɨɮɟɫɫɨɪɭ, ɱɬɨ ɨɧ ɩɨɞɥɢɧɧɨ ɩɪɨɢɡɜɟɥ ɧɚɞɨ ɦɧɨɣ 
Vergüngungskür.2 Ɇɨɥɨɞɟɸ ɫ ɤɚɠɞɵɦ ɞɧɟɦ. Ⱥɩɩɟɬɢɬ, ɛɨɞɪɨɫɬɶ, ɩɨɞɜɢ-
ɠɧɨɫɬɶ – ɜɫɟ, ɤɚɤ ɩɨɥɚɝɚɟɬɫɹ. ɉɪɨɰɟɫɫ ɦɨɥɨɞɟɧɢɹ ɧɚɱɢɧɚɟɬ ɭɠɟ ɩɟɪɟɯɨ-
ɞɢɬɶ ɜ ɩɪɨɰɟɫɫ “ɜɩɚɞɚɧɢɹ ɜ ɞɟɬɫɬɜɨ”. ɇɨ ɞɭɦɚɸ, ɱɬɨ ɷɬɨ ɧɟ ɫɬɪɚɲɧɨ. 
Ɍɚɤ ɩɨɩɨɥɧɟɥ, ɱɬɨ ɩɨ ɩɪɢɟɡɞɟ ɜ Ƚɟɪɦɚɧɢɸ ɦɧɟ ɩɪɢɞɟɬɫɹ ɩɟɪɟɞɟɥɵɜɚɬɶ 
ɜɟɫɶ ɦɨɣ ɝɚɪɞɟɪɨɛ. Ȼɨɸɫɶ, ɱɬɨ “crise de ventre-negative”, ɤɚɤ ɨɩɪɟɞɟɥɢɥ 
ɦɨɸ ɛɨɥɟɡɧɶ ɩɪɨɮɟɫɫɨɪ, ɧɟ ɩɟɪɟɲɟɥ ɜ ɨɛɵɱɧɵɣ “crise de ventre-positiv”. 

Ɋɚɢɫɚ ɋɚɦɨɣɥɨɜɧɚ ɩɢɲɟɬ ɦɧɟ, ɱɬɨ ȼɵ ɤ ɧɟɣ ɬɪɨɝɚɬɟɥɶɧɨ ɡɚɛɨɬɥɢɜɵ 
ɢ ɦɢɥɵ. Ȼɨɥɶɲɨɟ ȼɚɦ ɡɚ ɷɬɨ ɫɩɚɫɢɛɨ. 

Ⱦɭɦɚɸ, ɧɟɞɟɥɢ ɱɟɪɟɡ ɞɜɟ ɩɨeɞeɦ ɜ ɉɚɪɢɠ. Ɍɚɦ ɭ ɦɟɧɹ ɟɫɬɶ ɤɨɟ-ɤɚ-
ɤɢɟ ɤɢɧɟɦɚɬɨɝɪɚɮɢɱɟɫɤɢɟ ɞɟɥɚ. ɉɚɪɢɠ ɜ ɩɨɫɥɟɞɧɢɣ ɪɚɡ ɩɪɨɢɡɜɟɥ ɧɚ ɦɟ-
ɧɹ ɨɝɪɨɦɧɨɟ ɜɩɟɱɚɬɥɟɧɢɟ, ɢ ɹ ɨɱɟɧɶ ɯɨɬɟɥ ɛɵ ɬɚɦ ɩɨɠɢɬɶ. Ʉɚɤɚɹ ɠɢɡɧɶ, 
ɤɚɤɚɹ ɦɨɳɶ ɞɜɢɠɟɧɢɹ, ɤɚɤɨɣ ɪɚɡɦɚɯ. 



482  ɗɥɶɞɚ Ƚɚɪɟɬɬɨ, Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ   

 

 

482 

ɂɬɚɥɢɹ ɩɨɤɚɡɚɥɚ ɦɧɟ ɟɳɟ ɨɞɢɧ ɫɜɨɣ ɩɪɟɤɪɚɫɧɵɣ ɥɢɤ. – Ƚɨɪɵ. Ʉɚɤɚɹ 
ɢɡɭɦɢɬɟɥɶɧɨ ɪɚɡɧɨɨɛɪɚɡɧɚɹ ɫɬɪɚɧɚ. ɋɪɚɜɧɢɬɶ ɋɨɪɪɟɧɬɨ ɢ Cortin’ɭ; Gol-
fo di Napoli3 ɢ Dolomiti.4 ɇɨ ɢ ɬɨ, ɢ ɞɪɭɝɨɟ – ɨɞɢɧɚɤɨɜɨ ɩɪɟɤɪɚɫɧɨ ɩɨ-
ɫɜɨɟɦɭ. 

Ȼɭɞɭ ɨɱɟɧɶ ɪɚɞ ɩɨɥɭɱɢɬɶ ɨɬ ȼɚɫ ɜɟɫɬɨɱɤɭ, ɟɫɥɢ ɫɨɛɟɪɟɬɟɫɶ ɧɚɩɢ-
ɫɚɬɶ. 

Ȼɵɥɢ ɥɢ ȼɵ ɡɞɟɫɶ ɡɢɦɨɣ? Ɂɞɟɫɶ ɜ ɂɬɚɥɢɢ ɟɳɟ ɨɱɟɧɶ ɦɚɥɨ ɩɨɩɭ-
ɥɹɪɟɧ ɡɢɦɧɢɣ ɫɩɨɪɬ – ɢɬɚɥɶɹɧɰɵ ɛɨɹɬɫɹ ɯɨɥɨɞɚ ɢ ɫɧɟɝɚ – ɚ ɦɟɠɞɭ ɬɟɦ 
ɷɬɨ ɬɚɤ ɩɪɟɤɪɚɫɧɨ ɢ ɬɚɤ ɭɫɩɨɤɚɢɜɚɟɬ. ɉɭɛɥɢɤɢ ɡɞɟɫɶ ɦɚɥɨ, ɠɢɡɧɶ ɬɢɯɚɹ. 
Hotel Majoni ɨɱɟɧɶ ɩɪɢɹɬɟɧ; ɜ ɧɟɦ ɟɫɬɶ ɟɳɟ ɤɚɤɨɟ-ɬɨ ɫɬɚɪɢɧɧɨɟ ɢɬɚ-
ɥɶɹɧɫɤɨɟ ɝɨɫɬɟɩɪɢɢɦɫɬɜɨ. Ȼɟɡ ɡɚɬɟɣ, ɧɨ ɨɱɟɧɶ ɦɢɥɨ ɢ ɭɞɨɛɧɨ. 

ȿɳɟ ɪɚɡ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɫɩɚɫɢɛɨ ȼɚɦ ɢ ɜɚɲɟɦɭ ɦɭɠɭ. 
ɒɥɸ ȼɚɦ ɩɪɢɜɟɬ. ȼɚɲ Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ. 

P. S. ɇɚɞɟɸɫɶ, ɱɬɨ ɫɨɥɶɞɢ, ɛɪɨɲɟɧɧɨɟ ɜ ɮɨɧɬɚɧ Trevi, ɢ ɧɚ ɷɬɨɬ ɪɚɡ 
ɫɜɟɞɟɬ ɧɚɲɢ ɩɭɬɢ ɢ ɱɬɨ ɜ ɷɬɨɬ ɛɭɞɭɳɢɣ ɪɚɡ ɹ ɫɦɨɝɭ ɛɨɥɶɲɟ ɩɨɛɵɬɶ ɫ 
ȼɚɦɢ. Ƚ. Ʉ. 

 
1 Ɂɢɦɧɢɣ ɤɭɪɨɪɬɧɵɣ ɝɨɪɨɞɨɤ ɜ ɞɨɥɢɧɟ Ⱥɦɩɟɰɰɨ. 
2 Vergüngungskur (ɧɟɦ.) – ɨɬ vergnügung ɭɜɟɫɟɥɟɧɢɟ + kur ɥɟɱɟɧɢɟ, ɬɟɪɦɚɥɶɧɚɹ ɬɟ-

ɪɚɩɢɹ, ɬ. ɟ. “ɭɜɟɫɟɥɢɬɟɥɶɧɨɟ ɥɟɱɟɧɢɟ”. 
3 Golfo di Napoli – ɇɟɚɩɨɥɢɬɚɧɫɤɢɣ ɡɚɥɢɜ, ɧɚ ɛɟɪɟɝɭ ɤɨɬɨɪɨɝɨ ɧɚɯɨɞɢɬɫɹ ɋɨɪɪɟɧɬɨ. 
4 Dolomiti – ɝɨɪɧɵɣ ɦɚɫɫɢɜ Ⱥɥɶɩ ɧɚ ɫɟɜɟɪɨ-ɜɨɫɬɨɤɟ ɂɬɚɥɢɢ, ɧɚ ɤɨɬɨɪɨɦ ɧɚɯɨɞɢɬɫɹ 

ɝɨɪɧɨɥɵɠɧɵɣ ɤɭɪɨɪɬ Ʉɨɪɬɢɧɚ ɞ’Ⱥɦɩɟɰɰɨ. 
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Ɇɢɥɚɹ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
Ʉɚɤ-ɬɨ ɫɢɞɟɥɢ ɦɵ ɜɬɪɨɟɦ ɫ ȼɚɦɢ ɜɟɱɟɪɨɦ ɜ “Castello dei Cesari”2 ɢ 

ȼɵ ɪɚɫɫɤɚɡɵɜɚɥɢ ɧɚɦ ɨ ȼɚɲɟɦ “degout”3 ɢɧɨɝɞɚ ɤ ɩɢɫɶɦɚɦ ɢ ɤɚɤ ɡɚɩɨ-
ɡɞɚɜɲɢɣ ɨɬɜɟɬ ɤɚɠɟɬɫɹ ȼɚɦ ɢɧɨɝɞɚ ɧɚɫɬɨɥɶɤɨ ɫɬɪɚɲɧɵɦ, ɱɬɨ ȼɵ ɟɝɨ 
ɡɚɬɹɝɢɜɚɟɬɟ ɞɨ ɛɟɫɤɨɧɟɱɧɨɫɬɢ. ɋɨɜɟɪɲɟɧɧɨ ɚɧɚɥɨɝɢɱɧɚɹ ɢɫɬɨɪɢɹ ɩɪɨ-
ɢɡɨɲɥɚ ɫɨ ɦɧɨɣ. ɋ ɞɨɪɨɝɢ ɧɟ ɯɨɬɟɥɨɫɶ ɩɢɫɚɬɶ, ɜ ɉɚɪɢɠɟ ɧɟ ɯɨɬɟɥɨɫɶ 
ɨɬɞɟɥɚɬɶɫɹ ɨɬɤɪɵɬɤɨɣ ɢɥɢ ɧɟɡɧɚɱɢɬɟɥɶɧɵɦ ɩɢɫɶɦɨɦ. ɏɨɬɟɥɨɫɶ ɩɨɫɢ-
ɞɟɬɶ ɢ ɩɨɝɨɜɨɪɢɬɶ ɫ ȼɚɦɢ ɨɛɫɬɨɹɬɟɥɶɧɨ ɢ ɯɨɪɨɲɨ. Ⱥ ɜɪɟɦɹ ɛɟɠɚɥɨ, ɢ ɜ 
ɫɭɬɨɥɨɤɟ ɩɚɪɢɠɫɤɨɣ ɠɢɡɧɢ ɭɯɨɞɢɥɢ ɞɧɢ. ȼɫɟ ɛɵɥɨ ɬɚɤ ɧɟ ɩɨɯɨɠɟ ɧɚ 
ɦɨɸ ɪɢɦɫɤɭɸ ɠɢɡɧɶ. ȼ Ȼɟɪɥɢɧɟ ɛɵɥɨ ɫɨɜɫɟɦ ɩɥɨɯɨ. ɂ ɥɸɞɢ, ɢ ɠɢɡɧɶ, 
ɢ ɦɟɫɬɚ. Ɍɚɦ ɟɳɟ ɡɚɛɨɥɟɥ Ƚɟɨɪɝɢɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ ɜɨɫɩɚɥɟɧɢɟɦ ɩɟɱɟɧɢ, 
ɢ ɫɬɨɥɶɤɨ ɛɟɞ ɧɚɯɥɵɧɭɥɨ <ɧɚ> ɦɟɧɹ, ɫɤɭɱɧɵɯ, ɬɹɠɤɢɯ ɢ ɬɨɫɤɥɢɜɵɯ, ɱɬɨ 



482  ɗɥɶɞɚ Ƚɚɪɟɬɬɨ, Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ   

 

 

482 

ɂɬɚɥɢɹ ɩɨɤɚɡɚɥɚ ɦɧɟ ɟɳɟ ɨɞɢɧ ɫɜɨɣ ɩɪɟɤɪɚɫɧɵɣ ɥɢɤ. – Ƚɨɪɵ. Ʉɚɤɚɹ 
ɢɡɭɦɢɬɟɥɶɧɨ ɪɚɡɧɨɨɛɪɚɡɧɚɹ ɫɬɪɚɧɚ. ɋɪɚɜɧɢɬɶ ɋɨɪɪɟɧɬɨ ɢ Cortin’ɭ; Gol-
fo di Napoli3 ɢ Dolomiti.4 ɇɨ ɢ ɬɨ, ɢ ɞɪɭɝɨɟ – ɨɞɢɧɚɤɨɜɨ ɩɪɟɤɪɚɫɧɨ ɩɨ-
ɫɜɨɟɦɭ. 

Ȼɭɞɭ ɨɱɟɧɶ ɪɚɞ ɩɨɥɭɱɢɬɶ ɨɬ ȼɚɫ ɜɟɫɬɨɱɤɭ, ɟɫɥɢ ɫɨɛɟɪɟɬɟɫɶ ɧɚɩɢ-
ɫɚɬɶ. 

Ȼɵɥɢ ɥɢ ȼɵ ɡɞɟɫɶ ɡɢɦɨɣ? Ɂɞɟɫɶ ɜ ɂɬɚɥɢɢ ɟɳɟ ɨɱɟɧɶ ɦɚɥɨ ɩɨɩɭ-
ɥɹɪɟɧ ɡɢɦɧɢɣ ɫɩɨɪɬ – ɢɬɚɥɶɹɧɰɵ ɛɨɹɬɫɹ ɯɨɥɨɞɚ ɢ ɫɧɟɝɚ – ɚ ɦɟɠɞɭ ɬɟɦ 
ɷɬɨ ɬɚɤ ɩɪɟɤɪɚɫɧɨ ɢ ɬɚɤ ɭɫɩɨɤɚɢɜɚɟɬ. ɉɭɛɥɢɤɢ ɡɞɟɫɶ ɦɚɥɨ, ɠɢɡɧɶ ɬɢɯɚɹ. 
Hotel Majoni ɨɱɟɧɶ ɩɪɢɹɬɟɧ; ɜ ɧɟɦ ɟɫɬɶ ɟɳɟ ɤɚɤɨɟ-ɬɨ ɫɬɚɪɢɧɧɨɟ ɢɬɚ-
ɥɶɹɧɫɤɨɟ ɝɨɫɬɟɩɪɢɢɦɫɬɜɨ. Ȼɟɡ ɡɚɬɟɣ, ɧɨ ɨɱɟɧɶ ɦɢɥɨ ɢ ɭɞɨɛɧɨ. 

ȿɳɟ ɪɚɡ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɫɩɚɫɢɛɨ ȼɚɦ ɢ ɜɚɲɟɦɭ ɦɭɠɭ. 
ɒɥɸ ȼɚɦ ɩɪɢɜɟɬ. ȼɚɲ Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ. 

P. S. ɇɚɞɟɸɫɶ, ɱɬɨ ɫɨɥɶɞɢ, ɛɪɨɲɟɧɧɨɟ ɜ ɮɨɧɬɚɧ Trevi, ɢ ɧɚ ɷɬɨɬ ɪɚɡ 
ɫɜɟɞɟɬ ɧɚɲɢ ɩɭɬɢ ɢ ɱɬɨ ɜ ɷɬɨɬ ɛɭɞɭɳɢɣ ɪɚɡ ɹ ɫɦɨɝɭ ɛɨɥɶɲɟ ɩɨɛɵɬɶ ɫ 
ȼɚɦɢ. Ƚ. Ʉ. 

 
1 Ɂɢɦɧɢɣ ɤɭɪɨɪɬɧɵɣ ɝɨɪɨɞɨɤ ɜ ɞɨɥɢɧɟ Ⱥɦɩɟɰɰɨ. 
2 Vergüngungskur (ɧɟɦ.) – ɨɬ vergnügung ɭɜɟɫɟɥɟɧɢɟ + kur ɥɟɱɟɧɢɟ, ɬɟɪɦɚɥɶɧɚɹ ɬɟ-

ɪɚɩɢɹ, ɬ. ɟ. “ɭɜɟɫɟɥɢɬɟɥɶɧɨɟ ɥɟɱɟɧɢɟ”. 
3 Golfo di Napoli – ɇɟɚɩɨɥɢɬɚɧɫɤɢɣ ɡɚɥɢɜ, ɧɚ ɛɟɪɟɝɭ ɤɨɬɨɪɨɝɨ ɧɚɯɨɞɢɬɫɹ ɋɨɪɪɟɧɬɨ. 
4 Dolomiti – ɝɨɪɧɵɣ ɦɚɫɫɢɜ Ⱥɥɶɩ ɧɚ ɫɟɜɟɪɨ-ɜɨɫɬɨɤɟ ɂɬɚɥɢɢ, ɧɚ ɤɨɬɨɪɨɦ ɧɚɯɨɞɢɬɫɹ 

ɝɨɪɧɨɥɵɠɧɵɣ ɤɭɪɨɪɬ Ʉɨɪɬɢɧɚ ɞ’Ⱥɦɩɟɰɰɨ. 
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Ɇɢɥɚɹ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
Ʉɚɤ-ɬɨ ɫɢɞɟɥɢ ɦɵ ɜɬɪɨɟɦ ɫ ȼɚɦɢ ɜɟɱɟɪɨɦ ɜ “Castello dei Cesari”2 ɢ 

ȼɵ ɪɚɫɫɤɚɡɵɜɚɥɢ ɧɚɦ ɨ ȼɚɲɟɦ “degout”3 ɢɧɨɝɞɚ ɤ ɩɢɫɶɦɚɦ ɢ ɤɚɤ ɡɚɩɨ-
ɡɞɚɜɲɢɣ ɨɬɜɟɬ ɤɚɠɟɬɫɹ ȼɚɦ ɢɧɨɝɞɚ ɧɚɫɬɨɥɶɤɨ ɫɬɪɚɲɧɵɦ, ɱɬɨ ȼɵ ɟɝɨ 
ɡɚɬɹɝɢɜɚɟɬɟ ɞɨ ɛɟɫɤɨɧɟɱɧɨɫɬɢ. ɋɨɜɟɪɲɟɧɧɨ ɚɧɚɥɨɝɢɱɧɚɹ ɢɫɬɨɪɢɹ ɩɪɨ-
ɢɡɨɲɥɚ ɫɨ ɦɧɨɣ. ɋ ɞɨɪɨɝɢ ɧɟ ɯɨɬɟɥɨɫɶ ɩɢɫɚɬɶ, ɜ ɉɚɪɢɠɟ ɧɟ ɯɨɬɟɥɨɫɶ 
ɨɬɞɟɥɚɬɶɫɹ ɨɬɤɪɵɬɤɨɣ ɢɥɢ ɧɟɡɧɚɱɢɬɟɥɶɧɵɦ ɩɢɫɶɦɨɦ. ɏɨɬɟɥɨɫɶ ɩɨɫɢ-
ɞɟɬɶ ɢ ɩɨɝɨɜɨɪɢɬɶ ɫ ȼɚɦɢ ɨɛɫɬɨɹɬɟɥɶɧɨ ɢ ɯɨɪɨɲɨ. Ⱥ ɜɪɟɦɹ ɛɟɠɚɥɨ, ɢ ɜ 
ɫɭɬɨɥɨɤɟ ɩɚɪɢɠɫɤɨɣ ɠɢɡɧɢ ɭɯɨɞɢɥɢ ɞɧɢ. ȼɫɟ ɛɵɥɨ ɬɚɤ ɧɟ ɩɨɯɨɠɟ ɧɚ 
ɦɨɸ ɪɢɦɫɤɭɸ ɠɢɡɧɶ. ȼ Ȼɟɪɥɢɧɟ ɛɵɥɨ ɫɨɜɫɟɦ ɩɥɨɯɨ. ɂ ɥɸɞɢ, ɢ ɠɢɡɧɶ, 
ɢ ɦɟɫɬɚ. Ɍɚɦ ɟɳɟ ɡɚɛɨɥɟɥ Ƚɟɨɪɝɢɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ ɜɨɫɩɚɥɟɧɢɟɦ ɩɟɱɟɧɢ, 
ɢ ɫɬɨɥɶɤɨ ɛɟɞ ɧɚɯɥɵɧɭɥɨ <ɧɚ> ɦɟɧɹ, ɫɤɭɱɧɵɯ, ɬɹɠɤɢɯ ɢ ɬɨɫɤɥɢɜɵɯ, ɱɬɨ 

ɉɢɫɶɦɚ Ƚ. Ⱥ. Ʉɪɨɥɹ ɢ Ɋ. ɋ. Ƚɭɪɟɜɢɱ (1920-1925) 483 
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ɹ, ɤɚɤ ɫɬɪɚɭɫ, ɡɚɪɵɥɚ ɝɨɥɨɜɭ ɜ ɩɟɫɨɤ, ɥɢɲɶ ɛɵ ɧɟ ɞɭɦɚɬɶ, ɥɢɲɶ ɛɵ ɞɟɧɶ 
ɩɪɨɲɟɥ ɫɤɨɪɟɟ. ɉɨɟɡɞɤɭ ɜ Ɋɨɫɫɢɸ Ƚɟɨɪɝɢɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ ɞɨɥɠɟɧ ɛɵɥ 
ɨɬɥɨɠɢɬɶ, ɢ ɲɬɟɦɩɟɥɶ ɩɢɫɶɦɚ ɭɤɚɡɵɜɚɟɬ ȼɚɦ ɧɚ ɦɟɫɬɨ, ɧɟ ɫɬɨɥɶ ɤɪɚɫɢ-
ɜɨɟ, ɫɤɨɥɶ ɩɨɥɟɡɧɨɟ, ɝɞɟ ɦɵ ɧɚɯɨɞɢɦɫɹ. ɂ ɟɝɨ ɠɚɥɤɨ ɢ ɡɚ ɫɟɛɹ ɞɨɫɚɞɧɨ. 
Ɋɨɦɚɧɬɢɱɟɫɤɢɣ ɬɟɚɬɪ4 (ɝɞɟ ɹ ɫɥɭɠɢɥɚ ɜ Ȼɟɪɥɢɧɟ) ɡɜɚɥ ɦɟɧɹ ɬɟɩɟɪɶ ɜ 
ɂɫɩɚɧɢɸ ɧɚ 2½ ɦɟɫɹɰɚ; ɛɵɥɚ ɛɵ ɪɚɛɨɬɚ, ɭɜɢɞɟɥɚ ɛɵ ɜɧɨɜɶ ɤɪɚɫɢɜɵɟ 
ɦɟɫɬɚ, ɧɨ ɧɟ ɦɨɝɭ. ȼ ɨɛɳɟɦ, ɩɨɬɟɪɹɥɚ ɝɨɞ ɪɚɛɨɬɵ. Ɉɱɟɧɶ ɧɚɞɟɹɥɚɫɶ ɩɨ-
ɩɚɫɬɶ ɤ ɥɟɬɭ ɜ ɂɬɚɥɢɸ, ɧɨ ɧɟ ɡɧɚɸ, ɤɚɤ ɪɚɡɜɟɪɧɭɬɫɹ ɜɫɹɤɢɟ ɞɟɧɟɠɧɵɟ 
ɞɟɥɚ. 

ȼ Berlin’ɟ, ɤɨɝɞɚ ɭɠ ɨɱɟɧɶ ɬɨɲɧɨ ɞɟɥɚɥɨɫɶ, ɛɪɚɥɚ “Ɉɛɪɚɡɵ ɂɬɚɥɢɢ” 
ɉɚɜɥa ɉɚɜɥɨɜɢɱɚ ɢ ɱɢɬɚɥɚ. Ʉɚɤ ɛɭɞɬɨ ɛɵ ɜ ɬɟɦɧɭɸ ɤɨɦɧɚɬɭ ɜɧɨɫɢɥɢ 
ɡɚɠɠɟɧɧɭɸ ɥɚɦɩɭ. ɏɨɪɨɲɨ. 

Ɍɪɟɬɶɟɝɨ ɞɧɹ ɩɪɨɱɥɚ ɜ ɝɚɡɟɬɟ, ɱɬɨ ɭɦɟɪɥɚ ɗɥɟɨɧɨɪɚ Ⱦɭɡɟ.5 Ɉɱɟɧɶ 
ɦɟɧɹ ɩɨɪɚɡɢɥɨ. ȼɫɩɨɦɧɢɥɚ, ɤɚɤ ȼɵ ɪɚɫɫɤɚɡɵɜɚɥɢ ɦɧɟ, ɱɬɨ ɨɧɚ ɪɟɲɢɥɚ 
ɩɨɣɬɢ ɧɚ ɤɨɦɩɪɨɦɢɫɫ, ɩɨɟɯɚɬɶ ɜ Ⱥɦɟɪɢɤɭ, ɡɚɪɚɛɨɬɚɬɶ ɞɟɧɶɝɢ, ɱɬɨɛɵ 
ɛɵɬɶ ɨɛɟɫɩɟɱɟɧɧɨɣ ɛɨɥɟɟ ɥɢ ɦɟɧɟɟ ɧɚ ɠɢɡɧɶ. ɍɠɚɫɧɨ. 

Ʉɚɤ ɞɨɥɠɧɚ ɛɵɥɚ ɨɝɨɪɱɢɬɶ ȼɚɫ ɟɟ ɫɦɟɪɬɶ. ɉɨɱɟɦɭ ɨɧɚ ɭɦɟɪɥɚ? ɇɚ-
ɩɢɲɢɬɟ ɦɧɟ ɜɫɟ, ɦɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ. 

ə ɛɵɥɚ ɞɟɜɨɱɤɨɣ, ɤɨɝɞɚ ɫɥɵɲɚɥɚ ɟɟ ɜ ɉɟɬɪɨɝɪɚɞɟ, ɧɨ ɞɨ ɫɢɯ ɩɨɪ 
ɩɨɦɧɸ ɹɫɧɨ ɟɟ ɝɨɥɨɫ.6 

Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɱɬɨ ɞɭɦɚɟɬɟ ɞɟɥɚɬɶ ɥɟɬɨɦ? ɇɟ ɫɨɛɢɪɚɟɬɟɫɶ ɥɢ ɧɚ 
ɦɨɪɟ, ɢ ɟɫɥɢ ɞɚ, ɬɨ ɤɨɝɞɚ? ɇɚɩɢɲɢɬɟ ɧɚɦ, ɞɨɪɨɝɚɹ, ɦɨɠɟɬ ɛɵɬɶ, ɭɞɚɥɨɫɶ 
ɛɵ ɫɜɢɞɟɬɶɫɹ. ɑɬɨ Ɇɭɪɚɬɨɜɵ? Ɇɧɟ ɨɱɟɧɶ ɛɵ ɯɨɬɟɥɨɫɶ ɧɚɩɢɫɚɬɶ ɉɚɜɥɭ 
ɉɚɜɥɨɜɢɱɭ, ɧɨ ɭ ɦɟɧɹ ɨɫɬɚɥɫɹ ɤɚɤɨɣ-ɬɨ ɧɟɯɨɪɨɲɢɣ ɨɫɚɞɨɤ ɨ ɩɨɫɥɟɞɧɟɦ 
ɜɟɱɟɪɟ ɦɨɟɦ ɜ Ɋɢɦɟ (ɢɡ-ɡɚ ɦɟɧɹ)7 ɢ ɩɨɬɨɦɭ ɤɚɤ-ɬɨ ɨɱɟɧɶ ɬɪɭɞɧɨ ɩɢɫɚɬɶ. 
Ɉɱɟɧɶ ɜɚɫ ɩɪɨɲɭ, ɧɚɩɢɲɢɬɟ ɦɧɟ, ɱɬɨ ɫ ɧɢɦɢ ɢ ɜ Ɋɢɦɟ ɥɢ ɨɧɢ ɟɳɟ. ɐɟ-
ɥɭɸ ȼɚɫ, ɞɨɪɨɝɚɹ, ɝɨɪɹɱɨ ɢ ɤɪɟɩɤɨ. ɇɟ ɥɟɧɢɬɟɫɶ, ɢ ɯɨɬɶ ɧɟɦɧɨɝɨ ɧɚɩɢ-
ɲɢɬɟ ɫɟɣɱɚɫ, ɛɭɞɭ ɠɞɚɬɶ ȼɚɲɟɝɨ ɨɬɜɟɬɚ. Ɋ. Ʉɪɨɥɶ.  

ɋɩɚɫɢɛɨ ȼɚɦ ɟɳɟ ɪɚɡ ɡɚ ȼɚɲɭ ɥɚɫɤɭ ɜ Ɋɢɦɟ 
 

1 Ʌɟɱɟɛɧɨ-ɨɡɞɨɪɨɜɢɬɟɥɶɧɵɣ ɤɭɪɨɪɬ ɜ ɰɟɧɬɪɚɥɶɧɨɣ Ɏɪɚɧɰɢɢ. 
2 Castello dei Cesari – ɪɢɦɫɤɚɹ ɬɪɚɬɬɨɪɢɹ. ɋɦ. ɩɢɫɶɦɨ ʋ 4. 
3 Dégoût (ɮɪ.) – ɨɬɜɪɚɳɟɧɢɟ. 
4 Ɋɭɫɫɤɢɣ ɪɨɦɚɧɬɢɱɟɫɤɢɣ ɬɟɚɬɪ (Russische Romantische Theater) ɜ Ȼɟɪɥɢɧɟ ɛɵɥ ɨɫɧɨ-

ɜɚɧ ɜ 1922 ɝ. Ȼ. Ƚ. Ɋɨɦɚɧɨɜɵɦ (1891-1957) – ɛɵɜɲɢɦ ɚɪɬɢɫɬɨɦ ɢ ɛɚɥɟɬɦɟɣɫɬɟɪɨɦ Ɇɚ-
ɪɢɢɧɫɤɨɝɨ ɬɟɚɬɪɚ, ɤɨɬɨɪɵɣ ɪɭɤɨɜɨɞɢɥ ɬɪɭɩɩɨɣ ɞɨ 1926 ɝ.  

5 ɗɥɟɨɧɨɪɚ Ⱦɭɡɟ ɭɦɟɪɥɚ 21 ɚɩɪɟɥɹ 1924 ɝ. 
6 ɗɥɟɨɧɨɪɚ Ⱦɭɡɟ ɜɵɫɬɭɩɚɥɚ ɜ Ɋɨɫɫɢɢ ɜ 1891-1892 ɢ 1908 ɝɝ. ȼɟɪɨɹɬɧɨ, Ɋ. Ƚɭɪɟɜɢɱ 

ɜɢɞɟɥɚ ɟɟ ɧɚ ɝɚɫɬɪɨɥɹɯ ɜ 1908 ɝ. 
7 Ɋɟɱɶ ɢɞɟɬ ɨ ɝɪɭɫɬɧɨɦ ɧɚɫɬɪɨɟɧɢɢ Ɋ. Ƚɭɪɟɜɢɱ ɜ ɷɬɨɬ ɩɨɫɥɟɞɧɢɣ ɜɟɱɟɪ, ɤɨɬɨɪɵɣ ɬɚɤ 

ɨɩɢɫɚɧ ɜ ɟɟ ɞɧɟɜɧɢɤɟ ɨɬ 13 ɮɟɜɪɚɥɹ 1924 ɝ. (ɧɚ ɩɭɬɢ ɜɨ Ɏɪɚɧɰɢɸ): “ɉɨɫɥɟɞɧɢɣ ɜɟɱɟɪ ɜ 
Ɋɢɦɟ ɫ Ɇɭɪɚɬɨɜɵɦɢ, Ɉɰɭɩɨɦ ɢ ɬ.ɞ. ɛɵɥɚ ɭ ɮɨɧɬɚɧɚ Ɍɪɟɜɢ, ɫɬɨɹ ɤ ɧɟɦɭ ɫɩɢɧɨɣ ɱɟɪɟɡ ɥɟ-
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ɜɨɟ ɩɥɟɱɨ ɛɪɨɫɢɥɚ ɦɨɧɟɬɭ, ɩɢɥɚ ɫɛɨɤɭ ɭ ɬɨɧɤɨɝɨ ɢɫɬɨɱɧɢɤɚ ɜɨɞɭ. ɋɢɞɟɥɚ ɞɨɥɝɨ, ɩɪɢɫɥɭ-
ɲɢɜɚɹɫɶ ɤ ɲɭɦɭ ɜɨɞɵ, ɧɨ ɫɦɨɬɪɹ ɧɚ ɝɨɪɞɨɝɨ ɇɟɩɬɭɧɚ, ɧɚ ɫɩɥɨɲɧɭɸ, ɤɚɤ ɛɭɞɬɨ ɫɬɟɤɥɹɧ-

ɧɭɸ, ɫɬɟɧɭ ɜɨɞɵ, ɧɚ ɫɤɚɱɭɳɢɯ ɤɨɧɟɣ, ɫɞɟɪɠɢɜɚɟɦɵɯ ɩɨɝɪɭɠɟɧɧɵɦɢ ɧɚ ɩɨɥɨɜɢɧɭ ɜ ɜɨɞɟ 
ɥɸɞɶɦɢ, – ɹ ɧɟ ɜɟɪɢɥɚ ɜ ɦɨɟ ɫɤɨɪɨɟ ɜɨɡɜɪɚɳɟɧɢɟ. Ⱦɚɣ Ȼɨɝ, ɱɬɨɛɵ ɦɨɢ ɨɳɭɳɟɧɢɹ ɧɟ 
ɨɩɪɚɜɞɚɥɢɫɶ” (Ⱦɧɟɜɧɢɤ. ɋɢɟɧɫɤɢɣ ɚɪɯɢɜ. Ɏɨɧɞ “ Raissa Calza”). 
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Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ – Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ 

28. V.<19>24 

<Haute-Savoie> 
Ɇɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
Ɇɵ ɫɟɣɱɚɫ ɜ ɝɨɪɚɯ Savoie. Ɂɚɜɬɪɚ ɭɜɢɞɢɦ Ɇont-Blanc. ɋɟɣɱɚɫ ɜɟ-

ɱɟɪ, ɬɢɲɢɧɚ, ɤɪɭɝɨɦ ɫɧɟɠɧɵɟ ɜɟɪɲɢɧɵ. Ɇɵ ɜɫɩɨɦɢɧɚɟɦ ɞɪɭɡɟɣ. Ɂɚ-
ɯɨɬɟɥɨɫɶ ɩɨɫɥɚɬɶ ɜɚɦ ɩɪɢɜɟɬ. Ʉɚɤ ȼɵ ɠɢɜɟɬɟ? ɇɟ ɡɚɛɵɥɢ ɥɢ ɧɚɫ? ə 
ɚɤɤɭɪɚɬɧɨ ɫɨɛɢɪɚɸ ɜɫɟ ɦɚɪɤɢ ɞɥɹ ȼɚɫ – ɫɥɚɛɚɹ, ɧɨ ɡɚɬɨ ɩɨɫɬɨɹɧɧɚɹ 
ɞɚɧɶ. Ʉ 2.VI ɛɭɞɟɦ ɜ ɉɚɪɢɠɟ, ɨɬɬɭɞɚ ɧɚɩɢɲɭ ȼɚɦ. ɇɚɲ ɚɞɪɟɫ: Neuilly 
(Paris) 3, Villa Blaise Pascal, M<onsieu>r Gourevitch pour Kroll. ɉɪɢɜɟɬ 
ȼɚɲɟɦɭ ɦɭɠɭ ɢ ɞɟɬɹɦ. ȼɚɲ Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ 

ɉɪɢɜɟɬ. ɐɟɥɭɸ. Ɋ. Ʉɪɨɥɶ 
Ƚɞɟ Ɇɭɪɚɬɨɜɵ? ɉɨɱɟɦɭ ɡɚɛɵɥɢ? 
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Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ – Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ 

17. VI.<19>24 

<ɉɚɪɢɠ> 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
Ⱦɚɜɧɨ ɭɠɟ ɧɟ ɩɢɫɚɥ ȼɚɦ, ɧɨ ɩɨɦɧɸ ɢ ɞɭɦɚɸ ɨ ȼɚɫ ɩɨɫɬɨɹɧɧɨ. ɂ 

ɜɫɸɞɭ ɜɫɬɪɟɱɚɸ ɥɸɞɟɣ, ɤɨɬɨɪɵɦ ȼɵ ɫɞɟɥɚɥɢ ɯɨɪɨɲɟɟ. ɂ ɤɚɠɞɵɣ ɪɚɡ 
ɷɬɨ ɞɥɹ ɦɟɧɹ ɫɥɨɜɧɨ ɩɪɢɜɟɬɵ ɨɬ ȼɚɫ. Ɉɬɪɚɞɧɟɟ ɢ ɥɟɝɱɟ ɫɬɚɧɨɜɢɬɫɹ ɠɢɬɶ 
– ɟɫɬɶ ɟɳɟ – ɧɟ ɩɟɪɟɜɟɥɢɫɶ ɟɳɟ ɯɨɪɨɲɢɟ ɥɸɞɢ. 

Ɇɵ ɦɧɨɝɨ ɫɤɢɬɚɥɢɫɶ ɨɩɹɬɶ ɡɚ ɩɨɫɥɟɞɧɟɟ ɜɪɟɦɹ. Ɍɟɩɟɪɶ ɨɫɟɥɢ ɜ ɉɚ-
ɪɢɠɟ. ɂ ɤɚɠɞɵɣ ɪɚɡ, ɤɨɝɞɚ ɹ ɜɧɨɜɶ ɜɢɠɭ ɷɬɨɬ ɢɡɭɦɢɬɟɥɶɧɵɣ ɟɞɢɧ-
ɫɬɜɟɧɧɵɣ ɝɨɪɨɞ, ɹ ɩɨɧɢɦɚɸ ɟɝɨ ɩɨ-ɧɨɜɨɦɭ – ɜɫɟ ɝɥɭɛɠɟ, ɜɫɟ ɩɨɥɧɟɟ. ȼ 
Ɋɨɫɫɢɸ ɩɨɤɚ ɧɟ ɟɞɭ. ɉɪɢɱɢɧ ɦɧɨɝɨ. Ƚɥɚɜɧɨɟ – ɛɨɸɫɶ ɡɚ ɫɜɨɟ ɡɞɨɪɨɜɶɟ. 
Ⱥ ɡɚɯɜɨɪɚɬɶ ɜ Ɋɨɫɫɢɢ – ɨɩɚɫɧɨ. ɉɨɤɚ ɨɫɬɚɸɫɶ ɜ ɉɚɪɢɠɟ. 

ɉɨɪɚɠɚɟɬ ɡɞɟɫɶ ɪɚɞɨɫɬɧɨɫɬɶ ɠɢɡɧɢ. ə ɬɚɤ ɨɬɜɵɤ ɨɬ ɫɦɟɸɳɢɯɫɹ ɥɸ-
ɞɟɣ ɜ Ȼɟɪɥɢɧɟ. Ⱥ ɡɞɟɫɶ ɜɫɟ ɫɦɟɸɬɫɹ. ɂ ɟɳɟ ɩɨɪɚɠɚɟɬ: ɤɚɤ ɬɪɭɞɧɨ ɡɚɪɚ-
ɛɨɬɚɬɶ ɡɞɟɫɶ ɧɚ ɠɢɡɧɶ. Ɂɞɟɫɶ ɦɚɫɫɚ ɥɸɞɟɣ ɯɪɨɧɢɱɟɫɤɢ ɝɨɥɨɞɚɟɬ. Ƚɨɥɨ-
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ɜɨɟ ɩɥɟɱɨ ɛɪɨɫɢɥɚ ɦɨɧɟɬɭ, ɩɢɥɚ ɫɛɨɤɭ ɭ ɬɨɧɤɨɝɨ ɢɫɬɨɱɧɢɤɚ ɜɨɞɭ. ɋɢɞɟɥɚ ɞɨɥɝɨ, ɩɪɢɫɥɭ-
ɲɢɜɚɹɫɶ ɤ ɲɭɦɭ ɜɨɞɵ, ɧɨ ɫɦɨɬɪɹ ɧɚ ɝɨɪɞɨɝɨ ɇɟɩɬɭɧɚ, ɧɚ ɫɩɥɨɲɧɭɸ, ɤɚɤ ɛɭɞɬɨ ɫɬɟɤɥɹɧ-

ɧɭɸ, ɫɬɟɧɭ ɜɨɞɵ, ɧɚ ɫɤɚɱɭɳɢɯ ɤɨɧɟɣ, ɫɞɟɪɠɢɜɚɟɦɵɯ ɩɨɝɪɭɠɟɧɧɵɦɢ ɧɚ ɩɨɥɨɜɢɧɭ ɜ ɜɨɞɟ 
ɥɸɞɶɦɢ, – ɹ ɧɟ ɜɟɪɢɥɚ ɜ ɦɨɟ ɫɤɨɪɨɟ ɜɨɡɜɪɚɳɟɧɢɟ. Ⱦɚɣ Ȼɨɝ, ɱɬɨɛɵ ɦɨɢ ɨɳɭɳɟɧɢɹ ɧɟ 
ɨɩɪɚɜɞɚɥɢɫɶ” (Ⱦɧɟɜɧɢɤ. ɋɢɟɧɫɤɢɣ ɚɪɯɢɜ. Ɏɨɧɞ “ Raissa Calza”). 
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Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ – Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ 

28. V.<19>24 

<Haute-Savoie> 
Ɇɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
Ɇɵ ɫɟɣɱɚɫ ɜ ɝɨɪɚɯ Savoie. Ɂɚɜɬɪɚ ɭɜɢɞɢɦ Ɇont-Blanc. ɋɟɣɱɚɫ ɜɟ-

ɱɟɪ, ɬɢɲɢɧɚ, ɤɪɭɝɨɦ ɫɧɟɠɧɵɟ ɜɟɪɲɢɧɵ. Ɇɵ ɜɫɩɨɦɢɧɚɟɦ ɞɪɭɡɟɣ. Ɂɚ-
ɯɨɬɟɥɨɫɶ ɩɨɫɥɚɬɶ ɜɚɦ ɩɪɢɜɟɬ. Ʉɚɤ ȼɵ ɠɢɜɟɬɟ? ɇɟ ɡɚɛɵɥɢ ɥɢ ɧɚɫ? ə 
ɚɤɤɭɪɚɬɧɨ ɫɨɛɢɪɚɸ ɜɫɟ ɦɚɪɤɢ ɞɥɹ ȼɚɫ – ɫɥɚɛɚɹ, ɧɨ ɡɚɬɨ ɩɨɫɬɨɹɧɧɚɹ 
ɞɚɧɶ. Ʉ 2.VI ɛɭɞɟɦ ɜ ɉɚɪɢɠɟ, ɨɬɬɭɞɚ ɧɚɩɢɲɭ ȼɚɦ. ɇɚɲ ɚɞɪɟɫ: Neuilly 
(Paris) 3, Villa Blaise Pascal, M<onsieu>r Gourevitch pour Kroll. ɉɪɢɜɟɬ 
ȼɚɲɟɦɭ ɦɭɠɭ ɢ ɞɟɬɹɦ. ȼɚɲ Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ 

ɉɪɢɜɟɬ. ɐɟɥɭɸ. Ɋ. Ʉɪɨɥɶ 
Ƚɞɟ Ɇɭɪɚɬɨɜɵ? ɉɨɱɟɦɭ ɡɚɛɵɥɢ? 
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Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ – Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ 

17. VI.<19>24 

<ɉɚɪɢɠ> 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
Ⱦɚɜɧɨ ɭɠɟ ɧɟ ɩɢɫɚɥ ȼɚɦ, ɧɨ ɩɨɦɧɸ ɢ ɞɭɦɚɸ ɨ ȼɚɫ ɩɨɫɬɨɹɧɧɨ. ɂ 

ɜɫɸɞɭ ɜɫɬɪɟɱɚɸ ɥɸɞɟɣ, ɤɨɬɨɪɵɦ ȼɵ ɫɞɟɥɚɥɢ ɯɨɪɨɲɟɟ. ɂ ɤɚɠɞɵɣ ɪɚɡ 
ɷɬɨ ɞɥɹ ɦɟɧɹ ɫɥɨɜɧɨ ɩɪɢɜɟɬɵ ɨɬ ȼɚɫ. Ɉɬɪɚɞɧɟɟ ɢ ɥɟɝɱɟ ɫɬɚɧɨɜɢɬɫɹ ɠɢɬɶ 
– ɟɫɬɶ ɟɳɟ – ɧɟ ɩɟɪɟɜɟɥɢɫɶ ɟɳɟ ɯɨɪɨɲɢɟ ɥɸɞɢ. 

Ɇɵ ɦɧɨɝɨ ɫɤɢɬɚɥɢɫɶ ɨɩɹɬɶ ɡɚ ɩɨɫɥɟɞɧɟɟ ɜɪɟɦɹ. Ɍɟɩɟɪɶ ɨɫɟɥɢ ɜ ɉɚ-
ɪɢɠɟ. ɂ ɤɚɠɞɵɣ ɪɚɡ, ɤɨɝɞɚ ɹ ɜɧɨɜɶ ɜɢɠɭ ɷɬɨɬ ɢɡɭɦɢɬɟɥɶɧɵɣ ɟɞɢɧ-
ɫɬɜɟɧɧɵɣ ɝɨɪɨɞ, ɹ ɩɨɧɢɦɚɸ ɟɝɨ ɩɨ-ɧɨɜɨɦɭ – ɜɫɟ ɝɥɭɛɠɟ, ɜɫɟ ɩɨɥɧɟɟ. ȼ 
Ɋɨɫɫɢɸ ɩɨɤɚ ɧɟ ɟɞɭ. ɉɪɢɱɢɧ ɦɧɨɝɨ. Ƚɥɚɜɧɨɟ – ɛɨɸɫɶ ɡɚ ɫɜɨɟ ɡɞɨɪɨɜɶɟ. 
Ⱥ ɡɚɯɜɨɪɚɬɶ ɜ Ɋɨɫɫɢɢ – ɨɩɚɫɧɨ. ɉɨɤɚ ɨɫɬɚɸɫɶ ɜ ɉɚɪɢɠɟ. 

ɉɨɪɚɠɚɟɬ ɡɞɟɫɶ ɪɚɞɨɫɬɧɨɫɬɶ ɠɢɡɧɢ. ə ɬɚɤ ɨɬɜɵɤ ɨɬ ɫɦɟɸɳɢɯɫɹ ɥɸ-
ɞɟɣ ɜ Ȼɟɪɥɢɧɟ. Ⱥ ɡɞɟɫɶ ɜɫɟ ɫɦɟɸɬɫɹ. ɂ ɟɳɟ ɩɨɪɚɠɚɟɬ: ɤɚɤ ɬɪɭɞɧɨ ɡɚɪɚ-
ɛɨɬɚɬɶ ɡɞɟɫɶ ɧɚ ɠɢɡɧɶ. Ɂɞɟɫɶ ɦɚɫɫɚ ɥɸɞɟɣ ɯɪɨɧɢɱɟɫɤɢ ɝɨɥɨɞɚɟɬ. Ƚɨɥɨ-

ɉɢɫɶɦɚ Ƚ. Ⱥ. Ʉɪɨɥɹ ɢ Ɋ. ɋ. Ƚɭɪɟɜɢɱ (1920-1925) 485 
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ɞɚɸɬ ɡɧɚɦɟɧɢɬɵɟ ɯɭɞɨɠɧɢɤɢ, ɛɟɞɫɬɜɭɸɬ ɢɡɜɟɫɬɧɵɟ ɦɭɡɵɤɚɧɬɵ, ɛɨɥɶ-
ɲɢɟ ɩɢɫɚɬɟɥɢ. 

ɇɨ ɜɫɟ ɞɨɜɨɥɶɧɵ ɢ ɪɚɞɨɫɬɧɵ. ȼɫɩɨɦɢɧɚɸ ɨɛ ɭɱɚɫɬɢ Ⱦɭɡɟ. 
ɀɚɥɤɢɣ ɜɟɤ. ɇɟ ɭɦɟɸɬ ɱɬɢɬɶ ɫɜɨɢɯ ɬɚɥɚɧɬɨɜ. ɇɟɫɱɚɫɬɧɚɹ Ⱦɭɡɟ – 

ɬɚɤɚɹ ɢɬɚɥɶɹɧɤɚ, ɬɚɤɚɹ ɢɬɚɥɶɹɧɫɤɚɹ – ɭɦɟɪɥɚ ɜɞɚɥɢ ɨɬ ɪɨɞɢɧɵ. 

ɉɪɟɞɫɬɚɜɥɹɸ ɫɟɛɟ, ɤɚɤ ɞɨɥɠɧɚ ɛɵɥɚ ɨɝɨɪɱɢɬɶ ȼɚɫ ɷɬɚ ɫɦɟɪɬɶ. 
ɏɨɬɟɥɨɫɶ ɦɧɟ ɬɨɝɞɚ ɠɟ, ɤɨɝɞɚ ɩɨɥɭɱɢɥɨɫɶ ɷɬɨ ɢɡɜɟɫɬɢɟ, ɧɚɩɢɫɚɬɶ 

ȼɚɦ. Ɇɧɨɝɨ ɝɨɪɶɤɨɝɨ. Ɇɧɨɝɨ ɨɛɢɞɵ ɧɚ ɦɢɪ ɯɨɬɟɥɨɫɶ ɜɵɫɤɚɡɚɬɶ, ɧɨ ɧɟ 
ɫɨɛɪɚɥɫɹ ɢ ɧɟ ɧɚɩɢɫɚɥ. Ⱥ ɬɟɩɟɪɶ ɩɪɨɲɥɨ. ɋɦɨɬɪɸ ɧɚ ɩɨɬɨɤ ɚɜɬɨɦɨɛɢ-
ɥɟɣ ɧɚ Place de la Concorde, ɧɚ ɧɚɤɪɚɲɟɧɧɵɯ ɠɟɧɳɢɧ ɨɤɨɥɨ Opera ɢ ɜɢ-
ɠɭ ɜɟɫɶ ɫɦɵɫɥ (ɬɪɚɝɢɱɟɫɤɢɣ!), ɜɫɸ ɝɥɭɛɢɧɭ (ɨɛɚɹɬɟɥɶɧɭɸ) ɫɨɜɪɟɦɟɧ-
ɧɨɝɨ ȼɚɜɢɥɨɧɚ. ɂ ɩɪɢɟɦɥɸ ɠɢɡɧɶ, ɬɚɤɨɜɨɣ, ɤɚɤɨɜɚ ɨɧɚ ɟɫɬɶ. 

ɏɨɬɟɥ ɛɵ ɩɨɜɢɞɚɬɶ ȼɚɫ, ɹ ɜɢɞɟɥ ȼɚɫ ɜ ɩɨɫɥɟɞɧɢɣ ɦɨɣ ɩɪɢɟɡɞ ɬɚɤ 
ɦɚɥɨ. Ɇɨɠɟɬ ɛɵɬɶ, ɩɪɢɟɞɟɬɟ ɜ ɉɚɪɢɠ? 

Ⱥ ɦɨɠɟɬ ɛɵɬɶ, ɫɭɞɶɛɚ ɡɚɧɟɫɟɬ ɧɚɫ – ɛɪɨɞɹɝ ɩɪɢɜɵɱɧɵɯ – ɜ ȼɚɲ 
ɜɟɱɧɵɣ ɝɨɪɨɞ. Ɉɬɜɟɬɶɬɟ ɦɧɟ. ɇɚɲ ɚɞɪɟɫ: Paris VI Hotel de Nice, 4 b, Rue 
des Beaux Arts. 

Ʉɥɚɧɹɣɬɟɫɶ ɦɢɥɨɦɭ ɩɪɨɮɟɫɫɨɪɭ ɢ ȼɚɲɢɦ ɞɟɬɤɚɦ. 

ɉɪɢɜɟɬɵ ɢ ɩɪɢɜɟɬɵ.  

ȼɚɲ Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ 
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17.VIII.<19>24  

<ɉɚɪɢɠ> 

Ʉɚɤ ɛɵɥɨ ɪɚɞɨɫɬɧɨ ɩɨɥɭɱɢɬɶ ɨɬ ȼɚɫ ɜɟɫɬɨɱɤɭ! ə ɜɫɩɨɦɢɧɚɸ ȼɚɫ 
ɱɚɫɬɨ-ɱɚɫɬɨ. ɂ ɜɫɟɝɞɚ ɫɪɵɜɚɸ ɞɥɹ ȼɚɫ ɩɨɱɬɨɜɵɟ ɦɚɪɤɢ. ɂ ɤɨɝɞɚ ɫɪɵ-
ɜɚɸ, ɞɭɦɚɸ ɨ ȼɚɫ. ɗɬɢ ɦɚɪɤɢ ɹ ɩɨɬɨɦ ɨɛɵɱɧɨ ɬɟɪɹɸ. Ɉɧɢ ɥɟɠɚɬ ɭ ɦɟɧɹ 
ɩɨɜɫɸɞɭ: ɜ ɤɚɪɦɚɧɚɯ, ɜ ɹɳɢɤɚɯ ɫɬɨɥɚ, ɜ ɤɚɤɢɯ-ɬɨ ɤɨɪɨɛɨɱɤɚɯ – ɩɨɜɫɸ-
ɞɭ. ɋ<ɤɨɪɨ> ɨɧɢ ɦɧɭɬɫɹ, ɩɨɪɬɹɬɫɹ… ə ɢɯ ɪɚɡɝɥɚɠɢɜɚɸ, <1 ɧɪɡɛ*>. Ⱦɭ-
ɦɚɸ, ɜɨɬ ɩɨɲɥɸ Ɉɥɶɝɟ ɂɜɚɧɨɜɧɟ – ɟɣ ɛɭɞɟɬ ɩɪɢɹɬɧɨ. 

ɂ ɱɚɫɬɨ, ɤɨɝɞɚ ɹ ɩɨɥɭɱɚɸ ɩɢɫɶɦɚ, ɹ ɪɚɞɭɸɫɶ, ɝɥɹɞɹ ɧɚ ɦɚɥɟɧɶɤɢɟ 
ɰɜɟɬɧɵɟ ɤɭɫɨɱɤɢ, ɢ ɜɫɩɨɦɢɧɚɸ ȼɚɫ. ɇɚɩɢɫɚɬɶ ȼɚɦ ɫɟɣɱɚɫ ɛɨɥɶɲɨɟ 
ɩɢɫɶɦɨ ɧɟ ɯɨɱɭ – ɠɢɡɧɶ ɬɹɠɟɥɚɹ. Ⱥ ɦɨɠɟɬ ɛɵɬɶ ɜɵɣɞɟɬ ɨɞɢɧ ɩɪɨɟɤɬ – 
ɬɨɝɞɚ ɫɤɨɪɨ ɭɜɢɞɢɦɫɹ. 

ȼɚɲ Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ. 
ɉɢɲɢɬɟ. ɉɪɢɜɟɬɵ Cocumell’e ɢ Gargiulo 
 

* Ɂɞɟɫɶ ɢ ɜɵɲɟ (ɋ<ɤɨɪɨ>) ɬɟɤɫɬ ɞɟɮɟɤɬɧɵɣ: ɜɵɪɟɡɚɧ ɤɭɫɨɤ ɫ ɦɚɪɤɨɣ. 
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16/Iɏ/1924 

<Ɇɨɞɟɧɚ> 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɉɨɦɧɢɬɟ, ɜ ɩɨɫɥɟɞɧɟɦ ɦɨɟɦ ɩɢɫɶɦɟ ɹ ɩɢɫɚɥ ȼɚɦ, ɱɬɨ ɜɨɡɦɨɠɟɧ 

ɦɨɣ ɩɪɢɟɡɞ ɜ ɂɬɚɥɢɸ. ɉɥɚɧ ɷɬɨɬ ɩɪɟɜɪɚɬɢɥɫɹ ɜ ɪɟɚɥɶɧɨɫɬɶ. 
ɍɠɟ 20 ɞɧɟɣ ɤɚɤ ɹ ɜ ɂɬɚɥɢɢ. ə ɩɪɢɝɥɚɲɟɧ ɜ ɤɚɱɟɫɬɜɟ ɪɟɠɢɫɫɟɪɚ ɢ 

ɤɨɧɮɟɪɚɧɫɶɟ ɜ ɬɟɚɬɪ “Ɂɨɥɨɬɨɣ ɉɟɬɭɲɨɤ” A. Ⱦɨɥɢɧɨɜɚ1 (ɬɢɩɚ “Ʌɟɬɭɱɟɣ 
ɦɵɲɢ”). 

ȿɡɠɭ ɩɨ ɂɬɚɥɢɢ. Ȼɵɥ ɜ Ɇɢɥɚɧɟ, ɬɟɩɟɪɶ ɩɢɲɭ ȼɚɦ ɢɡ Ɇɨɞɟɧɵ. 

ɉɨɫɥɟɡɚɜɬɪɚ ɟɞɭ ɜ Ɋɢɦɢɧɢ, ɩɨɬɨɦ ɜ Ɋɚɜɟɧɧɭ ɢ Ⱥɧɤɨɧɭ. ȼɟɫɶ ɨɤɬɹɛɪɶ 
ɦɵ ɛɭɞɟɦ ɢɝɪɚɬɶ ɜ Ɋɢɦɟ, ɜ ɬɟɚɬɪɟ Sɚlɨnɟ Ɇɚrgheritɚ.2 

ɇɟ ɩɢɫɚɥ ȼɚɦ ɪɚɧɶɲɟ, ɬɚɤ ɤɚɤ ɫɬɪɚɲɧɨ ɡɚɧɹɬ. Ɋɚɢɫɚ ɋɚɦɨɣɥɨɜɧɚ 
ɩɨɤɚ ɨɫɬɚɥɚɫɶ ɜ ɉɚɪɢɠɟ, ɧɨ ɤ ɨɤɬɹɛɪɸ ɩɪɢɟɞɟɬ ɜ Ɋɢɦ. 

Ɉɱɟɧɶ ɯɨɱɭ ɭɜɢɞɟɬɶ ȼɚɫ. 
ɒɥɸ ɩɪɢɜɟɬ ȼɚɦ, ɫɭɩɪɭɝɭ ɢ ɞɟɬɹɦ. ȼɚɲ Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ 
 

1 Ⱥɧɚɬɨɥɢɣ ɂɜɚɧɨɜɢɱ Ⱦɨɥɢɧɨɜ (1869-1945; ɧɚɫɬ. ɮɚɦɢɥɢɹ Ʉɨɬɥɹɪ) – ɚɤɬɟɪ, ɪɟɠɢɫ-
ɫɟɪ, ɩɟɞɚɝɨɝ. ɉɪɨɮɟɫɫɨɪ ɞɪɚɦɚɬɢɱɟɫɤɢɯ ɤɭɪɫɨɜ ɢɦɩɟɪɚɬɨɪɫɤɨɝɨ Ɍɟɚɬɪɚɥɶɧɨɝɨ ɭɱɢɥɢɳɚ. 
Ɋɚɛɨɬɚɥ ɜ Ⱥɥɟɤɫɚɧɞɪɢɧɫɤɨɦ ɬɟɚɬɪɟ (1897-1901, 1907-1922), ɡɚɬɟɦ ɚɧɬɪɟɩɪɟɧɟɪɨɦ ɜ 
Ɉɞɟɫɫɟ (1902-1906), ɝɞɟ ɨɬɤɪɵɥ ɞɪɚɦɚɬɢɱɟɫɤɭɸ ɲɤɨɥɭ. ȼ 1911-1912 ɝɝ. ɛɵɥ ɪɟɠɢɫɫɟɪɨɦ 

ɜ ɩɟɬɟɪɛɭɪɝɫɤɨɦ ɬɟɚɬɪɟ ɦɢɧɢɚɬɸɪ “Ɍɪɨɢɰɤɢɣ Ɍɟɚɬɪ”. Ɉɞɢɧ ɢɡ ɚɜɬɨɪɨɜ ɩɟɪɜɨɝɨ ɫɨ-
ɜɟɬɫɤɨɝɨ ɢɝɪɨɜɨɝɨ ɮɢɥɶɦɚ “ɍɩɥɨɬɧɟɧɢɟ”. ȼ ɧɚɱɚɥɟ 1920-ɯ ɝɝ. ɷɦɢɝɪɢɪɨɜɚɥ ɜ Ȼɟɪɥɢɧ, ɝɞɟ 
ɪɚɛɨɬɚɥ ɜ ɬɟɚɬɪɟ “ɋɢɧɹɹ ɩɬɢɰɚ”. ȼ 1923 ɝ. ɜɟɪɧɭɥɫɹ ɤ ɦɢɧɢɚɬɸɪɚɦ, ɨɫɧɨɜɚɥ ɬɟɚɬɪ “Ɂɨ-
ɥɨɬɨɣ ɩɟɬɭɲɨɤ” ɢ ɪɭɤɨɜɨɞɢɥ ɟɝɨ ɝɚɫɬɪɨɥɹɦɢ (1923-1926). ɉɨɫɥɟ ɟɝɨ ɡɚɤɪɵɬɢɹ ɩɟɪɟɟɯɚɥ 
ɜ ɉɚɪɢɠ, ɝɞɟ ɜ 1925 ɨɬɤɪɵɥ ɬɟɚɬɪ-ɤɚɛɚɪɟ “Mascotte” (32, rue du Faubourg Montmartre). 

ɋɬɚɜɢɥ ɫɩɟɤɬɚɤɥɢ ɜ Ɋɭɫɫɤɨɦ ɞɪɚɦɚɬɢɱɟɫɤɨɦ ɬɟɚɬɪɟ (1927), Ʉɚɦɟɪɧɨɦ ɬɟɚɬɪɟ (1934). 

ɑɥɟɧ ɋɨɸɡɚ ɞɟɹɬɟɥɟɣ ɪɭɫɫɤɨɝɨ ɢɫɤɭɫɫɬɜɚ. ȼ 1937 ɝ. ɧɚ ɉɭɲɤɢɧɫɤɨɦ ɩɪɚɡɞɧɢɤɟ ɜɵɩɨɥ-
ɧɢɥ ɞɥɹ ɦɨɥɨɞɟɠɢ ɢɧɫɰɟɧɢɪɨɜɤɭ ɩɪɨɢɡɜɟɞɟɧɢɣ ɩɨɷɬɚ. Ⱥɜɬɨɪ ɜɨɫɩɨɦɢɧɚɧɢɣ “Ɂɚ 50 ɥɟɬ 
ɧɚ ɫɰɟɧɟ”, ɨɬɪɵɜɤɢ ɢɡ ɤɨɬɨɪɵɯ ɩɭɛɥɢɤɨɜɚɥ ɜ ɷɦɢɝɪɚɧɬɫɤɢɯ ɝɚɡɟɬɚɯ “ɉɨɫɥɟɞɧɢɟ 
ɧɨɜɨɫɬɢ”, “ɋɟɝɨɞɧɹ”, “ɇɨɜɨɟ ɪɭɫɫɤɨɟ ɫɥɨɜɨ”  

2 Sɚlɨnɟ Ɇɚrgheritɚ – ɡɧɚɦɟɧɢɬɵɣ ɬɟɚɬɪ-ɤɚɛɚɪɟ Ɋɢɦɚ.  
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13. ɏI.<19>241 

ȼɨlɨgnɚ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɩɢɲɭ ȼɚɦ ɢɡ ɝɨɪɨɞɚ, ɝɞɟ ɩɨ ɫɥɭɯɚɦ ɠɟɧɳɢɧɵ ɩɪɟɤɪɚɫɧɵ. ɉɪɨɟɯɚɥɢ 

ɦɵ Jɟsi – ɫɥɚɜɧɵɣ ɫɬɚɪɢɧɧɵɣ ɝɨɪɨɞɨɤ, – Ⱥnɫɨnɚ – ɩɪɟɤɪɚɫɧɵɣ ɩɨɪɬ, ɥɟ-
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Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ – Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ 

16/Iɏ/1924 

<Ɇɨɞɟɧɚ> 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɉɨɦɧɢɬɟ, ɜ ɩɨɫɥɟɞɧɟɦ ɦɨɟɦ ɩɢɫɶɦɟ ɹ ɩɢɫɚɥ ȼɚɦ, ɱɬɨ ɜɨɡɦɨɠɟɧ 

ɦɨɣ ɩɪɢɟɡɞ ɜ ɂɬɚɥɢɸ. ɉɥɚɧ ɷɬɨɬ ɩɪɟɜɪɚɬɢɥɫɹ ɜ ɪɟɚɥɶɧɨɫɬɶ. 
ɍɠɟ 20 ɞɧɟɣ ɤɚɤ ɹ ɜ ɂɬɚɥɢɢ. ə ɩɪɢɝɥɚɲɟɧ ɜ ɤɚɱɟɫɬɜɟ ɪɟɠɢɫɫɟɪɚ ɢ 

ɤɨɧɮɟɪɚɧɫɶɟ ɜ ɬɟɚɬɪ “Ɂɨɥɨɬɨɣ ɉɟɬɭɲɨɤ” A. Ⱦɨɥɢɧɨɜɚ1 (ɬɢɩɚ “Ʌɟɬɭɱɟɣ 
ɦɵɲɢ”). 

ȿɡɠɭ ɩɨ ɂɬɚɥɢɢ. Ȼɵɥ ɜ Ɇɢɥɚɧɟ, ɬɟɩɟɪɶ ɩɢɲɭ ȼɚɦ ɢɡ Ɇɨɞɟɧɵ. 

ɉɨɫɥɟɡɚɜɬɪɚ ɟɞɭ ɜ Ɋɢɦɢɧɢ, ɩɨɬɨɦ ɜ Ɋɚɜɟɧɧɭ ɢ Ⱥɧɤɨɧɭ. ȼɟɫɶ ɨɤɬɹɛɪɶ 
ɦɵ ɛɭɞɟɦ ɢɝɪɚɬɶ ɜ Ɋɢɦɟ, ɜ ɬɟɚɬɪɟ Sɚlɨnɟ Ɇɚrgheritɚ.2 

ɇɟ ɩɢɫɚɥ ȼɚɦ ɪɚɧɶɲɟ, ɬɚɤ ɤɚɤ ɫɬɪɚɲɧɨ ɡɚɧɹɬ. Ɋɚɢɫɚ ɋɚɦɨɣɥɨɜɧɚ 
ɩɨɤɚ ɨɫɬɚɥɚɫɶ ɜ ɉɚɪɢɠɟ, ɧɨ ɤ ɨɤɬɹɛɪɸ ɩɪɢɟɞɟɬ ɜ Ɋɢɦ. 

Ɉɱɟɧɶ ɯɨɱɭ ɭɜɢɞɟɬɶ ȼɚɫ. 
ɒɥɸ ɩɪɢɜɟɬ ȼɚɦ, ɫɭɩɪɭɝɭ ɢ ɞɟɬɹɦ. ȼɚɲ Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ 
 

1 Ⱥɧɚɬɨɥɢɣ ɂɜɚɧɨɜɢɱ Ⱦɨɥɢɧɨɜ (1869-1945; ɧɚɫɬ. ɮɚɦɢɥɢɹ Ʉɨɬɥɹɪ) – ɚɤɬɟɪ, ɪɟɠɢɫ-
ɫɟɪ, ɩɟɞɚɝɨɝ. ɉɪɨɮɟɫɫɨɪ ɞɪɚɦɚɬɢɱɟɫɤɢɯ ɤɭɪɫɨɜ ɢɦɩɟɪɚɬɨɪɫɤɨɝɨ Ɍɟɚɬɪɚɥɶɧɨɝɨ ɭɱɢɥɢɳɚ. 
Ɋɚɛɨɬɚɥ ɜ Ⱥɥɟɤɫɚɧɞɪɢɧɫɤɨɦ ɬɟɚɬɪɟ (1897-1901, 1907-1922), ɡɚɬɟɦ ɚɧɬɪɟɩɪɟɧɟɪɨɦ ɜ 
Ɉɞɟɫɫɟ (1902-1906), ɝɞɟ ɨɬɤɪɵɥ ɞɪɚɦɚɬɢɱɟɫɤɭɸ ɲɤɨɥɭ. ȼ 1911-1912 ɝɝ. ɛɵɥ ɪɟɠɢɫɫɟɪɨɦ 

ɜ ɩɟɬɟɪɛɭɪɝɫɤɨɦ ɬɟɚɬɪɟ ɦɢɧɢɚɬɸɪ “Ɍɪɨɢɰɤɢɣ Ɍɟɚɬɪ”. Ɉɞɢɧ ɢɡ ɚɜɬɨɪɨɜ ɩɟɪɜɨɝɨ ɫɨ-
ɜɟɬɫɤɨɝɨ ɢɝɪɨɜɨɝɨ ɮɢɥɶɦɚ “ɍɩɥɨɬɧɟɧɢɟ”. ȼ ɧɚɱɚɥɟ 1920-ɯ ɝɝ. ɷɦɢɝɪɢɪɨɜɚɥ ɜ Ȼɟɪɥɢɧ, ɝɞɟ 
ɪɚɛɨɬɚɥ ɜ ɬɟɚɬɪɟ “ɋɢɧɹɹ ɩɬɢɰɚ”. ȼ 1923 ɝ. ɜɟɪɧɭɥɫɹ ɤ ɦɢɧɢɚɬɸɪɚɦ, ɨɫɧɨɜɚɥ ɬɟɚɬɪ “Ɂɨ-
ɥɨɬɨɣ ɩɟɬɭɲɨɤ” ɢ ɪɭɤɨɜɨɞɢɥ ɟɝɨ ɝɚɫɬɪɨɥɹɦɢ (1923-1926). ɉɨɫɥɟ ɟɝɨ ɡɚɤɪɵɬɢɹ ɩɟɪɟɟɯɚɥ 
ɜ ɉɚɪɢɠ, ɝɞɟ ɜ 1925 ɨɬɤɪɵɥ ɬɟɚɬɪ-ɤɚɛɚɪɟ “Mascotte” (32, rue du Faubourg Montmartre). 

ɋɬɚɜɢɥ ɫɩɟɤɬɚɤɥɢ ɜ Ɋɭɫɫɤɨɦ ɞɪɚɦɚɬɢɱɟɫɤɨɦ ɬɟɚɬɪɟ (1927), Ʉɚɦɟɪɧɨɦ ɬɟɚɬɪɟ (1934). 

ɑɥɟɧ ɋɨɸɡɚ ɞɟɹɬɟɥɟɣ ɪɭɫɫɤɨɝɨ ɢɫɤɭɫɫɬɜɚ. ȼ 1937 ɝ. ɧɚ ɉɭɲɤɢɧɫɤɨɦ ɩɪɚɡɞɧɢɤɟ ɜɵɩɨɥ-
ɧɢɥ ɞɥɹ ɦɨɥɨɞɟɠɢ ɢɧɫɰɟɧɢɪɨɜɤɭ ɩɪɨɢɡɜɟɞɟɧɢɣ ɩɨɷɬɚ. Ⱥɜɬɨɪ ɜɨɫɩɨɦɢɧɚɧɢɣ “Ɂɚ 50 ɥɟɬ 
ɧɚ ɫɰɟɧɟ”, ɨɬɪɵɜɤɢ ɢɡ ɤɨɬɨɪɵɯ ɩɭɛɥɢɤɨɜɚɥ ɜ ɷɦɢɝɪɚɧɬɫɤɢɯ ɝɚɡɟɬɚɯ “ɉɨɫɥɟɞɧɢɟ 
ɧɨɜɨɫɬɢ”, “ɋɟɝɨɞɧɹ”, “ɇɨɜɨɟ ɪɭɫɫɤɨɟ ɫɥɨɜɨ”  

2 Sɚlɨnɟ Ɇɚrgheritɚ – ɡɧɚɦɟɧɢɬɵɣ ɬɟɚɬɪ-ɤɚɛɚɪɟ Ɋɢɦɚ.  
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13. ɏI.<19>241 

ȼɨlɨgnɚ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɩɢɲɭ ȼɚɦ ɢɡ ɝɨɪɨɞɚ, ɝɞɟ ɩɨ ɫɥɭɯɚɦ ɠɟɧɳɢɧɵ ɩɪɟɤɪɚɫɧɵ. ɉɪɨɟɯɚɥɢ 

ɦɵ Jɟsi – ɫɥɚɜɧɵɣ ɫɬɚɪɢɧɧɵɣ ɝɨɪɨɞɨɤ, – Ⱥnɫɨnɚ – ɩɪɟɤɪɚɫɧɵɣ ɩɨɪɬ, ɥɟ-

ɉɢɫɶɦɚ Ƚ. Ⱥ. Ʉɪɨɥɹ ɢ Ɋ. ɋ. Ƚɭɪɟɜɢɱ (1920-1925) 487 
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ɠɢɬ ɜɟɥɢɤɨɥɟɩɧɨ ɧɚ ɛɟɪɟɝɭ ɦɨɪɹ. ɉɪɨɟɯɚɥɢ Ɋɟsɚrɨ2 – ɦɢɪɧɭɸ ɩɪɨɜɢɧ-
ɰɢɸ, ɝɞɟ ɜ ɬɟɚɬɪ ɦɵ ɩɪɨɯɨɞɢɥɢ ɩɨ ɩɥɨɳɚɞɢ, ɝɞɟ ɬɨɪɝɭɸɬ ɠɢɜɵɦ ɫɤɨ-
ɬɨɦ. 

ɉɭɬɟɲɟɫɬɜɢɟ ɨɤɚɡɚɥɨɫɶ ɦɧɨɝɨ ɥɟɝɱɟ, ɱɟɦ ɹ ɨɠɢɞɚɥ. ə ɦɧɨɝɨɦɭ ɧɚ-
ɭɱɢɥɫɹ ɜ ɫɦɵɫɥɟ ɫɜɨɟɨɛɪɚɡɧɨɣ ɧɚɲɟɣ ɬɟɯɧɢɤɢ – ɛɪɨɞɹɱɟɝɨ ɬɟɚɬɪɚ, ɞɚ ɢ 
ɡɧɚɧɢɟ ɩɫɢɯɨɥɨɝɢɢ ɧɚɪɨɞɧɨɣ ɢɬɚɥɶɹɧɫɤɨɣ ɩɨɦɨɝɚɟɬ. 

Ɍɟɩɟɪɶ ɦɵ ɜ Ȼɨɥɨɧɶɟ. ɂɧɬɟɪɟɫɧɵɣ ɝɨɪɨɞ, ɧɨ, ɭɜɵ! ɧɟ ɨɛɧɚɪɭɠɢɜɚɟɬ 
ɧɢɤɚɤɨɝɨ ɢɧɬɟɪɟɫɚ ɤ ɧɚɲɟɦɭ ɢɫɤɭɫɫɬɜɭ. Ɇɵ ɩɨɩɚɥɢ ɜ ɨɱɟɧɶ ɫɤɜɟɪɧɵɣ 
ɬɟɚɬɪ ɧɚ ɨɤɪɚɢɧɟ ɝɨɪɨɞɚ. ȼɫɩɨɦɢɧɚɸ ɤɨɦɟɞɢɸ ȼɢɜɢɚɧɢ,3 ɫɨɞɟɪɠɚɧɢɟ 
ɤɨɬɨɪɨɣ ȼɵ ɪɚɫɫɤɚɡɵɜɚɥɢ ɦɧɟ ɜ ɋɜɹɳɟɧɧɨɣ ɪɨɳɟ.4 

17-ɝɨ ɟɞɟɦ ɜɨ Ɏɥɨɪɟɧɰɢɸ, ɝɞɟ ɩɪɨɛɭɞɟɦ ɞɨ ɤɨɧɰɚ ɷɬɨɝɨ ɦɟɫɹɰɚ 
(ɬɚɦ ɦɨɣ ɚɞɪɟɫ: Ɍɟɚtrɟ Fɨlies ȼɟrgères, Compagnia russa Coq d’or, ɞɥɹ 
ɦɟɧɹ). ɉɨɬɨɦ, ɜɟɪɨɹɬɧɨ, ɟɞɟɦ ɧɚ ɞɜɟ ɧɟɞɟɥɢ ɜ Ɍɭɧɢɫ (ɜ ɝɨɪɨɞ Ɍɭɧɢɫ) ɢ 
ɨɛɪɚɬɧɨ ɜ ɂɬɚɥɢɸ ɧɚ ɸɝ (ɇɟɚɩɨɥɶ ɢ ɋɢɰɢɥɢɹ). 

ɗɬɢ ɩɭɬɟɲɟɫɬɜɢɹ (ɫɬɪɟɦɢɬɟɥɶɧɵɟ, ɧɟɨɠɢɞɚɧɧɵɟ) ɢ ɷɬɚ ɥɟɝɤɨɫɬɶ ɩɟ-
ɪɟɞɜɢɠɟɧɢɹ (ɭ ɦɟɧɹ ɱɟɦɨɞɚɧɵ ɜɫɟɝɞɚ ɭɥɨɠɟɧɵ) ɩɪɢɦɢɪɹɸɬ ɦɟɧɹ ɫ Ɂɨ-
ɥɨɬɵɦ ɉɟɬɭɲɤɨɦ. ə ɱɭɜɫɬɜɭɸ ɫɟɛɹ ɜɟɫɟɥɵɦ ɛɪɨɞɹɝɨɣ, ɛɟɡ ɦɟɫɬɚ, ɛɟɡ 
ɪɨɞɧɵɯ, ɛɟɡ ɩɪɢɜɹɡɚɧɧɨɫɬɟɣ. 

ɉɨɝɨɜɨɪɢɬɟ ɨɛɨ ɦɧɟ ɫ Ɇɟɥɚɬɨ5 ɢɥɢ ɤɟɦ-ɥɢɛɨ ɞɪɭɝɢɦ. ɏɨɱɟɬɫɹ ɫɟ-
ɪɶɟɡɧɨɣ ɪɚɛɨɬɵ. Ⱥ ɷɬɨɝɨ ɩɨɤɚ ɧɟɬ. ɇɚɞɟɸɫɶ ɫɤɨɪɨ ɭɜɢɞɟɬɶ ȼɚɫ.  

ɉɪɢɜɟɬ. ȼɚɲ Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ 
 

1 ɇɚ ɩɢɫɶɦɟ oɲɢɛɨɱɧɨ ɭɤɚɡɚɧo “13. IX”; ɭɬɨɱɧɟɧɨ ɩɨ ɩɨɱɬɨɜɨɦɭ ɲɬɟɦɩɟɥɸ. 
2 Jɟsi, Ancona, Pesaro – ɝɨɪɨɞɚ ɧɚ Ⱥɞɪɢɚɬɢɱɟɫɤɨɦ ɩɨɛɟɪɟɠɶɟ.  
3 Ɋɚɮɮɚɷɥɟ ȼɢɜɢɚɧɢ (Raffaele Viviani, 1888-1950) – ɢɬɚɥɶɹɧɫɤɢɣ ɞɪɚɦɚɬɭɪɝ, ɚɤɬɟɪ ɢ 

ɪɟɠɢɫɫɟɪ; ɩɢɫɚɥ ɩɶɟɫɵ ɝɥɚɜɧɵɦ ɨɛɪɚɡɨɦ ɧɚ ɧɟɚɩɨɥɢɬɚɧɫɤɨɦ ɞɢɚɥɟɤɬɟ. 
4 ɋɜɹɳɟɧɧɚɹ ɪɨɳɚ, ɧɚɡɜɚɧɧɚɹ ɪɢɦɥɹɧɚɦɢ Lucus Vestae, ɧɚɯɨɞɢɥɫɹ ɩɨɞ ɉɚɥɚɬɢɧɨɦ, 

ɡɚ Ⱥɬɪɢɭɦɨɦ Ⱦɨɦɚ ȼɟɫɬɚɥɨɤ. Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ ɩɨɤɚɡɚɥɚ Ʉɪɨɥɹɦ ɉɚɥɚɬɢɧɫɤɢɣ ɯɨɥɦ ɢ 

Ɏɨɪɭɦ ɢ, ɜɟɪɨɹɬɧɨ, ɢɦ ɪɚɫɫɤɚɡɵɜɚɥɚ ɨɛ ɢɫɬɨɪɢɢ ɞɪɟɜɧɟɝɨ Ɋɢɦɚ. Ɋɚɢɫɚ Ƚɭɪɟɜɢɱ ɬɚɤ ɨɩɢ-

ɫɚɥɚ ɷɬɢ ɩɪɨɝɭɥɤɢ ɜ ɞɧɟɜɧɢɤɟ, ɡɚɩɢɫɶ ɨɬ 24 ɹɧɜɚɪɹ 1924 ɝ.: “ɋɟɝɨɞɧɹ ɭɬɪɨɦ ɧɚ Ɏɨɪɭɦɟ. 
Ⱥɬɪɢɭɦ Ⱦɨɦɚ ȼɟɫɬɚɥɨɤ ɞɚɟɬ ɟɳɟ ɢ ɬɟɩɟɪɶ ɬɭ ɬɢɲɢɧɭ ɢ ɩɨɤɨɣ, ɤ<ɨɬɨɪ>ɵɣ ɨɧ, ɞɨɥɠɧɨ 
ɛɵɬɶ, ɞɚɜɚɥ ɜ ɞɪɟɜɧɨɫɬɢ. 3 ɩɪɹɦɨɭɝɨɥɶɧɵɯ ɛɚɫɫɟɣɧɚ ɫɨɞɟɪɠɚɬ ɬɚɤ ɠɟ, ɤɚɤ ɢ ɪɚɧɶɲɟ, 
ɫɬɨɹɱɭɸ ɜɨɞɭ. ȼɟɫɬɚɥɤɢ ɧɟ ɢɦɟɥɢ ɩɪɚɜɚ ɩɢɬɶ ɜɨɞɭ ɢɡ ɚɤɜɟɞɭɤɨɜ”. ɂ ɱɟɪɟɡ ɧɟɫɤɨɥɶɤɨ 
ɞɧɟɣ, ɜ ɮɟɜɪɚɥɟ ɞɨɛɚɜɥɹɟɬ: “Ɇɵ ɫ Ɉɥɶɝɨɣ ɂɜɚɧɨɜɧɨɣ ɋɢɧɶɨɪɟɥɥɢ ɩɨɲɥɢ ɧɚ ɉɚɥɚɬɢɧ. ɍ 

Villa Farnese ɨɧɚ ɩɪɟɞɥɨɠɢɥɚ ɦɧɟ ɧɚɜɟɫɬɢɬɶ ɟɟ ɡɧɚɤɨɦɨɝɨ, ɠɢɜɭɳɟɝɨ ɬɚɦ, ɞɢɪɟɤɬɨɪɚ Ɏɨ-
ɪɭɦɚ ɢ ɉɚɥɚɬɢɧɚ, Senator Boni <...> Ȼɥɚɝɨɞɚɪɹ ɟɦɭ <ɞɢɪɟɤɬɨɪɭ> ɠɭɪɱɢɬ ɜɨɞɚ ɜ ɞɨɦɟ ȼɟ-
ɫɬɚɥɨɤ, ɛɥɚɝɨɞɚɪɹ ɟɦɭ ɡɟɥɟɧɟɸɬ ɩɢɧɢɢ ɢ ɜɵɫɹɬɫɹ, ɤɚɤ ɫɬɪɨɣɧɵɟ ɧɟɛɟɫɧɵɟ ɫɜɟɱɢ, ɤɢɩɚ-
ɪɢɫɵ ɧɚ ɉɚɥɚɬɢɧɟ <...> Ⱥ ɤɚɤ ɠɢɜɟɬ ɢɡ ɷɬɨɝɨ Ɏɨɪɭɦ, ɤɚɤ ɦɧɨɝɨ ɝɨɜɨɪɹɬ, ɤɚɤ ɦɧɨɝɨ ɲɟɩ-

ɱɭɬ ɧɚɦ ɤɚɦɧɢ, ɤɚɤ ɦɧɨɝɨ ɪɚɫɫɤɚɡɵɜɚɟɬ ɢ ɧɚɜɟɜɚɟɬ ɧɚɦ ɠɭɪɱɚɳɚɹ ɜɨɞɚ” (Ⱦɧɟɜɧɢɤ. 
ɋɢɟɧɫɤɢɣ ɚɪɯɢɜ. Ɏɨɧɞ “ Raissa Calza”). 

5 Ɇɚɪɢɹ Ɇɟɥɚɬɨ (Maria Melato, 1885-1950) – ɢɬɚɥɶɹɧɫɤɚɹ ɞɪɚɦɚɬɢɱɟɫɤɚɹ ɚɤɬɪɢɫɚ, 
ɱɚɫɬɨ ɫɨɩɨɫɬɨɜɥɹɟɦɚɹ ɫ Ⱦɭɡɟ ɩɨ ɷɦɨɰɢɨɧɚɥɶɧɨɫɬɢ ɬɟɦɩɟɪɚɦɟɧɬɚ ɢ ɨɫɬɪɨɬɟ ɱɭɜɫɬɜ. ȼ ɟɟ 
ɪɟɩɟɪɬɭɚɪɟ ɛɵɥɢ ɩɶɟɫɵ Ʌ. ɉɢɪɚɧɞɟɥɥɨ, Ɇ. Ȼɨɧɬɟɦɩɟɥɥɢ ɢ Ƚ. ɞ’Ⱥɧɧɭɧɰɢɨ. Ɉɧɚ ɢɝɪɚɥɚ 



488  ɗɥɶɞɚ Ƚɚɪɟɬɬɨ, Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ   
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ɬɚɤɠɟ ɜ ɧɟɦɨɦ ɤɢɧɨ ɜ ɧɵɧɟ ɭɬɟɪɹɧɧɵɯ ɮɢɥɶɦɚɯ, ɬɚɤɢɯ ɤɚɤ: “ȼɨɡɜɪɚɳɟɧɢɟ” (1914), “Ⱥɧ-

ɧɚ Ʉɚɪɟɧɢɧɚ” (1917), “ɉɨɥɟɬ ɰɚɩɟɥɶ” (1920).  
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Carthage 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɩɢɳɭ ȼɚɦ ɫ ɬɨɝɨ ɦɟɫɬɚ, ɝɞɟ ɧɟɤɨɝɞɚ ɛɵɥ Ⱥɤɪɨɩɨɥɶ Ʉɚɪɮɚɝɟɧɚ. Ɉɬ 

ɜɟɥɢɤɨɝɨ ɝɨɪɨɞɚ ɧɟ ɨɫɬɚɥɨɫɶ ɧɢɱɟɝɨ. ɗɬɨ ɨɱɟɧɶ ɩɨɭɱɢɬɟɥɶɧɨ. Ɂɞɟɫɶ 
ɨɱɟɧɶ ɤɪɚɫɢɜɨ ɢ ɝɨɪɨɞ Ɍɭɧɢɫ – ɢɧɬɟɪɟɫɧɵɣ. Ɋɚɛɨɬɚ ɨɱɟɧɶ ɬɪɭɞɧɚɹ. Ɉɬ-
ɫɸɞɚ ɟɞɟɦ ɜ ɋɢɰɢɥɢɸ. ɉɨɬɨɦ ɜɟɪɨɹɬɧɨ ɭɜɢɞɢɦɫɹ. ɉɪɢɜɟɬ.  

ȼɚɲ Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ 
Ɇɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! ɝɨɪɹɱɢɣ ɩɪɢɜɟɬ. ɐɟɥɭɸ. Ɋ. Ʉɪɨɥɶ 
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<Ɍɭɧɢɫ> 

Ɇɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
ɉɨɧɟɦɧɨɝɭ ɧɚɱɢɧɚɟɦ ɜɩɢɬɵɜɚɬɶ ɜ ɫɟɛɹ ɫɬɪɚɧɧɭɸ ɠɢɡɧɶ ɢ ɫɬɪɚɧ-

ɧɭɸ ɤɪɚɫɨɬɭ. Ʉ ɫɨɠɚɥɟɧɢɸ, ɬɚɤ ɦɚɥɨ ɜɪɟɦɟɧɢ ɢ ɬɚɤ ɦɚɥɨ ɜɨɡɦɨɠɧɨ-
ɫɬɟɣ. ɇɚ ɞɧɹɯ ɟɞɟɦ ɧɚ 4 ɞɧɹ ɧɟɞɚɥɟɤɨ ɨɬɫɸɞɚ, ɚ ɡɚɬɟɦ, ɜɨɡɜɪɚɬɢɜɲɢɫɶ ɜ 
Ɍɭɧɢɫ 18-ɝɨ ɨɬɩɥɵɜɚɟɦ ɜ ɉɚɥɟɪɦɨ.1 ə ɱɢɫɥɚ 25-ɝɨ ɛɭɞɭ ɜ Ɋɢɦɟ. 

ɐɟɥɭɸ ɜɚɫ ɝɨɪɹɱɨ. Ɋ. Ʉɪɨɥɶ 
 

1 ȼ ɞɧɟɜɧɢɤɟ Ɋɚɢɫɵ ɢɦɟɸɬɫɹ ɤɪɚɬɤɢɟ ɫɜɟɞɟɧɢɹ ɨ ɧɚɱɚɥɟ ɩɨɟɡɞɤɢ ɫ ɬɟɚɬɪɨɦ ɜ ɂɬɚɥɢɸ 

ɢ Ɍɭɧɢɫ (ɧɟɡɚɤɨɧɱɟɧɧɚɹ ɡɚɩɢɫɶ ɨɬ 23 ɞɟɤɚɛɪɹ 1924 ɝ.): “ɉɚɥɟɪɦɨ. Ɉɱɟɧɶ ɛɵ ɯɨɬɟɥɨɫɶ ɡɚ-
ɩɢɫɚɬɶ ɦɨɢ ɜɨɫɬɨɱɧɵɟ ɜɩɟɱɚɬɥɟɧɢɹ. ȼɪɟɦɹ ɫɨɬɪɟɬ ɷɬɨ ɧɟɨɛɵɱɚɣɧɨɟ ɡɪɟɥɢɳɟ, ɤ<ɨɬɨɪ>ɨɟ 
ɦɧɟ ɞɨɥɠɧɨ ɛɵɥɨ ɭɜɢɞɟɬɶ, ɢ ɨɫɬɚɧɟɬɫɹ ɬɨɥɶɤɨ ɨɫɬɨɜ ɜɨɫɩɪɢɹɬɢɣ ɢ ɱɭɜɫɬɜ. ɍɠɟ ɬɟɩɟɪɶ 
ɱɬɨ-ɬɨ ɡɚɛɵɜɚɟɬɫɹ, ɱɬɨ-ɬɨ ɫɬɢɪɚɟɬɫɹ, ɢ ɧɚ ɫɦɟɧɭ ɩɪɢɯɨɞɹɬ ɧɨɜɵɟ ɜɩɟɱɚɬɥɟɧɢɹ, ɤ<ɨɬɨ-
ɪ>ɵɟ ɫɬɢɪɚɸɬ ɫɬɚɪɵɟ. ɋɨ ɜɫɟɣ ɬɪɭɩɩɨɣ “Coq d’or”, 22 ɱɟɥɨɜɟɤɚ, ɦɵ ɫ ɀɨɪɠɟɦ 25 ɧɨɹ-
ɛɪɹ ɜɵɟɯɚɥɢ ɜ Ʌɢɜɨɪɧɨ. ȼ 5 ɱɚɫɨɜ ɩɚɪɨɯɨɞ ɧɚɲ “Ɇɢɧɨɪɢ” ɨɬɱɚɥɢɥ ɨɬ Ʌɢɜɨɪɧɨ. Ɇɨɪɟ 
ɛɵɥɨ ɫɪɚɜɧɢɬɟɥɶɧɨ ɬɢɯɨ, ɚ ɞɥɹ ɦɟɧɹ, ɧɟ ɫɬɪɚɞɚɸɳɟɣ ɦɨɪɫɤɨɣ ɛɨɥɟɡɧɶɸ, ɫɨɜɟɪɲɟɧɧɨ 
ɧɟɱɭɜɫɬɜɢɬɟɥɶɧɨ. ɇɚ ɞɪɭɝɨɣ ɞɟɧɶ ɭɬɪɨɦ ɨɫɬɚɧɨɜɢɥɢɫɶ ɜ ɑɢɜɢɬɚ-ȼɟɤɢɹ. Ɇɚɥɟɧɶɤɢɣ ɠɟɥ-
ɬɵɣ ɝɨɪɨɞɨɤ, ɧɢɱɟɝɨ ɨɫɨɛɟɧɧɨɝɨ, ɤɪɨɦɟ ɬɨɝɨ ɫɩɟɰɢɮɢɱɟɫɤɢ-ɨɛɚɹɬɟɥɶɧɨɝɨ ɢɬɚɥɶɹɧɫɤɨɝɨ, 
ɢɡ ɫɟɛɹ ɧɟ ɩɪɟɞɫɬɚɜɥɹɟɬ. ɇɟɫɤɨɥɶɤɨ ɪɚɡ ɪɚɡɪɭɲɟɧɧɵɣ ɫɚɪɚɰɢɧɚɦɢ ɜ XI ɜɟɤɟ, ɨɧ ɫɨɯɪɚ-
ɧɢɥ…” (Ⱦɧɟɜɧɢɤ. ɋɢɟɧɫɤɢɣ ɚɪɯɢɜ. Ɏɨɧɞ “Raissa Calza”.). 
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Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ – Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ 

2. XII.<19>24 

Carthage 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɩɢɳɭ ȼɚɦ ɫ ɬɨɝɨ ɦɟɫɬɚ, ɝɞɟ ɧɟɤɨɝɞɚ ɛɵɥ Ⱥɤɪɨɩɨɥɶ Ʉɚɪɮɚɝɟɧɚ. Ɉɬ 

ɜɟɥɢɤɨɝɨ ɝɨɪɨɞɚ ɧɟ ɨɫɬɚɥɨɫɶ ɧɢɱɟɝɨ. ɗɬɨ ɨɱɟɧɶ ɩɨɭɱɢɬɟɥɶɧɨ. Ɂɞɟɫɶ 
ɨɱɟɧɶ ɤɪɚɫɢɜɨ ɢ ɝɨɪɨɞ Ɍɭɧɢɫ – ɢɧɬɟɪɟɫɧɵɣ. Ɋɚɛɨɬɚ ɨɱɟɧɶ ɬɪɭɞɧɚɹ. Ɉɬ-
ɫɸɞɚ ɟɞɟɦ ɜ ɋɢɰɢɥɢɸ. ɉɨɬɨɦ ɜɟɪɨɹɬɧɨ ɭɜɢɞɢɦɫɹ. ɉɪɢɜɟɬ.  

ȼɚɲ Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ 
Ɇɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! ɝɨɪɹɱɢɣ ɩɪɢɜɟɬ. ɐɟɥɭɸ. Ɋ. Ʉɪɨɥɶ 
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<Ɍɭɧɢɫ> 

Ɇɢɥɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ! 
ɉɨɧɟɦɧɨɝɭ ɧɚɱɢɧɚɟɦ ɜɩɢɬɵɜɚɬɶ ɜ ɫɟɛɹ ɫɬɪɚɧɧɭɸ ɠɢɡɧɶ ɢ ɫɬɪɚɧ-

ɧɭɸ ɤɪɚɫɨɬɭ. Ʉ ɫɨɠɚɥɟɧɢɸ, ɬɚɤ ɦɚɥɨ ɜɪɟɦɟɧɢ ɢ ɬɚɤ ɦɚɥɨ ɜɨɡɦɨɠɧɨ-
ɫɬɟɣ. ɇɚ ɞɧɹɯ ɟɞɟɦ ɧɚ 4 ɞɧɹ ɧɟɞɚɥɟɤɨ ɨɬɫɸɞɚ, ɚ ɡɚɬɟɦ, ɜɨɡɜɪɚɬɢɜɲɢɫɶ ɜ 
Ɍɭɧɢɫ 18-ɝɨ ɨɬɩɥɵɜɚɟɦ ɜ ɉɚɥɟɪɦɨ.1 ə ɱɢɫɥɚ 25-ɝɨ ɛɭɞɭ ɜ Ɋɢɦɟ. 

ɐɟɥɭɸ ɜɚɫ ɝɨɪɹɱɨ. Ɋ. Ʉɪɨɥɶ 
 

1 ȼ ɞɧɟɜɧɢɤɟ Ɋɚɢɫɵ ɢɦɟɸɬɫɹ ɤɪɚɬɤɢɟ ɫɜɟɞɟɧɢɹ ɨ ɧɚɱɚɥɟ ɩɨɟɡɞɤɢ ɫ ɬɟɚɬɪɨɦ ɜ ɂɬɚɥɢɸ 

ɢ Ɍɭɧɢɫ (ɧɟɡɚɤɨɧɱɟɧɧɚɹ ɡɚɩɢɫɶ ɨɬ 23 ɞɟɤɚɛɪɹ 1924 ɝ.): “ɉɚɥɟɪɦɨ. Ɉɱɟɧɶ ɛɵ ɯɨɬɟɥɨɫɶ ɡɚ-
ɩɢɫɚɬɶ ɦɨɢ ɜɨɫɬɨɱɧɵɟ ɜɩɟɱɚɬɥɟɧɢɹ. ȼɪɟɦɹ ɫɨɬɪɟɬ ɷɬɨ ɧɟɨɛɵɱɚɣɧɨɟ ɡɪɟɥɢɳɟ, ɤ<ɨɬɨɪ>ɨɟ 
ɦɧɟ ɞɨɥɠɧɨ ɛɵɥɨ ɭɜɢɞɟɬɶ, ɢ ɨɫɬɚɧɟɬɫɹ ɬɨɥɶɤɨ ɨɫɬɨɜ ɜɨɫɩɪɢɹɬɢɣ ɢ ɱɭɜɫɬɜ. ɍɠɟ ɬɟɩɟɪɶ 
ɱɬɨ-ɬɨ ɡɚɛɵɜɚɟɬɫɹ, ɱɬɨ-ɬɨ ɫɬɢɪɚɟɬɫɹ, ɢ ɧɚ ɫɦɟɧɭ ɩɪɢɯɨɞɹɬ ɧɨɜɵɟ ɜɩɟɱɚɬɥɟɧɢɹ, ɤ<ɨɬɨ-
ɪ>ɵɟ ɫɬɢɪɚɸɬ ɫɬɚɪɵɟ. ɋɨ ɜɫɟɣ ɬɪɭɩɩɨɣ “Coq d’or”, 22 ɱɟɥɨɜɟɤɚ, ɦɵ ɫ ɀɨɪɠɟɦ 25 ɧɨɹ-
ɛɪɹ ɜɵɟɯɚɥɢ ɜ Ʌɢɜɨɪɧɨ. ȼ 5 ɱɚɫɨɜ ɩɚɪɨɯɨɞ ɧɚɲ “Ɇɢɧɨɪɢ” ɨɬɱɚɥɢɥ ɨɬ Ʌɢɜɨɪɧɨ. Ɇɨɪɟ 
ɛɵɥɨ ɫɪɚɜɧɢɬɟɥɶɧɨ ɬɢɯɨ, ɚ ɞɥɹ ɦɟɧɹ, ɧɟ ɫɬɪɚɞɚɸɳɟɣ ɦɨɪɫɤɨɣ ɛɨɥɟɡɧɶɸ, ɫɨɜɟɪɲɟɧɧɨ 
ɧɟɱɭɜɫɬɜɢɬɟɥɶɧɨ. ɇɚ ɞɪɭɝɨɣ ɞɟɧɶ ɭɬɪɨɦ ɨɫɬɚɧɨɜɢɥɢɫɶ ɜ ɑɢɜɢɬɚ-ȼɟɤɢɹ. Ɇɚɥɟɧɶɤɢɣ ɠɟɥ-
ɬɵɣ ɝɨɪɨɞɨɤ, ɧɢɱɟɝɨ ɨɫɨɛɟɧɧɨɝɨ, ɤɪɨɦɟ ɬɨɝɨ ɫɩɟɰɢɮɢɱɟɫɤɢ-ɨɛɚɹɬɟɥɶɧɨɝɨ ɢɬɚɥɶɹɧɫɤɨɝɨ, 
ɢɡ ɫɟɛɹ ɧɟ ɩɪɟɞɫɬɚɜɥɹɟɬ. ɇɟɫɤɨɥɶɤɨ ɪɚɡ ɪɚɡɪɭɲɟɧɧɵɣ ɫɚɪɚɰɢɧɚɦɢ ɜ XI ɜɟɤɟ, ɨɧ ɫɨɯɪɚ-
ɧɢɥ…” (Ⱦɧɟɜɧɢɤ. ɋɢɟɧɫɤɢɣ ɚɪɯɢɜ. Ɏɨɧɞ “Raissa Calza”.). 
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Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ – Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ 

1. I. 1925 

Ɍɨrre Annunziata ɋittà 

ɋ ɇɨɜɵɦ Ƚɨɞɨɦ! 

ɗɬɨ ɦɨɟ ɩɟɪɜɨɟ ɩɢɫɶɦɨ ɜ 1925 ɝɨɞɭ. Ʉ ɫɨɠɚɥɟɧɢɸ, ɛɭɞɟɬ ɨɧɨ ɧɟɜɟ-
ɫɟɥɨɟ. Ɍɨrrɟ Annunziata ɫɚɦɵɣ ɝɪɹɡɧɵɣ ɝɨɪɨɞ, ɤɚɤɨɣ ɹ ɜɢɞɟɥ ɜɨ ɜɫɟɦ 
ɫɜɟɬɟ. Ƚɨɫɬɢɧɢɰ ɧɟɬɭ. ɀɢɜɟɦ ɦɵ ɧɚ ɱɚɫɬɧɵɯ ɤɜɚɪɬɢɪɚɯ. ɏɨɥɨɞɧɨ, ɫɵɪɨ, 
ɧɟɭɸɬɧɨ. ɂ ɞɚɠɟ ɫɨɥɧɰɟ, ɬɨ ɠɟ ɫɨɥɧɰɟ, ɱɬɨ ɬɚɤ ɥɚɫɤɨɜɨ ɝɪɟɟɬ ɜ Sorrento, 
– ɡɞɟɫɶ ɧɟ ɩɨɤɚɡɵɜɚɟɬɫɹ. 

Ɍɟɚɬɪ ɧɚɲ ɜ ɦɚɬɟɪɢɚɥɶɧɨɦ ɨɬɧɨɲɟɧɢɢ ɜɥɚɱɢɬ ɠɚɥɤɨɟ ɫɭɳɟɫɬɜɨɜɚ-
ɧɢɟ ɢ ɱɚɫɬɨ ɜɫɩɨɦɢɧɚɸ ɹ ɬɭ ɩɶɟɫɭ ȼɢɜɢɚɧɢ, ɤɨɬɨɪɭɸ ȼɵ ɪɚɫɫɤɚɡɚɥɢ 
ɦɧɟ ɜ ɋɜɹɳɟɧɧɨɣ Ɋɨɳɟ. ɂɡ ɬɟɚɬɪɚ ɧɚɲɟɝɨ ɹ ɪɟɲɢɥ ɛɟɫɩɨɜɨɪɨɬɧɨ ɭɣɬɢ 
ɢ ɭɠɟ ɫɞɟɥɚɥ ɛɵ ɷɬɨ, ɟɫɥɢ ɛɵ ɧɟ ɠɟɥɚɧɢɟ ɜɵɜɟɡɬɢ ɬɪɭɩɩɭ ɧa ɫɟɜɟɪ ɤ 
Ɏɪɚɧɰɢɢ. 

ɂ ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɨɦ ɨɬɧɨɲɟɧɢɢ ɷɬɨ ɭɠɚɫɧɨ. ɍɠɚɫ ɬɨ, ɱɬɨ ɦɵ 
ɢɝɪɚɟɦ ɜ Ɍɨrrɟ Annunziata! 

ɇɨ ɞɨɜɨɥɶɧɨ ɨɛ ɷɬɨɦ. ɇɚɲɟ ɞɟɥɨ ɧɟ ɢɦɟɟɬ ɞɢɪɟɤɬɨɪɚ, ɧɟ ɢɦɟɟɬ ɦɚ-
ɬɟɪɢɚɥɶɧɨɝɨ ɩɥɚɧɚ, ɢ ɬɚɤ ɧɢɱɟɝɨ ɢɡ ɧɟɝɨ ɯɨɪɨɲɟɝɨ ɛɵɬɶ ɧɟ ɦɨɠɟɬ. 

ɉɨɦɧɢɬɟ ɧɚɲɢ ɪɚɡɝɨɜɨɪɵ ɜ Ɋɢɦɟ ɧɚɫɱɟɬ Ɇɟlɚtɨ? ȼ ɤɚɤɨɦ ɨɧɢ ɩɨɥɨ-
ɠɟɧɢɢ? ɍɞɚɥɨɫɶ ɥɢ ȼɚɦ ɫ ɧɟɣ ɫɧɟɫɬɢɫɶ? Ɇɨɠɟɬ ɛɵɬɶ, ɟɫɥɢ ɧɟ ɫ Ɇɟlɚtɨ, 
ɬɨ ɫ ɤɚɤɨɣ-ɥɢɛɨ ɞɪɭɝɨɣ ɢɧɬɟɪɟɫɧɨɣ ɞɪɚɦɚɬɢɱɟɫɤɨɣ ɬɪɭɩɩɨɣ. 

Ɇɨɠɟɬ ɛɵɬɶ, ɟɫɬɶ ɤɚɤɨɟ-ɥɢɛɨ ɢɧɬɟɪɟɫɧɨɟ ɤɢɧɟɦɚɬɨɝɪɚɮɢɱɟɫɤɨɟ ɧɚ-
ɱɢɧɚɧɢɟ? Ɉɛɢɞɧɨ. ə ɱɭɜɫɬɜɭɸ ɜ ɫɟɛɟ ɫɬɨɥɶɤɨ ɫɢɥ ɢ ɷɧɟɪɝɢɢ, ɚ ɩɪɢɯɨ-
ɞɢɬɫɹ ɥɢɛɨ ɨɬɞɚɜɚɬɶ ɟɟ ɧɚ ɩɭɫɬɹɤɢ, ɥɢɛɨ ɨɫɬɚɜɥɹɬɶ ɧɟɪɚɫɬɪɚɱɟɧɧɨɣ. 

ɉɨɞɭɦɚɣɬɟ ɨɛɨ ɦɧɟ ɢ ɩɨɦɨɝɢɬɟ ɧɚɣɬɢ ɢɧɬɟɪɟɫɧɭɸ ɪɚɛɨɬɭ. 
Ʉɚɤ ɩɨɞɜɢɝɚɟɬɫɹ ɬɟɚɬɪ ɉɢɪɚɧɞɟɥɥɨ?1 

ɂɡ Ɋɨɫɫɢɢ ɩɨɥɭɱɢɥ ɝɚɡɟɬɵ. ȼ ɧɢɯ ɩɪɨɱɟɥ, ɱɬɨ ɝɭɛɫɭɞ ɩɨ ɞɟɥɭ ɦɨɟɦɭ 
ɫ Ⱥɥ<ɟɤɫɟɟɦ> Ɍɨɥɫɬɵɦ ɩɨɫɬɚɧɨɜɢɥ: ɜ ɢɫɤɟ Ʉɪɨɥɸ ɨɬɤɚɡɚɬɶ.2 

ə ɠɞɚɥ ɷɬɨɝɨ. ɇɟɫɦɨɬɪɹ ɧɚ ɩɨɥɧɭɸ ɩɪɚɜɨɬɭ ɦɨɢɯ ɩɪɟɬɟɧɡɢɣ. ɍ 
Ɍɨɥɫɬɨɝɨ ɬɚɦ ɫɥɢɲɤɨɦ ɦɧɨɝɨ ɜɵɫɨɤɢɯ ɩɨɤɪɨɜɢɬɟɥɟɣ. 

ȿɫɥɢ ɛɵ ɹ ɛɵɥ ɜ Ɋɨɫɫɢɢ – ɹ ɦɨɝ ɛɵ ɫ ɧɢɦ ɛɨɪɨɬɶɫɹ. Ɉɬɫɸɞɚ ɷɬɨ ɛɵ-
ɥɨ ɧɟɜɨɡɦɨɠɧɨ. 

ɋɥɭɱɚɣɧɨ ɛɵɥɨ ɭ ɦɟɧɹ ɡɞɟɫɶ ɞɜɚ ɫɜɨɛɨɞɧɵɯ ɞɧɹ. ɉɨɟɯɚɥɢ ɦɵ ɫ ɠɟ-
ɧɨɣ (ɨɧɚ ɬɨɠɟ ɬɟɩɟɪɶ ɫɥɭɠɢɬ ɜ ɧɚɲɟɦ ɬɟɚɬɪɟ) ɜ ɋɨɫumellɚ. 

Ɍɚɦ, ɤɚɤ ɜɫɟɝɞɚ, ɬɟɩɥɨ, ɩɚɯɧɟɬ ɡɚɠɢɬɨɱɧɵɦɢ, ɩɨɪɹɞɨɱɧɵɦɢ ɥɸɞɶ-
ɦɢ, ɡɚɫɢɥɶɟ ɚɧɝɥɢɱɚɧ ɢ ɫɬɚɪɵɯ ɞɟɜ. Ɍɢɲɢɧɚ ɛɥɚɝɨɥɟɩɧɚɹ. ɇɨ ɦɵ ɧɚ ɫɟɣ 
ɪɚɡ ɧɟ ɛɨɥɶɧɵɟ ɬɭɪɢɫɬɵ, ɚ ɫɬɪɚɧɫɬɜɭɸɳɢɟ ɤɨɦɟɞɢɚɧɬɵ, ɝɨɥɶ ɩɟɪɟɤɚɬ-
ɧɚɹ, ɩɨɱɭɜɫɬɜɨɜɚɥɢ ɫɟɛɹ ɬɚɦ ɤɚɤ-ɬɨ ɧɟ ɩɨ ɫɟɛɟ. 
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Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ – Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ 

1. I. 1925 

Ɍɨrre Annunziata ɋittà 

ɋ ɇɨɜɵɦ Ƚɨɞɨɦ! 

ɗɬɨ ɦɨɟ ɩɟɪɜɨɟ ɩɢɫɶɦɨ ɜ 1925 ɝɨɞɭ. Ʉ ɫɨɠɚɥɟɧɢɸ, ɛɭɞɟɬ ɨɧɨ ɧɟɜɟ-
ɫɟɥɨɟ. Ɍɨrrɟ Annunziata ɫɚɦɵɣ ɝɪɹɡɧɵɣ ɝɨɪɨɞ, ɤɚɤɨɣ ɹ ɜɢɞɟɥ ɜɨ ɜɫɟɦ 
ɫɜɟɬɟ. Ƚɨɫɬɢɧɢɰ ɧɟɬɭ. ɀɢɜɟɦ ɦɵ ɧɚ ɱɚɫɬɧɵɯ ɤɜɚɪɬɢɪɚɯ. ɏɨɥɨɞɧɨ, ɫɵɪɨ, 
ɧɟɭɸɬɧɨ. ɂ ɞɚɠɟ ɫɨɥɧɰɟ, ɬɨ ɠɟ ɫɨɥɧɰɟ, ɱɬɨ ɬɚɤ ɥɚɫɤɨɜɨ ɝɪɟɟɬ ɜ Sorrento, 
– ɡɞɟɫɶ ɧɟ ɩɨɤɚɡɵɜɚɟɬɫɹ. 

Ɍɟɚɬɪ ɧɚɲ ɜ ɦɚɬɟɪɢɚɥɶɧɨɦ ɨɬɧɨɲɟɧɢɢ ɜɥɚɱɢɬ ɠɚɥɤɨɟ ɫɭɳɟɫɬɜɨɜɚ-
ɧɢɟ ɢ ɱɚɫɬɨ ɜɫɩɨɦɢɧɚɸ ɹ ɬɭ ɩɶɟɫɭ ȼɢɜɢɚɧɢ, ɤɨɬɨɪɭɸ ȼɵ ɪɚɫɫɤɚɡɚɥɢ 
ɦɧɟ ɜ ɋɜɹɳɟɧɧɨɣ Ɋɨɳɟ. ɂɡ ɬɟɚɬɪɚ ɧɚɲɟɝɨ ɹ ɪɟɲɢɥ ɛɟɫɩɨɜɨɪɨɬɧɨ ɭɣɬɢ 
ɢ ɭɠɟ ɫɞɟɥɚɥ ɛɵ ɷɬɨ, ɟɫɥɢ ɛɵ ɧɟ ɠɟɥɚɧɢɟ ɜɵɜɟɡɬɢ ɬɪɭɩɩɭ ɧa ɫɟɜɟɪ ɤ 
Ɏɪɚɧɰɢɢ. 

ɂ ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɨɦ ɨɬɧɨɲɟɧɢɢ ɷɬɨ ɭɠɚɫɧɨ. ɍɠɚɫ ɬɨ, ɱɬɨ ɦɵ 
ɢɝɪɚɟɦ ɜ Ɍɨrrɟ Annunziata! 

ɇɨ ɞɨɜɨɥɶɧɨ ɨɛ ɷɬɨɦ. ɇɚɲɟ ɞɟɥɨ ɧɟ ɢɦɟɟɬ ɞɢɪɟɤɬɨɪɚ, ɧɟ ɢɦɟɟɬ ɦɚ-
ɬɟɪɢɚɥɶɧɨɝɨ ɩɥɚɧɚ, ɢ ɬɚɤ ɧɢɱɟɝɨ ɢɡ ɧɟɝɨ ɯɨɪɨɲɟɝɨ ɛɵɬɶ ɧɟ ɦɨɠɟɬ. 

ɉɨɦɧɢɬɟ ɧɚɲɢ ɪɚɡɝɨɜɨɪɵ ɜ Ɋɢɦɟ ɧɚɫɱɟɬ Ɇɟlɚtɨ? ȼ ɤɚɤɨɦ ɨɧɢ ɩɨɥɨ-
ɠɟɧɢɢ? ɍɞɚɥɨɫɶ ɥɢ ȼɚɦ ɫ ɧɟɣ ɫɧɟɫɬɢɫɶ? Ɇɨɠɟɬ ɛɵɬɶ, ɟɫɥɢ ɧɟ ɫ Ɇɟlɚtɨ, 
ɬɨ ɫ ɤɚɤɨɣ-ɥɢɛɨ ɞɪɭɝɨɣ ɢɧɬɟɪɟɫɧɨɣ ɞɪɚɦɚɬɢɱɟɫɤɨɣ ɬɪɭɩɩɨɣ. 

Ɇɨɠɟɬ ɛɵɬɶ, ɟɫɬɶ ɤɚɤɨɟ-ɥɢɛɨ ɢɧɬɟɪɟɫɧɨɟ ɤɢɧɟɦɚɬɨɝɪɚɮɢɱɟɫɤɨɟ ɧɚ-
ɱɢɧɚɧɢɟ? Ɉɛɢɞɧɨ. ə ɱɭɜɫɬɜɭɸ ɜ ɫɟɛɟ ɫɬɨɥɶɤɨ ɫɢɥ ɢ ɷɧɟɪɝɢɢ, ɚ ɩɪɢɯɨ-
ɞɢɬɫɹ ɥɢɛɨ ɨɬɞɚɜɚɬɶ ɟɟ ɧɚ ɩɭɫɬɹɤɢ, ɥɢɛɨ ɨɫɬɚɜɥɹɬɶ ɧɟɪɚɫɬɪɚɱɟɧɧɨɣ. 

ɉɨɞɭɦɚɣɬɟ ɨɛɨ ɦɧɟ ɢ ɩɨɦɨɝɢɬɟ ɧɚɣɬɢ ɢɧɬɟɪɟɫɧɭɸ ɪɚɛɨɬɭ. 
Ʉɚɤ ɩɨɞɜɢɝɚɟɬɫɹ ɬɟɚɬɪ ɉɢɪɚɧɞɟɥɥɨ?1 

ɂɡ Ɋɨɫɫɢɢ ɩɨɥɭɱɢɥ ɝɚɡɟɬɵ. ȼ ɧɢɯ ɩɪɨɱɟɥ, ɱɬɨ ɝɭɛɫɭɞ ɩɨ ɞɟɥɭ ɦɨɟɦɭ 
ɫ Ⱥɥ<ɟɤɫɟɟɦ> Ɍɨɥɫɬɵɦ ɩɨɫɬɚɧɨɜɢɥ: ɜ ɢɫɤɟ Ʉɪɨɥɸ ɨɬɤɚɡɚɬɶ.2 

ə ɠɞɚɥ ɷɬɨɝɨ. ɇɟɫɦɨɬɪɹ ɧɚ ɩɨɥɧɭɸ ɩɪɚɜɨɬɭ ɦɨɢɯ ɩɪɟɬɟɧɡɢɣ. ɍ 
Ɍɨɥɫɬɨɝɨ ɬɚɦ ɫɥɢɲɤɨɦ ɦɧɨɝɨ ɜɵɫɨɤɢɯ ɩɨɤɪɨɜɢɬɟɥɟɣ. 

ȿɫɥɢ ɛɵ ɹ ɛɵɥ ɜ Ɋɨɫɫɢɢ – ɹ ɦɨɝ ɛɵ ɫ ɧɢɦ ɛɨɪɨɬɶɫɹ. Ɉɬɫɸɞɚ ɷɬɨ ɛɵ-
ɥɨ ɧɟɜɨɡɦɨɠɧɨ. 

ɋɥɭɱɚɣɧɨ ɛɵɥɨ ɭ ɦɟɧɹ ɡɞɟɫɶ ɞɜɚ ɫɜɨɛɨɞɧɵɯ ɞɧɹ. ɉɨɟɯɚɥɢ ɦɵ ɫ ɠɟ-
ɧɨɣ (ɨɧɚ ɬɨɠɟ ɬɟɩɟɪɶ ɫɥɭɠɢɬ ɜ ɧɚɲɟɦ ɬɟɚɬɪɟ) ɜ ɋɨɫumellɚ. 

Ɍɚɦ, ɤɚɤ ɜɫɟɝɞɚ, ɬɟɩɥɨ, ɩɚɯɧɟɬ ɡɚɠɢɬɨɱɧɵɦɢ, ɩɨɪɹɞɨɱɧɵɦɢ ɥɸɞɶ-
ɦɢ, ɡɚɫɢɥɶɟ ɚɧɝɥɢɱɚɧ ɢ ɫɬɚɪɵɯ ɞɟɜ. Ɍɢɲɢɧɚ ɛɥɚɝɨɥɟɩɧɚɹ. ɇɨ ɦɵ ɧɚ ɫɟɣ 
ɪɚɡ ɧɟ ɛɨɥɶɧɵɟ ɬɭɪɢɫɬɵ, ɚ ɫɬɪɚɧɫɬɜɭɸɳɢɟ ɤɨɦɟɞɢɚɧɬɵ, ɝɨɥɶ ɩɟɪɟɤɚɬ-
ɧɚɹ, ɩɨɱɭɜɫɬɜɨɜɚɥɢ ɫɟɛɹ ɬɚɦ ɤɚɤ-ɬɨ ɧɟ ɩɨ ɫɟɛɟ. 
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ɗɫɤɢɡ ɤɨɫɬɸɦɚ ɑɟɥɨɜɟɤɚ ɜ ɱɟɪɧɨɦ ɞɥɹ ɫɩɟɤɬɚɤɥɹ “ɋɦɟɪɬɶ ɇɢɨɛɵ”. 
Ɋɢɫɭɧɨɤ Ⱦɠɨɪɠɨ ɞɟ Ʉɢɪɢɤɨ. 1925 ɝ. 

 
ɍɠɟ ɫɥɢɲɤɨɦ ɜɟɥɢɤ ɤɨɧɬɪɚɫɬ ɦɟɠɞɭ ɧɚɲɢɦɢ ɤɚɠɞɨɞɧɟɜɧɵɦɢ ɥɢ-

ɲɟɧɢɹɦɢ, ɫɭɦɚɫɲɟɞɲɟɣ ɝɨɧɤɨɣ ɢɡ ɝɨɪɨɞɚ ɜ ɝɨɪɨɞ, ɧɟɪɜɧɨɫɬɶɸ ɫɩɟɤɬɚ-
ɤɥɟɣ ɢ ɷɬɨɣ ɪɚɡɦɟɪɟɧɧɨɣ, ɱɢɧɧɨɣ, ɛɟɡɞɟɹɬɟɥɶɧɨɣ ɠɢɡɧɶɸ. 

Ʉɚɠɟɬɫɹ, ɹ ɧɟ ɩɢɫɚɥ ȼɚɦ ɨ ɦɨɢɯ ɚɮɪɢɤɚɧɫɤɢɯ ɜɩɟɱɚɬɥɟɧɢɹɯ. ɍ ɧɚɫ 
ɬɚɤ ɦɚɥɨ ɜɪɟɦɟɧɢ. ɇɨ Ⱥɮɪɢɤɚ ɷɬɨ ɬɨ, ɱɬɨ ɨɩɪɚɜɞɵɜɚɟɬ ɦɨɸ ɪɚɛɨɬɭ ɜ 
“ɉɟɬɭɲɤɟ”. ȿɳɟ ɞɨ ɫɢɯ ɩɨɪ ɭ ɦɟɧɹ ɧɟɬ ɜɪɟɦɟɧɢ ɦɧɨɝɨɟ ɨɫɨɡɧɚɬɶ, ɩɪɨ-
ɱɭɜɫɬɜɨɜɚɬɶ, ɧɨ ɷɬɨ ɨɱɟɧɶ, ɨɱɟɧɶ ɢɧɬɟɪɟɫɧɨ. ȼ Ⱥɮɪɢɤɭ ɹ ɟɳɟ ɜɨɡɜɪɚ-
ɳɭɫɶ. 

ɏɨɬɟɥ ɛɵ ɞɚɬɶ ȼɚɦ ɦɨɣ ɚɞɪɟɫ, ɧɨ ɧɟ ɦɨɝɭ — ɨɧ ɩɨɫɬɨɹɧɧɨ ɦɟ-
ɧɹɟɬɫɹ. ȼɵ ɜɫɟɝɞɚ ɦɨɠɟɬɟ ɭɡɧɚɬɶ ɟɝɨ ɭ ɉɚɜɥɚ ɉɚɜɥɨɜɢɱɚ.3 

ɉɨɠɟɥɚɧɢɹ ɧɚɢɥɭɱɲɢɟ ɫ ɇɨɜɵɦ Ƚɨɞɨɦ. ȼɚɲ Ƚɟɨɪɝɢɣ Ʉɪɨɥɶ 
Ɋ. S. Ɇɨɠɟɬ ɛɵɬɶ, ɩɪɢɞɭɦɚɟɬɟ ɱɬɨ-ɥɢɛɨ ɜɦɟɫɬɟ ɫ ɉɚɜ<ɥɨɦ> ɉɚɜɥɨ-

ɜɢɱɟɦ. ɀɞɭ ȼɚɲɢɯ ɫɨɨɛɳɟɧɢɣ. Ƚ. Ʉ. 
 

1 Ʌɭɢɞɠɢ ɉɢɪɚɧɞɟɥɥɨ ɜɟɫɧɨɣ 1925 ɝ. ɝɨɬɨɜɢɥɫɹ ɨɬɤɪɵɬɶ ɫɜɨɣ ɏɭɞɨɠɟɫɬɜɟɧɧɵɣ 

Ɍɟɚɬɪ ɜ ɩɨɥɧɨɫɬɶɸ ɩɟɪɟɫɬɪɨɟɧɧɨɦ ɡɚɥɟ ɪɢɦɫɤɨɝɨ Ɍɟɚɬɪɚ Ɉɞɟɫɤɚɥɶɤɢ. Ɉɛ ɢɫɬɨɪɢɢ ɏɭ-
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ɞɨɠɟɫɬɜɟɧɧɨɝɨ ɬɟɚɬɪɚ ɉɢɪɚɧɞɟɥɥɨ cɦ.: Alberti A. C. Il teatro nel fascismo. Pirandello e 

Bragaglia. Roma: Bulzoni, 1974; D’Amico S., Tenterri A. Pirandello capocomico. Palermo: 

Sellerio, 1987. ɉɨɞɪɨɛɧɟɣ ɨ ɪɚɛɨɬɟ Ƚɟɨɪɝɢɹ ɢ Ɋɚɢɫɵ Ʉɪɨɥɶ ɜ ɬɟɚɬɪɟ ɉɢɪɚɧɞɟɥɥɨ ɫɦ. ɜ 
ɩɪɟɚɦɛɭɥɟ. 

2 Ʉɪɨɥɶ ɰɢɬɢɪɭɟɬ ɡɚɤɥɸɱɢɬɟɥɶɧɭɸ ɮɪɚɡɭ ɢɡ ɫɥɟɞɭɸɳɟɣ ɡɚɦɟɬɤɢ, ɨɩɭɛɥɢɤɨɜɚɧɧɨɣ ɜ 
ɝɚɡɟɬɟ “ɂɡɜɟɫɬɢɹ”, ɩɨɞ ɪɭɛɪɢɤɨɣ “ɂɡ Ʌɟɧɢɧɝɪɚɞɚ (Ɉɬ ɧɚɲɟɝɨ ɤɨɪɪɟɫɩɨɧɞɟɧɬɚ ɩɨ ɬɟɥɟ-
ɮɨɧɭ)”: “ɂɫɤ ɤ ɩɢɫɚɬɟɥɸ Ⱥɥ. Ɍɨɥɫɬɨɦɭ. ȼ ɝɭɛɫɭɞɟ ɜɱɟɪɚ ɡɚɫɥɭɲɚɥɨɫɶ ɞɟɥɨ ɩɨ ɢɫɤɭ ɷɦɢ-

ɝɪɚɧɬɚ Ʉɪɨɥɹ, ɧɚɯɨɞɹɳɟɝɨɫɹ ɜ Ȼɟɪɥɢɧɟ, ɤ ɩɢɫɚɬɟɥɸ Ⱥ. ɇ. Ɍɨɥɫɬɨɦɭ ɨ ɩɪɚɜɟ ɫɨɛɫɬɜɟɧɧɨ-
ɫɬɢ ɧɚ ɩɶɟɫɭ ‘Ȼɭɧɬ ɦɚɲɢɧ’. ȼ ɩɪɨɲɥɨɦ ɝɨɞɭ ɦɟɠɞɭ Ⱥɥ. Ɍɨɥɫɬɵɦ ɢ Ʉɪɨɥɟɦ ɛɵɥ ɡɚɤɥɸ-

ɱɟɧ ɜ Ȼɟɪɥɢɧɟ ɞɨɝɨɜɨɪ, ɩɨ ɤɨɬɨɪɨɦɭ Ʉɪɨɥɶ ɞɨɥɠɟɧ ɛɵɥ ɩɟɪɟɜɨɞɢɬɶ ɢɧɨɫɬɪɚɧɧɵɟ ɩɶɟɫɵ 

ɧɚ ɪɭɫɫɤɢɣ ɡɵɤ ɢ ɩɟɪɟɫɵɥɚɬɶ ɢɯ Ɍɨɥɫɬɨɦɭ, ɚ ɩɨɫɥɟɞɧɢɣ ɞɨɥɠɟɧ ɛɵɥ ɨɛɪɚɛɚɬɵɜɚɬɶ ɢɯ ɢ 

ɩɪɢɫɩɨɫɨɛɥɹɬɶ ɤ ɪɭɫɫɤɨɣ ɫɰɟɧɟ. ɉɨɞɩɢɫɚɧɧɵɟ ɩɶɟɫɵ ɞɨɥɠɧɵ ɛɵɥɢ ɛɵɬɶ ɨɛɨɢɦɢ ɚɜɬɨ-
ɪɚɦɢ, ɚ ɝɨɧɨɪɚɪ ɞɟɥɢɬɶɫɹ ɩɨɩɨɥɚɦ. ɉɟɪɟɜɟɞɟɧɧɚɹ Ʉɪɨɥɟɦ ɩɶɟɫɚ ɱɟɲɫɤɨɝɨ ɩɢɫɚɬɟɥɹ ɑɚ-
ɩɟɤɚ ‘R.U.R.’ ɩɨɤɚɡɚɥɚɫɶ Ɍɨɥɫɬɨɦɭ ɦɚɥɨ ɫɰɟɧɢɱɧɨɣ, ɢ ɨɧ ɢɫɩɨɥɶɡɨɜɚɥ ɬɟɦɭ ɟɟ ɞɥɹ ɫɜɨɟɣ 

ɩɶɟɫɵ ‘Ȼɭɧɬ ɦɚɲɢɧ’. Ʉɪɨɥɶ ɩɨɬɪɟɛɨɜɚɥ ɭɩɥɚɬɭ ɟɦɭ 50 ɩɪɨɰ<ɟɧɬɨɜ> ɝɨɧɨɪɚɪɚ ɢ ɩɪɢɡɧɚ-
ɧɢɹ, ɱɬɨ ɩɶɟɫɚ ɩɪɢɧɚɞɥɟɠɢɬ Ʉɪɨɥɸ ɢ Ɍɨɥɫɬɨɦɭ. ȼ ɤɚɱɟɫɬɜɟ ɷɤɫɩɟɪɬɨɜ ɛɵɥɢ ɜɵɡɜɚɧɵ 

Ʉɨɪɧɟɣ ɑɭɤɨɜɫɤɢɣ, ɓɟɝɨɥɟɜ, Ɂɚɦɹɬɢɧ, ɚɪɬɢɫɬɵ Ƚ. ɉɟɬɪɨɜ, ɪɟɠɢɫɫɟɪ Ʉɚɪɩɨɜ ɢ ɞɪ. ȼ 3 

ɱɚɫɚ ɧɨɱɢ ɫɭɞ ɜɵɧɟɫ ɪɟɡɨɥɸɰɢɸ: ɜ ɢɫɤɟ Ʉɪɨɥɸ ɨɬɤɚɡɚɬɶ” (ɂɡɜɟɫɬɢɹ. 10 ɞɟɤɚɛɪɹ 1924. 

ʋ 282. ɋ. 4) 
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ɞɨɠɟɫɬɜɟɧɧɨɝɨ ɬɟɚɬɪɚ ɉɢɪɚɧɞɟɥɥɨ cɦ.: Alberti A. C. Il teatro nel fascismo. Pirandello e 

Bragaglia. Roma: Bulzoni, 1974; D’Amico S., Tenterri A. Pirandello capocomico. Palermo: 

Sellerio, 1987. ɉɨɞɪɨɛɧɟɣ ɨ ɪɚɛɨɬɟ Ƚɟɨɪɝɢɹ ɢ Ɋɚɢɫɵ Ʉɪɨɥɶ ɜ ɬɟɚɬɪɟ ɉɢɪɚɧɞɟɥɥɨ ɫɦ. ɜ 
ɩɪɟɚɦɛɭɥɟ. 

2 Ʉɪɨɥɶ ɰɢɬɢɪɭɟɬ ɡɚɤɥɸɱɢɬɟɥɶɧɭɸ ɮɪɚɡɭ ɢɡ ɫɥɟɞɭɸɳɟɣ ɡɚɦɟɬɤɢ, ɨɩɭɛɥɢɤɨɜɚɧɧɨɣ ɜ 
ɝɚɡɟɬɟ “ɂɡɜɟɫɬɢɹ”, ɩɨɞ ɪɭɛɪɢɤɨɣ “ɂɡ Ʌɟɧɢɧɝɪɚɞɚ (Ɉɬ ɧɚɲɟɝɨ ɤɨɪɪɟɫɩɨɧɞɟɧɬɚ ɩɨ ɬɟɥɟ-
ɮɨɧɭ)”: “ɂɫɤ ɤ ɩɢɫɚɬɟɥɸ Ⱥɥ. Ɍɨɥɫɬɨɦɭ. ȼ ɝɭɛɫɭɞɟ ɜɱɟɪɚ ɡɚɫɥɭɲɚɥɨɫɶ ɞɟɥɨ ɩɨ ɢɫɤɭ ɷɦɢ-

ɝɪɚɧɬɚ Ʉɪɨɥɹ, ɧɚɯɨɞɹɳɟɝɨɫɹ ɜ Ȼɟɪɥɢɧɟ, ɤ ɩɢɫɚɬɟɥɸ Ⱥ. ɇ. Ɍɨɥɫɬɨɦɭ ɨ ɩɪɚɜɟ ɫɨɛɫɬɜɟɧɧɨ-
ɫɬɢ ɧɚ ɩɶɟɫɭ ‘Ȼɭɧɬ ɦɚɲɢɧ’. ȼ ɩɪɨɲɥɨɦ ɝɨɞɭ ɦɟɠɞɭ Ⱥɥ. Ɍɨɥɫɬɵɦ ɢ Ʉɪɨɥɟɦ ɛɵɥ ɡɚɤɥɸ-

ɱɟɧ ɜ Ȼɟɪɥɢɧɟ ɞɨɝɨɜɨɪ, ɩɨ ɤɨɬɨɪɨɦɭ Ʉɪɨɥɶ ɞɨɥɠɟɧ ɛɵɥ ɩɟɪɟɜɨɞɢɬɶ ɢɧɨɫɬɪɚɧɧɵɟ ɩɶɟɫɵ 

ɧɚ ɪɭɫɫɤɢɣ ɡɵɤ ɢ ɩɟɪɟɫɵɥɚɬɶ ɢɯ Ɍɨɥɫɬɨɦɭ, ɚ ɩɨɫɥɟɞɧɢɣ ɞɨɥɠɟɧ ɛɵɥ ɨɛɪɚɛɚɬɵɜɚɬɶ ɢɯ ɢ 

ɩɪɢɫɩɨɫɨɛɥɹɬɶ ɤ ɪɭɫɫɤɨɣ ɫɰɟɧɟ. ɉɨɞɩɢɫɚɧɧɵɟ ɩɶɟɫɵ ɞɨɥɠɧɵ ɛɵɥɢ ɛɵɬɶ ɨɛɨɢɦɢ ɚɜɬɨ-
ɪɚɦɢ, ɚ ɝɨɧɨɪɚɪ ɞɟɥɢɬɶɫɹ ɩɨɩɨɥɚɦ. ɉɟɪɟɜɟɞɟɧɧɚɹ Ʉɪɨɥɟɦ ɩɶɟɫɚ ɱɟɲɫɤɨɝɨ ɩɢɫɚɬɟɥɹ ɑɚ-
ɩɟɤɚ ‘R.U.R.’ ɩɨɤɚɡɚɥɚɫɶ Ɍɨɥɫɬɨɦɭ ɦɚɥɨ ɫɰɟɧɢɱɧɨɣ, ɢ ɨɧ ɢɫɩɨɥɶɡɨɜɚɥ ɬɟɦɭ ɟɟ ɞɥɹ ɫɜɨɟɣ 

ɩɶɟɫɵ ‘Ȼɭɧɬ ɦɚɲɢɧ’. Ʉɪɨɥɶ ɩɨɬɪɟɛɨɜɚɥ ɭɩɥɚɬɭ ɟɦɭ 50 ɩɪɨɰ<ɟɧɬɨɜ> ɝɨɧɨɪɚɪɚ ɢ ɩɪɢɡɧɚ-
ɧɢɹ, ɱɬɨ ɩɶɟɫɚ ɩɪɢɧɚɞɥɟɠɢɬ Ʉɪɨɥɸ ɢ Ɍɨɥɫɬɨɦɭ. ȼ ɤɚɱɟɫɬɜɟ ɷɤɫɩɟɪɬɨɜ ɛɵɥɢ ɜɵɡɜɚɧɵ 

Ʉɨɪɧɟɣ ɑɭɤɨɜɫɤɢɣ, ɓɟɝɨɥɟɜ, Ɂɚɦɹɬɢɧ, ɚɪɬɢɫɬɵ Ƚ. ɉɟɬɪɨɜ, ɪɟɠɢɫɫɟɪ Ʉɚɪɩɨɜ ɢ ɞɪ. ȼ 3 

ɱɚɫɚ ɧɨɱɢ ɫɭɞ ɜɵɧɟɫ ɪɟɡɨɥɸɰɢɸ: ɜ ɢɫɤɟ Ʉɪɨɥɸ ɨɬɤɚɡɚɬɶ” (ɂɡɜɟɫɬɢɹ. 10 ɞɟɤɚɛɪɹ 1924. 
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153, 160 
Ȼɨɠɧɟɜ Ȼɨɪɢɫ Ȼɨɪɢɫɨɜɢɱ 430 
Ȼɨɣɬɨ Ⱥɪɪɢɝɨ (Arrigo Boito) 66 
Ȼɨɥɞɵɪɟɜ ɂɜɚɧ Ⱥɧɞɪɟɟɜɢɱ 430 
Ȼɨɦɩɚɪ Ɇɨɪɢɫ (Maurice Bompart) 237, 
238 
Ȼɨɧɝɢ Ɋɭɞɠɟɪɨ (Ruggero Bonghi) 389 
Ȼɨɧɬɟɦɩɟɥɥɢ Ɇɚɫɫɢɦɨ (Massimo 
Bontempelli) 377, 378, 487 
Ȼɨɪɨɞɢɧ Ⱥɥɟɤɫɚɧɞɪ ɉɨɪɮɢɪɶɟɜɢɱ 88, 
371, 372 
Ȼɨɬɤɢɧ ɋɟɪɝɟɣ ɉɟɬɪɨɜɢɱ 24 
Ȼɨɬɤɢɧɚ ȿɤɚɬɟɪɢɧɚ Ⱥɥɟɤɫɟɟɜɧɚ 24  
Ȼɨɬɤɢɧɚ Ʌɸɞɦɢɥɚ ɋɟɪɝɟɟɜɧɚ 24 
Ȼɨɬɤɢɧɚ-Ɍɪɟɬɶɹɤɨɜɚ Ɇɚɪɢɹ ɉɚɜɥɨɜɧɚ 24 
Ȼɨɬɬɚ Ƚɭɫɬɚɜɨ (Gustavo Botta) 209, 210 
Ȼɨɱɚɪɨɜɚ Ɂɨɹ ɋɟɪɝɟɟɜɧɚ 58, 59, 65 
Ȼɪɚɝɚɥɶɹ Ⱥɧɬɨɧ Ⱦɠɭɥɢɨ (Anton Giulio 
Bragaglia) 70, 152, 153, 361 
Ȼɪɚɤ ɀɨɪɠ (Georges Braque) 166 
Ȼɪɚɫɥɚɜɫɤɢɣ ɉɟɬɪ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 76 
Ȼɪɟɧɫɨɧ Ɏɟɞɨɪ 25, 155 
Ȼɪɟɲɢɚɧɢ Ɇɚɪɤɨ (Marco Bresciani) 
277, 439 
Ȼɪɨɧɧɢɤɨɜɚ ȿɥɟɧɚ ȼɥɚɞɢɦɢɪɨɜɧɚ 143 
Ȼɪɨɧɲɬɟɣɧ ɇɢɤɨɥɚɣ ɂɥɶɢɱ 228 
Ȼɪɸɥɥɨɜɚ-ɒɚɫɤɨɥɶɫɤɚɹ ɇɚɞɟɠɞɚ 
ȼɥɚɞɢɦɢɪɨɜɧɚ 25 
Ȼɭɛɟɪ Ɇɚɪɬɢɧ (Martin Buber) 318 
Ȼɭɞɛɟɪɝ Ɇɚɪɢɹ ɂɝɧɚɬɶɟɜɧɚ (Moura Budberg) 
16, 25, 106, 126, 127, 286, 287, 449 
Ȼɭɥɝɚɤɨɜ Ɇɢɯɚɢɥ Ⱥɮɚɧɚɫɶɟɜɢɱ 16, 23, 24 
Ȼɭɧɢɧ ɂɜɚɧ Ⱥɥɟɤɫɟɟɜɢɱ 214, 433 
Ȼɭɪɢɞɚɧ ɀɚɤ (Jacques Buridan) 466 
Ȼɭɪɧɫɬɟɢɧ ɘɥɢɣ Ɉɫɢɩɨɜɢɱ 25 
Ȼɸɪɝɟɪ Ƚɨɬɮɪɢɞ Ⱥɜɝɭɫɬ (Gottfried 
August Bürger) 122 
 
ȼɚɝɧɟɪ Ɋɢɯɚɪɞ (Richard Wagner) 86, 237 
ȼɚɞɢɦɨɜ Ⱥɥɟɤɫɚɧɞɪ 140 
ȼɚɤɚɪɟɫɤɭ ȿɥɟɧɚ (Elena Văcărescu) 378 
ȼɚɥɟɪɢ ɉɨɥɶ (Paul Valéry) 377, 378 

ȼɚɥɶɦɚɧ Ɇɚɪɝɚɪɢɬɚ (Margarete 
Wallmann) 66, 101 
ȼɚɧɰɢ ɉɶɟɬɪɨ (Pietro Vanzi) 70 
ȼɚɪɛɭɪɝ-ɋɩɢɧɟɥɥɢ ɂɧɝɪɢɞ (Ingrid 
Warburg Spinelli) 444 
ȼɚɪɲɚɜɫɤɢɣ ȼɥɚɞɢɦɢɪ ɋɟɪɝɟɟɜɢɱ 430 
ȼɚɫɫɟɧɚ Ɋɚɮɮɚɟɥɥɚ (Raffaella Vassena) 
14, 124, 151-162 
ȼɚɯɬɚɧɝɨɜ ȿɜɝɟɧɢɣ Ȼɚɝɪɚɬɢɨɧɨɜɢɱ 357 
ȼɚɯɬɟɥɶ Ɇɢɯɚɢɥ (Michael Wachtel) 338, 
381, 413 
ȼɟɣɞɟɦɸɥɥɟɪ Ʉɚɪɥ Ʌɸɞɜɢɝɨɜɢɱ 15 
ȼɟɣɞɥɟ ȼɥɚɞɢɦɢɪ ȼɚɫɢɥɶɟɜɢɱ 107, 136 
ȼɟɥɢɝɨɪɫɤɚɹ Ⱥɥɟɤɫɚɧɞɪɚ Ɇɢɯɚɣɥɨɜɧɚ 
435 
ȼɟɤɢɥɨɜɚ ȿɜɝɟɧɢɹ Ⱦɚɜɢɞɨɜɧɚ ɫɦ. ɗɪɧ 
ȿ. Ⱦ. 
ȼɟɧɝɟɪɨɜɚ Ɂɢɧɚɢɞɚ Ⱥɮɚɧɚɫɶɟɜɧɚ 228 
ȼɟɧɬɭɪɢ Ⱦɠɢɥɶɢɨɥɚ (Gigliola Spinelli 
Venturi) 436, 438, 439, 444, 447 
ȼɟɧɬɭɪɢ Ʌɢɨɧɟɥɥɨ (Lionello Venturi) 
436, 438, 439 
ȼɟɧɬɭɪɢ Ɏɪɚɧɤɨ (Franco Venturi) 436, 
438, 439, 440 
ȼɟɧɭɫ Ƚɟɨɪɝɢɣ (ɘɪɚ) Ⱦɚɜɵɞɨɜɢɱ 435 
ȼɟɪɝɚɧɢ Ɉɪɢɨ (Orio Vergani) 129 
ȼɟɪɞɢ Ⱦɠɭɡɟɩɩɟ (Giuseppe Verdi) 60, 
86, 90 
ȼɟɪɥɟɧ ɉɨɥɶ (Paul Verlaine) 169 
ȼɟɪɨɥɢ ɉɚɬɪɢɰɢɹ (Patrizia Veroli) 14, 
51, 155, 163, 192, 423 
ȼɟɫɟɥɨɜɫɤɢɣ Ⱥɥɟɤɫɟɣ ɇɢɤɨɥɚɟɜɢɱ 140 
ȼɢɜɢɚɧɢ Ɋɚɮɮɚɷɥɟ (Raffaele Viviani) 
487, 490 
ȼɢɧɨɝɪɚɞɫɤɚɹ ɂɪɢɧɚ ɇɢɤɨɥɚɟɜɧɚ 294, 
375 

ȼɢɫɤɨɧɬɢ Ʌɭɤɢɧɨ (Luchino Visconti) 
51, 91 
ȼɥɚɞ Ɋɨɦɚɧ (Roman Vlad) 57 
ȼɥɚɫɨɜ Ⱥɧɞɪɟɣ Ⱥɧɞɪɟɟɜɢɱ 199 
ȼɨɣɬɢɧɫɤɚɹ ȿɦɦɚ 25 
ȼɨɣɬɢɧɫɤɢɣ ȼɥɚɞɢɦɢɪ ɋɚɜɟɥɶɢɱ 25 
ȼɨɥɠɢɧɚ Ⱥɥɟɤɫɚɧɞɪɚ 25 
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ȼɨɥɠɢɧɚ ȿɤɚɬɟɪɢɧɚ ɉɚɜɥɨɜɧɚ ɫɦ. 
ɉɟɲɤɨɜɚ ȿ. ɉ. 
ȼɨɥɤɨɜ Ʌɟɜ 25 
ȼɨɥɨɲɢɧ Ɇɚɤɫɢɦɢɥɢɚɧ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 
207, 221, 222, 223, 429 
ȼɨɥɨɲɢɧɚ-ɋɚɛɚɲɧɢɤɨɜa Ɇɚɪɝɚɪɢɬa 
ȼɚɫɢɥɶɟɜɧɚ 221, 222 
ȼɨɥɵɧɫɤɢɣ Ⱥɤɢɦ Ʌɶɜɨɜɢɱ 124 
ȼɨɥɶɩɢɱɟɥɥɢ Ⱦɠɭɡɟɩɩɢɧɚ (Giuseppina 
Volpicelli) 20, 269, 361, 436, 438, 440, 
447, 449 
ȼɨɥɶɩɢɱɟɥɥɢ Ʌɭɢɞɠɢ (Luigi Volpicelli) 
73, 94, 436, 437, 439, 440, 446 
ȼɨɥɶɩɢɱɟɥɥɢ Ɇɚɪɢɹ Ʌɟɬɢɰɢɹ (Maria 
Letizia Volpicelli) 20, 256 
ȼɨɬɬɨ Aɧɬɨɧɢɨ (Antonio Votto) 70, 91 
ȼɪɚɧɝɟɥɶ ɉɺɬɪ ɇɢɤɨɥɚɟɜɢɱ 447 
ȼɵɪɭɛɨɜɚ ɇ. 25 
ȼɵɲɟɫɥɚɜɰɟɜ Ȼɨɪɢɫ ɉɟɬɪɨɜɢɱ 16, 25, 
139, 150, 231-233, 236, 249, 250 
ȼɵɲɟɫɥɚɜɰɟɜ ɇɢɤɨɥɚɣ ɇɢɤɨɥɚɟɜɢɱ 108 
ȼɵɲɧɟɝɪɚɞɫɤɢɣ Ⱦɦɢɬɪɢɣ ɂɜɚɧɨɜɢɱ 76 
 
Ƚɚɡɞɚɧɨɜ Ƚɚɣɬɨ (Ƚɟɨɪɝɢɣ) ɂɜɚɧɨɜɢɱ 
287, 430 
Ƚɚɥɥɚɪɚɬɢ-ɋɤɨɬɬɢ Ɍɨɦɦɚɡɨ (Tommaso 
Gallarati Scotti) 391, 392, 393, 401, 402, 
403, 404 
Ƚɚɥɶɩɟɪɢɧɚ-ɋɭɯɨɦɥɢɧɚ Ⱥɧɧɚ 
Ɇɚɪɤɨɜɧɚ 437 
Ƚɚɧɱɢɤɨɜ Ʌɟɨɧɢɞ əɤɨɜɥɟɜɢɱ (Leonida 
Ganþikov) 16, 25, 254, 288, 289, 292, 
299, 396, 397, 405, 407, 424 
Ƚɚɧɫ Ⱥɛɟɥɶ (Abel Gance) 474 

Ƚɚɪɞɡɨɧɢɨ ɋɬɟɮɚɧɨ (Stefano Garzonio) 
12, 139, 150, 242, 394, 410 
Ƚɚɪɟɬɬɨ ɗɥɶɞɚ (Elda Garetto) 9-22, 33-
48, 103-138, 139, 163-196, 231-250, 267, 
268, 378, 455-492 
Ƚɚɬɨɜ Ⱥɥɟɤɫɚɧɞɪ Ȼɨɪɢɫɨɜɢɱ 131 
Ƚɚɬɨɜɚ Ʌɚɪɢɫɚ Ⱥɧɞɪɟɟɜɧɚ 131, 132 
Ƚɟɣɡɟɥɟɪ Ȼɟɪɧɬ ɮɨɧ (Bernt von 
Heiseler) 219, 419, 420 

Ƚɟɣɡɟɥɟɪ Ƚɟɧɪɢ ɮɨɧ (Henry von 
Heiseler) 420  
Ƚɟɣɧɰɟɥɶɦɚɧ Ⱥɧɚɬɨɥɢɣ ɋɨɥɨɦɨɧɨɜɢɱ 
152 
Ƚɟɪɡɟɧɲɬɟɣɧ Ȼɟɪɬɚ 455 
Ƚɟɪɦɚɧɨɜɚ Ɇɚɪɢɹ ɇɢɤɨɥɚɟɜɧɚ 129 
Ƚɟɪɰɵɤ ȿɜɝɟɧɢɹ Ʉɚɡɢɦɢɪɨɜɧɚ 141 
Ƚɟɪɲɟɧɡɨɧ Ⱥɥɟɤɫɚɧɞɪ Ɉɫɢɩɨɜɢɱ 383 
Ƚɟɪɲɟɧɡɨɧ Ɇɚɪɢɹ Ȼɨɪɢɫɨɜɧɚ 328-330 
Ƚɟɪɲɟɧɡɨɧ Ɇɢɯɚɢɥ Ɉɫɢɩɨɜɢɱ (M. O. 
Gerscenzon) 32, 37, 48, 105, 124, 145, 
254-258, 261, 262-266, 268, 280, 291, 
293, 297, 298, 300, 303, 308, 309, 313, 
315, 316, 317, 319, 328, 329, 330, 342, 
352, 354, 376, 377, 378, 383, 385, 400 
Ƚɟɪɶɟ ɋɩɮɶɹ ȼɥɚɞɢɦɢɪɨɜɧɚ 229 
Ƚɟɬɟ ɂɨɝɚɧɧ ȼɨɥɶɮɝɚɧɝ (Johann 
Wolfgang Goethe) 114, 299, 350, 352, 
354, 356, 358, 407, 408 
Ƚɢɚɰɢɧɬɨɜɚ ɋɨɮɶɹ ȼɥɚɞɢɦɢɪɨɜɧɚ 25 
Ƚɢɧɝɟɪ Ⱥɥɟɤɫɚɧɞɪ ɋɚɦɫɨɧɨɜɢɱ 435 
Ƚɢɧɡɛɭɪɝ Ʌɟɜ Ɇɨɢɫɟɟɜɢɱ 307, 308, 313, 
315 
Ƚɢɧɡɛɭɪɝ Ʌɟɜ (Leone Ginzburg) 376, 
391 
Ƚɢɧɰɛɟɪɝ Ɋɚɯɢɥɶ Ƚɪɢɝɨɪɶɟɜɧɚ ɫɦ. 
Ɉɫɨɪɝɢɧɚ Ɋ. Ƚ. 
Ƚɢɩɩɢɭɫ Ɂɢɧɚɢɞɚ ɇɢɤɨɥɚɟɜɧɚ 142, 147 

Ƚɢɪɢɧɝɟɥɥɢ Ⱥɧɬɨɧɢɨ (Antonio 
Ghiringhelli) 90, 91 
Ƚɢɬɥɟɪ Ⱥɞɨɥɶɮ (Adolf Hitler) 142, 445 
Ƚɥɢɤɦɚɧ-Ɍɭɦɚɪɤɢɧɚ ɋɨɮɢɹ (Sophie 
Laffitte Bonneau) 436, 438 
Ƚɨɝɨɥɶ ɇɢɤɨɥɚɣ ȼɚɫɢɥɶɟɜɢɱ (Nicola 
Gogol) 36, 37, 154, 161, 273, 321, 322, 
319, 325, 355, 357, 450 
Ƚɨɡɢɚɫɨɧ Ɏɢɥɢɩɩ Ɉɫɢɩɨɜɢɱ 25, 151-162 
Ƚɨɥɟɧɢɳɟɜ-Ʉɭɬɭɡɨɜ ɂɥɶɹ ɇɢɤɨɥɚɟɜɢɱ 
277 
Ƚɨɥɥɟɪɛɚɯ ȿɜɝɟɧɢɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 359 
Ƚɨɥɵɰɢɧɚ Ɇɚɪɢɧɚ ɉɟɬɪɨɜɧɚ 25 
Ƚɨɥɶɞɟɧɜɟɣɡɟɪ Ⱥɥɟɤɫɚɧɞɪ Ȼɨɪɢɫɨɜɢɱ 
329 
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Ƚɨɥɶɞɟɧɜɟɣɡɟɪ Ɇɚɪɢɹ Ȼɨɪɢɫɨɜɧɚ ɫɦ. 
Ƚɟɪɲɟɧɡɨɧ Ɇ. Ȼ. 
Ƚɨɥɶɞɨɧɢ Ʉɚɪɥɨ (Carlo Goldoni) 164 
Ƚɨɧɱɚɪɨɜ ɂɜɚɧ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 320 
Ƚɨɧɱɚɪɨɜɚ ɇɚɬɚɥɶɹ ɋɟɪɝɟɟɜɧɚ 14, 26, 
66, 147, 163-196, 294, 434, 437, 447, 448 
Ƚɨɪɧɵɣ ɋɟɪɝɟɣ 29, 197-206 
Ƚɨɪɱɚɤɨɜ ɇɢɤɨɥɚɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 26 
Ƚɨɪɶɤɢɣ Ɇɚɤɫɢɦ (Massimo Gorki) 16, 
25, 26, 29, 38, 50, 60, 82, 83, 93, 95, 96, 
104, 105, 106, 107, 116, 120-127, 130, 
236, 284, 285, 287, 321, 322, 319, 320, 
428, 448 
Ƚɨɬɶɟ ɘɪɢɣ ȼɥɚɞɢɦɢɪɨɜɢɱ 140 
Ƚɨɬɶɟ Ɍɟɨɮɢɥɶ (Théophile Gautier ) 160 
Ƚɨɮɦɚɧ ɗɪɧɫɬ (Hoffmann Ernst) 422 
Ƚɪɺɝɟɪ ȼɨɥɶɮɝɚɧɝ (Wolfgang ȿ. Groeger) 
293, 322 
Ƚɪɠɟɛɢɧ Ɂɢɧɨɜɢɣ ɂɫɚɟɜɢɱ (Zynovi 
Grschebin) 115, 231 
Ƚɪɢɝɨɪɨɜɢɱ ȿɥɟɧɚ ɘɫɬɢɧɢɚɧɨɜɧɚ 17, 
26, 207-230, 378, 404, 405 
Ƚɪɢɝɨɪɶɟɜ Ȼɨɪɢɫ Ⱦɦɢɬɪɢɟɜɢɱ 434 
Ƚɪɢɝɨɪɶɟɜ ɋɟɪɝɟɣ Ʌɟɨɧɢɞɨɜɢɱ (S. L. 
Grigoriev) 26, 163, 164, 169, 195-196 
Ƚɪɢɫ ɏɭɚɧ (Juan Gris) 166 
Ƚɪɢɰɢɨɬɬɢ Ȼɟɧɜɟɧɭɬɨ (Benvenuto 
Griziotti) 341, 395 
Ƚɪɨɫɫɦɚɧ ȼɚɫɢɥɢɣ ɋɟɦeɧɨɜɢɱ 438 
Ƚɭɚɥɢɧɨ Ɋɢɤɤɚɪɞɨ (Riccardo Gualino) 456 
Ƚɭɚɥɢɧɨ ɑɟɡɚɪɢɧɚ (Cesarina Gualino) 456 
Ƚɭɚɧɞɚɥɢɧɢ ɍɝɨ (Ugo Guandalini) 146 
Ƚɭɢ ȼɢɬɬɨɪɢɨ (Vittorio Gui) 368, 370, 
371, 372, 373, 375, 389, 391 
Ƚɭɤɨɜɫɤɢɣ Ⱥɥɟɤɫɚɧɞɪ ɂɫɚɟɜɢɱ 115 
Ƚɭɥɶɤɟɜɢɱ Ʉɨɧɫɬɚɧɬɢɧ ɇɢɤɨɥɚɟɜɢɱ 65 
Ƚɭɦɢɥɟɜ ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ 181 
Ƚɭɧɨ ɒɚɪɥɶ (Charles Gounod) 88 
Ƚɭɪɟɜɢɱ Ɋɚɢɫɚ ɋɚɦɨɣɥɨɜɧɚ (Raissa 
Gourevitch Calza) 14, 27, 132, 455-492 
Ƚɭɪɟɜɢɱ Ʌɟɨɧ Ʌɚɡɚɪɟɜɢɱ 456 
Ƚɭɪɟɜɢɱ ɋɚɦɭɢɥ Ʌɚɡɚɪɟɜɢɱ 455, 456 
Ƚɭɪɟɜɢɱ ɋɨɮɶɹ ɋɚɦɨɣɥɨɜɧɚ 455 

Ƚɭɪɮɢɧɤɟɥɶ ɇɢɧɚ Ʌɚɡɚɪɟɜɧɚ (Nina 
Gourfinkel) 16, 26 
Ƚɭɬɬɭɡɨ Ɋɟɧɚɬɨ (Renato Guttuso) 80 
Ƚɮɟɥɥɟɪ ɍɪɫ (Urs Gfeller) 411 
 
Ⱦɚɜɢɫ Ɋɢɱɚɪɞ 455 
ɞ’Ⱥɦɟɥɢɹ Ⱥɧɬɨɧɟɥɥɚ (Antonella 
d’Amelia) 9-22, 129, 163-196, 270-426, 
427-454, 455-492 
ɞ’Ⱥɦɢɤɨ ɋɢɥɶɜɢɨ (Silvio D’Amico) 46, 
60, 246, 355, 356, 357, 491 
ɞ’Ⱥɧɧɭɧɰɢɨ Ƚɚɛɪɢɷɥɟ (Gabriele 
d’Annunzio) 80, 213-214, 228, 299, 464, 
487 
Ⱦɚɦɢɚɧɢ Ʌɭɱɚɧɨ (Luciano Damiani) 91, 
98 
Ⱦɚɦɢɚɧɢ ɗɧɪɢɤɨ (Enrico Damiani) 406 
Ⱦɚɧɬɟ Ⱥɥɢɝɶɟɪɢ (Dante Alighieri) 220, 
243, 298, 391 
Ⱦɟɛɸɫɫɢ Ʉɥɨɞ (Claude Debussy) 178, 
417 
ɞɟ ȼɟɝɚ Ʌɨɩɟ (Lope de Vega) 70 
Ⱦɟɞɸɥɢɧ ɋɟɪɝɟɣ 49, 50, 60 
ɞɟ Ʉɢɪɢɤɨ Ⱥɧɞɪɟɚ (Andrea de Chirico) 
ɫɦ. ɋɚɜɢɧɢɨ Ⱥ. 
ɞɟ Ʉɢɪɢɤɨ Ⱦɠɨɪɞɠɨ (Giorgio de 
Chirico) 27, 51, 57, 80, 134, 166, 251, 
290, 304, 305, 459, 491, 492 
Ⱦɟɥɢɛ Ʌɟɨ (Léo Delibes) 81, 422 
Ⱦɟ Ʌɭɤɚ Ⱦɠɭɡɟɩɩɟ (Giuseppe De Luca) 
251, 261, 296, 300, 301, 302, 303, 304, 
305, 312, 313, 321, 322, 337, 338, 356 
Ⱦɟɧɢɤɢɧ Ⱥɧɬɨɧ ɂɜɚɧɨɜɢɱ 197, 201, 202 
Ⱦɟɨɬɬɨ ɉɚɬɪɢɰɢɹ (Patrizia Deotto) 49-102 
Ⱦɟɩɟɪɨ Ɏɨɪɬɭɧɚɬɨ (Fortunato Depero) 
163, 164, 166 
Ⱦɟ ɉɢɡɢɫ Ɏɢɥɢɩɩɨ (Filippo De Pisis) 
46, 156, 247 
Ⱦɟ ɉɢɪɪɨ ɇɢɤɨɥɚ (Nicola De Pirro) 55, 
57, 60, 61,70 
Ⱦɟɪɟɧ Ⱥɧɞɪɟ (André Derain) 166 
Ⱦɟ ɋɚɛɚɬɚ ȼɢɤɬɨɪ (Victor De Sabata) 
66, 86, 90, 91, 93 
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Ⱦɟ ɋɢɤɚ ȼɢɬɬɨɪɢɨ (Vittorio De Sica) 91, 
446, 448 
ɞɟ Ɍɪɚɡ Ɋɨɛɟɪɬ (Robert de Traz) 383, 388 
ɞɟ Ɏɚɥɥɚ Ɇɚɧɭɷɥɶ (Manuel de Falla, Ⱦɟ 
Ɏɚɥɶɹ) 91, 98 
Ⱦɟ ɑɟɤɤɨ Ⱦɢɡɦɚ (Disma De Cecco) 84, 85 
Ⱦɟɲɚɪɬ Ɉ. ɫɦ. ɒɨɪ Ɉ. Ⱥ. 
Ⱦɠɟɧɬɢɥɟ Ⱦɠɨɜɚɧɧɢ (Giovanni Gentile) 
73, 437 
Ⱦɠɨɛɟɪɬɢ ȼɢɧɱɟɧɰɨ (Vincenzo Gioberti) 
286 
Ⱦɠɨɣɫ Ⱦɠɟɣɦɫ (James Joyce) 443 
Ⱦɠɭɥɢɚɧɨ Ⱦɠɭɡɟɩɩɢɧɚ (Giuseppina 
Giuliano) 19, 207, 378 
Ⱦɠɭɫɫɚɧɢ ɗɪɦɟɫ (Ermes Giussani) 82 
Ⱦɡɚɧɞɨɧɚɣ Ɋɢɤɤɚɪɞɨ (Riccardo 
Zandonai) 80, 81 
Ⱦɡɚɧɨɬɬɢ-Ȼɶɹɧɤɨ ɍɦɛɟɪɬɨ (Umberto 
Zanotti Bianco) 15, 383, 384 
Ⱦɡɚɧɮɪɨɧɶɢɧɢ ɉɶɟɬɪɨ (Pietro 
Zanfrognini) 332, 333, 415, 416, 
Ⱦɡɚɩɩɚɪɨɥɢ ɗɬɬɨɪɟ (Ettore Zapparoli) 70 
Ⱦɡɭɤɤɨɧɢ Ⱥɧɞɠɟɥɚ (ɐɭɤɤɨɧɢ, Angela 
Zucconi) 418 
Ⱦɢɚɬɪɨɩɬɨɜ Ȼɨɪɢɫ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 103 
Ⱦɢɞɟɪɢɤɫ Ⱥɧɞɪɟɣ Ɋɨɦɚɧɨɜɢɱ 
(Diederichs) 118, 125 
Ⱦɢɬɪɢɯ Ɇɚɪɥɟɧ (Marlene Dietrich) 456 
Ⱦɨɛɭɠɢɧɫɤɢɣ Ɇɫɬɢɫɥɚɜ ȼɚɥɟɪɢɚɧɨɜɢɱ 
16, 26, 51, 239 
Ⱦɨɥɢɧɨɜ Ⱥɧɚɬɨɥɢɣ ɂɜɚɧɨɜɢɱ 457, 486 
Ⱦɨɧɢɰɟɬɬɢ Ƚɚɷɬɚɧɨ (Gaetano Donizetti) 51 
Ⱦɨɫɬɨɟɜɫɤɚɹ Ʌɸɛɨɜɶ Ɏɟɞɨɪɨɜɧɚ 116, 122 
Ⱦɨɫɬɨɟɜɫɤɢɣ Ɏɟɞɨɪ Ɇɢɯɚɣɥɨɜɢɱ (F. M. 
Dostoievschi, Fjodor Dostojevskij) 13, 
14, 34, 35, 40, 116, 151, 214, 282, 299, 
322, 320, 325, 360, 376, 386, 387  
Ⱦɭɞɚɪɟɧɤɨ ȼ. 26 

Ⱦɭɡɟ ɗɥɟɨɧɨɪɚ (Eleonora Duse) 13, 14, 
17, 18, 35, 38, 39, 40, 43, 44, 45, 46, 71, 
72, 101, 114, 115, 167, 168, 169, 173, 
176-181, 183, 184, 185, 186, 187, 193, 
194, 196, 200, 204, 205, 206, 213, 217, 
228, 229, 233, 246, 247, 254, 274, 275, 

286, 357, 376, 381, 382, 383, 385, 390, 
403, 409, 415, 418, 432, 433, 434, 464, 
483, 485, 487 
Ⱦɵɦɨɜ Ɉɫɢɩ 16, 26 
Ⱦɵɦɨɜɚ Ⱥ. 26 
Ⱦɸ Ȼɨɫ ɒɚɪɥɶ (Charles Du Bos) 263, 
268, 296, 318, 332, 333, 338, 345, 346, 
347, 348, 349, 350 
Ⱦɸɲɟɧ-ȼɨɥɤɨɧɫɤɚɹ Ⱥɧɧɚ Ⱥɧɞɪɟɟɜɧɚ 
434 
Ⱦɹɝɢɥɟɜ ɋɟɪɝɟɣ ɉɚɜɥɨɜɢɱ (Serghej 
Djaghilev) 14, 26, 43, 66, 72, 74, 80, 83, 
86, 87, 88, 89, 97, 153, 160, 161, 163, 
164, 165, 166, 191, 195, 196, 422 
 
ȿɜɪɟɢɧɨɜ ɇɢɤɨɥɚɣ ɇɢɤɨɥɚɟɜɢɱ 125, 
129 
ȿɪɞɦɚɧ ɇɢɤɨɥɚɣ Ɋɨɛɪɬɨɜɢɱ 273 
ȿɫɟɧɢɧ ɋɟɪɝɟɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ (Sergio 
Jessénin, Serghej Jessenin) 40, 44, 286, 
287 
ȿɮɟɦɨɜɚ Ʌɚɪɢɫɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ ɫɦ. 
Ʉɨɪɧɢɥɨɜɚ Ʌ. Ⱥ. 
 
ɀɢɜɨɬɨɜɫɤɢɣ ɋɟɪɝɟɣ ȼɚɫɢɥɶɟɜɢɱ 455 
ɀɨɪɠ ȼɚɥɶɞɟɦɚɪ (Waldemar George) 
155 
ɀɭɤɨɜɫɤɚɹ Ɍɚɬɶɹɧɚ ɇɢɤɨɥɚɟɜɧɚ 141 
ɀɭɪɚɜɫɤɚɹ Ɂɢɧɚɢɞɚ ɇɢɤɨɥɚɟɜɧɚ 229 
 
Ɂɚɣɰɟɜ Ȼɨɪɢɫ Ʉɨɧɫɬɚɧɬɢɧɨɜɢɱ 16, 26, 
103, 107, 113, 128, 139, 140, 150, 154, 
214, 231-250, 430 
Ɂɚɣɰɟɜɚ ȼɟɪɚ Ⱥɥɟɤɫɟɟɜɧɚ 139, 239, 241, 
247, 430 
Ɂɚɣɰɟɜɚ ɇɚɬɚɥɶɹ Ȼɨɪɢɫɨɜɧɚ 234, 236, 
237, 243 
Ɂɚɤ Ʌɟɜ ȼɚɫɢɥɶɟɜɢɱ 135, 152, 153, 160, 
248 
Ɂɚɤɪɟɜɫɤɚɹ Ɇɚɪɢɹ ɂɝɧɚɬɶɟɜɧɚ ɫɦ. 
Ȼɭɞɛɟɪɝ Ɇ. ɂ. 
Ɂɚɥɟɜɫɤɢɣ ȼɨɣɰɟɯ 359 
Ɂɚɧɞɥɟɪ Ɋɚɯɢɥɶ ɋɨɥɨɦɨɧɨɜɧɚ ɫɦ.  
Ɉɰɭɩ Ɋ. ɋ. 
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Ɂɚɯɚɜɚ Ȼɨɪɢɫ ȿɜɝɟɧɶɟɜɢɱ (Boris 
Zachava) 37, 355, 357 
Ɂɜɨɪɵɤɢɧ Ȼɨɪɢɫ ȼɚɫɢɥɶɟɜɢɱ 434 
Ɂɞɚɧɟɜɢɱ ɂɥɶɹ Ɇɢɯɚɣɥɨɜɢɱ 82 
Ɂɟɣɬɦɚɧ Ɍɚɬɶɹɧɚ ɉɚɜɥɨɜɧɚ ɫɦ.  
ɉɚɜɥɨɜɚ Ɍɚɬɶɹɧɚ 
Ɂɢɛɟɤ ɉɚɭɥɶ (Paul Siebeck) 301, 302  
Ɂɢɧɨɜɶɟɜ Ⱥɥɟɤɫɚɧɞɪ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 438 
Ɂɢɧɨɜɶɟɜ Ⱦɦɢɬɪɢɣ ȼɚɫɢɥɶɟɜɢɱ 308 
Ɂɢɧɨɜɶɟɜɚ-Ⱥɧɧɢɛɚɥ Ʌɢɞɢɹ Ⱦɦɢɬɪɢɟɜɧɚ 
222, 258 
Ɂɨɥɨɬɧɢɰɤɢɣ Ⱦɚɜɢɞ ɂɨɫɢɮɨɜɢɱ 181 
Ɂɨɳɟɧɤɨ Ɇɢɯɚɢɥ Ɇɢɯɚɣɥɨɜɢɱ (M. 
Zoscenko) 37, 334 
Ɂɭɛɨɜ ȼɚɫɢɥɢɣ ɉɚɜɥɨɜɢɱ 140 
 
ɂɛɫɟɧ Ƚɟɧɪɢɤ (Henrik Ibsen) 167, 168, 
183, 184 
ɂɜɚɧɨɜ ȼɫɟɜɨɥɨɞ ȼɹɱɟɫɥɚɜɨɜɢɱ 
(Vsevolod Ivanov) 16, 26, 35, 36, 37, 42, 
334, 354 
ɂɜɚɧɨɜ ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜɢɱ (Wiatscheslav 
Iwanov) 9, 16, 26, 27, 37, 41, 43, 48, 81, 
107, 124, 129, 140, 141, 142, 145, 148, 150, 
207, 211, 221, 222, 223, 224, 233, 238, 239, 
251-430, 439 
ɂɜɚɧɨɜ Ⱦɢɦɢɬɪɢɣ ȼɹɱɟɫɥɚɜɨɜɢɱ (Ⱦɢɦɚ) 
27, 251-256, 276, 277, 278, 279, 309, 310, 
320, 335, 336, 338, 364, 365, 366, 367, 371, 
373, 374, 378, 380, 390, 396, 399, 402, 410, 
411, 413, 414, 415, 416, 417, 418, 420, 424, 
425, 441, 442, 444, 446 
ɂɜɚɧɨɜɚ Ʌɢɞɢɹ ȼɹɱɟɫɥɚɜɨɜɧɚ 27, 37, 148, 
150, 221, 222, 223, 252-256, 258, 259, 265, 
267, 273, 279, 281, 282, 283, 284, 289, 292, 
294, 298, 303, 304, 305, 308, 309, 313, 314, 
325, 326, 327, 328, 329, 332, 333, 335, 336, 
338, 361, 368, 370, 371, 372, 373, 375, 379, 
380, 386, 389, 393, 395, 396, 399, 405, 407, 
408, 410, 411, 413, 415, 417, 419, 425 
ɂɡɜɨɥɶɫɤɚɹ ȿɥɟɧɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ (Hélène 
Iswolsky, Isvolski) 318, 333, 345, 348 
ɂɥɸɯɢɧɚ ȿɜɝɟɧɢɹ Ⱥɧɚɬɨɥɶɟɜɧɚ 165 

ɂɥɶɢɧ Ɇɢɯɚɢɥ Ⱥɧɞɪɟɟɜɢɱ ɫɦ. Ɉɫɨɪɝɢɧ 
Ɇ. Ⱥ. 
ɂɥɶɧɢɰɤɢɣ ɋɟɪɝɟɣ Ⱥɧɞɪɟɟɜɢɱ 26, 150 
ɂɧɛɟɪ ȼɟɪɚ Ɇɢɯɚɣɥɨɜɧɚ 436, 438, 439, 
440, 441 
ɂɨɤɚɪ Ʌɢɹ ɇɢɤɨɥɚɟɜɧɚ 121 
ɂɪɟɰɤɢɣ ȼɢɤɬɨɪ əɤɨɜɥɟɜɢɱ 124 

 
Ʉɚɜɚɥɥɟɪɨ ɍɝɨ (Ugo Cavallero) 468, 471 
Ʉɚɜɢɤɶɢɨɥɢ Ⱦɠɨɜɚɧɧɢ (Giovanni 
Cavicchioli) 147, 148, 208, 209, 214, 
226, 227, 233, 241, 242, 243, 244, 246, 
251, 268, 363, 393 ,394, 397, 398, 402, 
403, 404, 409, 410, 411, 413, 417, 421, 
422 
Ʉɚɜɢɤɶɢɨɥɢ Ɋɨɡɢɧɚ (Rosina Cavicchioli) 
241, 242, 243 
Ʉɚɣɞɚɥɨɜ Ɇ. 254, 280 
Ʉɚɡɚɤɨɜ ɘɪɢɣ ɉɚɜɥɨɜɢɱ 438 
Ʉɚɡɟɥɥɚ Ⱥɥɶɮɪɟɞɨ (Alfredo Casella) 71, 
72, 167, 176, 178, 180, 187, 188, 251, 
281, 282, 383, 422 
Ʉɚɡɢɧɢ Ƚɟɪɚɪɞɨ (Gherardo Casini) 191 
Ʉɚɡɨɪɚɬɢ Ɏɟɥɢɱɟ (Felice Casorati) 51, 
80 
Ʉɚɥɥɚɫ Ɇɚɪɢɹ (Maria Callas) 51 
Ʉɚɥɶɜɢ Ⱥɧɧɚ Ɇɚɪɢɹ (Anna Maria Calvi 
di Torriano, Anita) 367, 379, 381, 382, 
408, 409 
Ʉɚɥɶɢ Ʉɨɪɪɚɞɨ (Corrado Cagli) 80 
Ʉɚɥɶɰɚ Ƚɜɢɞɨ (Guido Calza) 27, 460 
Ʉɚɦɟɧɟɜ Ʌɟɜ Ȼɨɪɢɫɨɜɢɱ 213 
Ʉɚɦɸ Ⱥɥɶɛɟɪ (Albert Camus) 444 
Ʉɚɧɞɢɧɫɤɢɣ ȼɚɫɢɥɢɣ ȼɚɫɢɥɶɟɜɢɱ  
(Vasilij Kandinskij) 147, 165 
Ʉɚɧɬɟɥɥɢ Ƚɭɢɞɨ (Guido Cantelli) 98 
Ʉɚɩɭɚɧɚ Ɏɪɚɧɤɨ (Franco Capuana) 73 
Ʉɚɪɚɛɛɚ Ⱦɠɭɡɟɩɩɟ (Giuseppe Carabba) 
281, 282, 284, 289, 291, 295, 296, 297, 
298, 300, 301, 302, 303, 304, 309, 311, 
312, 317, 319, 332, 333, 335, 336, 337, 
338, 339, 341, 342, 343, 345-353, 356, 
358, 360, 375, 376, 377, 380, 388 
 



504 ɂɦɟɧɧɨɣ ɭɤɚɡɚɬɟɥɶ 

Ʉɚɪɚɛɛɚ Ɋɨɤɤɨ (Rocco Carabba) 282, 342 
Ʉɚɪɚɦɛɚ (ɩɫɟɜɞɨɧɢɦ Luigi Sapelli) 60, 
63, 64, 66, 78, 80 
Ʉɚɪɚɭɥɨɜɚ ɇɚɬɚɥɢɹ ɂɜɚɧɨɜɧɚ 118 
Ʉɚɪɚɹɧ Ƚɟɪɛɟɪɬ ɮɨɧ (Herbert von 
Karajan) 100, 101 
Ʉɚɪɛɚɫɧɢɤɨɜ ɇɢɤɨɥɚɣ ɉɚɜɥɨɜɢɱ 287, 
289, 292 
Ʉɚɪɟɧɧ Ⱦɢɚɧɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ (Diana 
Karenne) 457, 473, 474 
Ʉɚɪɪɚ Ʉɚɪɥɨ (Carlo Carrà) 51, 80, 155, 
166, 187, 188 
Ʉɚɪɫɚɜɢɧ Ʌɟɜ ɉɥɚɬɨɧɨɜɢɱ 110 
Ʉɚɫɫɢɪɟɪ Ʉɭɪɬ ɏɚɧɫ (Kurt Hans 
Cassirer) 381 
Ʉɚɫɫɢɪɟɪ ɉɚɭɥɶ (Paul Cassirer) 158, 159 
Ʉɚɫɫɢɪɟɪ ɗɜɚ (Eva Cassirer Solmitz) 
380, 381 
Ʉɚɬɚɟɜ ȼɚɥɟɧɬɢɧ ɉɟɬɪɨɜɢɱ (Valentino 
Kataev) 16, 27, 36, 37, 334 
Ʉɚɬɚɥɚɧɢ Aɥɶɮɪɟɞɨ (Alfredo Catalani) 91 
Ʉɚɮɮɢ Ⱥɧɞɪɟɚ ɂɜɚɧɨɜɢɱ (Andrea Caffi) 
276, 277, 306, 437, 441, 444, 453, 454 
Ʉɚɱɨɪɨɜɫɤɢɣ Ʉɚɪɥ Ⱥɜɝɭɫɬ Ɋɨɦɚɧɨɜɢɱ 27 
Ʉɜɢɬɤɚ Ⱥɧɞɪɟɣ ȼɚɥɟɪɶɹɧɨɜɢɱ 11 
Ʉɟɣɧɫ Ⱦɠɨɧ Ɇɟɣɧɚɪɞ (John Maynard 
Keynes) 27, 196 
Ʉɟɣɧɫ Ʌɢɞɢɹ ȼɚɫɢɥɶɟɜɧɚ ɫɦ.  
Ʌɨɩɭɯɨɜɚ Ʌ. ȼ. 
Ʉɟɥɶɛɟɪɬ Ɉɥɶɝɚ 268 
Ʉɟɪɟɧɫɤɢɣ Ⱥɥɟɤɫɚɧɞɪ Ɏɟɞɨɪɨɜɢɱ 93, 95 
Ʉɟɪɭɛɢɧɢ Ʌɭɢɞɠɢ (Luigi Cherubini) 87 
Ʉɢɚɪɢɧɢ Ʌɭɢɞɠɢ (Luigi Chiarini) 97, 98, 
99, 100 
Ʉɢɪɯɧɟɪ Ɉɬɬɨ Ɏɪɚɧɰɟɜɢɱ (Otto 
Francevich Kirchner) 201 
Ʉɢɬɫ Ⱦɠɨɧ (John Keats) 398 
Ʉɥɚɜɟ Ⱥɧɬɨɧɢ (Antoni Clavé) 90, 91 
Ʉɥɟɪɢɱɢ Ɏɚɛɪɢɰɢɨ (Fabrizio Clerici) 80 
Ʉɥɟɣɫɬ Ƚɟɧɪɢɯ ɮɨɧ (Heinrich von 
Kleist) 299, 300 
Ʉɥɨɞɟɥɶ ɉɨɥɶ (Paul Claudel) 209 
Ʉɧɹɡɟɜ Ȼɨɪɢɫ 188 

Ʉɨɜɚɥɟɜɚ-ɉɟɥɶɰɟɪ ȿɥɟɧɚ 
Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ 285, 286, 331, 333 
Ʉɨɜɬɭɧ ȿɜɝɟɧɢɣ Ɏeɞɨɪɨɜɢɱ 165 
Ʉɨɤɬɨ ɀɚɧ (Jean Cocteau) 165, 175 
Ʉɨɥɛɚɫɢɧ ȿɥɢɫɟɣ əɤɨɜɥɟɜɢɱ 427 
Ʉɨɥɛɚɫɢɧɚ-ɑɟɪɧɨɜɚ Ɉɥɶɝɚ ȿɥɢɫɟɟɜɧɚ 
(Olga Tchernoff) 32, 427-454 
Ʉɨɥɨɤɨɥɨɜ ɇɢɤɨɥɚɣ ɂɜɚɧɨɜɢɱ (Nikolaj 
Kolokolov) 27, 36, 281, 282, 335, 336, 
Ʉɨɥɨɧɧɚ Ⱦɢ ɑɟɡɚɪò Ⱦɠɨɜɚɧɧɢ 
Ⱥɧɬɨɧɢɨ (Giovanni Antonio Colonna di 
Cesarò) 140, 147, 148 
Ʉɨɥɱɚɝɢ ɗɛɟ (Colciaghi Ebe) 86, 87 
Ʉɨɦɢɫɫɨ Ⱦɠɨɜɚɧɧɢ (Giovanni Comisso) 
36, 37, 319, 334,  
Ʉɨɦɦɢɫɫɚɪɠɟɜɫɤɚɹ ȼɟɪɚ Ɏeɞɨɪɨɜɧɚ 131 
Ʉɨɦɨɥɨɜɚ ɇɟɥɥɢ ɉɚɜɥɨɜɧɚ 139 
Ʉɨɧɟɱɧɵɣ Ⱥɥɶɛɢɧ Ɇɢɯɚɣɥɨɜɢɱ 19, 
197-206 
Ʉɨɧɫɬɚɧɬɢɧɨɜɫɤɚɹ ȿɤɚɬɟɪɢɧɚ Ʌɶɜɨɜɧɚ 
ɫɦ. Ȼɚɪɹɧɫɤɚɹ ȿ. Ʌ. 
Ʉɨɧɫɬɟɛɥ Ⱥɪɱɢɛɚɥɶɞ (Archibald 
Constable) 196 
Ʉɨɨɧɟɧ Ⱥɥɢɫɚ Ƚɟɨɪɝɢɟɜɧɚ 288 
Ʉɨɪɚɥɥɢ (Ʉɚɪɚɥɥɢ) ȼɟɪɚ 
Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ 472, 473 
Kɨɪɛɭɬ-Ʉɨɜɚɥɫɤɢɣ K. 27 
Ʉɨɪɧɢɥɨɜɚ-ȿɮɟɦɨɜɚ Ʌɚɪɢɫɚ 
Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ 27 
Ʉɨɪɨɜɢɧ Ʉɨɧɫɬɚɧɬɢɧ Ⱥɥɟɤɫɟɟɜɢɱ 434 
Ʉɨɪɨɫɬɟɥɟɜ Ɉɥɟɝ Ⱥɧɚɬɨɥɶɟɜɢɱ 96 
Kɨɪɨɬɤɨɜ Aɥɟɤɫɚɧɞɪ ɋɟɪɝɟɟɜɢɱ 27, 48 
Ʉɨɪɫɢɧɢ Ⱥɥɟɤɫɚɧɞɪɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ 
186 
Ʉɨɬɪɟɥɟɜ ɇɢɤɨɥɚɣ ȼɫɟɜɨɥɨɞɨɜɢɱ 121, 
124, 140, 273, 275 
Ʉɪɚɜɱɟɧɤɨ Ⱥɧɞɠɟɥɢɤɚ 448 
Kɪɚɫɢɥɨɜɚ M. 27 
Ʉɪɚɮɬ Ɋɨɛɟɪɬ (Craft Robert) 88 
Ʉɪɟɣɝ Ƚɨɪɞɨɧ (Gordon Craig) 343, 344 
Ʉɪɟɫɬɨɜɫɤɚɹ Ʌɢɞɢɹ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ 26, 
27, 148, 150 
Ʉɪɟɫɬɨɜɫɤɚɹ-ɒɩɟɬ Ɇɚɪɢɹ 
Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ (Krestovskaja Spet) 45 
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Ʉɪɟɫɬɨɜɫɤɢɣ ȼɚɫɢɥɢɣ ȼɫɟɜɨɥɨɞɨɜɢɱ 150 
Ʉɪɨɥɶ Ƚɟɨɪɝɢɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 14, 17, 
27, 159, 180, 181, 182, 455-492 
Ʉɪɨɥɶ Ɋɚɢɫɚ ɋɚɦɨɣɥɨɜɧɚ ɫɦ. Ƚɭɪɟɜɢɱ Ɋ. ɋ. 
Ʉɪɨɱɟ Ȼɟɧɟɞɟɬɬɨ (Benedetto Croce) 96 
Ʉɪɭɫɚɧɨɜ Ⱥɧɞɪɟɣ ȼɚɫɢɥɶɟɜɢɱ 188 
Ʉɪɸɝɟɪ ɗɥɶɡɚ (Else Krueger) 153 
Ʉɭɝɥɸɤɨɜɫɤɚɹ Ʌɢɞɢɹ ɂɜɚɧɨɜɧɚ 250 
Ʉɭɤɭɲɤɢɧɚ Ɍɚɬɶɹɧɚ Ⱥɥɟɤɫɟɟɜɧɚ 19 
Ʉɭɦɩɚɧ Ʉɫɟɧɢɹ Ⱥɧɞɪɟɟɜɧɚ 9-22, 251-430 
Ʉɭɩɱɟɧɤɨ ȼɥɚɞɢɦɢɪ ɉɟɬɪɨɜɢɱ 207 
Ʉɭɱɟɪɹɜɤɢɧ ȼɥɚɞɢɦɢɪ ɂɜɚɧɨɜɢɱ 188 
Ʉɭɲɥɢɧɚ Ɉɥɶɝɚ Ȼɨɪɢɫɨɜɧɚ 202 
Ʉɸɮɮɟɪɥɟ Ɋɢɧɚɥɶɞɨ (Rinaldo Küfferle) 
214, 230, 235, 333, 406 

 
Ʌɚɛɪɨɤɚ Ɇɚɪɢɨ (Mario Labroca) 64, 65 
Ʌɚɜɪɨɜ Ⱥɥɟɤɫɚɧɞɪ ȼɚɫɢɥɶɟɜɢɱ 270 
Ʌɚɝɨ Ɇɚɪɢɨ (Mario Lago) 133, 271, 288, 
361, 362, 393, 399, 402, 403, 410 
Ʌɚɝɨ Ɉɬɬɚɜɢɚ (Ottavia Lago) 362 
Ʌɚɪɢɨɧɨɜ Ɇɢɯɚɢɥ Ɏɟɞɨɪɨɜɢɱ 14, 28, 
66, 147, 163-196, 294, 434, 437, 447, 
448, 455, 462 
Ʌɚɬɟɪɰɚ ȼɢɬɨ (Vito Laterza) 96  
Ʌɚɬɟɪɰɚ Ⱦɠɨɜɚɧɧɢ (Giovanni Laterza) 96 
Ʌɚɭɪɨ ɋɚɥɜɚɬɨɪɟ (Salvatore Lauro) 463-464 
Ʌɟɛɟɞɟɜɚ Ɉɥɶɝɚ Ȼɨɪɢɫɨɜɧɚ 11, 459 
Ʌɟɠɟ Ɏɟɪɧɚɧ (Fernand Léger) 166 
Ʌɟɤɨɤ ɒɚɪɥɶ (Charles Lecoq) 306 
Ʌɟɧɢɧ ȼɥɚɞɢɦɢɪ ɂɥɶɢɱ 93, 95, 121, 
122, 123, 126, 428 
Ʌɟɨɧɚɪɞɨ ɞɚ ȼɢɧɱɢ (Leonardo da Vinci) 
56, 183, 184, 185 
Ʌɟɨɧɢɞɨɜɚ ɂɥɟɚɧɚ (Ileana Leonidoff) 448 
Ʌɟɨɧɨɜ Ʌɟɨɧɢɞ Ɇɚɤɫɢɦɨɜɢɱ (Leonida 
Leonov) 16, 28, 35, 37, 334 
Ʌɟɨɧɬɨɜɢɱ ȼɢɤɬɨɪ ȼɥɚɞɢɦɢɪɨɜɢɱ 28 
Ʌɟɪɦɨɧɬɨɜ Ɇɢɯɚɢɥ ɘɪɶɟɜɢɱ (M. 
Lermontov) 41, 322, 320, 464 
Ʌɟɫɤɨɜ ɇɢɤɨɥɚɣ ɋɟɦɟɧɨɜɢɱ 321, 322, 324 
Ʌɢɛɟɪɦɚɧ ɋɟɦɟɧ ɉɟɬɪɨɜɢɱ 435 
Ʌɢɞɜɚɥɶ Ɏɟɞɨɪ ɂɜɚɧɨɜɢɱ 456 

Ʌɢɞɢɧ ȼɥɚɞɢɦɢɪ Ƚɟɪɦɚɧɨɜɢɱ 16, 28, 
270 
Ʌɢɮɚɪɶ ɋɟɪɝɟɣ Ɇɢɯɚɣɥɨɜɢɱ (Serge 
Lifar) 74, 436, 437, 440, 441, 443 
Ʌɨ Ƚɚɬɬɨ ɗɬɬɨɪɟ (Ettore Lo Gatto) 16, 
110, 124, 125, 126, 139, 140, 148, 161, 
231, 232, 235, 242, 243, 247, 249, 270, 
299, 424 
Ʌɨɝɢɧɨɜɚ ȼɚɥɟɧɬɢɧɚ ɋɟɪɝɟɟɜɧɚ 20 
Ʌɨɡɢɧɚ-Ʌɨɡɢɧɫɤɚɹ Ⱥɧɧɚ ɂɜɚɧɨɜɧɚ 16, 
28 
Ʌɨɡɢɧɚ-Ʌɨɡɢɧɫɤɢɣ Ʉɨɧɫɬɚɧɬɢɧ 
Ʉɨɧɫɬɚɧɬɢɧɨɜɢɱ 28, 424 
Ʌɨɡɢɧɫɤɢɣ Ɇɢɯɚɢɥ Ʌɟɨɧɢɞɨɜɢɱ 228 
Ʌɨɩɚɬɢɧ Ƚɟɪɦɚɧ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 427 
Ʌɨɩɚɬɬɨ Ɇɢɯɚɢɥ ɂɨɫɢɮɨɜɢɱ 152, 155, 
157 
Ʌɨɩɭɯɨɜɚ Ʌɢɞɢɹ ȼɚɫɢɥɶɟɜɧɚ 27, 195, 
196 
Ʌɨɫɫɤɚɹ ȼɟɪɨɧɢɤɚ (Veronique Lossky) 
150 
Ʌɨɯɨɜ Ȼɨɪɢɫ ɇɢɤɨɥɚɟɜɢɱ 28, 250, 329, 
330, 332, 333 
Ʌɨɯɨɜ ɇɢɤɨɥɚɣ ɇɢɤɨɥɚɟɜɢɱ (Lochoff) 
28, 329, 330, 332, 334 
Ʌɨɯɨɜɚ Ɇɚɪɢɹ Ɇɢɬɪɨɮɚɧɨɜɧɚ 28, 330, 
332, 333, 353 
Ʌɭɤɨɦɫɤɢɣ Ƚɟɨɪɝɢɣ Ʉɪɟɫɤɟɧɬɶɟɜɢɱ 434 
Ʌɭɧɚɱɚɪɫɤɢɣ Ⱥɧɚɬɨɥɢɣ ȼɚɫɢɥɶɟɜɢɱ 93, 
95, 273 
Ʌɭɧɰ Ʌɟɜ ɇɚɬɚɧɨɜɢɱ 123-127 
Ʌɭɧɰ ɇɚɬɚɧ əɤɨɜɥɟɜɢɱ (Nathan Lunz) 
127 
Ʌɭɧɰ əɤɨɜ ɇɚɬɚɧɨɜɢɱ 127 
Ʌɭɰɰɚɬɢ ɗɦɚɧɭɷɥɟ (Emanuele Luzzati) 
80 
Ʌɭɳɢɤ ɋɟɪɝɟɣ Ɂɟɧɨɧɨɜɢɱ 155 
Ʌɸɬɟɪ Ⱥɪɬɭɪ (Arthur Luther) 201 
Ʌɹɞɨɜ Ⱥɧɚɬɨɥɢɣ Ʉɨɧɫɬɚɧɬɢɧɨɜɢɱ 164 
 
Ɇɚɞɡɢɧɢ Ⱦɠɭɡɟɩɩɟ (Giuseppe Mazzini) 
355, 356 
Ɇɚɤɥɚɤɨɜ ȼɚɫɢɥɢɣ Ⱥɥɟɤɫɟɟɜɢɱ 59, 63, 
64 
 



506 ɂɦɟɧɧɨɣ ɭɤɚɡɚɬɟɥɶ 

Ɇɚɤɨɜɫɤɢɣ Ʉɨɧɫɬɚɧɬɢɧ ȿɝɨɪɨɜɢɱ 28 
Ɇɚɤɨɜɫɤɢɣ ɋɟɪɝɟɣ Ʉɨɧɫɬɚɧɬɢɧɨɜɢɱ 24, 
221, 223 
Ɇɚɥɚɩɚɪɬɟ Ʉɭɪɰɢɨ (Curzio Malaparte) 
292, 294 
Ɇɚɥɢɧɨɜɫɤɚɹ ȿɥɟɧɚ Ʉɨɧɫɬɚɧɬɢɧɨɜɧɚ 60 
Ɇɚɥɢɩɢɟɪɨ Ⱦɠɚɧ Ɏɪɚɧɱɟɫɤɨ (Gian 
Francesco Malipiero) 178 
Ɇɚɥɶɤɨɜɚɬɢ Ɏɚɭɫɬɨ (Fausto Malcovati) 275 
Ɇɚɥɶɦɫɬɚɞ Ⱦɠɨɧ (John Malmstad) 370 
Ɇɚɥɶɪɨ Ⱥɧɞɪɟ (André Malraux) 444 
Ɇɚɥɹɜɢɧ Ɏɢɥɢɩɩ Ⱥɧɞɪɟɟɜɢɱ 434 
Ɇɚɦɭɥɹɧ Ɋɭɛɟɧ Ɂɚɯɚɪɶɟɜɢɱ (Rouben 
Mamoulian) 28 
Ɇɚɧɞɡɨɧɢ Ⱥɥɟɫɫɚɧɞɪɨ (Alessandro 
Manzoni) 421-422 
Ɇɚɧɨɧɢ (Manoni) 395 
Ɇɚɧɫɭɪɨɜ ɉɚɜɟɥ Ⱥɧɞɪɟɟɜɢɱ 28, 255 
Ɇɚɪɢɧɟɬɬɢ Ɏɢɥɢɩɩɨ Ɍɨɦɦɚɡɨ (Filippo 
Tommaso Marinetti) 173, 174, 175, 187, 
188, 251 
Ɇɚɪɢɧɭɰɰɢ Ⱦɠɢɧɨ (Gino Marinuzzi) 60 
Ɇɚɪɢɬɟɧ ɀɚɤ (Jacques Maritain) 146 
Ɇɚɪɤɨɜ ȼɥɚɞɢɦɢɪ Ɏɟɞɨɪɨɜɢɱ (V. 
Markov) 188 
Ɇɚɪɤɶɨɪɨ ɗɞɨɚɪɞɨ (Edoardo Marchioro) 
78, 80, 81 
Ɇɚɪɤɶɨɪɨ Ⱦɠɭɡɟɩɩɟ (Giuseppe 
Marchioro) 86 
Ɇɚɪɫɟɥɶ Ƚɚɛɪɢɷɥɶ (Gabriel Marcel) 296, 
338, 345, 346, 347, 348 
Ɇɚɫɤɚɧɶɢ ɉɶɟɬɪɨ (Pietro Mascagni) 80, 
101 
Ɇɚɫɩɟɪɨ Ƚɚɫɬɨɧ (Gaston Maspero) 208 
Ɇɚɬɚɥɨɧɢ Ƀɟɧɧɟɪ (Jenner Mataloni) 63, 
64, 65, 66, 71, 72, 73 
Ɇɚɰɰɭɤɤɟɥɥɢ ɋɚɪɚ 19 
Ɇɚɹɤɨɜɫɤɢɣ ȼɥɚɞɢɦɢɪ ȼɥɚɞɢɦɢɪɨɜɢɱ 82 
Ɇɟɞɜɟɞɟɜ ɉɚɜɟɥ ɇɢɤɨɥɚɟɜɢɱ 287 
Ɇɟɟɛɨɥɶɞ Ⱥɥɶɮɪɟɞ Ʉɚɪɥ (Alfred Karl 
Meebold) 226, 227 
Ɇɟɟɪɫɨɧ Ʌɚɡɚɪɶ (Lazare Meerson) 456 
Ɇɟɣɟɪɯɨɥɶɞ ȼɫɟɜɨɥɨɞ ɗɦɢɥɶɟɜɢɱ 9, 
14, 30, 273, 274, 275, 359, 455, 458 

Ɇɟɥɚɬɨ Ɇɚɪɢɹ (Maria Melato) 487, 490 
Ɇɟɥɶɝɭɧɨɜ ɋɟɪɝɟɣ ɉɟɬɪɨɜɢɱ 222, 223 
Ɇɟɧɞɟɫ Ƚɭɢɞɨ (Guido Mendes) 367 
Ɇɟɧɨɬɬɢ Ⱦɠɚɧɤɚɪɥɨ (Giancarlo 
Menotti) 70 
Ɇɟɪɟɠɤɨɜɫɤɢɣ Ⱦɦɢɬɪɢɣ ɋɟɪɝɟɟɜɢɱ 
142, 214 
Ɇɟɫɬɪɨɜɢɱ ɂɜɚɧ (Ivan Meštroviü) 174 
Ɇɟɬɧɟɪ ɗɦɢɥɢɣ Ʉɚɪɥɨɜɢɱ 413 
Ɇɟɬɰɥɶ ȼɥɚɞɢɦɢɪ Ʌɸɞɜɢɝɨɜɢɱ 160- 161 
Ɇɢɤɟɥɚɧɞɠɟɥɨ Ȼɭɨɧɚɪɪɨɬɢ 
(Michelangelo Buonarroti) 255, 268, 272, 
273, 274, 284, 327 
Ɇɢɥɢɨɬɢ ɇɢɤɨɥɚɣ Ⱦɦɢɬɪɢɟɜɢɱ 434 
Ɇɢɥɨɲ Ⱥɭɪɟɥɶ (Ɇɢɥɥɨɲ, Aurel Milosz, 
Milosch) 14, 42, 82, 84, 86, 191, 192, 
422, 423 
Ɇɢɧɚɫɫɢɚɧ Ʌɟɨɧɟ 28 
Ɇɢɯɚɣɥɨɜɫɤɚɹ ɇɢɧɚ 28 
Ɇɢɲɨ ɉɶɟɪ (Pierre Michaut) 188-191 
Ɇɧɭɯɢɧ Ʌɟɜ Ⱥɛɪɚɦɨɜɢɱ 150, 234 
Ɇɨɢɫɫɢ Ⱥɥɟɤɫɚɧɞɪ (Alexander Moissi) 
294 
Ɇɨɧɬɟɜɟɪɞɢ Ʉɥɚɭɞɢɨ (Claudio 
Monteverdi) 73, 100 
Ɇɨɪɷ Ⱥɥɟɤɫɚɧɞɪ (Alexandre Moret) 208 
Ɇɨɰɚɪɬ ȼɨɥɶɮɝɚɧɝ (Wolfgang Amadeus 
Mozart) 98, 417 
Ɇɭɤɟɪɦɚɧ Ɏɪɢɞɪɢɯ (Friedrich 
Muckermann) 268, 412, 413, 417 
Ɇɭɪɚɬɨɜ ɉɚɜɟɥ ɉɚɜɥɨɜɢɱ 16, 103, 104, 
105, 106, 107, 109, 110, 112, 113, 114, 
115, 118, 119, 120, 121, 126, 128, 129, 
130, 139, 144, 154, 231, 232, 235, 240, 
241, 248, 251, 318, 483, 491, 492 
Ɇɭɫɨɪɝɫɤɢɣ Ɇɨɞɟɫɬ ɉɟɬɪɨɜɢɱ 49 
Ɇɭɫɫɨɥɢɧɢ Ȼɟɧɢɬɨ (Benito Mussolini) 
50, 51, 57, 60, 61, 140-142, 145, 155, 
217, 382, 391, 393 
Ɇɹɫɢɧ Ʌɟɨɧɢɞ Ɏɟɞɨɪɨɜɢɱ (Léonide 
Massine) 28, 65, 66, 72, 163, 164, 165, 
166, 188, 448 
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ɇɚɥɶɞɢ Ɋɚɢɫɚ Ƚɪɢɝɨɪɶɟɜɧɚ ɫɦ. 
Ɉɥɶɤɟɧɢɰɤɚɹ-ɇɚɥɶɞɢ Ɋ. Ƚ. 
ɇɚɧɫɟɧ Ɏɪɢɬɶɨɮ (Fridtjof Nansen) 57 
ɇɚɲɢɦɛɟɧɟ Ɋɢɧɚɥɶɞɨ (Rinaldo 
Nascimbene) 266, 327, 338 
ɇɺɜɟɫɟɥɥ ɀɚɧ (Jean Neuvecelle) ɫɦ. 
ɂɜɚɧɨɜ Ⱦɢɦɢɬɪɢɣ ȼɹɱɟɫɥɚɜɨɜɢɱ 
ɇɟɲɭɦɨɜ ȼɥɚɞɢɦɢɪ ɉɚɜɥɨɜɢɱ 437 
ɇɢɠɢɧɫɤɚɹ Ȼɪɨɧɢɫɥɚɜɚ Ɏɨɦɢɧɢɱɧɚ 72, 
73, 74 
ɇɢɠɢɧɫɤɢɣ ȼɚɰɥɚɜ Ɏɨɦɢɱ (Nijinsky) 
43, 74, 88 
ɇɢɤɢɬɢɧ ɇɢɤɨɥɚɣ ɇɢɤɨɥɚɟɜɢɱ 440, 
442, 447 
ɇɢɤɭɥɢɧ ȼɫɟɜɨɥɨɞ ɉɟɬɪɨɜɢɱ 448 
ɇɢɫɬɪɚɬɨɜɚ ɋɜɟɬɥɚɧɚ 19 
ɇɢɰɲɟ Ɏɪɢɞɪɢɯ (ɇɢɱɲɟ, Friedrich 
Nietzsche) 354, 356, 358, 402 
 
Ɉ’ɇɢɥ ɘɞɠɢɧ (Eugene O’Neill) 306 
Ɉɛɟɪ Ɋɚɮɚɷɥɶ (Raphael Ober) 411 
Ɉɛɨɥɟɧɫɤɚɹ ȿɤɚɬɟɪɢɧɚ Ⱥɥɟɤɫɟɟɜɧɚ ɫɦ. 
Ȼɨɬɤɢɧɚ ȿ. Ⱥ. 
Ɉɛɪɚɡɰɨɜɚ Ɉɥɶɝɚ 29 
Ɉɛɪɚɡɰɨɜ ɋɟɪɝɟɣ ȼɥɚɞɢɦɢɪɨɜɢɱ 29 
Ɉɛɭɯɨɜ Ⱥɧɚɬɨɥɢɣ ɇɢɤɨɥɚɟɜɢɱ 160, 161 
Ɉɝɚɪɟɜ ɇɢɤɨɥɚɣ ɉɥɚɬɨɧɨɜɢɱ 328-330 
Ɉɝɚɪɟɜɚ-Ɍɭɱɤɨɜɚ ɇɚɬɚɥɶɹ Ⱥɥɟɤɫɟɟɜɧɚ 
328, 329, 330, 356 
Ɉɞɟɫɫɤɢɣ Ɇɢɯɚɢɥ ɉɚɜɥɨɜɢɱ 164 
Ɉɣɟɬɬɢ ɍɝɨ (Ugo Ojetti) 338, 358, 359, 
383, 389, 391 
Ɉɥɶɞɚɧɢ Ʌɭɢɞɠɢ (Luigi Oldani) 90, 91 
Ɉɥɶɤɟɧɢɰɤɚɹ-ɇɚɥɶɞɢ Ɋɚɢɫɚ 
Ƚɪɢɝɨɪɶɟɜɧɚ (Raissa Olkienizkaja-Naldi) 
16, 28, 125, 160, 161, 302, 327, 389, 391, 
394, 406 
Ɉɧɨɮɪɢ Ⱥɪɬɭɪɨ (Arturo Onofri) 281, 282, 
283, 368, 370, 371 
Ɉɪɟɲɧɢɤɨɜɚ ȼɟɪɚ Ⱥɥɟɤɫɟɟɜɧɚ ɫɦ. 
Ɂɚɣɰɟɜɚ ȼ. Ⱥ.  
Ɉɫɨɪɝɢɧ Ɇɢɯɚɢɥ Ⱥɧɞɪɟɟɜɢɱ 12, 16, 29, 
104, 107, 110, 113, 115, 128, 139, 231, 
232, 287, 395, 397, 427, 447 

Ɉɫɨɪɝɢɧɚ Ɋɚɯɢɥɶ Ƚɪɢɝɨɪɶɟɜɧɚ 29 
Ɉɫɬɚɧɢɧ Ȼɨɪɢɫ ȼɥɚɞɢɦɢɪɨɜɢɱ 188 
Ɉɫɬɪɨɜɫɤɢɣ Ⱥɥɟɤɫɚɧɞɪ ɇɢɤɨɥɚɟɜɢɱ 
306 
Ɉɬɬɨɤɚɪ ɇɢɤɨɥɚɣ ɉɟɬɪɨɜɢɱ 16, 29, 129, 
136, 326, 327, 357, 359, 410 
Ɉɮɪɨɫɢɦɨɜ Ƚɟɨɪɝɢɣ ȼɢɤɬɨɪɨɜɢɱ 456 
Ɉɰɭɩ Ⱥɜɞɟɣ Ɇɨɪɞɭɯɨɜɢɱ 201, 202 
Ɉɰɭɩ Ⱥɥɟɤɫɚɧɞɪ Ⱥɜɞɟɟɜɢɱ 197 
Ɉɰɭɩ Ⱥɥɟɤɫɚɧɞɪ-Ɇɚɪɤ Ⱥɜɞɟɟɜɢɱ ɫɦ. 
ɋɟɪɝɟɣ Ƚɨɪɧɵɣ 
Ɉɰɭɩ Ƚɟɨɪɝɢɣ Ⱥɜɞɟɟɜɢɱ 430 
Ɉɰɭɩ Ʌɸɞɦɢɥɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ 200, 
205 
Ɉɰɭɩ ɇɢɤɨɥɚɣ Ⱥɜɞɟɟɜɢɱ 16, 29, 105, 
115, 116, 118, 197, 287, 474, 478 
Ɉɰɭɩ ɉɚɜɟɥ Ⱥɜɞɟɟɜɢɱ 204 
Ɉɰɭɩ Ɋɚɯɢɥɶ ɋɨɥɨɦɨɧɨɜɧɚ 201, 202 
Ɉɰɭɩ Ɋɭɞɨɥɶɮ Ɋɨɦɚɧɨɜɢɱ 197 
Ɉɰɭɩ ɋɟɪɝɟɣ Ⱥɜɞɟɟɜɢɱ (ɋɟɪɯɢɨ, Sergio 
Otzup) 204 

 
ɉɚɜɥɨɜɚ Ɇɚɪɢɹ ɇɢɤɨɥɚɟɜɧɚ ɫɦ.  
Ȼɟɧɭɚ Ɇ. ɇ. 
ɉɚɜɥɨɜɚ Ɍɚɬɶɹɧɚ 49, 329, 448 
ɉɚɜɨɥɢɧɢ Ⱥɥɟɫɫɚɧɞɪɨ (Alessandro 
Pavolini) 212 
ɉɚɜɨɥɢɧɢ Ʉɨɪɪɚɞɨ (Corrado Pavolini) 
70, 212, 213 
ɉɚɝɚɧɢ Ɇɚɪɢɚ ɉɢɚ (M. P. Pagani) 283 
ɉɚɢɡɢɟɥɥɨ Ⱦɠɨɜɚɧɧɢ (Giovanni 
Paisiello) 86 
ɉɚɩɢɧɢ Ⱦɠɨɜɚɧɧɢ (Giɨvanni Papini) 13, 
14, 18, 123, 124, 133, 151, 152, 157, 167, 
173, 174, 176, 177, 178, 180, 187, 208, 
261, 298, 299, 300, 301, 303, 321, 322, 
327, 331, 368, 389, 390, 391, 392, 407, 
408 
ɉɚɫɬɟɪɧɚɤ Ȼɨɪɢɫ Ʌɟɨɧɢɞɨɜɢɱ 151, 302, 
429, 435 
ɉɚɫɬɨɧɤɢ Ɏɪɚɧɱɟɫɤɨ (Francesco 
Pastonchi) 251, 363, 377, 378, 410, 411 
ɉɚɬɪɢɤɟɟɜ ȼɚɫɢɥɢɣ ɉɪɨɤɨɮɶɟɜɢɱ 448 
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ɉɟɪɟɜɨɳɢɤɨɜɚ Ɇɚɪɢɹ ɉɟɬɪɨɜɧɚ ɫɦ. 
Ⱥɥɟɤɫɟɟɜɚ-Ʌɢɥɢɧɚ Ɇ. ɉ. 
ɉɟɪɫɢɚɧɢ ɂɜɚɧ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 12, 29 
ɉɟɬɪɚɪɤɚ Ɏɪɚɧɱɟɫɤɨ (Francesco 
Petrarca) 337, 338 
ɉɟɬɪɨɜɚ ȼɟɪɚ ɋɟɦɟɧɨɜɧɚ 29 
ɉɟɬɪɨɜɫɤɚɹ ɇɢɧɚ ɂɜɚɧɨɜɧɚ 15, 29, 221 
ɉɟɱɟɪɫɤɚɹ Ɍɚɬɶɹɧɚ ɂɜɚɧɨɜɧɚ 11, 459 
ɉɟɲɤɨɜ Ɇɚɤɫɢɦ Ⱥɥɟɤɫɟɟɜɢɱ 29, 50, 60, 
121, 126 
ɉɟɲɤɨɜ Ɂɢɧɨɜɢɣ 29  
ɉɟɲɤɨɜɚ ȿɤɚɬɟɪɢɧɚ ɉɚɜɥɨɜɧɚ 16, 29, 428 
ɉɟɲɤɨɜɚ ɇɚɞɟɠɞɚ Ⱥɥɟɤɫɟɟɜɧɚ 16, 29 
ɉɢɤɚɪ ɒɚɪɥɶ (Charles Émile Picard) 459 
ɉɢɤɚɫɫɨ Ʌɚɦɛɟɪɬɨ (Lamberto Picasso) 125 
ɉɢɤɚɫɫɨ ɉɚɛɥɨ (Pablo Picasso) 165, 166, 
175, 183 
ɉɢɤɨ ɞɟɥɥɚ Ɇɢɪɚɧɞɨɥɚ (Pico della 
Mirandola) 243, 244, 246 
ɉɢɤɤɨɥɨ ȿɥɟɧɚ (Elena Piccolo) 377 
ɉɢɤɤɨɥɨ Ʌɚɭɪɚ (Laura Piccolo) 19, 153, 
359, 448 
ɉɢɤɫɚɧɨɜ ɇɢɤɨɥɚɣ Ʉɢɪɶɹɤɨɜɢɱ 273 
ɉɢɥɶɧɹɤ Ȼɨɪɢɫ Ⱥɧɞɪɟɟɜɢɱ (Boris 
Pilniak, Pilniac) 29, 35, 36, 37, 38, 46, 
320, 325, 334 
ɉɢɧɞɚɪ (ȆȓȞįĮȡȠȢ) 134 
ɉɢɪɚɧɞɟɥɥɨ Ʌɭɢɞɠɢ (Luigi Pirandello) 
122, 125, 127, 251, 422, 457, 458, 459, 
487, 490, 491 
ɉɢɰɰɟɬɬɢ ɂɥɶɞɟɛɪɚɧɞɨ (Ildebrando 
Pizzetti) 178 
ɉɥɚɬɨɧ (ȆȜȐĲȦȞ) 307, 308 
ɉɨɞɝɨɪɧɵɣ ȼɥɚɞɢɦɢɪ Ⱥɮɚɧɚɫɶɟɜɢɱ 
130, 131 
ɉɨɞɝɨɪɧɵɣ ɇɢɤɨɥɚɣ Ⱥɮɚɧɚɫɶɟɜɢɱ 130 
ɉɨɞɠɨɥɢ Ɋɟɧɚɬɨ (Renato Poggioli) 308, 
309, 450 
ɉɨɞɪɟɤɤɚ ȼɢɬɬɨɪɢɨ (Vittorio Podrecca) 
90, 91, 92, 97, 475 
ɉɨɥɢ ɇɢɜɟɫ (Nives Poli) 73 
ɉɨɥɹɤɨɜ ɋɨɥɨɦɨɧ Ʌɚɡɚɪɟɜɢɱ 125 
ɉɨɩɥɚɜɫɤɢɣ Ȼɨɪɢɫ ɘɥɢɚɧɨɜɢɱ 430 
ɉɨɩɨɜ ȼɥɚɞɢɦɢɪ Ⱥɥɟɤɫɟɟɜɢɱ 186 

ɉɪɚɦɩɨɥɢɧɢ ɗɧɪɢɤɨ (Enrico 
Prampolini) 51, 57, 70, 80  
ɉɪɟɝɟɥɶ ɋɨɮɶɹ ɘɥɶɟɜɧɚ 431 
ɉɪɟɨɛɪɚɠɟɧɫɤɚɹ ȼɚɥɟɧɬɢɧɚ 29 
ɉɪɟɬɨɪɢɭɫ ɗɦɢɥɶ (Emil Preetorius) 313 
ɉɪɟɰɰɨɥɢɧɢ Ⱦɠɭɡɟɩɩɟ (Giuseppe 
Prezzolini) 12, 13, 208, 270  
ɉɪɢɦɨɥɢ Ⱦɠɭɡɟɩɩɟ (Giuseppe Primoli) 
176 
ɉɪɢɦɨɥɢ ɉɶɟɬɪɨ (Pietro Primoli) 176 
ɉɪɢɫɦɚɧɨɜɚ Ⱥɧɧɚ ɋɟɦeɧɨɜɧɚ 435 
ɉɪɭɫɬ Ɇɚɪɫɟɥɶ (Marcel Proust) 443 
ɉɪɸɧɶɟ Ⱥɧɪɢ (Henry Prunières) 180, 182 
ɉɭɧɢ ɂɜɚɧ Ⱥɥɶɛɟɪɬɨɜɢɱ 434 
ɉɭɧɢɧ ɇɢɤɨɥɚɣ ɇɢɤɨɥɚɟɜɢɱ 82 
ɉɭɱɱɢɧɢ Ⱦɠɚɤɨɦɨ (Giacomo Puccini) 
72, 80 
ɉɭɲɤɚɪɟɜ ȼɚɫɢɥɢɣ Ⱥɥɟɤɫɟɟɜɢɱ 188 
ɉɭɲɤɢɧ Ⱥɥɟɤɫɚɧɞɪ ɋɟɪɝɟɟɜɢɱ 
(Alessandro Serghéievic Púshkin) 38, 
214, 224, 299, 321, 322, 320, 326, 443 
 
Ɋɚɛɢɧɨɜɢɱ Ⱥɧɧɚ ȿɮɢɦɨɜɧɚ 126 
Ɋɚɛɢɧɨɜɢɱ Ʌɟɨɤɚɞɢɹ Ʉɨɧɫɬɚɧɰɢɹ ɫɦ. 
Ʉɚɪɟɧɧ Ⱦɢɚɧɚ 
Ɋɚɜɟɥɶ Ɇɨɪɢɫ (Maurice Ravel) 178 
Ɋɚɞɡɢɜɢɥɥ Ɋɨɡɚ (Roza Radziwill) 148 
Ɋɚɞɢɭɫ ɗɦɢɥɢɨ (Emilio Radius) 78, 79, 
80, 90 
Ɋɚɞɢɳɟɜ Ⱥɥɟɤɫɚɧɞɪ ɇɢɤɨɥɚɟɜɢɱ 438 
Ɋɚɞɱɟɧɤɨ ȼɥɚɞɢɦɢɪ Ɏeɞɨɪɨɜɢɱ ɫɦ. 
ɋɬɪɢɠɟɜɫɤɢɣ ȼ. Ɏ. 
Ɋɚɣɯ Ɂɢɧɚɢɞɚ ɇɢɤɨɥɚɟɜɧɚ 14, 17, 30, 
274, 275 
Ɋɚɬɧɟɪ Ʌɢɞɢɹ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ ɫɦ. 
Ʉɪɟɫɬɨɜɫɤɚɹ Ʌ. Ⱥ. 
Ɋɚɬɬɨ Ⱦɠɚɧɧɢ (Ratto Gianni) 86, 87 
Ɋɚɮɚɷɥɶ ɋɚɧɬɢ (Raffaello Sanzio) 56 
Ɋɚɯɦɚɧɢɧɨɜ ɋɟɪɝɟɣ ȼɚɫɢɥɶɟɜɢɱ 443 
Ɋɚɯɦɚɧɢɧɨɜɚ ɂɪɢɧɚ ɋɟɪɝɟɟɜɧɚ 443 
Ɋɚɯɦɚɧɢɧɨɜɚ Ɍɚɬɶɹɧɚ ɋɟɪɝɟɟɜɧɚ 443 
Ɋɟɡɧɢɤɨɜ Ⱥɧɞɪɟɣ Ⱦɚɧɢɥɨɜɢɱ 435 
Ɋɟɡɧɢɤɨɜ Ⱦɚɧɢɢɥ Ƚɟɨɪɝɟɜɢɱ 428, 435  
Ɋɟɡɧɢɤɨɜ ȿɝɨɪ Ⱦɚɧɢɥɨɜɢɱ 432, 434 



ɂɦɟɧɧɨɣ ɭɤɚɡɚɬɟɥɶ 509 

Ɋɟɡɧɢɤɨɜɚ ɇɚɬɚɥɶɹ ȼɢɤɬɨɪɨɜɧɚ ɫɦ. 
ɑɟɪɧɨɜɚ-Ɋɟɡɧɢɤɨɜɚ ɇ. ȼ. 
Ɋɟɣɧɯɚɪɞɬ Ɇɚɤɫ (Max Reinhardt, Ɋɟɧɝɚɪɞ) 
314, 379, 380 
Ɋɟɣɬɟɪɧ Ɇɚɪɢɹ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ 30 
Ɋɟɣɬɟɪɧ, Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ 30 
Ɋɟɤɤɶɹ ɋɟɪɟɧɨ Ɉɥɶɝɚ 20 
Ɋɟɤɤɶɹ ȼɢɧɱɟɧɰɨ 20 
Ɋɟɤɤɶɹ-Ʉɨɧɬɢ Ɏɪɚɧɤɨ (Franco Rɟcchia 
Conti) 100 
Ɋɟɦɢɡɨɜ Ⱥɥɟɤɫɟɣ Ɇɢɯɚɣɥɨɜɢɱ (Alexis 
Remizov) 30, 113, 115, 428, 430, 431, 435, 
440, 441, 442, 443, 444. 447, 448-451 
Ɋɟɦɢɡɨɜɚ-Ⱦɨɜɝɟɥɥɨ ɋɟɪɚɮɢɦɚ 
ɉɚɜɥɨɜɧɚ 430, 435, 442, 443, 450 
Ɋɟɩɢɧ ɂɥɶɹ ȿɮɢɦɨɜɢɱ 434 
Ɋɟɪɢɯ ɇɢɤɨɥɚɣ Ʉɨɧɫɬɚɧɬɢɧɨɜɢɱ 83 
Ɋɟɫɧɚɢɫ Ⱥɞɨɥɶɮ (Adolph Rɟsnais) 10 
Ɋɟɫɩɢɝɢ Ɉɬɬɨɪɢɧɨ (Ottorino Respighi) 
72, 178, 251, 368, 370, 413, 414, 416  
Ɋɢɛɨɥɶɞɢ Ʌɟɨɩɨɥɶɞɨ (Leopoldo Riboldi) 
259, 266, 339, 361, 369, 370, 371 
Ɋɢɤɤɟɪɬ Ƚɟɧɪɢɯ (Heinrich Rickert) 253 
Ɋɢɥɶɤɟ Ɋɚɣɧɟɪ Ɇɚɪɢɹ (Rainer Maria Rilke) 
42, 43, 299, 375, 376, 381, 390, 429 
Ɋɢɦɫɤɢɣ-Ʉɨɪɫɚɤɨɜ ɇɢɤɨɥɚɣ 
Ⱥɧɞɪɟɟɜɢɱ 83, 87, 164 
Ɋɢɱɱɚɪɞɢ Ⱥɤɢɥɥɟ (Achille Ricciardi) 
173-174, 176, 180 
Ɋɢɱɱɢ Ɋɟɧɰɨ (Renzo Ricci) 432, 434 
Ɋɢɰɰɢ Ⱦɚɧɢɷɥɚ (Daniela Rizzi) 9-22, 33-
48, 147, 163, 167, 270-426, 439 
Ɋɨɛɚɤɢɞɡɟ Ƚɪɢɝɨɪɢɣ Ɍɢɬɨɜɢɱ 142 
Ɋɨɜɟɫɤɚɥɥɢ Ɉɞɨɚɪɞɨ Ⱥɧɬɨɧɢɨ (Odoardo 
Antonio Rovescalli) 78, 80 
Ɋɨɜɢɧɚ Ⱥɧɧɚ Ⱦɚɜɵɞɨɜɧɚ (ɏɚɧɚ) 30 
Ɋɨɝɧɟɞɨɜ Ⱥɥɟɤɫɚɧɞɪ ɉɚɜɥɨɜɢɱ 238 
Ɋɨɞɢɨɧɨɜɚ ɇɚɞɟɠɞɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ 431 
Ɋɨɠɚɧɤɨɜɫɤɢɣ Ɏɟɞɨɪ ɋɬɟɩɚɧɨɜɢɱ 434 
Ɋɨɡɚɧɨɜ ȼɚɫɢɥɢɣ ȼɚɫɢɥɶɟɜɢɱ (V. 
Rozanov) 41 
Ɋɨɡɟɧɛɟɪɝ Ʌɟɜ ɋɚɦɨɣɥɨɜɢɱ ɫɦ. Ȼɚɤɫɬ 
Ʌ. ɋ. 

Ɋɨɤɤɚ Ⱦɠɨɜɚɧɧɢ (Giovanni Rocca) 372, 
373, 374 
Ɋɨɥɥɚɧ Ɋɨɦɟɧ (Romain Rolland) 122, 
123, 124, 443 
Ɋɨɦɚɧɨɜ Ⱥɥɟɤɫɚɧɞɪ Ɇɢɯɚɣɥɨɜɢɱ 
(ɋɚɧɞɪɨ) 403 
Ɋɨɦɚɧɨɜ Ȼɨɪɢɫ Ƚɟɨɪɝɢɟɜɢɱ 153, 154, 
160, 161, 483 
Ɋɨɦɚɧɨɜ ɉɚɧɬɟɥɟɣɦɨɧ ɋɟɪɝɟɟɜɢɱ 
(Pantelejmon Romanov) 36, 37, 38, 334 
Ɋɨɦɚɧɨɜɚ Ɇɚɪɢɧɚ ɉɟɬɪɨɜɧɚ ɫɦ. 
Ƚɨɥɵɰɢɧɚ Ɇ. ɉ. 
Ɋɨɫɫɟɥɥɢɧɢ Ɋɨɛɟɪɬɨ (Roberto 
Rossellini) 91, 443, 444 
Ɋɨɫɫɢɧɢ Ⱦɠɨɚɤɤɢɧɨ (Gioachino 
Rossini) 72, 80 
Ɋɨɫɬɨɜɚ Ɉɥɶɝɚ Ⱥɥɟɤɫɟɟɜɧɚ 231-250 
Ɋɨɬɨɬɚɟɜ Ⱥ. ɋ. 30 
Ɋɭɛɢɧɲɬɟɣɧ ɂɞɚ 66 
Ɋɭɛɢɧɲɬɟɣɧ əɤɨɜ Ʌɶɜɨɜɢɱ 63, 65 
Ɋɭɮɮɨ ȼɢɤɬɨɪɢɹ 30 
Ɋɭɮɮɨ Ɍɢɬɬɚ (Titta Ruffo) 72 
Ɋɵɛɚɱɤɨɜɚ ȿɥɟɧɚ ɘɫɬɢɧɢɚɧɨɜɧɚ ɫɦ. 
Ƚɪɢɝɨɪɨɜɢɱ ȿ. ɘ. 
 
ɋɚɛɚɲɧɢɤɨɜ Ⱥɥɟɤɫɟɣ ȼɚɫɢɥɶɟɜɢɱ 208, 
230 
ɋɚɛɚɲɧɢɤɨɜ Ɇɢɯɚɢɥ ȼɚɫɢɥɶɟɜɢɱ 208, 
229, 230 
ɋɚɛɚɲɧɢɤɨɜ ɋɟɪɝɟɣ ȼɚɫɢɥɶɟɜɢɱ 208 
ɋɚɛɟɧɧɢɤɨɜɚ ɂɪɢɧɚ ȼɹɱɟɫɥɚɜɨɜɧɚ 58, 59 
ɋɚɜɢɧɢɨ Ⱥɥɶɛɟɪɬɨ (Alberto Savinio) 51, 
57, 70, 80, 129, 458, 459 
ɋɚɜɢɧɢɨ Ɇɚɪɢɹ (Maria Savinio) 459 
ɋɚɤɭɥɢɧ ɉɚɜɟɥ ɇɢɤɢɬɢɱ 140 
ɋɚɥɬɵɤɨɜ-ɓɟɞɪɢɧ Ɇɢɯɚɢɥ 
ȿɜɝɪɚɮɨɜɢɱ 438 
ɋɚɥɶɜɢɭɱɱɢ ɉɚɨɥɨ (Paolo Salviucci) 78, 79 
ɋɚɧɞɡɨɧɶɨ ɇɢɧɨ (Nino Sanzogno) 86, 87, 
91, 98 
ɋɚɧɢɧ Ⱥɥɟɤɫɚɧɞɪ 30, 49, 57, 93, 94, 
447, 448 
ɋɚɩɢɪ Ȼɨɪɢɫ Ɇɨɢɫɟɟɜɢɱ 428 
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ɋɚɩɨɜ ȼɚɞɢɦ ȼɟɧɢɚɦɢɧɨɜɢɱ 413 
ɋɚɪɬɪ ɀɚɧ-ɉɨɥɶ (Jean-Paul Sartre) 444 
ɋɚɪɮɚɬɬɢ Ɇɚɪɝɚɪɢɬɚ (Margherita 
Sarfatti) 377, 378 
ɋɚɬɢɧɚ ɇɚɬɚɥɶɹ ɇɢɤɨɥɚɟɜɧɚ 330 
ɋɛɨɟɜɚ ɋɜɟɬɥɚɧɚ Ƚɟɨɪɝɢɟɜɧɚ 288, 306 
ɋɜɟɪɞɥɨɜ ɂɟɲɭɚ-ɋɨɥɨɦɨɧ ɫɦ. ɉɟɲɤɨɜ Ɂ. Ɇ. 
ɋɜɢɪɫɤɚɹ Ɇɢɧɚ Ʌɶɜɨɜɧɚ 428 
ɋɟɜɟɪɢɧɢ Ⱦɠɢɧɨ (Gino Severini) 166 
ɋɟɦɟɧɨɜ Ɇɢɯɚɢɥ ɇɢɤɨɥɚɟɜɢɱ 14, 30 
ɋɟɦɟɧɨɜɚ Ʌɢɞɢɹ Ƚɥɟɛɨɜɧɚ 168 
ɋɟɦɟɧɬɨɜɫɤɢɣ-Ʉɭɪɢɥɨ ɇɢɤɨɥɚɣ 
Ɇɚɤɫɢɦɨɜɢɱ 18, 30, 218, 219, 220, 221, 230 
ɋɟɪɜɚɧɬɟɫ Ɇɢɝɟɥɶ ɞɟ (Miguel de 
Cervantes) 70 
ɋɟɪɟɛɪɹɤɨɜɚ Ɂɢɧɚɢɞɚ ȿɜɝɟɧɶɟɜɧɚ 434 
ɋɢɧɶɨɪɟɥɥɢ Ⱥɧɞɠɟɥɨ (Angelo Signorelli) 
9-17, 133, 144, 157, 166, 252, 272, 273, 
274, 278, 279, 290, 306, 313, 327, 329, 338, 
344, 367, 368, 395, 397, 407, 457, 468, 474, 
476, 478, 479, 480, 481, 482 
ɋɢɧɶɨɪɟɥɥɢ-ȼɨɥɶɩɢɱɟɥɥɢ Ɇɚɪɢɹ (Maria 
Signorelli Volpicelli) 14, 20, 51, 54, 57, 65-
73, 75, 77-84, 90-92, 94, 98, 101, 102, 107, 
131, 134, 135, 167, 173, 176, 177, 179, 180, 
182, 185, 188, 191, 193, 214, 226, 227, 248, 
254, 256, 262, 265, 268, 286, 287, 289, 290, 
292, 293, 294, 295, 298, 305, 306, 308, 309-
315, 317, 318, 319, 326, 328, 329, 330, 334-
339, 341, 344, 349, 353, 354, 357, 359, 360, 
364, 365, 366, 369, 371, 374, 379, 381-384, 
386, 388-393, 396, 397, 400, 402, 407, 409, 
410, 417, 437, 438, 439, 441, 444, 445, 446, 
447, 448, 449 
ɋɢɧɶɨɪɟɥɥɢ-Ʉɚɱɱɚɬɨɪɟ ȼɟɪɚ (Vera 
Signorelli Cacciatore) 74, 75, 173, 179, 255, 
298, 326, 327, 344, 360, 361, 388, 390, 394, 
395, 396, 398, 401, 402, 407, 418, 421, 436, 
437, 439, 440, 441, 444, 446, 447, 449 
ɋɢɧɶɨɪɟɥɥɢ-Ɋeɤɤɶɹ ȿɥɟɧɚ (Elena 
Signorelli Recchia) 20, 100, 173, 177, 
179, 193, 288, 290, 326, 390, 397, 407, 
408, 413 
ɋɢɪɨɧɢ Ɇɚɪɢɨ (Mario Sironi) 51, 80, 86 

ɋɤɚɪɥɚɬɬɢ Ⱦɨɦɟɧɢɤɨ (Domenico 
Scarlatti) 71 
ɋɤɚɪɩɚ Ⱦɠɢɧɨ (Gino Scarpa) 406, 407 
ɋɤɨɪɨɩɚɞɫɤɢɣ ȼ. ɇ. ɫɦ. Ɋɟɦɢɡɨɜɚ-
Ⱦɨɜɝɟɥɥɨ ɋ. ɉ. 
ɋɤɨɬɬ ȼɚɥɶɬɟɪ (Walter Scott) 196 
ɋɤɪɹɛɢɧ Ⱥɥɟɤɫɚɧɞɪ ɇɢɤɨɥɚɟɜɢɱ 222 
ɋɤɪɹɛɢɧɚ Ɍɚɬɶɹɧɚ Ɏɟɞɨɪɨɜɧɚ 215, 217, 
222 
ɋɥɨɧɢɦ Ɇɚɪɤ Ʌɶɜɨɜɢɱ 430 
ɋɦɢɪɧɨɜa ȿɥɟɧa Ⱥɥɟɤɫɚɧɞɪɨɜɧa 153, 
160, 161 
ɋɨɛɨɥɟɜ Ⱥɥɟɤɫɚɧɞɪ Ʌɶɜɨɜɢɱ 19 
ɋɨɛɪɟɪɨ Ɇɚɪɢɨ (Mario Sobrero) 270 
ɋɨɤɨɥɨɜɚ ɂɥɥɚɪɢɹ ȼɥɚɞɢɦɢɪɨɜɧɚ ɫɦ. 
Ⱥɦɮɢɬɟɚɬɪɨɜɚ ɂ. ȼ.  
ɋɨɤɨɥɨɜ-Ɇɢɤɢɬɨɜ ɂɜɚɧ ɋɟɪɝɟɟɜɢɱ (I. 
Serghejevic Sokolov-Mikitov, S. Mikitov) 
36, 37, 334 
ɋɨɥɧɰɟɜ ɇɢɤɨɥɚɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 30 
ɋɨɥɨɜɶɟɜ ȼɥɚɞɢɦɢɪ ɋɟɪɝɟɟɜɢɱ 413 
ɋɨɥɨɜɶɟɜ ɋɟɪɝɟɣ Ɇɢɯɚɣɥɨɜɢɱ 287 
ɋɨɥɨɝɭɛ Ɏɟɞɨɪ Ʉɭɡɶɦɢɱ (Fedor 
Sologub) 42 
ɋɨɥɥɨɝɭɛ Ⱥɧɞɪɟɣ ȼɥɚɞɢɦɢɪɨɜɢɱ 236 
ɋɨɥɥɨɝɭɛ ɇɚɬɚɥɶɹ Ȼɨɪɢɫɨɜɧɚ ɫɦ. 
Ɂɚɣɰɟɜɚ ɇ. Ȼ. 
ɋɨɦɨɜ Ʉɨɧɫɬɚɧɬɢɧ Ⱥɧɞɪɟɟɜɢɱ 434 
ɋɨɧɡɨɧɶɨ Ⱦɠɭɥɢɨ ɑɟɡɚɪɟ (Giulio 
Cesare Sonzogno) 55, 60, 63, 64 
ɋɨɪɢɧ ɋɚɜɟɥɢɣ Ⱥɛɪɚɦɨɜɢɱ 434 
ɋɨɫɢɧɫɤɚɹ Ⱥɪɢɚɞɧɚ ȼɢɤɬɨɪɨɜɧɚ ɫɦ. 
ɑɟɪɧɨɜɚ-ɋɨɫɢɧɫɤɚɹ Ⱥ. ȼ. 
ɋɨɫɢɧɫɤɢɣ Ⱥɥɟɤɫɟɣ Ȼɪɨɧɢɫɥɚɜɨɜɢɱ 444 
ɋɨɫɢɧɫɤɢɣ Ȼɪɨɧɢɫɥɚɜ Ȼɪɨɧɢɫɥɚɜɨɜɢɱ 
428, 430, 431, 435, 444, 445, 446, 447, 
448, 449 
ɋɨɫɢɧɫɤɢɣ ɋɟɪɝɟɣ Ȼɪɨɧɢɫɥɚɜɨɜɢɱ 444 
ɋɨɮɨɤɥ (ȈȠĳȠțȜȒȢ) 315 
ɋɩɚɞɢɧɢ Ⱥɪɦɚɧɞɨ (Armando Spadini) 
167, 173, 176, 177, 180 
ɋɩɚɢɧɢ Ⱥɥɶɛɟɪɬɨ (Alberto Spaini) 377, 420 
ɋɩɚɢɧɢ Ɇɚɪɤɨ (Marco Spaini) 208, 210, 
211, 212, 213, 224, 226, 251, 354, 355, 
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361, 362, 363, 366, 385, 386, 387, 388, 
393, 394, 402, 403, 408, 409, 411, 416, 
418, 419, 420, 425 
ɋɩɚɢɧɢ Ɋɨɡɚ (Rosa Spaini) 377 
ɋɩɟɪɚɧɫɤɚɹ-ɑɭɩɪɨɜɚ Ɉɥɶɝɚ 
Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ 30 
ɋɩɟɪɚɧɫɤɢɣ Ɇɢɯɚɢɥ ɇɟɫɬɨɪɨɜɢɱ 419 
ɋɩɟɪɚɧɰɟɜɚ Ʌɸɞɦɢɥɚ 456 
ɋɩɢɜɚɤ Ɇɨɧɢɤɚ Ʌɶɜɨɜɧɚ 400 
ɋɩɢɧɟɥɥɢ Ⱥɥɶɬɢɟɪɨ (Altiero Spinelli) 444 
ɋɩɢɧɟɥɥɢ ȼɟɧɶɟɪɨ (Veniero Spinelli) 
442, 444, 447 
ɋɩɢɧɟɥɥɢ-ȼɟɧɬɭɪɢ Ⱦɠɢɥɶɢɨɥɚ ɫɦ. 
ȼɟɧɬɭɪɢ Ⱦɠ.  
ɋɬɚɥɢɧ ɂɨɫɢɮ ȼɢɫɫɚɪɢɨɧɨɜɢɱ 142 
ɋɬɚɧɢɫɥɚɜɫɤɢɣ Ʉɨɧɫɬɚɧɬɢɧ ɋɟɪɝɟɟɜɢɱ 
(Stanislavskij) 9, 16, 23, 30, 36, 129, 266, 
289, 290, 292, 293, 305, 306, 356, 366, 368, 
369, 370, 371, 374-376, 436, 437, 440 
ɋɬɚɧɢɫɥɚɜɫɤɢɣ ɋɟɪɝɟɣ 
Ʉɨɧɫɬɚɧɬɢɧɨɜɢɱ 370 
ɋɬɚɮɮɟɬɬɢ Ʉɚɪɥɨ (Carlo Staffetti) 406, 407 
ɋɬɟɥɥɟɰɤɢɣ Ⱦɦɢɬɪɢɣ ɋɟɦɟɧɨɜɢɱ 434 
ɋɬɟɧɞɚɥɶ (Stendhal) 123, 471 
ɋɬɟɩɚɧɨɜ ȼɚɫɢɥɢɣ 461, 462, 464 
ɋɬɟɩɭɧ Ɏɟɞɨɪ Ⱥɜɝɭɫɬɨɜɢɱ 16, 30, 313 
ɋɬɪɚɜɢɧɫɤɢɣ ɂɝɨɪɶ Ɏɟɞɨɪɨɜɢɱ 16, 30, 
83, 86, 88, 97, 128, 129, 153, 164, 165, 
166, 189, 195, 422, 458, 459, 469 
ɋɬɪɟɥɟɪ Ⱦɠɨɪɞɠɨ (Strehler Giorgio) 87, 
91, 98 
ɋɬɪɢɠɟɜɫɤɢɣ ȼɥɚɞɢɦɢɪ (W. De Stry) 31 
ɋɬɪɨɩɩɚ ɉɶɟɬɪɨ (Pietro Stroppa) 78, 80 
ɋɬɪɭɜɟ Ƚɥɟɛ ɉɟɬɪɨɜɢɱ 16, 31, 152 
ɋɭɞɟɣɤɢɧ ɋɟɪɝɟɣ ɘɪɶɟɜɢɱ 434 
ɋɭɥɶɩɚɫɫɨ Ȼɶɹɧɤɚ (Bianca Sulpasso) 12, 
19, 147, 242, 394, 413 
ɋɭɯɨɦɥɢɧ ȼɚɫɢɥɢɣ ȼɚɫɢɥɶɟɜɢɱ 436, 
437, 440, 441, 447, 453 
ɋɭɯɨɦɥɢɧ ȼɚɫɢɥɢɣ ɂɜɚɧɨɜɢɱ 427, 437 
ɋɭɯɨɬɢɧɚ-Ⱥɥɛɟɪɬɢɧɢ Ɍɚɬɶɹɧɚ 
Ɇɢɯɚɣɥɨɜɧɚ 23 
ɋɭɯɨɬɢɧɚ-Ɍɨɥɫɬɚɹ Ɍɚɬɶɹɧɚ Ʌɶɜɨɜɧɚ 23, 
31, 42, 46, 421, 424 

ɋɭɯɪɚɜɚɪɞɢ ɏɚɫɚɧ ɒɚɯɢɞ (ɋɭɪɚɜɚɪɞɢ, 
Shahid Hassan Suhrawardy) 128, 129, 
131 
 
Ɍɚɢɪɨɜ Ⱥɥɟɤɫɚɧɞɪ əɤɨɜɥɟɜɢɱ 
(Aleksandr Tairov) 9, 17, 31, 36, 288, 
294, 305, 306, 307, 309 
Ɍɚɦɛɟɪɥɚɧɢ Ʉɚɪɥɨ (Carlo Tamberlani) 
226, 227 
Ɍɚɦɛɟɪɥɚɧɢ ɇɚɧɞɨ (Nando Tamberlani) 
226, 227 
Ɍɚɧɧɟɧɛɚɭɦ-ɋɨɥɨɜɟɣɱɢɤ Ⱥɫɹ 31 
Ɍɚɪɭɫɤɢɧ Ɋɢɱɚɪɞ (Richard Taruskin) 88, 
89 
Ɍɚɫɫɨ Ɍɨɪɤɜɚɬɨ (Torquato Tasso) 73 
Ɍɟɛɚɥɶɞɢ Ɋɟɧɚɬɚ (Renata Tebaldi) 51 
Ɍɢɛɟɪɬɟɥɥɢ Ʌɭɢɞɠɢ Ɏɢɥɢɩɩɨ ɫɦ. Ⱦɟ 
ɉɢɡɢɫ Ɏɪɚɧɱɟɫɤɨ 
Ɍɢɦɟɧɱɢɤ Ɋɨɦɚɧ Ⱦɚɜɢɞɨɜɢɱ 19 
Ɍɢɯɜɢɧɫɤɚɹ Ʌɸɞɦɢɥɚ ɂɥɶɢɧɢɱɧɚ 49 
Ɍɨɥɫɬɨɣ Ⱥɥɟɤɫɟɣ ɇɢɤɨɥɚɟɜɢɱ (Alessio 
Tolstoj) 31, 34, 36, 490, 492 
Ɍɨɥɫɬɨɣ Ʌɟɜ ɇɢɤɨɥɚɟɜɢɱ (Leone 
Tolstoj) 31, 35, 36, 39, 40, 46, 186, 286, 
302, 321, 322, 319, 320, 407, 410, 421 
Ɍɨɥɫɬɨɣ ɋɟɪɝɟɣ (Serge) 31 
Ɍɨɦɚɡɢɧɢ ɍɝɨ (Ugo Tommasini) 182, 
387 
Ɍɨɦɦɚɡɢɧɢ Aɧɫɟɥɶɦɨ Ɇ. (Anselmo M. 
Tommasini) 399, 411, 412, 419, 420 
Ɍɨɩɨɪɤɨɜ Ⱥɧɞɪɟɣ Ʌɶɜɨɜɢɱ 419 
Ɍɨɩɭɪɢɞɡɟ ȿɥɟɧɚ ɂɜɚɧɨɜɧɚ 31 
Ɍɨɫɤɚɧɢɧɢ Ⱥɪɬɭɪɨ (Arturo Toscanini) 
49, 50, 51, 91 
Ɍɪɨɮɢɦɨɜɚ ɇɚɬɚɲɚ 31 
Ɍɪɭɲɟɜɚ Ʌɢɞɢɹ ɘɞɢɮɨɜɧɚ ɫɦ. 
Ȼɟɪɞɹɟɜɚ Ʌ. ɘ. 
Ɍɭɪɝɟɧɟɜ ɂɜɚɧ ɋɟɪɝɟɟɜɢɱ 214, 320, 427 
Ɍɭɪɧ ɭɧɞ Ɍɚɤɫɢɫ Ɇɚɪɢɹ ɮɨɧ (Marie von 
Thurn und Taxis) 376 
Ɍɷɮɮɢ (ɇɚɞɟɠɞɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ 
Ʌɨɯɜɢɰɤɚɹ) 214 
Ɍɸɬɱɟɜ Ɏɟɞɨɪ ɂɜɚɧɨɜɢɱ 243 
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ɍɦɚɧɫɤɢɣ Ⱦɦɢɬɪɢɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 124 
ɍɧɝɚɪɟɬɬɢ Ⱦɠɭɡɟɩɩɟ (Giuseppe 
Ungaretti) 12, 384, 421 
ɍɪɚɥɶɫɤɢɣ Ⱥɥɟɤɫɚɧɞɪ ɇɢɤɨɥɚɟɜɢɱ 473 
ɍɫɬɢɧɨɜɚ ɇɚɞɟɠɞɚ Ʌɟɨɧɬɶɟɜɧɚ 96 
 
Ɏɚɜɨɪɫɤɢɣ ȼɥɚɞɢɦɢɪ Ⱥɧɞɪɟɟɜɢɱ 273 
Ɏɚɞɟɟɜ Ⱥɥɟɤɫɚɧɞɪ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ (A. 
Fadeiev) 37, 331, 334 
Ɏɚɥɢɥɟɟɜ ȼɚɞɢɦ Ⱦɦɢɬɪɢɟɜɢɱ 143 
Ɏɚɪ ɂɡɚɛɟɥɥɚ (Isabella Far) 460 
Ɏɚɪɝ Ʌɟɨɧ-ɉɨɥɶ (Léon-Paul Fargue) 182 
Ɏɚɪɝ ɒɟɪɢɚɧ (Cheriane Fargue) 182 
Ɏɟɞɢɧ Ʉɨɧɫɬɚɧɬɢɧ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 
(Costantino Fedin) 38, 286, 287, 328, 
329, 330 
Ɏɟɞɨɪɨɜ ȼɚɞɢɦ Ɇɢɬɪɨɮɚɧɨɜɢɱ 428 
Ɏɟɞɨɪɨɜ Ɇɢɬɪɨɮɚɧ ɋɟɦɟɧɨɜɢɱ 427  
Ɏɟɞɨɪɨɜ ɋ. Ƚ. 456 
Ɏɟɣɞɟɪ ȼɚɥɟɪɢɹ Ⱥɧɞɪɟɟɜɧɚ 287 
Ɏɟɥɥɢɧɢ Ɏɟɞɟɪɢɤɨ (Federico Fellini) 444 
Ɏɟɥɶɡɟɧ ɘɪɢɣ ɫɦ. Ɏɪɟɣɞɟɧɲɬɟɣɧ ɇ. Ȼ.  
Ɏɢɧɝɟɪ Ⱥɪɨɧ ɫɦ. Ɉɰɭɩ Ⱥ. Ɇ. 
Ɏɢɥɚɬɨɜ ɂɪɢɧɚ Ɇɢɯɚɣɥɨɜɧɚ 19 

Ɏɢɨɪɟ Ɇɚɪɬɢɧɚ (Martina Fiore) 268 
Ɏɢɭɦɟ ɋɚɥɶɜɚɬɨɪɟ (Salvatore Fiume) 
22, 80 
Ɏɢɯɬɟ ɂɦɦɚɧɭɢɥ Ƚɟɪɦɚɧ (Immanuel 
Hermann von Fichte) 253  
Ɏɥɨɛɟɪ Ƚɸɫɬɚɜ (Gustave Flaubert) 123, 243 
Ɏɥɨɪɟɧɫɤɢɣ ɉɚɜɟɥ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 386, 
387, 401, 402,  
Ɏɨɤɢɧ Ɇɢɯɚɢɥ Ɇɢɯɚɣɥɨɜɢɱ 60, 72, 86, 88 
Ɏɨɦɢɧ ɂɜɚɧ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 456 
Ɏɨɧɬɚɧɚ Ʌɭɱɨ (Lucio Fontana) 51, 80 
Ɏɨɪɟ Ƚɚɛɪɢɷɥɶ (Gabriel Fauré) 178 
Ɏɨɯɬ ȼɫɟɜɨɥɨɞ Ȼɨɪɢɫɨɜɢɱ 430 
Ɏɪɚɧɤ ȼɚɫɢɥɢɣ ɋɟɦɟɧɨɜɢɱ 238 
Ɏɪɚɧɤ ȼɢɤɬɨɪ ɋɟɦɟɧɨɜɢɱ 237 
Ɏɪɚɧɤ ɋɟɦɟɧ Ʌɸɞɜɢɝɨɜɢɱ 153, 154, 
160, 161, 232, 237, 238, 248 
Ɏɪɚɧɤɟɬɬɢ Ⱥɥɶɛɟɪɬɨ (Alberto 
Franchetti) 333, 334 

Ɏɪɚɧɤɟɬɬɢ ȼɥɚɞɢɦɢɪ Ɏɟɥɢɤɫɨɜɢɱ 
(Vladimiro Franchetti) 31 
Ɏɪɚɧɤɟɬɬɢ-Ɍɪɟɧɢɧɚ Ʌɢɞɢɹ 31  
Ɏɪɟɣɞɟɧɲɬɟɣɧ ɇɢɤɨɥɚɣ Ȼɟɪɧɚɪɞɨɜɢɱ 
430 
Ɏɪɢɞɠɟɪɢɨ Ɇɚɪɢɨ (Mario Frigerio) 60, 
66 
Ɏɪɢɞɠɟɪɢɨ ɗɰɢɨ (Ezio Frigerio) 91, 98 
Ɏɭɪɬɜɟɧɝɥɟɪ ȼɢɥɶɝɟɥɶɦ (Wilhelm 
Furtwängler) 236, 237 

 
ɏɚɧɠɨɧɤɨɜ Ⱥɥɟɤɫɚɧɞɪ Ⱥɥɟɤɫɟɟɜɢɱ 464 
ɏɚɭɫɥɟɪ Ɏɪɢɞɪɢɯ (Friedrich Häusler) 
388 
ɏɜɨɳɢɧɫɤɢɣ ȼɚɫɢɥɢɣ Ȼɨɝɞɚɧɨɜɢɱ 31 
ɏɟɥɥɦɚɧ Ȼɟɧ (Ben Hellman) 455 
ɏɨɞɚɫɟɜɢɱ ȼɚɥɟɧɬɢɧɚ Ɇɢɯɚɣɥɨɜɧɚ 16, 
31, 106, 107, 118, 122, 123, 125, 126, 
127 
ɏɨɞɚɫɟɜɢɱ ȼɥɚɞɢɫɥɚɜ Ɏɟɥɢɰɢɚɧɨɜɢɱ 
16, 31, 66, 103-138, 188, 207, 294, 400 
ɏɨɞɚɫɟɜɢɱ ȿɜɝɟɧɢɹ Ɏɟɥɢɰɢɚɧɨɜɧɚ 115 
ɐɚɤɤɨɧɢ ɗɪɦɟɬɟ (Ermete Zacconi) 183 
ɐɚɦɩɢɧɢ Ɇɚɪɢɨ (Mario Zampini) 66 
ɐɜɟɬɚɟɜɚ Ɇɚɪɢɧɚ ɂɜɚɧɨɜɧɚ 167, 429, 
430, 437, 447 
ɐɭɤɟɪ ɉɚɭɥɶ (Paul Zuɫker) 328, 330 

 
ɑɚɛɪɨɜ Ⱥɥɟɤɫɟɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 238 
ɑɚɣɤɨɜɫɤɢɣ Ɇɨɞɟɫɬ ɂɥɶɢɱ 52 
ɑɚɩɟɤ Ʉɚɪɟɥ (Karel ýapek) 492 
ɑɚɪɞɵɧɢɧ ɉɟɬɪ ɂɜɚɧɨɜɢɱ 473 
ɑɟɛɨɬɚɪɟɜɫɤɚɹ Ⱥɥɟɤɫɚɧɞɪɚ ɇɢɤɨɥɚɟɜɧɚ 
270 
ɑɟɝɨɞɚɟɜɚ Ɇɚɪɢɹ Ɇɢɯɚɣɥɨɜɧɚ 32 
ɑɟɥɢɳɟɜ ɉɚɜɟɥ Ɏɟɞɨɪɨɜɢɱ 32, 153 
ɑɟɪɜɢɧɤɚ ȼɢɧɰɟɧɰ (Vincenc ýervinka) 
201 
ɑɟɪɢɧɚ ȼɥɚɞɢɦɢɪ (Vladimir ýerina) 
173, 174, 176, 178 
ɑɟɪɤɟɫɨɜ Ⱥɥɟɤɫɚɧɞɪ ɘɪɶɟɜɢɱ 76 
ɑɟɪɤɟɫɨɜ ɘɪɢɣ ɘɪɶɟɜɢɱ 76 
ɑɟɪɧɨɜ ȼɢɤɬɨɪ Ɇɢɯɚɣɥɨɜɢɱ 32, 428 
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ɑɟɪɧɨɜɚ Ɉɥɶɝɚ ȿɥɢɫɟɟɜɧɚ ɫɦ. 
Ʉɨɥɛɚɫɢɧɚ-ɑɟɪɧɨɜɚ Ɉ. ȿ.  
ɑɟɪɧɨɜɚ-Ⱥɧɞɪɟɟɜɚ Ɉɥɶɝɚ ȼɢɤɬɨɪɨɜɧɚ 
428, 429, 435 
ɑɟɪɧɨɜɚ-Ɋɟɡɧɢɤɨɜɚ ɇɚɬɚɥɶɹ ȼɢɤɬɨɪɨɜɧɚ 
428, 429, 430, 432, 434, 435, 443, 446, 447 
ɑɟɪɧɨɜɚ-ɋɨɫɢɧɫɤɚɹ Ⱥɪɢɚɞɧɚ ȼɢɤɬɨɪɨɜɧɚ 
427, 428, 429, 430, 431, 435, 444, 449 
ɑɟɯɨɜ Ⱥɧɬɨɧ ɉɚɜɥɨɜɢɱ (A. Cecof, Anton 
Cecov, Antonio Cechov) 34, 35, 36, 39, 40, 
43, 47, 276, 277, 286, 287, 302, 322, 319, 
320, 371, 372, 438 
ɑɢɦɚɪɨɡɚ Ⱦɨɦɟɧɢɤɨ (Domenico 
Cimarosa) 87, 91, 98 
ɑɢɫɬɹɤɨɜa ȼɚɥɟɪɢɹ ȼɥɚɞɢɦɢɪɨɜɧɚ 164 
ɑɭɥɤɨɜɚ Ⱥɧɧɚ ɂɜɚɧɨɜɧɚ 104 
ɑɭɩɪɨɜ Ⱥɥɟɤɫɚɧɞɪ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 30, 32 
ɑɸɪɥɺɧɢɫ Ɇɢɤɚɥɨɸɫ Ʉɨɧɫɬɚɧɬɢɧɚɫ 
478 
 
ɒɚɥɨɣɚ Ɍɨɬɢ (Toti Scialoja) 57 
ɒɚɥɹɩɢɧ Ȼɨɪɢɫ ɮɟɞɨɪɨɜɢɱ 50, 57  
ɒɚɥɹɩɢɧ Ɏɟɞɨɪ ɂɜɚɧɨɜɢɱ 49, 50, 57, 
72, 97, 388, 448 
ɒɚɩɢɪɨ ȿɮ. 32 
ɒɚɪɲɭɧ ɋɟɪɝɟɣ ɂɜɚɧɨɜɢɱ 430 
ɒɚɬɨɛɪɢɚɧ Ɏɪɚɧɫɭɚ Ɋɟɧɟ ɞɟ (François-
René de Chateaubriand) 471 
ɒɚɭɞɬ Ƀɨɯɚɧ ɗɦɢɥɶ (Emil Schaudt) 478 
ɒɚɯɨɜɫɤɚɹ ɇɚɞɟɠɞɚ Ⱦɦɢɬɪɢɟɜɧɚ 
(Nadine Helbig) 11 
ɒɟɧɛɟɪɝ Ⱥɥɟɤɫɚɧɞɪ Ⱥɤɢɦɨɜɢɱ ɫɦ. 
ɋɚɧɢɧ Ⱥ.  
ɒɟɪɜɭɞ Ɋɨɛɟɪɬ ɗɦɦɟɬ (Robert Emmet 
Sherwood) 70 
ɒɟɫɬɨɜ Ʌɟɜ ɂɫɚɚɤɨɜɢɱ (Leone Scestov) 35 
ɒɢɥɬɹɧ Ƚɪɢɝɨɪɢɣ ɂɜɚɧɨɜɢɱ (Gregorio 
Sciltian) 32, 80, 151, 207, 268, 434 
ɒɢɲɤɢɧ Ⱥɧɞɪɟɣ Ȼɨɪɢɫɨɜɢɱ (Andrei 
Shishkin) 129, 139-150, 392, 418 
ɒɥɢɩɩɟ Ⱥɥɟɤɫɟɣ Ɏɟɞɨɪɨɜɢɱ ɮɨɧ 199 
ɒɥɢɩɩɟ ȼɥɚɞɢɦɢɪ Ʉɚɪɥɨɜɢɱ ɮɨɧ 199 
ɒɥɢɩɩɟ Ɏɟɞɨɪ ȼɥɚɞɢɦɢɪɨɜɢɱ ɮɨɧ 199 

ɒɦɢɬɬ Ɏɥɨɪɟɧɬ (Florent Schmitt) 72, 
153 
ɒɦɟɥɟɜ ɂɜɚɧ ɋɟɪɝɟɟɜɢɱ (Ivan 
Scmeliov) 207, 221 
ɒɦɭɪɥɨ ȿɜɝɟɧɢɣ Ɏɪɚɧɰɟɜɢɱ 16, 32 
ɒɨɥɨɯɨɜ Ɇɢɯɚɢɥ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ (M. 
Sciolochov) 37, 334 
ɒɨɩɟɧ Ɏɪɟɞɟɪɢɤ (Frédéric Chopin) 334 
ɒɨɪ Ⱥɥɟɤɫɚɧɞɪ ɋɨɥɨɦɨɧɨɜɢɱ 272, 
273, 311 
ɒɨɪ Ⱦɚɜɢɞ ɋɨɥɨɦɨɧɨɜɢɱ 272, 273 
ɒɨɪ ȿɜɫɟɣ Ⱦɚɜɢɞɨɜɢɱ (Ives Schor, 
Shor) 32, 57, 142, 145, 272, 273, 286, 
302, 314, 321, 322, 328, 330, 360, 362, 
366, 378, 381, 387, 390, 396, 397, 399, 
401, 402, 403, 407, 409, 410, 411 
ɒɨɪ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ (Chor, 
Scior, O. Deschartes) 32, 37, 141, 142, 
221, 222, 223, 251-430 
ɒɨɪ Ɋɨɡɚ Ɇɨɢɫɟɟɜɧɚ 331, 333 
ɒɩɟɬ Ƚɭɫɬɚɜ Ƚɭɫɬɚɜɨɜɢɱ 32 
ɒɩɟɬ Ʌɟɧɨɪɚ Ƚɭɫɬɚɜɨɜɧɚ 32 
ɒɪɚɧɞɬɦɚɧ ɘɥɢɹ 32 
ɒɪɟɣɞɟɪ Ƚɪɢɝɨɪɢɣ ɂɥɶɢɱ 437 
ɒɬɟɣɧ Ʉɚɪɥ (C. Stein) 325, 326 

ɒɬɟɣɧɟɪ Ƚɟɪɛɟɪɬ (Herbert Steiner) 254, 
381, 382, 383, 385, 386, 393, 396, 413  
ɒɬɟɣɧɟɪ Ɋɭɞɨɥɶɮ (Rudolf Steiner) 182, 
209, 210, 211, 212, 213, 224, 230, 361, 
386, 387, 388, 394 
ɒɬɪɚɭɫ Ɋɢɯɚɪɞ (Richard Strauss) 72 
ɒɭɛ ɘɪɢɣ Ƚɟɪɦɚɧɨɜɢɱ 32 
ɒɭɡɟɜɢɥɶ ɀ. (Jean Chuzeville) 450 
 
ɓɟɝɥɨɜɢɬɨɜɚ Ⱥɧɧɚ ɂɜɚɧɨɜɧɚ ɫɦ. 
Ʌɨɡɢɧɚ-Ʌɨɡɢɧɫɤɚɹ Ⱥ. ɂ. 
ɓɟɪɛɚɬɨɜ ɋɟɪɝɟɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ 32 
 
ɗɞɜɚɪɞɫ Ⱦɠɨɧɧɢ (Johnny Edwards) 96 
ɗɥɶ Ƚɪɟɤɨ (El Greco) 152 
ɗɪɧ ȼɥɚɞɢɦɢɪ Ɏɪɚɧɰɟɜɢɱ 286, 353, 
354, 355, 401 
ɗɪɧ ȿɜɝɟɧɢɹ Ⱦɚɜɢɞɨɜɧɚ 286 
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ɗɪɪɚɧɬɷ ȼɢɧɱɟɧɰɨ (Vincenzo Errante) 
299, 300 
ɗɫɯɢɥ (ǱȚıȤȪȜȠȢ) 272, 273 
ɗɬɤɢɧɞ Ɇɚɪɤ Ƚɪɢɝɨɪɶɟɜɢɱ 50, 82, 83 
ɗɮɪɨɧ Ⱥɪɢɚɞɧɚ (Ⱥɥɹ) ɋɟɪɝɟɟɜɧɚ 430 
ɗɮɪɨɧ Ƚɟɨɪɝɢɣ ɋɟɪɝɟɟɜɢɱ 430 

 
ɘɦɛɟɪ Ⱥɝɧɟɡ (Agnès Humbert) 445, 448  
ɘɫɭɩɨɜɚ Ɂɢɧɚɢɞɚ ɇɢɤɨɥɚɟɜɧɚ 15 
 
əɤɨɜɥɟɜ Ⱥɥɟɤɫɚɧɞɪ ȿɜɝɟɧɶɟɜɢɱ 433, 434 
əɤɨɩɨ ɞɚ ȼɚɪɚɞɠɢɧɟ (Iacobus de 
Varagine) 303 
əɧɝɢɪɨɜ Pɚɲɢɬ Ɇɚɪɜɚɧɨɜɢɱ 457, 473 
əɧɞɨɪɮ Ⱥɞɨɥɶɮ (Adolf Jandorf) 478 
 
 
Abderhalden Emil 33 
Aksakov Sergej 40, 41 
Alberti A. C. 492 
Antonicelli Giuseppe 60 
Arban Dominique 443 
Arland Marcel 443 
 
Barigazzi Giuseppe 49, 51 
Basevi G. 384 
Bassotto Camillo 102 
Bianco Gino 276 
Bidetti Marina 152 
Biggi Maria Ida 13 
Boccaccio Giovanni 122  
Böhmig Michaela 153, 456 
Boissel Jacqueline 163 
Bomstein Giorgio 468, 470 
Boni Giacomo 487 
Bonneau Georges 438 
Bonneau Sophie ɫɦ. Ƚɥɢɤɦɚɧ-
Ɍɭɦɚɪɤɢɧɚ ɋ. 
Bosch Hieronymus 65 
Bowen Vera 196 
Braunsweg Julian 153, 154 
Breughel Pieter 65 
Brooks ɋ. 432 
Brown Ivor 46 

Bubnoff Nicolai von 318, 352 
Bûcher Jeanne 443 
Buckle Richard 87, 196 
 
Cadei Erme 121 
Cagnard Jean 443 
Calendoli Giovanni 45 
Carabba Gino 264 
Carl Ebert 86 
Casari Umberto 242, 243 
Casonati Mario 368 
Centoscudi Carlo 368 
Chamot Mary 188 
Chor Olga ɫɦ. ɒɨɪ Ɉ. Ⱥ. 
Chuzeville Jean 443 
Colasanti Veniero 101 
Corsi M. 329 
Crispolti Enrico 174 
 
D’Amico Alessandro 125 
de Carnac Maurin 416 
De Fabritiis Oliviero 422 
de Rességuier Gertrude 44 
De Rosa Stefano 151 
De Sanctis Gino 424 
de Schloezer Boris 443 
Denniston Elinore 12 
Deschartes Olga ɫɦ. ɒɨɪ Ɉ. Ⱥ. 
Dorfles Gillo 80 
Dohrn Reiner 230 
Dohrn Tat’jana 230 
 
Ephraim Alfred 33 
Egidio Aurora 306 
Egizi Eleonora 163 
Enriquez Francesco 91, 96 
 
Faccio Rina ɫɦ. Ⱥɥɟɪɚɦɨ ɋ. 
Fagioli Donatella 455 
Fagiolo Dell’Arco Maurizio 459 
Fini Leonor 87 
Fontenoy Jean 442 
Flury Nencini Bianca 70 
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Ganþikov Anjuta 288 
Gargiulo Carlo 478, 479, 480, 485 
Gasparetto Pier Francesco 456 
Gavazzeni Gianandrea 101 
Gigli Eleonora 166 
Giusti Wolf 232 
Gladkova Tatiana 429 
Glaser Curt 360 
Grabher Carlo 47 
Graf Herbert 86 
Guerrieri Gerardo 46, 246 
Guilbert Yvette 417 
Gulaew N. A. 33 
 
Hauptmann Gerhard (Gerhart) 40, 41, 42, 
43 
Herbert Crystal 434 
Hesler C. 33 
Hohenemfer-Steglich Helln 360 
Humbert Agnès ɫɦ. ɘɦɛɟɪ Ⱥ. 
Hural Fania 124 
 
Kalougine J. 39 
KƗrkliƼ A. 35 
Kelsey James 153 
Kiel Hanna 39, 204, 217 
Kyrle Fletcher Ifan 192 
Kociemski Leonardo 341 
Kresling Alexander 360 
Kvelde M. 48 
 
Jobling James W. 34 
 
Lachin Maurice 305 
Laffitte Pierre 438 
Laffitte Sophie ɫɦ. Ƚɥɢɤɦɚɧ- 
Ɍɭɦɚɪɤɢɧɚ ɋ. 
Lampl Horst 429 
Lély Gilbert 443 
Lemte Karl 360 
Lenel Gerda 354, 356 
Lepage Jacques 166 
Libermann Alexandre 192 
Lissim S. 305 

Loguine Tatiana 179, 190 
Lupo Bettina 242 
 
Majkov Apollon N. 43 
Mastrangelo Walter 102 
Matacotta Franco 40, 287 
Maugé André 443 
Michaux Henry 443 
Miracolo Giovanni v. Ȼɪɚɝɚɥɶɹ Ⱥ. Ⱦɠ. 
Mola Norberto 60 
Molnàri Angéla 154 
Montale Eugenio 359 
Moore John 101 
Mortari Curio 154 
Muraro Maria Teresa 80 
MĦller Yvonne 182 
 
Nachshen Donia 443 

Niqueux Michel 443 
Noccioli Guido 46, 246 
 
Oliva Gianni 282 
Orkin Georg 33 
Ossorguine Tatiana 429 
 
Pagnotta Francesca 152 
Paladini Vinicio 70 
Paolone Filippo 102 
Pancotto Pier Paolo 166 
Pascal Pierre 443 
Paulhan Jean 443 
Pearce Barbara 189 
Pemberton Jean 189 
Petersen William 34 
Phelan Franca ɫɦ. Ȼɢɥɢɧɫɤɚɹ Ɏ. 
Picchi G. 384 
Picozzi Riccardo 87 
Pipitone Cristiana 425 
Pirola-Pomeranz Raja 450 
Pitoëff Georges 443 
Pitoëff Ludmilla 443 
Platone Rossana 124 
Poliziano Angelo 160 
Pompei Mario 86 
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Provazek St. 33 
 
Quincke ɇeinrich 33 
 
Rende Carlo 400 
Resnais Adolf 271 
Resnais Lullis Pauline Helene 271 
Ridolfi Roberto 391 
Roche Denis 443 
Roncalli Marco 296, 322 
Rosé ȿléonorɟ 416 
Rosenberg Käthe 443 
 
Savinio Angelica 459 
Savinio Ruggero 57 
Scalero Liliana 411 
Schor Ives ɫɦ. ɒɨɪ ȿ. Ⱦ. 
Sciascia Leonardo 459 
Sciltian Gregorio ɫɦ. ɒɢɥɬɹɧ Ƚ. 
Scott Beatrice 442 
Seuphor Michel 168 
Sieroszewska Barbara 43 
Simcik Arese Marichia 147 
Soffici Ardengo 155, 158 
Solmitz Eva cɦ. Ʉɚɫɫɢɪɟɪ ȿ. 
Stadler E. 448 
Stifter Adalbert 41, 42 
Stinco Nino 422 
Strada Vittorio 147 
Sudermann Hermann 41, 42, 43 
 
Tamberlani Nando 70 
Tinterri Alessandro 125, 492 
Trotta Josephine von 353 
 
Venturi Antonello 277 
Verdone Ɇario 152 
Viola Giulio Cesare 329 
Vivier Robert 443 
Vivier Zénita 443 
 
Westecker Wilhelm 360 
 
Zamjatin Evgenij I. 35, 41 

Zancan Marina 425 
Zarankin Julia 338 
 
 
 
 


